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The following is a true story based on a whole lot of
bullshit..



EXT. STREET - QUTSKIRTS OF ATLANTIC CTY - N GHT

H GH ANGLE OVER a dark street lined with industrial buildings
and war ehouses. Behind the street, The Jersey Turnpike --- we
can see billboards advertising Atlantic Gty.

A SILVER CADI LLAC DEVI LLE appears, rolls down the street, turns
into the ot of the "Alli ed Arusenents" warehouse and HONKS.

SUPER: "Decenber 29, 1979 - Atlantic Cty"

INT. CADILLAC DEVILLE - CONTI NUQUS

MEL VEEI NBERG i n t he back seat stuffed in between TWDO LARGE

G NZO BONEBREAKERS. | mmacul ately dressed in a Pierre Cardin

suit and overcoat, Mel's mparin% a pair of gold Cazal eyegl asses
with just enough tint to hide the fear in his eyes.

SONNY BLI TZ, a nattily dressed w seguy, is behind the wheel.
Ri ding shotgun is the Capo of this crew, DOM N CK CASALE, a
stalwart man with the jovial facade of a grandfather.

W see FIVE MOB GOONS energe from the warehouse and approach.
Blitz gets out, confers with the |ead soldier and nods to the
Bonebreaker on Mel's left who then opens the door and exits.

Looking to Dom Ml makes a silent appeal to himwth his eyes
but is ignored --- so he gets out.

EXT. PARKING LOT - ALLIED AMJSEMENTS - CONTI NUOUS

Blitz flashes Mel a vicious grin as the Goons take custody of
hi m and escort himtowards the warehouse.

INT. ALLIED AMJUSEMENTS - SECONDS LATER

MOVING with Mel as the Goons manhandl e himthrough the dark
war ehouse filled with slot machines and arcade ganes --- down a
flight of stairs --- through a door and into...

[ NT. RUMPUS ROOM - ALLI ED AMJSEMENTS - CONTI NUOUS

A form ca wood- panel ed runpus room Mel is ushered over to a
card table seated at which is a little switchblade of a man

NI CKY SCARFO. He's reading the Wall Street Journal and marking
his stock picks with a mechanical pencil.

On the table: a plate of Italian cheese, a bottle of Barolo,
gl asses and the MIton Bradley Gane of Qperation ready to play.

SCARFO
You know who | anf

Mel nods. Gesturing himto take a seat, Scarfo pours a glass of
wine and slides it towards him Ml declines.

SCARFO (CONT' D)
Vell then try some of this Belicino ---

VEL
How about you just tell nme what [’m
doi ng here, Scarfo?



SCARFO
Cone on Mel, | insist. Try the goat
cheese. It’s world fanous...
(slides plate towards Mel)
Cones fromny famly's farmin Sicily’s
Belice Valley...

Fei gni ng di sgust, Ml slides the plate back.

SCARFO ( CONT' D)
What ' s t he probl enf

MEL
| know a guy, a fuckin cheesenonger ---
he told ne all about the goat cheese
from t hat ﬁart of Sicily. He says he
won’t touch it. Says it's tainted...

SCARFO
Fuck do you nmean it’s tainted?
Tainted wth that, uh, that ani nmal
di sease, you know --- Anthrax...
SCARFO
What ! ?
MEL

Yeah. The cheesenonger says they got
serious anthrax problens 1 n that area
of Sicil¥, i ke an epidem c, cause

all the tarners there --- after the
assfuck their goats they all assfuc
each other. It's like a vicious circle.

Scarfo flashes a lethal grin and eats a piece of cheese.

' SCARFO
You like to play ganmes Mel ?

From the darkened, far corner of the rooma lighter is ignited
and a cigarette |it --- in the brief illumnation Mel catches a
glinpse of the dimoutline of a SHADOW MAN seated in a chair.

SCARFO ( CONT' D)

Friend of mine down in Florida -- you

know t he guy you' re into sone business

wth -- he calls ne the other day,

says that you like to play ganes.
This revelation hits Mel Iike a fucking sl edgehammer --- and
the fear that was contained begins to seep out.

. WL .
Bul I shit --- why would the guy in
Fl ori da say that you?
SCARFO

Cause he knows that |I'man avid

ganmesman nysel f and he thought that

|’d enjoy playing with you. Monopoly,

Cl ue, Parcheesi, Chutes and fucking
( MORE)



SCARFO ( CONT' D)
Ladders --- | love ‘emall --- but
the gane | love the nost is this one
right here, QOperation. (Beat) So
whaddya say Mel, wanna play?

MEL
| don't think so...

SCARFO
Mel, what do | do for a living?

MEL
--- You paint houses.

SCARFO
That’s right ---
(slides him*Doctor’ cards)
Now pi ck a fuckin’ card.

Mel hesitantly picks the card: ‘WSHBONE, $300.°

~ SCARFO ( CONT' D)
Tough break. W shbone’s a bitch.

On edge, Mel takes the tweezers connected to the wire and pl ucks
t he Wshbone out w thout touching the netal.

SCARFO ( CONT' D)
Bravo ---

Scarfo picks his own card, ‘CHARLIE HORSE and then masterfully
pl ucks the piece fromthe ganmeboard. He gestures to Mel who

pi cks another card: ‘WRITER S CRAMP, $200° with an illustration
of a pencil in sonmeone’s arm

_ SCARFO (CONT' D)
Lucky prick, that’'s a fuckin gi me.

StrngIing for the pencil, Mel’'s finger twitches, he hits the
metal -- the patient’s nose FLASHES RED as the BUZZER SOUNDS

And i ke a COBRA STRIKING --- Scarfo PINS Mel's left armto the
tabl e and PILEDRI VES his netal pencil through Mel’s WRI ST |ike
an icepick. Mel screanms in agony as bl ood SPURTS fromthe wound.
Scarfo’'s Goons hold Mel down, keeping his arm pinned.

MEL
VWHADDYA DO NG?!
SCARFO
Whaddya nean? W' re playing the gane.
MEL
You don’t need to tune ne up. Watever
you want --- we can talk ---
SCARFO

My friend in Florida, he's through
tal king Mel. He never got the Arab’s
nmoney ---



MEL
(scream ng at SHADOW MAN)
There was nothing | could do ----

~ SCARFO
Wio you talking to, Mel? There's nobody
there. It's just you and ne.

Mel SCREAMS as Scarfo GRINDS the pencil into the wound.

MEL
Whaddya want ?!
_ SCARFO
Whaddya think | want? The truth.
MEL

The truth? (Beat) The truth...
CLOSE ON MEL'S FACE AS SCARFO PUNCHES HI M I N THE SKULL

MEL (V.Cl; (CONT' D)
(calm neditative
The truth is bullshit.

MATCH CUT TQ
CLOSE ON THE TERRORI ZED FACE OF MEL'S FATHER, NATHAN WEI NBERG

Nathan_screaninP a mllisecond before a thick pane of clear
glass is savagely smashed and broken over his face ---

MEL (V.Q ) (CONT' D)
| learned this | esson at a very early
age fromthe nost honest man | ever
knew, ny father Nathan..

PULL BACK TO REVEAL:

I NT. GLASS | NSTALLATI ON SHOP - BRONX - DAY
SUPER: "1954 - Bronx, New York"

A war ehouse filled with panes of gl ass, Plazier’s tools, etc.
Nat han is splayed out on the floor; helpless to stop LUCKY
BARRETTI from stonping his ass out.

MEL (V. Q)
Nat e had a successful gl ass business
in the Bronx --- that s until Lucky
Barretti decided to start a |oca
glaziers union --- and then everything
just went to shit...

BARRETTI
Smatter with you Wei nberg?
(stonps himin the balls)
Wiy won’ t You just fall inline like
everyone el se!?

CAMERA CONTI NUES PULL BACK t hrough warehouse as Barretti’s crew
of FI'VE UNI ON GOONS destroy everything in sight.




MEL (V. Q)
My father wouldn't get in |ine cause
even though L0|n|ng t he uni on woul d’ ve
i nsured hIS usi ness, Barretti was
gonna take a piece of everx dol | ar
clocked --- making it so that the
only way he could earn for hinself
woul d be to cheat his custoners ---
which is sonethlng Nat han Wi nberg
woul d never do. .

THE CAMERA FI NALLY PULLS BACK | NTO
[NT. TRUCK - G ASS | NSTALLATI ON SHOP - CONTI NUQUS

An ELEVEN YEAR OLD MELVI N VEI NBERG hi des behind the steering
wheel and cries -- watching the violence in helpless terror.

MEL (V.Q.)
And so they tuned his ass up ---
wr ecked his shop --- tried to knock
hi moutta of the box.

[ NT. WEI NBERG APARTIMENT - KI TCHEN - BRONX - N GHT

Mel is seated at the kitchen table, a birthday cake in front of
him his face cast aglow by the tmelve candl es. s flanked by
hi s SI STER and MOTHER, everyone singi ng “Happy Blrthday”

Mel blows out the candles and with excited anticipation |ooks
across the table with at his battered and bandaged f at her.

NATHAN
Mel, | know I Brontsed you a bi ke for
your birthday but business is ---

(starts to choke up)
l"’msorry Mel ---

The heartbroken expression on Mel's face is too nuch for his
father who breaks down and starts to cry.

MEL (V.QO)
It was a terrifying thing for nme to
see father |1 ke that. But nore

than fear, there was the anger. |
mean LUSt | ook at this poor schmuck.
Here he is on verge of losing his

| i vel i hood, security for his famly,
t he respect of his son ---

| NT. WEI NBERG APARTMENT - LIVING ROOM - LATER THAT NI GHT
It’s late, all the lights are out and everyone is asleep.

MEL (V.Q)
.And for what?

We see Mel slink out of the shadows and sneak out the front
door, fully dressed to brave the cold w nter night.

EXT. NEI GHBORHOOD STREET - BRONX - M NUTES LATER

A winter-swept street lined wwth row houses... W see Ml
approach the rear cab of his father’s work- t ruck.




MEL (V.QO)
What’'s the point of having integrity?

CLOSE ON TRUCK: Mel unl ocks a storage chest, takes two boxes of
bolts and stuffs theminto a shoul der-slung bag.

MEL V. O. (CONT’ D)

Integrity ain’t %pnna get you what
you want outta this world.

EXT. CLASSI C NEW YORK CI TY STOREFRONT W NDOW - BRONX - LATER
CLCSE ON an ol d school store front wi ndow. MANNY' S IVEATS.

MEL (V.0O)
Wiy pl edge all egi ance to the truth?

Mel s reflection suddenly appears in the glass. Only a few feet
away fromthe w ndow we can see that Mel has a slingshot in his
hand. He loads it with a bolt, takes aimand fires --- the huge
gl ass wi ndow SHATTERS with a terrible violence..

MEL V. O (CONT' D)
The truth can’t save you...

EXT. WEBB AVE. - BRONX - SECONDS LATER

H GH ANGLE OVER Webb Avenue as Mel rolls down the street; using
his slingshot and bolts to break every w ndow in sight.

MEL (V.Q)
That night, | nusta broke every w ndow
i n ny neighborhood. | broke so many

fuckin' w ndows they had to inport
glass in fromJersey to replace them
all... And | kept on breaking gl ass
until business got better --- and |
got ny bike... Fuck the square life.
Fuck |ntegr|t%. Fuck the truth. (beat)
The truth is bullshit.

CUT TO BLACK:

Over the blackness we HEAR the shrill DESCENDI NG WHI STLES AND
EXPLOSI ONS of 4th of July fireworks going off...

ROLE TITLE: Big, bullshit letters... “AVERI CAN BULLSHI T~

INT. JFK Al RPORT - EASTERN Al RLI NES CONCOURSE - MORNI NG

FOLLOW NG CLOSELY BEHI ND THE BALL- CRUSHI NGLY RAPTURQOUS FI GURE
OF A WOMAN tightly wapped in a chic Chanel skirt-suit ---
striding down the mddle of the bustling flight concourse.

SUPERI MPOSE OVER ASS:. “Septenber, 1978 --- New York City”

REVERSE ANGLE: In her late twenties, MAXINE GARDNER is a ravenous
beautY whose scorching blue eyes give her a visceral, blowtorch
appeal . Ann Margaret neets Dorothy Parker.

Max approaches the gate of an arriving flight as PASSENGERS
flowinto the termnal. HAROLD Pl EDMONT, a craggy bl ue-blood
steps off the jetway, sees the orchid broach pinned to Max’s
| apel and greets her with an unctuous grin.




Pl EDMONT
Ms. Gardner --- ?

- . - W
(finishing school accent)
Pl ease Harold, it's Max... So good to
finally neet you in person ---
(taking himby the arm
Now come al ong, the car is waiting...

EXT./INT. LIMO- A LITTLE LATER

Stretch linm making its way into the city. Piednont and Max are
seated directly across fromeach other.

Pl EDMONT
| must confess, |'mnot confortable
dealing with [ oan brokers |ike
yourself. |1’ve heard stories, unseemny
stories about the kind of capital you
peopl e represent ---

MAX
Pl ease, Harold, there's really no
need to be so vituperative. The shop
we're neeting with only deals wth
t he nost reputable | enders ---

Pi ednmont | ooks out the w ndow as the¥_Fass a gas station and
sees a long line of cars waiting to fill up... Soneone has
spray-pai nted the words: “FUCK OPEC’ over the station’s sign

Pl EDMONT
That god damm peanut farnmer in the
White House is running this econony
into the void! Stagflation, inflation ---
credit markets are all |ocked up ---
(eyes return to Max)
| mean when institutional bankers
| i ke Chase Manhattan won't lend to a
Pi ednmont, you know this country's in
serious trouble.

(clever grin)
And yet despite all of this I'’mstil
confident that your luck is about to
change.

EXT. SKYSCRAPER - M D TOAN MANHATTAN - LATER THAT MORNI NG
Max and Piednont enter a stunning, Fifth Ave. skyscraper.
INT. 10TH FLOOR - SKYSCRAPER - M NUTES LATER

Max and Pi ednont approach a door: “LONDON | NVESTORS - New Yor K,
London, Zurich”. W MOVE with themas they enter...

[ NT. LONDON | NVESTORS - SKYSCRAPER - CONTI NUOUS

... The sunptuously appointed reception area of a very smart
Iooklng_establlshnent that exudes an air of success and
reputability. Max can see that Piednont is inpressed.




INT. MEL'S OFFICE - LONDON | NVESTORS - SECONDS LATER

The RECEPTI ONI ST ushers Pi ednont and Max into a handsonely
decorated office whose walls are gilded with fine art, pictures
of Mel Weinberg with promnent |umnaries and awards from various
civic and busi ness organizations.

Clad in a beautiful bankers suit, Ml greets Piednont with an
earnest smle and handshake.

_ VEL
Mel Wi nberg. ..
Mel then gives Max a cordial peck on the cheek.
MEL ( CONT' D)
H ya Max... How are things?
MAX
Lovely --- and you?
_ VEL
Capi tal.
Mel directs Max and Piednont to sit --- and as she nobves to the

couch Mel tilts his head slightly to the right and admres the
sw ng of Max's ass. He then sits across from Pi ednont.

MEL ( CONT' D)
Not to be rude but I’'ve got a back to
back day as |’msure you do as well ---
soif we could just cap to the climx ---

MAX
Vel | have you | ooked at the setup?

VEL

Yeah, fantastic deal. Top shelf
property. Perfect location for a
shoppi ng center ---

Ztakes out cigarette)
Now, | don’t know what Max has told
you about London Investors so let ne
Just give you the quick of it ---

(lights up, takes a drag)
| work very closely with a consortium
of off shore banks that are expandi ng
their loan portfolios. On their end |
help themfind worthy deals that the
mai nl i ne | enders have m ssed. On your
end | help you put a | oan package
t oget her and hand- hol d the deal through

the process --- using all ny weight
to get the | oan approved ---

Pl EDMONT
Can you guarantee an approval ?

VEL

O course not. That being said you
should know | never take on deals |
can't close.



_ Pl EDMONT
How nuch is all this going to cost
nme?
MEL

Si x points on the backend, after you

get yours. Only thing | ask is that

you cover my costs with processing

%our package, which in your case wl|
e about twenty-five thousand ---

Pl EDMONT _
|f you don’t get ne the financing do
| get the twenty-five thousand back?

Mel flashes Max a “the fuck’s wong with this guy?” | ook

MEL
No. The twenty five is non-refundable,
just like nmy tinme...

Wth an anxi ous sigh Piednont gives Mel a desperate glare.

_ Pl EDMONT
| just need to know that you can get
me the noney ---

MEL
Look, I'"'mnot WIly Loman. |’ m not
here to sell you --- that being said---
(1 eans forward earnestly)
You shoul d know that | believe in

cash and happy endings. | nean when a
busi nessman needs noney, he needs
noney --- not an aspirin and a fuckin'

rayer. That's how | make living ---
bray gets up fron1chairgy g

Anyway, think it over. | hope we can
do sone busi ness together. |f not,
best of |uck down the bl ock.

Pi ednont and Max stand, Mel ushers themtowards the door. M
gi ves Max a peck on the cheek and then shakes Piednont's hand.

EXT. SKYSCRAPER - M D TOAMN MANHATTAN - LATER THAT DAY

We see Mel behind the wheel of a forest green, Lincoln Mark-V
as it exits the garage and heads down the street.

EXT. STREETS - MANHATTAN - CONTI NUOUS

VARI QUS ANGLES of Mel driving --- sultry late afternoon. W
see himpull up to the valet of the PIERRE HOTEL and exit...

INT. SUTE - PIERRE HOTEL - M NUTE LATER

Mel enters the elegant residential suite. Late afternoon sunlight
is flooding in through the huge w ndow whi ch overl ooks the par
There is a Shirley Tenple waiting for himon the bar. He grabs
it, sits on the couch and sips as he gazes out.

The room darkens as the sun sets behind the skyline of buildings
across the park --- and Mel suddenly sees the reflection of a
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woman in the window s glass. The woman is standing in the doorway
of the bathroom behind him

MEL
What's up, pussycat. Is he hooked?

MAX
Heavy as | ead.

Val ki ng towards Mel, the woman reveals herself to be Max. She
hands Mel a check from ‘Harold Piednont’ nmade out to London
I nvestors for ‘$25,000." --- And gives hima sensual Kiss.

PuIIing up an arnchair, Max positions it directly in front of
Mel and sits down Provocatively, her skirt hiked up to her
anties. Kicking off her heels, she perches her feet on Mel's
nees and lazily spreads her |egs w de open.

MAX ( CONT' D)
(foxy grin)
| also got himto front me three points
on that Bank of Sark CD |’ ve been

hol di ng.
- - . WL
What is it with you Max? Al ways
wanting. | nean we tal ked about this.
You never send a guy to the river ---
MAX

Oh please. Don’t show ne the noves if
you don’t want ne to make them

_ VEL
| just want you to nake themsmartly ---

. . W .
Life is short and so is noney ---

Max reclines into the chair; totally rel axed, conE!eter_
uni nhi bi ted. Then beckons Mel with a pleasure seeking grin.

MAX ( CONT' D)
So why not go out on a |linb? | nean ---
(slides hand over crotch)
...lsn’t that where the fruit is?

Mel nmoves in but Max shoves hi mback with her feet.
MAX ( CONT' D)

(off Mel’s I oo0k) _
You know, it occurred to ne earlier

today --- that once | walk into your
office I"’mjust a spectator..
VEL

Whaddya nean?

OVER THE SHOULDER of Max; Keeping Mel pinned back with one |eg,
she slides her underwear off the other.
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MAX
| always have to just sit there with
ny nmouth shut and watch you get
yoursel f off as you close the deal
(begins playing with herself)
Vell, nowit’s your turn to watch ne --

Max's | egs contort, feet bend and flex. Her body slowmy tw sts
and turns |like a corkscrew as she gets herself off.

Mel’s grin swells into a stupefied, life affirmng smle.

EXT./INT. STELLA'S SUPPER CLUB - FIFTY SEVENTH STREET - LATER

A fully packed and incrediblﬁ noi sy but chic restaurant filled
wth a mxture of mnseggys, ustlers and cel ebs. Like the Copa
but w thout the shows. early the place to be seen.

ANGLE CLOSE on two hustlers standing at the end of the bar; SY
LENTZ (very gay) and RONNY DAMONE.

RONNY
Cet out. Guy was chief of staff to
Ni xon. Fucki n NATO Suprene Conmander

SY
And nmen of his stature can't be
faggots? Cause I'mtelling you, they
can, they are and thank God for it.

Mel carrying an attaché, approaches and greets themwi th a nod.

MEL

Fellas... what’'s up?
RONNY .

Sy says that Al Haig' s a shitstabber.
SY

Ch, Hai g doesn’t engage in sodony.
No, he's strictly into helneting ---

MEL
The fuck is hel meting?

SY
He gets off from having bald men try
to stick their heads up his ass.

Mel |aughs --- Ronny is horrified.
RONNY
That's the worst thing | ever heard ---
MEL

(rubs Ronny's head)

Don' t onckéistill you try it, Ron
to Sy

You got anything tasty for ne?

SY
SetuEs on the packages we’re bringing
In through Artie Kessler in Pittsburgh ---
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Sy hands Mel sone files which he puts into his attache.

MEL
Just keep feeding nme the action fellas ---
and spread the word, cause |’'m hungry.

SONNY BLI TZ suddenly rolls up next to Mel.

SONNY
Vell, if it ain"t the gol den Hebe
MEL
So Sonny --- | guess that nakes you
t he ni ckel plated ginzo?
SONNY _
Don't get smart with ne jagoff ---
MEL

Zip your fly, Sonny ---
Sonny | ooks |ike he’s about to stab Mel but is stoned by the

sight of his boss, DOM N CK CASALE. Blitz quickly backs down.
DOM
Hey, there he is --- how are ya Mel ---

Taking Mel by the arm Dom ushers himtowards the back door.

VEL
What is it with your fucking crew ---
al ways breaking ny balls ---

DOM
Whaddya expect? You' re a conpul sive
earner -- Ya make 'em | ook bad.

EXT. PARKING LOT - ALLEY - BACK OF STELLA'S - M NUTE LATER
Dom and Mel |ean up against Domis Cadillac.

DOM
Anyt hing you need nme to take care of?
Probl enrs, beefs, whatever ---

MEL

Not hing ---

Mel takes a cash stuffed envel ope out of his attaché, hands it
to Dom

MEL ( CONT' D)
July.

_ DOM
(smles, inpressed)
Heavy.

MEL
These things cone in streaks. And
it’s been seven cone el even for me
| at el y.
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DOV

Luck is the residue of design, Mel.
(lights a cigarette)

Wil e everyone else is out there
scranmbling for the big score --- you ---
you figured out that the real noney's
In small scores at a high volune. You
took the front end scamoff the street,
opened up a front office where your
marks are delivered to you by your
own network of feeders --- you're
| i ke the McDonal d's of con nerchants.
A real innovator ---

MEL
Thanks Dom - - -

. m .
| just don't get how you keep it al
going. Thirty-forty marks a week,
none of themis getting their |oan
and no one’s naking a beef?

VEL
Al most all of these asshol es appl ying
for a | oan cook the nunbers on their
financial statenents --- gives ne the
perfect blow off: “Hey douchebag, you
didn’'t get the | oan cause your
financials are bullshit".

DOM
But what if they're legit?

VE
Keep the fees | ow and for npbst peopl e,
it ain't worth the tinme or headache
to go to court or the cops ---
(smles at Dom
But on the rare occasion that | have
a problem 1| always got you ---

EXT. MEL’S HOUSE - LONG | SLAND, NY - LATER THAT N GHT

Driving down an upper-mddle class street of ranch houses, Ml
pulls Into his driveway, parks next to a station wagon. W can
see the name WEI NBERG on the mail box.

INT. MEL'S HOUSE - LONG | SLAND, NY - M NUTES LATER

The house is in the mdst of a REMODEL. Wal king into his hone,
Mel navigates his way through a maze of construction materials
and into the living roomwhere he finds his wife, ESTELLE

VEI NBERG, asleeﬁ on the couch in front of the TV. Cad in a

| i ghtwei ght nightgown, Estelle is a petite and attractive woman
in her late thirties.

Mel turns the TV off and scoops her up in his arns and VWVE MOVE
wth themas he carries her to the bedroom

ESTELLE
(sl eepy, eyes closed)
Long day at the office ---?
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MEL
Brai ndead. Been | ocked in a room
crunchi ng nunbers with ny accountants
since this afternoon.

ESTELLE
Sorry.

MEL
Hey, nobodg ever said a life in finance
was gonna be exciting.

ESTELLE

~ (tired smle)
But it beats installing glass...

MEL
(affectionately)
Yeah. ..

| NT. BEDROOM - MEL'S HOUSE - CONTI NUOUS
He gently lays her down on the bed...

ESTELLE
Dinner's in the fridge and pl ease
| ook over the bid for the pool ---

MEL '
Go back to sleep, we'll talk in the
mor ni ng.

INT. KITCHEN - MEL'S HOUSE - M NUTE LATER

Mel opens the fridge, sees the sandw ch and a child-scraw ed
note: “YANKEES 8 - ORECS 5. YOU OAE ME FI VE BUCKS, WLLIE".

Snilinﬁ at the note, Mel grabs the sandwi ch and is about to sit
e

when t backdoor suddenly opens --- and in shuffles little
WLLI E VEI NBERG age 12. WIllie s wearing nothing but boxers.
Mel lights uP like a pinball machine when he sees his son ---
his eyes filled with pure adoration and joy.
VEL
Hey boychi ck --
WLLIE
(groggy)

|’ m sl eeping in the hammobck. Too hot
to be inside. Momsays it's okay.

MEL
Ckay.

W LLIE
| gotta pee.

Wllie sleepily marches over to the bathroomoff the kitchen.
Mel watches himlift up the seat and pull down his boxers.

MEL
How was canp today?
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W LLIE
Don't talk to nme. You know | can’t go
If you talk to ne.

Mel shuts his nmouth and smles inwardly. Wllie finally pees,
fl ushes, washes his hands --- and shuffl es out.

W LLI E (CONT' D)
You get ny note?

MEL
Yeah. | got your note. What happened?

~ WLLIE
Top of the eighth, Reggie Jackson
took it dowmtown off a high and hard
one.

WIllie holds out his hand with a grin which Mel returns as he
hands hi mthe cash

VEL
Wllie-boy, if you were purple then
purpl e would be ny favorite col or

. ' WLLIE
Li kewi se, Pop

EXT. FIFTH AVE. - M DTOAN MANHATTAN - DAY

REVERSE TRACK ON JI MW BOYLE as he strides up Fifth Ave. clad
inasuit and tie, carrying a briefcase. In his early thirties,
Boyl e has hard boiled good | ooks of a book-smart boxer and exudes
the edgy, alluring intensity of a man on the nake.

An ATTRACTI VE WOMAN i n front of hin1sudden|¥ gets her high heel
y

caught in a ventilation grill. Boyle snooth smooES in to help
her, effortlessly pulls the heel out and then flashes the woman
a self-assured smle --- before noving on and entering the

skyscraper Mel’s office is in.
| NT. LONDON | NVESTORS - SKYSCRAPER - TWENTY M NUTES LATER

Boyle is waiting in the reception area. The Cute Recepti oni st
gets up from her desk and nods to Boyl e.

~ BOYLE
Do you mnd if | use your phone for a
second?
The Receptionist turns her phone around --- Boyle dials and

then flashes the Receptionist a flirtatious smle which she
can't help but return.

BOYLE ( PHONE) ( CONT' D)
It’s ne. Let her call in five.

Hangi ng up, Boyle FOLLOAS the Receptionist though a door and
into Mel's office and cl oses the door behind him..

INT. MEL'S OFFICE - LONDON | NVESTORS - SKYSCRAPER
Mel gives Boyle a hearty handshake.
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BOYLE

Janmes Boyle ---

. NEL .
~(gesturing Boyle to sit)
Mel Wi nberg. ..
Boyl e takes a seat and Mel sits across from him

MEL (CONT' D)

So who are you comng to nme through?
BOYLE

Maxi ne Gardner ---

Boyl e hands Mel Max's business card and surveys the office.

