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CHANGELI NG

A True Story

FADE | N:
BLACK SCREEN

On whi ch appears:

EVERYTH NG YOU ARE ABOUT TO SEE, HAPPENED
The words slowy FADE QUT, taking us hard into
EXT. COLLINS HOVE - PRE- DAVWN

A smal |, pleasant house on a tree-lined street in Los Angel es
circa 1928. 210 North Avenue 23. Not far from Dodger Stadi um

SUPERI MPOSE: LGOS ANGELES, MARCH 9, 1928.

| NT. COLLINS HOVE - CHRI STINE' S BEDROOM - PRE- DAWN

A Bakelite alarmclock hits 6:30 AM and RINGS. CHRI STI NE
COLLINS, thirties, attractive, runpled, reaches I NTO FRAME to
shut it off. She sits up, rubs tiredly at her face, and noves
CS, switching on a radio as she goes. Misic fills the air.

| NT. BATHROOM - MOMENTS LATER

She throws water on her face as the nusic continues. She

| ooks at herself in the mrror as the light flickers overhead.
She hits the wall offhandedly, sonething she does every day.
The flickering stops. Wth a |last ook at the mrror, she
snoot hes back her hair and exits, swtching off the |ight.

| NT. WALTER S BEDROOM - LATER

Dressed now, she flicks on the overhead light. WALTER COLLI NS
is nine years old, wth [ight brown hair, though we don't see
much of it or him he's entangled in the sheets. It's
inportant that we don't see himtoo clearly in nost of the
follow ng scenes, but wthout drawing attention to that aspect.

CHRI STI NE
Walter...tinme for school, honey.

She sits on the edge of the bed, runs a hand through his hair.

WALTER
Just ten nmore mnutes --
CHRI STI NE
Sorry, chanp.

(nore)
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CHRI STI NE (Cont' d)
You can sleep in all you want
tonorrow, that's what Saturdays are
for. Now hurry up or your breakfast
will get cold.

WALTER
It's cereal, it's supposed to be
col d.

She smles, kisses himon the forehead, and exits. He sits
on the edge of the bed, wavers, then falls back into bed again.

EXT. PASADENA AVENUE - MORNI NG

A street-car (known then as the Big Red) runmbles down the
street in the gray light of norning, passing Ford Mbdel A's
and Hudsons and Nash four-door sedans.

| NT. STREET- CAR - CONTI NUQUS

Christine sits on one of the benches, Walter's face buried in
her lap, still half-asleep. She nudges himas they cone to
an intersection by a grade school. |It's early enough that
only a few other kids have arrived.

CHRI STI NE
W're here, sweetie. Cone on.

She hands hima sack |lunch and foll ows as he sl ouches toward
the door. She watches fromthe curb as he heads toward the
school. Sonme of the teachers |ounging outside nod to her as
Wal t er approaches, so she knows they' re aware that he's there.

She waves, then hurriedly gets back on the street-car as it
runmbl es away.

| NT. PACI FI C TELEPHONE COMPANY - SW TCHBOARD ROOM - DAY

Located on Grand Avenue downt own, the huge sw tchboard room
is a maze of switching stations, tangles of wires and heavy
wooden headsets...a roar of buzzers, bells, circuits opening
and closing, and a hundred femal e operators speaking at once.

Supervi sors on skates roll up and down the narrow | anes created
by the banks of sw tching stations, going from one operator

to another as needed. Christine is one of them She turns

at the SOUND of a bell struck twice, then rolls down the | ane
toward an OPERATOR frantically waving a pink sheet of paper.

CHRI STI NE
Ckay Sandy, what's the prob--

The nortified operator hands her the headset and stal ks off.
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OPERATOR
You deal with this one, |'m not
goi ng near it.

Christine struggles on the headset.

CHRI STI NE
Hell 0? Yes, this is the supervisor,
ma' am what can | --
(checks board)

Yes, | can see that you're on a
party line, ma'am what can | --
(beat)

| know, it's unfortunate, but people
sonetinmes do listen in on party
lines. W hope to have private
lines installed by --

(beat)
Well, what's he doing when you're
on t he phone?

(beat)
Are you sure? Maybe there's a
problemw th the phone line. He
could be asthmatic, or --

(beat)
Ch. No, I...I"ve never heard of
anything like that before either.
GQuess there's a first tinme for
everything, right? No, I'mafraid
there's nothing we can do about
peopl e abusi ng the equi pnent or. ..
themselves. I|I'msorry. | --

She reacts to the phone being hung up hard at the other end
as the floor manager, BEN HARRI S, 30s, approaches.

MR. HARRI S
Everything all right?

CHRI STI NE
Fine, M. Harris...fine...just
sonmeone having a problemwth a..
wi th the connection.

MR. HARRI S
Tell themto take the plug and shove
it inand out a fewtines, that'll
usually do it.

CHRI STI NE
Unfortunately that was part of the
problem If you'll excuse ne....

She roller-skates off toward anot her operator waving anot her
pi nk sheet of paper.
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EXT. PACI FI C TELEPHONE COVPANY - LUNCH AREA - DAY

Christine sits alone, eating a bag lunch and reading a thick
t el ephone conpany manual. Wrking hard to advance herself.

Then a bell rings: time to return to work. O her enpl oyees
gather up their belongings and start inside. As Christine

cl oses the book, her bookmark falls out. As she picks it up,
we see that it's a child s drawing: her and Walter (with arrows
i ndi cating who is who) on a green hill, under an orange sun.

She touches the drawing and smles as the bell rings again.
She grabs her bel ongs and heads back i nside.

EXT. SCHOOL - AFTERNOON

Christine waits outside the school as another bell rings,
announci ng the end of classes. Kids run outside, Walter anong
them He folds in alongside as they start down the sidewal k.

CHRI STI NE
Hey, sport.

WALTER
Hey, nom

CHRI STI NE

So how was school ?

WALTER
Ckay. W | earned about dinosaurs,
and | got in a fight with Billy
MankowsKki .

