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and as he stared at the sky and |listened to a cow
nmooi ng alnost dreamly in a distant village, he tried to
understand what it all neant -- the sky, and the fields,
and the hunmm ng tel egraph pole; he felt that he was just
at the point of understanding it when his head started to
spin and the lucid | anguor of the nonent becane
intolerable..."

VI adi m r Nabokov



In this script there are six main characters who inhabit
different periods of tine, frompre-history to the
present day. But there is just one story. Because we
bl end i nto one devel oping narrative the lives that we
show.

There is no suggestion of tinme travel or re-incarnation
or any other tricksy or nystic device. W can do in rea
time and wth real characters what other novies strive to
do with imortal tinme travellers and ghosts. Qur story
is thoroughly based in reality and the magic we are
dealing with is real, human nmagi c.

In noving fromone character to the next everything wll
change; supporting characters, setting, period. But the
essential situation of our hero of the nonent will relate
to the one before and the one foll ow ng.

The magic will be in the transitions, in | eaving one
character and advancing the filmthrough hundreds or
t housands of years to find our next hero in tantalizingly
simlar human circunstances. The effect of these transi-

tions across space and tinme, wll let the audi ence grasp
the sinple truth behind our story; that we are all in it
t oget her.

The key to allowi ng the audience to enjoy this human
connection at the heart of the filmis that one actor

wll play the six individuals. The feeling wll be of
the endl ess, glorious playing and replaying of the sinple
drama of being alive.

W end the filmwth a present-day hero, but by that tine
we Will be seeing this nodern man in an entirely fresh
light, feeling his kinship with the cavenan and the sl ave
and the others who have gone before. The resol ution of
his contenporary story is theirs also. By then perhaps,

we will be able to see ourselves in this novel perspec-
tive, too.

And the structure of the filmitself has the thrill of
novelty. It has never before been used in cinema

Never. Qur six characters and their stories connect in
many di fferent ways, sone obvious, others vague, tanta-
lizing threads. Even global connections are nade, as the
pl anet itself and all its people, cone and go in the
story. For the audience the ganme of making the connec-
tions, feeling the bonds, even inventing or discovering
associations of their own, will be endless in this big-
gest of stories, snmallest of stories. It is truly a new
ci nemati c experience.
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BEI NG HUMAN

Hector is a famly man. He and his woman and two
children Iive near the ocean in a sheltered fold on a
hillside, a shallow cave given protection at its entrance
by a covering of branches and brush. Just inside a small
fire snmoul ders permanently, a few tinmes a day encouraged
into life for cooking or warnth. If it ever went out it
woul d be a catastrophe, so it remains a snoul dering com
fort and a constant preoccupation for the whole famly.

Hector doesn't know that his nanme is Hector. It is
sinply a convenience to help us tell his story. The idea
of individual nanes is an inmagi native |eap that has not
yet been made by mankind when we first nmeet him Hector
is living out his life 4000 years before the birth of
Christ, in a reasonably tenperate zone of the planet. In
his entire |ife Hector wll traverse no nore than ten
square mles of it.

FADE | N:
FI RST | MAGE
is the reflection of Hector's face in a rock pool. The

i mge suddenly fragnents. Hector is enjoying hinself,
deflecting his stream of pee now and then so that his
image refornms itself and then is disrupted again. Wen
he is finished, a trace of vanity makes hi m bend down
closer to his reflection. He strokes his |long hair and
fingers a blem sh on his cheek.

Then he is aware of another presence. He sharply turns.
Some way off a solitary figure stands on the rise of sone
rocks, not afraid to showitself. Hector calls out.

HECTOR
Go back hone... |eave ne al one..

W see that the figure is a young BOY, Hector's son. The
Boy thinks about it for a nonent, before turning and
di sappeari ng behind the rocks.

TI TLE SCENES

The smal|l fire that never goes out has been enlarged to
cook the day's nmeal. Beyond the fire on a rock shelf
HECTOR plays with his children, a G RL of six and Boy of
eight. It is the usual rough ronp that fathers indulge
in, but in 4000 BC possibly rougher than normal. Hector
is acting the part of some trapped wild animl, |ashing
out at the hunters surrounding him But in his act of
wild rage he gets carried away. He picks up his son and
throws himhard, nuch too hard, on his back

( CONTI NUED)
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The Boy tunbles down fromthe shelf to the cave floor at
his nother, DEIRDRE's feet, howing in pain. Deidre
scowm s at Hector. |[If the gesture had been invented he
woul d probably shrug his shoul ders. The Boy how s on.

Hect or kneel s besi de his daughter, absorbed in her antic
as she sleeps. She is a vivid dreaner. Her whole littl
formwiggles and contorts in response to the fantasy
unspooling in her head. She emts unearthly nighttine
noi ses, squeals and giggles and noans. Hector is fasci-
nated. \Where has his daughter gone? Who is this strange
wld creature that has taken her form |ying beside hinf
Hector's daughter delights him And while Hector watches
hi s daughter, Deirdre fromtheir bed watches Hector.

S
e

It is al nbost dawn, the cave is quiet and the fire has
dimnished. By its light we see Deirdre and Hector mnaking
| ove, on their bed of dried grass and skins. It's diffi-
cult to say what their |ovenmaking m ght | ook Iike. Wat
has 6000 years done to that art? W wll think about it.
On the far side of the cave we see the sleeping children.
As we MOVE CLOSER we see that they are far fromsleep

Two sets of bright eyes peek out fromunder their cover.
We CUT BETWEEN them the | oving parents and t he wat chi ng,

| earning chil dren.

Hector is arguing with his son, just outside their cave.
The Boy wants to go foraging wth himagain.

HECTOR
No... stay here... stay!

Hector takes a few steps. The Boy foll ows.

HECTOR
No... go back... go away...

Hect or wal ks on again, taking big, angry father strides.
The Boy stubbornly tags along at a safe distance. Hector
wal ks on for sone tinme before turning on him

HECTOR
Leave ne alone! Stay here..
St ay!

There is real anger in his voice. The Boy wi sely
retreats to the cave. As Hector turns to continue his
wal k al one he see Deirdre | ooking at himaccusingly from
the entrance. She holds out her arnms ready to confort
the Boy rejected by his father. Hector is in the
classic, tineless, no-win situation and he knows it.

Wth a sigh of frustration he heads for the beach.



EXT. SHORE - DAY

Hector is foraging on the shoreline, gathering cockles,
seaweeds, nussels, crabs, anything edible. He splashes
in the shallows, hoarding the food in a roughly-woven
bag. Every now and then he will suck a cockle fromits
shell or crunch on a particularly tasty piece of seaweed.
Hect or | ooks about 30 years old. This is advanced m ddl e
age for his tines and it shows. He has a heavy cold and
an irritating hack in his throat. In a simlar condition
a nodern individual would spend two or three pleasantly
drugged days in bed, perhaps attenpting a little |ight
paperwor k propped up on sone pillows.

The sun is warm ng the day. Hector sits on a rock, sur-
veying his world. He seens very nmuch a part of it. He
wat ches sonme wadi ng seabirds nearby. Like himthey are
nosi ng around the margins of lowtide for food. He
smles. |In another season they or their eggs wll pro-
vide a neal or two. There is a strange atnosphere of
appropriateness in the scene, Hector seens such an inte-
gral part of it. The easy fit of the man in his | and-
scape strikes us. Hector belongs to it in ways that a
present-day hunter or holiday naker, or even naturalist,
never could. Also, there is an odd sense of the world
bei ng rather enpty.

Whet her the larger world is round or flat, spinning or
orbiting, Hector neither knows nor cares. He knows
sinple things. Cold and hunger. He knows warnth, rough
confort and conpanionship. H's famly and the safety of
their cave.

Further along the shore Hector drops his bag and strai gh-
tens hinself, easing the ache in his back. Then sone-
thing disturbs him From behind a distant headl and a
snmudge of snoke trails into the sky. Hector picks up his
bag and runs. He knows where he is going. He reaches a
vant age poi nt on sone rocks. He steadies hinself and
gazes hard out to sea. W can feel the strain in his
eyes as he tries to detect any hint of threat in the
glinting water. Then his jaw drops in fear. Around the
edge of the headl and two dark shapes proceed in regul ar
nmotion. Their steady progress is full of nenace. Car-
driven boats, slowy, insistently nmaking their way into
Hector's bay. He junps fromthe rocks and runs up the
beach toward the cave. One thing else that Hector knows
is fear, blind, gut-turning fear.

EXT. H LLSIDE - DAY

Hector is a small figure in the | andscape now, racing up
the steep slope in the direction of his hone.

( CONTI NUED)
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He stops for breath and to | ook back on the bay. The
shapes are distinct now, two | arge open boats, roughly
made but nenaci ngly adequate for their purpose, coasta
raiding. The boats are nearing the beach now and figures
can be seen preparing to |and. Hector gathers enough of
his wits and strength to continue his race up the
hil | si de.

I NT. HECTOR S CAVE - DAY 7

Inside, his famly are in a state of panic. They seemto
have prepared for this nonment. Through their agitation
there is purpose. They gather bits and pieces to carry
with themin their flight. Hector's children are attenp-
ting to take too nuch. Hector shouts instructions to
them as he puts nore wood on the fire. It nust stay
burning in their absence.

Hector gathers his famly together and they | eave the
cave.

EXT. HI LLSIDE - DAY 8

Hect or shoves his children in one direction up the slope
further into the hills. H's woman runs off the other
way. A hasty, confused argunent takes pl ace.

HECTOR
Up the hill!

DEl RDRE
No, down onto the other beach.
The little ones can't take the

hill. Neither can |

HECTOR
Up the hill! They're down there
already. | saw theni

DEI RDRE

You' re w ong!

She runs off down the slope. Hector has no choice but to
follow her, herding the children in front of him

Deirdre runs on, heading for the | ower slope and the cover
of sonme trees. Then fromthese sane trees she sees the
figures of the RAIDERS coming toward her. She turns,
runni ng back up the hill. Hector and the children al so
turn and run back the way they have come, by now dropping
precious bits of food and ot her possessions. The Raiders
are running strongly, five or six of them

( CONTI NUED)
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The little Grl starts to go back for a precious toy she
has dropped. Hector picks her up and carries her off
over his shoulder. The Boy foll ows.

Deirdre is trailing behind them She was right. She
doesn't have the stamna for the hill. Hector |ooks back
and sees the Raiders gaining on her. H's face is a con-
fusion of fear and indecision. He alnobst stops, as if to
go back and hel p her, but then changes his m nd and runs
off once again with the children. Deirdre is by now
throw ng the things she is carrying at her pursuers,
hopi ng that they will stop to retrieve them and all ow her
to gain sonme ground. But they don't stop and the effort
tires her even nore.

She attenpts one final dash and then, all of her energy
gone, she stops in her tracks and waits for her pursuers.
the Raiders break their run also and trot and finally
wal k, the di stance between them and Deirdre.

Hector is watching all of this over his shoul der, still
running. He stops for a nonent to watch Deirdre being
finally surrounded by the Raiders. Then he runs on.

EXT. VALLEY - DAY 9

Hector is tiring, too. Wth the Grl still awkwardly
clinging to his neck he is picking his way up a steep
sl ope, half-dragging the Boy up behind him He stops
for a breath and sees the raiders noving into the
valley below. In a nonent of utter panic he lets go of
his son, drops the Grl fromhis shoulder, and runs on
al one. W can sense the nonent of release in his
unburdened flight. But it doesn't last long. Sone way
up the slope he stops and turns. He sees his children,
only now begi nning to work out what has happened, and
the raiders below. He can't do it. Even as the Grl

calls to himhe is running back down the hill, feeling
the first stab of a guilt that wll never |eave him
G RL

Cone back, Dada..

EXT. VALLEY - ANOTHER ANGLE - DAY 10

Hector and the children have reached the safety of a
smal | valley higher up in the hills. The raiders have
been sl owed down by their capture of Deirdre. Hector

is hoisting his two children into the | ower branches of
a solitary tree on the hillside. He coaxes themup into
t he hi gher branches.

( CONTI NUED)
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BOY
" m hungry.
HECTOR
Don't nmove from here. ['1] cone

for you in the norning. There's
no food. Try and sleep in the
branches. Don't cry. Don't make
a noi se.

Hect or noves off, | ooking back to his children in the
tree. They too gaze anxiously at him They don't wave.
Maybe wavi ng hasn't been invented yet. Hector heads off
al one, higher into the hills.

EXT. ROCKS - DUSK 11

It is dusk now W find Hector waking froma fitfu

sl eep behind sone rocks. He sits up and takes in his
surroundings. His face hardens as awareness of his pre-
di canent returns. He stands up and then crouching | ow,
nmoves of f down the hill

EXT. VALLEY - DUSK 12

Hector has returned to the area of the tree. He slows
down sone di stance away and just in tine. He sees a
figure standing beneath the tree. He noves forward to
the protection of sone rocks, and watches. He is close
enough to hear the voice of the solitary Raider, although
he doesn't understand the words. The Raider | ooks up
into the branches and talks in a friendly, persuasive
way.

RAI DER
It's too cold to spend all night
up there. W've got a fire at the
beach. Food, too.

There is no response fromthe tree. The Raider coaxes
agai n.

RAI DER
Come on! Your nother's down
there. She's happy... she's warm
too... and full... she wants to
see you... she sent ne..

Hs friendly tone of voice has an effect. There is
novenment in the branches. Hector can see the dark shapes
of his two children clanbering dowmn. The Rai der
stretches out his arnms and hel ps the Boy to the ground.

( CONTI NUED)
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Then he reaches up for the Grl, catches her as she drops
and keeps her in his arns. He laughs in a conforting
way.

RAI DER
That was easy, eh? You're half
asleep already, little girl. 1'1l
carry you

Hect or wat ches the Raider and his children nove slowy
off, down the hillside, the Raider carrying the Grl in
one arm and hol ding the Boy's hand. They al nost | ook
like a fam|ly.

EXT. BEACH - N GHT 13

It is fully dark now On the beach the Raiders have set
up a confortable canp with a large fire. W are still
wth Hector. He has conme down from his bl eak hiding
place in the hills. The snell of fire and food and con-
cern for his famly, have drawn himhere. He is hiding
sonewhere way off fromthe canp, but close enough to
observe it.

What he sees disturbs him but for odd reasons. H's
famly appear to be happily integrated with the Raiders.
H's two children have becone fast friends with the man
who coaxed themfromthe tree. H's wonman is with a

| arger group closer to the fire. They are playfully
attenpting to communi cate with her, and al though still a
little timd, she is smling. There is no hint of bar-
barity, rape or abuse. That was not the intention of the
Rai ders. To them a fertile woman and two heal t hy
children are as gold will be to plunderers of |ater ages.
For their part, the famly have to accept the situation
Food and shelter are the best that |ife can offer.

Pai nfully, Hector takes in the reality of the scene. His
famly have been stolen fromhim plain and sinple. In
the norning they will be gone, out to sea and round the
headl and forever. He watches themfor a while |onger,
then it becones too painful. He retreats into the dark-
ness and up into the enpty hills again.

EXT. ROCK SHELTER - N GHT 14

Hector spends a long, cold night alone, squatting in a
narrow crevice in the rocks. He doesn't sleep, or even
attenpt to close his eyes. He stares into the darkness.
There is nothing in the world to confort him no phi-

| osophy or religion, no friend to run to. This night he
is utterly al one.
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EXT. ROCKS - MORNI NG 15

In the norning it is lightly raining. Hector stands in
the drizzle outside the shelter. It seens to revive him
refresh him even confort him A sign, however neager,
that |ife goes on. Then Hector trots off in the direc-
tion of the shore. There is not nmuch else that he can
do.

EXT. BEACH - DAY 16

The Raiders are |l oading up their boats, wadi ng back and
forth fromthe shoreline. Hector watches from cover
Hs famly are already on one of the boats, awaiting
what ever |ies ahead, too afraid to betray real enotion.

The |l ast of the Raiders on shore wade out the short dis-
tance to the boats. Hect or wat ches t hese nmonents of
departure, watches the faces of his famly.

Hector makes his nove. In a mad act he breaks cover and
runs down toward the departing boats. The |ast Raiders
are clinbing aboard. Hector charges at full speed to the
water's edge. He screans agoni zingly at the Raiders and
inpotently starts throw ng stones at them The Raiders
all ook at him The LEADER is inpudently brushing
Hector's mssiles aside, like so many flies and smling.

Suddenly Hector's rage and energy | eave him He stands
| ooking at the Raiders and they look at him for a |ong
monment. The Raiders are all young nen, hardly into their
twenties, and nowadays m ght resenble sonething like a
nmotorcycle gang. But in Hector's time they are nmen in
the full prime of life. They begin to |augh and exchange
remar ks about Hector. He returns their |ooks fiercely.
H s woman and children sit on the boat, frozen in fear.

The Leader eventually turns fromHector, still smling
and gives an order. The nen lift their oars and prepare
to |l eave. Then an ol der man stands up in the other boat.
He calls over to the Leader, nodding in the direction of
Hector. Hector doesn't know what they are saying, but
they have an i ntense exchange, obviously centered on him
The ol der man seens to be an adviser, a priest or w se
man, although he's still only about thirty years ol d.

The Leader listens to himintently. The PRIEST tal ks and
points to the cliffs. The Leader |ooks there and nods
his head. He gives sone instructions to his nmen. Hector
stands, berused. Six or so of the Raiders |eave the
boats, wade ashore and wi thout any resistance fromhim
take hold of Hector. Hector's children instictively rise
as if to defend their father, but Deirdre, despite her
own feelings, wsely holds them back.
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EXT. CLIFFS - DAY 17

Hector's hands have been bound with rope. He is being
led up to the top of the cliffs. The Priest and the
Leader wal k on ahead, still talking intensely.

At the top of the cliff the bay and the boats and the

W de sea are stretched out beneath them The Priest, as
they arrive, becones excited. He points to a pile of

| arge stones at the very summt of the headl and. The
mound of stones is obviously man- nade.

PRI EST
| told you! | knew they did it
around here! Ask him..

The Leader noves closer to Hector and talks to himin a
friendly, reasoning tone.

LEADER
What do we do? Do we throw you
over, is that the idea?

Hect or doesn't understand. He |ooks at him bl ankly.

LEADER
He wants ne to throw you over.
What does it do? Does it help the
sun? Should I throw you over?

The Leader tries to help Hector understand by m m ng the
act of throwing himoff the cliff. Hector doesn't know
how to respond.

PRI EST
| tell you, it's one man, one
stone. [It'll help the voyage.

The Leader is unsure. He wal ks around the pile of

stones, checking it out fromall sides as if it was sone
i nfernal machi ne that he didn't know the workings of. He
squats down and squints through it to the watery sun
energing fromthe clouds far out to sea. He |ooks across
to Hector, now sitting on the grass. The Leader sits
down beside him They sit together like friends. The
agel ess intimacy of sacrificer and victim

LEADER
What's it got to do with the sun?

PRI EST
| don't know, yet.

The Leader |ooks at Hector. Then he nmakes up his m nd.

( CONTI NUED)
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LEADER
No. It's too nmuch of a risk
Just add a stone to the pile. Let
himgo. That's the best we can
do. Let's go.

Wth that, he stands up. The Priest, with sonme sense of
cerenony, | ooks around for a | arge stone, picks one up
and places it on top of the pile. He waits for a nonent,
al nost as if he expects sone consequence of his action.

PRI EST
It's nmeaningl ess, wthout him
goi ng over the cliff.

The Leader strides off back toward the beach. The others
follow him giving a final look or smle to Hector, apart
fromthe Priest, who | ooks himup and down, regretting
that he is not by now a corpse in the ocean. Hector

wat ches them go, too shocked still to react in any nean-

i ngful way. He stands alone, trying to unpick the rope

t hat bi nds his hands.

When they are sone distance fromhim Hector starts to
follow them at first running to catch up and then sinply
trotting after them The Raiders are aware of hi m behind
them The Leader eventually stops and calls to Hector.

LEADER
Of you go. W don't want you.

He turns from Hector and noves on. Hector persists in
followng them They are his only connection now with
anything that thinks or feels in the world. His link
with themis all that is left. Again and again the
Leader stops to shoo Hector away, but Hector dunbly tags
al ong behi nd.

EXT. BEACH - DAY 18

The Raiders wade out to the waiting boats. Hector
follows to the very water's edge, then stands and bl eakly
wat ches them The Raiders prepare to nove off. Hector
is an enbarrassnment to themnow. At the |ast nonent the
Leader gives a brusque order to one of his nmen. The nman
cl anbers out of the boat and wades ashore again,

carrying a large flint-bladed knife. He cones out of the
wat er and wal ks up to Hector. Hector is beyond any form
of reaction. He will take whatever is offered to him
The man cones close, the knife held ready. He stands in
front of Hector for a nonent. On the boat, Hector's
famly are tense with fear for his life.

( CONTI NUED)
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Then the tense nonent passes, as the man grunts and nods
at Hector's hands, still bound with rope. Hector under-
stands. He lifts his hands and the man with sone effort
hacks t hrough the rough henp. Then he turns and wades
back to the boat.

As the man cl anbers aboard the Leader speaks to him The
man stops, drops back into the water, and returns to
Hector on the shore. He offers Hector the cut piece of
rope, a weird gesture of conciliation. He even smles.
Hector refuses the gift. The nman stands sheepishly for a
monment, then drops the rope at Hector's feet and wades
back to the boat. A piece of rope in exchange for a
famly.

Hector watches them for sone tinme, his famly and the
strange Raiders, as they, achingly slowy, retreat from
his view and his life.

At | ast he turns and noves up fromthe shoreline. He
goes sone di stance then stops, thinks for a nonent, then
retraces his steps. He goes back to the water's edge,

pi cks up the piece of rope that bound him and wal ks

off wwthit. It mght be of sone use to him

I NT. CAVE - DAY 19

Hector has returned to his cave honme, now cold and enpty
of life. He is working on his instincts now, still
enptionally in shock. He digs around in the enbers of
the fire. Sonme of the larger bits of wood still hold
sone life. Hector bends low and starts to waft expertly
and blow at the fire's remains.

We | eave our first Hector squatting at his fire, in the
si npl est act of physical survival. For himthe probl ens
of enotional survival without his famly |ie ahead.

| NT. BATHHOUSE FURNACE - DAY 20
This is another, bigger fire. 1In fact we mght be in
hell. A crude furnace blazes. Filthy, sweat-covered

men feed it with wood and charcoal, an endl ess task given
the ferocity of the fire. To one side of the oppressive,
| ow-ceilinged furnace room sorme small boys endl essly
toil at two large bellows, feeding the flames with jets
of air. OVER the NO SE of the FURNACE soneone is

VWHI STLI NG, an odd human sound in an i nhuman setting.
Shadowy figures cone and go with barrow | oads of wood.

W TILT UP TO the space above the furnace to see a nass
of dangerously crude clay pipes, 00zing water and steam
at every joint.
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Above the heat and filth there is a different world. A
cl ean, beautifully tiled world of |azing figures, droning
conversations and resonant laughter. 1t is the hot room
of a bat hhouse sonewhere in the Ronman Enpire. W have
advanced 4000 years into the future and it shows in the
technology. It is nen's day at the bathhouse. Al of
the people relaxing in the water | ook prosperous and
confortable with thensel ves. Slaves wait in attendance,
sone around the edge of the pool, others in the water
rubbi ng backs and massagi ng shoul ders. There are three
or four tinmes as many sl aves as bathers, and the proprie-
torial way that they |look after their nasters gives the
pl ace the odd at nosphere of a kindergarten for over-

i ndul ged gr own- ups.

And then we find our Hector. He stands against the wall,
hol ding a |large towel. Although cl ean-shaven and nore
heal t hy-1 ooki ng we can still recognize Hector, nore so

by the look in his eyes. There is a set to his face

that tells us he is a man al one, enotionally detached
fromhis surroundings. He is a personal body slave. He
wat ches his master in the pool, alert to any hint of need
t hat he m ght have.

Hector's master LUCINNIUS is not as relaxed as the others
around him He is in anxious conversation with an ol der
man wadi ng beside him W don't hear what they are saying
but there is enough body | anguage to detect Lucinnius

pl eadi ng and the ol der man's cool distraction. The ol der
man gives a final dism ssive shake of his head. Hector

i mredi ately noves to the side of the pool with the towel as
Luci nnius clinbs out of the water.

LUCI NNI US
|'"'mgoing to the cool room

| NT. BATHHOUSE - ANOTHER ANGLE - DAY 22

Hector waps the towel around his master and foll ows him
a | ook of concern on his face. Luci nnius' worries are
Hector's al so.

Hect or wal ks a pace behi nd Luci nnius through vari ous
chanbers of the bathhouse, passing the ganmes area and

t he massage roomas they go. Al around them sl aves

attend to their panpered nasters.

| NT. BATHHOUSE - COOL ROOM - DAY 23

After an anxi ous scan of the cool room Lucinnius goes
towards three nmen occupying a nmarble bench.

( CONTI NUED)
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Hector as if by magic produces a snmall wooden stool for
his master to sit on as he joins the others. Hector then
noves out of earshot, but still alert to his master's
behavior. Lucinnius is nervous as he attenpts to
casually join his friends. The eldest of the three
gives off as much of the aura of a Godfather as a naked
man in a towel can. The other two are deferential to
the ol der man, and treat Lucinnius with apparent con-
tenpt. Hector watches the ol der man put a paternal

hand on Luccinius's shoul der and speak with a calm

smle on his face. Hector alnpbst winces to see his
master submt to this patronizing treatnent. Slave

and nmaster exist so closely together that many of

their feelings are shared. More precisely, Lucinnius's
feelings are shared by Hector. It is a one-way exchange.
From norning until night, and probably in his dreans too,
Hector is living two lives, his own and his nmaster's.
Here in ancient Rone is this what they call classic

schi zophr eni a?

As Luccinius stands to | eave we can tell by their expres-
sions that the THREE MEN are open in their contenpt for
him Hector is quickly on his feet and by Lucinnius's
side as he goes. A final sarcastic remark cones from one
of the three.

MAN #1
Wel | washed, Lucinni us.

Lucinnius tries to nuster his dignity as they | eave.

EXT. STREET - DAY 24

This is not the grandeur of Rone, but the dusty main
street of a provincial capital in Geece or Spain or
North Africa. It is difficult to tell fromthe people
because they are such a cosnopolitan crowd, faces from
every corner of the Mediterranean world. It has sone-
thing of the atnosphere of a frontier town in a western
except that here the half-finished buildings are nade of
brick and stone.