Mel

Mel

MEL
Funny, Max never nentioned your name ---

. BOYLE
| didn't see the point in giving her
a fee for just walking nme 1n ---

IVEL
The point is that | know her and I
don't know you

BOYLE
|"m strapped for cash, Ml ---

eyes Boyle with a subtle wariness, sizing himup.

MEL
Vell as Max m ght of nentioned | have
a stronﬂ relationship with a consortium
of offshore banks that are expandi ng
their |loan portfolios ---

BOYLE
(i nterrupting)
How do | know your banks are real ?

VEL
Real ? These are all legally chartered,
reput abl e, second tier |enders.

BOYLE
Just because they' re chartered doesn’t
mean theK have noney. For all | know
your bank is just sonme guy in the

Bahamas wi th nothing nore than a phone,
Tel ex, and a box of stationary.

| eans back and tenses up --- upset by Boyle's coment.

BOYLE (CONT' D)
| don’t nmean to be rude. It’s just
that | know peopl e who’ ve been burned
by scam artists posing as noney brokers ---
guys who take front end fees by
prom sing | oans from banks that don’t
exist...
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VEL
| f you have questions about ny | enders
| can get you financials, counter
party references, whatever --- and if
ou have concerns about ne --- take a
ook around, does it look like |I'm
sone five and dime hustler dealing
out of ny hat?

BOYLE

(1 ooks around)
No, |'ve got to hand it to %ou, Mel .
This really is an unbelievably
convincing setup. It’s the detai
work, the little things --

(gesturing)
Li ke the picture of you with Spiro
Agnew That’'s what pulls it al
t oget her. Makes everything feel so
legit --- and safe. _

(1 ocking eyes with Mel)
You' ve got a real gift.

Mel sits back. An uneasy silence as they stare each other down.

_ MEL
Who you with?

The phone on the table next to Ml suddenIY RINGS. Mel doesn’t
e.

pick it up,

just sits there glaring at Boy

_ BOYLE
Yor]re going to want to take that
call.

_ MEL (I NTO PHO\IE;
(finally picks up phone
Yeah, okay put her through... Wuat’'s

up, Max? --- \When?
(gives Boyle a glare)
No, don't say anything. |I'IIl take

care of it. Were have they got you? ---
Alright, just sit tight...

Mel hangs up the phone, lights a cigarette, takes a drag.

_ BOYLE
Speci al Agent Jinmy Boyle --- FBI ---
MEL
So what’s on your warrant for ne?
BOYLE

Bank fraud, wire fraud, securities
fraud, crimnal conspiracy. (Beat)
But whether or not | execute it, that
all depends.

IVEL
Yeah okay, whatever, kid --- you mnd
if I call ny |awer now?



EXT. STREET -

BOYLE

Sure, but how about you let ne buy
you a drink first?

(off Mel’s silence)
C mon Mel. You | awer up then | have
to arrest you. Wy not at |east hear
me out? I know a place right around
t he corner.

M DTOMN MANHATTAN - A LITTLE LATER
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MOVI NG with Mel and Boyle as they stroll down Fifth Avenue.
Boyl e takes off his tie and unbuttons his shirt.

. BOYLE _

Thi s goddamm heat is oppressive ---
VEL

So then why the fuck are we out here?
BOYLE

Cause | wanted you to feel it.
VEL

(annoyed)

Jesus... \Waddya wanna talk to ne

about, Boyl e?
BOYLE

Love.
VEL

Love?
BOYLE

Yeah, right, love. (Beat) You see the
bitch of it for ne is that you do it
all so smart. | nmean trying to build
up enough evidence to make a case on
you, it’s like trying to pick up
Mercury with a fork. But then

realized --- ,
l[ittle smle at Mel)

Who neeés evi dence when you’ ve got
| ove?

MEL
What is this? Do you wanna to fuck nme
or arrest me?

BOYLE
| ve been watching you for the past
few nonths --- Your wife Estelle,
our son Wllie --- 1 know that your

am |y has no idea who and what you
really are. They think you're a
conpletely legit guy --- A loyal
husband --- Adoring father --- Pillar
of the community, right?

They hit 42nd Street and Boyle steers Mel to the right,

Bryant Park.

t owar ds
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BOYLE ( CONT' D)

| don’t know how you do it, Mel. |

mean the energy it nmust take to sustain
the lie. Day In, day out. (beat) And

it tells me things --- |ike how nmuch
you want to protect them--- how nuch
Kou care about what they think ---

ow nmuch you | ove them---

They roll up to a hot dog stand on the outskirts of the park.

- BOYLE ( CONT' D)
You want anyt hi ng?

MEL
Lemre have a Tab.

BOYLE
_ (to vendor)
G me a Tab and a Yoohoo.

The hot dog vendor pulls out the drinks out fromthe cooler,
gives themto Boyle, who pays and then hands Mel his soda. Myving
to a bench in the park, Boyle and Mel sit.

BOYLE ( CONT' D)
And then there’'s Maxi ne Gardner.
(taking a swig of Yoohoo)
Wien | watch you two together you
know what | see? | see a man that's
head over heels. And who coul d bl ame
you? She’s a phenonenal wonan.

Reaching into his pocket, Boyle pulls out and hands Mel a Justice
Departnent indictnment summary that, point by point, |ays out
their case agai nst Max.

BOYLE ( CONT' D)
Unfortunately she’s greedy --- and
not as careful as you are.

As he reviews the docunent, we can see Mel’'s cool facade begin
to nelt into one of restrained anxiety.

BOYLE ( CONT' D)

Now you m ght be able to beat your
rap down to a banker’s bit, maybe
even probation -- but as you can see
our case against Max is a | ock.

(takes summary from Mel)
She’ s going away, Mel, and | nean for
at least a nickel --- and there’'s no
fix Domnic Casale can put in that's
gonna nmake this go away.

MEL
(after long hard beat)
Whaddya want ?

. BOVLE
Five high-line white collar busts ---
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. MEL
You tal king confidential informant?

BOYLE
No, you' d be a cooperating wtness,
that way | could use you at the trials.
Broad strokes; you close uPlyour shop,

you and Max plead out on all counts ---
we' ||l get the judge to suspend the
execution of the sentence --- and

after you help nme close five cases
you and Max can skate on probation.

MEL
(dubi ous)
Just like that?

BOYLE

Yeah, right, just |ike that.

(of f Mel's doubt)
Come on Mel, what’s the alternative?
Max is being a stand up girl right
now but what do you think’s going to
happen after she's done a year at
Attica? Wiat do you think’s going to
happen to your wfe when ny agents
slap her wth a warrant, toss your
house, ask her all kinds of questions
and show her pictures --- of you and
Max sucking face all over the city.
And what about your son, Mel ? Wat
happens when he reads about you in
the papers and learns that his father’s

2
nOth'ng(?V%i%h%go%%bhoo, bur ps)

You don’t take the deal, you |ose
everything that you | ove the nost.

VEL
(after a long hard beat)
| gotta think about it.

_ BOYLE
"1l give you until noon tonorrow.

Mel just sits there stewing in the nightmare. Boyle gets up and
hands Mel his card.

BOYLE ( CONT' D)
You call me and let nme know if you're
going to fuck or fight.

Mel gives Boyle a nod and watches him | eave.

EXT. MET CORRECTI ONAL CENTER - DOMTOM - WAI TI NG AREA - | ATER

Mel sits inpatiently on a bench in the bustling waiting room of
the city's tederal remand center. He has a pi nk BAKERY BOX from
Moi she' s 2nd Ave. bake shop on his |ap.

W HEAR the electric buzz of the door being unl ocked ---
Max is escorted out by a FAT BAIL BONDSMAN. She | ooks Iike hell.
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Mel and Max | ock eyes --- both relieved to see each other. Ml
approaches and can see that she's shaken up. Max sees the bakery
box in Mel's hand and her face brightens up slightly.

MAX
Chocol ate rugel ach from Mi she' s?

_ MEL
Your favorite.

Deeply touched by the gesture, Max throws her arnms around M
and gives hima soul ful and tender hug.

MEL ( CONT' D)
You okay?

MAX
| am now.

EXT. MEL'S LINCON - A LITTLE LATER

We are gazing through the Lincoln's windshield at Mel and Max.
Mel's driving and Max is riding shotgun, eating the rugel ach.

MAX
You should reach out to Dom ---

MEL
| can't. | get this anywhere near Dom
and suddenly this thing has predicates ---
FEDS will try to fold it into a RICO
statute ---

MAX
Then call Bernie Meyerson, you always
said he's the best defense in town ---

MEL
WhaddKa think Bernie's ?pnna do except
take his fee? He can't fix this ---

MAX
How do we know until we talk to hinf

VEL
Cause that snot-nosed little feeb
showed nme their summary agai nst you --
it's open and shut. Tapes of you
cl osi ng over the phone. Signed letters
of commtnment that you sent through
the mail. Your prints on The Sark

paper. | mean | couldn't believe it ---
di sappoi nted | ook at Max)

And the worst part about it is that
you knew better. | taught you better...

MAX
What do you want ne to saﬁ? You're
right? I"msorry? We all know better
despi te doi ng worse.

MEL
Don' t Pet all fucking abstract on ne.
I''mtal king here and now ---
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- MAX _
So aml. This is nmy calamty, |'lI
deal with the consequences ---

VEL
Can you deal with doing five years in
shit city?! (Beat) One week inside
you'll be ready to talk ---

An enraged Max PUNCHES Mel in the nouth hard enough to draw
bl ood. Mel slanms on the brakes and the car screeches to a halt.

MEL ( CONT' D)
The fuck is wong with you?!

Max ﬂets out of the car and starts marching up Broadway barefoot.
As she wal ks away Mel dabs his |ip, |ooks at the blood on his
fingers and then gazes out at Max --- tilting his head slightly
to the right to admre the swing of her ass.

He pulls the car over, gets out. W see himcatch up to her
EXT. WEST BROADWAY - TRI BECA - CONTI NUOUS
Mel tries to grab her but she swats his hand away.

MEL
| didn't nean how t hat sounded ---

MAX
Yes you did. You're so fucking scared
that 1'd rat you out you'd becone a
rat yourself just to stop me ---

MEL
That's how it works with the Feds
They cone after the things you care
about the nost and turn "emon you ---

MAX
Which is why you can't take this deal,
Mel. You can't trust them

VEL
So what am | supposed to do Max? Just
| et these fucks put you away? Let
themout ne to ny famly?

MAX
Taking this deal won't stop that --
it just postpones the inevitable.
Once you make your cases for them
it's all gonna cone out at the trials!

VEL
No, not everYthing. Not you and ne.
And this will buy me sone space between
now and t hen.

MAX
The only thinP this is gonna buy you
is nore trouble.

MORE)
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MAX ( CONT' D)

(1 ocking eyes with Mel)
Tell Estelle the truth, tell the Feebs

to fuck off ---

let's go to court and

fight this thing together.

Mel's silent, overwhel med by

make. . .

EXT. MEL’ S HOUSE -

| don't know. ..

the terrible choice he's gotta

MEL

LONG | SLAND, NY - LATER THAT MORNI NG

Mel pulls
afat lip

in his driveway, P
--- looking total

INT. MEL'S HOUSE - KITCHEN -

arks and gets out of the car sporting
y strung out.

CONTI NUQUS

Estelle is in the kitchen’s laundry al cove | oading the washer.
Wllie' s at the table, eatin

Mel nmoves to the kitchen cabinet, grabs a bottle of J& and a

gl ass ---

No response.

t he booze.

and then sits.
Hey Pop.
Hey ---

What ' re you doi

g cereal and watching cartoons.

WLLIE
MEL

ESTELLE
ng hone? | thought you

were staying in the city ---

Tensing up with c

shoots the glass of whiskey,

Estell e cones out, sees the sorry state of Mel and

oncern, she turns the tv off. M
then | ooks up at Estelle.

ESTELLE ( CONT' D)

What is it? Wiat's wong?

The weight in his eyes nakes it clear that Mel's on the verge
of confessing everything to her --- but then he pulls back..
_ MEL
| " m shutting down London Investors.
ESTELLE
What ?! Why! ?
. . WL -

FlnanC|nﬁ I was counting on pulled

out at the last mnute and sone very

big deals fell through. The only way

| can avoid a Chapter 11 is to told

t he conpany up

Jesus, Mel ---

ESTELLE
| mean --- four years

you spend buil ding a business and
It’s over in one day?

Mel says not hing and has anot her drink.
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ESTELLE ( CONT' D)
What about the vacation to the Bahamas?
What about the renodel ?

MEL
W' re gonna have to tighten our belts.
Put everything on hold for a little

while ---
ESTELLE
On hol d?! Mel, |ook around --- how
can we live like this?
MEL _
|’msorry, Estelle. | just need a
little time to figure things out.
Beyond upset, Estelle blows out of the kitchen. Not wanting to
[

I
| ook vul nerabl e front Wllie, Mel puts on a brave face and
gesture's Wllie to come over to him Ml then reassur!nglﬁ_
puts his hands on his son's shoul ders and | ocks eyes wt I m

e
n
t

MEL ( CONT' D)
Everything’ s gonna be all right. |
prom se --- okay?

W LLIE
Sure pop ---

VEL

Go get dressed.

Wllie exits kitchen. Mel takes Boyle’'s business card out and
stares at it for a long beat. He then finishes his drink gets
up, noves to the kitchen' s phone and dials.

MEL ( CONT' D)
Okay Boyle ---- let’s fuck.

CUT TO BLACK:

EXT. GRAVEYARD - THE BRONX - DAY

A light drizzle falls over an overcast expanse of tonbstones
and trees. In the distance we see Mel’s Lincoln cut along a
road towards the center of the screen and park.

SUPER: “Novenber, 1978"

CLOSE ON THE GRAVESTONE OF NATHAN WEI NBERG St andi ng sol emmly
at the tonbstone of his father, Mel notices that his father's

grave is dirty with grime and | eaves -- but the grave next to
It is immculate. Mel then sees that there’'s a small “Perpetual
Care” plaque affixed to the bottom of the clean gravestone.

JUWP CUT TQ

SECONDS LATER - ANGLE CLOSE ON OPENED TRUNK OF MEL' S CAR
Reaching into a tool box, Mel pulls out a flat-head screwdriver,
hamer and tube of super gl ue.

JUWP CUT TO
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M NUTE LATER - ANGLE ON GRAVE NEXT TO MEL' S FATHER: Mel uses
the screwdriver and hanmmrer to chisel off the Perpetual Care
pl ague. He then squeezes out the entire tube of super-glue on
t he back of the plague and affixes it to his father’s stone.

VEL
Fromnme to you Pop..

MAN' S VO CE (O S.)
(grating New Engl and accent)
Put it back ---

Spi nni ng around, Mel sees a STIFF: clad in a raincoat, suit and
tie; narchln? towards him In his late forties, the Stiff has a
0

face like a foot --- and exudes the tight-ass, awkward energy
of a man who is so painfully ill at ease with hinmself he nakes
everyone around hi munconfortabl e.
STI FF _
| saw what you did. Now put it back
MEL

Put what back? | don’t know what you're
tal ki ng about .

STI FF
Enpty your pockets.

_ MEL
Fuck you, jaggoff ---

The Stiff suddenly makes an aggressive nove to reach for one of

Mel *s pockets --- and Mel SHOVES hi m back so hard the Stiff
slips on the slick grass and falls on his ass.
BOYLE (O S.)
(hol I ering)

What the hell is this?

Both nmen | ook and see Boyle getting out his Crown Vic and storm
towards them The Stiff scranbles to his feet, enbarrassed.

Boyle is being followed by two nen: SPECI AL AGENT BURT GROSSWALD
and SPECI AL AGENT ALVI N ACKERMAN.

STI FF
| observed the 2-0-9 as he renoved a
perpetual care marker fromthis grave
and put it on that grave and when |
ordered himto put 1t back he denied
everyt hing and assaul ted ne.

MEL
Assaul ted you? This asshole tried to
stick his hands in ny pockets and ---

BOYLE
| don’t want to hear it, Weinberg...
(gets into Mel's face)
If an FBI agent tells you to do
sonet hing, anything --- tells you to
Pour gasol i ne on your cock and balls,
ight themon fire so he can warm hi s
( MORE)
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BOYLE ( CONT' D)

hands around it --- you do it, or you
are done.

MVEL
This hunp is with you?

BOYLE

(gesturing to Stiff)
That’ s Speci al Agent Bob Pol k.
(to Grosswal d)
Speci al Agent Brut G osswald...
(to Acker man)
And Speci al Agent Alvin Ackerman ---

- MEL
(chuckling to Ackerman)
Holy shit! | don’t believe it! A
fuckin' Jew in the Bureau!?
(smles, offering hand)
Hey, m shpokheh --- mazel tov, babe ---

ACKERMAN
|’ mnot Jew sh..

VEL
(chuckl es)
Yeah, sure you're not..

BOYLE
These aPents along with nyself wll
be handling you.

MEL
Terrific --- so what now?

BOYLE
Tony Denat o.

VEL
Tony the Nutcracker --- ?

BOYLE
(nods)
He's one of the city’s biggest
butterfly dealers --- stolen,
counterfeit securities, funny paper ---

MEL
Fuck that. The deal was for ne to
hel p you nmake cases agai nst con
merchants like me --- not a nobbed up
mani ac |i ke Denat o.

_ GROSSVWALD _
Mani ac! ? Guy’s a lawer for chrissake.

MEL
Yeah, he’s a | awer who worked his
way through | aw school by doing hits
for the Bino's. Got his nicknane by
puttin’ guy’s balls in a nutcracker
and squeezing themtill they popped ---
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o BOYLE
This is the target Mel --- and you're
going to deliver him---
VEL
You won’t put me on salary --- how do

you expect me to deliver anythinP
when | gotta put food on the table?

ACKERVMAN
You nmust've made three mllion |ast
year. \Were' d it all go?

MEL
My over head was nurder ---

BOYLE
Bul | shit.

- MEL
| wanna get paid.

BOYLE
Until you produce Denato we’ ve got
nothing to talk about.

(starts back to his car)
Thanksgiving’ s in a couple of weeks ---
| want to hear sone ideas for an
approach the foll ow ng Monday.

Mel stands there with a “fuck me” expression on his face. As
Ackerman and Grosswal d fol |l ow Boyl e back to the car. After a
beat, Mel sees that Polk is staring at him

VEL

What the fuck’s with you?
POLK

The marker --- put it back.

Mel just wal ks of f.

EXT. CHELSEA HOTEL - NMANHATTAN - LATE THAT AFTERNOON

The venerable old hotel for artists and stoners of the day...
I NT. ROOM - CHELSEA HOTEL - A LITTLE LATER

The worn, bohem an charm Chelsea is a stark contrast to the
el egance of the Pierre...

Mel's fully dressed and |lies on the bed, snoking a cigarette ---
clearly strung out with high anxiety.

In the full-sized mrror affixed to the opened bat hroom door we
can see the reflection of Max soaki ng naked in the tub, snoking
a joint.

MAX
(lanmenti ng)
| mss the Pierre. | mss the days
that | could just reach under bed

and pull out forty thousand dollars
in cash.
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VEL
For chrissake, it’s been a coupla
nonths and you' re talking like it was
ten years ago.

MAX
Vell it feels like it was.
(beat, takes a |ong drag)
|'ve got no action, can’t nake any
nmoves --- running out of cash. | don't
know what to do with nyself..

VEL
(snaps)
Spare ne, Max. | got bigger problens
to deal with right now than your
i nerti a.

In the mrror, we see Max get up out of the tub --- and w thout
toweling herself off, she slinks out of the bathroom towards
Mel. Her eyes filled with sexy resolve, she straddles him

MEL ( CONT' D)
Hey -- you're all wet!

MAX
(grabbing Mel's dick)
| know ---

VEL
(shoves Max off)
What the fuck are you doi ng?

The pain and humiliation of Mel's rejection cuts across Max's
face --- the intensity of its sting shocks her. Not wanting Ml
to see her vulnerabllltg,hshe storns into the bathroom ---

e

sl amm ng t he door shut i nd her.
Mel shuts his eyes with dread --- gets up and wal ks over to the
door only to find that it's | ocked.
MEL ( CONT' D)
Cone on Max --- Open the door ---
MAX (O S.)
Fuck off, Mel ---
IVEL _
|"msorry, okay? It's just I'mtense ---
MAX (O S.)

Yeah, | know. Wiich is why | was trying
to help you, shitbag ---

MEL
| f ¥pu real |y wanna hel p, then help
me tigure out this Denato thing.

MAX (O S.)
Hel p you help the Feds? I think not.

MEL .
Hey, ¥Qu’re the one that got nme into
this fix.
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MAX (O S.)
| told you not to take the deal. |
knew that they'd screw you ---

MVEL
(1 ocking eyes with hinself
inthe mrror) _
No matter what hanens inlife there's
al ways sone asshole who knew it would ---

MAX (O S.)
VWhatever, Mel. If you had any balls
or brains you'd stop wasting your
time thinking of ways to help them
and start thinking of ways to help
yoursel f! Now | eave!

Mel grabs his jacket and | eaves.

EXT. CHELSEA BAR - A LITTLE LATER

Gazing through the wi ndow of a |ocal pub, we see Mel sitting at
the bar next to a COUPLE OF BARFLI ES.

M KE WALLACE (V.Q)
Toni ght on 60 m nutes, the shadowy
worl d of Arab oil and the fabul ous
Eealth it’s creating in the Mddle
ast ---

[ NT. CHELSEA BAR - CONTI NUQUS

Mel nurses his drink, lost in his thoughts while kind of watching
the TV behind the bar at the sane tine.

ON THE TV M ke Wal | ace presents a 60 MNUTES intro to a segnent
about the Arab sheiks that control OPEC. | MAGES ARE | NTERCUT OF
whi te-robed Arabs, Rolls Royces, gas fields in Saudi Arabia and
gas lines in the United States, etc...

M KE WALLACE ( ONSCREEN)
--- Fromtheir extravagant hones,
their opul ent yachts, their incredible
lifestyles... all of it powered by
the world’s nost val uable comuodity,
Petroleum Are the nmen that contro
OPEC getting filthy rich at the expense
of the rest of the world? Toni ght on
60 M nut es!

The show cuts to a comrercial and Mel sits up as if stung by an
inspired notion. H's wheels begin to turn..

BARFLY ONE
Fucki ng Arabs keep ?etting ri cher and
| gotta wait forty five mnutes just
to fill up nmy goddamm tank!?

BARFLY TWD
They got all the noney in the world,
whadda t hey need nore for?
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The exchange between the Barflies triggers_sonﬁthing in Mel and
we suddenly see his face light up with an inward smle as his
i nspired notion bloons into an ingeni ous schene.

MAN S VO CE (OVER SPEAKERPHONE)
You had such a ?ood thing going with
London. It’s a fuckin shame ---

INT. MEL’S HOUSE - OFFI CE - DAY

MOVI NG ACROSS MEL' S DESK which is covered with a nosaic of
l'i brary books, note-filled | egal pads, Xerox’d news stories,

magazi ne articles, etc. --- and all of it about M ddle East
oil, OPEC, the nen who control it, etc.

MEL (1 NTO SPEAKERPHONE)
Hey, when God cl oses one door, he
opens a w ndow - - -
The phone on the desk is hooked to a SPEAKER- PHONE.

MAN S VO CE (OVER SPEAKERPHONE)

What’' s up?

. WL .
I'minto some new deals with an Arab
sheik ---

MAN S VO CE ( OVER SPEAKERPHONE)
An Arab shei k! ?

MEL
Yeah, fromthe Emrates ---

CAMERA PANS UP to reveal Mel seated at his desk, glancing at a
vol ume of “THE M DDLE EAST ECONOM C DI GEST” as he chats.
Unbeknownst to him ESTELLE is standing in the door behind Mel ---
listening to himtalk...

MAN S VO CE (OVER SPEAKERPHONE)
Cone on Mel, you being serious?

_ - MEL
Serious as prick cancer ---

' MAN' S VO CE ( OVER SPEAKERPHONE)
Anyt hi ng for me?

MEL
You gotta line on any paper? CD s,
securities, b-bonds, notes, whatever ---

MAN S VO CE ( OVER SPEAKERPHONE)
Maybe. Wy?

VEL
The Sheik can’t earn interest on the
noney he’s got in his country’ s banks
cause of the Arab | aws agai nst usury ---
and he's scared that the shitstorm
they got in Iran is comng his way.
He wants to get all his cash out now,
before it’s too | ate.
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MAN S VO CE (OVER SPEAKERPHONE)
But how does funny paper hel p himdo

t hat ?

VEL
If the sheik signs over a mllion
dollar CD to his bank --- they’l
allow himto w thdraw the cas
equi valent --- ya see, cause as far

as the bank’s concerned, the sheik’s
noney isn't really leaving their
vaults. Get it?

MAN S VO CE ( OVER SPEAKERPHONE)
Yeah, yeah. How nuch you | ookin for?

VEL
As much as you can get your hands on

MAN' S VO CE ( OVER SPEAKERPHONE)
Yeah, okay --- |emme get back at you ---

MEL
You do that Mck, and spread the word
cause |’ m hungry.

EXT./INT. MEL'S MARK V - STEINWAY ST - ASTORIA - DAY

Mel slowy cruising dowmn Steinway Street in the Little Egypt
section of Astoria, Queens. Mel scans both sides of this small

nei ghbor hood t horoughfare lined with Arab shops and restaurants ---
clearly | ooking for something.

EXT. BASIR S TOBACCO SHOP - STEI NWAY STREET - CONTI NUOUS

The TOBACCO SHOP PROPRI ETOR, a stately Iookinﬂ EGYPTIAN in his
sixties, plays backgamon on a card table with ANOTHER EGYPTI AN
MAN. They're surrounded by their FIVE RESPECTI VE SONS. Everyone
speaki ng Arabi c.

We see Mel’s LINCOLN roll down the street. Mel |ocks eyes on

t he nen, quickIK sizes themup, pulls over and parks. The chatter
goes qui et as the wary-eyed Egyptians watch Mel get out of his
car and approach

~ MEL
Sal amwa al ei kum fellas.
_ PROPRI ETOR
Al ei kum ah salam Can | hel p you?
MEL
Vell, if you're interested in making

a few shekels, then yeah..
EXT. STELLA'S SUPPER CLUB - NI GAT

A BLACK ROLLS ROYCE PHANTOM pulls up in front of Stella s. A
CHAUFFEUR gets out and opens the door.

Donni ng his best suit, Ml steps out and stands aside as the
Tobacco Shop Proprietor exits the car mearln? a beautiful white
t hobe and kingly headdress. He is quickly foll owed by his

ent ourage of three sons who are also clad in Arab garb
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INT. STEILLA'S SUPPER CAUB - LITTLE LATER

Mel and the Egyptians are seated at the best table in the house ---
a private corner booth at the far end of the room

It’s obvious that everyone is checking themout. Mel occasionally
waves or nods to people he knows -- carefully and respectfully
keepi ng everyone at bay and away from his "Sheik".

CLOSE ON TABLE; The_ProBrietor’s sons are chatting in Arabic
and having a good tinme but all in deference to their father who
sits back with a reserved and regal posture.

Son #2 accidentally spills sone red sauce on his robe..

VEL
(scream ng whi sper)
Hey, shruck, careful will ya. Costune
shop’s gonna jamne on the dry cleaning ---

Mel is abruptly interrupted by the sight of BOYLE wal king into
Stella's. He approaches the booth and sits down next to Mel,
leans in close. The two nen talk in hushed but angry tones.
MEL (CONT' D)
The fuck you doing here?!!!
BOYLE
Let me ask you a question Mel --- do

| look |ike sone bog-trotting, shanty
assw pe from Hackensack?

MEL
What ?

Boyl e suddenly and stealthily gives Mel a quick but savage sucker
unch in the groin. Mel does his best to nmmintain his conposure
ut is obviously in pain ---

Tobacco Shop Proprietor is alarmed and confused...

BOYLE
Answer the question Mel. Do | |ook
| i ke some bog-trotting, shanty assw pe
from Hackensack?

MEL _
What the hell are you tal king about!?

Boyl e gives Mel another even harder Iightenin? fast di ck-punch.
He keels forward and Boyle, |ike a concerned friend, pats him
on the back as if he's having digestion trouble.