CHRI STI NE
VWhat happened?

WALTER
He hit ne.

CHRI STI NE
Did you hit him back?
(he nods)
Good. Rul e nunber one: Never start
a fight, but always finish it. So
why did he hit you?

WALTER
Because | hit him

She stops, |ooks at him

CHRI STI NE
Wait...you hit himfirst?
(he nods)
I)

VWhy ~



CHANGELI NG A True Story 5.

WALTER
He said ny dad ran off because he
didn't |ike ne.

CHRI STI NE
Your dad never even had a chance to
meet you...so how could he not |ike
you?

WALTER
Then why did he | eave?

Christine takes his hand, and they conti nue down the sidewal k.

CHRI STI NE
Vell, the sane day you were born,
sonething else arrived. It canme in
the mail, in a box just slightly

bi gger than you. You know what was
in that box?

(he shakes head)
Sonething called responsibility.
Now, to some people, responsibility
is fun, it's what you live your
whole life for. O her people think
it's the scariest thing in the world.

WALTER
So he ran away because he was scared
of what was in the box?

CHRI STI NE
Yup.

WALTER
That's dunb.

CHRI STI NE

That's what | thought.
She turns and crouches down in front of him

CHRI STI NE
Walter, | decided a long tine ago
that | would always tell you the
truth, that I would treat you like

a growm-up. | can't expect you to
respect me unless | respect you.
(beat)

|"ve never lied to you. Your father
| eavi ng had nothing to do wth you,
and everything to do with what was
in the responsibility box.

WALTER
Pi nky- swear ?
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CHRI STI NE
Pi nky- swear .

She takes his pinky in hers, gives a tug. He smles.
CHRI STI NE
First one to the corner store gets
i ce cream

He | aughs and tears off. She runs after him letting him
stay ahead of her the whole way.

EXT. COLLINS HOVE - LIVING ROOM - N GHT

VWalter is asleep on the floor, in front of the radi o, which
is playing the closing nmonents of Anbs and Andy. Christine
enters and turns off the radio. He stirs, |ooks up at her.

WALTER
Did | mss Anbs and Andy?

CHRI STI NE
|'"'mafraid so, sport. Conme on now,
time for bed.

She picks himup and carries himup the stairs.

WALTER
Are we still going to the novies
t onor r ow?

CHRI STI NE
Uh-huh. | hear there's a new Charlie
Chaplin playing down at G auman's,
and a new serial called The
Myst eri ous Al rman.

WALTER
VWho' s that?

CHRI STI NE
| don't know. Nobody does. That's
what makes him so nysterious.

WALTER

h. Am| too heavy for you to carry?
CHRI STI NE

Not for years yet, Walter. Not for

years.
And she di sappears upstairs.

EXT. COLLINS HOMVE - MORNI NG

Just enough to bring us into
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| NT. COLLINS HOVE - CHRI STINE'S BEDROOM - MORNI NG

She's getting ready for the day and is al nost out of the room
when the phone rings. She hesitates, then picks it up.

SUPERI MPOSE: MARCH 10, 1928

CHRI STI NE

Hel | 0?

(beat)
Oh, hello, Margaret. |'mfine,
t hanks. No, | was just --

(beat)
You're kidding. Wen did she cal
in sick?

(checks wat ch)
What about Myrna? | know she could
use the extra hours. Oh. No, it's
just...l promsed Walter |'d take

himto the novies today. There has
to be sonebody el se...

(beat)
Al right, I...guess we can do it
tomorrow. |'Ill get there as soon

as | can. But just until four,
okay? See you in a bit.

She hangs up. She doesn't like this, but there's no way out
of it. She straightens and heads out of the room

| NT. COLLINS HOVE - LIVING ROOM - MOMENTS LATER

A di sappointed Walter sits on the couch as Christine puts
t hi ngs together quickly.

CHRI STI NE
There's a sandwich and mlk in the
i cebox, and |'ve asked Ms. R ley
i f her daughter can stop by in a
couple of hours, just to --

WALTER
| can take care of nyself.

CHRI STI NE
O course you can. She's com ng by
to check on the house, not you.

She stops in front of him kneels down to eye height.

CHRI STI NE
Tonmorrow, we'll go to the novies.
Then we'll ride the Big Red down to
Santa Monica and wal k on the pier.
How s that? That okay?

(nore)
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CHRI STI NE ( Cont ' d)

(he nods)
Good. 1'll be back before it gets
dar k.
WALTER
|'"'mnot afraid of the dark. [|I'm

not afraid of anything.

CHRI STI NE
| know you're not, honey. That's
how | raised you
(ki sses his head)
Be good. See you in a bit.

She heads out, the screen door clattering shut behind her.

EXT. COLLINS HOMVE - CONTI NUQUS

She crosses the lawn and turns at the sidewal k, gl ancing back
as Walter | ooks out at her fromthe wi ndow. She waves. He
waves back. Wth one | ast | ook, she continues off.

| NT. PACI FI C TELEPHONE COMPANY - SW TCHBOARD ROOM - DAY

| f the place was hectic before, nowit's even worse: |ines
buzzi ng, voices chattering, operators follow ng Christine
around with papers and questi on.

OPERATORS
We've got lines janmed from here to
Ohio...he insists on talking to

soneone in charge...l've tried
everything and the console's just
dead...| need your signature here

for a supply requisition...

Christine glances up at the clock, 4:39. She's already |ate.
But she does what's necessary.

CHRI STI NE
Al right, get ne the Oraha routing
station, see if we can put the calls
through their switchers...and let's
get that consol e running...

She hurries off to take care of it all, the others foll ow ng.

| NT. PACI FI C TELEPHONE COMPANY - HALLWAY - LATER

START on a cl ock which reads 5:20, then TILT DOM as Christine
cones out of the switchboard room pulling on a sweater, ready
to leave...as the floor manager steps out of his office.
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MR. HARRI S
Christine...good, | was hoping to
catch you. |[|'ve been follow ng

your work reports, and | just want
you to know that |I'mvery inpressed.