Luci nnius | eaves the bathhouse. Hector follows three
paces behind him | oaded down with the large towel, the
scrubber, robe, and the wooden stool. The stool goes

wi th them everywhere, in case Lucinnius has to stop in
the street and converse with a friend. Oher notables
are anong the street throng, their own slaves tagging

al ong behind with their little wooden stools. Sone have
whol e trains of slaves shadowing them Human status
synbol s. Lucinnius stops near sonme street stalls.

Hect or stops beside him
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LUCI NNI US
Bad onens, Hector. Bad onens.
Get nme sonething to eat. Just
a nouse or two.

HECTOR
Yes.

Hector places the stool at Lucinnius's feet and noves off.
Luci nnius sits down, still absorbed in his problens.

Hect or keeps an eye on Lucinnius as he orders the food.

HECTOR
Two mice... and sone bread..
STALLHOLDER
No mi ce.
HECTOR
Two chi cken | egs, then, cold, and
t he bread.

As Hector is given the food and pays for it, he sees

anot her man, JULI AN, approach Lucinnius, trailed by TWO
SLAVES. One of themis carrying a folding chair nuch
nore substantial than Lucinnius's. Julian and Lucinnius
greet one another and sit down to talk, Lucinnius at
sonet hi ng of a hei ght di sadvantage. The Two S|l aves nobve
off to one side. Lucinnius's nood has brightened since
the arrival of his friend. Their conversation seens open
and friendly.

Hector gives his master his food, and then noves to join
the Two Sl aves, hearing a snatch of the conversation as
he goes.

JULI AN
O course you're free to call at ny
house at anytine, but | was
recei ving Nepos... how could |
admt you?

Hector offers to share his bread with the other Two
Sl aves. They easily fall into conversation, inevitably,
about their masters.

SLAVE #1
Spoi |l ed his day, neeting your man..
he's been avoiding himall week.

SLAVE #2
Hi s shi ps have gone too, we heard.

( CONTI NUED)
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This is news to Hector.

HECTOR
When did you hear?

SLAVE #2
Last night. Nepos knew. Pirates.
They' re sunk, he reckons. That
could finish him eh?

HECTOR

This is the worst it's been.
SLAVE #1

You'll be up for sale before you

know i t!

Thi s nmakes them | augh, Hector |less so than the other
t wo.

HECTOR
He's finished... you reckon?

The other two nod their heads.

SLAVE #1
Yes... at the baths... | could
tell... they snelled blood..
HECTOR
Wll... if he'd pulled it off he'd

be in Ronme by now. ..

SLAVE #1
And you with him..

Hect or nods his head thoughtfully.

HECTOR
And me with him.. half way hone..

Luci nnius and his friend stand and exchange their final
wor ds, unaware of the scrutiny they have been under, or

so used to it that they are oblivious to it. Hector

and the Slaves hurry to gather up the seats and take their
positions behind their masters. The casual ness of their
conversation has gone, and they resune the formality of
their roles.

EXT. STREET - DAY 25

Lucinnius is eager to talk, and tosses his words over his
shoul der to Hector.

( CONTI NUED)



25

26

16.

CONTI NUED: 25

LUCI NNI US
He's a true friend, probably the
only one | have |eft.

Hector obligingly trots a step or two closer to Lucinnius
to aid their conversation

HECTOR
WIl he |l end you the noney?

LUCI NNI US
He was honest about it. He said
so, plain and sinple. No.

HECTOR
That's a problem

Luci nni us unburdens hi nsel f.

LUCI NNI US
And the ships have gone... did |
tell you that?

HECTOR
Have t hey?

LUCI NNI US
Cyprian knows already. He'l
want hi s noney back too..

We can see the concentration on Hector's face as he
concocts appropriate responses.

He has a tough occupation, being the alter ego to an
anbitious loser in one of the nost conpetitive and
dangerous societies ever to exist. And he has to carry
the stool and the towel as well.

LUCI NNI US
When we get hone | want you to get
sone chickens... and fetch Hernas,
t he di vi ner.
HECTOR
Yes.
| NT. HOUSE - DAY 26

At horme, we find Lucinnius and Hector with the diviner
HERVAS. They are gathered around a shrine in the | arge
public room The entrails of a chicken |lie on a slab of
marbl e. Hermas prods themwith a knife. He makes nuch
of the nmysteries of his craft, as if it were a skil
beyond ordi nary nen.
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The other two peer over his shoulders. Suitably nysti-
fied, Lucinnius talks in a reverent |ow voice.

LUCI NNI US
Are ny ships fromSicily still
afloat...?

Hermas tetchily stops him

HERMAS
No, no... offer the grain first...
sprinkle it on the altar..

Luci nni us obeys.

HERMAS
and we can't ask the Gods
specific questions like that...
it's a gentle, probing enquiry...
general questions... but let's
see.

He cuts into the chicken liver and prods around the in-
side. The other two wait in silence.

HERMAS
General answer... no..

LUCI NNI US
What do you nean?

HERMAS
| nmean, no. The |iver says no..

Luci nni us obj ect s.

LUCI NNI US
Do it again... | want you to do it
again... Is it the Gods' wll...
that Cyprian... be well disposed
towards ne... in the future?
HERMAS

If you want to do it again, you
need anot her chi cken and anot her
fifteen sesterces... and |'d |ike
the first fifteen now pl ease.

Hector | ooks a Lucinnius, who nods reluctantly. Hector
opens his purse and counts out the coins for Hernas.

26
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I NT. HOUSE - NI GHT 27
Hector is giving Lucinnius a soothing shoul der massage.

Lucinnius is still in a talking mood. His troubles
won't allow himto rel ax.

LUCI NNI US
Cyprian loaned nme half a mllion
to fit out these ships... I'm
finished. Just when things were
going well... | had plans for you
too, Hector... in four or five
years | was going to make you a
free man... and then in ten years
you' d be a citizen... you... you
coul d' ve found your famly...
brought them here... everything..

Hector smles ruefully.

HECTOR
It sounds good.

Luci nnius msses the irony in Hector's voice and ent huses
about his own future generosity.

LUCI NNI US
It does, doesn't it!

Lucinnius is silent for a while as Hector continues to
rub his shoul ders.

LUCI NNI US
| shouldn't give up. | can't...
"Il visit Cyprian, first thing
tomorrow... before the others can
get to him.. he's got to see
reason... | can pay hi m back..
sonetine. |It's the only chance
we have, Hector. Should | do it?

HECTOR
You mnust.

LUCI NNI US
You're right. | nust.

Thi s burst of resolve has relaxed Lucinnius. Hi s tense
nmuscl es yield nore to Hector's fingers.

THALI A enters the room She is a household sl ave, a

Nubi an from Africa. She carries a lighted torch and
noves around the roomlighting the wall |anps. Lucinnius
wat ches her.
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LUCI NNI US
Thalia, | think | need one of
your nassages. Hector, you can
finish the | anps.

Hect or does as he is told. He takes the torch from
Thalia and discreetly | eaves the room hearing Lucinnius
as he cl oses the door.

LUCI NNI US
Lower, Thali a.
I NT. HECTOR S ROOM - NI GHT 28
Late at night, Hector is still awake. He rises fromhis

bed and quietly noves out of the room He is careful
not to disturb the sleeping forns lying all around him
sone of them sprawled on the floor. He shares his bed-
roomwi th at | east eight other slaves. Privacy is a
master's privilege.

I NT. HOUSE - NI GHT 29

In the darkened house, Hector makes his way up sone
stairs and along a passage. The only sound is a crack
or two of far-away THUNDER. At the end of the passage,
Hector finds a small | adder propped against the wall.
He clinbs this, and lifts open the trap door above his
head.

EXT. ROOF - N GHT 30

Qdd flashes of lightning far out to sea are the only
source of |ight as Hector noves across the flat roof.

In one corner he sees what he is |looking for, the outline
of a figure resting against the |ow parapet wall. He
nmoves towards it. The figure speaks.

Fl GURE
| mssed you | ast night.

It is Thalia. W can tell that they are close. Hector
sits down beside her.

HECTOR
He kept me working until norning.

THALI A
What ' s happeni ng?
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HECTOR
He has no noney and a | ot of
enemes. |If he's very clever he'l
survive... but the onens are bad..

and he's not very clever.

THALI A
She doesn't like him

HECTOR
Nobody does. He's unfortunate.
You get people like that. d unsy
and sad.

Thalia | ooks out towards the sea.

THALI A
Wiy does the thunder always stay
out on the ocean?

Hector puts an armaround Thalia. At first it feels
strange, their physical intinmacy alongside their nmatter-
of -fact conversation, but gradually we understand it, the
giving and taking of confort where it can be found, and
the realness of their friendship. Their stroking and

t ouchi ng and hol di ng becones good to watch. W get a
feeling for what they have given one another, in stolen
hours and half hours, up here on the roof, the only place
where they can be thensel ves.

HECTOR
It's the Gods arguing. They're
wor ki ng out what to do with
Lucinnius... he'll be lying awake
down there... wondering what
they're sayi ng about him

They | augh. Far away sone street DOGS BARK

HECTOR
I f he goes down I'Il ask for ny
freedom.. he owes it to ne... he
said as nuch... you too... we
could be free..

THALI A
Then what ?

HECTOR
What we tal k about.

By now he is kissing her.
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THALI A

We tal k about going honme. Yours
is that way and mne is that

way... your famly is that way.
HECTOR

| just made that up... | don't

know whi ch way they are... anyway

... you can't think like that.
Not after so many years..

THALI A
It's what you tal k about.

HECTOR
We tal k about it because it can
never happen. Wat we do is you

and ne. ..
THALI A
| don't understand. | think you'l
| eave. You're going to | eave ne
her e.
HECTOR
Never. It's you and ne now.
That's all.
THALI A
Well. W stay here. He'll survive.
Hector is silent, still kissing her. He yawns as he
speaks.
HECTOR
Then | can see you every night.
["mtired.
I NT. HECTOR S ROOM - NI GHT 31

Hector is back in his bed. A figure enters the room
steps over the sleeping bodies on the floor and shakes
hi m awake. Hector conmes to. Lucinnius stands over him
whi speri ng.

LUCI NNI US
| can't sleep. Get nme a chicken.
| want to nmake another sacrifice.
We'll do it oursel ves.

Hector wearily takes hinself out of bed and foll ows
Luci nnius out of the room

* ¥ F X
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| NT. HENHOUSE - NI GHT 32

Hector is in the henhouse, in the dark, selecting a
chicken for sacrifice. He is about to | eave when he
sees a MAN and WOVAN, arns around each other, sitting in
a corner. The Man | ooks at the white hen Hector is
hol di ng.

MAN
Can't you find a wonman, Hector..

Hector smles. He isn't surprised to see them They are
only doi ng what he and Thalia do on the roof. The Sl aves
have their neeting places scattered all over the house.

HECTOR
Sorry to trouble you... just
fetching a chicken... good night
the roof's free...

The Man shakes his head with a smle. Hector |eaves, the
sl eepy chicken going to neet her fate in his arns.

HECTOR
Come on, mss, you can tel
Luci nnius his future.

EXT. STREET - MORNI NG 33

Hect or and Luci nnius are approaching the hone of Cyprian.
Hector as usual is wal king sone paces behind his naster,
and he carries a | arge satchel of docunents. Cyprian's
honme is a street palace. It is early in the norning, but
there is already activity around the house, visitors

com ng and goi ng, nessengers, petitioners. A few inpor-
tant callers arrive in litters, carried by sl aves.

Luci nnius and Hector even have to join a line at the door
and are checked in by the gateman. Lucinnius's hopes of
quietly bending Cyprian's ear are dashed. It seens as

if the whole world owes allegiance to this provincial

M. Big.

EXT. COURTYARD - MORNI NG 34

The sl aves gather on one side of the courtyard, gossiping
and pl ayi ng ganes of chance on the ground. Their masters
wait on the other side of the courtyard, seated on
benches along the wall. Cyprian's aides usher the
visitors into his presence in a regular flow, sone have
an audi ence of a few m nutes, others last nerely seconds.

Hect or keeps an eye on Lucinnius, |like a nother watching
her child froma distance on its first day at school
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Luci nnius, sitting expectantly in line, does |ook a
little pathetic, even ridiculous. Straight-backed, hands
on knees, alert, worried, he looks a bit |like a sacri -
ficial offering hinself.

Hector plays a gane of five-stone with sone ot her sl aves
as he watches Lucinnius shuffling up the bench place by
place to the front of the line. W al nost expect Hector
to give hima little wave of encouragenent as he is
finally summoned into the inner office. Hector waits.
The first signs seem good. Lucinnius doesn't energe
within the first mnute. Cyprian is at |least giving him
the time of day. Mre mnutes pass. Hector watches a
gane of handball while keeping an eye on the office door.
One or two others, famliar to us fromthe bat hhouse, go
into the office. So does Lucinnius' friend Julian.

Eventual Iy Luci nnius energes into the sunlight, a broad
smle on his face. Hector relaxes and | eaves the bal
gane to join him

HECTOR
You | ook happi er.

LUCI NNI US
Rel i eved anyway... relieved that

it's over at |ast.
Luci nnius strides out of the courtyard with Hector
followng after him
EXT. STREETS - DAY 35
Luci nnius and Hector are wal king hone in their usual

formation. Hector is closer than normal, so that they
can tal k.

HECTOR
WIll he help you?
LUCI NNI US
| have to kill nyself by tonorrow

nmorning. He has all ny letters to
Ti tinius, none of them got
through. He says it's like

treason... and he says | should
want to die for owing himhalf a
mllion anyway. ..

Hector i s shocked.

HECTOR
What if you don't...
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LUCI NNI US
Then he will... and that woul dn't
be pleasant... he would drag ne to
Rone... those letters..

Luci nni us shivers to think of them

LUCI NNI US
"' m done for, Hector... but it's
strange... | feel kind of good
about it... the struggle is over

... we've seen it through
t oget her, eh?

HECTOR
| don't know what to say.

LUCI NNI US
Let's get hone. W have a lot to
do.

Luci nni us qui ckens hi s pace.

LUCI NNI US
Tonight... peace at last...

Lucinnius is obviously in a state of shock.

| NT. HOUSE - DAY 36

Hector and Lucinnius are in his study. Lucinnius is
busy clearing up his papers. He is less hysterical than
in the previous scene, nore aware of the reality of what
he has to do.

LUCI NNI US
W'll doit with a knife, Hector.
When everyone has gone to bed.
The two of us, to the end..

HECTOR
| don't understand. What do you
want me to do... | don't think
can hel p you. ..

LUCI NNI US

W'l help each other, Hector. W
must. We've been through this
whol e ness together... we nust die
t oget her.
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HECTOR
| don't know what you nean. \What
mess?
LUCI NNI US
You don't understand do you? |'m

asking you to die with ne...

you' re my cl osest, ny dearest
slave... what woul d they say about
me if you refused to die with ne?
This is honor... we're choosing
death... we're not going to submt
to the humliations that Cyprian
can heap on us, are we?

HECTOR
You say we... | don't know. .. what
is we? |'ve done nothing... |

know not hi ng. .

Luci nni us changes his tone, becones nore, in his own
frank, man-to-man.

m nd,

Hect or

is

LUCI NNI US
Hector... at Cyprian's this norning
| had to sign certain papers
tell a bit of a story...

HECTOR
What kind of story?

LUCI NNI US
A confession. That we were
pl otting agai nst Cyprian and the
provincial senate... we were short
of nanes... nost of the people |
know were in the room.. people |
t hought were ny friends... so |
mentioned you... | had to..

stunned with shock. .

HECTOR
So I'ma conspirator?

LUCI NNI US
Yes. So you see, | don't want you
to die with ne just because of ny
honor... it's nore conplicated..
|"msorry, Hector. | would be
honored... if you would die with
me... | mean it...

Hect or manages to speak.
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HECTOR
Can | sit down?
LUCI NNI US
O course.
HECTOR

This is the worst it's been.

EXT. COURTYARD - DAY 37

Hector is in the inner courtyard of the house, beside the
kitchen. He is talking to GALLUS, who is Lucinnius's
ten-year-old son. Hector has a close friendship with
him As we listen to their conversation it becones cl ear
that Hector finds confort in the boy, for the famly that
he | ost.

Today there is an air of distraction about Hector.
Under st andabl e, consi dering his schedul ed deat h.

The kitchen slaves cone and go as they talk.

HECTOR
But even if it's round you can
still fall off the edge.

Hector has picked up a large netal plate to hel p hi mnmake
hi s point.

GALLUS
No... it's not round like that...
it's round like this.
Gal lus sees his playball. He picks it up
HECTOR

Do you bel ieve everything that
Geek tells you...?

Gallus ignores this tease, intent on the ball.

GALLUS
Rone nmust be right in the mddle..
here... and we nmust be out here

sonewhere. . .
Hect or becones nore interested.
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HECTOR
So, where is ny hone?
GALLUS
How many nonths did they march you
her e?
HECTOR
Seven.

Gal lus wal ks out the distance from Rone with his fingers,
as if there is serious calculation.

GALLUS
It nust be about here.

Hs fingers stop on the other side of the ball.

GALLUS
But then you'd be upside down...
HECTOR
| wasn't upside down... and how
could you see the sun round there
| saw the sun at hone... every

day. . .
Gallus is stunped for answers.

GALLUS
['l] ask himtonorrow. ..

Hector renenbers that he and the boy's father are
supposed to die that night. He looks on Gallus with a
new t ender ness.

HECTOR
Yes, tell nme tonmorrow... I'd |ike
to know... because ny children are

round there and | want to know
that they're getting the sun..
ask him sonething el se, too..
where are the gods if the whole
thing is round?

GALLUS
| think I know that... they're out
here, and all around... that's how
t hey can | ook down and see
everyt hing. ..
38 | NT. ALTAR - NI GHT
Lucinnius is at it again. 1In the lanplight, a live

chi cken stands on the altar.
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Hector and Lucinnius watch it as if their |ives depended
on it. Perhaps they do.

LUCI NNI US
If he eats the grain it neans yes.

He scatters sonme grain on the table. The chicken at once
begi ns to peck them up.

HECTOR

It's saying yes... there's a way...
LUCI NNI US

No, it's saying yes, we should die.
HECTOR

But you asked it if we had to die,

or if there was another way... it's

saying yes, there is...

LUCI NNI US
No, it's saying yes, we should die.

The bird is certainly enjoying his food.

HECTOR
Maybe it's just hungry...

The chicken is inscrutable, as they are prone to be.
I NT. DI NI NG ROOM - NI GHT 39

A dead chi cken adorns Lucinnius's table. He and his
wfe, DALM A, and their son are lying on their couches
pi cking at the food with their fingers. Lucinnius is
drinking nore wine than usual. Hector and the other
househol d sl aves are in attendance. Thalia is also
there, serving her m stress.

Dal m a knows sonething is up, but she doesn't know what.
She attenpts to break the silence. She calls on the cook
fromthe kitchen

DALM A
Sol us!

The kitchen slave quickly appears.

DALM A
Solus... I'"meating chicken again.
| ate chicken yesterday and the
day before... will | be eating
chi cken again tonorrow? Wy am |
al ways eating chicken?
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SOLUS | ooks up at Lucinnius and Hector, but they offer
hi m no hel p.

SCOLUS
It's what we have to hand in the
kitchen, ma'am.. | always try to
use the fresh stuff... the
chi ckens have just been turning

up. . .

He | ooks again at Lucinnius and Hector. They |ook at
each other. Thalia | ooks at Hector. Dalma |ooks at
themall |ooking at each other, nore intrigued than she
was before.

A SLAVE interrupts them

SLAVE
Two men have cone to see you
From Cypri an.

Luci nnius and Hector | ook at each other and share a
monment of hope. They m ght be com ng with good news,
perhaps a softening of Cyprian's heart.

I NT. RECEPTI ON ROCOM - NI GHT 40

The two VI SI TORS that await Lucinnius and Hector are an
unprom sing sight. They are big nmen, unsophisticated and
| ook unconfortable in their well-cut togas. A couple of
the godfather's foot soldiers.

They greet Lucinnius deferentially, but he knows that
they woul d break his back at the whimof their naster.

VI SI TOR
Good evening, Lucinnius. Cyprian
asked us if we could be of any
assistance... in the business that
you have to conduct tonight... to
make that business as..
confortable... as you could w sh. ..

Luci nnius sighs, as his |ast hope expires.

LUCI NNI US
Thank you, gentlenen... But | feel
that 1| will be capable of taking

care of ny affairs tonight wthout
your hel p... Thank Cyprian for his
ki nd t hought. ..

The heavi es netaphorically keep their foot in the door.
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VI SI TOR
W' re spending the night at the
house of Nepos, not far from here.
Don't hesitate to send your man for
us... at any tinme... W' re anxious
that things should go well for you.

LUCI NNI US
Thank you. Good ni ght.
VI SI TOR
We'll call in the norning at any
rate... just to nake sure.
LUCI NNI US

Thank you.

Hector is closing the door when one of the Visitors tal ks
roughly to him

VI SI TOR
You. Cone here.

Hector instinctively |ooks to his master. Lucinnius
doesn't protest, but retreats into the house. Hector is
left alone with the Visitors.

VI SI TOR
He | ooks |ike the kind that'l
want sone hel p. Have you ever
killed before?

HECTOR
Only chi ckens.

VI SI TOR
He's not nuch different. Use a
thin blade, but long. Get it in
deep... the heart... feel for a
space between the ribs...

He prods at Hector's body freely, show ng himwhat to do.
If it is ticklish, Hector doesn't let on.
VI SI TOR
... or goin fromthe back... any
pl ace he'll let you..

W | eave Hector noddi ng obediently as this weirdest of
coachi ng | essons conti nues.

VI SI TOR
Getting it out's not as easy as
you m ght think... you have to
twist a bit... to get over the
sti cki ness. ..
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Late at night in Lucinnius's study, an oil lanp and a
candl e cast their shadowy light, adding to the tension in
the room Hector stands beside Lucinnius, who is
counting out coins and other val uables on his table.

LUCI NNI US
Ei ght hundred sesterces... cash
... that's all that's left... what
a failure... ny father left ne

three farns and forty thousand..

Luci nnius places the noney in a box on his table. He is
quite drunk, resigned nowto his fate. Hector however is
cold sober, grimfaced. Lucinnius |ooks up at him

LUCI NNI US
Not hing el se to be done. Don't
you want sone w ne?

HECTOR

No... but | want sonething...
LUCI NNI US

VWhat is it?
HECTOR

| want to die a free man... |
don't want to die a sl ave..

Luci nnius |looks at himgrimy and manages a smle. He
clears his throat and attenpts to put a note of cerenony
into his voi ce.

LUCI NNI US
Hector, by this proclamation, |
make you a freed man... | don't
know t he exact words... |'ve never
done it before... But you're free,
Hect or .

HECTOR
In witing... so that when they
find nme... they know | died a free
man. .. please..

Luci nnius | ooks at himfor a nobnent, then reaches out for
hi s paper and pen.

LUCI NNI US
Very well ...

He scratches out a few words on the paper, Hector | ooking
over his shoul der, keenly watching what he wites.
Lucinnius finishes witing and | ays down t he pen.

( CONTI NUED)
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LUCI NNI US

They'll find it in the norning.

It's a nice thought, Hector... you

were right to ask
HECTOR

Thank you.
LUCI NNI US

Vell... freed man, let's do it.

Luci nnius picks up a large kitchen knife which Iies on
the table. He fingers its bl ade.

A trickle of fear passes across Hector's face. WIIl the
hal f-drunk Lucinnius want to kill himfirst?

HECTOR
What do you want ne to do?

LUCI NNI US
Nothing... | nean, not to ne... |
have to do it first... you
understand that... and then you..
if I don't succeed... then you
must hel p ne...

HECTOR
| under st and.

LUCI NNI US
No point in nessing up the room
Let's go downstairs.

Luci nni us stands and | eaves the room Hect or foll ows
with the oil |anp.

42 I NT. PASSAGE - N GHT 42

The house is quiet and in darkness as they wal k al ong the
passage and down the stairs to the washing room Hector
wal ks behi nd, casting the Iight on Lucinnius's crunpl ed,
defeated form Lucinnius begins to sob, at first

quietly, then nore loudly and nore pathetically. Hector

| ooks around and behind him afraid, or perhaps hoping,

t hat Lucinnius's noans will wake the househol d.

43 I NT. WASH ROOM - NI GHT 43

Luci nni us has worked hinself into a dramati c state of
distress, with drink and terror and self pity.

( CONTI NUED)
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He runs into the tiled washing room wails |oudly and
makes a stabbing notion at his stomach. Hector sees al
of this frombehind as he enters the room Lucinnius
crunples to the floor and squats on his knees. He calls
out in pain.

LUCI NNI US
Ch, that hurts, that stings!

Luci nnius sits back on the step of the washing pool,
hol ding his stonmach. Hector sits down beside him They
both | ook down at the blade, still in Lucinnius' body.

LUCI NNI US
This i s hopel ess.

They sit absurdly like this for a | ong nonent, neither
of them knowi ng what do do next. It's awkward, like in a
wai ting room Then Luci nnius speaks.

LUCI NNI US
Hel p me, Hector..
HECTOR
You' ve done it... you've done it
lie down. ..
Hect or speaks gently, |ike coaxing a frightened ani mal.
He hel ps Lucinnius lie out on the marble fl oor.
HECTOR
Cl ose your eyes... you did it...
LUCI NNI US

Thank you, thank you.

The novenent has increased the spread of bl ood over
Luci nnius' clothing. He raises his head.

LUCI NNI US

You do it now, Hector... hurry...
HECTOR

Lie still... lie still...
LUCI NNI US

Do it Hector... doit... you

prom sed. ..
It looks as if Hector is playing for tine.

HECTOR
Shush... I'll need the knife..

( CONTI NUED)
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LUCI NNI US
Take it... do it...

Luci nnius' voice is fading now. Hector waits, then
reaches down for the knife in Lucinnius' stomach. W

see on his face the effort as he pulls at it, and do we
detect a subtle twisting of the blade to speed Lucinnius
on his way? Lucinnius sighs and twitches a little. It's
as if the life flows out of himas the knife is rel eased
fromthe wound. His voice is even nore faint.

LUCI NNI US
Do it, Hector... doit... doit...
Hector has the knife in his hand, but still he waits,
| ooking at Lucinnius, wlling the |ast dregs of life from
hi m
LUCI NNI US

Do it... doit... doit...

The whi spers fade to a croak. Lucinnius lies still.
Hector has won this final battle of wills. He stands up,
suddenly repul sed by what has happened. But quickly he
gathers his wits. He nakes his decision. He throws the
knife dowmn. It clatters along the hard shiny floor.
Hector has run out of the roombefore it has cone to rest
agai nst the wall.