BOYLE
" mtal ki ng about it hasn’t even been
two weeks since we started up and
you' re already back into business for

yoursel f!?
(off ook on Mel's face)

Yeah, | know about you and the Arab.
Everyone knows. It’'s all over the
street!

The freaked out Tobacco Shop Proprietor starts to get up to
| eave but Mel forces himto sit back down.
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IVEL
The fuck you goi ng?
PROPRI ETOR
| do not want a problem ---
_ VEL
Then sit your ass down and keep your
mouth shut ---
BOYLE
What the hell are you into here?
VEL

How do you think this works Boyl e?
You think I just call up a w seguy
| i ke Denato and say let’'s nmake a deal ?
No. You gotta put out the honey-pot

and let the flies come to you ---
(smling nod to Proprietor)

... And what better honey-pot is there
than an oil-rich Shei k? You got sone
j acked paintings? Yeah, sure, the

Shei k’s a fuckin' art lover! Stolen
securities, bullshit CD s? Just what

t he canel -jockey ordered! You see
where this is going? The Shei k can be
all things to all hustlers --- a scam
for all seasons..

_ BOYLE
(i ncredul ous)
The bulI'shit with you is so constant,
it gets to be a kind of a truth.

VEL
What ever Boyle, | been |ining things
up. Just sag the word and | can deliver
twel ve buy-busts for you bY t he end
of the day --- all cock solid cases.

Boyl e shakes his head in furious disbelief.

BOYLE
Are you out of you're fucking m nd!?
Everything you do, EVERYTHI NG has to
be authorized before you do it ---

_ MEL
You said you wanted five cases, | got
you twel ve.
BOYLE

This isn't the Mel Weinberg show. You
don't decide what cases we run wth.

| do.

VEL _
Don’t get badge heavy with ne. |
produced.

BOYLE

Produced what? | said | wanted Denato ---



- MEL
(gesturing to the bar)
And there he is, s ttlnPlpretty on

i
three hundred m!l in bullshit CDs ---
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Followng Mel's line of sight to the bar Boyle sees TONY DENATQ,

a hefty, hatchet-faced fuck with a wandering |left eye.

BOYLE
You' re approachi ng hi mhere, now?

MEL
| was until you walked in ---

BOYLE
Vell then I’mgoing with you.

MEL
C non, Boyle, that’'s retarded. Cu%’s
?onna take one | ook at your choirboy
ace and know - - -

BOYLE
Know what ? He knows only what you
tell him fuckstick ---
(off Mel's | ook) _
Look, Weinberg, this isn't the first
time |1’ ve been under. | know how to
handle nmy shit ---

VEL
Here's hOM/KOU handl e your shit, Boyle.
You say nothing, follow ny | ead and
let me do all the talkinﬁ, But if you
gotta speak only three things should
e com ng out of your nouth: yes, no,
or none of your fuckin' business.

Mel takes out a pair of sunglasses and puts them on Boyl e.

MEL ( CONT' D)
And | eave these on no matter what.
(to Proprietor)
1l be back, just keep doin' what
you' re doin'.

Mel and Boyl e get uE and VE MOVE WTH THEM as they cut across
the restaurant to the bar --- near but not next to Denato...

MEL ( CONT' D)
(shouts to BARTENDER)
Pack of Pall Malls ---

After a few beats Denato cuts over and nudges up to Mel.

DENATO

Mel - --
MEL

Hey --- Tony D --- how are you?
DENATO

Yeah, okay ---

( MORE)
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- DENATO ((CONT' D)
(gesturing to table)
So do | get to neet the Arab?

MEL
No Tony --- the Sheik doesn't wanna
talk to anyone --- that's what he's
paying me for ---

DENATO

(turns to eyefuck Boyle)
You never said anything about bringing

conpany ---

MEL
Yeah, well, this is, uh, Janes Hoyl e,
a special advisor to the sheik ---

Denat o gives Boyle the once over while hustling his balls ---
and then throws Mel a suspicious glare.

MEL ( CONT' D)
Hey, you don't like it? | can take
t he Shei k's noney down the bl ock. But
this guy’s gotta have eyes on
everything I do.

DENATO
Wy ?

VEL
Whaddya nean why? Fucki ng Arabs don’t
trust Jews.

DENATO
Vell | guess that’s one thing the
Shei k and | have in common ---
(turns back to Boyle)
Too bright in here for your, M. Hoyle?

BOYLE
None of your fucking business.

Mel cringes --- but Denato chuckl es.
EXT. PARKING LOT I N BACK OF STELLAS - M NUTE LATER

W MOVE with Mel and Boyle as they enmerge from Stella's back
door and follow Denato through the maze of cars parked in the
all ey. They approach Denato's brown Seville --- when suddenly ---

A savage, rabid-eyed, scar-ravaged PITBULL hurls itself up
agai nst the Caddie's backseat w ndow, in full-attack node. Scares
the shit out Mel and Boyle --- but Denato doesn't flinch.

) ~ DENATO
NV_Prlde and joy. Fifteen bouts and
still undefeated ---

There's a bl ood-1ike substance dripping fromthe dog's nouth
and he stains the windowwth it as he tries to bite his way
t hrough the gl ass.
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MEL
What is that shit --- bl ood!?

DENATO

Uh uuh. It's nmy own little cocktai
of hot sauce, gravy and gunpowder.
Hel ps mai ntain his hei ghtened sense
of rage --- )

(gesturing to dog)

Those steel trap jaws of his can
deliver over two thousand pounds of
Pressure per square inch and once he

ocks theminto some flesh, there's

only one way to unlock them . .
(nmotions with index finger)

You gotta stick your finger all the
way up his ass and press on his
prost at e. _

(eye-fucking Mel) _
You ever stick your finger up a rabid
Pit Bull’s ass?

VEL
Unh... No. Tony | haven't.

DENATO
Nei t her have 1I.

Denat o opens his trunk, pulls out a pair of plastic gloves and
hands themto Mel who puts them on. Unl ocking a steel briefcase,
Denat o takes out a CERTIFI CATE OF DEPCSI T F THE BANK OF
SCOTLAND. The CD is sealed in a clear plastic sleeve --- he
hands it to Mel who takes the CD out of its sleeve and carefully
i nspects every aspect of it. He's inpressed.

MEL
~ (bhands CD back)
Beautiful, Tony --- really.
DENATO
| got one hundred security backed
units at a half a ml a pop --- al
vouchabl e t hrough Bobbi e | enwood’ s

new shop in the Bahama's ---

~(grins with pride)
Stuff is so clean you' |l have at |east
a six nonth | ead before anyone figures
they're bullshit ---

MEL

Whaddya want ?
DENATO

Nine and a half on the dollar, cash.
MEL

1] ?ive you four mllion --- for

|l _of it. When can you deliver thenf

DENATO

(in a state of shock&awe)
Uh, couple of weeks ---



Mel

VEL
Call ne when they're ready and we'l|
arrange the neet...

and Boyl e begin to head back when Denato hurriedly closes

everything up in his trunk and scurries after them

Mel

and Denato turn to Boyle,

DENATO
Hey, Mel --- Mel --- leme ask you --
if the Arab’s really got that kind of
noney, where’'s he gonna ﬁut it al
t

once he gets it out of e desert?
MEL .
Sonepl ace where it can earn for him---
_ _ DENATO
Atlantic Cty, Mel... You know they
just legalized ganbling there ---
MEL _
Yeah --- | spent ny birthday | osing
ny ass at the tables at Resorts...
DENATO

You along with every other hunp in
the tri-state area. Resorts is
Brojecting their first year drop to
e over two hundred mil. That’'s nore
t han anK_joint's ever made anywhere
[

in the history of the world.

MEL o
That' Il change once sone other joints
open up ---

DENATO

No, you see as things stand there
aren't going to be any other casinos
openi ng up.

MEL
How i s that possible?

DENATO
Jersey ganing | aws require a joint be
approved twi ce by the Casino Contro
Conmmi ssion --- the first license before
they start construction and only after
they' re done, a permanent |icense to
operate. So here you’ve got the banks
bei ng asked to invest 80 ml in
construction without knowing if the
casino's gonna' get their pernmanent
|icense --- and that’s all she wote.
No one's willing to put up the nDneK
cause of the risk of a derault if the
permanent |icense is denied.

BOYLE
What about the Teansters?

into the di scussion.

37.

bot h surprised by his sudden |eap
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DENATO
Unh uuh. Departnment of Labor stripped
the trustees of their control over
the pension --- (beat) Everyone's
scranbling to find a white knight and
they're MA||in% to do whatever it
takes to hire his noney. You coul d
whack up the interest rates, take a
stake in the joint, a piece of the
skim whatever ---

_ BOYLE
Interesting...

(gl ari -y Boyl e)

glaring at Boyle

No. It isn't --- cause the Sheik ain’t
a schmuck and there's no way he's
gonna risk his cash w thout the

guarantee of the permanent |icense ---

DENATO
And what ['’mtelling you is that |
can get himthat guarantee ---

MEL
Bul | shit ---

Boyl e takes off his sunglasses, his eyes wide with excitenent
as he tries to read Denato.

Mel

BOYLE
How?

DENATO
| gotta guK who owns three of the key
votes on the Casino Control Conm ssion

VEL
Look, we're getting way ahead of
ourselves. We cane here for the paper ---
| don't have the authority to get
into anything like Atlantic Gty ---

BOYLE
But | do.

fl ashes Boyle a "what the fuck are you doing" |ook --- which

Boyl e i gnores.

BOYLE ( CONT' D)

(to Denat o)
Who' s your guy?
. DENATO
Kiss ny sweaty wop ass, that’s ny
guy.
BOYLE _ _
| won't take this to the Shei k wi thout
a nane. ..

Denato stares at Boyle for a beat, hustles his balls and w nces.
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_ _ DENATO _ _
Errichetti. Mayor Angelo Errichetti

[NT. HALLWAY - FEDERAL COURTHOUSE - NMANHATTAN - EARLY EVEN NG

Boyl e waits on a bench across the hall froma closed courtroom
door. The door suddenly opens and Boyl e stands as people start
toroll out --- anong them ASSI STANT US ATTORNEY JOSEPH “ TOOCH
TUCCI O Head of the Organized Crime Strike Force for NYC s
Sﬁpthern District, Tuccio is a bald and stocky man in his late
thirties.

Surprised to see Boyle --- the two nen approach each other when
suddenly a DEFENSE ATTORNEY gets to Tuccio first.

DEFENSE ATTORNEY
Joe, can’'t we work sonething out?---

TUCCI O
(Jersey accent)
Sure. Your client either testifies,
or he's on the bus to Mari on where
he’ || be spending his days eating the
crust out of his cellmate’s shithole.

DEFENSE ATTORNEY
C non, ny guy’s just an accountant ---

TUCCI O

So what? 1’1 ask for the max, get
it, eat a ham sandw ch and then come
back and do the same thing to the
next asshole | catch washing cash for
the Colonbos --- and it won't nean a
goddamm thing to me cause |’ve got
more inportant stuff to do with ny
time, like getting nmy hair cut.

On that note, Tuccio wal ks over to Boyle who's smling.
BOYLE

Ni ce.

TUCCI O
It's seven-thirty on a Friday night.
Don't you have a life, Boyle? A
girlfriend? Sonethi ng?

BOYLE
| don't want the load right now How
are things with you?

TUCCI O
Just a never-ending river of crap ---

_ BOYLE

poi nts just bel ow eye)
Know what these are? The world's
smal | est fucking tears meeplng for
you. Thirty five and already head of
an Organized Crine Strike Force for
Justice --- everyone should have your
pr obl ens.
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Tucci o ?ives Boyle and smling nod. MWVINGwith the two nmen as
t hey wal k. ..

~Tucal O
What ' re you doi ng here?
_ BOYLE
Angel o Errichetti, the Mayor of Canden ---
TUCCI O
What about hi nf?
BOYLE
You tell ne.
TUCCI O

Errichetti's about as heavy as they
conme in Jersey ---

BOYLE
Cuy's the fucking mayor of Canden ---
how nuch wei ght can he possibly carry?

TUCCI O
Factor in that he's also the nost
owerful senator in the state
egi sl ature and the backroom boss of
the Jersey Denocratic machine... And
|"d say a lot...

 BOYLE |
What about Errichetti's connections
in Atlantic Gty?

TUCCI O
He's Resorts International's vel vet
steanroller --- one of the ker
| egi sl ators that got the ganbling

ref erendum passed in Jersey ---

BOYLE
You think he hel ped Resorts get their
casino |icense?

TUCCI O
Sonebody di d.

BOYLE
Why do you say that?

TUCCI O
Everyone knows Resorts was started by
Meyer Lansky's group --- shit, as we
speak the Baham an governnent is tryin
to expropriate Resorts' Paradise |slan
Hotel for everything from noney-
| aundering to rlggln% ganmes. And yet
in spite of all of the overwhel m ng
evi dence agai nst them Resorts not
pnlg ?ets a casino license, they get
It before anyone --- ?

Tucci o can see Boyle's wheels turning..
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BOYLE
Got any ol d Jersey buddi es that can
give us the inside and out on

Errichetti?
TUCCI O

Sure, | know a guy inthe AG's office ---
but what's going on Jimy? Wat are
you into?

_ BOYLE

(flips Tuccio a quarter)

Gve hima call -- find out what you
can -- and then ||| buY you that ham
sandwi ch and tell you all about it.

[ NT. SEAFOOD RESTAURANT - LONG | SLAND - DAY

- MEL
(restrained rage) _
You guys are un-fucking-believeabl e!

CLOSE ON MEL at a table in an upscale restaurant, eating shrinp
cocktail as he talks. Also present are Boyle, Tuccio, G osswald,
Ackerman and Pol k, but they aren’t eating.

MEL ( CONT' D)
| put nmyself out on the Iine, spend
my own noney setting up a scamt hat
gets you Denato --- and now you wanna
piss It all away!?

~ BOYLE |
W’'re not pissin' it ama¥, we're just
doubl i ng down on Denato for Errichetti ---
VEL
Wl |l then Denato should count as one

of my busts. What's right is right,
Boyl e.

Boyl e | ooks to Tuccio who nods --- then Boyle nods to Mel.

MEL ( CONT' D)
(gesturing to Tucci0)
Wio the fuck are you agai n?

TUCCI O
Assistant U.S. Attorney Joseph Tuccio ---
| run the Organized Crinme Strike Force,
Sout hern District.

_ BOYLE
Just think of himas ny | awer ---

This discussion is interrupted by a ruckus at the next table
wher e a DOUCHEBAG BERATES H'S WFE. This continues throughout
the scene. They are all annoyed, but do not hing.

BOYLE ( CONT' D)
| want Errichetti, Ml ---



MEL
Yeah? | wanna tit-bang Racquel Welch
while eatin a Porterhouse steak --

still don't nmean it’s ever gonna
happen.
A WAITER arrives with Mel’s main course and puts the dish in
front of him--- it’s a |obster mssing its right claw
MEL ( CONT' D)
Hey, what happened to the other claw?
WAl TER

Maybe he lost it in a fight with
anot her | obster. ..

MEL
(hands waiter the plate)
Vell then bring nme the fucking w nner.

_ TUCCl O . .
Denato said he’'d set up the Errichetti
meeting ---
MEL

W're suEposed to give the guy four
ml for his paper end of next week.
He ain't gonna set up anything till
he sees his.

GROSSWALD
C non, we all know you could stal
him ---
VEL
Even if | could, still wouldn't matter.
BOYLE
Why not ?
VEL

Cause Errichetti’s been playing his
ganme and wi nning Since you were
shittin® yell ow.

_ (off Boyle's |ook)

First thlg& he”s gonna do is check
you out. add%a t hi nk’ s gonna haPpen
when it conmes back that James Hoyl e
don’t exist?

ACKERVAN
| could call Bill Tager in Undercover
Saf eguards. See if he can rush a full
Backage job for us. Backstopped
onaf i des, creds...the works.

VEL
You guys just don’t get it? Only way
to bag an el ephant |ike Errichetti 1Is
to give himthe big show ---

GROSSWALD
For those of us that don’t speak
fucking nmutt, you wanna transl ate?

42.
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VEL
A con’s nothing nore than a big
Broadway show. |’ mtal ki ng about |iving
theater with sets and props, costunes,
actors, special effects. | nmean Boyle,
you saw it for yourself when you cane
to ny shop.

POLK

It didn't take a Broadway show to
naiL you, just sonme good old hard
wor k.

MEL
Pol k, better to keep your nouth shut
and just | ook stupid than open it and
remove all doubt.

POLK
Hey, up yours mister ---

Mel just |aughs and shake his head...

BOYLE
WIl you stop with himand stay on
poi nt .

VEL

If you get the nmeet with Errichetti
where are you gonna have it?

ACKERVAN
What difference does it make?

MEL .
You're supposed to be repping a
billionaire Sheik. Errichetti’s gonna

expect the Presidential Suite at the
Ritz or a swank office. He's gonna
wanna experience the Sheik’s wealth
and through it the magnitude of his

own i npendi ng good fortune --- and
for that you need a stage.
~ BOYLE _
Say we could figure sonething out ---
MEL

Fi ne. Now where are you gonna get the
noney to convince hin®

_ TUCCI O
The bribe noney won't be a problem---

VEL

' m not tal king about the bribe noney,
| tal king about the convincer.

(of f everyone's cl uel essness)
For Errichetti to be convinced that
the Sheik's real enough to bankr ol
casi no construction you gotta show
himthat the Arab’s sittin on hundreds
of mllions in cash. Actual cash
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BOYLE
Coul dn’t we nock-up sone bank account
statenents ---7?

MVEL

Fucki n' account statenents? Wiaddya
in the second grade? Before he ever
agrees to get In aroomyou gotta
assume Errichetti’s gonna call the
bank, verify the Shelk’ s deposits.

ACKERNVAN
(after a beat?
Good friend of mne fromcollege is
now t he Senior VP at Chase Manhattan ---

BOYLE
Can you trust hinf

Ackerman nods. The nen exchange a | ook of resolve and then turn
to Mel for a sign of encouragenent -- but get none.

BOYLE ( CONT' D)
Come on Mel, this can work..

The wife of the Douchebag at the table next to them succunbs to
her husband’ s abuse and begins to cry hysterically --- just as
the waiter delivers Mel’s |obster.

Overl oaded by the insanity, Ml |ooks over to the crying wfe,
| ooks at the | obster, |ooks up at the agents -- disgusted.

VEL
Al ny ife | been | ookin' over
shoul der worried about the Feds, and
for what? If | knew how fuckin stupid
you guys really were I woul da stole
t he worl d.

And with that, Mel stands up and as he does, he accidentally-on-
pur pose KNOCKS H'S DRINK, spilling it on the Douchebag.

DOUCHEBAG
WHAT THE HELL! ?---

MEL _
Ch, | amso sorry. Total accident. |
feel terrible. Listen, I'll tell ya

what, let nme buy |lunch --
(Mel cut's Douche off)

No, | insist --- |I’mtaking care of
everything. What’'s your nane?
DOUCHEBAG
Ted.
MEL

Ckay, Ted, I’mgonna talk to the
maitre’d. So when you see ne point

%ou out to himjust wave your hand so
e knows who |’ m paying for. Ck?

DOUCHEBAG
Yeah okay sure, thanks.
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W MOVE with Mel and the others as they cut to the front of the
restaurant. Mel quickly flashes a | ook at the MAITRE D s nanetag
as he approaches ---

VEL
Hey M chael, you see that guy sitting
there --- my good friend Ted?

(points to Douche) o
Ted lost a little bet so he's picking
up ny tab for lunch today, okay?

Wien Mel and the Maitre' D | ook at the Douche, he waves back at
them--- smling and noddi ng his head.

MAI TRE' D
No probl em

Mel gives the Maitre'D a smle and exits. Boyle and Tuccio
standing in the doorway, having w tnessed the whol e thing.

BOYLE
Hey, you can't do that ---

MEL
No, you can’t do that. And that’s why
this will never work.

Mel bl ows past them and heads for his car..

EXT. PARKING LOT - SEAFOOD RESTAURANT - LONG | SLAND - CONTI NUOUS
W MOVE with Boyle and Tuccio as they head for theirs..

He ! J m B

"s got a point, Jimy --- Bureau's
ex er?nEnted with this kind of thing
before, it’s always ended in disaster.

Boyl e stops and squares off wi th Tuccio.

BOYLE
I'mwell aware of the risks on this
one. But | mean, you yourself said
that Errichetti's corrupt as fuck ---
a king's man to Resorts and the Lansky
roup --- and we both know that the
amlies are noving into Atlantic
City. This could be our backdoor into

all of it.

TUCClO
Maybe --- but that's swinging for the
bl eachers --- and right now, you've
got Tony Denato set uP for a buy bust
that' Il put himaway for a dine. Make

you |l ook |ike a superstar. You really
want to risk all that for the "what-
if" of Errichetti?

BOYLE
You don't think | can handle it.

TUCCI O
[t's not that ---



BOYLE
(angry) _ .
Then why are you comng at ne |ike
t hi s?!

TUCCI O
Because |I'myour friend. (beat) There
are consequences to taking a shot at
a heavy like Errichetti and m ssing.

Now nme, I'mnot afraid to do it. I'm
a lawer. |'ve got options beyond
tour at Justice --- But the Bureau Is
your life Jinmmy ---

BOYLE
So what ?

TUCCI O

So you're thirty years old and al ready
on your way. |In ten years you have a
good shot of becom ng a big sw nging
Bureau dick ---

(nods to Grosswal d by car)
Now you see Grosswal d over there?
He’'s the sane age as you --- and in
%en years he’s got a chance to be
orty.

Y (1 ocks eyes with Boyle)

| don’t want you to end up being the
guy with a great future behind him

EXT. PLAZA HOTEL - MANHATTAN - N GHT

W gaze across 5th Ave., at the elegant Plaza Hotel.

SUPER: “March 10th, 1979~
[NT. ROOM - COMVAND POST - PLAZA HOTEL - CONTI NUOUS

The smal |

hot el

makeshi ft conmmand center

Ackerman and Grosswald are quietly conferring in the corner.
Behi nd them Tuccio and an FBI _
which are two TV nonitors connected to two video recorders.

room has been converted into the operation’s

TECH E are at a table on top of

46.

ON EACH OF THE MONI TORS: A crude, |ow resolution, black & white
I mge being telecast via a pinhole canera secretly

the suite adjoining this hotel
TECHI ES novi ng about.

a few FB

Tucci o puts on headphones connected to nonitors,

_ TUCQ O
(anxi ous, to Techie)
Can you brighten up this imge so we
can use these tapes at the trials?
(1 ooks back to Grosswal d)
What's the ETA on Errichetti?

_ - GROSSWALD
Thirty-forty mnutes...

| aced in

room We can see Boyle, Polk and

nudges Techi e.
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TUCCI O
| can't hear anything...

Techi e adj usts volunme and we suddenly HEAR Mel's voi ce over the
headphones.

_ ~ MEL ( HEADPHONES)
--- Fuckin' joke! I ask for chanpagne
and cavi ar and you gi mee chopped-
liver, Shlitz, and the shittiest suite
in the joint.

INT. SU TE - PLAZA HOTEL - CONTI NUOUS

The living roomarea of this shoe-box suite is so small and
awkwar dl y shaped it's | aughabl e.

MEL
Best thing | can say about you guys
Is that you' re cheap ---

Mel suddenly catches sight of something --- grabs a small stack
of paper off the desk and angrily holds it up.
MEL ( CONT' D)
What the fuck is this!?

~ POLK
It’s the sheik’s stationary...

VEL
You think a billionaire Sheik is gonna
have his stationary printed on Xerox
paper?! Shit no! Egyptian cotton! Two
pound, four ply, lvory MNonarch.
Enbossed, not herfucker!

. BOYLE '
WIl you calmdown? It’s nothing ---

VEL
No, it's everything Boyle. Get it
t hrough your thick fucking skulls ---
It’s all in the detail s!

Mel drops the stack of Eaper on the desk and STORMS out of the
room Boyle flashes Polk a | ook..

BOYLE
Lose t he paper.

| NT. ROOM - COMVAND POST - PLAZA HOTEL - A LITTLE LATER
Everyone in a pregane huddl e.

. TUCCI O
Alright, Mel, the rules of entraprment ---

VEL
(rolling his eyes)
Jesus, how many tines you gonna break
ny balls about this?
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BOYLE
Just shut up and give it to himw |
you?

VEL

(annoyed, reciting by rote)

It's okay to put out the honey pot by
telling Errichetti we're gonna pay
himoff for certain favors. But |
can't induce himto commt specific
il1legal acts. The flies gotta conme to
t he honey pot outta their own volition.

TUCCI O
Exactly --- without a clean adm ssion,

we’ ve got not hing. So before any noney
gets handed to Denato, Errichetti
needs to make it clear that he's the
one ultimately getting the payoff in
exchange for the casino |icense...

POLK
Uh --- the payoff isn’t being made
directly to Errichetti?

MEL

Lenme expl ain Bob, cause it's obvious
that you re dunber than a box of
fuckin' hair --- Denato's the Mayor's
bagman, his insulation ---

(of f Pol k's cl uel essness)
If we try to give the noney directly
tg the Errichetti we'll blow the whole
show.

Suddenly, we HEAR an AGENT over a WALKI E- TALKIE ---

FBI AGENT (OVER WALKI E TALKI E)
Control, the package is in the | obby.

The room EXPLCDES with FRANTI C ACTI VI TY, everyone rushing into
position. Tuccio hustles Boyle, Polk and Mel to the door.

INT. SUTE - PLAZA HOTEL - M NUTES LATER

Mel is anxiously pacing --- Boyle and Polk are sitting on a
couch toget her.

There is a KNOCK at the door and everyone stiffens up as Ml
answers it revealin%: Tony Denato and MAYOR ANGELO ERRI CHETTI .
Wth his handsone, Sinatra-esque appeal, Errichetti exudes the
ki nd of raw, unapol ogetic bravado and power reserved exclusively
for a backroom boss.

VEL
(shakes wi th Denat o)
Tony --- how are ya? _ _
(shakes with Errichetti)
Pl easure to finally meet you in person
M. Mayor --- Mel Winberg.

) ERRI CHETTI
It's Angie, Mel --- please.
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Mel ushers the men into the room and by the | ook on their faces
it becones very clear to everyone that they are not only
uni npressed by the chickenshit set up, but put off by it.

Boyl e and Pol k aﬁproach --- greeting Denato and the Mayor with

sm | es and hands

akes.

DENATO
And this is Janmes Hoyl e, special
advi sor to the Sheik.

ERI CHETTI
James, beltway buddi es of nine speak
very highly of you. West Point into

Mlitary Intelligence --- then D A
| npressive resune for such a young
man.

BOYLE

Thank you, Sir ---

[NT. ROOM - COVNMAND POST - PLAZA HOTEL - CONTI NUQUS

Everyone crowded around the nonitors --- headphones on.

ON MONI TORS:

INT. SU TE -

BOYLE (ON MONI TOR)
(gesturing to Pol k)
And this is Bob Dol k, President of
Abdul Enterprises, the Sheik's
I nvest ment conpany.

ERRI CHETTI (ON MONI TOR)

Bob, | understand you re an al um of

HBS?

Pol k hesitates, unsure of what he's tal king about.
TUCCI O

(under breat h)
Har vard Busi ness School. Harvard
Busi ness School ..

ERRI CHETTI (ON MONI TOR)
(of f Polk’s silence)
Har var d Busi ness School .

POLK (ON MONI TOR)
Ch, yes. O course. O ass of 63.

PLAZA HOTEL - CONTI NUOUS

As the nen take their seats, Polk retrieves an ATTACHE CASE and
gracel essly places it on the coffee table in front of Errichetti
and then sits hinself. Mel restraining his irritation at Polk.

Mel can see Errichetti's not sure what to make of any of it,
his face a mxture of bew | derment and disconfort.

MEL
So | assune Tony’ s expl ai ned what the
Shei k’s intentions are here.