She gl ances down the bl ock. The street car is approaching,
but she doesn't want to piss off her boss by running off.

MR, HARRI S
VWhen | first suggested hiring female
supervi sors, ny superiors weren't
big on the idea. But you' ve held
your own as well as any of our male
supervi sors, and --

CHRI STI NE
Thank you, M. Harris, but | --

MR. HARRI S
Ben, please. Point is, we're | ooking
for soneone to take on a manageri al
position in our new Beverly Hills
office. If you're interested | can --

CHRI STI NE
That's great, M. Harris, | really
appreci ate the vote of confidence.

MR. HARRI S
Good, good...so naybe we could --

She | ooks up to see the streetcar right at the stop.
CHRI STI NE
|'"'msorry, but | really have to go.
We'll talk on Monday. Good night!
She races out to

EXT. PACI FI C TELEPHONE COVPANY - CONTI NUOUS

running after the streetcar as it closes its doors.

CHRI STI NE
VWait...wait...hold on, just a --

But the streetcar runbles away before she can catch it.
Frustrated, she glances at her watch and sighs resignedly.

| NT. STREET- CAR - EARLY EVENI NG

Christine sits on the front bench, watching as the shadows
| engt hen, then pulls the bell. The car runbles to a stop as
she steps out onto the sidewal k.
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EXT. STREET - EARLY EVEN NG

She passes a grocery store, where a clock reads 6:15, and
conti nues past other houses on the pleasant, green street.
We HEAR parents telling their kids to conme in for dinner,
radi os playing nmusic or radio dramas. Peaceful, charm ng.
Christine smles, turns the corner, |ooks to her house --

-- and it's dark, closed up. No lights on inside, no nusic
or dramas on the radio. Dead silent.

Christine pauses, then picks up her pace. No need to panic,

he coul d be upstairs asleep, could be in the back of the house,
where the lights wouldn't show.

She goes to the front door. 1t's unlocked. She enters --

| NT. COLLINS HOVE - LIVING ROOM - EVEN NG

It's dark, silent. She puts her purse down. Looks around.

CHRI STI NE
VWal ter?

Not hi ng. She goes into
| NT. KI TCHEN

switching on lights as she goes. Nothing. She checks the
refrigerator. The sandwi ch she made Walter is untouched.
She noves to the staircase.

CHRI STI NE
Walter...?

| NT. WVALTER S ROOM

She opens the door to his room No Walter.

EXT. COLLINS HOUSE

She crosses to the sidewal k. Looks up and down the street.

CHRI STI NE
VWalter? Honey? Tinme to cone in

Alittle GRL on a tricycle rolls past.

CHRI STI NE
Susi e honey, have you seen Walter?

G RL
Nuh- uh.

The girl continues away. Christine's concerned, but she hasn't
hit the panic button, not yet. She crosses the street to --
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EXT. RILEY HOUSE

-- and rings the doorbell. The door opens and MRS. RILEY,
forties, energes.
CHRI STI NE
Ms. Rley, I"'msorry to bother you

at dinnertime, but | was wondering
if Walter was here.

MRS. RI LEY
No, I"'mafraid not.
CHRI STI NE
Do you know if Jam e was able to
l ook in on hinf
MRS. RI LEY
VWll, | nentioned it to her, but

she was going to a dance with sone
of her friends...you know how

teenagers are. |s everything al
right?
CHRI STI NE
|"msure it's fine, | just...
(beat)

Thank you, Ms. Riley.
Chri stine heads away.

EXT. STREET

Christine stops at the sidewalk in front of her house, |ooks
up and down the street, arns fol ded against the growing chill.

CHRI STI NE
Walter...? VWalter....

She starts wal king again. Faster now. Looking around trees
and porches, anywhere a ni ne-year-old boy m ght hide. She
hears children playing. Laughing. She picks up her pace,
hom ng in on the sound.

She turns the corner to find three children playing, none of
them Walter. She | ooks down the om nously enpty streets.

Her worry growi ng, she heads to the house. Faster now. Heels
clicking on the hard sidewal k.

| NT. COLLINS HOUSE - LIVING ROOM

She bursts in, |eaving the door open, |ooking around in case
he canme in while she was out. Nothing. She crosses to the
phone, hesitates for just a BEAT, then picks up the receiver.
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CHRI STI NE
Yes, Operator, give ne the police.

There's a |l ong pause as she waits, | ooks out the w ndow, then:

PCLI CE DI SPATCHER (on phone)
Li ncol n Hei ghts Divi sion.

CHRI STI NE
Yes, hello, ny nane is Christine
Collins, I live at 210 North Avenue
23...1"'mcalling to report a m ssing

child...it's ny son, he...

PCLI CE DI SPATCHER (on phone)
How | ong has he been gone?

CHRI STI NE
|"mnot sure...| just got honme from
work and...it could be since late
this nmorning, it could be just an
hour --

PCLI CE DI SPATCHER (on phone)
Have you checked around the
nei ghbor hood?

CHRI STI NE
Yes, of course, | --

PCLI CE DI SPATCHER (on phone)
Maybe he | ost track of the tine.

CHRI STI NE
No, he always stays around the house
when it starts to get dark. Can
you pl ease send soneone down here?

PCLI CE DI SPATCHER (on phone)
|"msorry, but our policy is that
we don't dispatch units on m ssing
child cases for twenty-four hours.

CHRI STI NE
VWhat? But that's --

PCLI CE DI SPATCHER (on phone)
Ni nety-nine tinmes out of a hundred
the kid shows up by norning. W
don't have the resources to go
chasing every kid who runs off with
his pals and --

CHRI STI NE
That's not Walter, he doesn't do
t hat .
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PCLI CE DI SPATCHER (on phone)
Wth all due respect, ma'am every
parent who calls us says the sane
t hi ng.

CHRI STI NE
Pl ease, | --

PCLI CE DI SPATCHER (on phone)
|"msorry, but there's nothing I
can do. 1'll take your nane and
information, but that's all until
tomorrow norning at the earliest.