I NT. STUDY - NI GHT 44

Hector runs into the study and makes for the box contai n-
ing the coins. He puts nost of theminto a | eather noney
bag and ties it to his waist. Then he pulls on

Luci nnius's cloak and rushes out of the room He returns
quickly to pick up his certificate of freedomfromthe
table. Then just as he is |eaving, he again stops, sits
down on the chair, pulls off his worn shoes and places on
his feet a pair of Lucinnius's stout street sandals.

EXT. COURTYARD - NI GHT 45

Hector is wal king quickly fromthe kitchen across the
courtyard to the street gate. Near the gate he stops
and | ooks back at the house. He nakes a decision and
retraces his steps across the courtyard and back into
t he house.

I NT. THALI A'S ROOM - NI GHT 46

Thalia is sleeping in a large pallet bed on the fl oor
with two other wonen. Hector gently shakes her shoul der,
trying not to wake the others. After a nonment or two
Thal i a opens her eyes.

( CONTI NUED)
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Hect or whi spers to her before she has tine
nout h.

HECTOR
I"'mleaving... cone nowif you
want to... but we nust hurry...
I"'ma free man... |I'mfree.
WIIl you cone?

EXT. HARBOR - N GHT

35.

to open her

The shadowy cl oaked figures making their way down to the

harbor are Hector and Thali a.

Nearer the harbor we sense the nighttinme work of | oading

and preparing ships for the norning tide.
of oil |anps cargos are nmanhandl ed aboard,

By the light
voi ces shout,

W NCHES CREAK. Hector encounters a ni ght WATCHVAN, but

diverts his suspicion by boldly addressi ng him
HECTOR
| have sone mail for Tyre... where

are the east-bound shi ps?

WATCHVAN
Ask at the harbor.

Wth an authoritative nod, Hector strides off in the
direction of the noise and lights, Thalia at his heels.

Hector tal ks when the Watchnman i s out of earshot.

HECTOR
W want a tinber ship... they go
west... straight to Rone..
THALI A

And then? Then you go hone?
Hector hurries on, noncommttal in his rep
HECTOR
You can go to anywhere from Rone.
EXT. QUAY - NI GHT

Hector and Thalia approach a ship heavily |

y.

aden with

tinmber. Final supplies are being carried aboard, super-
vised by two nmen on the quay. Hector approaches them

HECTOR
Where is the Captain?

( CONTI NUED)
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CREWVAN
He's on the ship.

He indicates a nman standing on the rear deck. Hector and
Thalia clinb up the gangpl ank and approach him

HECTOR
Good norning, Captain... |I'm
| ooki ng for passage to Rone, for
both of us...
CAPTAI N
And who m ght you be?
HECTOR
|"mthe steward of Lucinnius the
merchant... we have business in
Rone... | need an imedi ate
passage. . .
CAPTAI N
It's five or six days... to
Brundi sium .. you can wal k or ride
fromthere... you have noney?
HECTOR
O course.
CAPTAI N
Well, let's see... passage for
two... food for two... six days...
what were you thinking of offering?
HECTOR
When do you | eave?
CAPTAI N

Anxi ous to | eave, are you?

HECTOR
Keen to start, yes.

I NT. SH P - DAY 49

Hector and Thalia are asl eep, huddl ed together in a cor-
ner of the ship that they have clainmed as their quarters.

A CREWVAN cones and shakes Hector awake. He stirs hinself
to the sounds of a SH P UNDERWAY, the sounds of the SEA-
WASH, the WND in the CANVAS, the MOANS of the TI MBERS.

CREWVAN
Captai n says to cone on deck

Hect or wakes Thalia and they clanber out of the darkness
of the hold onto the brightest, freshest of days at sea.
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There is no sign of |land behind them The ship is noving
swiftly in a strong, clean breeze and a Iight sea. W
can tell fromThalia's reactions that she has never been
out at sea before, at |east never above deck. Every-
thing is novel to her and it shows, even the novenent of
the ship. Her excitenent is childlike.

THALI A
Were's the | and gone?

Hector, too, is taken by the novelty of it all but is
| ess prepared to admit it. He waves his hands around the
enpty horizon noncommttally.

THALI A
Have you been on a ship before?
HECTOR
Yes, of course.
We can tell he is |lying.
THALI A
Me, too, but they kept us down

t here.

She points down into the | ower depths of the hold. Then
she gets even nore excited.

THALI A
Tonight... we'll be where the
t hunder i s!

They | ook at each other and then all around them The
freshness of the day and on an overwhel m ng feeling of
freedom exhilarate them Their senses and their
feelings, are in newterritory. They are like children
in a brand-new worl d.

The Captain on the other side of the ship, beckons them

CAPTAI N
Thought you would like to see
t hem

He points to three shapes in the m d-di stance, ships
headi ng for the port they have left. There is a thrill
in their glanmor, their fine progress under full sail.

CAPTAI N
Your naster's ships... going
hone. ..

( CONTI NUED)
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HECTOR
No... they can't be... they're
| ost. ..
CAPTAI N
No they're not... | know these

ships... ny brother-in-law s the
master of the big one with the
brown sail. ..

Hector and Thalia | ook at each other. The Captain smles

at them and | ooks back to the ships, coursing healthily
on their way.

CAPTAI N
Sonmebody been putting the wi nd up
Luci nnius? That's an old one..
didn't think anybody'd fall for

that. ..
EXT. SH P - DAY
Later, the ship is still making brisk progress. Thalia
and Hector are sitting on deck, sone distance from one
another. They are quieter now, nore thoughtful. Hector

catches her eye. Hector is drawn by her smle and noves
to join her. They sit quietly, absorbed in thought,

t houghts of each other, their |looks and smles tell us
that. As if they are talking without words. Hector

| ooks around him A sailor on the forward deck is
sorting out sone rope, an echo of a previous tine and

pl ace. The wind catches the sailor's hat. He grabs it
fromthe air and spends tine arranging it once nore on
his head, just so. A tiny human nonent.

EXT. WAGON - DAY

A man is driving a heavy two-horse wagon. The wi nd has
just lifted his hat fromhis head. He spends sone tine
replacing it carefully, just so. Watching himfromthe
back of the wagon is Hector.

The drama of the lives of Thalia and Hector has pl ayed
itself out long ago. Between the breath of sea breeze
that lifted the hat of the Roman sailor and the gust of
mountain wi nd that snatches the hat of the wagoner, lies
1400 years.

Hector sits in the wagon beside a worman. There are
tantalizing simlarities between their situation and the
one we left Thalia and Hector in on the boat a few
nonents ago, 1400 years ago.

( CONTI NUED)
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The woman and Hector exchange gl ances now and t hen,
delicate signals of mutual awareness. Tal king w thout
wor ds.

They are not alone in the wagon, perched on its half | oad
of tinber. Wth themis a NUN acconpanying a G RL of
about eight. The Grl is tearful. A man, his face
unseen, is snoring underneath his hat. A younger nan,
gaunt and hungry-1ooking, is dressed in the rough
travelling clothes of a nonk or PRIEST. Even w thout his
habit we would know he was a holy man. Hi s incessant
talk tells us.

PRI EST
W want to praise God because we
live in this ultimte age, when
all things are done, all is known,
all the wonders of his creation
revealed to us... nothing nore for
man to see or do... all that is
left is the hope of salvation..
even for our hunbler sisters..

The Grl is sobbing through all of this.
PRI EST

Yes weep, child, weep for joy...
you are a glorious exanple to us
all... already a child of God's...
bl essed to spend your earthly days
Wi thin his church as Christ's
servant... what generous parents
you have... giving you to the
sisters... What a sacrifice.

There is an Irish lilt to his voice which colors what

he is saying with a tinge of mschief. He is a difficult
fellow to pin down. Hector |ooks at himanusedly, still
sharing his thoughts silently with the woman, BEATRI CE

The Nun interrupts the Priest cheerfully.

NUN
She's al ready received the | ast
rites, before she left her famly.
She bel ongs to God now... Don't you?

The child sobs nore noisily.

PRI EST
Fortunate child, destined for
par adi se. Untouched by the
abi ding curse of carnal lust. |
struggle against it...
( MORE)
( CONTI NUED)



40.
52 CONTI NUED:  (2) 52
PRI EST ( CONT' D)
Il will not join nyself carnally
w th any wonan. ..

He | ooks accusingly at Beatrice.

PRI EST
. I will carry ny unspilt seed
fromthis world to the next... as

shoul d every nman..
Now Hector is getting the hard | ooks fromthe Priest.

PRI EST
... If all nmen forsook forever the
fleshy tenptations... and held
womanki nd to barrenness... think
how much the sooner would cone the
day of judgenent... all CGod's
chosen gathered in paradise... |I've
witten a small treatise in favor
of virginity, sister. W could
discuss it later if you like..

The DRI VER of the wagon turns his head briefly to the
Priest.

DRI VER
What are you tal king about?

Hector gestures to Beatrice that he is | eaving the wagon
to walk for a while and asks her to join him She shakes
her head with a smle. Hector smles, too, then junps
down fromthe wagon and, walking slowy, allows it to
gain ground in front of him The ranblings of the Priest

fade away.
PRI EST
It's sinple, brother... if we
cease carnal union entirely then
in fifty or so years we'll all be

rid of our earthly lives and God
can proceed with His reign over
Hi s heavenly kingdom .. that sane
par adi se that God gave to nman
before, but which nman was so unfit
to inhabit that within seven hours
Eve was al ready tenpting her
master and mate, and within nine
hours the Lord had to expel the
both of theml Just think, they
nmessed it up in nine hours!

* % F X
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EXT. MOUNTAI N TRACK - DAY 53

Hector smles as the Priest's VOCE FADES into the dis-
tance. It is a cold fresh day of early sumer. They are
travelling high in the nountains. Hector dawdl es on

his way, eating a hard biscuit he takes from his pocket.

The | ast sound he hears fromthe wagon is the renewed
WAILING OF the QRL. Hector |ays hinmself down at the
side of the road. H's eyes begin to close. Then a SOUND
in the distance nakes himopen themagain. He |listens.
MORE SOUNDS drift up to himfromthe floor of the valley.
He stands up and crosses the track. At first he can see
not hi ng. He wal ks back along the rimof the road. Then
he sees where the noise is comng from A nounted
skirmsh is in progress, just where a wooden bridge
crosses the small river, at the very bottom of the valley.
There are no nore than 30 knights in full arnor, with

tw ce as many foot soldiers and squires. Even from such
a di stance Hector can see and hear that the fighting is
ferocious, alnost insane in its intensity. Fromthis
distance it is like a puppet show, except the viol ence

is real. The scene places Hector in his tine and for us
there is a strange feeling to it, alnost as if Hector

has awoken from sl eep and found hinself transported to
sone distant age. But this is not the case. Hector is
where he bel ongs, in Medieval Europe.

Hector makes his decision. Wth a |ast | ook behind him
he runs off in the direction of the wagon. Like any w se
citizen of a violent age, Hector knows when to leg it.

EXT. WAGON - DAY 54

Hect or catches up with the noving wagon and junps onto
it, happily back in the security of his fell ow
travellers. He smles at Beatrice.

HECTOR
A bit cold... walking...

She smles at him He sits opposite her in the wagon,
and allows his foot to touch hers. She doesn't nove
away. Hector calls to the Driver.

HECTOR
How | ong to get there?

DRI VER
When it gets dark, we'll be there.

Hect or | ooks at Beatri ce.

( CONTI NUED)
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HECTOR
| thought | heard fighting... back
there. ..

Beatrice replies, but in a | anguage that Hector doesn't
under st and.

BEATRI CE
| don't know what you're saying..
| haven't understood anyt hi ng
you' ve said all day...

Hector tal ks back to her.

HECTOR
| don't know what you're saying..

They both smle. It doesn't seemto disturb themtoo
much that they don't share a | anguage. They repeat
their inconprehensible statenents, just for the fun of
it.
BEATRI CE
| don't know what you're saying.

HECTOR
| don't under st and.

Besi de Hector the G rl has stopped sobbing but she is
still troubled. She turns to him and speaks quietly but
W th determ nation.

G RL
| want to go hone to ny nother.

Hect or doesn't know how to respond. He can do nothing
to help her, and anyway, is nore interested in Beatrice.

EXT. FARMYARD - NI GHT 55

It is al nost dark when the wagon finally turns into the
yard of the farmwhere they wll spend the night.

I NT. FARVHOUSE - N GHT 56

The Farnmer and his Wfe have laid out a table with

sinple food, a stew, bread and wine. The travellers settle
down to eat. The Priest, however nakes a performance out
of his nore nodest needs. He calls loudly to the wife
wor ki ng at the open fire.

( CONTI NUED)
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PRI EST
Just bread and water for ne,
M stress. | have no need of w ne
or neat.

She brings hima jug of water and he makes nuch of giving
thanks to God for his sinple neal, nuttering his grace
quietly to hinself, excluding all others fromhis conver-
sation with the Al m ghty.

I NT. FARVHOUSE - N GHT 57

In the dark, sleeping bodies lie all over the floor of an
upstairs room Gentle snores and regular breathing lay a
bl anket of soft sound over the human forns.

One of the forns stirs and sits up on one el bow. Hector,

i n another corner of the room sleeping |ightly, becones
aware of this. He watches as the figure stands up and

pi cks its way between the bodies to the door. The figure
pauses and crouches over Beatrice. Hector can hear the

di stinct sounds of the figure sniffing her, fromhead to
toe, and then a deep, long sigh. The figure stands up and
moves quietly to the door, disappearing downstairs.

Hect or rouses hinmsel f and foll ows the other.

I NT. FARVHOUSE - N GHT 58

Hector creeps cautiously into the dark kitchen. The
figure has gone to the pantry and can be heard RUMVAG NG
there. Hector creeps closer and sees that it is the
Priest. He already has a chicken |l eg between his teeth
as he hunts for a cup for the jar of w ne tucked under
his arm He energes fromthe pantry. He sees Hector
standing by the table. They recogni ze one anot her and
relax. The Priest doesn't re-enter his holy act. He
speaks normal |y, cheekily.

PRI EST
God, I"'mstarving. Do you think
| dare heat that up on the fire?

He indicates the | arge pot containing the renmains of the
st ew

PRI EST

No... |I'll eat it cold..
deserve to suffer.

He pours sone wine into the cup and slides it across the
table to Hector.

( CONTI NUED)
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Then he digs his hands into the cold stew and eats chunks

of neat as they talKk.

PRI EST
Have sone w ne.

Hect or takes a dri nk.

HECTOR
| saw sone fighting today... back
up the road...

PRI EST
So, the mad knights are at it
again... what were they, Sw ss
or English?

HECTOR
| don't know. They all |ook the
sanme to ne.

PRI EST

It mght help us get through..

if there's a bit of confusion..
we'll still travel separately

t hough, for now.

The Priest changes his tone of voice, nocking his own

holy act.

PRI EST
But, Hector, you nust keep out
of the way of tenptation... | saw
the way you were eyeing up that
w dow... now stay away from
that... although she is beautiful,
is she not... but we're going
honme, remenber.

Hector is smling.

HECTOR
How do you know she's a w dow?

PRI EST
Look at her eyes... hungry eyes..
she could | ead you into trouble..
she snells |ike paradi se, though.

He changes his tone yet again. He talks straight.

( CONTI NUED)
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PRI EST
Li sten, Hector, let's get this
clear... if anyone's going to dally
with that wwdowit'll be ne... you
couldn't handle her... she'd
bewitch you... at any rate, you're
not a sinning kind of fellow, are
you... why don't you get off up
the road tonmorrow, and I'Il catch
you up, in five or so days..

Hect or doesn't answer, but smles. The Priest has

stirred thoughts that he had intended to danpen entirely.

PRI EST
You're not a sinning fellow,
remenber... another nonth and
we'll be at the channel, then
honme... the little ones you only
tal k about when you're drunk..
don't forget them.

Hector still remains silent. The Priest is worried.

PRI EST
Wiy do | always talk so nuch...
you weren't even thinking of her
"til | opened ny nouth... but |
trust you... don't worry. | know
you woul dn't do anything to anger
your God, or ne. GCet ne sone
br ead.

Hect or obeys the Priest without thought. The Priest is
happi er now that he is in control again.

PRI EST
Who saved your neck in Venice?

HECTOR
You di d, Ronal d.

Hect or approaches the Priest wth the bread.

PRI EST
And don't you forget it.

He raises his cup to Hector.

PRI EST
May the Lord forgive us our sins,
t hose we have committed and those
we as yet only dreamof. She's
a glory of a woman.

( CONTI NUED)
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For all his wit and endless talk we can sense a trace of
vulnerabililty in Ronald. For all his bluster, there is
the feeling that he needs Hector as much as he cl ains
Hect or needs him

EXT. FARMYARD - DAY 59

Overnight, the remants of a conpany of soldiers, fresh
frombattle, have collected in the courtyard. Sone are
tired, dispirited, others are wounded. Qur Travellers
watch fromthe farmw ndow. A few nounted kni ghts cone
into the yard, herding in front of thema snmall group of
prisoners, well-dressed knights and squires.

I NT. FARVHOUSE - DAY 60

The travellers | ook out on the exciting scene, and tal k
as they eat their breakfast of bread and m |l k.

PEDLAR
Host ages, too, they've got... they
only take the rich ones..

He turns to the forlorn Grl.
PEDLAR
Have you ever seen so many fine,
rich men, ny girl?

Hector tal ks to the conpany, but neans his words for the
Priest.

HECTOR
| won't be travelling today.

The Priest |ooks himstraight in the eye.

PRI EST
The fighting' s behind us, brother
you' I | be safe enough.

Hect or shakes his head, catching Beatrice's eye.

HECTOR
"1 stay.

PRI EST
You shoul d go.

The Nun puts an armaround the Grl.

( CONTI NUED)
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NUN
W're going. God will protect
his ewe | anbs.

Suddenly the door is thrown open and four SOLDI ERS man-
handl e an inert body, dressed in full arnmor, into the
room They scatter the food fromthe table and | ay out
the MOANI NG suit of arnmor on it. A young SQUI RE foll ows
themin and kneels by the knight in the suit. The MOANS
are MJUFFLED because the knight's hel net has been battered
out of shape in the battle and can't be renoved. The
ugly dent suggests an equally ugly wound inflicted on the
head inside. The Soldiers gingerly try to renove the

hel met. Their efforts are useless. Blood oozes fromthe
joints of the helnmet. The MOANI NG suit of arnor seens

i nhuman, robot-Iike.

SCLDI ER
Must be sore in there. |Is it your
dada?

The Squire | ooks at himand nods his head. Hector |ooks
with synpathy at the boy.

SCLDI ER #2
If he's got a little head it m ght
be alright. Has your dada got a
bi g head?

An OFFI CER cones into the room

OFFI CER
Is there a bl acksmth here?
Where's the smth?

FARM WOVAN
In the village, sir, half a day
away.

The O ficer |ooks at the noaning suit of arnor, then at
t he astoni shed group of Travellers. He picks on the
Priest.

OFFI CER

You, Priest, come here... get to
work on him.. he's not ready for
heaven yet... there's a hundred
thousand livres on his head if |
get himto Paris alive... Start
praying... there's fifteen livres
init for youif he lives..

The Priest obediently goes up to the knight and starts to
pray earnestly. The Oficer turns to the Sol diers.

( CONTI NUED)
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OFFI CER
Get that helnmet off... get
hanmers, anything you can find..
and one of you get back down into
the valley and fetch an arnorer.

The Sol diers scatter to carry out their orders. Hector
takes tine to watch the Squire still kneeling beside his
father, quietly stroking the helnet. Ronald the Priest
mutters every prayer he can renmenber. The suit of arnor
tw tches and MOANS.

Hector | ooks at Beatrice and notions for her to follow
hi m outside. The Priest |ooks on hel plessly as they
slide past the table and head for the door.

EXT. FARM - DAY 61

More sol di ers have continued to nmake their way to the
shelter of the farm Everywhere is the chaos of war.
Wunded nen lie awaiting the attentions of either the
medi cos or the priest. Prisoners huddle in cowed groups.
Everyone | ooks for food. Individual soldiers, |like |ost
souls, run here and there trying to regroup with their
conrades. The youngest are squires of twelve or thir-
teen, the ol dest are red-faced, overwei ght knights in
expensi ve arnor.

Hector and Beatrice have found a quiet corner where they
can sit and talk. Behind themis a group of soldiers,
reserves who have not yet joined the battle. They are
much fresher than the rest and are drilling as a disci-
plined unit.

Their novenents are a strange cross between parade ground
drill and battle training. To the BEAT of DRUMS t hey
performrhythm c, hypnotic novenents, repeating the sane
pattern over and over again. A deadly dance, thrusting
their pikes in unison. They becone |ike one evil,

i nhuman machine. It is nmesnerizing to watch, all the
nmore so in relation to the coy seduction scene that Hector
and Beatrice are acting out. They have the problem of not
sharing a | anguage, but, resourceful as |overs are, they
soon enploy this as another titillating elenment in their

| ove- pl ay.

HECTOR
| think you know what |'m sayi ng
alittle...

( CONTI NUED)
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BEATRI CE
No, | don't, | don't understand
a wor d.
HECTOR

How cone you don't speak like
anyone else? Are you far from
home? Hone? Were you sleep

and live?
BEATRI CE
| think I know what you nean...
hone.
HECTOR
I'"'mfar from hone, too... way, way
over there... then across the sea..
BEATRI CE

You're | osing ne again.

HECTOR
Have you ever seen the sea? Witer
everywhere... right to the end of
the world... | cone fromthe other
side of the little water, then
there's the big, big water... |
had a friend who sailed on that...

went too far... fell right over
the edge... into nothing. They
never canme back... they fell off
the world. ..
les, pleased with hinself. Beatrice |aughs.
HECTOR
You think that's funny? |It's
true... it's a sad story... you
shoul dn't | augh.
BEATRI CE
Tal k about hone again... renmenber
you sai d hone?
HECTOR

"' m not naking sense, aml1? Well,
let's go back to homes. That's

where I'mgoing... |'ve been away

for too long... Sonme people | ocked

me up... | had to run away.
BEATRI CE

Tell me sonet hing el se.

( CONTI NUED)
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HECTOR
We have to learn to talk the
sanme... try it like nme, say it..
hone. . .
BEATRI CE
| know what you're saying..
you' re sayi ng hone... say
sonet hi ng el se.
HECTOR
Honme... hone... try it... hone...
BEATRI CE
You want the word for honme? |It's
honme... say it... hone... hone...
HECTOR
| don't want your word for hone,
| want you to say mne... hone...
hone. . .
BEATRI CE
Come on, you can do it... hone...
hone. . .

Beatrice has her way, turning the tables on Hector. He
says it in her |anguage.

HECTOR
Hone... hone...
Beatrice smles. In this tiny victory the dynam c of
their relationship is set.
BEATRI CE
That's it... clever boy!

They fall silent, suddenly shy. Beatrice breaks this

nmonment by reaching out to Hector's neck, very delicately,
like a caress. Hector smles. There first touch. Then

it changes. Beatrice conpletes her novenent with a sharp
grab at Hector's hair, and pinches her fingers on sonething.
Triunphantly she shows himthe flea she has caught.

BEATRI CE
Tick... it's a tick.

HECTOR
Flea... a flea... thanks.

Beatrice | ooks at himdirectly now, their intinmacy well
under way.
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BEATRI CE
Bet there's nore in there. You
need a good goi ng over... nobody's

been | ooking after you.

She ruffles his hair, in a notherly but then again sex-
ually provocative way. He understands her well now.

HECTOR
Wiy don't we go sonmewhere and
have a good session... | could do
you... I'd like to give you a

good groom ng. ..

They understand each other perfectly now They | ook
around for a nore private spot.

I NT. FARM - DAY

Ronal d the Priest still kneels by the inert knight in
arnor. The boy Squire still sits by his father's head.
Ronal d munbl es quietly to hinself in prayer. The kni ght
is deathly still, no sight or sound of breathing or

nmoani ng. The suit of arnor seens to grow even nore rigid

as we look at it. There is no sense of it containing
life. The Oficer re-enters the room from outside.

OFFI CER
How i s he?

PRI EST
Sl eepi ng now... at peace, for the
nonent .

OFFI CER

Leave himfor a while. There are
a few souls out here you can help
on their way to heaven. Ten sous
a soul to you... come on

The O ficer |leaves. Ronald quickly follows himoutside.

RONALD
Twenty sous is norrmal. How nany
are there?

When they have gone the Squire gives his father a nudge,
but there is no response fromthe knight, just the
i mpression of lifeless bulk.
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EXT. FARM - DAY

Hector and Beatrice have found sone privacy, near the
trees and by a low wall. Sone bushes hide themfrom

full view of the farmyard. Hector is sitting cross-

| egged and Beatrice kneels behind him giving his head

a thorough going over. Mitual grooming is the original,
and perhaps the best, formof foreplay. Hector certainly
likes it.

BEATRI CE
That's four.

HECTOR
Yes, it does feel good.

She gives his scalp a final delicious rub, and then stops.

BEATRI CE
You can do ne now.

Beatrice | oosens her clothing to bare her neck and

shoul ders. Hector begins to probe her hair and scal p.
She arches her back under the first touch of his fingers.
Hector laps it up, inspired to caress ever nore tenderly
her scal p and neck, still wth the outward purpose of

| ooki ng for fleas.

HECTOR
Got one... atiny little one..
yours are so small... and fair..

To Hector even her fleas are a delight. He seens to want
to keep it as a pet. There is no hope for this man.

Beatrice noans softly, happily. Hector still kneading
her scal p.
HECTOR
| don't know your nane. |'m
Hector... who are you? I|I'm
Hect or .

Beatrice replies wwth a hint of breathl essness.

BEATRI CE
Hector... yes... |I'mBeatrice..

HECTOR
Beatri ce.

BEATRI CE
Yes. Hector... | think you'l
have to do under my arns... |I'm
alittle itchy there..
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HECTOR
Yes, | think Beatrice is a good
nane.

Beatrice is sighing contentedly now.

BEATRI CE
Maybe we should find the river,
and have a proper wash...

In between parting the hairs on her scalp Hector is kiss-
ing her on the neck now At first it is small, snatched
ki sses anongst the groom ng, but soon the kisses becone

| onger and the groom ng | ess.

BEATRI CE
I"'mstill itchy lots of places,
Hect or .
EXT. FARMYARD - DAY 64

The Priest is with sone seriously wounded soldiers, laid
out in a corner of the farnyard. Wether he is a bogus
priest or not, Ronald is taking his duties seriously.
There is a little of the rogue about himnow. He sees
the Nun and the little Grl preparing to | eave. They
have acquired a nmule. They nount up, the Grl behind
the Nun, and plod off through the farnmyard. They stop
briefly beside the Priest to say their farewells.

PRI EST
Goodbye, little girl... the Lord
wll bless you, | know, in his

house.