ERRI CHETTI
He has, Mel. And let nme just say that
| wel cone and appreciate the Sheik’s
interest in Atlantic Cty; which |
believe is one of the greatest
I nvest ment oyportunltles in the world

today. (Beat) Wanna know why?
y. (Beathfanna X y

Cause life for Americans is always
becom ng, never beln?. Al Einsteln
said that, he was a fucking geni us.
And because it's onIK a short piece
fromPhilly, New York, Boston,
Baltinmore --- AC gives nore ganblers
a chance to becone sonebody than any
ot her place on Earth.

_ BOYLE _
The Sheik couldn't agree with you
nore, and is eager to get involved.

MEL
Provi ded that he can overcone certain
obstacles ---

ERRI CHETTI
I f the Shei k does the right thinP,
there won't be any obstacles, only
opportunities...

- MEL
(gesturlng to attache)
He's ready and wlling to put his
consi deration for you on the table,
Angie. But we’'d like to know how it
gonna work for him---

DENATO
Fel |l as, we’ve discussed this in detail ---

POLK
(stiffly interrupting)
M. Denato, if you please, we' ve only
di scussed this with you. Now we have
a hundred thousand dollars for Mayor
Errichetti and we need to hear from
t he Mayor exactly how he intends to
guarantee us the casino |icenses ---

DENATO .
No, you please. | thought ya did hear.
And 1f you didn't, ya should have,
cause we’ve been over it enough tinmes ---

S

In a cal mng gesture, the Mayor puts his hand on Denato.

ERRI CHETTI
Look, Bob, first rule in politics is
never make a prom se you can’t keep
Now |’ ve been in public office for
over thirty years because | always
abided by that rule --- and | give

( MORE)

50.
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ERRI CHETTI ( CONT' D)
you ny word --- the Sheik will get
everything that he needs in Atlantic
City. Alright?

[NT. ROOM - COVMAND POST - PLAZA HOTEL - CONTI NUOUS

Everyone’s eyes glued to the TV MONI TORS --- when suddenly Pol k,
for no apparent rhynme or reason, stands up..

TUCCI O
The hell is he doi ng?!

INT. SUTE - PLAZA HOTEL - CONTI NUOUS

Pol k awkwardly grabs the attache case, |eans forward --- but
instead of handing it to Denato, he attenpts to hand it directly
to Errichetti --- who sits there notionless, refusing to even
acknow edge the exi stence of the case.

DENATO

(tries to take case)
That’s supposed to go to ne.

... But Polk won’t let himhave it --- and once again attenpts
to hand it to Errichetti, who is visibly put off.

VEL
Bob, whaddya doi ng? G ve Tony the
case.

. POLK
But this noney’'s for the Myor.

DENATO
(still grabbing for case)
"1l make sure it gets to the right
pl ace.

Refusing to relinquish the noney to Denato, Polk jerks the case
back towards hinmself at which point Errichetti’s had enough.
Di sturbed and pi ssed, he stands up, grabs his coat.

ERRI CHETTI
| thought everyone here had an
understanding. Clearly you don't.

And with that, Errichetti wal ks out of the room.

[NT. ROOM - COVMAND POST - PLAZA HOTEL - CONTI NUOUS

Everyone frozen in horror. Tuccio has his hands on his head ---
if he had any hair, he’'d be pulling it out right now.

TUCCI O
This is not happeni ng.

- DENATO (ON MONI TOR)
What the hell is wong with you peopl e?
W had an agreenent---




ON MONI TORS:
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~ MEL (ON MONI TOR)
(getting up) .
Lemmee go talk to Angie --- 'l fix
everything. Sit tight.

Mel rushes out of the room

DENATO (ON MONI TOR)
(to Pol k)
This how they teach you to do deals
at Harvard?

EXT. ENTRANCE - PLAZA HOTEL - M NUTE LATER

Mel exits the hotel and catches up to Errichetti who is about
to hail a cab.

MEL
Hey, Angie --- |I’msorry about how
that went down. It was a tota
m sunder st andi ng ---

ERRI CHETTI
M sunderstanding? | can’'t afford to
do business with people that don’t
know how t o do busi ness.

VEL
Yeah, yeah, | know. But you gotta
realize Dol k and Hoyl e, these guys
are squares, alright? Barefoot pilgrinms ---
and Dol k was just follow ng orders
fromup on high

ERRI CHETTI
The Sheik told himto do that?

VEL
Yeah. Ragheads don’t |ike to dea
wi th m ddl enen. Everything's direct.

ERRI CHETTI
Vell we’'re not in the Mddle East ---
_ VEL
Angi e, don’t be a shnuck. | know you

call ed Chase about the Sheik’'s
deposits. So you know the Arab’s got
over four hundred mllion friends in
the bank there. You really wanna turn

our back on that kind of ney?
y (of f Err?chett?’s sq?eﬁ%e)

Look, |"m not supposed to tell you
this, okay? But the Sheik’s %ot_blg
plans for Atlantic City. Mich bigger
than sinply financing one joint.

ERRI CHETTI
Whaddya nean?
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VEL
He wants to own the entire town: buy
all the choice casino sites and then
of fer woul d-be owners prepackaged
deal s at whacked up prices. Everxthing
wrapped up in a bow the land, the
financing, and the ganbling |icenses.

Mel sees Errichetti's hardened face soften with greed --- and
moves in close for the kill

MEL ( CONT' D)

Al'l the deals would flow through you
and you'd get a piece, a serious piece,
at both ends.

~ (locks eyes)
But first we gotta grease you, and
t hen your casi no conmm Ssioners,
directly. No mddle nmen, no bullshit.
It’s the Arab way, Angie.

ERRI CHETTI
(after a beat)
What about Denat 0?

VEL
UP to you. He's your guy, cones out
of your pocket ---- or not.

Errichetti stands in silence, not sure what he's going to do.
INT. SUTE - PLAZA HOTEL - M NUTES LATER

Denat o, Pol k and Boyle sit in an uneasy silence. Mel enters the
Study and breaks the anxious trance.

. VEL .
Tony, | tried talking to him He
woul dn’t |isten. Maybe you can get
hi m back in the roonf
DENATO
Wiere is he?
- WL .
| think he caught a cab to Penn Station ---
_ DENATO
Jesus Christ. ' ng)
_ getting up, gesturing
G me the case, |1'lI|l see what | can
do.
MEL

Get himback in here, |eme nake sure
everything' s okay, and the case is
yours. You got ny word on that.

Denato storns out of the room slammng the door behind him
Collapsing into a chair, Boyle deflates in "fuck ne" defeat.

MEL ( CONT' D)
| swear to God Polk, if it was raining
pussy you' d get hit by a cock..



54.

[NT. ROOM - COVMAND POST - PLAZA HOTEL - CONTI NUQUS

MEL (ON MONI TOR)
--- | mean, if you knew ni ne nore
things, you' d be a fuckin' idiot ---

BOYLE (ON MONI TOR)
Shut up, Ml ---

Tuccio angrily TURNS OFF the volunme on the nonitors.

. . Tuea o .
Fucki ng disaster. Unmtigated disaster ---

INT. SUTE - PLAZA HOTEL - CONTI NUOUS
VEL
--- You're a double threat --- can't
hol d your tongue or your booze ---
POLK
You don't know what you're talking
about M ster!
. WL 0 - .
Ch no? You think eating onions is
enough to cover that stink com ng
outta your nmouth ---7?
Polk finally snaps with anger and |unges for Mel --- but Boyle
is already there to stop him
I Ji PCLT di d
"msorry Jimmy--- rdn’t --- we
didn’'t have the adm ssion ---
IVEL

W had a deal! Had you just stuck to
it and given the case to Denato, |
woul da gotten you the admi ssion ---

BOYLE
WIIl you back off?
. WL .
He has no busi ness being on stage
with us and you know it. | want him
out ---
BOYLE

Qut of what?! Qur hand’s been pl ayed,
we blewit. It's over.

MEL
I'mglad you feel that way Boyle ---

Mel lights a cigarette, takes a drag and flashes Boyle a grin ---

MEL ( CONT' D)
Cause as soon as you can accept the
possi bility of |osing philosophically,
you automatically inprove your chances
of w nni ng.
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Boyl e | ooks at Mel quizzically. Suddenly there is a KNOCK at
t he door. Boyl e seizes up

[NT. ROOM - COVMAND POST - PLAZA HOTEL - CONTI NUOUS

A dej ected Tuccio quietly confers with Ackerman and G osswal d.
G osswal d | ooks over at the nonitors and sees Errichetti walking
back into the room

GROSSWALD
( SCREAM NG WHI SPER)
Look --- Errichetti’s back ---1111
Everyone RECO LS back into action --- rushing over, putting
headphones on --- as Errichetti marches back into the room

takes the attache case and sits down with a broad sm | e.

ERRI CHETTI  ( OVER HEADHONES)
Bob, Janes... Mel’'s explained
everything to ne. So |’ mgonna tell
you In no uncertain terms, here, now ---
'min.

INT. SU TE - PLAZA HOTEL - CONTI NUQUS

ERRI CHETTI
"Il deliver the casino conm ssioners,
the |icenses, zoning variances, union
concessions --- everything the Sheik
needs will be his cause | m gonna be
his fucking rabbi. | tell you ---
wi t hout any bit of inagination or
what ever have you --- Atlantic city;
the fucking town is ours.

MEL
So what's the next step?

ERRI CHETTI
getting up to | eave)
Just sit tight --- 1'Il have things
rolling in a week.

An amazed Boyl e flashes Mel a subtle grin --- his eyes filled
wi th rekindled excitenent and deep gratitude.

[ NT. ROOM - COMVAND POST - PLAZA HOTEL - CONTI NUOUS

Everyone staring at the screen with dunbstruck smles --- |ike
they just w tnessed sone incredible magic trick.
_ ACKERVAN
Have we given this op a name yet?
TUCCI O

Yeah. ABSCAM

I NT. NYC METROPOLI TAN MUSEUM - KI NG TUT EXH Bl TI ON - DAY
LONG SHOT OF AN EGYPTI AN PHARAOH S TOMB: Thi s nassi ve nuseum

gal l ery has been done up like a set fromC eopatra --- the
artifacts fromKing Tut’s tonb on display. A river of nuseum
PATRONS fl ow down the gallery’' s concourse towards us --- everyone

stopping to |l ook at the treasures.



56.

Al 't hough we can’t see themyet... the VOCES OF MEL AND MAX can
be HEARD over the din of the crowd.

MAX (O S.)

You're really sick, you know that?
MEL (O S.)

Si ck how?
MAX (O S.)

Doesn’'t really matter if you're
hustllng for yourself or the Feds
does it? You just love the action
i ke a junkie |oves his dope.

MEL (O S.)
Hey, if I’ve got action, it’s like
anyt hing’ s possi bl e.

W suddenly see Mel and Max energe fromthe crowd --- they strol
down the gallery and peruse the artifacts...
MAX

Just because they're forcing you to
pl ay doesn’t mean you have to win.

MEL
Cnl% the existentially terrified play
to break even, Max --- and besides ---
I'mtelling you, this thing was |ike
“Springtinme for Htler.” It shouldn't
have wor ked but it did.
(chuckl 1 ng)

When he took the cash and decl ared,
even | couldn't believe it.

MAX
Ch no?

VEL

To hook a smartly like Errichetti
with the play we nade --- ?

(chuckl i ng)
Boyl e went crazy. Thinks |'m Harry-
fucki ng-Houdi ni. Kid was so happy he
takes nme out for a porterhouse at
Peter Luger's, everything on him You
bel i eve that?

MAX
(stops to confront Mel)
So that's why you never showed up
| ast ni ght? Because you were bounci ng
with your new pl aynmate?

VEL
GQuy invited nme out to dinner... what
was | supposed to do?

MAX
Tell himto fuck off and die! This is
the prick that ruined our Iives!
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. : MEL
The kid's just doin' his job. It's
not personal.

MAX
Yes it is. It couldn't be nore
per sonal
Max resunes her stride, her face filled with anger... Ml gently
grabs her by the arm and stops her.
VEL

Wiat is it with you? You' ve been acting
crazy for the |last few nonths and
It's just getting worse.

MAX
| don't want to do this here.

MEL
You don't wanna do what?
(off her silence)
Conme on Max. Talk to ne.

Mel sees that Max's eyes are filled with an intense fear.

o MEL ( CONT' D)
What is it?
MAX
(after a beat, | ooks away)
| need sone space --- away fromyou

Mel is caught conpletely off guard by this revelation and it
takes a few beats for it to fully register...

MEL
So I"'mout here on the wire doin'
what |'m doin' cause of you ---

(.|M°~X ' ng)
angrily interrupting

Ch don't even go there Mel! You're
doing this for yourself!

And with that, Max storns off and out of the gallery.

EXT. FRONT STEPS - METROPOLI TAN ART MUSEUM - M NUTE LATER
Max energes onto the nmuseum steps. Mel chases her down.

MEL
Max, please. You're the only person
can be nyself with --- the only one |

can talk to w thout havin?_to t hi nk
about what |'mgonna say ftirst ---

MAX )
You can pay a shrink fifty bucks an
hour to do that...

MEL
Come on. You know what | mean.



MAX
No, | don't.
(1 ocks eyes with Mel)

What are we without the scan? Wiat am
| to you? A great fuck? A shoulder to
cry on? gbeat) Seriously Mel, what am

| to you

W can see the intense fear in Max's eyes spread to Mel's.

Tears wel |
he can't.

Leavi ng Mel

MEL
(flustered)
| don't know. | mean, what am| to
you?
MAX

| asked you first.

up in Max's eyes as she waits for Me

to answer.
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But

on the steps, Max gets into a cab and di sappears.

EXT. H LTON HOTEL - JFK Al RPORT - N GHT

Gazing at a nassive hote

MAN'S VO CE (V.Q.)
...As Vice Chair of the Casino
Conmi ssion, | have tremendous sway
over every aspect of the |licensing
process ---

| ocated next to the airport.

INT. SUTE - H LTON HOTEL - JFK Al RPORT - CONTI NUOUS
Boyl e, Polk, Mel, Errichetti --- and KENNETH MACDONALD, VI CE
CHAIR OF N.J. CASINO COM SSION --- sit around a coffee table..
ERRI CHETTI
And he's here to help us...
VEL
W're glad to hear that ---
BOYLE
(Hands bag of cash to
Macdona

The Shei k appreci ates people that can

hel p.

MACDONALD
"1l talk to two of ny fellow

conmm ssioners. You'll be able to nmake

the sanme arrangenent with them---
Mhl%h gives you all the votes you
need.

ERRI CHETTI

And the first package 1'd like us to

bring to the Sheik Is a deal to buy

and revanmp the ol d Shel burne Hotel -
( MORE)
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ERRI CHETTI ( CONT' D)
(hands Mel pictures and
setup of property) )

We can turn it into the Swanki est

joint in AC and do it for half the

cost than anyone el se.

MEL
How?

_ ERRI CHETTI
|'ve given Harrison Rand a piece of
the action to fix things...

Boyl e and Mel flash each other a quick | ook of astonishnent...

BOYLE _
Do you nmean Senator Harrison Rand?

Errichetti nods. Boyle and Mel's astonishment quickly shifts to
restrai ned excitenent. ..

ERRI CHETTI
Harry’ s gonna push sone buttons and
get a declaratorK ruling that’' Il allow
us to renovate the property instead
of tearing it down and starting over.

That' || save forty m| right off the
t op.

VEL
No shit?

MATCH CUT TO
CLOSE ON TV PLAYI NG SURVEI LLANCE VI DEO FROM SUI TE

The timecode on the tape: “May 18, 1979.”

ERRI CHETTI (ON MONI TOR)
Yeah. Harry can do things for us in
Trenton and D.C. --- he's lifestyle.
He's beautiful. He's with us, okay? ---
and he’'s easy to handl e.

BOYLE (ON MONI TOR)
What do you nean by that?

CAMERA PULLS BACK TO REVEAL:
INT. DDRECTOR' S OFFICE - FBI HQ - WASHI NGTON, D. C. - DAY

Boyl e and Tuccio are seated at a conference table watching the
TV Monitor with LAWRENCE HOUSEVAN, THE DI RECTOR OF THE FBI

SUPER: "May 23, 1979 - FBI Headquarters, Washington D.C "
ERRI CHETTI (ON MONI TOR)

@Quy’s a lush and a whorenaster. Harry'd
fuck a snake if you held its head for
him He' s good people ---
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HOUSENVAN
(di sgust ed)
Just turn it off. I've read the
transcripts ---

Tucci o STOPS the tape. An uneasy silence overtakes the table.
We can see that Tuccio and Boyle are both very nervous in the
presence of Houseman and look a little out of their depth.

Houseman LI GHTS a cigarette, takes an anxi ous drag.

HOUSEMAN ( CONT' D)
Errichetti’s clains about Rand...?

BOYLE
Yes sir. W think they're credible.
There’s too nmuch noney at stake for
himto lie to us.

HOUSEMAN
You know Rand's not only the fourth-
ranki ng Denocrat in the Senate, he's
t he co-chair of CJS Appropriations..
(of f their blank I ooks)
That's the Subcommittee that controls
our budget.

_ TUCCl O
If Rand's involved in influence
peddling, it’s a federal crine---

HOUSENMAN
I"mwell aware.. But | also have to
be m ndful that Canress I's a vengeful
institution and will see this
I nvestigation as an attack

BOYLE
This isn’t the first time we've
targeted political corruption.

HOUSEMAN

It’s the first tine we’ ve used such a
radi cal approach. .

gets up and paces)
You' re tal king about pushing the
envel ope of inducenent with the man
that controls our purse strings ---
and the guy who you've positioned to
run point 1s a crimnal whose stock
and trade is bullshit!

BOYLE
Al due respect, but M. Winberg's
gift for bullshit is Precisely y
we' ve been so successful.

HOUSENVAN
Are you telling ne that you actually
trust Wi nberg?

. BOYLE
L{n1telllng you that | can control
im
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Staring Boyl e down, Houseman lets that hang in the air for a
few beats. He then takes a seat at his desk and reviews a file.

HOUSENVAN

So Rand has agreed to take a payoff?
BOYLE

That's what we've been told --- but

the caveat is that the Senator won't
%ake until he nmeets the sheik face to
ace.

TUCCI O
W found an agent out of the Chicago
of fice of Saudi descent who we think
can play the part.

HOUSEVAN
When and where will the neet take
pl ace?

TUCCI O

Well, what's being discussed isn't
exactly a neeting, sir. (beat) Myor
Errichetti wants to throw a com ng-
out party for the sheik in Atlantic
Cty.

HOUSEVAN

~ (i ncredul ous)
A com ng out party?

BOYLE
Along with the Senator, all the key
pl ayers woul d be there; casino owners,
uni on | eaders, politicians, organized
crime elenents ---

TUCCI O
It could be an intelligence jackpot
for us ---

Houseman | eans back in his chair, anxiously runs his hands
t hrough his hair.

HOUSEMAN
What ki nd of resources would you need?

BOYLE
W' d need you to designate Abscam a
"Bureau Special".

HOUSEMAN
(after a considered beat)
You' | | coordinate everything through
office --- and | want to see a

of your intel as it becones available ---
(1 ooks at Tucci 0)

But | trust you'll be circunspect

about what it is you re show ng ne.

Are we clear?

_ TUCCI O
Yes sSir.
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HOUSENVAN
Fi ne. Now go to work.

Tucci o and Boyl e stand up to | eave.

BOYLE
Sir, there is one nore thing. Muyor
Errichetti has requested that the
shei k deposit two mllion dollars in
an account at his friend s bank ---

TUCCI O
It would be a personal favor to the
Mayor. |If do this, the bank will give

hi ma sweet heart | oan on a house he
wants to buy in Boca Raton, Florida.

HOUSENMAN
Is this an ask or a demand?

BOYLE
It's an ask. But we think the gesture
could buy us a trenmendous anount of
goodwi | | and credibility.

HOUSEMAN
Table it until after the party. |
want to see what the Mayor does for
us before we do for him

INT. LIVING ROOM - MEL'S HOUSE - AFTERNOON

[t’s pouring rain outside. The house is still conpletely
unfini shed. Birthday decorations in the living room

Mel's drinking a beer and setting up a brand new Atari 2600
vi deogane system We can see that he's put on about fifteen

pounds --- and the accunul ated stress of the past few nonths ---
It's all in his face.
Hearing a car pull into the driveway, Mel rushes to turn the TV

and game on. Estelle, WIllie and his TWDO BEST FRI ENDS cone in
t hrough the front door.

Mel smles with anticipation as Wllie, his friends and Estelle
enter the room They're all surprised to see him WIllie flips
out over the Atari.

WLLIE
Aww man, no way! | thought nmy present
was the Kni cks gane?
VEL
Yeah wel |, that too. Happy Birthday
boychi ck.
WLLIE
(giving Mel a big hug)
Thanks Pop.

Estelle glares at Mel. The tension between themis heavy.



INT. KITCHEN - MEL'S HOUSE - M NUTES LATER
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Estell e's maki ng sandw ches. Mel cones in, opens the fridge,

grabs anot her beer.

ESTELLE
| wish you wouldn't drink in front of
his friends.
MEL
Cone on, Kou don't think they' ve seen
their fathers drink a beer?
Mel cracks open the beer, takes a sip.
ESTELLE
| thought we didn't have noney for
extras --- like videoganes.
VEL
W don't. But it's his birthday---
ESTELLE
Sone birthday --- we can't even have
a proper party for our son --- because

I'mtoo enbarrassed for his friends'
Parents to see howw're living ---
| ke a bunch of shlunmps  ---

MEL
You really wanna start?

The phone on the kitchen counter starts to RING She answers.

~ ESTELLE (1 NTO PHONE)
Hel | 0? Yeah, just a nonent---

Estell e hands the phone to Mel.
MEL (I NTO PHONE)

Yeah ---

(suddenly tenses up) .
Tony? --- Yeah --- Wy You calling ne
at home? --- Whaddya ta kln% about? ---
| can’t, it’s nmy kid' s birthday ---

Wiy can't this wait until tonorrow? ---
Tony, you need to cal m down.

We hear Denat o SCREAM NG over the phone |ine and see Ml
tighten with fear

MEL (1 NTO PHONE) ( CONT' D)
No --- I'Il neet you soneplace hal fway ---
there’s a bowling joint outside
Freeport, Victory Lanes, right off

the 27 --- 5:30 --- Tony, you're |laying
this on ne at the last mnute. | don't
know if I can get Hoyle there, he's a
busy guy ---

Mel hangs up the phone, a worried | ook on his face. He |

's face

ooks

over to Estelle, who has heard everything and is furious.

ESTELLE
| don't believe you ---
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VEL
You really think 1'd be doing this if
It wasn't that inportant?

ESTELLE
More inportant than your son? Your
famly?

' VEL

| gotta serious problem | gotta neet
this guy ---

ESTELLE
What probl en?! What guy? What are you
doi ng, Mel?

IVEL
Ch, so now you suddenly care?

ESTELLE
|'ve al ways cared ---

VEL

Don't hand ne that. My conmin' and

goi n' never bothered you before ---

as long as the noney was rollin" in ---
but now that tines are a little rough
you wanna know everythi ng!?

Mel noves towards the door to exit the kitchen --- but Estelle
steps in front of him preventing himfroml eaving.
ESTELLE

| just wanna know when it's gonna get
better, Mel. Wen can we finish the
house? )

(1 ocks eyes with Mel)
Wien are things gonna be |ike they

wer e?
MEL
Estelle, please --- it's all gonna be
okay --- but you just gotta trust nme ---
ESTELLE

Trust you? Ever since you cl osed London
Investors, it's like you aren't even
you anynor e.

_ MEL
You' re being crazy.

ESTELLE
You don't think | hear you in your
office lying to those people you talk
to on the phone? Tal king about the

sheik's private jets --- going to
Ceneva, London? It's all lies. You're
not in business with sone zillionaire
Arab Shei k.

MEL

You don't know what you're talking
about ---
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ESTELLE
| don't? Well then how come we're
living like we're on the edge? |I nean
where's all the Shei k's hundreds of
mllions?

MEL
It's | ocked uE in the banks in his
country! I'mhelpin" himget it---

~ ESTELLE _
(cuts himoff, gesturing)

Just stop.
There's a devastating silence between them

ESTELLE ( CONT' D)
Look, Mel, what you and | got, | know
it's not sone big love affair ---
It's a respect for each other ---
that's what's nade our marriage work

for the past fifteen years.
(tears in her ‘eyes

But you can't have respect w thout
trust.

W can see Mel wants to confess but just can't do it.

VEL
Everything that | am doing right now,
| am doing for our famly.

ESTELLE
How am | supposed to know that when
|'ve got no Idea what you're doing?

_ MEL
It's conplicat ed.
~ ESTELLE _
Then explain it to ne. Gve ne
sonet hi ng.
MEL

(angry frustration)
| can't. Not right now.

Estell e stands aside to allow Mel to wal k out of the room

EXT. VICTORY LANES BOMNI NG ALLEY - LONG | SLAND - LATER

H GH ANGLE OVER a bowing alley situated al ong a two-Iane
hi ghway. It's still raining. W see Mel pull into the |ot, park,
get out of the car and enter the bowing alley.

Moments |ater, a brown Cadillac EIl Dorado rolls into the parking
| ot and parks next to Mel’'s car.

INT. CADILLAC EL DORADO - PARKING LOT - CONTI NUQUS

We can see that Polk is strung out with anxiety. Reaching into
hi s gl ovebox, he Prabs a smal [ bottle of whiskey and takes a
few big swgs. Polk then pulls an onion out of a brown bag,
bites into It, and chews.




[NT. BAR - VICTORY LANES BOANI NG ALLEY - M NUTE LATER
An enpty shot-to-shit bar overl ooking the vacant |anes. Mel

takes a seat across from Denato at a table in the back. Both

men gl are at each other unhappily.

~ DENATO
I s Hoyl e com ng?

VEL
He’s in DC on business but Dol k shoul d
be here. And | can tell you right now
he’ s not happy about the shit you're

pul i ng.

_ DENATO _
The shit that I'mpulling?! First you
fucks bl ow me off on ny ... Now

find out your dealing directly with
Errichetti, cutting nme out of the
thing that | set up --- and I'mthe
asshol e?

MEL
No one’s cutting you out of anything,
Tony. You just gotta understand that---

DENATO _
No, you gotta understand, Winberg...

Denato | eans back to hustle his balls and reveals a belly-
hol st ered REVOLVER

DENATO ( CONT' D)
... That | ama guy best |eft unfucked
Wt h.
MEL

Jesus. No one's gonna fuck wi th you.
Now put that away wll ya?

They see Polk enter the far side of the |ounge and approach.

Denato puts the gun in his jacket pocket.

POLK
Gentl enmen ---
(takes of f raincoat)
111 be right back, | just need to
use the john.

Hangi ng his coat on the chair, Polk heads for the bathroom

VEL
Look, Tony, we’'re all businessmen
here. We're gonna get this thing
strai ghtened out ---

Pol k’ s coat suddenly slides off the chair and DROPS to the
ground.

MEL (CONT' D)
... But you gotta gear down. | nean
Dolk’s a civilian, a square---

66.
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CLOSE ON DENATQ he | eans down under the table, out of Mel’'s
line of sight and grabs the tail of the coat --- roughly picking
it up --- causing a WALLET to fall out of a pocket.

MEL (O. S.) (CONT' D)
You try to put the fear on him and
flash your piece? He'll flip out --

Mel sees Denato rise back up and |ock eyes with him--- a
hom ci dal expression on his face.
DENATO

You know | know where you han? your
hat, right Mel? Were your wife and
kid sl eep?

MEL
What the fuck Tony? Why woul d you say
sonething like that?

Denat o answers his guestion by hol ding up an opened wal | et and
revealing --- POLK'S FBI BADGE AND ID --- his other hand is on
the gun 1 nside his pocket and he's pointing it at Mel.

DENATO
Get up. We're | eaving.

Mel’s initial shock and horror are quickly overpowered by an
al I -consum ng rage -- he suddenly erupts to his feet but instead
of heading for the exit, he marches towards the bathroom

DENATO ( CONT' D)
Mel ---221 --- Mel!!l
| NT. BATHROOM - VI CTORY LANES BOW.ING ALLEY - MOMENTS LATER

CLOSE ON POLK: at a urinal stall in the mdst of flushing ---
when Mel suddenly and savagely smashes himface first into the
steel piping above the urinal.