EXT. STREET - MOMVENTS LATER

Christine wal ks down the street, arns w apped around hersel f.

POLI CE DI SPATCHER (V. Q)
|"'msure he'll show up by then
They al ways do.

She continues on, calling Walter's nane as she di sappears
into the shadows.

| NT. COLLINS HOVE - LIVING ROOM - MORNI NG

Christine watches out the curtained |Iiving roomw ndows, eyes
red rimmed fromworry but not fromtears, not yet, as a police
car finally pulls up. Neighbors |Iook on as the officers get
out and approach the house. HOLD on Christine's face, pale
and worried, UNDER

REV. BRI EGLEB (V. Q)
Qur thoughts go out again to Ms.
Christine Collins, of Lincoln Heights --

EXT. ST. PAUL'S PRESBYTERI AN CHURCH - DAY

Located at 5100 Col i seum Street
REV. BRI EGLEB (V. O.)
-- whose young son, Walter Collins,
di sappeared al nost two weeks ago.

| NT. ST. PAUL'S CHURCH - DAY

A large radio mcrophone with the call letters KG- is atop a
podi um where PASTOR GUSTAV BRI EGLEB stands: fifties, barrel
chested, no-nonsense, a fire-and-brinstone preacher. His
congregation sits in hard wooden pews, |istening and noddi ng.

REV. BRI EGLEB
Though she is not a nenber of our
congregation, we pray for her today
(nore)
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REV. BRI EGLEB (Cont' d)

as we have every day since we first
| earned of her situation on the
radio, and in the newspapers.

(beat)
We are told that the Los Angel es
Pol ice Departnent is doing the best
it can to reunite nother and child,
and | amsure that is true.

(beat)
But given its position as the nost
vi ol ent, corrupt and inconpetent
police departnent this side of the
Rocky Mountains, that's not saying
a great deal

There's APPLAUSE and cheering fromthe pews. He lets it pass.

REV. BRI EGLEB

Every day, new bodi es show up al ong
Mul hol I and, or in ditches, the work
of Police Chief James Davis and his
so-called "gun squad." Every day
the needs of honest citizens are
put second to greed and personal
gain. Every day, the city sinks
deeper into a cesspool of fear,
intimdation and corruption. Once
the Gty of Angels, Los Angeles is
now a pl ace where our protectors
have becone our brutalizers...where
to be the law...is to be above the
| aw. .. where none dare speak truth
to power.

(beat)
But we will not be silent. W wll
continue to put their offenses and
their failures in full view of the
public. We will not be intimdated.

The pl ace erupts into appl ause and cheeri ng.

| NT. POLI CE CH EF JAMES DAVI S OFFI CE - DAY

POLI CE CH EF JAVES E. DAVIS, 40s, hard-edged and tall, stands
| ooki ng out the wi ndow as the radi o drones on behind him

REV. BRI EG.EB (on radi o)
Because whil e the "gun squad" speaks
in the only | anguage Chi ef Davis
under st ands, we speak in the |anguage
of conpassion, truth and strength.
We speak for our fellow citizens,
beaten and killed by a renegade
police departnent.

(nore)
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REV. BRI EG.EB (on radio) (Cont'd)
We speak for an innocent child,
ripped fromhis nother's arns, now
all but forgotten by the police.
And that voice, ny friends, wll
never be sil enced.

More cheers and appl ause as Davis switches off the radio.
DI SSOLVE TGO
| NT. COLLINS HOVE - CHRI STI NE' S BEDROOM - MORNI NG

The al arm goes off, but Christine is already awake. Staring
up at the ceiling. She slowy pulls herself up and noves CS.

SUPERI MPOSE: APRIL 3, 1928

| NT. WALTER S BEDROOM - MORNI NG

Christine wal ks past the door to his bedroom Looks inside.
Goes over to the bed. Her hand lingers, touching it, UNDER

MR. HARRIS (V.0O.)
Are you sure you're ready for this,
Chri stine?

| NT. PACI FI C TELEPHONE COVPANY - HALLWAY - DAY

Christine and M. Harris, the floor manager, approach the
doors to the swi tchboard room

MR. HARRI S
| nmean, if you need nore tinme --

CHRI STI NE
The police are doing all they can,
and frankly | could use the noney.
It's been alnbst a nonth, and...it
woul dn't do any good to find Walter
and bring himhone if he doesn't
have a hone to conme back to, right?

MR. HARRI S
O course.

He smles as he says it, but there's the sense that he doesn't
think Walter's com ng back. 1It's been too |long. She senses
it, but noves past it, pushing open the door and entering

| NT. SW TCHBOARD ROOM - CONTI NUQUS

As | oud as before...until the operators see Christine, and
the noise stops. She tries to smle, as if to say, |'m okay,
but can't quite nmanage it.
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Several wonen approach and hug her as the noise | evel begins
to clinb, but nowhere near what it was a nonent earlier.

MR. HARRI S
Well...l"lIl leave you to it, then.

She nods as he exits, then heads off herself.

| NT. SW TCHBOARD ROOM - LATER

Christine noves fromstation to station, the noise |level stil
noticeably low. Every tinme she approaches an operator, they
| ower their voices, as if not to bother her.

One operator holds up a pink request sheet. Christine starts
toward her, but then the operator glances to another supervisor
and hands it off. Know ng she has to do sonething about this,
she turns to the roomand, in a firm clear voice, says:

CHRI STI NE
Excuse ne, can | have your attention?

The room grows quiet. Everyone is |ooking at her.

CHRI STI NE

Li sten, everyone, | appreciate your
consideration, but |'mnot nade of
porcelain. | won't break down and
cry if the station to station cal
t o Kankakee doesn't go through.

(a thin smle)
Actually, 1...prom sed nyself that
| wouldn't cry...wouldn't |et nyself
cry...until | knew, one way or
anot her, what....