He talks to the Nun as they nove off.

PRI EST

How | ong for you on the road?
NUN

Three or four days.
PRI EST

Good | uck to you
NUN

They're not killing nuns, yet.
PRI EST

The Saxon, won't he go with you?
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NUN
He' s nowhere to be seen.

The Priest watches themgo, and then returns to his
duties with the wounded.

EXT. TRACK - DAY 65

The Nun's nmule turns out of the farnyard and heads off
along the track. A few Soldiers are burying sone of
their dead nearby. The Nun watches this and doesn't see
what the Grl sees on the other side, the m ngled bodies
of Hector and Beatrice, all pretence at groom ng now
gone, engaged in fervent |ovemaking. [It's probably the
first and last that the Grl wll see. A smle flickers
across her face before she turns away forever. Ahead of
her there m ght be many a bl eak night in her convent

when she will renenber the i mge, and that sane smle
Wil return to her 1lips.
EXT. FARMYARD - DAY 66

The Priest is kneeling beside a young wounded Sol di er.
He is close to death, but in his youth is fighting it.
He is frightened, and clings to the presence of Ronal d.

SCLDI ER
My nane is Peter... don't forget
tell everybody that was ny

name... Peter...

Ronal d is munbling his prayers.

PRI EST
Lie still, Peter...
SCLDI ER
That's it, Peter... tell everybody
witeit... don't forget it...
Peter... tell them Peter died here
my nanme is Peter... Peter...

ééy it again.

Ronal d stays with the boy as he struggl es against his
own anni hil ation.

PRI EST
Peter. ..

Ronal d behaves well with the dying boy.
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I NT. FARVHOUSE - N GHT 67

The Priest makes his way upstairs in the darkness. He
yawns, a long, contented yawn. He has conpleted the

hardest day's work that he has undertaken as a priest,
if hereally is a priest. If he is not, then the pre-
tence has been just as exhausting. He wants to sl eep.

| NT. FARVHOUSE - ANOTHER ANGLE - NI GHT 68

In the roomsleeping forns lie here and there in the
darkness. Sone officers have noved in and the place is
nmore crowded than before. The Priest makes his way to
his corner, but on the way he pauses by Beatrice. She
snores lightly. The Priest bends over and takes a | ong
sniff at her, then he sighs out his admration.

He steps over her and settles into his own space by the
w ndow. He suddenly m sses the presence of Hector. He
| ooks again at Beatrice, still and sleeping. Wat the
Priest doesn't see is the extra pair of hands massagi ng
her neck and head. She npans softly in her pretence of
sl eep.

The Priest is troubled, suspicious, but he doesn't know
why. He sniffs again, in the general direction of
Beatrice. The mngled snells that his sensitive nose
detects perplex him but he settles down, pulling his

cl oak over his head.

Across the room Hector's head energes fromthe covering
besi de Beatrice. They nmake love quietly in the dark,
al so enjoying the thrill of confounding the Priest.

| NT. FARVHOUSE - DAY 69

The Priest wakes up. Qutside he can hear the first
sounds of the day, the nmurnuring VO CES of Soldiers in
the yard, the CLATTER OF MLK PAILS. In the roomit is
still sem-dark. The Priest sits up. The others have
already left, but Beatrice is there, stretching herself
and fixing her hair. Hector is not wwth her. She smles
at the Priest. Then, in another part of the room Hector
energes fromwhat | ooks like a pile of clothing, sits up
and smles too.

HECTOR
Good nor ni ng.

Hector and Beatrice | ook at each other. The Priest | ooks
at themin turn. Their cheeky act of innocence nocks
hi m
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EXT. FARMYARD - DAY 70

Hector is washing hinself by the streamthat flows close
by the yard. He drinks a handful of water for breakfast.
The Priest sees himfromthe farnyard and cones to join
hi m

Hector is in a cheerful nood, pleased with hinself and
his success with Beatrice. The Priest is sullen,
r epr oachf ul

HECTOR
You're a busy man, what with al
t hese soul s departing.

PRI EST
There's nothing wong wth hel pi ng
soneone to die in peace. They
want me to go with them

HECTOR
Not hing at all.
PRI EST
Are you staying here?
HECTOR
Movi ng on, as you told ne to..
we'll neet up, |ike you said.
"Il wait for you at the channel.
PRI EST
She'll do you harm | told you.
She m ght be a witch. Wit for
me. | still have the noney from
Venice. W can be hone in a
nont h.
HECTOR
Wtch ny arse. Stop giving ne
orders.

Both of them are unhappy now, confusing one another,
spoiling their friendship.

HECTOR
You're a strange fellow. Are you
a priest? Are you jeal ous?

The Priest is silent. They are saved from hurting each
other nmore. A Soldier shouts down to themfromthe farm

SOLDI ER
W' re novi ng soon, Father.
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The Priest turns to Hector for what m ght be the |ast
tine.

PRI EST
So, you're |eaving?

HECTOR
You have work to do here.

The Priest wal ks back up to the farm Hector calls out
what m ght be an attenpt at an apol ogy or sinply another
t aunt .

HECTOR
| don't understand you.

The Priest | ooks back at himbriefly, then wal ks on.

EXT. TRACK - DAY 71

Hector and Beatrice have packed their few bel ongings into
a shoul der bag. They turn out of the farnyard and wal k
down the main track

Hector catches a last glinpse of the Priest being hel ped
onto the back of a horse, behind a Soldier. He is ridden
off in the opposite direction with the rest of the troop.
Q her battles lie ahead to be bl essed, and nore battered
bodi es requiring confort.

Hector and Beatrice are enjoying the first pul se-

qui ckening flush of their intimacy, and the thrill of
knowing it will go further. They chatter freely,
despite not sharing a | anguage.
HECTOR
|'"'mglad we're going the sane way.
BEATRI CE
We'll have to sleep in the hills

tonight. WII you keep ne warnf
The danp greyness of the early norning has lifted and the
sun is shining as they step out onto the higher hills.
EXT. H LLSIDE - DAY 72
Hector and Beatrice have stopped to eat. They shelter in
the fold of a hillside, with a wide stream running some
way bel ow. Hector feeds Beatrice a piece of cheese from
his knife.
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BEATRI CE
Hurry up and finish your wi ne and
then we can nake | ove.

Hector seens to know what she is saying. He throws down
his knife and cheese, |lying down with her on the grass.
He ki sses her breasts and her body eagerly. He lifts her
skirts and caresses and ki sses her naked | egs and thighs.
She stretches herself out happily, arns spread w de on
the grass. Hector talks through his kisses.

HECTOR
Wiy do you snell so wonderful ?

He lifts his head to | et her see himsniffing.

BEATRI CE
Ch, you like ny snell, do you?
make it fromthe flowers. | put

it here, and there, and there.

Hect or ki sses her nore. She smles and turns her head to
the sky. Then she starts to giggle.

BEATRI CE
| don't believe it... soneone's
wat ching us, the dirty devil..
don't look... he's down by the

wat er, by the rocks...

Hect or doesn't understand, and keeps on with his Kkissing.
Only her persistent giggling nmakes himstop and | ook up.

Hector sees himtoo. Down by the stream a head peering

over the top of a rock, not even attenpting to hide.

BEATRI CE
Cheeky devil .

HECTOR
He's not noving. He nust've seen
us, though.

She sits up and strai ghtens her clothing, suddenly
anxi ous.

BEATRI CE
Don't | ook at himanynore. Let's
go... down the other side of the
hill.
But Hector still looks at the figure in the distance.

There is an uneasy silence while Hector works it out.
Then he speaks.
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HECTOR
It's a dead man.

Beatrice doesn't understand. Hector stands up, still
| ooking at the figure.

HECTOR
Conme on, we're going that way at
any rate.

They nove cautiously. Wen they are closer to it, and
can see it for what is is, they walk straight for the
dead body.

EXT. HI LLSIDE - ANOTHER ANGLE - DAY 73

It is the body of a young squire, handsonely dressed
inthe livery of his master. Such a squire would follow
his knight into battle, guiding himthrough the chaos.
But this boy seens to have died a |less public, nore
furtive death. He lies |eaning against a rock, eyes
open, an expression sonething like a smle on his face.
There is no sign of a wound.

Hect or | ooks around at the ground.

HECTOR
No sign of a battle... only a few
horses... or just one. He wasn't
killed in a fight.

BEATRI CE
Poor boy. Isn't he fine-Iooking.

Look at his shoes.

There is a sadness about this young death in such a
| onely place. Hector and Beatrice are open to this sad-
ness, but in their age sentinent was of a tougher strain.

BEATRI CE
We' |l cover his eyes at |east...
so the crows don't get him Look
at these shoes, though.

She is already gathering stones. Hector sees what
Beatrice is doing.

HECTOR
That's good of you.

As he lays himdown Hector sees a snall, dry wound on
the boy's side. Beatrice brings her arnful of stones and
starts to build a nound around the squire's head.
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Hect or hel ps her by gathering stones fromthe stream

Soon they have covered his head conpletely with stones,
his body |ying exposed.

HECTOR
It's all we can do. It won't keep
t he wol ves away t hough.
Beatrice is still taken by the boy's shoes.
BEATRI CE

Hs feet are |like mne, you know.
"Il give you m ne, poor boy, and
"Il have yours. | have nore
wal ki ng to do.

She | ooks at Hector.

BEATRI CE
It's not stealing if | give him
mne, is it?

Hect or wat ches as Beatrice exchanges her ol d shoes for
the squire's. They fit her well, and she proudly shows
themoff to Hector. He smles at her.

EXT. STREAM - DAY 74

Later, Hector and Beatrice are enjoying each other

i mrensely, making |ove by the stream Beatrice hasn't
renmoved her new shoes, she |likes themso nuch. She is
dabbi ng Hector with her perfune which, he has discovered,
she keeps in a snmall bottle kept in a pouch on a chain
around her neck.

Near by the corpse of the squire still lies, its head
shrouded in stones, as if absurdly hiding its eyes from
the antics of Hector and Beatrice. The old shoes
Beatrice has placed on its feet | ook odd conpared to
the fine uniform

Hector and Beatrice seem unaware of the strangeness of
their situation, but perhaps it only | ooks strange to
our nodern eyes.

Hector continues to bask in her wonderful aroma
HECTOR
You've put magic in this stuff,
haven't you, you're bew tching
ne. ..
They appear to get the gist of one another's |ove talk.
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BEATRI CE

You' re eager today, Hector, aren't
you? Is it all this death?

HECTOR
| don't know what you're saying
but I Iike you when you talKk.
EXT. H LLSIDE - DAY 75

Hector is watching Beatrice conduct sone kind of
cerenony over the corpse of the squire. She takes a
handful of dried flowers or herbs froma pouch in her
bag. Minbling strangely and quickly to herself, she
wal ks around the corpse three tinmes, scattering the

| eaves over the body.

Hector is fascinated, but a little uneasy. He watches
froma safe distance. During the few nonents that it
takes, Beatrice seens |like a different person.

Then, all of a sudden, the famliar, friendly Beatrice
returns. She conpletes her cerenony by throwing a few
drops of her perfune over the body. She smles.

BEATRI CE
That should help hima little.
HECTOR
We should go now. W' ve been here
too | ong.
BEATRI CE
| wonder if his mama will ever

know what happened.

HECTOR
You said mama. | know what that
is... mama... W can talk the
sane. ..
BEATRI CE
Mama. .. that's right... manma..
EXT. H LLSIDE - ANOTHER ANGLE - DAY 76
They have reached the summit of the hills. It is like

the roof of the world. Belowthemlies the valley. The
air is clean. The |andscape | ooks untouched by man,

but a few snudges of snoke in the distance suggest farns
or villages. There mght be the glinpse of a castle on

a hill.
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If it all feels oddly famliar to us, then perhaps it

is the nmenory of a picture in a forgotten story book, or
an ancient |andscape on a gallery wall. Once again in
the filmthere is the tantalizing feeling of awaki ng not
froma dream but in a dream

The nonment passes in the nore down to earth concerns of
Hector and Beatri ce.

HECTOR
| have to keep the sun on ny back,
that's what Ronald said... the
sun on ny back all the way hone...
"Il stay on this side of the

river...

BEATRI CE
Yes, of course... we stay on this
side of the river, all the way
down... until tonorrow...

HECTOR
| stay on this side...

BEATRI CE
Yes... On this side. Then the

ot her.

They nove off, each thinking that they have reached
agreenent. Beatrice starts to sing as they nake a
gentl e descent into the forests bel ow

EXT. FOREST - DAY 77

Beatrice is mlking a stray cow they have found in the
forest. Hector is watching her, especially her hands.
She mani pul ates the udders of the cow deftly, sexily.
Her hands seemto have sensual personalities all of
their owmm. She is chattering non-stop, explaining the
subtleties of mlking to Hector. But he can't take
his eyes or his mnd off her thrilling hands. He
responds distractedly.

HECTOR
Ch yes... oh yes.

EXT. H LLS - N GHT 78

Hector lies by their small fire, watching Beatrice, who
sl eeps by his side. She is dreamng. She nmunbles in

her sl eep, whole sentences. She turns this way and that.
Hect or watches in fascination.
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We feel the echo of another night when a man wat ched
soneone sl eep and dream

He handl es sone of the things spilling fromher bag,
lying beside him Her dried flowers and herbs, which he
sniffs, her little bottles and phials. Wtches brew? O
sinply an early version of a cluttered handbag?

We don't know what is passing through Hector's m nd.
Perhaps he is trying to work out how he cane to be |ying
with the strange, wonderful, unknowable creature by his
side. And how many peopl e have done that through the
ages, in caves or by canpfires, or in suburban bedroons?

There are many ways in which we will be able to connect
with this perplexed, flea-ridden man, far away from hone,
huddling by a fire in the forest, trapped in his tine, as
we all are.

EXT. FOREST - MORNI NG 79

Hector and Beatrice are on the nove again. They make
their way down into the thickening forest. Beatrice
wal ks ahead, light-footed and humming to herself. She
seens to be in confortably famliar territory now. The
m st swrls about himas Hector follows on behind,
tagging along as if caught in her sexual wake.

EXT. BOAT - DAY 80

Hector and Beatrice have reached the river, broad and

sl ownoving. Beatrice has hailed a boatman fromthe far
side. He maneuvers his small boat to them and they

cl anber aboard. Beatrice and the boatnman greet each
other famliarly. They gossip amably as the ferry nakes
its way across the river. Hector sits quietly with a
smle on his face, their chatter inconprehensible to him

EXT. SHORE - DAY 81

As they clinb out of the ferry Hector is suddenly unsure
of what he is doing.

HECTOR
| think we're going the wong way.
| want the sun on ny back. W
shoul d have stayed on the ot her
si de.

He m mes what he neans.
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BEATRI CE
Don't worry... we're nearly there.
"Il fix your back for you... give

you a good rub.
Bef ore he can protest she has noved off. So he foll ows
her .
EXT. VILLAGE OUTSKI RTS - DAY 82
They have reached the outskirts of a village. Beatrice
turns off the main track and up a narrow path. Hector
follows her. Soon she stops at a snmall house close to
an orchard. The house sits in the nmess of a run-down
farmyard, chickens and goats running here and there.
Beatrice opens the door of the house and goes inside.
Hector hesitates before foll ow ng her.
| NT. COITAGE - DAY 83

Beatrice turns to himwhen they are inside.

BEATRI CE
Here we are... hone... you want
sone food... and then I'l|l show
you everything. W have a spring

you can wash. ..

Hect or stands | ooking around the small dark room
Beatrice suddenly seens shy and awkward.

BEATRI CE
This is when | wi sh you could
understand nme. You'll have to
| earn, you know... | want you to
stay here. You want to, don't
you?

Hector | ooks at her in silence.

BEATRI CE
| look after the hens, and | nake
dyes fromthe plants, and perfunes
too. I'mgood at that. But |I'm
no good with the sheep and the
goats. | wi sh you could
understand... Arnaud' s been dead
two years...

She crosses the roomto a wooden chest under the w ndow.
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She lifts the lid and renoves sonme nen's cl othing, rough
wor ki ng trousers and a hide jacket.

BEATRI CE
| still have his clothes. [ 11
make themfit you...

She hol ds the jacket up against Hector to neasure it.
Hector's reaction to a dead man's clothing is
predi ct abl e.

HECTOR
VWhat did he die of?

BEATRI CE
|'"'mgetting shy. |magine ne being
shy with you... | made this for
him.. tonight we'll try them on
You're the sane hei ght as Arnaud,
but alittle thinner. [|'Il nake
themfit. |'ma good sewer. And
we have a big bed upstairs for
you and ne, in the rafters... You
and ne... sleep..

Hector is beginning to understand what she neans, but he
keeps his feelings to hinself. Beatrice talks on. Now
that she has started, she wants to say it all.

BEATRI CE
| Iike you. You like ne too,
don't you? W were |lucky to neet
the way we did. Al the nen around
here are ol d.

Beatrice falls silent, overtaken by her shyness. Hector
understands fully what she neans now, but his mnd is

a confusion. He can't respond. She tries to direct his
t houghts to the one area she is sure about.

BEATRI CE
Come up and 1'Il show you the bed..

She clinbs a | adder nearby and |ifts open a trapdoor

on the wooden ceiling. Hector clinbs up to join her and
toget her they stand on the | adder with their heads poking
into the tiny space above.

| NT. COTTAGE - ANOTHER ANGLE - DAY 84
Beatrice is proud of her bed, a rough mattress on the
fl oor covered in sone bl ankets she has probably nmade

her sel f.
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The bed takes up nost of the space of the small attic.
They | ook at it together.

BEATRI CE
A good bed, eh? For you and ne.
We can have fun up here... better

than a ditch...

She | aughs. Hector's expression lightens a little too.
It occurs to himto take up her offer imediately. She
catches his thought, and the nonent tingles happily.
Then from outside they hear voices. Firstly a young Boy
cal l'ing.

BOY (O S.)
Mama, are you honme?

I NT. COITAGE - DAY 85

Beatrice and Hector descend back in the room A BOY

of about eight and a G RL of ten are comng in fromthe
garden. They have been working outside. Beatrice goes
to enbrace each of them Hector's face is a confusion

once again.

G RL
You were gone a long tine. Wo's
this?

The G rl eyes Hector up and down.

BEATRI CE
This is Hector.

Beatrice pronounces his nane wwth care. She stands
proudly by her children.

BEATRI CE
These are ny children..

The CREAK of a door makes Hector turn his head.

BEATRI CE
and this is ny nother....

An OLD WOVAN stands in the main doorway, smling at
Hect or and noddi ng her head. She speaks to her daughter.

MOTHER ( OLD WONVAN)
So... you found one, eh?

Hect or stands, surrounded by instant fam |y, and doesn't
know what to do. Eventually he speaks.
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HECTOR
Is there water... to drink... to
wash?

He mnmes with his hands. Beatrice understands that he
wants sone breat hing space. She talks to her son

BEATRI CE
Take Hector to the well... but
cone here first.

She takes off the dead Squire's shoes and puts them on
the Boy's bare feet. He is delighted. He does a little
dance in them before |l eaving with Hector.

EXT. VELL - DAY 86

Hector stands at the well sone way fromthe house.
Beatrice's garden is a nmadness of wild flowers, harvested
by her for scents and powders. She is a renmarkable
woman, living as she does in the harsh nale world of

her time. The scented air and the dizzy SOUNDS OF t he
BEES al nost nake Hector swoon. He is experiencing the
full, heady inpact of Beatrice, and it is sunmed up in

a full-blown pollen-filled sneeze.

He drinks at her well. The Boy is beside him still
engrossed in his new shoes. Hector splashes sone water
on his face and | ooks back at the house. He has sone
deci sions to neke.

I NT. COITAGE - DAY 87

The Mother sits by the window in the nearest thing to

a confortable chair that the house has to offer. She

is working on sone |ace. Hector enters the roomto

wat ch her. He smles and stands shyly at the door. The
Mot her thinks he wants her chair for hinmself. 1In a
flurry of apol ogy she rises, drops her work and notions
for Hector to have the good seat. He is full of
enbarrassnent.

HECTOR
No, no... sit down... | just cane
to watch... please... sit...

He guides the Mdther back to the good chair. They
struggle comcally for a while, but eventually she all ows
Hector to settle her there. She nunbl es unhappily.
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MOTHER
We can't have this... this was
Arnaud's seat... it's yours
now... | can sit on the box...

Hector gently pacifies her.

HECTOR
You nust sit there... |ook..
you need the light fromthe
w ndow... it's your
seat... | don't want it... it's
yours... | can sit on the box.

The old woman all ows herself a shy smle. Wether in

i nnocence or mschief, she has secured the best seat in
the house for herself. |If he stays, Hector will never
dare rest his bones in it.

EXT. YARD - DAY

Hector has retreated to the yard. The Grl is

boiling sone dyes in a cauldron over an open fire. The
Boy is working at a basketful of flower heads, pulling
petal s and separating the hearts, putting themin a

| arge jar of colored |iquid.

Hector is aware of Beatrice watching him She is
returning to the kitchen, firmy holding a struggling
chi cken, wings flapping and feathers flying everywhere.
This chicken is making the suprene sacrifice in
Beatrice's final effort at total seduction, a wonderful
meal. Hector is guiltily aware of this as their eyes
nmeet briefly.

Hector takes in what the Boy is doing and joins in

the work. The Boy smles at Hector's initial clunsiness.

He notions for Hector to have a sniff of the jar of
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liquid. Hector does so. The snell is heady and pl easant.

HECTOR
Ah. ..

The Boy says sonething and points towards his sister.

She stands by her cauldron, stirring the bubbling Iiquid.
Hector goes to watch her work. He |ooks in the caul dron.

HECTOR
Good color... for cloth?

Wt hout thinking, Hector |eans over the cauldron to
sniff. A hideous odor assaults him He backs off.
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HECTOR
Ugh. . .

The G rl says sonething to him and points to a bucket
of liquid at her feet. Hector nakes out sonething |ike
the word "peepee."

HECTOR
Peepee?

The G rl nods enthusiastically. The Boy is sniggering.

I NT. COITAGE - DAY 89

Hector sits at the table with Beatrice and her famly.
There is an air of awkward sil ence, although the Boy

and Grl | ook openly at Hector, perhaps assessing him as
a future father.

The nmeal has been served in a conmunal pot. |In Beatrice's
house there is the luxury of small individual plates.

The others wait for Hector to begin, but he indicates

to the old Mother to help herself first. She does, and
she doesn't stop until her plate is heaped high with

food. There is definitely sone power play going on in

the old woman's m nd, al though her face is all innocence.

Hector submts, taking only a nodest portion of food.
The old Mother's appetite is prodigious. It is comcal
to watch her little frame consune so much, quietly

and nethodically. She is an eating nachi ne.

During the neal Beatrice and Hector exchange gl ances. But
this time their talking without words is a serious affair.

HECTOR
Mmm .. good food...

EXT. COITAGE - DAY 90

Fromthe kitchen Beatrice watches Hector in the garden.
he is making an effort to appear rel axed, but as he
paces here and there Beatrice knows that he is unhappy.
She | eaves the kitchen to join him

BEATRI CE
Take a walk to the village if
you want... you look as if you
need a wal k. ..

Hector opens his heart to her, knowi ng she w Il understand
his feelings if not his words.
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HECTOR
| have to | eave soon. | can't
stay... it would be wong to stay

for just a while...

EXT. COITAGE - DAY 91

It is awkward for Hector to say goodbye.

HECTOR
| have to go... have to keep the
sun on ny back... | have to get
honme... | have a famly, just
like you... | like you... you
snel |l good... wonderful..

Hector funbles awkwardly with his bag and then wal ks
off down the track. He turns to | ook at Beatrice.

She stands outside her house for a long tinme, watching
himuntil he turns onto the main road and OUT OF Sl GHT.

The pain and the awkwardness in Beatrice and Hector

are specific, but the scene of parting is tineless.

s this the ten mllionth such parting, or the billionth?
It is one of themat any rate, and a sad one.

EXT. RIVER - DUSK 92

Hector has reached the river, but it is already grow ng
dark and the boat man has gone for the night. Hector
sees the boat, dragged out of the water.

He sits down against the trunk of a large tree. His
eyes begin to close.

EXT. RAFT - MORNI NG 93

Hect or awakes. He |ooks around him He is on a huge
raft, made of ship's tinbers. W have left our previous
Hector sitting under his tree 400 years ago. This
Hector is awakening into what m ght be a nightnare.

The huge raft is many snmaller rafts | ashed together.
There are over a hundred and fifty people perched on

them lying or squatting in sleep. It is early norning.
The sea is calmaround them but the deep ocean swell is
still there to remind them of their predi canent, nenacing,

like a controll ed anger.

Hector is fully awake now, sitting against some boxes.
He speaks to ANDRE sitting cl ose by.
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Andre is Hector's slave, still bound to himin service
t hrough shi pweck and disaster. Qur Hector is now a
master. Andre is a young Asian. A quiet, capabl e,
intelligent man, but with that same lost look in his
eyes that Hector had as a slave. He too is far from
hone.

HECTOR
| had a wonderful dream | was
lying under a tree, beside a river.
| was dozing. | heard the water..
beautiful clear water. | got up
and drank sone. | think | ate sone
raspberries too.

ANDRE
| would |ike sone water.

Hect or | ooks around himat the squalid nass of distressed
humani ty.

HECTOR
God, this is the worst, the worst.
Some figures rise and an argunent takes place, like
a donestic squabble. W can hear sone of their exchanges.
WOVAN
Let me keep him.. they said we'll
find land in a day or so... you're
evil...
MAN
When they're dead they go over the
side... The place stinks enough
as it is...

There is a flurry of novenent anongst the figures, then
a splash, then a cry of a Wonan. The noi se has awakened
others. All over the raft figures are com ng awake,
sitting up, taking in the new day, and the dreadful
reality of their situation

Andre speaks to Hector.

ANDRE
Do you think I'Il still see
Eur ope?

HECTOR

| think there's npre chance of
nme eating you, Andre.
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The nore we see of the people, their costunes, weapons,
manneri sns, the easier we wll place themin their

time. They are survivors of a foundered ship sone tine
at the height of the great colonial enpires. The year
could be 1590. The place is the Indian Ccean.

Hector turns his eyes to another part of the raft,

closer to him He watches a man and worman. The wonman,
URSULA, still has her eyes closed, sleeping on a pile of
canvas. The man, FRANCI SCO, stands besi de her hol di ng

a cloak over her to protect her fromsea spray. Hi s eye
catches Hector's, and they hold each other's gaze for a
long tine. There is antipathy but also pain in their

| ook.

A man, DOM PAULO, noves anong the waking wetches. He
speaks with authority.