Bl ood spurts out of Polk's nose as he drops to the floor in a
shel  shocked daze. Mel continues his brutal beat down as he
viciously stonmps Polk in the stomach and sol ar pl exus.

Denato enters and is stunned, confused and alarmed to find Mel
whal i ng on the bl oodi ed, sem -consci ous FBI agent...

DENATO
The fuck you doing!?

MEL
The fuck does it |ook Iike?
(stonps Pol k) _ _
What ever he's got, it's shit wthout
his testinony. Now gi me your piece.

DENATO
You can't whack a fucking feeb! Not
while I'm around!

VEL
Help me or not Tony --- |'m gonna
tell everyone that you did.
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Mel drops down to his knees, gets Polk in a strangle-hold and
beglns choking himout. In a panic, Denato rushes over, grabs
Mel from behind and pulls himoff Polk ---

Usi ng Denato's nmonentum Mel drives the bastard backwards,
hammers himinto the sink counter --- then grabs Denato's ankles
and sweeps himoff his feet --- Denato's head smacking the
counter-top as he and Mel fall to the floor.

Mel fIiEs over and tries to pin Denato down while reaching for
hi s pocketed gun. Denato counters the attack by grabbing Mel's
bal I s and squeezing --- Mel screans --- |ooks over to Pol k who
is comng to ---

MEL ( CONT' D)
Bob --- he's gotta gun..

Denato’'s eyes go wide with shock and fury as he suddenly realizes
that Mel's attack on Pol k was bullshit.

Pol k nmoves to help --- and Mel uses the distraction to grab the
gun out of Denato's pocket...

Denat o smacks the gun out of Mel's hand --- the revol ver slides
across the bathroomfloor --- out of reach of everyone.

As Pol k goes for the gun, Denato brutally hammers his el bow
into Mel"s esophagus ---

Sputtering off of Denato, Mel struggles to breathe --- Denato
scranbles to his feet and BOLTS out of bathroom--- just as
Pol k grabs hold of the gun ---

MEL ( CONT' D)
(wheezes to Pol k)
He's got your badge---

Pol k expl odes out of the bathroomin pursuit of Denato.
EXT. PARKING LOT - VICTORY LANES BOANI NG ALLEY - SECONDS LATER

Pol k bl ows out the backdoor, sees Denato making a mad dash for
his black Seville --- about sixty yards ahead of Polk -- and is
al nost there ---

Pol k points the gun at Denato's back and screans ---

POLK
STOP! !
I gnoring the marning, Pol k wat ches as Denato reaches his car
and is about to grab the door ---
Pol k squeezes off two quick shots --- BAM--- BAM--- the bullets
whi zzing by Denato --- too close for confort --- he FREEZES,

puts his hands up in a surrendering gesture.

PCLK ( CONT' D)
(screans)
Get on your knees! Lock your hands
behi nd your head!

Denato drops to his knees and | ocks his hands behind his head.
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As Pol k begins to carefully approach Denato, Mel suddenly cones
barreling out of the bowing alley's back door.

Looki ng ahead, he sees Polk slowly noving in on Denato --- and
out of the corner of Mel's eye, he also sees Grosswal d and
Ackerman rushing towards them froma cover car parked across

t he hi ghway, their guns in hand.

MOVING WTH POLK: He's drawi ng closer to Denato --- when suddenly
Eggﬁ%ol%eaches for the handle of the Seville's back door ---

DENATO S PI TBULL EXPLODES OUT OF THE CAR |ike a bullet froma
gun --- and nmakes a rabid blitz straight for Polk ---

Conpl etely unprepared, Polk is only able to squeeze off one

SHOT at the charging dog --- which msses --- before the beast

Pltches into him--- RAMM NG Polk to the ground with so nmuch
orfeh!t causes himto drop the gun. The pit begins to viciously
maul him---

Junﬁing into the Seville, Denato starts the engine and ki cks up
ﬁ_shitstorn1of mud as he spins his car around and heads for the
i ghway.

Mel, Grosswal d and Ackerman rush to help Polk ---
| NT. DENATO S SEVILLE - CONTI NUQUS

Denat o peels out of the Parking | ot and just before hitting the
hi ghway, takes a quick glance Into his rear-view mrror.

He sees his pit bull going berserk on Polk ---
Denato cuts a grin of pride --- just as ---

THE THUNDERI NG BLAST of an approaching truck's airhorn overtakes
t he monent ---

Looki ng out his driver's side window with horror, Denato sees a
KENWORTH SEM BARRELI NG TOMRDS H M FULL BORE --- and that's
all she wote --- there's no tinme for Denato to do anythi ng but
cl ose his eyes before THE CATACLYSM C | MPACT. .

EXT. PARKING LOT - VICTORY LANES BOALI NG ALLEY - CONTI NUOUS
As Mel, Grosswald and Ackernman conti nue to rush towards Pol k ---

Behi nd them we see the Kenworth RAM | NTO DENATO S SEVI LLE W TH
DEVASTATI NG VI OLENCE - - -

Pol k' s screans of ﬁEPny overtaken by the sounds of SCREECH NG
BRAKES --- EXPLODI GLASS --- CRUMPI NG SHEARI NG METAL ---

Al'l three men stop to |l ook as the sem wades deep into the
driver's side of the Seville, finally flipping it over on its
roof and sending it sliding down the rain-slicked highway...
until both vehicles finally cone to a stop --- at which point ---

Pol k' s SCREAMS regain their attention and the nen resune their
dash towards him..

ANGLE CLOSE ON POLK: He and the pit bull are wildly thrashing
about in the nud --- Polk punching and claw ng the pit bul
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whi ch has its jaws | ocked deep into his left thigh --- blood
gushi ng out ---

G osswal d and Ackerman are the first to arrive on the scene,
qui ckly foll owed by Mel.

POLK
GET | T OFF ME!

Gosswald tries to get a clean shot on the dog and is about to
take it --- but Ackerman suddenly stops him---

ACKERVAN
A forty-five slug will go right through
t he dog and into Bob.

GROSSWALD
What do we do?

_ MEL _ _
You gotta stick your finger up its
ass, press on its prostate.

R GRCSSWALD
VHAT! ~

MEL
Only way to get it to unlock its jaws!
Stick your finger up its ass---

Overwhel med by the suggestion, the agents hesitate --- and so
Mel acts. Junping down on toP of Pol k and the doP, he cringes
wi th disgust as he JAMS his finger up the pit bull's ass and
presses as hard as he can.

The pit bull's eyes go wide with alarm the abrupt anal intrusion
causing the dog to release its grip on Polk's thigh---

As Polk rolls out of the way, the pit bull |ashes back and noves
to attack Mel --- but is stopped dead in its tracks by a BULLET
from Gosswald' s gun ---

A qui ck beat of silence and inaction as the dust settles.

Ackerman takes his belt off, and tightens it around Pol k's thigh,
using it as a tourniquet.

ACKERMAN
Just hang tight, Bob. Help's on the
way.

Mel gets up and heads for Denato's car. Gosswald foll ows.

ANGLE ON HI GHWAY CRASH SI TE: The shaken TRUCK DRI VER is
approaching the Seville. Ml and G osswal d overtake him

GROSSWALD
(to Trucker)
Just sit down on the side of the road
till the paramedi cs get here.

ANGLE CLOSE ON THE DECI MATED SEVI LLE: Mel and G osswal d | ean
down, | ook inside, and see Denato's crunpled, mutil ated body
IKing t here notionless. G osswald reaches in, pulls Denato

t hrough the shattered wi ndow, then checks for a pulse.
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Seeing the grimexpression on Gosswald' s face, Ml knows that
Denato is dead. He shuts his eyes in dread and shakes his head.

GROSSWALD ( CONT' D)
What the fuck happened in there?

Mel reaches into Denato's pocket, pulls out POLK' S FBI BADGE
and hands it to G osswal d.

Covered in a cold sweat and green with nausea, Mel gets up,
staggers towards his car.

CROSSWALD ( CONT' D)
Mel, where you going!?

Mel doesn't answer, just gets into his car and peel s away.
EXT. CHELSEA HOTEL - MANHATTAN - LATER THAT NI GHT

Gazi ng down the street, we see Mel wal k down the block and enter
t he el sea.

NT. LOBBY - CHELSEA HOTEL - CONTI NUQUS
Mel holds his jacket closed, hiding his bloodstained shirt.

Hi gh anxiety in his eyes, like he's on the verge of a breakdown.
He approaches the FRONT DESK MANAGER
_ MEL
Can you ring Room 708 --- M ss Gardner?

The Desk Manager, clearly put off bK the state Mel's in, gives
hi ma suspicious glare and then | ooks at his guest |og.

MANACER _
|'msorry but Mss Gardner is no |onger
staying with us.

This revelation hits Mel |ike a sledgehamrer to the gut.

MEL
Whaddya nean she's not here?! \Wen
di d she check out?

' MANACER
|'msorry sir, but we're not allowed
to divulge that information.

Mel angrily pulls out a CNote, and slips it to the Manager.

MVEL
When?
MANAGER
Fi ve weeks ago.
. NEL .
Did she | eave a forwardi ng address?
MANAGER

(after checking)
No, she did not.

Mel staggers away fromthe desk in shell-shocked despair.
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EXT. BURNSI DE BATHHOUSE - LONG | SLAND - LATER THAT NI GHT

Borle pull's in behind a GREY CROM VI C which is parked behind
Mel's Lincoln. Getting out, Boyle wal ks over to the Vic inside
of which are TWO FBI AGENTS

BOYLE
How | ong has he been in there?

DRI VER AGENT
Bout an hour ---

[ NT. STEAMBATH - BURSI DE BATHHOUSE - M NUTES LATER

Cad in a towel, Ml sits hunched forward on a bench --- sweating
it out in the Russian Banya styl e steanbath.

Boyl e enters, also wearing a towel. He spots Mel through the
wet haze and takes a seat next to him

BOYLE

You okay?
Mel | ooks up at Boyle before returning to his hunched position.

BOYLE ( CONT' D)
Look, before we get into everything,
| just want to say ---
(1 ocks eyes with Mel)
What you did, for Polk, the operation ---
you really showed us sonething and |

just --- _ _
(offers his hand, sincere)

Thanks Mel ... Really...

Mel doesn't shake. Turning on the cold water tap next to him
he fills a bucket and dunks the water over hinself.

MEL
| did what | did for ne and ny famly ---
end of story.

BOYLE
Real | y? What'd you pulling the pit
off Polk have to do with your famly?
(of f Mel's S|Ience¥
Look man, what went down tonight was
conpletely fucked up --- should've
never happened ---

MEL
Toni ght was pre-ordai ned! How many
times did I tell you about Pol k?

BOYLE
And |'mtaking himout of the gane,
effective imedi atel y---

VEL
Point is, he shouldn't have been
Pla ing in the first place and you
ucking knew it ---



BOYLE
Pol k' s got al nbst twenty years on the
job and |I' m supposed to back you
agai nst him?

VEL
Spare me this bound by all egi ance
crap cause I'mout here in the real
world. This is life and death and you
guys could fuck up a cup of coffee.
(dunks hinself with anot her
wat er bucket)
Freak accident --- fuckin' Mack truck
that's all that stopped things from
ﬁoing frombad to worse. (beat) Wat
appens the next tinme?

BOYLE
W' ve been doing the best we can with
what we've got, but that's all going
to change now.

MEL
How?
BOYLE
Let's get dressed --- | want to show

you sonething ---

EXT. VESCO TOMHOUSE - A LITTLE LATER

Boyl e parks across the street froman el egant, _
t ownhouse | ocated on 69th between Fifth Ave. And Madi son.

four story

73.

The two nmen exit the car. Mel follows Boyle to the townhouse's

front door.

MEL
What is this place?

BOYLE
(unl ocking front door)
Used to belong to Robert Vesco ---
Bureau seized all his assets when he
fled the country ---

[ NT. VESCO TOMHOUSE - FOYER -  CONTI NUQUS

Al t hough the place is dormant,
and grandeur of the sunptuously decorated townhouse...

- MEL
What are we doi ng here?

BOYLE
This is our new home, the Shei k's new
home ---
(off Mel's stunned gl are)
W hit the majors, Mel. ABSCAM has
been made a " BUREAU SPECI AL. "

MEL _
Th%t supposed to nmean sonething to
e’

both nen are wowed by the size
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BOYLE
It nmeans anything we want, we get.
This op is now a top prlorlty Fucki ng
Director hinself is overseeing.

Boyl e takes out an envel ope, hands it to Mel. Mel opens it and
pul I s out a CHECK for $5, 000.

BOYLE ( CONT' D)
Your nonthly salary ---

At first Mel is stunned --- but then he just shakes his head
with di smay.

BOYLE ( CONT" D)
Hey, don't tell ne it's not enough
cause that's nore than tw ce what |
get paid..

MEL
You j ust don get it, do you? The
noney ain't the i Ssue.

BOYLE
Then what ?

IVEL

(after a beat)
| been a con nerchant for over two
decades --- tonight was the closest
|"ve ever conme to gettin' clipped.
First tine | ever saw a guy get killed.
Thirteen years of nmarriage and never
once has Estelle ever suspected that
| was into anything shady --- not
until | started up with | mean
here | an1mork|n% wtht e good guys
and now she thinks I'mup to no good.

And the heav beat?
Max broke thlngs of f ---

BOYLE
(i nterrupting)
You and Max split up?

VEL
She ski pped town w thout even Iettlng
me know where she was goi ng.

BOYLE
Wiy didn't you say somethi ng?

VEL
Cause fuck you. That's wh You coul d
give a shit about the pro | ems | got .

BOYLE
That's not true ---

VEL
So you re my new best friend, is that
it, Boyle? My Conpadre? | don't even

know who you are!
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BOYLE
And what do you want to know? That |
come froma tfamly of drunks? That ny
hobbi es are beatinP of f, Tegestol ogy
and taking |ong wal ks on the fucking
beach? That | got nobody and not hing
except for the job?

An awkward beat between the nen..

- MEL
What the hell is Tegestol ogy?
BOYLE
Coasters. | collect beer coasters.

MEL
(anmusi ngly di sturbed)
You're right Boyle, the less | know
about you the better ---

_ BOYLE
WIl you stop breaking ny balls!?
This thing is turning into the Bureau's
bi ggest investigation but I can't do
It wthout you..

VEL
Bet that nust drive you fuckin' crazy.

~ BOYLE
You have no i dea.

MEL
Look, | appreciate you coning through
on the case-dough but ---

BOYLE
(cutting Mel off)
But what? Come on man --- what do |
need to do to nake things right?

Mel flashes Boyle a pregnant | ook.
EXT. MEL'S HOUSE - LONG | SLAND, NY - DAY

A BLACK LIMO, pulls up to Mel's house. A CHAUFFEUR gets out and
opens the door for Boyle who is clad in a sport coat and sl acks.

As Boyl e approaches the front door, it opens and Wllie is the
first to come out dressed in a sport coat and sl acks.

BOYLE

(shakes hands)
[*'m Ji my.

WLLIE

WIlie VWinberg. _
(noticing the |ino)
Ww. |s that your car?
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VEL
(stepping out the door)
No, it's the sheik's Iinp. But M.
Hoyl e here gets to use it.

WLLIE
Cool! Never been in a sheik's linp
bef or e.

MEL

Wiy don't you go check it out...
WIllie runs over and di sappears into the |ino.

MEL ( CONT' D)
d ad you could make it, Jimy.

Estell e steps out the front door |ooking prettier than we've
ever seen her and greets Boyle with a warmsm | e.

BOYLE
Hello --- I'mJanes Hoyle ---

ESTELLE
(eagerly shaki ng hands)
Estelle. It's really such a pleasure
to finally nmeet you in person ---

VEL
Yeah, Estelle was beginning to think
you didn't exist.

ESTELLE
~ (enbarrassed snile)
Stop it.
An awkward beat, Boyle clearly unconfortable with the charade.
IVEL

(heads towards |ino)
Conme on, we're gonna be late ---

ESTELLE
(followng with qule)
Do you enjoy horse racing? Mel's just
crazy about the ponies. Never m ssed
openlnﬁ_day at Bel nont since |'ve
known him

EXT. BELMONT RACETRACK - DAY

VARI QUS ANGLES of opening day at Bel nont Racetrack --- THE
RI NG NG OF THE OPENI NG BELL! Horses ERUPTING fromthe gates ---
Hooves MASHI NG t hrough dirt --- scranbling and fighting for

position on the one-mle oval ---
| NT. BELMONT ROOM - BELMONT RACETRACK - CONTI NUQUS

An el egant, nenbers only club/bar/restaurant --- with huge gl ass
w ndows whi ch overl ook the finish line.

Mel and Wllie are standing at the wi ndow, watching the horses
roll into the final stretch. Behind them Estelle and Boyle are
seated at a table watching father and son as their horse cones




in--- and theg both go CRAZY --- we can see this pure joy on
Mel's face to be with his son ---

An ebullient Mel and WIlie cone back to the table.

_ MEL

Can ny boy pick 'emor can ny boy
pick "enf

W LLIE
How much did we w n?

MEL
Well, he was a false favorite at 6-1,
and we bet a hundred bucks... So how

you gonna figure that out, chanp?
WIllie trying to figure it out the math on a napkin---

W LLIE
Si X hundr ed bucks!

MEL
You wanna collect? O you wanna | ay?

. WLLIE
| roll with you Pop.

MEL
(smling wink at Estelle)
We'll be back in alittle while.

Boyl e and Estelle watch them wal k towards the betting w ndows.

| BOYLE
It's nice to see this side of your
husband.
ESTELLE
(nods)
This is the side | married.
BOYLE
He really seens |ike a wonderf ul
f at her.
ESTELLE

He is, when he's around ---
(poi nted at Boyl e)
Wi ch hasn't been nuch lately ---

BOYLE
Yes, well |'msorry about that ---
Mel s been working very hard ---
. ESTELLE
Doi ng what, exactly?
BOYLE
Uh --- Mel helps us find worthy

busi ness opportunities to invest in.
He's a trenendous asset to our
organi zation ---

( MORE)
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BOYLE ( CONT' D?
(1 ocks eyes with Estelle)
|"msure you' d be very proud of the
wor k he's doi ng.

INT. CASH ER' S W NDOW - BELMONT RACETRACK - M NUTES LATER
Mel's waiting in line at the cashier's windowwith Wllie.

MEL
(showi ng the racing form
These are ny picks for the fifth---
Whaddya t hi nk?

_ WLLIE
| Iike Daddy Longl egs.
IVEL
He's a roughy! Look at the stats on
hi m
WLLIE

Yeah, but his nane is cool.

Mel | aughs when suddenly a HAND cones down on Mel's shoul der.
Mel spins around and sees DOM NI C CASELE and SONNY BLI TZ.

- m .
He?/, there he is --- openin' day at
Bel nont --- | knew you were gonna be
here --- How are ya, Mel?
MEL
Ckay, Dom ---
DOM
Ckay's okay. You're a tough man to
get a hold of Mel. | been reachin’
out, left a few nmessages.
MEL
Yeah, and | ---
~ Dov
Wien | call, it's for a reason. W
need to talk.
MEL

Look, Dom | got nmy kid and the wfe
with ne. It's alnost post tine. How
bout | conme down tonorrow.

DOM
"o, Irmw’( bbing Mel by th m
rabbi n the ar
Thi s vvon'gt takegl ong. I)3/ri ng the kid.

[ NT. PADDOCK - HORSE STAG NG AREA - M NUTES LATER

A wi de ?reen open | awn area where the horses are saddl ed and
kept before post tine.

As Dom paces in front of Mel --- Mel watches anxiously as Sonny
Blitz chaperone's WIllie anongst the jockeys and horses.




DOV
Haven't seen you in a long time, Mel.
Never call back let alone call ---
st opped ki ckin' up.

MEL
| thought you understood. | nean |
shut down London cause the heat was
all over nme. Last thing | wanted to
do was get ang of it near you. So |
stayed away, been |aying |ow

DOM
So this thing you got going with the
Arab. You call that layin |ow?

MEL

No, no, Dom You got it all wong.
DOV

Do |? Cause I'Il tell you, Mel -- few

mont hs back when | heard about you
show n' uE at Stella's with this
fuckin' sheik, whoever -- | thought
for sure you were runnin' a ringer on
a new scam | didn't know what, but
sonethin' ---

MEL
It's not like that ---

DOM
So you're going on record with ne,
this deal with the Arab is legit?

MEL
Due respect, but what does any of it
gotta do with you?

DOM
"1l tell you what. | gotta call from
sonebod% -- IN MY FUCKIN LIFE -- 1
never thought I'd hear from Cka%?
Never wanted to hear from And this
Rgrebody was askin' ne 'bout you,

MEL
Who?

DOM
Far as you're concerned, m ght as
wel|l be Satan hinsel f! Mght as well
be fuckin' God Al m ghty! That's who
and how heavy -- and He wants to know
| f }his deal with the Arab is for
real .

MEL
Domt - -
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DOV
(cuts himoff)

Bef ore you oPen your nmouth | want you
to listen. | ou are into sonethin'
you shoul dn't be, workin' one of your
"specials". This is your one fuckin'
chance to get out clean. Just tell ne
and that'll be that.
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The gravity of the situation weighs on Mel as he gazes out and

sees Sonny Blitz with his son. After a | ong beat..

MEL
No mi sunderstanding Dom | nean, we're
buyi ng, not selling ---

. m -
So you're goin' on record with nme?

MEL
Yeah, the Sheik is for real.

DOM
Okay, Mel. Well, then there are sone
friends of ours that wanna have a sit
down with himwhen he conmes in for
the Atlantic City party next nonth.

MEL
What friends?

DOM
The guy that called ne about you ---
is the guy that runs the table --- in
Vegas, I1n A C. --- everywhere...

The realization of who Domis tal king about seizes Ml
vi ce.

MEL
The Little Man?

DOM
(noddi ng) .
Lansky's sending his heir apparent,
éﬁthﬂr Zelnick to sit down wth the
eik ---

VEL
on't knowif he'll deal directly
h these guys ---

DOV
Vel | then Kou need to explain how
things work to himMel. |If the Sheik
wants to pIaY in AC., he's gotta
meet with Zelnick and they gotta cone
to an u?derstandin

| d
W t

WHI STLES at Blitz, waves

hi m over) _
You hear what |'m sayi ng?
MEL

Yeah.

li ke a
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DOM
They' Il be in touch.

Dom | eaves and Blitz joins him WIIlie cones over to his father
and can see that he's shaken

WLLIE
Wio were those guys Pop?

_ - MEL
Not hi ng, nobodies. But let's keep
this between us.

EXT. MEL'S HOUSE - LONG | SLAND, NY - [ ATER THAT N GHT

The limo is in front of Mel's house. Everyone's out of the car.
WIllie shakes hands with Boyle and heads tfor the house.

_ BOYLE _
Estelle, it was a pleasure neeting
you. Thanks for a wonderful afternoon.

ESTELLE
|'mso glad you could join us --- and
| hope we can do this again soon.

Estell e gives Ji a hug and kiss and then trails after Wllie,
letting himinto the house. Then Boyle angrily snaps on Ml.
_ BOYLE .

Can't believe | |et ¥ou drag me into
your bullshit. One of the worst things
|'ve ever done --- like | wanna go
home and take a shower. You have a
beautiful famly --- you have to tel
them Mel . ..

VEL
| am

BOYLE
When?

VEL
Toni ght, right now --- cause |'m done
Boy!l e.

BOYLE
Done with what ?

VEL
You, the operation, this whole thing ---
| am out.

Boyl e eyes Mel for a beat, and sees that he's dead serious ---
and suddenly his indignation shifts to alarm

' BOYLE . .
Is this cause of what | just said?
VEL
Dom nic Casal e cornered nme at the
track today --- this is cause of what

HE said ---
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EXT. FBlI HEADQUARTERS - WASHI NGTON DC - DAY
Hard rain is falling over the DC and the FBI buil ding.

[ NT. CONFERENCE ROOM - FEBI HEADQUARTERS - CONTI NUOUS

Boyle, Mel and Tuccio sit silently at the table, waiting... Ml
| ooks about as confortable as a priest in a pussyhouse.

On the wall behind Boyle and Tuccio is a large FBI insignia
under which are the words: "FIDELITY, BRAVERY, AND | NTECGRITY."

The door suddenly swi ngs open and in marches FBI Director
Houseman --- all business, no time to waste. Both Boyl e and
Tucci o stand, Mel does not.

. HOUSEMAN
Good norning gentlenen ---

Waving the nen to sit, Houseman takes a seat next to Mel.
HOUSEMAN ( CONT' D)

| have to be on the HIl in thirty so
let's get toit, shall we?
MEL
Absol utely --- no. Fuck no.
HOUSENVAN
Excuse ne?
- WL .
The answer is no --- as in | am done.
HOUSENVAN

M ster Winberg, | understand that

you have sone trepidation in continuing
this operation but the work you' ve

been doing is inmportant --- and given
these | atest devel opnents it's becone
even nore vital ---

MEL
Hey, you wanna continue, |I'mall for
it -- solong as it ain't with ne.
HOUSEMAN

ABSCAM doesn't work wi thout you, Mel ---
and with it we have a rare opportunity
to make a |l asting inpact on organi zed
crime and political corruption. Surely
this nmust nmean sonething to you.

Mel gives Houseman a "not really" shrug.

HOUSEMAN ( CONT' D
VWhat if we were to offer you a fifteen
t housand dol | ar bonus for every case
you nmake from here on out --- plus an
addi tional one hundred thousand
once the trials are done ---
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MEL
There's no anmount of nopney you can
Paﬁ me to |line up agai nst an enperor
i ke Meyer Lansky or his people ---
you' re tal kin' suicide.

HOUSEVAN
The Bureau can protect you and your
famly ---
MEL
Yeah, okay --- I'Ill pass.
Houseman | eans back in his chair and eyes Mel |ike a butcher
sizing up a piece of uncut neat.
HOUSEVAN

Your plea agreenent specifies five
cases. You've only made four.

. WL .
You're right --- and if you wanna
send ne to shit city, so be it ---
"Il do the three years.

HOUSEMVAN
Three years? Well, when all is said
and done | think it's goinﬁ to be
consi derably | onger than that Mel ---
Boyl e and Tuccio flash each other a | ook, troubled by this turn.
VEL
Whaddya tal kin' about? --- My sentence

stipulati on was signed off on by a
Federal Judge. It's pernanent.

HOUSEMVAN
It's permanent, for now.

MEL
Yeah, okay, you wanna try to fuck
with nmy deal? Fine. I'll see you in
court.

_ HOUSENVAN _ _

| have no intention of "fucking" wth
your deal", but what | amgoing to do

IS out you to every 2-0-9 on the East
coast, and nake sure the street knows
that you've been cooperating with the
Bureau on several high profile OC
ops. Then I'mgoing to contact the
editor of every mmjor paper in the
country --- and have themrun a story
about you on the front paPe of their
busi ness section which will describe
in detail your crimnal exploits and
acconplices --- like Mss Gardner ---
and urge anyone that's been defrauded
by one of your scams to contact the

Justice Departn?thqu
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HOUSEMAN ( CONT' D)
(1 eans forward)
G ven your talent |I have no doubt the
phones wi Il be rinPing of f the hook.
One nonth and we' |l have enough cases
and evidence to put you and your

confederates away for life ---
(hardcore

Al t hough | doubt Dom nic Casale wl|
ever let you get to trial

Tucci o and Boyl e are stunned and appal |l ed by Houseman's tacti cs.

. ~ BOYLE
Sir, please, is this really necessary?

HOUSENVAN
(snaps at Boyl e)
Yes it is Agent Boyle, but you nost
definitely are not.