(beat)
Point is...l like the noise here.
So don't be afraid to talk and...push
buttons, and drop things. |If it
wasn't noi sy, how would | know
was in the right place?

She manages a thin smle as the place returns to nornmal.

EXT. PHONE COVPANY LUNCH AREA - AFTERNOON

M. Harris steps out into the lunch area where a nunber of
t he operators and supervisors are hangi ng out.

MR. HARRI S
Excuse nme, has anyone seen Christine?

OPERATOR
| think | saw her in the back office.

He nods his thanks, and conti nues off.
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| NT. PHONE COVPANY - BACK OFFI CE - MOMVENTS LATER

He approaches the door, slowi ng as he HEARS Chri stine inside.

CHRI STINE (O S.)
-- well, if you do hear anyt hing,
woul d you |l et nme know? Thanks, |
appreciate it. Goodbye.

A hang-up, then dialing. He glances in the open doorway.

Christine sits at a table, phone in hand, a Iist of phone
nunbers in front of her. The |ist reads LAS VEGAS M SSI NG
PERSONS DEPARTMENT, SACRANMENTO M SSI NG PERSONS DEPARTIVENT,
SAN FRANCI SCO M SSI NG PERSONS DEPARTMENT...on and on...wth
each having nultiple checks beside it, indicating all the
times she's called. Her lunch sits untouched besi de her.

She puts a check next to LAS VEGAS M SSI NG PERSONS DEPARTMENT
t hen | ooks up as soneone answers at the other end of the phone.

CHRI STI NE
M ssing Persons departnent, please.
(beat)
Yes, hello, this is Christine
Collins, I...yes, fine, thank you.

| was just checking back to see if
you had found any m ssing or | ost
children that m ght match the --

(beat)
| see. No, | appreciate that, it's
just...it never hurts to make sure
all the lines of comrunication are
working. | mean, that's what | do
for a living, right?

(beat)
Well, I'l'l try back next week. |If

you do hear anything in the neantine,
woul d you be sure to let nme know?
Thanks. Goodbye.

She hangs up and ticks another departnent off the |list and
dials again. M. Harris heads away, deciding that whatever
it was he planned to talk to her about...it can wait.

CHRI STI NE
M ssi ng persons departnent, please.

DI SSOLVE TO
EXT. DI NER - AFTERNCON

A single car is parked in the dirt |ot outside the small,
r oadsi de di ner.

SUPERI MPOSE: DE KALB, ITLLINOS. JULY 10, 1928
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| NT. DI NER - CONTI NUOUS

THe COOK who owns this dive is cleaning the griddle and keeping
an eye on the only two custoners in the place: a MAN and a
young BOY, both wearing hats, as was the custom They're
unkenpt, dirty, like they' ve been on the road a long tine.

They finish the last of the food as the cook approaches, tears
off the bill and puts it on the table.

COOK
Two dol | ars.

The Man reaches for his wallet. Pats an enpty pocket. Tries
t he ot her pocket. Not hing.

MAN
Hell...looks like I left ny wallet
at hone. Can | owe it to you?

COOX
No credit. Pay up or | call the
cops. I'mtired of buns |ike you
com ng around here.

MAN
|"mnot trying to stiff you, chief.
| just left my wallet at hone, that's
all. 1"l go back and get it.
Five, ten m nutes tops.

The Cook hesitates; he doesn't want the trouble of bringing
in the cops, but he doesn't want to get stuck, either.

COX
You got any collateral ?

The Man gl ances at the Boy seated beside him The boy's face
is dirty, partially obscured by the hat.

VAN
Can't ask for better coll ateral
than a man's own fl esh and bl ood,

right?
(to the boy)
You stay here, son, 1'll be right
back.
BOY
But - -
MAN

Now don't give ne any trouble.

He's a good nan to trust us like
this. You just sit here while | go
get ny wallet. Ckay?
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The boy nods reluctantly, | ooks away as the man ri ses.

COOXK
Ten mnutes, then I'mcalling the
cops.

The Man nods, exits and drives off. The Cook squints warily
at the Boy, then at the wall clock. It's 2:00.

EXT. DINER - LATER

No car. Just the enpty parking |ot.
| NT. DI NER - ON CLOCK

It's 3:15. The Cook is annoyed. He glances to the Boy, who
won't neet his gaze. Finally:

COOK
Ah, hell....

He goes to the phone. ddicks the receiver a few tines.

COX
Hello, Myrtle? It's Harve, down by
the diner. Wuld you get ne Sheriff
Larsen? Yeah, 1'll wait.

He casts a sour look in the boy's direction.

COOX
What's your nanme, son? Son...?

The boy takes a BEAT, |ooking out at the road. Then:

BOY
| don't renenber.

COOK
Swel | .

| NT. PACI FI C TELEPHONE COMPANY - SW TCHBOARD ROOM - DAY

As before, Christine hurries fromone station to another,
| ost in the barel y-managed chaos. She stops at one station,
gl anci ng over papers, then | ooks over at --

-- the windowto M. Harris' office, where he is talking with
a police officer, CAPTAIN J. J. JONES, 30s, serious, arch.

She sl ows, unable to | ook away, a grow ng dread settling in
her heart. Harris points out the window. Points...to her.
The police captain nods and enters the sw tchboard room

As Jones heads for her, the strength goes out of Christine's
| egs. She holds onto the a desk as he stops before her.
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JONES
Ms. Collins?

She manages a nod. Behind her eyes is the terror: he's going
totell nme ny son is dead. The roomgets very quiet.

JONES

My nane is Captain J. J. Jones,
Li ncoln Park Juvenile Division. W
of fice supervises all runaway and
m ssing child cases, including your
son's, and....

(beat, a smle)
He's alive, Ms. Collins. He was
pi cked up two days ago by | ocal
police in De Kalb, Illinois. He's
safe and unhurt. He was in the
conpany of sone drifter, we've got
an APB out for himnow, and --

But she hasn't heard anything past he's safe and unhurt. She
al nost goes to the floor as other wonen rush toward her, crying
and enbraci ng her.