DOM PAULO
| think today will be the day,
my friends. W' ve been in the
i nshore currents since yesterday.
Three crowns to the first one to
sight the coast. God preserve us
all.

Sonmeone speaks from under a crude canvas shelter.

SAlI LOR
Never mind the three crowns... a
side of beef would do... or a drink

of clean water.

Dom Paul o strides off to his station by the nmakeshift
rudder.

DOM PAULO
Don't worry, there'll be food for
all ashore. Africa' s full of
meat and dri nk.

SAlI LOR
It's full of Africans too.

EXT. RAFT - DAY 94

The sun is up, and Dom Paul o was right. The raft is
now st andi ng of f-shore riding out the heavy ocean surf
before finally beaching. The strong are helping to row
ashore, under the shouted instructions of the NAVI GATOR
Those too weak to hel p are huddl ed beside their posses-
sions, hoping to survive this final trial of the sea.
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Hector works his oar wwth the rest. He has tine to cast
a glance at Ursula and Francisco. Francisco in his
mani c- heroi ¢ way nmanages to row while at the sane tine
trying to offer a steadying armto Ursul a.

I f Hector had tinme or energy to | augh, he woul d.

The raft is in the full rage of the surf. The sense
behind its | oose construction is obvious now. Snake-Iike
it rides the waves, one half up, the other down. The
beaching isn't easy. A few people are washed overboard
with no way of saving them Finally the raft makes it
through the barrier of the outer surf. They are in a

Il ong curving bay. Up fromthe beach |ies an area of
dunes, and beyond that a thick belt of jungle.

The raft scrapes onto the sand. Those near the beach
scranbl e ashore, immediately prostrating thenselves in
prayers of thanks while those at the back junp into

the water and clunsily wade the |ast few feet to safety.

Hector's attention is never far fromUsula. She is
struggling in the water with sone of her baggage. A
yout h, NUNO, goes to help her. Hector overtakes himand
nudges himout of the way, offering to take Ursula's |oad
fromher shoulders. She refuses his help. Waist-deep in
wat er they tussle over her bundle of possessions. Hector
overpowers her, westles her |load fromher grasp, angrily
wades to the shore and dunps it on the sand. |In anpngst
the drama of their situation their little battle of wills
seens petty and pathetic, but it reveals nuch about their
past .

Soon the survivors are dragging their possessions from
the raft. They have managed to hoard a surprising anount
fromtheir dooned ship. Carpets, chests, chairs, al

are dragged ashore.

EXT. CAMP - DAY 95

Civilization has taken hold quickly in this little corner
of Africa. Dom Paul o, the | eader, already has a table
and chair set up in the sand, and behind him SAI LORS are
erectig a tent-1like house, nade fromtinbers and rich
tapestries and carpets. The others are making their own
shelters all along the beach. A regular little community
is taking shape, a crazy, rich-textured village decked out
inall the colors of the East. The silks and gi nghans
that were destined for the finest halls in Europe now give
shelter to sick slaves, starving sailors, ruined traders
and grieving not hers.

( CONTI NUED)



95

74.
CONTI NUED: 95

Some of the survivors have recovered sufficiently from
the trauma of near death to mark out the boundaries of
their new beach hones with lines of stones. The habits
of ownership die hardest of all.

Al t hough Dom Paulo is the man in authority he is also a
man i n deep shock. Mst of what he has earned or

pl undered in his colonial years now lies at the bottom
of the ocean. Since he is socially superior to anyone
el se on the ship he assunes responsibility and conmand.
There are probably fifty nmen anong the survivors nore
suited to lead themto safety.

By Dom Paul o's side always is his SON. A quiet boy of
about eleven. He is like a little mniature of his
father, dressed in the sane style of clothes. He is a
constant, silent witness to everything that Dom Paul o does,
good or bad, wise or foolish. He and his father are a
continuing fascination for Hector, and we can enjoy
Hect or wat ching the boy watching his father. Sone of the
absurdities and conedi es of the situation can be high-
lighted in this way. There can be sadness in it too
however, the pain of a son witnessing his father's
conprom ses or failures all too closely, and Dom Paul o' s
sad awareness of his inmage slowy tarnishing in his

son's eyes.

Am dst the construction work, Dom Paulo is talking with
sonme of his OFFI CERS.

DOM PAULO
How many nade it?

OFFI CER
Ei ghty nmen. Ten wonen. Ei ghteen
children and forty-five sl aves.

DOM PAULO
Two parties of ten nen each... one
to the north and one to the south..
bring back what you can... gane,
fruit, anything... and send soneone
back as soon as you find fresh
water. Any trouble, discharge
t hree shots.

The O ficer |eaves to carry out his orders. Dom Paul o
addresses another of his nen, Da Cunha.
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DOM PAULO

Have the carpenter start
i mredi ately on a cross, a big

one... Father Diogo wants a
pl ace of worship by this tine
tomorrow. We'll |ook for a

spot later. W've all got a |ot
of praying to do. And where's
Dias... tell himl want to see
hi m

EXT. CAMP - DAY 96

Hector and Andre are wal king through the hal f-built
village. Andre is carrying Hector's possessions, a
rolled-up carpet and a bolt of colorful cloth. W feel
an echo of the days when Hector was a slave, wal king
two paces behind with his naster's possessions.

Hector finds what he is |ooking for. Francisco is
working on a shelter for hinself and Usula, with the
hel p of sonme slaves. Hector approaches him nmaking
anot her attenpt to heal wounds from his past.

HECTOR
| have a carpet and sone cloth..
| thought if we worked together
we could make a better shelter..

Franci sco barely stops his work to reply.

FRANCI SCO
If it's a joke it's a poor one.
HECTOR
At | east ask Dona Ursul a..
FRANCI SCO
| don't have to ask her... | know
she would agree with ne... |eave us

al one.

Hi s stubborn rejection of Hector reveals just how
strong their friendship once was.

HECTOR
Vell... would you take ny cl oth,
at |east?

FRANCI SCO
Keep it and build your own hovel
somewhere el se... |eave us
al one. . .!
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Then from al ong the beach the sound of RAI SED VO CES
distracts them They see sone figures, laden with
supplies, running off into the forest. Qhers are
follow ng them discharging MIUSKETS, shouting for the
DESERTERS to stop. Hector and Francisco wal k briskly
in the direction of the trouble. They see two of the
Deserters being overtaken by their pursuers. The rest
make their escape into the jungle.

EXT. CAMP - DAY

Hect or and Francisco reach Dom Paul o's office in the
sand. The leading citizens are gathering there as
the two captured Deserters are brought in.

SAI LOR
They ran off with the dry bread..
about eight of them sir...

Dom Paul o | ooks at the two prisoners.

DOM PAULO
You nmen are deserters. You wi ||
di e tonorrow.

He speaks again to the Sailor.

DOM PAULO
Chain themon the raft for tonight,
and watch them ..

Franci sco steps forward, outraged.
FRANCI SCO

| must object... these sentences
can't be lawful. ..

Dom Paul 0's authoritati ve manner vani shes in an instant.

He becones hesitant, unsure of hinself. As always, his
Son wat ches every detail of the exchange.

DOM PAULO
Do you think so?
FRANCI SCO
O course... we can't all ow
ourselves to fall into terror
and vi ol ence. ..
DOM PAULO
You're right... but then how can
we punish then? W can't |ock them

up. . .
( CONTI NUED)
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Dom Paul o | ooks around at the assenbl ed not abl es,
confused, out of his depth. Oher opinions are voiced.

SALGADO
You were right the first tine,
sir... they nust hang... they were
stealing the bread from our

mout hs. ..

The captured Deserters | ook on helplessly as their lives
are argued over.

YOUNG DESERTER

| didn't steal any bread... CGones
had the bread... he's off, in the
forest...

DOM PAULO
Oh dear. ..

Dom Paul o turns to the Priest.

DOM PAULO
What do you think, Father?

The Priest throws open his arns noncommittally.
PRI EST

"Il confort them whether they
live or die, now or |later, any of

you, all of you... I'll confort
you all.

SALGADO
Hang them .. you have to set an
exanpl e. ..

Dom Paul o i s deeply confused.

DOM PAULO
So | was right the first tinme?

Fr anci sco confuses hi meven nore.

FRANCI SCO
No, sir... there nmust be proper
justice...

DOM PAULO

What ' s proper justice?

DESERTER
| didn't steal any bread..
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SALGADO

You have to make a decision, sir.
DESERTER

It was Gones... he told us to run
DOM PAULO

['Il decide... nol won't... we'll

all decide... nost of the people

that matter are here... we'll have

a vote... who agrees with

Sal gado... and ne... that they
shoul d di e?

A lot of hands go up. Hector hesitates, his instincts
are not for killing. But the force of the majority
weighs on him He starts to raise his hand. At that
nmonment, as he scans the crowd, he neets the eyes of the
Deserter whose death they are voting on. For a nonent
they communi cate. Hector is thrown. He drops his hand,
only to find in the next instant the stern gaze of

Sal gado on him He hesitates again, then starts to
raise his hand. Then the eyes of the Deserter find him
once nore. This com c pantom nme goes on while a solid
majority of the crowd firmly raise their hands.

DOM PAULO
and t hose agai nst death. ..

One of the Deserters raises his own hand neekly.

DOM PAULO
You can't vote...

Then he | ooks to Sal gado.

DOM PAULO
Can he?

SALGADO
It doesn't matter.

Then the other Deserter raises his hand too.

SALGADO
| don't think this is working,
Dom Paul o... we need authority...

you nust deci de. ..
Dom Paul o t hi nks.

DOM PAULO
Very well... Da Cunha?
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DA CUNHA steps forward.

DOM PAULO
The cross the carpenter is
working on... tell himto turn
it into a scaffold... have it
erected al ong the beach, away
fromthe wonen... the executions
wll be at sunrise tonorrow. Tel
Fat her Di ogo.

He turns to the Sailors holding the Deserters.

DOM PAULO
Take themto the raft.

The dazed Deserters are |led off. Dom Paul o' s face cl ouds
i n doubt agai n.

DOM PAULO
Everyone in agreenent w th hangi ng?
O should we shoot them.. or what?
DA CUNHA
Hanging is fine, sir.
DOM PAULO
Very well... now. .. who's going
to conduct the executions... should
we pick sonmeone, or have a

vol unteer. ..

Dom Paul o | ooks over the faces of the nen. He stops at
Hect or .

DOM PAULO
Hect or ?

Hector doesn't have the will to accept or the courage to
refuse. He is saved by another young man, ALVAREZ, eager
to prove hinself.

ALVAREZ
"Il do it, Dom Paul o.

DOM PAULO
Thank you, Alvarez. Sunrise
tomorrow. Send the Priest to
t hem t oni ght .

W can sense the feeling of relief in Hector. Dom
Paul o' s son has been a silent witness to everything that
has happened, but his blank face reveals nothing of his
feelings.
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It is growing dark. Fires are being |lit outside the
shelters. Andre is building Hector's tent while Hector
watches him The tent is only |arge enough for one
person, and sonehow | ooks nean conpared with the others.

HECTOR
Good work, Andre.

He | ooks across to the well -made shelter of Ursula and
Fr anci sco. Ursula herself works at the fire.

Hector turns to Andre.

HECTOR
You go and sleep by the big fire,
Andre. Keep warm

Andre | eaves.

I NT. CAMP - NI GHT 99

Hector goes inside his little house. He puts his back
to the entrance and opens the canvas sack which contains
all his possessions. He pulls out his prize, a sizeable
chunk of bread and sone dried fruit. He guiltily gnaws
at the hard bread.

He is surprised by the sound of the boy, Nuno outside.

NUNO
Senor Hector?

Hector quickly stows his food back into his sack, and
with a grunt of irritation sticks his head out of the
shel ter.

Nuno is holding four fruits, about the size of |arge
appl es, but green and thick-ski nned.

NUNO
This was all they found in the
forest. Four for each of us.
They taste kind of mlky, but
sour .

HECTOR
Thank you, Nuno.

NUNO
My nother ate three and she was
sick. So try two... but she's
sick anyway... maybe you can try
three. ..

( CONTI NUED)



99

81.
CONTI NUED: 99

HECTOR
['I] start with two.

Nuno nmakes to | eave, but then hesitates.

NUNO
Hector, wll you help nme?

Nuno i s | ooking down the beach to the remains of the
raft on the shoreline. The shapes of the two Deserters
chai ned there can just be seen.

NUNO
Lopo... the boy they're going to
hang tonmorrow... he was cook's
cabin boy... | was going to take
hi m sonething to eat... | thought,
per haps, one of yours and one of
m ne. ..

He | ooks at the fruit he has just given Hector.

NUNO

You said you m ght just eat two...
HECTOR

But there's tonorrow, Nuno... we

must eat tonorrow too...

Nuno | ooks di sappointed. H's eyes turn again to his
playmate tied to the raft.

HECTOR
Dom Paul o woul d call it a waste.
You nust keep yourself strong, Nuno,
that's what he'd say... so that you
can help the others... God knows
what we have ahead of us... we'll
need strong people |ike you..

Nuno is silent, unconvi nced.

HECTOR
Try not to think about Lopo any
nore... The guards wouldn't |et

you near hi m anyway.

Nuno stonps away in silence. Hector shouts after him
cheerily.

HECTOR
Goodni ght !
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In the privacy of their tent Dom Paul o and his son are
engaged in their nightly ritual, practicing on their
recorders. Dom Paul o | eads the young boy through an
intricate, pretty tune. They sit formally and there is
an air of stoicismabout them determ ned as they are
to maintain their civilized habits in these bl eakest of
circunstances. But there is also a feeling of madness
about it. The nmadness of a man who has lost a grip of
what is going on about him Down on the beach nen are
waiting to die in the norning on his orders. The bl end
of formality and nadness neke the scene com c.

EXT. CAMP - DAWN 101

The sun has risen sharply, soaring out of the ocean. It
blinds the eyes of those in the little execution party
maki ng their way al ong the beach.

The cross-cum scaffold has been erected some way fromthe
canp. Most people are attending to their norning

chores with one eye on the grimact of justice being
carried out along the shore.

Qur view of the hangings will be fromthe distance of the
canp; marionette figures, nen dancing on ropes, the form
ality of legal death. The priest and the executioners.

It takes a while for the people in the canp to becone
aware of the other observers up on the dunes. Three
figures stand in full view, boldly, silently, watching
the canp and the pantom ne at the scaff ol d.

The word passes around the canp. Eyes pass between the
executions and the tall natives watching. The first man
is already dangling on the rope by the tinme that Dom Paul o
and his officers are discussing the appearance of the
natives.

DA CUNHA
Sonme gunpowder would scatter them
sir.

DOM PAULO

No, they m ght want to be
friendly... they'll have food

too... get one of our African
slaves... we nust try and talk to
them.. If they think we're timd

we' re dead.
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A solitary SLAVE nakes his way up fromthe canp to the
natives on the dunes. Everyone in the canp watches as he
approaches them There is tension. WII the natives run
or fight or talk. They begin to talk. The natives seem
nmost interested in the hangi ngs, and point in that
direction, asking questions. The Slave nakes an attenpt
at expl ai ni ng what is happening, but the natives seem
baffled. They start |aughing and shaking their heads.

By now the second figure is dangling on the rope, the
cross nmaking an efficient doubl e-gall ows.

EXT. CAMP - DAWN 103

Wil e Francisco's attention has been on the natives,
Hector has sidled up to him still hoping to ingratiate
hinmself. He talks while they watch the two events, the
hangi ng and t he neeti ng.

HECTOR

| hate it when people have to die.
FRANCI SCO

It's foolishness. Killing our

own nen when we have the whol e of
Africa to face.

HECTOR
It's foolish squabbling at all.
We shoul d be friends.

Franci sco | ooks at himfor the nmeaning in what he is
saying. Hector shrugs. He takes a small bundle from
his jacket and gives it to Francisco.

FRANCI SCO
VWhat's this?

HECTOR
Sone bread and rai sins.

FRANCI SCO
| thought everything was shared
out on the raft. ..

HECTOR
Well this wasn't. It's for her...
and you.

Franci sco | ooks Hector straight in the eye, |ooking for
his angle. But this time there is none. Hector is
sinply a lonely man seeking to retrieve | ost friendship.
There is a glimer of synpathy in Francisco' s face.

( CONTI NUED)
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On the high dunes the Sl ave and the natives have now
parted conpany. The Deserters still spin at the end of
their ropes, the Priest praying at their feet.

Franci sco wal ks away fromhim Hector calls out.

HECTOR
| must speak to her!

EXT. CAWP - DAY 104
The Sl ave approaches Dom Paul o outside his tent.

SLAVE
They want to nmake a visit here..
with their King... he will bring
gifts, and will receive gifts.
They said not to sacrifice anynore
men for them.. they don't I|ike
that. ..

Dom Paul o and the others | augh.
EXT. BAY - DAY 105

The tide is sweeping nore weckage into the bay. Barrels
and boxes and tinber bob in the waves. People nake their
way to the shoreline to retrieve these new gifts fromthe
sea.

The whole of the canp is eager and shouting. They bring
in the boxes and barrels. A whole harnoniumis man-
handl ed ashore. Sonme boys drag it up onto dry sand and
start to work its bellows. At first only water spurts
fromit, but then a watery note or two is emtted. The
nmood soon becones festive. Dom Paul o makes his way down
to the shore to nmake the cel ebrations official.

By now the first of the newy-arrived crates are being
opened. Inside are eggs, nmany, nmany |large eggs, in
crate after crate.

An OFFI CER brings the first of the eggs to Dom Paul o.

OFFI CER
Turtles' eggs, sir... Doctor Correa
was shipping themto the Roya
Zoo... | think they hoped sone of
t hem woul d hat ch

DOM PAULO
Vell... it's eggs for supper

tonight... for everyone..
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That ni ght everyone does eat turtles' eggs. At their
fires in the dusk they fry them boil them scranble
them Sone eat themraw. The abundant green fruits
make a tol erable side dish. The happy nood of the

af ternoon has survived into the night. For once there
is enough to eat, and the hangings are a thing of the
past. Above the ROAR of the constantly rolling SURF

t he CROAKY sounds of the waterl ogged HARMONI UM can be
hear d.

I NT. HECTOR S TENT - DUSK 107
Sadly for Hector, the harnonium enthusiast is very close
to his shelter. The JANGLY MUSIC is |oud and insistent.

Hector renoves six large eggs froma bag and takes them
outside to his fire.

EXT. CAMP - DUSK 108

Andre is there eating the last of his onelette.

HECTOR
How are they?
ANDRE
Good.
Hect or cracks one of his eggs into a copper pan. |nside

is a brown smudge of dried yoke and sonme dust. Hector
grunts in annoyance and cracks another egg. The yoke is
di scolored and the snmell is rank. Hector |ooks at Andre,
rapidly finishing his onelette before Hector can demand
it.

HECTOR
Yours were fine?

ANDRE
Yes.

Hector picks up a third egg and shakes it close to his
ear. It seens as enpty as the other two. He picks up

a fourth egg and cracks it open. A small dried-up, half-
formed baby turtle RATTLES into the pan. Andre is
quietly enjoying Hector's frustration. He stands up to

| eave.

ANDRE
Good ni ght.

( CONTI NUED)
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HECTOR
Have you any eggs left?
ANDRE
The sl aves only got three. | want

to ask you sonet hi ng.

HECTOR
You were |ucky. \What?

ANDRE
| want ny real nanme back

HECTOR
You don't |ike Andre anynore?

ANDRE
| think of nmy hone all the tine.
| want to hear the nane they cal
me. We should die with our rea
nanes.

HECTOR
We're not going to die, Andre...

Hector smles at his own insensitivity.

HECTOR

|'ve forgotten your nane...
ANDRE

Ket abonmago Pul ul o.
HECTOR

Now | renmenber why we called you

Andr e.

Andre | ooks at hi m expectantly.

HECTOR
Il wll, Andre... | promse... |'ll
call you that... when | renenber..

Andre is satisfied, and | eaves. Hector calls to him

HECTOR
Good night... Keta..

ANDRE
Ket abomago Pul ul o. ..

HECTOR
Yes... good night. ..

( CONTI NUED)
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Hector is alone. Hector gives up on the eggs and pulls
out his store of bread and fruit fromthe tent. The
next source of annoyance is the continuing noise of the
HARMONI UM

He shouts across to the nusical enthusiast, a YOUTH
with a few older children by his side.

HECTOR
Hey! Stop that, wll you? Think
of the ol der people, and the

sick... I'"I'l give you an eqgg if
you stop... here...
EXT. CAWP - NEXT MORNI NG 109

The O ficers and Dom Paul o are selecting itens for barter
fromtheir crates and boxes of val uabl es. Hect or and
ot her notables are al so there.

Cheap goods, a box of rosaries and crucifixes nade of
common beads, for exanple, are being gone through and
suitable junk selected for gifts.

They tal k as they work.

DOM PAULO
How many are sick?

DA CUNHA
About fifty, sir, sonme of them
very sick indeed. It's the eggs.
A couple of the crates were full of
rotten ones, but eaten just the
sane. (Qhers just ate too nmany.
It would have been better to ration
them | suppose.

DOM PAULO
How wi se of you to think of that
now. Any deat hs?

DA CUNHA
Si X.

DOM PAULO
How nmany eggs did you have?

( CONTI NUED)
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DA CUNHA
Thr ee. | had them boil ed.
DOM PAULO
| had four. | don't feel well
now. . .
DA CUNHA
Four's all right... the really il
ones had eaten eight, ten..
DOM PAULO
Let's not think about it... what

have you got?

Sal gado cones forward with a handful of the broken
remai ns of a kettle. Copper is a useful currency.

SALGADO
It worked well... they'll go for
this... and nails... Luis cleaned

up a sackful fromthe crates..

Sal gado shows a handful of nails froma small sack in his
hand.

DOM PAULO
Organi ze sone nen to gather al
the nails they can find. W have
to keep control of that particul ar
currency.

Dom Paul o runmages in a box of cheap rosaries, selects a
couple, and then retires to his tent. The others work
on at the table. Hector drifts off down to the beach.

I NT. DOM PAULO S TENT - MORNI NG 110

Inside his tent Dom Paul o goes to his small mrror. He
takes off the heavy silver chain and nedal lion from
around his neck, and a val uable brooch fromhis coat. He
stows themsafely in a | ocked box and replaces it in its
hi di ng place in the sand floor. Then he adorns hinself
in the cheap rosary and other trashy itens. Dom Paul o,
catching sight of his watching Son in the mrror, holds

a silencing finger to his nouth.

EXT. BEACH - MORNI NG 111

Hector is wal king al ong the beach, close to a pile of
di scarded boxes and crates.

( CONTI NUED)
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He qui ckly searches through them He soon finds what he
is looking for, a piece of wood with sone nails still
attached to it. He pulls out the nails and pockets them
then continues to runmage anongst the wood for nore.
Hector is a survivor. And not the first Hector to
scavenge on a beach, in a world that feels big and enpty.

EXT. DUNES - MORNI NG 112

Hector is enjoying the freshness of the day. W see
himclinb over a dune and then as he nears the summt
duck and retreat down the slope again. Cautiously he
crawl s up the dune and | ooks over to the other side.

He is watching a young Grl and the boy Nuno. They are
twelve or thirteen years old. They are coyly in the
early stages of nmaking |love, the Boy lying close to the
Grl, kissing her, beginning to caress her. Their

| ove-making is poised oddly between child' s play and
eroticism It's their day of discovery and it is |ike
a dream of | ove.

The Boy is just about to discover sonme nore and is
funmbling with the Grl's clothing, when he | ooks up and
catches sight of Hector. Hector ducks down but knows he
has been seen and decides to brazen it out. He stands
up in full view of them

HECTOR
Stop that... |eave her alone..
get back to the canp... or 1'll tel
your nother... how can you play |ike

this when there are peopl e needing
your hel p back there...?

The Boy is standing now and fixing his clothing. He walks
off back to the canp. The Grl remains sitting in the
sand, buttoning her dress, too enbarrassed even to raise
her head to Hector.

Then Hector is touched by sonething, perhaps the sad stoop
in the Boy's shoulder or the Grl's |owered head. Hector
realizes he has broken sonething precious and in their
circunstances infinitely fragile and irretrievable. He
feels like an oaf. He calls after the Boy.

HECTOR
Cone back... | didn't nmean it...
it was a joke... you cone back..
she's still here... | won't say

anyt hi ng. ..
( CONTI NUED)
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But the Boy wal ks on, turning around now and then to | ook
at Hector, who feels foolish and nean. Hector calls down
to the Grl.

HECTOR
" m sorry.

But she doesn't | ook up, still funbling with her buttons.

Hector curses quietly and | ooks out across the dunes,
angry with hinself. Then he sees the procession of the
Native King and his people, sone cattle, and porters
carryi ng baskets.

Hector runs off towards the canp.

EXT. CLEARI NG - DAY 113

The neeting of the two | eaders is weird and wonder f ul

to see. The ragged Europeans, already scanning the
baskets of the Natives for signs of solid food,

sonehow still nuster an absurd sense of their own

i nportance for the occasion. The Natives, excited and
curious, trying to contain their exuberance so that they
don't mss a single detail of this nost significant

day. Many of the Natives have clinbed into the trees,
either out of timdity or to get a better view

The trees around the neeting place are dripping with
bodi es, |ike human fruit.

Hector slips into the crowd as the NATIVE KINGis in
m d- speech. Wen he has stopped tal king the Sl ave begins
to haltingly translate.

SLAVE
He was excited when he heard you
had cone, but he wants to know

if you are real people... he
didn't think you woul d be such
a strange color... so he wants

to see your. ..
He points repeatedly at his navel.

SLAVE
so that he will know that you
were born |ike real people..

( CONTI NUED)
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Dom Paul o won't suffer the indignity alone. He talks to
the O ficers standing closest to him

DOM PAULO
Right... you four as well...

He begins to open up his coat and shirt. The four
Oficers do the sane. The King and a few of his atten-
dants take a step or two forward and peer at the exposed
whi te European bellies. They |ook at one anot her and
munbl e solemly. Then they step back. Dom Paulo and the
Oficers fix their clothing and re-nuster their dignity.

The King is enjoying hinself. He speaks again to the
Sl ave, who then transl ates.

SLAVE
He wants to see you breat he.

The King takes a deep breath, then nods to Dom Paul o.

Dom Paul o and the O ficers do as they are told. The King
joins them and for a few nonents there is a kind of
comuni on between them Then everyone joins in. It is a
strange, poignant nonent, all the Natives and all the
Europeans united in the sinple act of breathing.

Dom Paul o regains his conposure. He speaks to the Sl ave.

DOM PAULO
Tell himthat we want to trade
with him to buy food... and we
want himto guide us out of here...

we have a long way to travel... to
where the white nmen have their
bi g ships...