Mel chortles cynically and gestures to the words on the wall ---

VEL
Fidelit%, bravery, integrity, huh?
Buncha bul I shit ---

HOUSEVAN .
It's up to you --- either continue

w th ABSCAM and play to the best of
your ability or don't and suffer the

consequences ---
VEL
| don't know what makes you such a
hat eful fuck, Larry --- but whatever
it is, it really works...
HOUSEMAN

| understand this is difficult, Ml ---
and | don't blane you for being upset ---
but when it comes to protecting the
foundati ons of our denobcracy ---

(dry, al nost enpathetic
snile) o
...Sonetines you need to take it in
the ass for the team

And wi th that Houseman gets up and exits --- leaving Mel sitting
there | ooking |ike he's on the edge of a full-on neltdown.
TUCCI O
Mel ---
MEL

(nuttering to hinself)
| gotta get outta here ---

Mel gets up and starts staggerin? towards the door. Boyle junps
out of his chair and cuts Mel off.

~ MEL (CONT' D)
Qutta fuckin' way or 1'll lay you
out right here and now
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BOYLE
Mel, you gotta believe that Joe and |
had no idea this was com ng

MVEL
The fuck's the difference? It cane.

Mel tries to get past Boyle and Boyl e pushes hi m back.

MEL ( CONT' D)
(desperate)
Boyl e, please, | gotta get outta here.
BOYLE
Wiere you gonna go?
MEL

Anywhere. Sonewhere. Just away from
you douchebags.

BOYLE
~ (after a heavy beat)
Max is at the Beverly HIls Hotel.

MEL
What - --? How do you know?
BOYLE
| made sone calls. Reached out to a
f ew peopl e.
_ MEL
You did that for ne?
BOYLE

Yeah. (beat) Take the rest of the
week but you got to be back on Mnday.

Mel doesn't say anything, just blows out the door.

EXT. BEVERLY HI LLS HOTEL - EARLY MORNI NG

W see a cab pull up to the front of the big pink hotel. A VALET
opens the door and Mel gets out.

[NT. FOURTH FLOOR HALLWAY - BH HOTEL - M NUTES LATER

As Mel strolls down the hall, |ooking for the right room nunber,
he apEroaches a housekeepi ng CART, sees a KEY RI NG hanging from
a hook and deftly SWPES it.

Finally finding the room Ml UNLOCKS the door and VE MOVE W TH
H M as he enters...

INT. HOTEL SUITE - BH HOTEL - CONTI NUOUS

Mel steps into the dimy lit Iivinﬁ roomarea of the suite. A
few shafts of early norning sunlight illumnate this disaster
area strewn wth the rubble of an all night party. Chanpagne

bottles, dirty dishes, cigarette butts, a mrror dusted wth

bl ow on the coffee table.

Looki ng round, Mel suddenly beconmes aware of the sickening,
gargly SNORE OF A MAN EMANATI NG FROM THE BEDROOM




VWVE MOVE WTH H M as he foll ows the snore

nto...
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THE BEDROOM Where Mel is stupefied and disgusted by the grisly

sight of MAX in bed with WAYNE NEWION
Both are splayed on either side of the bed

continue... \Wayne Newton has the nost dis?
body you' ve ever seen in your life. Just

_ , crashed out cold
and conpletely naked. And let ne just say this before we
usting bitch-titted
ucking revol ting.

Gazing at Max for a few beats, the party fatigue and depression

is evident on her face.

Mel wal ks over to Newton and nud%es himto wake uP, but gets no
response. So Mel SMACKS himon the cheek. Guy still won't wake
up --- but the smack rouses Max, who | eans up and is shocked

and nortified to find Mel there.

. VEL
H ya, pussycat.

MAX
This isn't what it | ooks |ike.

_ VEL
(bittersweet chuckle)

It never is for us, is it Mx?

MAX
What are you doi ng here?
VEL
Well, I've been thinkin'. Thi
bout that question you asked ne before
you left ---
MAX
Mel ---
MEL

(cuts her off)
You're ny anchor. And | didn'

nki n'

t know

it till you were gone but w thout you ---

["madrift.
MAX

This is insane, you're insane --- |
mean | appreciate you telling nme, but

MEL

But what? Look at yourself, you're

just as lost without me as | am w t hout
you.
_ MAX
I'mfine ---
IVEL
Come on Max. There's one mark you can
never beat --- that's the mark inside.

Mel can see Max's facade begin to break..
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) MEL ( CONT' D)
You were right about the Feebs ---
about everything ---

MAX
(bittersweet)
Vell, no matter what haﬁpens inlife
there's al ways sone asshol e who knew

it would --- huh Mel?
IVEL
| need You Max. (beat) And | need
your hel p.
MAX
Wth what ?
VEL

~ (sly grin, raised eyebrow)
Gettin' back to ny roots. (beat) Cone
back to New York with ne.

A beat as Mel and Max stare at each other, silently trying to
find reconciliation in each other's eyes --- when suddenly ---

Newt on, with a SI CKENI NG SNARL, inexplicably convul ses back
into consciousness and recoils into an upright position ---
terrified and confused to see Mel standing In front of him

MEL ( CONT' D)
Wayne fuckin' Newton. Man | just gotta
say. You seriously have the nost
di sgusting body | have ever seen.

VAYNE NEWON

Wio are you?

MEL
Your arch-fuckin'-enemny.
éturnlng to Max
So whaddya say, pussycat? You hooked?

- MAX
(ebullient smle)
Heavy as | ead.

EXT. ATLANTIC CITY AIRPORT - ATLANTIC CITY, NJ - DAY

A stately, black Mercedes |inmo with diplomatic flags waits on
the tarmac --- parked in the mddle of a Presidential-Iooking
not or cade conplete with police escort.

SUPER "July 8, 1979 - Atlantic Cty"

Mel, Boyle, Errichetti and four FBI Agents posing as the Sheik's
personal BODYGUARDS stand outside the |inm watching as a LEAR
JET |l ands and begin to taxi towards them..

ERRI CHETTI
The two m| | been asking you to
deposit in the Boardwal k Bank, have
you cleared it with the Sheik yet?
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BOYLE
We're working on it, Angie.
ERRI CHETTI
You keep tellin" me that but nothin's
haPpenlng. | mean what's at issue?
Al I'mtalkin' about is just parking

SOone noney in an account.

BOYLE
Dol k was the issue but now that he's
been transferred to the London, things
are gonna be different.

ERRI CHETTI
Wel | thank God for that. It's not
that |'mtrying to be ﬁpshy --- but
for me to do certain things for you ---

VEL
We're gonna get the two m!| for you
Angi e. You can bank on that.

ERRI CHETTI
Good. .. So, uh, what --- how do |
address hi n? Your em nence?
BOYLE
They call hi m Shake, we call hi m Sheik.
MEL
Sheik --- call him Sheik ---
ERRI CHETTI
' mgonna say ny friend, Hello ny

friend...

The Jet pulls up to the notorcade, kills its engines, opens its
door and the stairs drop out. Boyle and Mel enter the jet.

[NT. LEAR JET - CONTI NUGUS

They find the FBI Agent who is playing the part of the Sheik ---
SPECI AL AGENT SAM SHADDABI, a 30-sonet hi ng Arab whose proud
bearing EIVGS hi m a nobl e appeal. Shaddabi is wearing a regal -

| ooki ng keffiyeh headdress and white thobe

(For the purpose of clarity, Agent Shaddabi will be referred to
in the script as "FBI SHEIK"? Agent Ackerman and three other
FBI Agents are also on the plane.

BOYLE
(shakes with Fbi Shei k)
Sam Jimy Boyle. It's good to neet
you in person. You look terrific.
~ (gesturing to Me
This is Mel Weinberg, our 2-0-9..

The two men acknow edge each other with a nod but don't shake.

ACKERVAN
Any word on the nmeeting with Lansky's
guy Zel ni ck?




MEL
It's gonna go down sonetimnme tonight
or tonorrow but we're still waiting

on specifics. One of their people I's
supposed to reach out to us..

ACKERMAN
What about Senator Rand?

. . VE
Errichetti's saying he'll be there..

BOYLE
(to FBI Shei k)
Ackerman get you all up to speed?

FBlI SHEI K
(Chi cago accent)
Yeah, |'ve been fully briefed.

VEL
Vell your role is real sinple. Act
stupid |ike you understand English
but can't speak it. Say as little as
possi ble and foll ow ny | ead.

_ FBlI SHEI K
(insulted, to Boyle) _
ﬁrg you running this operation or is
e’

BOYLE
Forget about it. He doesn't nean to
be an asshol e, he was just born that
way, okay? _
(off FBI sheik's nod)

Alright, it's showtine --- once we
step out that door, so --- anything
you d like to go over?

FBlI SHEI K

Yeah, 1'd just like to say that |

t hi nk the nane and prem se of your
operation is fucking offensive, plays
into the worst kind of stereotype ---

MEL
Hey--- stereotype wouldn't be a
stereotype unless it was true.
FBI SHEI K

Yeah? So how woul d you feel about an
FBI op call ed JEWSCAM wher e Acker man
posed as a greedy, conniving Israeli?

ACKERVAN
(pi ssed)
My father was Jewi sh but ny nother
was not. WHI CH MEANS | AM NOT JEW SH

MEL
He's right --- technically speaking.

89.



90.

BOYLE
WIl you both shut the fuck up!?
(turns to Fbi Sheik)
Look, Sam | see your point but if
this was a problem you shoul d' ve
told us before now ---

FBlI SHEI K
You don't have to worry about ne,
okay? I'll do the job --- but | just
wanted you to know that |'m not happy
about it ---

VEL

Join the club

EXT. TARVAC - ATIANTIC A TY Al RPORT - MOMENTS LATER

Errichetti excitedly watches as the Fbi Sheik and his entourage
of Feds posing as bodyguards and advi sors approach. He greets
the FBI Sheik with a retarded bow as if he were a king.

ERRI CHETTI
Sheik, nmy friend. It is such an
superi or honor and what have you. On
benhal f of all Anmericans and the great
Garden state of hbm1Jerse¥, I wel cone
you to Atlantic Cty, ny friend.

Slipping into character, the Fbi Shei k puts his hand over his
heart and speaks broken English with a thick Arab accent.

~ FBlI SHEIK
Sal amwa al ei kum ny friend. Yes.
Yes. Thank you. Pl ease.

EXT. OUTSKIRTS OF ATLANTIC CITY - A LITTLE LATER

VARI QUS ANGLES of the Sheik's notorcade making its way into the
ghetto shithole that is Atlantic Cty. An absurd contrast between
t he procession's ponp and circunstance and the dire poverty

that surrounds it --- Burned out, boarded up buildings. Vacant
lots. Trash-littered streets. Inpoverished residents.

EXT. RESORTS CASINO & HOTEL - ATLANTIC G TY - A LITTLE LATER

The entrance to the hotel has been roped off |ike a novie
premere in anticipation of the sheik's arrival. A H gh School
MARCHI NG BAND pl ays "Hail to the Chief." Local newspaper
PHOTOGRAPHERS and TV CREWS. Big-titted SHOMI RLS dressed as
glittery peacocks...etc...

And at the center of it all, a reception |line consisting of
ATLANTI C CI TY' S MAYOR, the PRESI DENT OF RESORTS | NTERNATI ONAL
ot her prom nent LOCAL POLI TI Cl ANS.

The notorcade rolls up. The Iinp stops in front of the wel cone
|cl%ar_ty,h the door is opened and out steps the Sheik fol |l owed by
rrichetti.

INT. LIMO - RESORTS CASI NO - CONTI NUQUS
Boyle exits the linmo but Mel holds back a beat.




91.

Reaching into his pocket, Mel pulls out a ﬁrescription bottle
of DEXEDRI NE anphetam nes, pops it open, shakes out five ---
and swal l ows themdry before getting out of the car.

THE FI RST GROOVY OPENI NG NOTES of Eddi e Fi sher singing the
classic "I'ma Born Wrld Shaker" can be heard as we watch Ml
follow the Sheik, Boyle, and Errichetti down the reception |ine.

INT. PARTY - HOTEL SUI TE - RESORTS CASINO - LATER THAT NI GHT

A swank, 4,000 square foot suite on the top floor of Resorts
W th massive wi ndows that overl ook the boardwal k and wat er

The pl ace has been fully tricked-out for the occasion and is
packed with a notley assortnent of politicians, novers and
shakers, hookers and the biggest players in the casino business.
Everyone either talking shop or rocklng out to EDDI E FI SHER on
a smal|l stage erected in the back of the room

ANGLE ON ERRI CHETTI AND MEL: Watching the action fromthe corner
Errichetti is clearly a little shitfaced.

MEL
This is fantastic, Angie. The party,
the spread --- everything...

ERRI CHETTI

(wistfully joyous)

Mel, I'"'mfifty years old, seen a lotta
things, dreaned a lotta things; but
this is the nost un-fuckin-believable
}h}ng |'ve ever been into ny whole

ife

--- and it just keeps comng up ---
(puts his arm around Ml

and nme are gonna do beauti ful

ngs together---

VEL
How bout a toast to the guy that
brought us together?

- c

0
hi

They raise their glasses of chanpagne together.

ERRI CHETTI
Hey-- to Tony Denato. May the poor
bastard rest in peace.

Just then, a scantily clad COCKTAI L WAI TRESS struts on by.
Errichetti reaches out and PI NCHES her on the ass. She angrily
VWHI PS around and confronts Errichetti.

WAl TRESS
Did you do that?
ERRI CHETTI
Hey, | love you baby. | wite you
oens; Roses are red. Violets are
lue. | like spaghetti. Let's fuck.

The shocked and of fended waitress storns off, |eaving Mel and
Errichetti LAUGH NG hysterically.

ANGLE ON: THE BAND ONSTAGE SUDDENLY SHI FTS | NTO a t anped- down
royal fanfare and drunroll...
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EDDI E FI SHER
Ladi es and gentlenen... Comng in al
the way fromthe Emrates, may | |ay
onto you, a great man and humanitarian ---
| feel hunbled in his presence ---
Ton|?ht's guest of honor, Sheik Kanbir
Abdul Rahman!

A portable spotlight swings fromthe stage to the FBI Sheik and
hi s Eroce55|on who enter the party. Everyone CLAPS as the FB
Shei k noves through the crowd, waving as if he were a rock star.

RAPI D FI RE FLASH CUT MONTAGE OF SURVEI LLANCE PHOTOS: grip and
grin snapshots of the FBI Sheik with: TEAMSTER BCSS, N.J.
ASSEMBLYMEN, MAYOR OF UNION CITY, PRESIDENT OF CAESAR S WORLD
PENTHOUSE' S BOB GUCCI ONE. Each photo is |abeled with the names
of the subjects.

DEN - LATER this small, intimate den is brightly lit conpared
to the dimnightclub atnosphere of the party. Al though the den
is connected to the main room it has been roped off.

Errichetti, the FBI Sheik, Ml and Boyle are all seated on
couches. They are tal king to BUCKY ROACH MANAGER OF THE
TROPI CANA | N VEGAS.

ROACH
|"ve been runnin the Tropicana for
ten years so | know whereof | speak ---
and | never lie to nmy friends. You

bring ne and crewin to run your
new joint at the Shel burne --- we
break bread? You'll never have a

problem If you're a point holder ---
you' re gol den. .

_ FBI SHEI K ( MONI TORS)
Poi nt hol der? Yes. Pl ease what does
it nmean?

_ ROACH ( MONI TORS)
Every casino has one hundred secret
owner shi p points, each of which
represent a percentage of the skim---

CAVERA PANS FROM THE SHEI K TOMRDS THE WALL BEHI ND MEL AND THEN
ZOOMS | N ON THE WALL. ..

SURVEI LLANCE CLOSET - CONTINUQUS: The utility closet abutting

t he den has been converted into a nmakeshift observation post.
Three nmonitors observe three different angles: one of the main
room and two ot hers dedicated to the den/neeting room The tiny
cIoseL has been heavily soundproofed and as a result, is like a
sweat box.

G osswal d and the FBI TECH E watching the neeting on the
MONI TORS. They're in t-shirts and shorts --- wearing headphones.

MEL ( MONI TORS)
If you're the majority point hol der
of a joint, your nanme won't appear
anywhere, but you are an owner ---
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_ ROACH ( MONI TORS)
That's right... And ny boys and ne,
we got our systens down to a science.
W can clip the drop seven ways from
Sunda¥: You cone to me and say you
i v

need e, Six hundred thousand taken
off?2 It'll be there. Cash. Tax free ---
GROSSWALD

(cracks an excited smle)
Fuck, this is great shit ---

PARTY - LATER In another part of the room Errichetti
i ntroducing the FBI Sheik to Eddi e Fisher.

ERRI CHETTI
Sheik, this is a verr f anous
entertainer. Sold mllions of records.
Had his own TV show. M. Eddi e Fi sher

FI SHER
An honor to neet you, sir ---

Mel quickly junps in to shake Fisher's hand hinsel f.

VEL
Hey Eddie, Mel Winberg. | just had
to shake the hand that got to play
with Liz Taylor's pussy.

Everyone except for Fisher starts to LAUGH Even the Sheik.

RAPI D FI RE FLASH CUT MONTAGE OF SURVEI LLANCE PHOTOS: grip and
grin snapshots of FBI Sheik with: A C. COUNCI LMEN, PRESI DENT OF
Eékhéﬁs, MAYOR OF NEWARK, N.J. STATE SENATORS, PLAYBOY'S HUGH

DEN - LATER. Mel and Errichetti sit with the senior U S. SENATOR
FROM NEW JERSEY, HARRI SON RAND

MEL ( CONT' D)
--- The Sheik's really been | ooking
forward to this sit down with you
Senator Rand ---

SENATOR RAND
As have |, Mel ---

MEL
He's not gonna say nuch. He's ashamned
of his English but he understands
everything ---

) _ ERRI CHETTI
And it's inportant you understand
what he wants to hear fromyou ---

SENATOR RAND
About t he Shel burne deal ?

SURVEI LLANCE CLOSET - CONTI NUQUS: Grosswal d and FBI Techie
intently watching the neeting on the nonitors...
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~ MEL ( MONI TORS)
No. Don't Po into specifics about the
casino. Al you have to do is tel
hi m how powerful you are ---

- ERRICHETTI ( MONI TORS)
In no uncertain terms, Harry ---

MEL ( MONI TORS)
Fourth ranki ng Denocrat in the Senate,
ear of the President, Chairman of
what ever comm ttee, who you know ---
menti on nanes --- what you can do ---

ERRI CHETTI ( MONI TORS)
Cone on as strong as possible. You
won't offend him it's the Arab way ---

DEN - CONTI NUQUS:

VEL
Ri ght, w thout you there is no casino.
Explain to himthat because you gotta
stake in the deal you're gonna use
all your power and influence to get
hi m everythi ng he needs: declaratory
ruling to renovate instead of build,
special tax incentives ---

ERRI CHETTI _
What ever he needs. You are the fuckin'
man. .

SENATOR RAND
| understand --- not a problem..

ee nmen stand- -

Boyl e escorts the FBI Sheik into the den and all thr
led with cash

we can see that Boyle is carrying a BRI EFCASE fil

ERRI CHETTI
Sheik, ny friend. | would like to
i ntroduce you to the senior U S.
ggngtor from New Jersey -- Harrison
nd.

SENATOR RAND
It's a pleasure to neet you

FBI SHEI K
(shaki ng hands w th Rand)
Yes. You are wel cone.

H GH ANGLE OVER HOTEL SUI TE - PARTY - LATER W see Mel
Errichetti, Boyle, the FBI Sheik and Rand energe fromthe Den ---
everyone smling. RAND | S HOLDI NG THE BRI EFCASE OF CASH

They all shake hands and Rand | eaves. Errichetti wal ks the Sheik
over to another group of people and begins introductions.

ANGLE CLOSE ON Boyl e and Mel as they get a drink at the bar.

BOYLE
It shouldn't be this easy.
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_ - MEL _
It isn't that it's that easy, it's
that we're that good ---

Mel and Boyl e are suddenly approached by HOMRD CRI DEN. At age
fifty-six, Criden is a swollen seer of a man who wears thick

ri mred gl asses with coke-bottle |enses --- and careful |y exam nes
everything he touches: plates, handshakes, doorknobs, everything.
CRI DEN

CGood evening, |'mHoward Criden. |
bel i eve you' ve been expecting ne.

(of f their blank I ooks)
["m M. Zelnick's attorney.

Mel and Boyle stiffen up and shake hands with him

MEL
Is M. Zelnick here?

CRI DEN
No. If you could please get the Sheik
there's a helicopter waiting for us
on the roof.

Bot h Mel and Boyl e are shocked by this revel ation.

BOYLE '
No one ever told us that we were going
to be | eaving the prem ses.

_ CRI DEN
I'mtelling you now.
~ BOYLE
Vell I'"mtelling you, there's no way

the Sheik's gonna get on a chopper
and fly off tTor polints unknown ---

VEL
Shei k' s a paranoid guy. He don't Iike
surprises and he don't |ike powerplays ---

CRI DEN
These steps were taken to ensure your
enpl oyer's safety, not inperil it.

BOYLE
And we're supposed to just take your
word for that?

CRI DEN
Not my word. M. Zelnick's.
(glances at his watch)
Y?? have twenty m nutes before | take
of .

Criden smles and | eaves. Boyle and Mel exchange an extrenely
anxi ous | ook.

EXT./INT. HELICOPTER - OFF THE COAST OF ATLANTIC CITY - LATER
A helicopter flying over the ocean
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Criden, Mel, Boyle, the FBI Sheik and TWO FBI AGENTS PCSI NG AS
BODYGUARDS are seated in the back of the copter. They gaze out
the wi ndow and the see the dimy lit outline of a LARGE 150FT
YACHT anchored about a mle off the Atlantic City coast.

There's a rinﬁ of bright lights illumnnating a | anding pad
situated on the yacht's stern deck. The nen exchange a tense
| ook as the helicopter begins its descent...

EXT. YACHT - OFF THE COAST OF ATLANTIC CTY - CONTI NUOUS

The nonment the helicopter touches down and kills its engine the
| anding pad Iights are turned off. While TWO DECKHANDS qui ckly
| ock down the copter's skids to the pad --- a TH RD HAND opens
t he door for the FBI Sheik and his entourage --- and ushers

t hem toward ARTHUR ZELN CK

Zel nick' s a power - pl ayer whose causal el egance masks the cold
intensity of his bottomline deneanor. Wth a practiced _
refinenment, Zelnick greets the apﬁroachln FBI Shei k by touching
the tips of his right fingers to his forehead while bow ng the
head slightly. The FBI Sheik responds with the sane gesture.

ZELNI CK
Shake Kambir Abdul Rahman --- Ahl an
wa- sahl an.
FBI SHEI K
Ahl an Beek.
ZELNI CK
Esnee Art hur Zel ni ck. Mbtasharefon
FBI SHEI K
Ant a | at eef.

The two nmen finally stop shaking hands and Zel nick inmedi ately
pl aces the palmof his right hand over his chest.

ZELNI CK

Kai f a hal oka?
FBI SHEI K

Al hanmdu lillah, bi khair. WA ant?
ZELN CK

Ana bekhai r, shokran.

The FBI Sheik is startled and a little freaked by Zelnick's
fluency. Mel and Boyle are gravely concerned.

FBI SHEI K
You speak Arabic very well Assayed
Zel ni ck.
Zel nick thanks the Sheik with a nod --- gently takes him by the

arm and ushers himalong the starboard deck.
W MOVE WTH Criden, Boyle and Mel as they follow ---

ZELN CK
| understand that you're fromthe
United Arab Emirates?



FBI SHEI K
Yes.

ZELNI CK
Whi ch Em rate?

FBI SHEI K
Wiy shoul d you ask?

ZELN CK

I"d like to get to know you better ---

especially in lieu of the fact that
none of ny contacts at the State

Departnent have any record of a Shake

Kambi r Abdul Rahman fromthe UAE ..
The at nosphere suddenly goes fromtense to severe.

Boyl e and

Mel flash each other an "oh fuck' look: is the jig up?

FBI SHEI K
' mnot surprised. The American
inteIIiPenpe apparatus in ny part of
the world is pathetic at best ---

ZELN CK
Wel | then please enlighten me ---

MEL
The Sheik didn't cone here to be
interrogated ---

Zel ni ck stops and gives Mel a vicious glare.

ZELNI CK
Was | talking to you, M. Wi nberg?
(of f Mel's silence)
Yhen_l want your opinion, |'ll ask
or it ---
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The FBI Shei k gives Mel a patronizing, dimnutive hand-gesture

to stand down.

FBlI SHEI K
| hardly call asking sonmeone where
they're froman interrogation.
turns back to Zel nick)
My bl ood, the bl ood of ny father's

runs fromthe Bani Bakhit tribal region

of Ras al -Khai nah ---

ZELNI CK
Ras al -Khaimah --- that sits in the
East, yes? Along the Gulf of Oran?

The FBI Shei k stops and gl ares at Zel nick who stands steadfast.

FBI SHEI K
Laa. It is in the North, and sits
along the Persian Gulf. But then you
know this ---
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ZELNI CK
Forgi ve ne Shake, | hope you understand
a man in ny position cannot be too
careful ---

FBlI SHEI K
Yes -- but for the sake of our
di scussion things would go nuch
snmoot her if you could dispense with
the, how do you say..? Bullshit ---

INT. LIVING ROOM - ZELNICK'S YACHT - A LITTLE LATER

A sprawling and elegant living roomwth w ndows overl ooki ng
the water. The Sheik, Mel and Boyle sit across a large coffee
table from Zelnick and Criden. The table is covered with a
traditional Arab feast: kabasa, flat breads, fruits, etc...

Mel, the FBI Sheik and Boyle notice that in the far corner of
the room there is a SHADOVMAN sitting in a chair, watching
fromthe dark.

ZELNI CK
Shake, as |'msure you are aware, the
casi no business is controlled by a
consortium of hidden interests ---
(of f Shei k's nod)

Vell, | help oversee the organization
whi ch manages this consortium as
wel | as al nost every other aspect of
our industr%. W' re the ones that
make sure that nobody cheats or steals.
W keep track of everyone's secret

oints. W handle the meeklg skim

rom each casino and distribute it to
the point holders. W take care of
the credit, set the odds, operate the
caPes and the pits, run the unions,
po

itical protection --- everything.
Hal taf hanf?
FBI SHEI K
Af ham
ZELNNCK
Good --- because Atlantic Cty is the

product of a considerabl e investnent
of time and noney by the group |
represent --- and we have no objection
to you profiting fromthe fruits of
our | abor so long as you're willing

to do it our way ---

_ FBlI SHEI K
Pl ease explain ---

ZELNI CK
If you want to becone a casi no owner
and menber of our group --- you nust
first beconme a U.S. citizen.

FBI SHEI K
And why nust | do this?



99.

CRI DEN
The Gas crisis has created an enornous
anmount of anti-Arab sentinent. As
soon as You'aPpIy for a license,
they' Il legislate against it.

' ZELNI CK .
But, if you're a U S citizen, it
gives us the political cover we need.

We suddenly hear the METALLI C SNAP of a Zippo lighter being
opened and ignited as the Shadow Man lights a cigarette.

_ BOYLE
(interrupting)
Excuse ne...
(gesturing to Shadow Man)
Who' s that person?

ZELNI CK
Nobody you need to concern yourself

W th.

épack to Shei k) _
M ster iden will handl e everything
through our friends in Congress, who

will 1 ntroduce a Frivate bill providing
you and your famly political asylum
CRI DEN

The process will be no different than
it's been for you in Atlantic Gty
with the local and state officials.
Do the right thing with the right
peopl e, there won't be any probl ens.

FBI SHEI K
And in exchange for your politica
contacts and i1 nfluence --- what is it
that | nust do for you?

ZELNI CK

We'd like you to assune twenty one
mllion in Teanster nortgages on
various resort properties in Atlantic
City, the Poconos and Mam .

FBlI SHEI K _
|'mconfused. | cane here to discuss
projects in Atlantic Gty -- not M am
or this other place he speaks of.

ZELN CK

Shake, what you need to understand is
that New Jersey is only the beginning
of our plans. Statistics show that

the vast majority of ganblers reside
on the east coast... and so we are in
t he process of taking the Atlantic
Cty nodel and transplanting it al ong
the entire Eastern seaboard; the
Poconos. Mam . New Ol eans. Savannah.