For the first time, Christine cries, great wacking sobs, al
the enotion she's been fighting back all this tinme com ng out
at last...he's okay...he' s okay.

DI SSOLVE TO

EXT. UNI ON STATI ON - DAY

Jones and Christine are in a police car pulling up to the
train station. It noves through a police line holding back a
crowd of reporters who SHOUT questions at the passing car.

CHRI STI NE
Al'l these reporters...you didn't
tell me --

JONES

Yours is a story with a happy ending,
Ms. Collins. People |ove happy
endi ngs.

(checks wat ch)
Train should be pulling in shortly.
We'd better get a nove on

As Christine and Jones step out, they're nobbed by the press.
Jones smles splendidly for the canmeras, waves, one arm w apped
around Christine, who | ooks stunned by it all.

JONES
Thank you...we'll have a statenent
for youinalittle while.

(nore)
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JONES (Cont' d)
Ri ght now the inportant thing is to
re-unite this little lady wth her
son. So if you'll excuse us...

Beam ng, Jones escorts Christine into Union Station.

| NT. TRAIN - DAY

Seated on a bench is a POLI CE MATRON, and besi de her, the BOY

fromthe De Kalb diner...who we will identify henceforth as
"Walter." He is |ooking out the wi ndow at the passing scenery.
"WALTER"

Did you know that Los Angeles is
where they nmake the Tom M x novi es?

MATRON
No, | didn't.

"WALTER"
Hi s horse is naned Bl ue.
(beat)
You think they'Il et me watch them
make a novi e?

MATRON
| don't know, you'll have to ask
But with all this attention, who
knows, maybe they will.

The boy turns his attention back out the w ndow as we HEAR
the WHI STLE of the train pulling into Union Station.

| NT. UNI ON STATION - TRAIN PLATFORM - DAY

W HEAR the sane train whistle fromthis side as Christine
and Jones cone to the ranp, POLICE CH EF DAVIS is waiting.
The reporters are held back at the entrance to the platform

JONES
Ms. Collins, I'd like to introduce
you to Chief of Police Janes E.
Davi s.

CHRI STI NE

Ch, ny, | didn't expect --

DAVI S
We don't get a lot of positive
attention fromthe boys in the press
t hese days, so it's good to be here
when there's a positive story, don't
you t hi nk?
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But she's distracted, |ooking off to the end of the platform
where the train is starting to pull in.

DAVI S
| take it you' ve been treated well
by nmy boys in the departnent?

CHRI STI NE
Ch...yes, of course, they've been
great. Well, there was that part

about having to wait twenty-four
hours before filing a report, but --

DAVI S
Technicalities aside --

The train stops. Doors begin to open.

CHRI STI NE
Yes...other than that, no conplaints.
They' ve all been wonderful.

DAVI S
Good, then you won't have any probl em
telling that to the press, and how
the LAPD is concerned first and
forenost wth the safety of --

But she's already running down the platformas people start
to step off the train. Jones exchanges a | ook with Davis.

JONES
Wnen. Just a sec....

He trots off to catch up with Christine, who wal ks al ongsi de
the train, |looking fromw ndow to w ndow, anxious, eager

Then: the Matron gets off the train, her frame nonmentarily
bl ocki ng the view of the boy beside her...but Christine spots
them Wth Jones not far behind, she breaks into a run.

CHRI STI NE
Walter... VWalter!

She runs toward them The matron turns, sees her, smles and
gets out of the way, revealing the boy.

Christine stops. Staggers so hard she alnost falls. She
steps forward slowy, a hand going to her nouth. For a nonent,
we're not sure what's going through her mnd. She |ooks to
the matron, who smles. Looks to the boy, who smles.

Then she steps back a pace, horror sinking in as Jones cones
jauntily al ongsi de her.
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JONES
Well? Aren't you going to --

CHRI STI NE
He's not ny son.

Jones freezes at the words.

JONES
...what are you --

CHRI STI NE
He's not ny son.
(beat)
He's not ny son.

JONES
I"m..l"msure you' re m staken.

CHRI STI NE
M st aken?

JONES
He's been through four long, terrible
mont hs. .. he's gone through changes,
| ost wei ght --

CHRI STI NE
| know nmy own son

He gl ances over his shoulder to where the Chief of Police is
wai ting, not aware of any of this, and beyond him..the press.

JONES
|"mjust saying...l nmean, you're in
shock, and he's changed, and --

He turns from her, stoops down to | ook at the boy.

JONES
What's your nanme, son? Can you
tell me your nane?

"WALTER"
Walter Collins.

Christine steps back as though slapped. This can't be.

CHRI STI NE
It's a conmmopn nane, it --

JONES
Do you know where you live, Walter?
Do you know your honme address?

The boy considers for a nonent...then:
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"WALTER"
My house is at 210 North Avenue 23,
Los Angeles, California.
(beat)
And that's ny Momy!

And he RUNS to her, grabbing her around the waist, which only
magni fies her horror. Jones has no idea what to nake of her,
or this, or the boy. The only thing he knows is that the
chief of police is standing right over there, smling now
that he thinks he's seen a nother and child reunion. The
press is nearly insane trying to get through to them

JONES
Ms. Collins...listen to ne. |
know you' re feeling uncertain right
now, but that's to be expected...a
boy this age changes so fast...but
we' ve conpensated for that in our
investigation. W're experts in
child identification. There's no
guestion that this is your son.

CHRI STI NE
It's not Walter.

JONES
It's not Walter as vyou renenber him
That's why it's inportant for you
to take himhone, on a...trial basis.

CHRI STI NE
Atrial basis?

JONES
Once you' ve put himback in famliar
surroundi ngs, and gi ven yoursel f
tinme to recover fromthe shock of

hi s changed condition...you'll see
that it is him | swear to you,
Ms. Collins. | give you nmy word.

Trust ne...this is your son.

She | ooks fromhimto the boy...who is not terribly dissimlar
fromWalter...so that even the audience may not be entirely
sure if it's himor not...and part of her wants desperately
to believe...the pressure is i mense.