The Sl ave speaks to the King. The King listens and tal ks
back for a long tinme. Then the Slave transl ates again.

SLAVE
He has heard of white nen very,
very far away... this way...

but you have to cross nmany rivers..
twenty big rivers...

DOM PAULO
Tell himl want to give himthese..

Dom Paul o steps forward to the King. An Oficer brings

a wapped cloth. Dom Paulo opens it, letting the King
see the pieces of broken copper inside.

( CONTI NUED)
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The O ficer produces a handful of l|arge nails and
gives themdirectly to the King. The King nods his
head in approval and shows the nails to his attendants.
They are i npressed.

DOM PAULO
and tell himthat | want to
make hima very special gift as
one King to another..

Various Oficers raise their eyebrows at this.

DOM PAULO
O these precious things, which ny
fathers and forefathers have worn
for many | ong years before...

Dom Paul o sol ermmly and wi thout a blush renoves the cheap
rosary fromaround his neck and offers it to the King.

DOM PAULO
| shouldn't do this, but it is
such a special occasion, and he is
such a great and worthy King..

This is translated. The King refuses to accept the
rosary. Instead he is pointing to a couple of chunky
and val uabl e-1 ooki ng rings on Dom Paul 0's fingers which
he has forgotten to renove.

SLAVE
He says he could not accept such
a treasured gift, sonething of
such value to your famly...
i nstead he woul d be happy to take
one or two of the old rings you have

on your fingers... but please do
not insist that he take your
neckl ace. ..

It is inpossible to knowif the King is being naively
polite or hugely clever. Dom Paulo's Oficers enjoy a
muted titter as he peels off his precious rings and
gives themto the King, replacing the worthl ess baubl es
around his own neck. The King begins tal ki ng agai n.
The Sl ave transl ates.

SLAVE
He will give you guides to help
you across the first of the big
rivers... it is ten days from
here. ..

( CONTI NUED)
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DOM PAULO
Thank you, thank you. .

The Sl ave conti nues.

SLAVE
and he asks you to be ready
to | eave the beach in two days
tinme... he cannot permt you to
stay | onger...

Dom Paul o | ooks shocked.

SLAVE
Because with the new nmoon the
turtles wll arrive and |ay

their eggs... you may frighten
them .. you nust be gone..

The nention of turtles' eggs alnost turns the stomachs
of nost of the survivors, even the fit ones.

The King and his followers wal k back into the forest.
Soon the survivors are alone again, with the | ost-

| ooki ng cow the Natives have left. A dooned cow if
ever there was.

EXT. BEACH - EVEN NG 114

The remains of the cow hang on the spit over the |l arge
fire the survivors have made on the beach. Small groups
of people sit around it, gnawi ng on the roasted fl esh.
The inmage is once again tineless, the elenents of it
sinple; man, fire, flesh, food.

One cow doesn't go far between a hundred starving peopl e.
Sonme are still on their feet by the large fire. Now and
then a hand will dart out over the flames to snatch a
bone hangi ng | oose or a tasty-Ilooking piece of gristle.
They are the survivors of the pack, if any wll be.

Hector is, of course, anong them He risks the searing
heat to pull at a couple of blackened bones. He sees
Nuno, the boy he chased away fromthe Grl earlier in
the day. Nuno is sitting by hinmself, staring vacantly
at the fire, licking his fingers.

Hector sits down in the sand beside him Nuno hardly
notices himuntil Hector offers himone of his bones.
Nuno grabs it.

NUNO
Thanks.

( CONTI NUED)



94.
114 CONTI NUED: 114

HECTOR
Suck out the marrow... it's the
best bit.

Nuno follows Hector's exanple. Hector allows himto
feel the benefit of his gift before he starts to talk.

HECTOR
"' msorry about today...

NUNO
It doesn't matter...

HECTOR
But it does... it was nean of
me... | was upset at sonething..
| wasn't really angry at you..

NUNO
| know.

Nuno is taking it rather well. Hector regains his
natural self-confidence.

HECTOR
You don't think too badly of nme?

NUNO
No. .

HECTOR
You still |ike ne?

Nuno shyly nods his head.

HECTOR
You do?

NUNO
Yes.

Hector is satisfied now.

HECTOR
Wl |, that makes ne feel better..
we all have to |ike each other..
and respect each other... that's
i mportant too.

They are silent for a nonent.
HECTOR
| f you don't respect ne, just
say so...

( CONTI NUED)
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Nuno | ooks at him smling weakly. Then he turns away
in silence. Hector tries another approach to win the

Boy over.
HECTOR
| have a boy like you... maybe
you coul d neet hi mwhen we get

hone. ..

This doesn't produce much of a response. Hector tries
again. He starts to chuckle to hinself and nudges Nuno
in the ribs.

HECTOR
You can take her back there
tomorrow, eh?

Nuno shakes hi s head.

NUNO
No... she's sick now. ..

115 EXT. CAMP - N GHT 115

Dom Paul o and the Priest and sone of the Oficers are
having a nore formal neal at Dom Paul o' s tabl e outside
his shelter. An argunent is in progress between Dom
Paul o and GASPAR DI AS, the navigator.

Gasper Dias has drawn a rough map which lies on the
t abl e.

DOM PAULO
Can't you be nore accurate?

Hector cones to the neeting. He sits down on a box

near the table and watches and |istens, his expression
changing with the shifts in nood of the others. This

is Hector the social animal, our Hector with his pockets
full of stolen nails and his tent full of stashes of

f ood.

DI AS
How can | be accurate w t hout
instrunents? As it is |'m
sighting the sun with two pieces
of wood... Call it five hundred
and be done with it... he said
twenty rivers.

( CONTI NUED)
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DOM PAULO
W just want you to be as accurate
as we know you can be, Dias. After
all, the ship did manage to find
that rock with adm rabl e precision.

Dl AS
Conf ound you, Dom Paul o, that's an
insult... she hit that rock because
she was taking water and
unsteerable... She was overl oaded
before she left India and you know
it....

Di as pounds his fist on the table.

There are

DI AS
|'"ve told you... we vote for a
| eader or you can walk into the
jungle on your own... it should
have been done days ago..

DA CUNHA
Cal mdown, Dias... you can't stay
here forever, living on turtles

eggs. . .

nmock groans and | aughter at the thought of it.

The tension for the nmoment is broken.

Dom Paul o

DA CUNHA
What about the sick and the
i njured, Dom Paul o...?

| ets out a heavy sigh.

DOM PAULO
|'ve discussed it with Father
Diogo... | don't see how a hundred

of us can carry seventy sick..

FATHER DI OGO
|'"'mgoing to search the scriptures
tonight. |'msure that God has
an answer to it.

DI AS

An excuse, you nean... we'll be

| eaving them here to die...
SALGADO

Ch, so you're conming with us now,

Di as!

( CONTI NUED)
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Di as nmunbl es to hinsel f.

DI AS
After the vote..

FATHER DI OGO
It mght be the best we can offer
themnow... the chance to die a
good Christian death here, and set
an exanple to the heathens..

EXT. CAMP - N GHT 116

Hector is making his way in the dark back to his shelter.
He passes close to the tent of Francisco and Ursul a.
Francisco is outside, by the fire. An inpulse takes
Hector to join him

HECTOR
"Il be glad when we're on the
nmove... the sound of the sea is
driving ne nad.

FRANCI SCO
Good ni ght, Hector...

Hector |ingers.

HECTOR
Where is Usula? Sleeping?

FRANCI SCO
Sick. She hasn't been able to
ri se since yesterday.

Hector's face expresses his shock. From what he has
heard at the neeting this is serious news. He nakes a
deci sion. He speaks to Francisco, willing their old
friendship back into existence in the urgency of the
nonent .

HECTOR
WIll you share a bottle of w ne
with ne? 1've had it since we
left the ship... | want to drink
it tonight, with you.

This offer has found a chink in Franci sco's arnor.

FRANCI SCO
You have a bottle of w ne?
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HECTOR
Yes.

FRANCI SCO
Well, fetch it.

EXT. CAMP - NI GHT 117

Hector has returned with his precious bottle. Francisco
by sonme mracle has two fine crystal glasses. As they
drink they begin to reveal a hint of their old intinmacy.

FRANCI SCO
You should hang for this. Sone
peopl e on the raft m ght have
lived with a glass of this in
their stomach. .

Franci sco sips the wine with the relish of |ong
absti nence.

HECTOR
| know. | feel very qguilty. |
brought this too...

Hector pulls a cotton bag fromunder his coat.

HECTOR
Honeyed fruit. The last | have.

Franci sco can't believe such food still exits. He
smles in anticipation.

FRANCI SCO
You rogue... give it here..

Franci sco grabs at the bag and stuffs two or three
sweets into his nouth, not so nuch the gentleman now.

HECTOR
| brought it for Ursula..

Franci sco tal ks through his nunchi ng.

FRANCI SCO
Much too rich for her... do you want
to kill her?

HECTOR
Surely... sone fruit couldn't...
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FRANCI SCO
Don't argue with me, old friend..
you're the guilty one around here,
and don't you forget it.

HECTOR
Wiy is it always ne? Wiy am|
al ways guilty, always sorry... am
| so bad?

FRANCI SCO
Wth Usula you weren't bad, you
were stupid... you did the one thing
you can't do to a strong wonan...
you took away her pride... what else
can she do but hate you?

Hector is silent.

FRANCI SCO
And then you get on the sane ship..
what a fool...
HECTOR
| had to get hone... just |ike you..
FRANCI SCO

And when the ship went down... why
did you have to get on the sane
raft... it was as if you were trying
to tornent her...

HECTOR

But... the other raft was sinking..
FRANCI SCO

So?
HECTOR

Franci sco... please..

Franci sco's face breaks into a smle. They drink the
rest of the bottle in silence, the conplexity of their
friendshi p havi ng gone beyond words.

EXT. MASS - DAY 118

On a headl and overl ooki ng the bay, Father Diogo's mass is
in progress. Every fit menber of the canp is there, and
a good many of the sick have been carried in litters to
take part. The harnoni um has been carried up the hil

and is in full voice, some youths dissipating their

preci ous energy on its bellows. The younger boys have
been organized into a choir.
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The | arge cross stands behind Father Diogo, held in place
by a cairn of piled stones at its base. Wen we FIND
Hector there is sonething tantalizingly famliar about it
all; the cliffs, the ocean, the kneeling Hector, a pile
of stones, the offering to a god.

EXT. CLEARI NG - DAY 119

The natives have gathered nearby. They have been nobved,
perhaps by the music, or perhaps by the sinple, universal
posture of worship itself. They begin to sing, a |ow,

rhythmc, conpelling chant. It mngles with the distant
voi ce of Father Diogo, and then with the chanting voices
of all the Europeans, until it seens that the whole

worl d is praying.

EXT. CAMP - MORNI NG 120

Next norning the canp on the beach is being broken up.

The place is like a junkyard. The anmpbunt of danage t hat
a hundred and fifty people can do to a beach in two days
is inpressive. Dom Paulo and the officers watch the work.
Wth them are sone nessengers fromthe king, and the

Sl ave transl ator.

One of the nessengers is talking. Wen he finishes, the
Sl ave transl at es.

SLAVE
Yes... they wll |ook after the
sick... but the King would |ike
one thing... the machi ne that
makes music. ..

DOM PAULO
We need food as well... ten
cows... to take with us... then

the King can have the nusic.

EXT. CAMP - ANOTHER ANGLE - MORNI NG 121

Hector is sitting beside Nuno on a box, tal king earnestly
to him Andre stands beside them

HECTOR
You nust conme with us.

NUNO
No.
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ANDRE

Your nother m ght not get well...
do you understand that?

NUNO
That's why | have to stay.
HECTOR
And afterwards... what wll you
do then?
NUNO
Fol | ow you and t he ot hers.
HECTOR
Al one?
Nuno remai ns silent.
ANDRE
Let hi m be.
EXT. CAWP - DAY 122

Dom Paul o and Father Diogo are standi ng besi de Dom
Paul o's table, all that remains of his headquarters on
t he beach.

FATHER DI OGO
"Il confort them as best as |
can.

DOM PAULO
You're staying wth thenf

Fat her Di ogo hastens to correct this m sunderstandi ng.

FATHER DI OGO

No, no, I'll confort them before
we |eave. | think ny place is
wth you...
Two sailors, |like stagehands, enter and renove the table,

| eavi ng Dom Paul o and Fat her Di ogo propl ess on the beach.

EXT. JUNGLE PATH - DAY 123

The trek fromthe beach to the village has started. A
long |ine of people, including some |ocal natives, carry
the sick in crudely-made litters. Even this short trip
is hard. Somewhere in the line six sailors manhandl e the
har moni um up the jungl e path.
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Just behind them Hector is helping Nuno to carry his
Mother in a litter. It is like a civilization on the
nmove. In a day or two the wind and the sea will have
rubbed out all evidence of their stay, and the bay wll
wel cone its regular tenants, the turtles.

EXT. NATIVE VI LLAGE - DAY 124

There is a sense of bustle in the native village as the
European sick are settled into their huts and the others
prepare to depart. Enotional farewells take place in
dark corners of the small huts. A group of unnoved
sailors are playing cards in the dirt.

I n anongst the bustle Hector is |ooking for Francisco.
He finds himtaking sone of his possessions into a hut.

HECTOR
Francisco... | have to see her
bef ore we | eave.

FRANCI SCO
['1l ask her.

Franci sco goes into the hut. Hector waits outside,
wat ching the small human dramas all around him  Soon
Franci sco energes fromthe hut.

FRANCI SCO
I n you go.

Hector goes into the hut, stooping |ow at the snal
ent rance.

I NT. HUT - DAY 125

Usula is lying in a darkened corner. Hector is shaken
by the sight of her, ashen and fevered, but tries not to
show it. He kneels beside her.

HECTOR
Usula... it's Hector.

She turns her eyes to himbut doesn't speak.
HECTOR
W're | eaving soon. |'ve cone to
say goodbye. ..
Her voice is a whisper.
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URSULA
CGoodbye.
HECTOR
| won't forget you... | won't
forget India... | can't forget

how | hurt you...

She | ooks at him but doesn't or cannot speak.

HECTOR
We shoul d have tal ked... | could
have expl ained... nmany things..

She manages a whi spered word.

URSULA
Li sbon. ..
HECTOR
Yes... I'Il pray for you in

Li sbon... at the Cathedral..

She lies still. Hector lingers for a nonent. Then he
speaks agai n.

HECTOR
|"'msorry | hurt your pride..

Hector has blown it. Ursula pulls herself up on an
el bow, finding wells of energy from sheer indignation.
Hector is astonished, alnost junping out of his skin.

URSULA
What? What did you say? Wat are
you tal ki ng about ?

HECTOR
Not hi ng, not hing. ..

Ursul a speaks one word, and then falls back into a dead
faint.

URSULA
| di ot!
She lies still. Hector |eans over her to nake sure she
is still breathing. He whispers nervously.
HECTOR

Ur sul a?
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Qutside the hut, Dom Paulo is talking with Francisco.

DOM PAULO
W won't forget you, or what you
are doing for these poor people...

FRANCI SCO
"' mnot staying here with the
intention of dying, Dom Paul o.
we'll be follow ng you... when we
are fit and well...

DOM PAULO
Yes, of course...

FRANCI SCO
and good luck to you...

They nake what they both knowis their final parting.
DOM PAULO
God protect you... it breaks ny
heart to | eave you all here, but
| don't know what else | can do.

They shake hands.

DOM PAULO
W're leaving the cross with
you. ..
FRANCI SCO
Ch, thank you...
DOM PAULO
It's too heavy to carry... and who
knows... it m ght nmake sone

i npression on the heat hens.

Hect or cones out of the hut, sol emn-faced.

HECTOR
Francisco, | nust talk to you
al one. . .
127 EXT. HUT - ANOTHER ANGLE - DAY 127

Hector takes Francisco by the arm and | eads hi m behi nd
t he hut.

FRANCI SCO
You' ve made your peace with her?
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HECTOR
Yes. | think so..
FRANCI SCO
Thank, God... Well, goodbye.
HECTOR
s there anything that | can do
for you? A letter... a nessage?
Franci sco | aughs softly.
FRANCI SCO
No... if you were carrying
sonething for ne | would have to
worry about you... if you go
enpty-handed | can put you out of

my m nd!

Hector smles uncertainly, unsure if Francisco is making
a joke. Then he becones nore serious.

HECTOR
| want to ask you sonet hi ng.
There's no easy way to do it...

FRANCI SCO
Go on, Hector...

HECTOR
Your boots...

Franci sco | ooks down at his boots.

FRANCI SCO
What about t hent

HECTOR
Can | have then? You can have
mne... they'll be fine for
here... but | have to wal k siXx

hundred mles. ..

Hector lifts a foot to show Franci sco his boot. Fr anci sco
is stunned into silence. But then a snmile cones to his
f ace.

FRANCI SCO
Yes, you're right... | daresay
nmy boots would take you six hundred
mles... | look after them.

Hect or becones al nost poetic in his pleading.
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HECTOR

"Il walk all the way hone,

Francisco... I'll pray for your

soul in the Cathedral in Lisbon..
FRANCI SCO

In ny boots...

HECTOR

Yes.

Franci sco starts to | augh out [ oud.

FRANCI SCO
Hector, you have surpassed
yourself... sit down and take ny

boot s!

Francisco starts to take off his boots. Hector does the
sane. He can't believe his luck. At this noment, he

| oves Franci sco. He nakes nonsensical snall talk,
hoppi ng around on one foot.

HECTOR
They were nmade by Da Fosca,
weren't they?

Franci sco is giggling now.

FRANCI SCO
The best bootnmaker in Goa... pray
for nmy soul in Lisbon, Hector..
and pray for your own...

Franci sco i s | aughing, but Hector doesn't get the joke.

EXT. FOREST - DAY 128

A different forest. A wlderness of giant pines, ranging
t hrough the nmountains for hundred of mles. It is late
in the year. There is one human sound in the cold still-
ness, a voice singing.

BOBBY, the owner of the voice, has a pack on his back.
He is making his way up a steep slope to an area of flat
ground. He stops singing, |ooks around, and calls out
in a powerful voice.

BOBBY
They' ve gone... | ong gone!

Bobby | ooks around the abandoned canp, the dead fires,
cleared areas for tents.
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Up the slope and I NTO VI EW cones hi s conpani on, | eading
a | aden pack horse. It is Hector.
HECTOR
How | ong?
BOBBY
They' ve been gone a week, at
| east.
HECTOR
Damm t hem . .
BOBBY

W're ten days late...

They | ook at each other. They are in trouble, and now
they know it.

BOBBY
Cheer up. Have a | ook around.
"1l start on a fire...

EXT. CAMPSI TE - DAY 129

Hect or has scoured the canpsite. He holds up a canteen
he has found.

HECTOR
It's Sandy's... whiskey...

BOBBY
Wel | done, ny | ad!

Hector wal ks to the fire, pleased with hinself. Bobby
unfolds his fist and | ooks at what he has found, an

| ndi an arrowhead with a few i nches of broken shaft. He
folds his hand over it again, keeping his secret.

Behind them nailed to a tree, is a plaque their

conpani ons have left. It reads, "Pennsylvania Boundary
Expedition 1761, Marker 152." Also on the plaque soneone
has witten, "W left here, 20th Cctober."

EXT. CAMP - NI GHT 130

Hector and Bobby sit by the fire with their supper. They
are both anxious, but pretend not to be.
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BOBBY
Even if we lose their track, we'll
still hit the river... we can't
m ss t hat.
HECTOR

It's too high for Indians?

BOBBY
Much too high. You won't find an
| ndi an up here. W just have to
keep our heads... no panic.

HECTOR
If you did find an I ndian, what
woul d he be?

BOBBY
You wouldn't... but he m ght be a
Del aware if you did.

HECTOR
We keep wor ki ng?

BOBBY
Wiy not. We can |og the peaks on
the far side, just a couple of
sightings a day... keep us busy...

Their forced tone of matter-of-factness only serves to
hei ghten the growi ng feeling of doom

HECTOR
You think we'll get out?
BOBBY
I f we keep our heads. | wi sh |

had sonme tobacco.

EXT. CAMP - ANOTHER ANGLE - NI GHT 131

Hector is |lying awake, watchi ng Bobby's sl eeping form on
the ground at the other side of the dying fire. Behind
Bobby is a wolf, sniffing and edging his way closer to
them Hector isn't anxious. He knows the wolf will soon
becone aware of them and nove off. He is worried about
sonmet hing el se. Fromunder the pack that makes his
pillow he pulls a piece of broken arrow, a shaft and sone
feathers, the other end of Bobby's find. He |ooks at it,
t hen | ooks back to Bobby and the wol f.
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In the norning Hector and Bobby are taking readings from
the instrunents they have hung on a large tree, main-
taining the disciplines of their work. It gives sone
shape and neaning to their predicanent.

BOBBY
Baroneter... twenty-eight and
three-eighths... tenperature..
low... thirty-four... high..
forty-two and a half... tine...

Hector wites it in the | og book. Bobby goes to the
horse and takes a brass chrononeter froma box strapped
to the saddle. Hector takes out a smaller chrononeter
fromhis owmn pack. They conpare readings. There is a
di fference of sone four or five mnutes in the tine.

BOBBY
It's getting worse... you're
nearly five mnutes fast now. ..

HECTOR
I"'mnot fast... you're slow ng
down.

They obviously have this tiff every norning.

HECTOR
What's the point of having two
chrononeters when you don't take
t he average?

BOBBY
Exactly... you should throw yours
away.

HECTOR
You're unscientific, Bobby... at
heart. ..

Hector wites in the book. He speaks pointedly.

HECTOR
Seven twenty-five..

Bobby nocks himwi th a | augh.

EXT. FOREST - DAY 133

Bobby is | eading the horse and Hector wal ks on ahead.

The going is easy through the ferns and grasses. Bobby
for a nonent forgets his apprehensions and starts to sing
| oudl y.
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BOBBY
| see her in the dewy flowers
| see her sweet and fair..

Hi s voice rings sharply around the forest. Hector far
ahead turns around, taken by surprise. Bobby has
frightened hinself too. He eyes the forest all around
as the echo of his voice fades. Chastened, he begins
to sing again, quietly this tinme, under his breath.

BOBBY
There's not a bonny bird that sings
But mnds ne o' ny Jean..

EXT. CLEARI NG - DAY 134

Hect or and Bobby have stopped at a point of bare rock
| ooki ng out across the broad vall ey.

They are building a pile of stones, a cairn. They work
quietly, nethodically. The only sounds are of their
breat hing and the CLI CK-CLACK of the stones. W feel the
echoes of our many previous Hectors and their piles of
stones, built for this or that purpose. Qur dooned
surveyors are acting out the sanme ritual, this tinme in

t he nane of science.

They finish the cairn and erect their heavy tripod over
it, and dangle a plunb line fromthe tripod. Bobby
scratches the center point on the top stone of the cairn.
They are establishing a survey point. They talk as they
wor K.

When they anchor their tripod, the cold hard sound of
their CH SELS STRI KI NG ROCK ECHCES al |l through the forest.
It unnerves them They stop hammering and listen to the
ECHO BOUNCI NG down t he vall ey.

HECTOR
Sure this is a good idea.

BOBBY
Let's get out of here.

They hastily dismantle the equi pnent and | oad up the

horse, in an atnosphere of controlled panic.

EXT. FOREST - DAY 135
They are travelling together now, on either side of the
horse's nose, finding confort in the closeness of each
other. They stop for Bobby to consult his conpass.
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He indicates a slight change of direction, and they nove
off again. Still they don't talk. W can feel their
anxiety breeding in the silence. Wy don't they talk?

They proceed in this weighty silence, but even the CRIES
of the BIRDS now seemto nock them

The route takes them downhill. The sl opes are nore dense
w th undergrowth now and the going isn't so easy. Sone-
tinmes they are reduced to an undignified scranble, hanging
onto the bulk of the horse between them They no | onger

| ook much |ike conquerors of the w | derness.

EXT. FOREST - DAY 136

They are on the valley floor now The trees are nore
openly spaced and the grass is richer. They are noving
qui ckly but they have a hard tinme keeping the horse on
the trot. It hasn't seen grass this good in weeks.

EXT. FOREST - DAY 137

They are noving nore slowy, the ground is rockier and
the trees are thickening. They take the easy way up the
hillside, a natural path nade by deer or bear.

It is difficult to know who is nore shaken by their
encounter, the Indian or Hector and Bobby.

The INDIAN is sitting behind a tree as they pass, dozing
or deep in reverie. They alnpbst pass w thout noticing
him but Hector gives a turn of his head and there is the
I ndian four feet fromhim At the sane instant the Indian
cones to his senses and sits bolt upright. The encounter
is high conedy but full of terror for all of them

The I ndian stands up. Hector absurdly greets him

HECTOR
H! Hello!

The | ndi an backs off fromthem holding his hands up and
smling crazily, as if to say, "Don't mnd ne, boys, |I'm
just leaving..." Hector and Bobby are equally silly in
t heir response.

HECTOR
Hey, cone back... we're just
nmovi ng t hrough... don't
apol ogize... we all got a fright...
goodbye. ..
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The Indian is in full retreat now, waving his hands about
apol ogetical ly, but making good di stance fromthem
Suddenly, he is gone. It has happened so quickly that
Hect or and Bobby scarcely believe it has happened. Then
they realize that in their fright they have let go of the
horse. It has headed back down to the tastier pastures
inthe valley. They see it disappearing into the trees
bel ow t hem

BOBBY
That was stupid...
HECTOR
Did you see hinf
BOBBY
Sure | saw him
HECTOR
Was he a Del awar e?
BOBBY
How t he fuck should I know? He
was an Indian... and | ndians don't
cone in ones...
HECTOR
Yeah... | think he was an | ndi an
too... What about the horse?
BOBBY

"' m not going back down there.

HECTOR
Don't panic, Bobby...

BOBBY
Way not ?

He runs off into the forest. Then he turns and shouts to
Hect or .

BOBBY
Come on!

Hector follows him a nad race through the forest.

EXT. FOREST - DAY 138
Hect or and Bobby are sitting on a rock, gathering their
wits. It is odd howthey talk so matter-of-factly.

HECTOR

What did you see?
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BOBBY

Sanme as you.
HECTOR

An Indian... with long hair..
BOBBY

That's it... kind of short...
HECTOR

Yeah... he was't tall..
BOBBY

That's t he one.
Hect or scans the hills above them

HECTOR
Let's get a bit further up.

They nove off. Bobby | ooks at Hector's backpack.

BOBBY
What' ve you got in there?

HECTOR
Sonme food, the | ogbooks, ny
letters, a candle...