We're currently(qﬁﬁﬁbng canpai gns for
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ZELNI CK ( CONT' D)
Ie?alized ganbling referenduns in six
different states, acquiring all the
political support we need --- tying
up all the best properties in the
areas we're looking to exploit ---

FBlI SHEI K
(cutting himoff)
This is all very interesting. But
again, | amhere to discuss
opportunities in Atlantic Gty.

can see that Zelnick is put off by the FBI Sheik's

cl osem ndedness.

Mel

ZELNI CK
(sternly)
Doi ng thin?s our way neans investing
in our whole vision. Not part of it.

FBlI SHEI K
Be that as it may, | would rather
start with Atlantic Gty and see how
t hi ngs progress.

ZELNI CK
(irritated and suspi ci ous)
Wy is it you're so fixated on Atlantic
Cltg when there's so rmuch nore noney
to be nade el sewhere?

flashes the FBI Sheik a glare, trying to signal himto just

play along with Zelnick --- but the FBI Shei k doesn't get it.

FBI SHEI K _
Because | only invest in what is. Not
what m ght be ---

~MEL
(cutting in)
Money is Iike manure, Sheik. If you
spread it around, it can do a |ot of
good. Make things grow. But if you
pile it all up in one place and | et
It sit there stagnant, it won't do
anything but snell 1ike shit.
%gesturlng to Zel ni ck)
All M. Zelnick here is saying is
that the smart nove is to spread it

around --- and | couldn't agree with
hi m nor e.
FBlI SHEI K
Ah yes, | see. Thank you for that Ml ---
once again your eloquence illum nates
t he path of ny understanding..
ZELNI CK
Shake, | know you are new to this

country and ny business. But please
believe ne when | tell you that ny
( MORE)
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ZELNI CK ( CONT' D)
organi zation is perhaps the nost
trustmorthr and dependabl e operating
in the world today. W al ways honor
our agreenents and we al ways nake

nnneg for our partners --- and you
can be sure that this is true because
if it weren't --- 1'd be dead.
FBlI SHEI K
(noddi ng)
Ana fahim---
ZELNI CK

Good. Then should you decide to nove
forward with us, we cannot formally
engage until your citizenship has

been secured --- but I'd |ike you to

pl edge the twenty-one mllion in an
escrow account as a sign of good faith ---

FBI SHEI K
And if | don't agree to these terns?

ZELNI CK
You can either be at the table, or
you can be on the nmenu. The choice is
yours.

VE HEAR CLAPPI NG AND CHEERI NG AS WE CUT TGO

[ NT. BASEMENT COWWAND CENTER - VESCO TOMHOUSE - NEXT DAY

The smal| group of FEDS nmaking uE the ABSCAM team cl ap and cheer ---
giving Mel, Boyle, and the FBI Sheik pats on the back as they

wal k 1nto a | arge basenment which has been converted into the
investigation's off-site Command Center.

Beers are passed out as everyone cel ebrates the success of the
Atlantic Gty party. A jubilant G osswald throws his hands around
both Boyle and Mel --- giving them a simnultaneous bear hug.

_ CROSSWALD
Holy shit!!! You guys did it! | mean
you really did it!!

Boyl e and Grosswald start to |augh with excited gl ee.

~ ACKERVAN
(raising his beer to toast)
Everyone shut up! | want to say

sonethin%. .

(the room qui ets down)

From the very beginning | was convinced
that this whole op was going to be a

goddamm train weck. Boyle, | thought
you were craz%. And Mel, | knew you
were nothin ut full of shit. |

remenber telling Gosswald that this
was going to be the end of our careers --
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GRCSSWALD

(1 aughi ng)
He did --- he did.

ACKERVAN
Now here we are, the day after what
has got to be one of the nobst insane
epi sodes in FBlI history --- but also
one of the npbst successful. Last night
was a smash hit in every way. And |

j ust gotta s ---
I g (hold?%g up his beer)

You guys made a believer out of ne!
Everyone joins in TOASTI NG and CHEERI NG Mel, Boyle, and the FB

Shei k --- but the good vibes are quickly extinguished when..
Tuccio STORMS into the roomand angrily SLAMS THE DOOR, gl aring
at Mel like he wants to eat him Unfazed, Mel begins to take a

sip fromhis beer. Before it reaches his |ips Tuccio ANGRILY
SMACKS I T out of his hands.

- MEL
The fuck's with you?

. TUCCI O
Li ke you don't know.

MEL
Whaddya tal ki ng about ?

BOYLE
VWhat ' s up, Joe?

Tucci o hands Boyl e a H GHLI GHTED transcri pt.

TUCCI O
It's fromlast night. Mel's little
ﬁep talk wth the Senator. Read the
i ghlights.

As Boyle reads, his face contorts into a mxture of rage and
anxiety. ..

MEL
What the hell is everyone's problenf?

BOYLE

(l ooks up at Mel, expl odes)
You! You're the fucking problem How
many tinmes have we been over the rules
of entraprment?! Chapter and verse---
how many tines?! And then you go and
fucking do this?! _

(reading fromtranscript)
"Explain to himthat because you gotta
stake in the deal you're gonna use
all your power and influence to get
hi m everyt hi ng he needs"!!??

Boyle angrily HURLS the transcript at Mel.
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VEL
VWhat ?! | was just trying to nake sure
you guys got what you needed.

TUCCI O

You were coaching him putting words
into his nouth ---

MEL
| didn't force the Senator to take
t he noney or say what he said!

(pi cki BOYLE _
pi cking up transcript
What's the potential inpact 02 t his?

TUCCI O
There's nothing potential about it.
The inpact is actual, system c and
toxic. Mel's pep talk not only
underm nes the case against Rand, it
cripﬁles virtually every case connected
to this operation because every single
defense attorney will use this
transcript as evidence that Mel did
the sane with their clients.

A heavy silence overtakes the room

BOYLE
It's bad. But it's not fatal. W can
fix this. W just need another neeting
where we can get a clean, unsolicited
admi ssion from Senat or Rand.

TUCCI O
(after a thoughtful beat)
It doesn't solve the problem but it
F]gh} mnimze it to an acceptable
evel ---

MEL
And how we supposed to get another
meeti ng when the guy al ready took?

~ BOYLE _
You fucked this up, Mel. You're going
to figure it out.

- TUCCI O _
Houseman's office has been calling
all norning. He wants the transcripts.

BOYLE
The Director sees this --- and that's
it! We're over.

TUCCI O

(after a long, hard beat)
Look, Houseman isn't asking for the
warmup with Rand. He's asking for
the transcript fromthe actual ganme ---
hard | ook at Boyl e)
So let's give it to him
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_ _ ACKERMAN _
Wait a mnute. Are you suggesting we
bury Mel's pep tal k?

TUCCI O
I'n1su?gest|ng that we showit to
Fbusenan after we get a clean adm ssion
fromthe Senator.

ACKERVAN
| don't knowif |'mconfortable with
that. You're tal king about know ngly
w t hhol ding vital information from
the Director of the FBI.

BOYLE
Cone on, Al. There's too much at stake
here to let this stop us from serving
t he greater good.

Ackerman stands there with evergone in the roomstaring at him
waiting for himto protest --- but he doesn't.

TUCCI O
(1 ooki ng at everyone)
| f anyone el se here has a problem
speak now or forever hold your shit.

No one says anything. After a beat, Ml speaks up.

MEL
What about Zel ni ck? He's expecting an
answer fromthe Sheik.

TUCCI O
Reach out tonmorrow and |l et Criden
know t he Shei k wants to nove forward ---
and get himto start setting neetings
with their politicians ---

VEL
Kou gonna do that wi thout puttin
Fp the twenty one m| Zelnick's askin'
or?

TUCCI O
Cause we're gonna stall himfor as
|l ong as we can --- and see hOMldeeP
we can get before he calls our bluff

EXT. LEXINGION AVE. - M DTOM MANHATTAN - EARLY EVEN NG

Mel cuts across early norning traffic on Lex Ave. He's carrying
anot her one of those pink BAKERY BOX' S from Moi she's. W see
himenter a low rent, run-down office building.

I NT. SEVENTH FLOOR - LEX AVE. OFFICE BUI LDI NG - MOVENTS LATER

Mel exits the el evator and we MOVE WTH H M as he wal ks down
t he hal | way. He reaches a nondescript office door and we FOLLOW
H M as he enters.
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INT. OFFICE - SEVENTH FLOOR - CONTI NUQUS

Mel enters a small, cluttered tenporary office. Reclining behind
a desk in the mddle of the roomsits Max. She's on the phone,
but gives Mel a huge snmile when she sees him

Mel catches a few fleeting glinpses of the walls which are
covered with an array of info --- as he cones over to the desk
puts the bakery box 1n front of Max and gives her a quick but
sensuous kiss on the |ips.

MAX (1 NTO PHONE)
Yeah, Teddy, do what you have to do,
but just make sure the trucks are
there on tinme ---

As Maxi ne waps up her call, Ml reaches into his pocket and
takes out his bottle of DEXEDRI NE, pops out a couple of pills,
swal | ows. Max hangs up and rises to enbrace and kiss Mel.

MAX ( CONT' D)
Thanks for the rugelach --- but you
really shouldn't be here.

The phone starts ringing again.

MEL
Need to answer that? ---

VAX
"Il let the service get it. How did
everything go?

IVEL
So far so good. How s everything goin'
with you?

- W .

It'd be going a lot better if | had a
hard date.

VEL
["mworkin' on it, pussycat. |I'm

workin' on it.

Max reaches into Mel's pocket and pulls out the bottle of
Dexedrine and holds it up.

MAX
Since when did you start using speed?

VEL
You know how many plates |'m spinning
right now | let any of themdrop and
we're fucked to forevernore.

MAX
You need to take better care of
yoursel f. | nean you | ook really strung

out .
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VEL
Hey, strung out conmes with the
territory. .
(‘gi ves her a tender grin)
But it's nice to know you give a shit.

EXT. VESCO TOMNHOUSE - MANHATTAN - DAY
Late afternoon sunlight washing over the el egant townhouse.

BOYLE V. O. _
Uh, you ready --- are we taping?
. ACKERVAN ( OVER WALKI E- TALKI E)
Yeah, wait, okay --- go ahead Jinmy...

[ NT. STUDY - VESCO TOMHOUSE - CONTI NUQUS

Boyl e sits behind a desk situated in an el egant mahogany panel ed
study. In front of himare ten packets of cash. Looking directly
into a hidden canera, Boyle speaks stiffly, self consciously.

BOYLE
~ (clears his throat)

This is Special Agent Janmes Boyl e.
Federal Bureau of |nvestigation. The
date is August 19th, 1979. Ti ne,
5:16PM Location, a townhouse in New
York City. In a short while, | am
expecting a nmeeting with attorney
Howard Criden and U S. Congressman,
"Ozzie" Myers. Al'so participating in
this ne?thﬁ w .l be Ml ¥Slnberg.

indrcating to cas
| have in front of nme fifty thousand
dollars in five packets of one hundred
dol lar bills. _

(puts cash in desk drawer)
| am now placing the noney in this
drawer where it will remain until it
Is given to Representative Myers.

ACKERMAN ( OVER WALKI E- TALKI E)
kay --- we got it ---

MEL (O. S.)
You sound |i ke the spawn of
Frankenstein and fuckin' Howard Cosell .
Loosen up, will ya?

We hear a big brassy, bonbastic orchestra begin to play Franz
Von Suppe's "Bell man March" --- as the...

THE BULLSHI T MONTAGE BEQ NS: Muisi ¢ pl ayi ng over nontage.

CLOSE ON TYPEWRI TER: W can see the TABLE OF CONTENTS of a top-
secret FBI neno being typed out... The nmeno is entitled:

" OPERATI ON ABSCAM SPECI AL REPORT TO THE DI RECTOR OF THE FEDERAL
BUREAU OF | NVESTI GATION. . . "

SURVEI LLANCE VI DEO FROM TOANHOUSE STUDY: Ti mecode: *“August 19,
1979.” Present in the video are Boyle, Winberg, Criden and
U S. CONGRESSMAN M CHAEL "QzZI E' MYERS.
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MEYERS
Lenmmee tell you what you're getting
for what you're ?iving --- 1 contro
t he whol e bl oc of Congressnman from
Philly and will make sure they al
back an asylumbill for the Sheik.
Wth me in his corner, his chances
are a 100%- - -

BOYLE
I"mreally glad to hear that,
Congressnan, because this is a |lot of
noney ---

Boyl e takes out the fifty thousand in packets of cash and hands
themto Meyers with an envel ope.

MYERS
You' re going about this the right
way... Mney tal ks and bullshit wal ks
and it's the sane way down in D.C
BOYLE
(nods, smles)

Spend it well.
Myers tries to stuff the cash into the envelope. It won't fit.

MYERS
' m gonna need a bi gger envel ope.

CLOSE ON TYPEWRI TER The table of contents of the top-secret
meno continues to be typed out. W see a list of names ---
Congressman M chael "Ozzi e Meyers, 1st District, (D-PA) ---
U S. Congressman Raynond Lederer, 3rd District (D-PA) ---

SURVEI LLANCE VI DEO FROM TOMHOUSE: Ti mecode: Septenber 7, 1979.
W see Criden introducing U S. CONGRESSMAN RI CHARD KELLY to
Boyl e and Mel.

o _ CRI DEN ( ON MONI TOR)
This is Richard Kelly. Representative
fromthe 5th District in Florida ---

CAMERA PULLS BACK TO REVEAL BASEMENT COMVAND CENTER: Tucci o,
Ackerman, Boyle sitting around a table in the command center
wat ching the Kelly video over beers and burgers.

W can see Mel in the background, talking on the phone. After
hangi ng up, Mel pops a few Dexedrine and then approaches

TUCCI O
So what did Angi e say?

VEL
He just having trouble understanding
why we need another neeting wth Rand.

TUCCI O
VWl |l then give himsone of your
bul |l shit and make hi m under st and!
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VEL
(savagel y barki ng back)
Hey, I'mdancin" as fast | can
not her fucker --- but Errichetti said

he won't do shit unless we nmake good
on our word and deposit that two m |
in his friend s bank.

_ BOYLE _
So if Houseman green-lights this and
we nmake the deposit --- Angie w il
set up the neet?
- MEL
Yeah. No questi on.
BOYLE

(of f Tuccio's reticence)
There's zero risk for us, Joe ---
It's our account. Mney's |ust gonna
be sitting there, earning I nterest.

~ TucCl O
"1l ask, but it's Houseman's call
CLOSE ON TYPEWRI TER: The nane currently being typed out --- U S

Congressman John Wl son Jenrette, Jr., 6th District (D-S.C)

| NT. BASEMENT COVVAND CENTER - VESCO TOMNHOUSE - DAY: Tucci o,
Ackerman and Grosswal d are crowded around the TV MONI TORS

wat chi ng the neeting between Boyle, Mel, Criden and U. S
CONGRESSVAN JOHN W JENRETTE JR. Ti necode: “Novenber 11, 1979.”

_ CONGRESSMAN JENRETTE
f you invest in ny district it
|

|
will give me the cover | need with ny
people --- explains why |'m hel pi ng
Shel k Kaboom or Shei k Kabaam - - -

BOYLE '
So you'd rather us commt to invest
in your district than take the cash?

o CONGRESSMAN JENRETTE
You ki dding? | got larceny in my bl ood.

Tuccio and the rest are all shocked and disgusted as they watch
Jenrette scoop the packets of cash off the desk and stuff them
in his jacket and pant pockets.

SURVEI LLANCE VI DEO FROM TOMHOUSE: Ti mecode: Novenber 20t h,
1979. Criden introducing U S. CONGRESSMAN FRANK THOWPSON t o
Boyl e and Mel.

) CRI DEN
Representative Frank Thonpson from
New Jersey's 4th District ---

CLOSE ON TYPEWRI TER: The |ist of names on the nmeno's table of
contents continues gromL The nanme currently being typed is:
U. S. Congressman John M Murphy, 16th district, (DN Y.) ---

INT - HOTEL SUTE - JFK AIRPORT HILTON - DAY: Boyle, Ml and
Criden sit in the living roomof the suite. Boyle's on the phone.
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CRI DEN ( CONT' D)
It's already the end of Novenber ---
Zel ni ck wants to know when he can
expect the nmoney fromthe Sheik ---

Mel doesn't answer. He | ooks to Boyl e.

BOYLE
Uh, soon --- very soon ---

_ CRIDEN
Ji my, we've been follow ng through
on our end. He wants a hard date ---

BOYLE
How about the end of Decenber --- the
| at est .
CRI DEN
Way don't we just say, Decenber 29th.
MEL
Wiy t he 29t h?
CRI DEN

It's Zelnick's birthday.

Boyl e gives Criden a nod. We can see the high inpact of this
hard date agreenent on Mel's face.

There's a knock at the door. Mel gets up, answers it and ushers
CONGRESSMAN JOHN MURPHY into the suite.

As Mel and Congressnman Nhrph¥ shake hands in the background, we
see Criden take out a list of typed names and hand it to Boyle.

CRI DEN ( CONT' D)
Here' s what I'n1trK|ng to line up
over the next nonth.

Putting the Iist in his pocket, Boyle and Criden rise to greet
t he Congressman as he approaches.

| NT. BASEMENT COVIVAND CENTER - VESCO TOMHOUSE - DAY:
Mel , Boyle, Tuccio, Ackerman and G osswal d.

BOYLE
(reads fromCriden's I|ist)
John Murtha, Co-chair of the House
Et hics Commttee. Pete Rodi no, Chairman
of the House Judiciary Committee.
Speaker of the House, Tip O Neil ---

GROSSWALD

Tip O Neil ?!

BOYLE
Yup. But | saved the best for |ast.
(beat) The President's Chief of Staff,
Ham | ton Jordan. ..

TUCCI O
Get the fuck out!
( MORE)
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TUCCI O (CONT' D)
(takes list and reads)
How deep does this thing go?

MEL
G eed' s a bottomess pit. Al ways has
been.

Boyl e, Tuccio and G osswald are definitely thunderstruck ---
but the expression on Ackerman's face is one of abject fear.

CLOSE ON TYPEWRI TER: The TABLE OF CONTENTS of the Meno being
conpleted --- The Meno being SEALED into a TOP- SECRET FOLDER - - -

INT - DI RECTOR HOUSEMAN S OFFICE - FBI HQ - WASHI NGTON. FB
Director Houseman sits behind his desk, reading fromthe open
ABSCAM SPECI AL REPORT. He has a profoundly disturbed | ook on
his face as he reads the list of potential new targets.

~ HOUSEMAN
(nuttering, horrified)
Jesus Christ.

Houseman pulls out a cigarette and lights it, takes a deep and
anxi ous drag._Crlnglng with fear and dismay as if he'd just
been punched in the face by sone unseen hand, Houseman gazes
out his window at the illum nated dome of the Capitol Building.

END MUSI C AND BULLSHI T MONTAGE

CUT TO
EXT. BOARDWALK - ATLANTIC CTY - MORNI NG
SUPER: "Decenber 27, 1979 - Atlantic Gty"
An epic shot of the norning sun rising over the ranshackl e
maj esty of the Atlantic Gty boardwal k.
EXT./INT. LIMO - STREET - ATLANTIC CITY - CONTI NUOUS
G osswal d' s behind the wheel --- |ooking at the addresses on
bui I di ngs as he passes them Boyle and Mel are in the backseat.
IVEL
. (to Boyle)
Zel nick's having Criden call me every
day now ---
GROSSWALD
(hol I ers back at Mel)
The bank's address --- ?
MEL
_ (1l ooks at a piece of paper)
Fifty-six twenty-four --- Supposed to

be on a corner.
EXT. BOARDWALK BANK - ATLANTIC CITY - A LITTLE LATER

Situated on the corner of St. Janes and Broadway, the Boardwal k
Bank is just your average |ocal bank. W see the lino pull uE
to the front of the bank. Mel and Boyle exit the car. Boyle has
a large suitcase handcuffed to his wist.
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VEL
.1 don't know what to tell himany
more --- | got no stalls left to give
t hese guys. And even if | did, they

ain't hearin' em---

BOYLE
Wio are we neeting wth?

. MEL
(1 ooki ng at paper)
Marvi n Donal dson, bank's President.

BOYLE
And he knows we're com ng?

VEL
Yeah, yeah, Angie set it all up ---

WE MOVE W TH BOYLE AND MEL as they enter...

[ NT. BOARDWALK BANK - ATLANTIC G TY - CONTI NUQUS

The inside of the bank is just as bland as the outside. Phones
are ringing. Custoners lined up at the teller w ndows. Your
typi cal Wednesday norning. Mel and Boyl e speak in hushed tones.

BOYLE
| get that Zelnick's on a short fuse ---

VEL
Short fuse? That was yesterday. Today
they're ready to blow ---

Boyl e | ooks over to an ACCOUNT MANACER at his desk.

BOYLE
Where's Marvi n Donal dson's office?

The account manager points to a back corner office and we
continue to MOVE WTH MEL AND BOYLE as they nake their way
tomaadsdtbnaldson's office. A SECRETARY sits at her desk next
to the door.

VEL
Zelnick's deadline is only a few days
away. You gotta bring down the curtain
on this show

BOYLE
And we will.

MEL
when?

BOYLE

(to secretary)
Pl ease tell M. Donal dson that Janes
Hoyl e and Mel Wi nberg from Abdu
Enterprises are here to see him

SECRETARY
O course. Just one nonent.
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She di sappears into the office.

MEL
Wien, Boyl e?

BOYLE
As soon as we get our neeting with
Rand, we're done. It's over. Tooch
gﬁll nove on the indictnents the next
ay.

The Secretary comes back out, followed bﬁ MARVI N DONALDSON: a
fat, bald, forty-sonething man in a Brooks Brothers suit.
Donal dson greets them both with a hearty sm | e and handshake.

DONALDSON
Gent | enen, Marvin Donal dson. A rea
pl easure to neet you both.
(ushering theminside)
Pl ease cone in

[ NT. DONALDSON S OFFI CE - BOARDWALK BANK - A LITTLE LATER

Donal dson's secretary sits at a conference table, watching as
the | ast packet of hundred dollar bills is processed through a
CASH COUNTI NG MACHI NE. The two mllion in cash sits next to the
machi ne in a neat stack.

Behi nd her, we see Donal dson at his desk with Boyle, walking
hi mthrough a series of SI GNATURES.

DONALDSON
James, if | could just have three
nore signatures --- right here, here,
and here --- and date the |ast one ---

Bo¥!e signs the |ast docunents. The Secretary nods at Donal dson,
aftirmng that all the noney is there.

_ DONALDSON ( CONT' D)
Pl ease take it to the vault.

As the Secretary |eaves the office with the noney, Donal dson
gathers up all the docunents.

DONALDSON ( CONT' D)
' mjust going to make copies of these.
"Il be right back.

Donal dson qui ckly exits the office.

MEL
Jimmy, | vouched for you guys. | went
on record with Dom who went on record
wi t h Lansky. Now you know what t hat
nmeans. |If we don't end this before

the 29th, 1'ma dead man on the street.
BOYLE
(locks eyes with Mel)
Mel, mark my words: |I'mnot going to

| et anyt hing happen to you or your
famly.



VEL
Mark 'emyourself --- cause the only
thing that'll protect nme is if arrests

are made and i ndi ct nrents handed down.
Donal dson returns to the offi ce and hands the docunents over.

DONALDSON
Here are your copies of the account
docunentation --- Your receipt for
your deposit --- Tenporary checks if
you wi sh to draw on the account ---
~ BOYLE . '
We're not going to be drawing on this
account .
_ DONALDSON o
VWll, in any case, you'll be receiving
a checkbook by the end of next week.
_ BOYLE
So that's it?
DONALDSON

(broad sm|e)
That's it. 1'd like to thank you both,
and the Shei k, for doing business
with us here at Boardwal k Bank. And
as a token of our appreciation, I'd
like to present you with this gift.

Donal dson hands Boyl e a box. Boyle opens it and sees a cheap,
gol d-pl ated PEN and a MECHANI CAL PENCIL with the bank's nane
engraved on the side of them Ml LAUGHS.

MEL
W just deposited two m | in cash and
this is what we get?

BOYLE
|'d rather have the toaster

Boyl e gi ves the pen set back to Donal dson.
EXT. BOARDWALK BANK - ATLANTIC A TY - M NUTE LATER
They exit the bank and wal k towards the |ino.

BOYLE

So when are you going to tell Estelle?
MEL .

| dunno. | gotta find the right nonent.
BOYLE

Along with the bad, you' ve done sone
good Mel. When this breaks it's going
to change things for the better. And
you can be proud of that.

MEL
Proud of what? Whaddya think it is
we' ve done, Boyl e?

113.
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BOYLE _
W' ve rooted out organized crinme and
O|I}IC&| corruption at the highest
evels ---

MEL
(shaki ng his head)
W' ve been shovel i ng snoke ---
not hi ng' s gonna change. Not really.

BOYLE
How can you say that?

MEL
Not believing in bullshit is |ike not
believing in gravity --- it's part of
who we are in this country --- and
it'"ll always be there --- cause

Anericans, they don't want the bad
truth. They want the good lie.

EXT. ALIBI CLUB - WASHI NGTON, DC - LATE AFTERNOON

A light snow falls over a townhouse that is hone to the nost
excl usive and ol dest social club for_Vﬁshlngton's power elite.
Behigd t he townhouse | oons the illum nated done of the Capitol
Bui | di ng.

W see a CAB pull up in front of the club and Tucci o gets out
and enters the cl ub.

INT. LIBRARY - ALIBI CLUB - WASHI NGTON, DC - CONTI NUGUS

We follow Tuccio into a |arge and handsone panelled |ibrary.
Smal | groups of nen have quiet conversations throughout.

St opping for a beat to | ook around, Tuccio sees FBI Director
Houseman in the far corner of the roomseated in front of a
crackling fireplace. Sonmeone is sitting in the chair opposite
the Director, but Tuccio can't see who it is.

Houseman waves Tucci o over and we nove with himas he approaches.

HOUSEMAN
Joseph. | appreciate you com ng on
such short notice. But I'mafraid
this face to face sinply couldn't
wal t .

_ TUCCI O
O course sir -- Wiat's the probl enf

Houseman pulls out a transcript and holds it out to Tuccio.

_ HOUSEMVAN
M. Weinberg's pep-talk with Senator
Rand ----

This revel ation drops on Tuccio |ike a fucking bonb.

HOUSEMAN ( CONT' D)
| know you had your reasons for
wi thholding this fromme --- but now
( MORE)
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HOUSEMAN ( CONT' D)

that |'ve been nade aware, |'ve got
to do sonething about it.
TUCCI O

How d you get it?

_ ~ ACKERMAN (O S.)
| gave it to him Joe.

We PAN WTH TUCCI O as he whi ps around and is shocked to di scover
thﬁt t he person seated across from Houseman is Agent Alvin
Acker man.

Rage welling up in Tuccio like lava...

HOUSEVAN
Don't hold it against him Agent
Ackerman was sinply responding to the
unfortunate circunstances created by
an out of control informant, an over-
anbitious U S. attorney and an
i nexperi enced supervising agent.

[NT. MEL'S BEDROOM - VESCO TOMHOUSE - MANHATTAN - N GHT

Mel's lying on the bed, watching television --- a segnent on
the Presidential canpaign trail and the run-up to the el ection
dovetails into a segnent about President Carter attendi ng new
years eve fund raiser celebration in New York.

He gl ances at his watch: 1:30 AM Turning off the TV, Mel gets
out of bed and pops a few Dexedrine. He then opens the door,
and peers out into the hallway.

[NT. UPSTAIRS HALL - VESCO TOMHOUSE - CONTI NUQUS

WE MOVE WTH MEL as he slips through the darkened hallway ---
approachi ng the upstairs den where he hears a group of nen
Kl Bl TZI NG and LAUGH NG

Stealing a peek into the room Ml can see that Boyle, G osswald
and three other agents are having a | ate-ni ght poker gane. Mel

ti ptoes past them w t hout anyone noticing and di sappears down

t he back stairs to the kitchen.

| NT. BASENMENT COVWAND CENTER - VESCO TOMHOUSE - A M NUTE LATER

Cl osing the basenent door behind him Ml creeps down the steps,
noves to a huge steel shelf in the back of the roomlined wt
rows and rows of |abeled and dated vi deotapes. He scans the
tapes until he finds the one he's | ooking for --- "CONGRESSVAN
MYERS -- August 19, 1979" --- pulls it ---

Moving to two hal f-inch video recorders connected to each other,
Mel puts the | abeled tape into one nachine, a blank tape into
t he other, and begins DUPI NG the Myers tape.