JONES
| f there's any problem any problem
at all, cone and talk to ne and
['lIl take care of it.
(beat)

Ms. Collins...he has nowhere el se
to go.
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It's an agoni zi ng nonment, then finally:

CHRI STI NE
l...look, I'lIl take himhone, but
only because |...mght not be

thinking clearly right now, and --

JONES
Thank you.

W thout giving her a nonment to reconsider, he waves and the
Chi ef of Police approaches as the press rushes toward t hem

In an instant, they're overwhel med by people shouting
questions, flashbul bs popping, a fever of excitenent.

REPORTERS
How does it feel to have your son
home, Ms. Collins? Wat did you
t hi nk when you saw himfor the first

tinme?
CHRI STI NE
It was...it's...hard to explain.
JONES
(j unping in)

It was certainly quite a shock. At
first she hardly recognized him
Perfectly natural, the boy's been

t hrough quite an ordeal.

REPORTER
How re you feeling, son? Bet it
feels great to be hone.

"WALTER"
Yeah, it's great!

DAVI S
The Los Angel es Police Departnent
is thankful for all the hard work
done by the De Kalb County Sheriff's
Department in helping to make this
joyful reunion possible. The LAPD
is dedicated to serving the public
at all times, and --

ANOTHER REPCRTER
Can we get a photo of nother and
son, Captain?

CHRI STI NE
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JONES
Absol utely.

He poses Christine and "Walter"” so she is holding the boy in
her arnms. Dazed, stunned, confused, she manages to smle for
the canmeras. Bul bs FLASH and - -

-- time SLOANS DOAN, the SOUND MUTED, as Christine | ooks around
at it all as though in a dream..reporters shouting questions
she doesn't hear...bulbs flashing...the boy beside her, smling
at it all. He |ooks at her, nouths the word Mommy, as --

| NT. POLI CE CAR - MOMVENTS LATER

-- the car door SLAMS and she and the boy sit side by side.
The silence is in profound contrast to the madness of a nonent
earlier. An officer gets in they drive off, passing Jones
and the Chief of Police, talking quietly off to one side.

Christine |l ooks to the boy. He smles at her.

| NT. COLLINS HOUSE - KITCHEN - NI GHT

The only noise is the clock on the wall, ticking. Christine
sits at one end of the table, "Walter" at the other. Studying
him He is finishing a sandwi ch, not neeting her gaze.

CHRI STI NE
Was the sandwi ch all right?
(he nods)
Wul d you |ike sonme nore ml k?

"WALTER"
No.

CHRI STI NE
No, thank you

"WALTER"
No, thank you

CHRI STI NE
Now you need a bath. You're covered
wth soot fromthe train ride
He turns, and heads up the stairs. She foll ows.

| NT. HALLWAY FRONTI NG BATHROOM - LATER

Carrying a pair of pajamas, Christine cones into the hall and
stops in front of the bathroom door. Knocks.

CHRI STI NE
| found you a pair of pajamas. |
bought them for Walter but he didn't
like the fabric, so --
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"WALTER' (O S.)
on

She hears himfall and pushes the door open.

| NT. BATHROOM

She helps "Walter" stand, discreetly turned away from us.

CHRI STI NE
Are you all right?
"WALTER"
| fell. Stupid tub
CHRI STI NE

Did you hurt yourself? Let nme see --

She stops suddenly, reacting to sonething we don't see.
Looks slowy | ooks up to his face.

CHRI STI NE
...Ccircuntised....

She takes his hand and marches hi mout of the bathroom

| NT. HALLWAY

She pl aces hi magainst the wall where she neasured Walter's
growt h over the years. The marks put himfour inches shorter
than the one | abel ed March. She |ooks at him very serious.

CHRI STI NE

The last tinme | nmeasured Walter --
the last tinme | nmeasured ny _son --
he was four inches taller than you
are right now

(beat)
Who are you?

(beat)
VWhat are you doi ng here?

(beat)
Who are you?

He says nothing. HOLD on her | ook of grow ng desperation.

| NT. POLI CE STATI ON - HALLWAY - DAY

Jones wal ks quickly down the hall, trying to | ook interested
in a clutch of papers in his hands, Christine follow ng after.

CHRI STI NE
He's not ny son.

JONES
Ms. Collins --
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CHRI STI NE
| don't know who he is, or why he's
saying he's Walter, but there's
clearly been sone kind of m stake.

JONES
We agreed you would give himtinme
to adj ust --

CHRI STI NE

He's four inches shorter than Walter.
Boys his age don't shrink. |If
anyt hing, he should be taller.

JONES
Maybe your neasurenents are off.
Look, I"'msure there's a reasonabl e

expl anation for --

CHRI STI NE
He's circuncised. Walter wasn't.

Jones gl ances back, unconfortable about discussing circuntision
with a woman in public view He lowers his voice.

JONES

Ms. Collins...your son was m ssing
for four nonths. For at |east part
of that in the conpany of an as-yet
unidentified drifter. Who knows
what such a di sturbed individual

m ght have done? He could have had
him..circuntised... mght have --

CHRI STI NE
Made himsmaller? Captain, please --

He's on the nove again, stepping into --

| NT. JONES' OFFI CE - CONTI NUQUS

-- and getting behind his desk as Christine follows himin.

CHRI STI NE
-- why won't you listen to ne?
JONES
| amlistening, dam it, | --
(beat, cal ner)
I

| amlistening. And | understand
your feelings. He's changed, no
m st ake. You' ve both been through
a terrible experience. That's why
he needs your support and |love to
bounce back
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CHRI STI NE

Capt ai n, that boy woul dn't bounce
back as ny son if you coated himin

rubber and dropped him
He sits, shaking his head.

JONES
Wy are you doing this,

of f the roof.

Ms. Collins?