BOBBY
A gun?
HECTOR
No.
EXT. CAMP - DAY 139
They have stopped to nmake canp. It is |late afternoon,

the sky just darkening, sharp shadows on the far peaks, a
purple glowin the air.

BOBBY
W won't have a fire tonight. W
shoul d make a shelter though, in
case it snows.

HECTOR
What about bears, without a fire?

Bobby | aughs quietly.

BOBBY
Don't even think about bears, Hector.
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They are nmaking a round frame of bent branches and cover-
ing it with foliage. Half-hidden in the undergrowth, it
is big enough for two nen to huddle in. Tonight they feel
the nost basic of urges, to curl up in a ball and hide.

I NT. CAMP - NI GHT 141

They are safe and snug in their hideaway. Hector has lit
his candle. He is reading his letters, holding themclose
to his eyes in the dimess. He has the air of soneone
putting his affairs in order. Bobby is thinking al oud.

BOBBY
Maybe he's lost too... on his
own... nust be Delaware... they

were chased up here years ago..
everybody thought they'd cleared

off west... the other side of
Chio... they were an angry lot...
no wonder... they used to farm on
t he coast.

He | ooks up at Hector, and allows hinself a small smle.

BOBBY
Go on, read it out...

Hect or | ooks up.

HECTOR

VWhat? No... not tonight...
BOBBY

|'ve had to listen to it every

ni ght since April... why not now?

Hector gives in. He holds a scrap of paper close to the
candl e and reads.

HECTOR

Dear, Father, | mss you. Three
frogs are dead. Everybody m sses
you. Bring ne a bear's head and
claws and a gun. School is good.
Mss Wite has married a fireman
Come back soon. Do not worry
about the frogs, they did not
have nanes. Nat hani el

Hector | ooks up at Bobby.

HECTOR
It's not so funny now as it was.
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It wasn't funny then.
HECTOR
If you knew him.. if you could
picture himsaying it... it would
be funnier.
BOBBY
| had a father |ike you... nine

mont hs on a whal er and then three
weeks at honme telling us all how
much he m ssed us..

HECTOR
' m going hone, for the winter..

Bobby doesn't pursue his argunent. He tenses,
sniffs the air vigorously.

BOBBY
Smel |l it?
HECTOR
No.
BOBBY
Goddamit... snmell it?
Hector sniffs sonme nore
HECTOR
Tobacco?
They whi sper.
BOBBY
Where the hell is it comng
fronf

He puts his head out of the shelter.

BOBBY
| can't tell... a night like this
it could carry for mles...

He huddl es back inside the shelter.

BOBBY
| wish | had a snpke.

115.
141
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After a tense silence, Hector takes a small package from
an inside pocket. He hands it to Bobby.

HECTOR
| was saving it... you have it...

It is a wedge of tobacco. Bobby takes it.

BOBBY
What do you nean, you were saving
it? You know the rules... no
hoar di ng, tobacco or food... you've
listened to me for a nonth, day and
night... wanting a snoke..

HECTOR
Well have it now .. | don't snoke..
take it...

BOBBY

You' ve kept it fromne, and you
don't even use it...

HECTOR
| was saving it for ny birthday...
| was going to give it to you then..

BOBBY
| have to wait until your birthday
for a snoke? Wwo are you... the
fucki ng king?

HECTOR
Go on, snoke it... have it now. ..

BOBBY
| bloody won't... |'m not snoking
on your conmmand... | bl oody won't.

There is a brooding silence.

BOBBY
God, your poor children... what do
they have to do for a piece of
candy in your house? It's very
hard to Ii ke you sonetines... d'you
know t hat ?

HECTOR
| know, Bobby... but that's how
feel about you, too... that's why
we're friends... we try hard..
come on... snoke your pipe..
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Hector is neatly turning the tables on Bobby, who now
appears churlish, childish

BOBBY

No... I'Il have it in the norning.
HECTOR

Conme on... tell ne... who would

you rather be sitting here with..
have a think...

Bobby does, and then breaks into a smle.

BOBBY
Dani el Boone?

Hector smles, too.

HECTOR
Yeah. He would be a help... but
after Dani el Boone..

BOBBY
| can't think of anyone else... but
you' re inpossible to |like sonetines.

Suddenly Bobby grows shy of their growi ng intinacy.

BOBBY
We should sleep. W've got a |ot
of running to do in the norning.

But Hector has other plans. He is in control of their
friendship now.

HECTOR
No we're not... we're going to
talk... all night...

Bobby yields to this with the softest, nobst vul nerable
smle we have yet seen on his face.

HECTOR
So... where do you want to start?
Bobby is silent, but still smles his acquiescent smle.
Hector reads the silence well.
HECTOR
| know where you want to start...
Bobby is still silent.
HECTOR
Alicia..
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Bobby's sm | e breaks into a boyish | augh.

BOBBY
Vell... what about Alicia?

HECTOR
|"msorry. ..

BOBBY
No... I'msorry...

HECTOR

What do you nean, you're sorry...
|'"'mthe one that has to apol ogi ze. .

Bobby is m schi evous now.

BOBBY
Ch no you're not. ..

It will be a worthwhile night for both of them

EXT. FOREST - DAWN 142

It is a glorious dawn. Bobby sits | ooking out on the
val |l ey, snmoking his pipe. Behind himHector is busy
writing in his |og book.

BOBBY
Isn't it a beautiful day?

Hector finishes his witing, tears out the page fromhis
book. He offers it to Bobby.

HECTOR
|'ve said who we are and where
we're headed. Want to sign it,
write anything?

BOBBY
No.

HECTOR
The peak we | ogged yesterday...
|"ve named it Nat hanial Mbuntain.

After ny boy... is that fine with
you?

BOBBY
| was going to call it Tobacco

Mountain... or Mouunt Alicia... but
Nat hani el 's fine..
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Hector smles. He puts the paper in a small |eather
pouch, puts the pouch on the ground near the shelter,
and starts to build a small pile of protective stones
on top of it.

Bobby stands, and turns to watch him

BOBBY
Let's get away from here.

HECTOR
Nor t h?

BOBBY

Yeah. Keep the sun on our backs.
Bobby wal ks off with great clouds of tobacco snoke
billow ng defiantly around him as if to chall enge
their night-tinme tornentor.
Hector takes a last |ook at their shelter and its little
menorial cairn and then runs to catch up with Bobby.
EXT. FOREST - DAY 143

Hect or and Bobby | ook vul nerabl e as they wal k through
the open forest wth their neager packs on their backs.

BOBBY
We can nove qui cker without the
horse... we just have to keep
movi ng... we have to get away from

here.

Behi nd themthey don't see the figure noving fromthe
cover of one tree to another, and then another figure
followng the first. They nove |ike ghosts.

EXT. FOREST - DAY 144

Bobby is a few steps ahead of Hector. He dips down
over a rise, and instantly returns. He throws hinself
and Hector to the ground. Hector tries to struggle free.

HECTOR
What ' s wrong?

BOBBY
Quiet. They're on the other side..

Hect or ducks | ower, hugging the ground. Bobby is
al ready sliding up the slope to | ook over the rise.

Hector follows him
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On the other side, they see the wonen and chil dren of

a small group of Indians at the edge of a stream The
wonen are washing clothes, the children are spl ashing and
pl aying. W are close enough to hear their |aughter.

BOBBY
We're right in the mddle of them.
HECTOR
Does it have to be bad? They m ght
be friendly...
BOBBY
They were chased here... They should

be on the coast growi ng corn..

Bobby turns to Hector to make his point. That is when he
sees the first of the figures, just the ghost of a shadow
moving fromtree to rock. H's eyes flick across the
forest behind them He sees another figure caught in

the act of seeking cover, |ooking absurdly enbarrassed
for the fleeting nonent that we see it. Then Bobby

sees another. Are they teasing then? It |ooks so nuch

li ke a ganme children woul d pl ay.

BOBBY
Oh- oh. .

HECTOR
What's wong?

BOBBY

They' re behind us. They nust
think we're stal king the wonen. .

Hector | ooks and sees nothing. Fifty Indians hold their
breath. The forest seens enpty. But Hector | ooks at
Bobby. He is grey-faced, a man who is | ooking at death.
Hect or knows they are dooned.

BOBBY
Do you want to run?

HECTOR
"1l do what you do.

They leap to their feet and run. There is only one

way to go, over the rise, through the wonen and chil dren
and across the stream To the watching Indians it | ooks
like a direct attack on their famlies. From behind
trees and rocks they enmerge and begin the chase. A
tragedy of m sunderstandi ng.
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Hect or and Bobby scatter the wonen and chil dren and

spl ash across the stream burning all their energy in
this mad life-or-death race. Although their famlies
are safe, the Indians keep up the chase, the nonent of
confusi on conpounded in action. They |ope easily after
them waiting for the white nen to tire. There are no
whoops or shouts. They follow Hector and Bobby into the
trees, spreading out on either side, shaping the human
net that will soon engulf them

It is a nmenacing spectacle. Death is near. Hector
and Bobby stay cl ose together as they run.

BOBBY
When they catch up... fight...
it'"ll be quicker... fight like
hel I ...

HECTOR
They're not going to catch us.
W' re goi ng hone.

Hector stretches out an armto Bobby.

HECTOR
Hol d ny hand, Bobby. ..

They hol d hands and run.

EXT. BUI LDI NG - DAY 145

A war party of nedia people surround Hector as he exits
a Yellow Cab. He forces his way through the yelling
crowmd of REPORTERS and canera crews. Hector is trying
to make his way into a crunbling apartnent building in
Queens. Policenen help Hector through the barrage of
shout ed questi ons.

REPORTER #1
Do you know the lady, M. Troup?
REPORTER #2
Think you'll go to jail again?
CAVERAVAN
Look here for a second, will you,
M. Troup?
REPORTER #1
WIIl you talk to us when you cone
out ?
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Hector enters the building. The nedia nob i nmediately
switch off their energy. They light cigarettes, fiddle
W th caneras, stare into space, as if soneone has
shouted "Cut."
| NT. BUILDI NG - DAY 146

Hector clinbs to the fourth floor. A POLI CEMAN goes with
hi m

Two paranedi cs cone up the stairs behind them carrying a
stretcher. The Policeman stops.

POLI CEMAN
You guys are downstairs... third
floor... thirty-eight...

The paranedi cs turn around and head back down the stairs.
Hector | ooks at the Policenman curiously.

POLI CEMAN
You're forty-eight.

They continue cli nbing.

| NT. APARTMENT - DAY 147

Hector and the Policeman squeeze past a cluster of people
at the door and enter the apartnent.

POLI CEMAN
This is Troup!

A DETECTIVE is with another man who | ooks like a city
of ficial.

DETECTI VE
Conme here, Troup. [|'m Cobb.

Hector joins them

DETECTI VE
You bring everything?

HECTOR
What ?

DETECTI VE
Bui l ding warrant, license, fire
certificate, sanitation
certificate... | want themall..
This is M. Santiago, fromthe
city... insurance..
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HECTOR
This isn't really ny building..
it's ny partner's... | just took

the call and cane right over..
| have to | eave town in an hour
or so anyway. ..

DETECTI VE
Sl ow down, Troup... so it's 3:15
on a Friday... you're staying here
"til M. Santiago gets the
paperwor k... get your partner over
here, with everything... this is
serious...

Hect or | ooks at his watch.

HECTOR
3:35. ..

MR.  SANTI AGO
| m ght have to cl ose the place

down.
HECTOR
Where is she?
The Detective and Hector wal k down the hall. They stop

at the door of the bathroom Hector |ooks inside. There
is a large ragged hole in the floor. At the far side of
it the toilet unit dangles at a dangerous angle into the
hole, held only by its plunbing. Firenen are working to
secure it and what is left of the floor with netal props
and hydraulic jacks. Lying on the floor bel ow,
surrounded by rubbl e, and being attended by the
paranedics, is an old |ady, MRS. PH LI PPOPOLIS. She
tries to sit up when she sees Hector peering at her over
the rimof the hole. She | ooks angry.

MR. PHI LI PPOPCOLI S
| phoned you Monday... | told you
the fl oor was naki ng noi ses. ..

HECTOR
Not nme, Ms. Philippopolis... ny
ex-partner... | think you spoke
to him.. How are you feeling?

Hector says this clearly, for the benefit of the
Detective and M. Santiago. The Detecitve is uninpressed.

DETECTI VE
Come back fromthere, Troup, the
floor's still noving...
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HECTOR

"1l make a couple of calls... I"ll

straighten it out... is she bad?

Wy don't they nove her?
DETECTI VE

They waited for a portabl e X-Ray

machi ne... they can nove her now.
HECTOR

She seens in good spirits..

As if in response, Ms. Philippopolis shouts up to
Hector as she sees himl eaving the bathroom above her.

MRS. PHI LI PPOPQOLI S
Wait '"til my son sees his nother
lying here like this... he's gonna
sue you... you're a lousy |landlord..
you shoul d be ashaned... to let old
people live like this... | phoned
you Monday... | have a w tness!
| was dancing with a prince on ny
ei ghteenth birthday, and now | ook at

me... you have ne falling down a
toilet!
| NT. BUILDI NG - DAY 148

Hector retreats into the hallway. Takes out his nobile
phone and dials, while watching the om nous M. Santiago
maki ng copius notes in his book. Hector gets connect ed.

HECTOR
Boris... why did you do this to
me? Get down here now... they

want all kinds of certificates...
They won't let ne | eave the

building... | have ny kids tonight,
| haven't seen themin four years..
| did tell you, |I've been talking

about it all week... how cone they

phoned ne, this isn't ny buil ding?
What? Don't tell me anynore...
want you here, now... and on your
knee... 1'Il phone the |awyer..

but you nove. My weekend's ruined
before it's started.

Hector quickly dials another nunber.
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HECTOR

Anna... thank God... you have to
help nme... I"'mstill in Queens..
|'ve got cops here and everything

| need your car... | don't have
time to pick up the rental now. ..
they won't let nme | eave the
building... you cone down here..
and put ny bag in the car... no..
| have to pick the kids up by six,
otherwi se | fuck up her weekend

too... she'll kill nme... this is
an energency... what can | say?
Pl ease... right... okay...

He finishes the call just as Santiago approaches,
hi s not ebook now full of incrimnating notes.

SANTI AGO
It looks like water rotted the
floor... You have any pl unbing
mai nt enance records?

HECTOR
At the office... | mght have sone
bills... it's not ny building.

125.
148

wavi ng

Santiago is talking alnost to hinself now, absorbed in the

mundane nechani cs of Hector's buil ding.

SANTI AGO
It's a weird one... | don't know
how wat er could sit in there for
so long w thout sonebody noticing
you didn't use water-resistent
paint on the ceilings did you?

Hect or shakes his head wearily.

HECTOR
| don't really know. ..

SANTI AGO
You're going to have to check out
t he whol e building... you know
that, don't you?

HECTOR
Can | do it Mnday?
SANTI AGO
Good joke... it'll take you a

nmont h.
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Hector is already dialing another nunber as Santiago
wanders off in search of further fascinating discoveries.

HECTOR
Can | speak with Leonard, please..
M. Deutsch? M nanme is Hector
Troup, Borlonski and Troup, Real
Estate...

There is a nonent's pause.

HECTOR
Leonard... it's Hector... Borlonsk
and Troup... yes... listen, we've

had a donestic acci dent at our
Eighth Street building... a floor

and an old lady... she did
mention the word sue, but it m ght
have been hysterics... what | need
to know is what certificates you
have on file for the building... |
know it's Friday... just do one
thing... let me knowif the
insurance is current... | need to
know that... I'"'mon ny nobile..
anyt hing you have... before five

t hank you. ..

During the call Hector has wal ked down the hall and back
to the hole in the floor. He sees Ms. Philippopolis,
now strapped in a stretcher, being carried out of the
roombelow. At the sight of him she tries to sit up
straining on her straps.

MRS. PHI LI PPOPQOLI S
My son's downstairs... when he
sees ne like this he'll kill you..
go on... junp through the hole..
see what it feels like! Break both
| egs!

Hector is alnbst tenpted to do what she says.

| NT. BUI LDI NG - ANOTHER ANGLE - DAY 149
Hector is follow ng the paranedi cs as they negotiate

Ms. Philippopolis dowmn the three flights of stairs.

He is on the phone again. This time to his former wfe.
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HECTOR
"Il be on the way in thirty
mnutes at the outside... | can't
say... Queens to New Jersey, on
a Friday... what do you think?
"Il be there... it's inportant to
me too, |'ve been trying to put
this weekend together for years...
"1l be there... | won't take
it out on the kids, I can walk
away from problens... as soon as
| get the car... 1'll be there...

All the while Ms. Philippopolis issues a non-stop
torrent of Greek expletives -- calmy and in a considered
tone, but obviously obscene. Hector is shocked.

EXT. BUI LDI NG - DAY 150

On a street Hector stands with a Policeman wat chi ng

Ms. Philippopolis being |oaded into the anbul ance. Her
SONis with her. Wen she is safely inside he wal ks
towards Hector. Fortunately he is of nodest build, and
a head shorter than Hector, and he seens to be saving
his wath for the Courthouse.

SON
M. Troup, |'m George
Phi | i ppopol i s.

They shake hands.

HECTOR
|''msorry about your nother..
SON
Well... it's happened... you want
to travel with us, or do you have
a car?
HECTOR
VWhat ?
SON
To the hospital..
HECTOR
Vell, | wasn't planning to..
SON
You're not making a visit to the

hospi tal ?
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HECTOR
|"ve talked to your nother, given
her nmy best w shes... she wants

her famly with her now .. Any
ot her Friday but this one.

The Son addresses the Policeman.

SON
He's not comng to the hospital..

The Policeman | ooks at Hector.

POLI CEMAN
That coul d | ook bad. .

The cop is enjoying his role as straight nan to these
two. Hector takes out his diary.

HECTOR
Look, George... here's what | can
do... I'll visit her on Tuesday,
"Il organize sone flowers..
lots...

SON
Screw the flowers... who's gonna
check her into the hospital..
who' s gonna pay? |It's your
building that fell down...

He nods his head to the Policeman.

HECTOR
They won't |let ne | eave here..

The Policeman this tinme backs himup

POLI CEMAN
That's true.

The Son backs off to the waiting anbul ance reluctantly.

SON
Vit "til they hear this in court
... he wouldn't even nmake a trip
to the hospital... Can't you even
give ne a credit card nunber?

EXT. BUI LDI NG - ANOTHER ANGLE - DAY 151

The ambul ance drives off just as BORIS arrives. Hector
runs to the car.
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HECTOR

It's never been this bad, Boris.
Deutsch is checking the

i nsurance... did you bring the
rest?

BORI S
Yeah... we're covered for nost
things... the license is current,
the inspection certificate is
okay. ..

HECTOR
VWat's with the we... it's your
pr obl em

BORI S
How i s she?

HECTOR
She's a witch... her bones nust be
made of steel... she didn't break
athing... it mght help if you

make a visit to the hospital..
why did you do this to ne?

BORI S
|'"'msorry, Hector... | just put
your name on the |ousy forns... |
didn't plan this... | just

borrowed your nane on the titles.
Hector doesn't |let up on his anger.

HECTOR
| told you to stop doing that...
why does this keep happening to
mMme... My nane is mne... use your
own nane, Boris Borlonski... wll
you renmenber that?
Bori s Borl onski!

Boris is conciliatory.

BORI S
Hector... forgive ne... I'll take
care of it... don't let it spoi
your weekend... four years, huh?
You nake the nost of it... and
don't worry, you'll wal k away
fromthis... I"msorry...

Hector is calmnow. W can sense real depth in their
rel ati onship, despite Boris's pranks.
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HECTOR
Yeah, |I'msorry too... you have
to get out of this business... |
t hought | had. ..

BORI S
Go on... have a great weekend..
"Il talk to you on Monday... we'll
strai ghten everything out...
HECTOR
This is the worst it's been.
BORI S
Everything can be fixed... always.
Then Hector's girl friend ANNA arrives in her car. It is

a bright pink station wagon, highly decorated with fl ower
motifs and sl ogans |ike "ANNA'S ARRANGEMENTS, " and " FRESH
OR DRY, WE' LL PLEASE THE EYE." Anna is a florist.

Hector brightens when he sees her. Everything is falling
into place. All he has to do nowis cross two rivers

and Manhatan Island in under an hour, in Anna's pink car.
He runs to neet her.

ANNA
Get in... you can dropp ne at the
shop.

Hector gets into the car, smling broadly.

I NT. CAR - DAY 152
Anna drives skilfully through the busy Friday streets.

HECTOR
You bring ny bag?

ANNA
Yeabh. Your canera's in there too.

Take sone phot ographs of the
kids. ..

HECTOR
Sure. Thanks.

ANNA
Ner vous?
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HECTOR
Not much... just like I'm being
execut ed. . .
ANNA

Wel | you deserve to suffer.

Qur Hectors have been hearing this for centuries, but at
| east Anna sm |l es when she says it.

ANNA
Don't worry... this is the
begi nning of sonething... not the
end... you can start being a
f at her agai n.
HECTOR
|'"'mglad you talked ne into it.
ANNA
| didn't do nuch... you were
ready. ..
HECTOR
You're right... you're absolutely
right... I was ready... | am
ready, for everything... I'm
fixing all that shit with Boris...
| told him.. it can't go on..

| want ny freedom

Anna is | ooking at himanusedly, nodding her head with
every earnest pronouncenent that he nakes.

HECTOR
and the kids... that'll work
out... we can have them over
soneti nes... Yeah?
ANNA
Sure... that was the plan... when

we have the space...

HECTOR
Ri ght, when we have the space..
when we get the bigger apartnent...
t oget her. ..

ANNA
There you go... you said it...
t he bi gger apartnent together..

Hector is pleased with hinself.
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HECTOR
Yeah... | said it, didn't |?
ANNA
You' re a man of deci sion,
Hector. ..

Hector is high on his optimsmnow, and cheeky with it.

HECTOR
Yes | am.. Together... | said it
and get out of ny car at the
corner here... | don't have the

time to go 'round the bl ock.

Anna pulls into the curb. Hector |eans over to enbrace
her before she has stopped the car.

HECTOR
Thanks... for the car..
everyt hing...

ANNA
Do the best you can with them
Hector... and one nore thing..

del i ver these..

She i ndi cates a nmassive bouquet of flowers wapped in
cel | ophane, taking up the whole of the |uggage space in

t he car.
HECTOR
VWhat ? Anna, | can't...
ANNA
Here's the address... just two
bl ocks before the bridge... a
five mnute detour. It's a
gol den weddi ng... you have to..

She | ooks himstraight in the eye.

ANNA
We have to hel p each other..

Hect or accepts this.
ANNA
Ch, you'll need gas too... Go to
it, Hector..
She ki sses him quickly, but Iovingly.
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ANNA
Phone if there's any disasters..
don't suffer alone...

Hect or wat ches Anna stride, in her business-like way,
around the corner OQUT OF SIGHT. He is al nost hone.

I NT./EXT. CAR - DAY 153

Atrip from Queens to New Jersey at five o' clock on
a Friday afternoon is going to | ook |ike a dream sequence
what ever you do with it, and that's fine.

Hector's trip to his children has nore neaning for us
than a sinple journey fromAto B. W wll be aware of
our other Hectors, and the journeys hone that they did
or didn't nmanage to make. This car trip will pull the
t hr eads toget her.

And after so many i mages of the natural world, a world
little altered by man, the PANORAM C SHOTS of New York in

all its mad glory will place our Hector in a new di nen-
sion. If there is a breathtaking nonent in this film
when everything cones together, when all the pieces fit,
then it will be sonewhere around here that it happens.
Si x thousand years ago we |left Hector on a beach, aching
for his famly. |If the traffic allows, tonight in New
Jersey Hector will conplete his journey.

W will GO WTH Hector OVER the bridge, ACRCSS the
avenues of Manhattan and THROUGH t he tunnel. H s PHONE
RI NGS ONCE

HECTOR
Hello... Leonard, hello... yes..
we're insured... thank God... yes
now | know God's a | awyer. ..

t hanks. . .

On the outskirts of Jersey Gty he finds the suburban
street he is looking for. |If the last crosslight holds
on green then he m ght even nake it on tine.

Hector stops the car outside Janet's house and | ets out
a sigh of relief.

EXT. HOUSE - EVEN NG 154

Hector's forner wife, JANET, and her new husband, DONALD
come out of the house as Hector wal ks up to the door.
Donal d is carrying luggage and heads straight for their
car in the driveway.
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DONALD
H , Hector.

He starts loading up the car. Janet talks to Hector.

JANET
You nmade it. The kids are just
comng. They're not over the
nmoon about going to the beach
house. | ought to warn you.

HECTOR
Wy didn't you say? | could have
fi xed up sonething else. |
t hought it would be a good pl ace
to get to know t hem agai n. .

JANET
Well, | figured you should be
al l oned to nake your own m st akes.
It's only for a couple of nights,
t he y can take it... and you'l
| ea Check into a hotel if
it gets too much... they |like
hot el s.

She shouts into the house.
JANET
Conme on, you two... your father's
ready to go...

She hands Hector a piece of paper.

JANET
This is where we'll be, if
anyt hing crops up... thanks for

t he break...

Hector gets a little scared about what he has taken on.

HECTOR
Maybe this is a bit sudden for
them .. Maybe | should have cone

over a couple of nights and got
to know them ..

Janet doesn't let himoff the hook.

JANET
By Monday, you'll know them .

Then the children cone out of the house, BETSY, who is
about thirteen, and TOM who is el even.
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JANET
Here he is, the invisible dad.

She turns to Hector.

JANET
That's what they call you.

Hector is daunted by how grown up they are, not any
nmore the little kids in the photograph in his wallet.

HECTOR
Hi .
They hardly lift their heads to him
BETSY
Hi .
TOM
Hi .
Janet takes control of the farewells.
JANET
You three have a good weekend.
If it's too mserable at the

house your father said he'l
take you to a hotel.

Hector nods his head obediently. He always did with
Janet. The children let their nother pat themand foll ow
Hector to his car, eyes to the ground.

JANET
Good | uck, Hector.

Donal d shouts from behi nd the wheel of his car, where he
has been hi di ng.

DONALD
See you Monday, Hector.

The kids | oad thenselves into the back of Hector's car.
Bet sy notices the huge arrangenent of flowers, wapped
in cellophane and red ribbon. It seens to have grown
even | arger than before.

BETSY
Are those for nonf

Hector | ooks at the flowers. H's face contorts in guilt
and anxi ety.
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HECTOR
Ch no... Jesus save ne... what
have | done...

BETSY
What's wong?

He picks up his nobile phone and is about to dial Anna's
nunber, then he stops.