Mel then cuts across the roomto a portable refrigerator, reaches
around to its back, and unhooks a hidden key ring. He uses one
of the keys to open up a |ocked filing cabinet.
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Mel rifles through the files until he finds the one he's | ooking
for --- "OPERATI ABSCAM SPECI AL REPORT TO THE UNI TED STATES
ATTORNEY GENERAL..."

[ NT. SECOND FLOOR DEN - VESCO TOMHOUSE - CONTI NUOUS

Your typi cal baIIbreakinE banter and bul I shit. Tuccio suddenly
APPEARS at the door, |ooking fucked up and far from home.

TUCCI O
(to Boyle)
| need to talk to you

| NT. BASEMENT COWWAND CENTER - VESCO TOMHOUSE - M NUTES LATER

Mel is XEROXING off the report when he hears the nmuffled sound
of men ARGUING in the townhouse's study right above him

Curious, Mel stops Xeroxing, noves to the video nonitors, flips
them on and sees the crude, hidden canera imges of Boyle and
Tuccio having it out in the study. Mel puts on the headphones.

BOYLE
How coul d Ackerman do this to us!?
_ TUCCI O
He pussied out --- couldn't handle

it. So he decided to save hinsel f.

BOYLE (ON MONI TOR)
So that's it? Houseman won't even
approve anot her neeting with Senat or
Rand?

TUCCI O (ON MONI TOR)
You' re not hearing me, Jimy.
Houseman's going to pull the plug on
the whole thing -- and he's positioning
us to take the fall.

BOYLE (ON MONI TOR)
And so Errichetti, casino
commi ssi oners, six Congressnen, the
fuckin' Senator --- Zelnick and Lansky?

TUCCI O (ON MONI TOR)
They're going to dunp it all

[ NT. STUDY - VESCO TOMHOUSE - CONTI NUQUS
Boyl e rubs his head and paces, trying to get a grip on it all

BOYLE
this is all because of what? ---
S pep-talk with Rand?

_ TUCCI O _
It's not just that. Everything about
this operation scares Houseman ---

BOYLE
Ch, but he's not scared about the
t that Atlantic City's corrupt to
( MORE)

And
Mel

—
QO
o-
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BOYLE ( CONT' D)
the core --- or alarned that U S
Congressnen and Senators can be so
easi |y bought off?! He's not shitting
hi s pants over hOMlﬁBnK politicians
Zel ni ck and Lansky m ght have | ocked
up in their pocket and why?

. TUcCl O
He's playing politics Jimy. It's an
el ection year ---

BOYLE
(thunderi ng)
Bul | shit! This has nothing to do with
politics and everything to do with
the worst kind of cowardice ---
com?rdice in the face of absolute
guilt.

Tucci o stands there in devastated sil ence.

BOYLE ( CONT' D)
What about Mel ? Wthout the arrests
and i ndictnents he's out there naked
on the street.

TUCCI O
As far as Houseman's concerned, Mel's
a fucking Dixie Cup, a throwaway.

. BOYLE
W can't just |eave himout there.
_ TUCCI O
Ji , Wwe're going to have enough
troubl e covering our own asses.
BOYLE

(after a | ong beat) _
| don't knowif | can swallowit.

TUCCI O
You' ve got no other choice.
BOYLE
| can pick up a whistle and start to
blow --- To the Tinmes, the Post ---
TUCCI O

Houseman will crucify you and he'l
force ne to help him

BOYLE
Then fuck himand fuck you.

TUCCI O
Jimry --- you of all people know if
there's one thing the Bureau's good
at, | nmean really good at, it's
character assassination.
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Moving to one of the arnchairs in front of the massive Mahogany
partner's desk, Boyle grabs the top of the chair and | eans down
as if he's overwhel ned with nausea.

TUCCI O ( CONT' D)
It'd be like running into a machine
gun.

W see and HEAR Boyle's GRIP TI GHTEN | NTENSELY ON THE WOOD. And
then in a sudden and vi sceral EXPLOSI ON OF TOMERI NG FRUSTRATI ON
AND RAGE, he swings the chair above his head and begi ns SMASH NG
| T agai nst the partners desk.

[ NT. BASEMENT COWWAND CENTER - VESCO TOMHOUSE - CONTI NUOUS

Mel is mesnerized by the siPht of Boyle wielding the chair l|ike
a battl ehamrer --- using all of his strength to try to DESTROY
t he desk, but the only thing he ends up destroying is the chair.

Mel TURNS THE TV OFF. ..
EXT. MEL'S STREET - LONG | SLAND - DAY

Mel pulls into the driveway of his house, gets out of his car
carrying a briefcase.

SUPER: " Decenber 29, 1979"

INT. LIVING ROOM - MEL'S HOUSE - CONTI NUQUS
Mel wal ks in and finds Wllie on the floor playing video ganes.

MEL
How you doi ng boychi ck?

WLLIE

(preoccupi ed with videogane)

Hey Pop.

MEL
Were's Monf?

WLLIE

| think she's in the bedroom

INT. OFFICE - MEL'S HOUSE - M NUTES LATER

Mel places his briefcase on his desk, renpves the duped tapes
and the copy of "OPERATI ON ABSCAM SPECI AL REPORT. "

He then unl ocks a filing cabinet and pulls out a LARGE PARCEL
BANKER S BOX. Inside the box are even nore duped vi deot apes,
audi ot apes, and docunents that Mel has apparently accunul at ed
over the course of the investigation

Mel puts the videotapes into the box and then places the SPECI AL
REPORT on top of everything, as if it's to be read first.

G abbi ng sonme packagi ng tape out of his desk, he seals the box,
t hen applies a ADDRESS STICKER to it. Typed on that sticker:
" CONFI DENTI AL; LESLI E MAI TLAND, NEW YORK TI MES. . ."

Before | eaving his office, Mel shakes out a HANDFUL OF DEXEDRI NE
and washes them down with a sw g of whiskey.
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| NT. BEDROOM - MEL'S HOUSE - M NUTES LATER
Estelle's on the bed, reading People Magazine. Mel wal ks in.

MEL

Hey --
_ ESTELLE
| didn't know you were here---
. WL .

Yeah, I'min and out. | just cane
home to change for an inportant
meeting... But 1'll be back in a few
hours. ..

ESTELLE
Ckay.

MEL

Any chance you and | could go out to
di nner tonight, alone?

Estell e can see the tension in Mel's face.

ESTELLE
What' s wrong?

MEL
Not hing. | just wanna tal k. Cet sone
things off ny chest.

_ ESTELLE _
"Il see if | can get the sitter

EXT. MEL'S HOUSE - M NUTES LATER

Mel cones out dressed in his best suit and coat. He has the
ABSCAM BANKER S BOX in his arns. He |l ocks the box in the trunk
of his car and wal ks towards the driver's side door..

A silver Cadillac Deville suddenly pulls up in front of his
dri veway and stops.

Sonny Blitz is the first to get out of the car. He throws Mel a
vicious smle as Dom nic Casele energes fromthe Caddi e al ong
with two of his Bonebreakers.

VEL
Hey--- Dom --- Waddya doi ng here?

(h )
eavy
VWhat |'mtold.

EXT. MEL'S STREET - CONTI NUOUS

FROM DOMN THE STREET we see Mel get into the back seat of the
DeVill e, Bonebreakers on either side of him The car peels away
fromthe curb and di sappears around a corner.

EXT. ALLI ED AMJUSEMENTS - OUTSKIRTS OF ATLANTIC CITY - LATER

The sanme dark and di ngy street of industrial warehouses we began
the filmwith.
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MEL (V.Q.)
Whaddya want ?!

SCARFO (V.0Q)
Whaddya think | want? The truth.

THE CAMERA SLOALY ZOOVS ON the Allied Amusenent's warehouse ---
as we pick up the scene where we last left it...

MEL (V.0Q)
The truth? (Beat) The truth... The
truth is bullshit!!

| NT. RUMPUS ROOM - ALLI ED AMUSEMENTS - CONTI NUQUS
Scarfo's SAVAGE SKULL PUNCH sends Mel hurling to the floor.

SCARFO
The truth's bullshit? You're bullshit!
(STOWPS Mel in the guts)
Comm tments were made based on the
deal with the Arab. Financia
commtnents --- that the man in Florida
is now on the hook for.

Scarfo takes out a GUN, crouches down to Mel, and puts the nuzzle
on his left KNEE ---

_ SCARFO ( CONT' D) _
What kind of gane is the sheik playing,
Mel ? Why didn't he get the noney up?

- WL -
Because there is no sheik ---

Wthout mssing a beat, Scarfo PULLS THE TRI GGER --- AND BOOOOM - - -

BLOAS MEL'S KNEE TO SHI T --- Mel SHRIEKS --- the m nd-nunbi ng
agony overloads his circuits and he begins to go into shock.

- SCARFO
| don't want himtapping out.

Two Goons peel Mel off the floor, sit himin the chair and hold
hi mup. The third Goon takes out a glass pellet of snmellin
salts, snaps it open and waves it under Mel's nose. Mel takes
one whi ff and RECO LS back into consci ousness.

SCARFO ( CONT' D)
It's gonna be like this all night ---
pi ece by piece. Until you gime a
strai ght answer.

Scarfo puts the nuzzle of his gun to Mel's other kneecap.

SCARFO ( CONT' D)
The truth, Mel.

Mel HYPERVENTI LATI NG hi s way through the pain..

. MEL .
I"'mtryin' to tell you. The sheik ---
everyone surrounding him--- they're

al | Feebs.
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SCARFO
(pull's gun hamer back)
Keep fucking with nme ---

VEL
| swear on the soul of ny son, the
whol e thing's an FBI sting operation.

SCARFO
| don't believe it. No way the Feebs
c??lda pul | ed something I1ke this
of f.

MEL
No, not unless they had someone show
t hem how - - -

SCARFO

You crazy rat notherfucker.

puts gun to Mel's nouth)
You shoul da wal ked away when Dom gave
you t he chance.

VEL

You're right ---

(tears welling up)
But the Feds have ﬁpt not hi ng on
Zel nick or any of his key people,
except for Criden and the politicians ---
and they ain't gonna nove agai nst
them either.

SCARFO
You' re full of shit, Winberg. That
don't even make any sense.

o MEL .
It's politics. Sense don't enter into
t he equati on.

Mel leans forward as if he were about to throw up ---

SHADOW MAN (O. S.)
gruff Yiddish accent)
How do | know you're telling us the
truth?

MEL
(cackl es)
That's all | got left ---

The Shadow Man suddenly enerPes fromthe darkness. W can only
see himfrom behind as he wal ks up to Mel and exam nes his face.

SHADOW MVAN
Know what, Mel? | believe you.

Mel starts to LAUGH deliriously. Feverish with pain fromhis
knee and arm he suddenly seizes up and grabs his LEFT CHEST as
if he were just stabbed there with an icepick -- and then
COLLAPSES TO THE FLOCR -- overwhel med by the onset of a massive
HEART ATTACK.
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SCARFO
The fuck is this..?

_ GOON
Look's li ke he's having a heart attack.

'SCARFO
You gotta be shittin me.

MEL'S POV: Looking at the Shadow Man's shoes. ..

SCARFO (O S.) (CONT' D)
Whaddya wanna do?

SHADOW MAN (O. S.)
Take care of him

Dar kness overtakes Mel's vision as we...
FADE TO BLACK:

CLOSE ON BLACK TELEVI SI ON SCREEN:

The TV is SWTCHED ON. A stupid 70's comerci al plays, before
the channel is switched to the CBS Eveni ng News. DAN RATHER
BREAKS THE ABSCAM STORY - - -

CAMERA SLOALY PULLS BACK TO REVEAL:
I NT. HOSPI TAL WAI TI NG ROOM - ATLANTIC CI TY HOSPI TAL - N GHT

Seated in the roomare Boyle, Estelle and WIllie. Boyle's |acket
is off and the FBI BADGE clipped to his belt is in plain view

Al though they're all watching the TV, the tension between Estelle
and Boyle is so extrene you can cut it wth your finger.

A DOCTOR suddenly appears. Everyone gets up.

DOCTOR
Agent Boyle --- He'd like to speak
wth you first.

Boyl e foll ows Doctor to an | CU ROOM bei ng guarded by two COPS.

INT. 1CU ROOM - ATLANTIC CITY HOSPI TAL - CONTI NUOUS

Boyle finds Mel in bed, his leg in a cast, elevated by a sling.
His wist is bandaged. There's a gruesonme STI TCH WOUND runni ng
vertically through the center of his chest from open heart
surgery. He's hooked up to all manner of nonitoring nmachi nes.

VEL
What happened? These stiffs won't
tell me anything.

BOYLE
You were dunped at Enmergency in
critical condition. They had to crack
you open --- do a bypass.

MEL
How | ong | been out?
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BOYLE
Been touch and go for the last five
days. .
(rmoving close to the bed)
Mel, who tuned you up?

VEL
| tuned nyself up ---
BOYLE
That's not good enough.
VEL
(hard | ook) .
It's all your ever going to get.
BOYLE
. (after a heavy beat)
This was all ny fault... | broke ny
promse --- I'msorry ---
IVEL '
| know --- and I'I|l get over it as
long as ny famly is okay ---
~ BOYLE o
Everyone's fine. Estelle and Wllie
are right outside... Maxine wanted to
conme, but. ..
MEL
What does Estelle know?
BOYLE
That 1'man FBI agent --- that you

were working for us, not sone Sheik ---
and now that the story's |leaked to
t he press, she knows why ---

MEL
Sonebody | eaked the story --- ?

BOYLE
Yeah it's all over the news. CBS even
got videos of the some of the payoffs.
Washi ngton's going batshit --- |ike
it was fucking Watergate --- they al
think you didit...

VEL
Yeah, well they're only half wong. |
was gonna do it but ﬂOt pi cked up
before | could finish the job ---
(with a raised eyebrow)
Had to of been soneone el se ---

~ BOYLE
~ (blowing off Mel's [|ook)
Vell in any case it all worked out.

Arrests have been nade, indictnents
are in the works, grand juries should
be convening in a couple of weeks.
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Mel grins, closes his eyes with relief.

_ - MEL
ow ng the whistle took a | ot of
ft tirt Jimy --
(opens _his eyes and | ocks
w th Boyle's)
"' m proud of you ---

BOYLE
What nmakes you so sure |'mthe one
that did it?

B
| e

IVEL
Cause you're the only bog-trotting,
shant% asswi pe | know that's nobl e

enough to run into a machi ne gun
Boyle's smle is his silent adm ssion --- which Ml acknow edges
with a grateful nod. After the shared nonent...
BOYLE
You ready for Estelle and WIllie?
VEL
The fuck am| going to tell thenf
BOYLE

That's the good thing about the truth,
Mel . You don't have to think about
it. It just is.

The expression on Mel's face goes fragile with fear.

MEL _
| don't want to | ose them Jimy.

BOYLE _
If you don't do this, you wll.

Mel shuts his eyes in dread and nods. Boyle disappears. A few
seconds later, Estelle and Wllie cone into the room Estelle
is overwhel med by a stormof conflicting enmotion ---

Wllie sees the state his father is in and starts to cry. M
reaches out for him takes his hand, pulls himin close and
tenderly consoles him

VEL
It's okar boychi ck, |'m okay. But |
gotta tell you sonething ---
WLLIE
What ?
Mel gently lifts up WIllie's chin to ook himin the eye.
MEL

This is the hardest thing I've ever

had to saK cause it's gonna be the
hardest thing you' ve ever had to hear ---
but you need to knowthat | -- ne --

your father ---
( MORE)
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MEL ( CONT' D)
(deep breath)
Al'l that |I have, all that | know,
stole. (Beat) It | saw you holdlnE
cigarette a certain way, and | ed
it, 1'd steal it. I'mnot a
busi nessman, never have been.

I
bul | shit artist, a hustler, a thlef ---
and that's the truth of ne. It's al
alie, ny whole life --- everything ---

Except fo d&ou VVIIle

There's nothlng truer inthis world
than my love for you. You're the only
honest thing |'ve ever done.

Mel breaks down and starts to CRY. WIlie hugs his father. Ml
| ooks over at Estelle --- they exchange a soul ful, heartbreaking
gl ance before she | eaves the room

DI SSOLVE TO
EXT. JUSTI CE DEPARTMENT - MANHATTAN - LATE AFTERNOON
It's a cold and windy day in New York.
SUPER "Three Months Later”
INT. TUCO O S OFFI CE - JUSTI CE DEPARTMENT - CONTI NUOUS

The fl oor of Tuccio's office is awash in a ocean of stacks of
files --- the walls are covered by charts, tine-lines, etc... --
everything pertaining to the upcom ng ABSCAM tri al s.

Boyl e, Tuccio and Mel are seated around a small table covered
w th transcripts. Al though not fully recovered, Ml |ooks well
on his way -- in a wheel chair, leg still in a cast.

TUCCI O
Look Mel, the defense is 90|n% to try
to nail us on this, so when t ey ask
you if BOKIe speC|f|caIIy aut hori zed

you to make the approach on Tony Denato
at Stella's --- you need to answer in
the affirmative.
MEL
(chuckllng)
In the affirmative... So you want ne
to bullshit.
TUCCI O

No. W don't lie. We never lie. W
just put our own interpretation on
the truth.

MEL
| like that, that's good. | shoul da
used that line with Estelle.

~ BOYLE
How s she doi ng?
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VEL
Ckay --- Considering --- | dunno,
t hi nk sonehow everything finally com ng
out, it freed her up.

TUCCI O
And You're sure she's going to wait
until after the trials to serve you
with the divorce papers?

MEL _
Yeah--- | gave her everything anyway.

Suddenly, the door to the office BURSTS OPEN and in storns FB
Director Houseman | ooking |like a man out for blood. Boyle and
Tuccio are surprised and disturbed to see himin this state.

Houseman's holding a FILE in his hand --- focusing all of his
barely controlled fury on Mel. Tuccio opens his nmouth to say
sonething, but is imediately silenced by Houseman's stone col d,
"shut the fuck up" glare.

HOUSENMAN
Were's the noney, Mel?

IVEL
Money?
(he | ooks around the table)
VWhat noney?

HOUSEMVAN
The two m | lion.

MEL
Two mllion?

~ HOUSEMAN

The two mllion dollars that |
aut hori zed --- that you were supposed
to have deposited in the Boardwal k
Bank --- ereis it?

MEL

Whaddya nean where is it? It's in a
bank account ---

HOUSEMAN
No, Mel, | don't think so ---

BOYLE

(interrupting)
Sir, excuse nme, but | personally
deposited the noney in the bank.

HOUSEAN
VHAT BANK!' THERE |'S NO FUCKI NG BANK! ! !

Boyl e and Tuccio are freaked and totally confused.

BOYLE
| don't understand ---

Houseman angrily throws a paper-clipped stack of PHOTOS at Boyl e.
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HOUSEMAN
Those were taken early this norning
when agents fromthe Atlantic Cty
of fice went to close the Abscam
account .

ANGLE CLOSE ON A SERI ES OF PHOTCOS as Tuccio and Boyle flip

t hrough them The snapshots reveal that where there was once

t he Boardwal k Bank, there is now just an EMPTY, UNOCCUPI ED SHELL
OF A BUI LDI NG

Boyl e and Tuccio are nortified and speechl ess.

BOYLE
Did you do this?

HOUSEMAN
O course he did! That's who he i s!
That's what he does!

MEL
Look, | wanna be verY clear right
now. | have absolutely no idea what

you' re tal ki ng about.

(raised eyebrow)
But let's just say for argunent's
sake --- hypothetically speaking ---
that | did take your fuckin' noney.
(Beat) Whaddya you gonna do about it?

_ HOUSENMAN
|''mgoing to prosecute you to the
fullest extent of the | aw

VEL

You're only a few weeks out fromthe
start of the trials. Seven Congressnen.
One Senator. Biggest case in FBI
history --- and you wanna go after

our l1nchpin witness? Hey, |I'mnot a

awer but woul dn't doing that play
rig t into the defense's strgtegy?
Under m G YL (5358 of 91 90U
Thi nk about it Larry. |'myour GCol den
Hebe. Wthout ny credibility everything
falls apart. So | dunno, maybe the
smartly nmove here is to just pretend

l'i ke this never happened? ---

Mel slides the photos towards Houseman.

MEL (CONT' D
Cause if you fuck nme, you fuck yourself ---
hypot heti cal | y speaki ng.

Houseman stands there palpitating with rage, the desperation of
his predicanent |ike a scar disfiguring his face.

_ HOUSEMAN
| wish the heart attack killed you.
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VEL
| understand that this is difficult,
and | don't blane you for being upset.
But it's Iike you said, Larry, when
it comes to protecting the foundations
of our denocracy. ..

(cuts agrin)

Sonetimes you need to take it in the
ass for the team

[ NT. BATHROOM - NMARRI OT' HOTEL - MANHATTAN - DAY

Mel's cast is off and he's conpletely recovered. He stands in
front of a mrror in the bathroom--- adjusts his tie and prinps
hinself |ike an actor about to go on stage.

Max appears in the mrror in an open robe, nothing under it.
She comes up behind Mel and gives hima hug.

MAX
It's gonna be a helluva show.
IVEL
Yeah.
She hands Mel a small, thin BOX which has been w apped.
MEL ( CONT' D)
What's this?
MAX
It's that thing you wanted me to wap
for Jimmy.
VEL

Ch right, thanks.

(smles, gesturing to box)
Hey -- This was a beautiful touch to
t he Play, Max. One of those genius
little details | never woul da conme up
with on nmy own.

MAX
It wasn't that big of a deal
MEL
No, | was there --- It was a nonent.

(locks eyes in mrror)
| couldn't have pulled this off wthout
you.

Mel turns around to face Max --- | ocks eyes with her.

MEL ( CONT' D)
| love you Max.

A vul nerabl e, soul-stirring expression cracks across Max's face ---
and she gives Mel a deep, sensuous Kkiss.

W suddenly hear a BANG NG on the door.

GROSSWALD (O S.)
Cone on, Mel! We're gonna be |late.
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Gving Max a final kiss, Ml begins to head out of the bathroom ---
but is stopped ny her voice...

MAX
| love you too.

They exchange a terrified smle before Mel is out the door.

EXT. FEDERAL COURTHOUSE - MANHATTAN - DAY

The courtroom steps are a MEDIA CIRCUS --- Reporters, TV Crews,
Phot ographers all covering the first ABSCAM tri al .

A BLUE VAN pul s up. The doors open. G osswal d, Pol k, and Boyl e
all get out and forma human SHI ELD around Mel. Mel uses a cane
to wal k as they cut their way through the ocean of flashbul bs,
m crophones and insanity.

[NT. HALLWAY - FEDERAL COURTHOUSE - MANHATTAN - A LITTLE LATER

As Mel is ushered down the hall he suddenly catches sight of
Estelle, WIllie and FRANK, Estelle's boyfriend, waiting by the
door to the witness chanber. Mel and WIllie see each other and
huge sm | es crack across both their faces...

VEL
Hey boychi ck, glad you made it ---

WLLIE
Me too Pop ---

MEL .
So Grosswal d here has got some prine
seats for you --- you're gonna be
sitting wwth all the FBI agents ---

WLLIE
Cool ---

MEL

WhY don't you go with himnow ---
"Il catch up with you later..

G osswal d ushers WIllie down the hall and into the courtroom ---
| eaving Mel standing there with Estelle, Boyle and Frank..
After an awkward beat, Mel |ooks to Frank and Boyl e.
MEL ( CONT' D)
Coul d you guys give us a second?

Boyl e and Frank stePIamay givin? t hem some privacy. Mel takes a
e --- 0

beat to admre Este she oks fabul ous, better than we've
ever seen her --- as though she's bl ooned.
MEL ( CONT' D)
You | ook fantastic. Really ---
ESTELLE
Thanks, | feel good ---
MVEL _
You know | really appreciate you
bringing WIlie down here --- so he
can see ne like this ---
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ESTELLE
He's your son ---
Mel nods... and then gestures to Frank..
MEL .
So how are you and Frank doi ng?
. ESTELLE
Things are good --- this is better
for nme --- you know?
MEL
"' m happy for you ---
ESTELLE

You'll drop WIlie off at school
t onor r ow nor ni ng?

MEL
Yeah.

ESTELLE
Break a |l eg up there..

Wth that, Estelle walks to Frank and they exit the courthouse
t oget her. Boyl e comes over and gives Mel an anxious | ook. .

BOYLE
You ready?

VEL
Yeah.

Mel hands Boyle the gift box.

BOYLE
What's this?

VEL

Alittle souvenir. Nothing fancy. But
| thought you' d appreciate it.

[
Mel gives Boyle ?
[

Chanber, the Bai
| NT. COURTROOM - FEDERAL COURTHOUSE - MANHATTAN - LATER

The gal l ery's packed. Tension is thick. Congressman Qzzie Myers
and his Defense Team quietly confer on one side of the aisle.
Tuccio and his Staff are in a preganme huddl e.

ANGLE CLOSE ON BOYLE, who's sitting in the |ast aisle opening
the gift. First he takes off the bow, then tears the paper,
revealing a VELVET PEN BOX --- when suddenly ---

A sol emm | ooki ng JUDGE appears behind the hi gh bench.

COURT BAI LI FF
Al rise! This court is nowin session
t he Honorabl e Judge Henry Pratt
resi di ng.

smle and wi nk and di sappears into the Wtness
ff closing the door behind him

The court settles down, everyone takes their seat.
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JUDGE
(to bailiff)
Bring in the jury.

The jury files in and takes their seats.

_ JUDGE ( CONT' D)
Good norning, |adies and gentl enen.
M. Tuccio, do the people wish to
call their next wi tness?

TUCCI O _
Yes, your Honor. The people call Mlvin
Vi nber g.

As the Bailiff |eads Mel into the courtroom and ushers him
towards the witness stand, Boyle OPENS THE BOX in his hands.

Reveal i ng; a cheap, gold-plated PEN and MECHANI CAL PENCIL with
"BOARDWALK BANK" engraved onto the sides.

Boyl e rubs his head --- |like he doesn't want to smle --- he
doesn't want to laugh --- but he can't help it. He | ooks up at
Mel, shaking his head in reluctant awe and affection ---

ANGLE CLOSE ON MEL standing in the wi tness stand.

BAI LI FF
Rai se your right hand.
(Mel raises right hand)
Do you swear to tell the truth, nothing
but the truth, so help you God?

Mel turns, |ooks straight into the canera and cuts a razor-thin,
al nost inperceptible smle --- like a knife gleaming briefly
from conceal nent.

VE CUT TO BLACK

AVERI CAN BULLSHI T



The ABSCAM operation ultimately resulted in an unprecedented
number of arrests, but it was the indictment and conviction
of six U.S Congressmen and one U.S Senator that came to
define its legacy as one biggest political scandals in
American history.

In almost every case the accused claimed they were entrapped
by the FBI and used the tape of Mel’s “pep talk” with the
Senator to support this allegation. Nevertheless, the
defense was not able to overcome the power of the video
evidence of the defendants taking bribe money.

ABSCAM marred the public’s trust of Congress and its effect
on the Democratic Party was especially severe. The scandal
was one of the key factors that helped deliver the 1980
Presidential election to Ronald Reagan, which launched a
quarter-century long period of Republican rule in America.

ABSCAM’s impact on organized crime was no less significant
in that it helped undermine the Mafia’s master plan to
expand and control the gambling industry. After the scandal
broke every single ballot measure to legalize gambling was
defeated by the voters -- six different campaigns in six
different states.

As a result, the mob lost hundreds of millions of dollars
and the secret point holders were eventually forced to sell
their interests in Atlantic City casinos to the same
conglomerates who muscled them out of Las Vegas.

Today Mel Weinberg and Maxine Gardner reside in Florida.
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