HECTOR
No... | can't face it, not just
now. . .
He | ooks at the kids.
HECTOR
Let's go.
| NT. / EXT. CAR - DUSK 155
They are driving on the freeway. It is dusk. Hector is
on the tel ephone again. He can't |let go of business.
HECTOR
Excuse ne, kids... | have to

consult the oracle...

He gets connect ed.

HECTOR
Hello... God? No, Leonard, it's
Hector... just a joke... sorry to

phone you at hone, did Boris cal

you? The insurance is fine? Good
but she coul d clai mnegligence

... oh, she's got a | awer

al ready? That's a bad onen..

Betsy and Tomare |listening in the back seat, eager for
clues about this virtual stranger in front of them

HECTOR
| s there anything we can do right
now. .. nmake her an offer... Sure,
with the insurance conpany... sure..
you're right... me, too... | have
the kids in the car with nme right
now... sorry to bother you..

' bye. ..
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Hector throws the phone onto the passenger seat, |lets out
a sigh, and catches sight of the kids in the mrror.
Their perpl exed expressions make them | ook younger than
they are, and vulnerable. Hector's heart aches for them
He smles and puts on an act of brightness.

HECTOR
That's it! The last call... the
weekend starts right now. .. we
have things to do... | ook out for
a Safeway... we need sone
supplies... and gas... oh ny God,
gas... soon...

They return his ook with blank expressions. He picks up
the phone and offers it to them

HECTOR
Want to nake any calls? Betsy?

She shakes her head.

HECTOR
Tont?
TOM
No... and it's Thonas. .
HECTOR
But we called you Tom.. that's

what it says on your birth
certificate...

THOVAS (TOM
| changed it.

Hector wsely lets it go.

HECTOR
Right... it's your nane... you
can do that... Safeway... keep your
eyes skinned... and | could murder

a Chi cken McNugget .

I NT. SAFEVWAY - NI GHT 156

Hector is pushing a cart around a | arge Safeway. The
pl ace is al nost deserted. Betsy and Thonas are taggi ng
al ong.

( CONTI NUED)

¥ % X X



156

138.
CONTI NUED: 156

For every four itens Hector puts in his cart Betsy
renoves three and returns themto the shelf. Hector
notices and puts up with it for a while. But when Betsy
returns the rolls of kitchen towel he has sel ected he
makes a stand. He turns to face her.

HECTOR
What's wong with that? It's a
kitchen roll... why can't | pick

a kitchen roll?

Betsy is defiant.

BETSY
It's bleached... and it isn't
recycled... you don't care..

you just buy junk...

She picks up a nore friendly brand of kitchen towel from
the shelf and throws it into the cart. Hect or has the
sense to back down.

HECTOR
Good point, Betsy...

Bet sy keeps on the attack.
BETSY
Everything you buy is junk...
don't eat steak... and what's
this...

She prods a packet of frozen hanburgers.

BETSY
Ugh!  Why don't you ask us what
we like... it'll save you noney...

you buy junk, we won't eat it...

A trace of girlish common sense has crept into her voice.
Hector warns to her.

HECTOR
You're right.

Hect or pushes the cart to her.

HECTOR
Vell, get toit... I'll just tag
al ong. . .

Bet sy noves off with the cart.
BETSY

| do it every week anyway.
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Thomas backs her up.
THOVAS
She does. She tells us what to
eat. We let her.
Hector follows themup the aisle.
HECTOR

Can | just keep a couple of those
steaks? W can't live on chicken.

EXT. GAS STATION - N GHT 157
Hector is filling up the car in a gas station close to
the Safeway. An attractive woman is filling her car in

the next line. Her eyes and Hector's neet. For sone
reason they exchange the smallest smle. For a few
brief nmonments they are tal king without words as their
tanks fill. The ten billionth romance in the history of
the planet sparks into |life and fizzles out again in the
tw nkling of an eye. By the tinme their credit cards are
back in their pockets their love is a nenory. Fromthe
back of the car the kids have watched it all.

Betsy gives Hector a withering | ook of disapproval as he
clinbs back into the car.

I NT. /EXT. CAR - NI GHT 158

Back on the road, it is later. The kids have fallen

asl eep. Hector relaxes. He watches themin their sleep,
searching for sone traces of the little children that
have haunted his thoughts for so nmany years, the tots

he abandoned.

EXT. HOLI DAY HOUSE - NI GHT 159

The car pulls up at the holiday house. Hector gets out.
It is dark, but we can hear the sound of the SEA and
there is sand underfoot. Hector wal ks to the house and
unl ocks the door. He puts on a couple of exterior |ights.

He carries Thomas, still sleeping, fromthe car and into
the house. Betsy follows him still half-asleep, groaning
fussily. She tal ks through her yawns.
BETSY
Are you going to bring the flowers
in?
HECTOR

Don't nention the fl owers.
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I NT. HOUSE - NI GHT 160

Later, Hector can't sleep. It has been too eventful a
day. He sits bleary-eyed watching a |ate-ni ght TV SHOW
A man sits cross-legged on a studio floor and is tal king
to a phone-in viewer. The TV man has five snall stones
which he regularly scatters on the floor.

TV MAN (V. Q)
This is good, Tony, the stones

are talking to ne already... now

here's sonething... travel..

movenent... Tony, are you planning

a nove... travel... anything?
TONY (V. Q)

Yes | am.. |'ve been thinking

about a nmove to California...

TV MAN (V. Q)
The big one, eh, Tony? These
stones are really talking here..
what are you planning for yourself
in California?

TONY (V. Q)
"' m hoping for an acting career,

TV MAN (V. Q)
Tony, these stones really |ike
what you're planning... there is
no doubt in my mnd about that...
now |isten... you have to be
specific... these stones really
want to tell you sonething, be it
| ove, noney or the purpose of your
life... but I want a specific
question fromyou... think about
it... what do you want to know. ..
| ove... or your incone |evel next
year? Be as specific as you
can, Tony...

Perhaps this m ght have enthralled one of our earlier
Hectors, but our nodern one is sinply restless. He
stands up and | eaves the room

I NT. HOUSE - NI GHT 161

Next door, he watches the kids sleeping in their little
hol i day beds. Hector watches them W' ve seen our
Hectors do this before, and we feel the echo. But as
he turns to | eave the room Hector gets a fright.

( CONTI NUED)
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Betsy starts talking loudly. At first Hector thinks she
is awake, giving himinto trouble, but she is fast asleep.

BETSY
Get nme the books... all the books..
all of the books... no, no, no..
not the pancakes... not the
pancakes... no...
She changes in an instant froma bossy adol escent to a
tearful, crunpled little girl. She sobs pitifully.
BETSY

not the pancakes..

Hector is a confusion of feelings: frightened,
fascinated, inpotent. How can he help her? How could he
possi bly unravel the secret of the pancakes, what confort
could he offer his stranger daughter if he did? It is

a spooky, nystical nonent for Hector, nore nystical than
the munbo-junbo still issuing fromthe TV next door.

TV WOVAN (V. Q)

find your true cosm c partner
first tinme around... every weekday
nmorning at three here on the Psychic
Networ k... Lucinda's Horoscope Dating
Show. .. renenber there is an answer,
and there is a special partner out
there for you...

Hector noves quietly out of the room Betsy's sobs having
subsided. Just as he is closing the door he gets
anot her surprise, this tinme fromthe sl eeping Thonas.

THOVAS
don't let the oil run out...
yes you did... watch the oil..

why. .. why?
Hector cl oses the bedroom door. He is one spooked, noved
human bei ng.
| NT. HOUSE - MORNI NG 162
In the norning, they are making breakfast in the kitchen.
The kids are having juice and cereal. Hector is

scranbl i ng sonme eggs.

HECTOR
How about some eggs?

They shake their heads.
( CONTI NUED)
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HECTOR
You don't eat eggs?

BETSY
How many have you got in there?

HECTOR
Three. Is that all right?

BETSY
For a week, nmaybe.

Hector does a little probing.

HECTOR
How about pancakes, Betsy... d'you
|l i ke pancakes?

BETSY
Not rmuch... why?

HECTOR
| just wondered. Pancakes don't
mean nmuch to you?

BETSY
They don't nean a thing. Wy?

HECTOR
Not hi ng.

The nystery of Betsy's pancake dreamis evidently lost in
infinity. Hector changes the subject.

HECTOR
| thought we could walk into town
this norning. | saw the Funfair
when we cane through | ast night.
THOVAS
W don't go to Funfairs.
HECTOR
Let's take the wal k anyway.
THOVAS
| brought some books. | want to

stay hone and read.
Hector is determned to nake it work.

HECTOR
No. W're taking a wal k.
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They are preparing to |l eave the house. Thomas is still
reluctant to go.

THOVAS
It's going to rain... we should
stay.

HECTOR
Here's an unbrella... and there
must be sone old coats in here..
and shoes... | only have these
' m wearing. ..

THOVAS

Donal d has sone shoes..

Thomas is already in the cupboard under the stairs. He
energes with a pair of sturdy wal ki ng shoes.

HECTOR
| don't knowif | want to wear
Donal d' s shoes.

THOVAS
Way not ?

Hector declines to explain the conplex reasons that he
m ght have for not wanting to wear the shoes of his
children's replacenent father. He sits down on the
stairs to put themon. Then sonething on the wall
catches his eye.

HECTOR
VWO w. Look at this.

The ki ds' heights have been marked on the wall on sone
| ong-ago holiday. The dates are beside them

HECTOR
Si x years ago. Look at that...
What's this?

He points to a mark and a date | ower down on the wall.
THOVAS

That was the flood. The sea cane
right up. Donald says it's the

icecap nelting. It's going to get
worse. That's why Monmis selling
t he pl ace.

( CONTI NUED)
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HECTOR
It cones up every year?
BETSY
The | ast two.
EXT. BEACH - DAY 164

They are on the beach, walking in the direction of town.
Hector strides ahead in a show of enthusiasm although
awkward in Donald' s big shoes. The kids trail behind.
He calls back to them

HECTOR
Where are the birds? Is it the
wrong tinme of year?

BETSY
They don't come over so nuch
The shellfish have gone... that's
what . . .
HECTOR
That's what Donal d says?
BETSY
Yes... and it happens to be true.

Hector | ooks at the sky. He speaks quietly to hinself.
HECTOR
Pl ease don't rain... please..
EXT. FUNFAIR - DAY 165

The light DRI ZZLE now falling is keepi ng away what few
fun-seekers there are left in town. The Funfair is not

much fun. It is the end of the season. Hector and the
kids are a sorry sight parading the enpty alleys. The
kids seemto glory in the msery of it all, getting back
at Hector for four years of neglect. Heavy-hearted,
Hector still tries to nmake a go of it.

HECTOR

Let's have a ride..
He has stopped at sone dated space rockets.

BETSY
The seats are wet.

Hector triunphs. He pulls a wad of kitchen roll from
hi s pocket and starts to w pe the seats.
( CONTI NUED)
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HECTOR
Kitchen roll, unbl eached,
re-cycl ed, biodegradable... dry
seats. ..

Betsy has the grace to smle as the three of themclinb
aboard the rockets.

As the attendant rel eases the brakes and cranks them up
into the drizzle, 'round and 'round, Hector knows that he
has to do sonething to break the awful distance between
himand his kids. He |looks at them They sit grimy in
their rockets, one in front of himand one behind. Their
faces are set in expressions of what? Boredonf

Resi gnati on? Patience? Expectancy? Then he realizes
what is going on. They are waiting for himto open up to
them talk to them seriously, explain hinself. He |ooks
at Betsy's face and sees in it the years of his absence,
her stoicism her patience, her courage. It noves him
He | eans over to her.

HECTOR
This is ridiculous. Let's go
sonmewhere and tal k.

Betsy smles her small patient smle.

BETSY
Al right, if you want to..

Hector | ooks to Thomas. Thomas vigorously nods his
agreenent. Hector is happier. He |ooks down on the
decrepit fairground.

HECTOR
How do we | and these things?

| NT. COFFEE SHOP - DAY 166

The only place the small town has to offer is a deserted
cof fee shop on the shorefront. Hector, Betsy and Thomas
sit at a corner table, beyond themthrough the wi ndow is
t he beach and the ocean.

HECTOR
Sure you won't have a pancake,
Bet sy?
Bet sy gets inpatient.
BETSY

No!
( CONTI NUED)
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HECTOR
Ckay, first question?

The kids are ready for this. There is no coyness now.

THOVAS
Where have you been?
BETSY
What he neans is why did you stay

away ?

Hector begins like a story-teller enbarking on a | ong
saga.

HECTOR
Well, that's a fair question..
your nother and | got divorced..
you' re big enough to renenber..
she nust have told you all that?

BETSY
Sure she has... but lots of people
get divorced... that doesn't nean
t hey di sappear. ..

HECTOR
You're right... what can | tel
you... | went kind of crazy after
that, for a good while... | cane
around a few tines... renenber?

THOVAS
Not really.

HECTOR
Well, it wasn't easy... everything
wi th her and Donal d happened
pretty quickly. | mssed you both
really badly... but for a while |
t hought | should stay away, until

your nother got settled... no,
that's not really true... | mssed
you... but I was kind of crazy at
the sane tinme... your nother and |
married young... | wasn't used to
the freedom.. it went to ny head

t hen you noved to New Jersey.

( CONTI NUED)
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BETSY
It's forty mnutes away on a sl ow
bus. ..
HECTOR

You're right, you're right. |
don't have too many excuses for
the first year... the second year
is easier... | was in jail.

Hector is pleased with this. A solid excuse.

THOVAS
VWhat for?

HECTOR
We were doi ng governnent work,
big contracts... there were sone
tenptations... ny boss asked ne
to shuffle a few papers... there
was a lot of noney init... | had
to testify against him.. it was

l'i ke killing sonebody.

Hect or thinks about this, renmenbering the pain. For us
there is the echo of the real killing that was done | ong
ago.
BETSY
Thomas wanted to visit you in
jail, but Momwouldn't et him
Hect or | ooks at Thonmas.
HECTOR
You di d?
Thomas nods proudly.
HECTOR
Well | appreciate that... but |'m

gl ad your nother didn't let you.
"Il tell you all about it sone
day. It was no fun. One year
and ei ght nonths.

THOVAS
W didn't even know when you got
out .

( CONTI NUED)
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HECTOR
| wasn't in great shape... | sure
didn't want you to see ne then..
so | got back to work... in rea
estate... found a partner, we net
injail...

ook shocked at this.

HECTOR
No. He's a good man, a good man
| like him | neanit. He's ny
friend.

BETSY
That's what you do now?

HECTOR
Yes. We rent apartnents... but
we want to get into comrerci al
property... people are a
nui sance... does that sound bad?

Bet sy shrugs her shoul ders.

BETSY
How should | know?

Hector carries on with his story.

HECTOR
Just recently |I've been feeling
good, things have been going
well... and | m ssed you two...
so here we are..

BETSY
What about your girl friend?
HECTOR
Who told you about her?
BETSY
Nobody.
HECTOR
Anna... she's nice... she wants to
nmeet you, real soon... she sells
flowers... well, you know that..
and on Monday she's probably going
to kill ne...

The kids sm | e.

( CONTI NUED)
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THOVAS
Bet sy thinks that was her at the
gas station...

BETSY
Shut up, Tom..

Hector has to think to renmenber.
HECTOR

No... heck... no... did you think
she was follow ng us?

THOVAS
She's al ways thinking up stories
like that... she never stops..
BETSY
Well, if people don't tell you
t hi ngs. ..
HECTOR

She's right, Thonmas... people
shoul d tal k nore.

THOVAS
So you haven't been staying away
because of us?

HECTOR
What do you nean? |Is that what
you thought? | was avoiding you
two? No... you mustn't think
that... that's terrible..

They have al nost exhausted thenselves in this first bout
of talking. Hector |ooks out at the sea.

HECTOR
The rain's off. Let's go.

EXT. BEACH - DAY 167

Bet sy and Hector are sitting on the sea wall, watching
Thomas play on the beach. The sun is energing.

BETSY
| have to ask you sonething el se.

HECTOR
Go on.

( CONTI NUED)
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BETSY
Way did you | eave just two days
before ny swinmmng test?

Hector is noved by the depth of her nenory, her pain.

HECTOR
| didn't |eave because it was two
days before your test... it was
just what your nother and |
decided... | taught you how to
swm.. we went to the pool twce
a week... why would | | eave?
BETSY
| know... that's what | nean..

why did you | eave just then?

Hector | ooks at Betsy. She is beginning to cry silently.

He puts a tentative arm around her shoul der.

HECTOR
Ch, God, Betsy. [|'msorry.
Betsy is still crying.
BETSY
It doesn't matter.
HECTOR
How did you do, in the test?
BETSY
| passed.
Hector leaves his |linp armon her shoulder. It is too

soon for gestures of enotion. After a |ong nonent she
speaks.

BETSY
I'ma |ife-saver now

Hect or doesn't make the obvi ous comrent. H s enoti ons

are full. He hides his feelings in a gruff call to
Thonas.
HECTOR
Hey, Thomas! W' re goi ng hone..
we' re having a barbecue... Betsy
said she'll even let me eat a
st eak!
BETSY

Hurry up, Tom
( CONTI NUED)
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Thomas breaks off fromhis play and runs towards them

HECTOR
Don't call him Tom he doesn't
like it.

BETSY
' m al | oned.

Sonmehow Hector is touched by this.

HECTOR
Your mother said it, when we
split up... don't |ose the
children... didn't nean nuch at

the tinme. But she was right.

BETSY
Wo said I'd Il et you eat a steak?

There is a silence. Then Hector speaks.

Bet sy and

HECTOR
Betsy. On Monday will you cone
with me when | take the flowers

back to Anna? | can't face her
al one. She wants to neet you
anyway.
BETSY
Sur e.
HECTOR
You'll be there, right beside ne?
BETSY
|'d have to take the norning off
school
HECTOR
| s that bad?
BETSY

No, that could be good..
Hector are quite close now.
HECTOR

Just tell themyou were with your
i nvi si bl e dad.
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Hector and Betsy are wal king on the shore. Thomas tags
al ong behi nd t hem

BETSY
What's she |ike? How did you
nmeet her?

HECTOR
The funny thing is | fell in |ove
with her before | ever saw her...
| snelled her... It was the day |
got out of jail... | was on the
train and she was sitting behind
me... it was just this incredible
perfunme... renenber |1'd been
inside for nearly two years with
four hundred sweating nal es..
She got off the train and |
followed her... | couldn't help
it... that's how good she is...
she listened to a bum who foll owed
her off a train..

Bet sy | ooks at him ki ndly.
HECTOR
: but she's still going to kil
me on Monday. ..

They share a laugh. Betsy |ooks out to the ocean.

BETSY
| think I'll paint the sunset
t oni ght .

HECTOR

It's just like a big pancake
up there, isn't it?

Betsy doesn't take the bait. There is a silence.

HECTOR

| renmenber when you two were tiny..
| used to watch you sleeping... it
was |ike now .. | felt close to you,
could touch you... but you weren't
there... you were gone... dreani and

just when | was cl osest to you,
you weren't there... | felt it |ast
ni ght, too.

BETSY
That's what it's like... you
shoul d know t hat .

( CONTI NUED)
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HECTOR
|"mnot smart about things |ike
that, usually.

BETSY
Don't be so tough on yourself.
You seemto want to be... you
don't have to...

HECTOR
No?

BETSY
No... we can do that...

She smles. Hector is out of his depth with this
daught er of his.

HECTOR
s that a joke?
BETSY
No, | mean it... |look out for

yoursel f ..

Hector | ooks at her in wondernent. One of those nonents
when anot her human bei ng stands before you and is an
utter nystery.

HECTOR
Who are you? Who's inside
t here?

BETSY
You'll never know.

Future generations of wonen are going to be just as
unknowabl e to our Hectors as past ones were. Betsy
moves of f briskly along the beach. Hector trails
after her, hooked.

EXT. BOAT - DAY 169

Bet sy and Thonas are in a small fragile rowboat, sone
di stance fromthe shore. They are watchi ng Hector who
is collecting a pile of |arge stones on the beach.

Anot her Hector and another pile of stones. This one

is making a fire for the barbecue. These human rituals
never stop.

BETSY
| thought he was taller.

( CONTI NUED)
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THOVAS
Vell, it's been a while... you're
bi gger.
BETSY
| suppose so. He's getting fat,
too. | bet | could beat him at

t he breast-stroke now.

EXT. BEACH - DAY 170

Hector turns fromhis work. Qut at sea the kids | ook

smal | and vul ner abl e. Hector is nore anxi ous than he

shoul d be, out of practice at fatherhood. He calls to
t hem

HECTOR
Cone on in, kids... that boat
doesn't | ook too safe..

They call back to him

BETSY
We're finel

Hector tries to relax, but he doesn't have the
confidence yet, or sonething. He is edgy.

HECTOR
|'ve just found you... | don't
want to | ose you. What woul d |
tell your nother... cone on in..

He wal ks down to the water. The kids reluctantly pul
on the oars and bring the little boat in. A few feet
fromthe beach they hit sone sand. The boat sti cks.

Hect or wades out in his shoes so far. Then he calls
to Thonas.

HECTOR
Throw nme the rope, Thomas, 'l
pul | you in.

Thomas throws the nooring rope to Hector. It isn't

attached to the boat. Hector ends up with all of the

rope in his hands. He stands there, and they all |augh.
HECTOR

This is one usel ess piece of
rope, Thonas. ..

Just for a nmonent we have the i mage of our Hector

standing on the shoreline with a length of rope. An
imge with an echo from six thousand years ago. But
this time Hector is laughing, and his kids are safe.
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At the very nonment of sunset Betsy is trying to capture
it in a watercol or sketch. She has set up an easel on
the beach. 1t's |like action painting. She works
frantically on the picture, racing the sun as it dips
into the ocean. Tough little Betsy can even | ose

pati ence with the sun.

BETSY
Wiy does it always go so fast...?

Thomas is laughing at her. He has seen her attenpt this
before. Hector has other concerns. He is trying to
light his barbecue. Match after match di sappears into
his el aborate stone structure, only to fizzle out.

The sun finally vani shes, and Betsy goes |inp at her
easel. The sun has won the race again. She and Thonas
wat ch Hector trying to light the fire. After a while
he is conscious of their amused attention on him then
he becones a little self-conscious.

HECTOR
| used to know how to do this..

They laugh a little.
HECTOR
| did... | used to be really
good at this...
He wafts and blows ineffectually at a flicker of flane.
There's not nmuch of the cavenman about hi m now.

EXT. BEACH - DUSK 172

It is a calmdusk. Hector is turning the neat on the
barbecue. He is in a splendid frane of m nd.

HECTOR
Ah... snell it... the snell of
civilization... scorched neat...

Hector serves the chicken onto their plates. He sits
down beside themwi th his steak, and a gl ass of wi ne.
He wat ches Thomas attack his chicken, and smles.

HECTOR
|'"d forgotten that... how you
eat... dedicated... like it's
your religion!

THOVAS

Things | liKke.
( CONTI NUED)
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HECTOR
You used to humto yourself too,
when you ate... |ike everything
was fine with the world.

Thomas tries it out, eating and humming. It feels good
to him H's head nods with the chewing and t he tune.

THOVAS
Hey, so | did... 1'd forgotten
about that. ..

The early stars are appearing in the sky. Hector lifts
his eyes to a bright point |ow on the horizon.

HECTOR
There she is... old Mercury...

THOVAS
No... Mercury doesn't rise 'ti
after mdnight... that's Jupiter..

Hector is inpressed by his son.

HECTOR
|'"d forgotten... we used to watch
the stars... you could tell ne the
names of all the planets... you
could recite themlike a poem.
remenber... at the tiny w ndow
upstairs in the old house?
THOVAS
No.
HECTOR
Ch well, not to worry. |I'mglad
you still |ike astronony though.
THOVAS

|"'mnot into star-gazing so nuch
... we're working on conputer
nodel ling... we're trying to make
a bi osphere. ..

HECTOR
Uh- huh?

THOVAS
A self-sustaining life system.
for inter-stellar travel. But we

al ways get a nmethane build up, it
doesn't matter what we do...

( CONTI NUED)
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HECTOR
This is at school ?

THOVAS
Yeah. We're nmaking such a ness of
the world, one day we're going to
have to take off for sonmewhere
el se. ..

HECTOR
Sounds |i ke Donald said that...

Hector realizes how far his kids have travelled from
hi m He | ooks at them

HECTOR
Well, I"mglad you two are thinking
about the old planet. [|'m proud

of you. Look how beauti ful
everything is. Sonetinmes | think
it's people that make it al
wrong... we walk around with al
our problens...

Bet sy chines in.

BETSY
| don't know. If it wasn't for
us there'd be nobody around to

see it all.

Hector stands to fetch another baked potato fromthe fire.
W see the three of themin a WDE SHOT, the evening sky
now pulsing with nore and nore points of light. Hector's
voi ce and | aughter carry to us.

HECTOR
Don't worry, you two... I'Il tel
you... it's just a big, black

sheet up there with holes in it
so the [ight cones through..
that's the truth... the very

| atest. ..

Hector has cone to rest, and found peace at |ast, however
tenporary, here on the beach, beneath the same stars that
our first Hector wailed at six thousand years ago.

On Monday he will face the nusic. The kids will go

back hone, Ms. Philippopolis will have to be dealt wth,
and the wilting three hundred dollar bouquet of flowers.
In general, life will take over, on Monday. But at this
nonent of cal mon the beach, let's |eave himwhile he's
ahead.

( CONTI NUED)
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Their voices ring out playfully across the expanse of

dar keni ng

The three

(3)

beach and |ight-1|aden sky.

BETSY
Wait a mnute... | know. .. the
whol e universe is inside a speck
of dust that's lying in a ball of
fluff in the cuff of a pair of
pants hangi ng over the back of a
chair...

HECTOR
No... I'Il tell you... the whole
thing... stars and everything..

is sitting on the skin of a bubble
of mlk in a bow of cornflakes..
and sonebody's just about to eat
it...

of them are | aughi ng now.

BETSY
Ski mmed m | k. .

THOVAS
You don't get bubbles in skimed
mlk. ..

But they try.

HECTOR
Ckay... it's half-and-half...

Perhaps that's just about as close as Hector and his
tri be of humans wll ever cone to working it all out.
BETSY
|'ve got a better one... we're

all inside a speck of pollen

And t hen,

that's stuck to the wing of a bee
while it sits on a flower...

HECTOR
Don't nention flowers, Betsy...
pl ease, not tonight.

after a long, |ong pause.

HECTOR
| have an idea, Betsy... we're
i nside a pancake... what d'you
t hi nk?

158.
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BETSY
Why are you al ways tal ki ng about
pancakes... what's wong with you?
THOVAS

You' ve got pancakes on the brain.

FADE QUT.

THE END