You seem perfectly capable of taking
care of the boy, your work pays you
enough to attend to his personal
needs...so | don't understand why
you're trying to run away from your

responsibilities --

CHRI STI NE

"' m not running away from anyt hi ng,
| east of all my responsibilities.
" meven taking care of that boy
because right now I'mall he has.
VWhat worries nme is that you' ve

st opped | ooki ng for Wal
JONES

ter.

Why shoul d we | ook sonmeone we' ve

al ready found?

CHRI STI NE
But you haven't found him He's
still out there sonewhere, |ost,
maybe hurt. ...

JONES

H s identity has been confirmed by
the best mnds in the field of child

identification, people
what they're doing.

CHRI STI NE
And | don't? Captain,

who know

|l ook, | don't

want to cause trouble for you or
the departnent. Honestly | don't.
| know you' ve done everything you

can. .. but there's been

aterrible

m stake, and | need your help if

we're going to correct
it's too | ate. Pl ease.

She exits. Annoyed, Jones paces,

JONES

it...before

then picks up the phone.

Sara, get Dr. Tarr on the phone.

29.
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| NT. COLLINS HOVE - DAY

Christine is cooking dinner when the doorbell rings. She
opens the door to find a police officer and DR EARL W TARR
sixties, mldly eccentric in appearance.

DR. TARR
Ms. Collins? Dr. Earl W Tarr.
Captain Jones sent nme. | consult

with himfromtinme to tine on
juvenile cases. My | cone in?

CHRI STI NE
Oh...yes, of course.

She steps aside, and Dr. Tarr enters, |ooking around.

CHRI STI NE
Thank you for comng. |'msurprised
Capt ai n Jones noved so quickly. |
was starting to think he didn't
bel i eve ne.

DR. TARR
Well, I'"'mhere now, and we'll put
all that to rights. Were is the

boy?

He | ooks up as "Walter" cones downstairs. Noting that he
said "the boy," not "your son," Christine |ooks relieved.

DR. TARR
Ah!  There he is. A handsone young
man. He has your eyes, doesn't he?
And a little bit of the nose. Very
fit, inspite of all his travails.
A very resilient boy you' ve got
here, Ms. Collins.

As he bends down to | ook nore closely at "Walter,"” Christine
stiffens...she can't have heard that right.

CHRI STI NE
Doctor Tarr, | thought you were
here to help ne.

DR TARR
| am Captain Jones said the boy
had gone through sone extrene
physi cal changes, and asked ne to
ook in on him..to reassure you in
this your tinme of notherly concern.

CHRI STI NE
My "nmot herly concern” isn't for him
because he's not ny son.
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DR TARR
Statenents like that will hardly
hel p the boy's self-esteem now
will they?
(beat)
Capt ai n Jones sai d sonet hi ng about
a change in height...?

CHRI STI NE

He's four inches shorter than --
DR. TARR

Ah, well...hardly a nystery, Ms.

Collins. W' ve known for sone tine
that trauma can affect the growh

of children. Gven the stress of
the last four nonths his spine may
have actually shrunk. [It's uncomon,
but within the real mof possibility.

CHRI STI NE
VWhat about the circuntision?

DR. TARR
Very likely his abductor thought it
appropriate. After all, circuntision
is hygienically sound. Mist have
been quite traumatic at the tine.
No wonder he's subnerged the nenory.

CHRI STI NE
Look, doctor --

DR TARR
As you can see, there's a perfectly
sound nedi cal explanation for al
of this. But it's good for you to
rai se these questions. You should
be apprised of all changes the | ad
went through during his absence.

CHRI STI NE
Wuldn't | know whet her or not he
was ny son? |'mhis nother.

DR. TARR

VWi ch neans you're in no position
to be objective. You are |ooking
t hrough the prismof extrenme enotion
at a boy who has changed from what
you renenber. He isn't the sane
boy that left here, just as a boy
who goes off to war and returns
isn't the sane anynore.

(nore)
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DR. TARR (Cont'd)

A nother's heart, driven by intuition
and enotion rather than | ogic, sees
t hese changes and rebels, insists
that this cannot be your son. But
that doesn't change the facts.

(beat)
I"'mwilling to put ny theory to the
test of objectivity, Ms. Collins..
are you?

CHRI STI NE
What're you --

Bef ore she can react, he takes Walter by the hand and | eads
hi moutside. Christine follows themout to --

EXT. COLLINS HOUSE - CONTI NUOUS

-- as Dr. Tarr strides onward, the police officer and "Walter"
wal ki ng al ongside as Christine brings up the rear. A few
houses down they cone to a group of CHI LDREN pl ayi ng.

DR. TARR
Hell o, children, nmy nane is Dr.
Earl W Tarr. 1'd like to ask you

sone questi ons.

1ST KID
My nom says we're not supposed to
talk to strangers.

DR TARR
Good boy. Quite right. But as you
see |'mwith the police, soit's
all right. Now, |'msure you know
Ms. Collins here, and her son,
Walter. How many of you recognize
this young boy as Walter Collins?

He | ooks fromone child to the other. They don't reply.
Ei ther they don't recognize him or they' re intimdated.

DR. TARR

Now, now, no need to be afraid.
Surely you knew Walter, and pl ayed
with hin? So which of you can
identify Walter for nme, for his

not her, and for the police? This
of ficer would want you to do the
right thing as good young citizens.

The ki ds exchange a glance. It's clear they don't recognize
the boy, but they're intimdated by the presence of Tarr and
the police officer. A fewreluctantly raise their hands.

Anot her of them goes to "Walter," who is shorter than he is.
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2ND KI D
Walter was as tall as ne....

DR TARR
Yes, precisely. He was as tall as
you. Now he's not. He's lost a

little height, you see. It's a
thing called trauma. Wth | uck,
none of you will ever have to find

out about it yourselves. So other
than that, do you recognize this as
your friend, Walter Collins?

2ND KI D
| qguess...

CHRI STI NE
Dr. Tarr --

DR. TARR

Al ready ahead of you, Ms. Collins;
children can be intimdated. But
not adults. Shall we try a nei ghbor?

He heads off again, |ike sone very tall, strange bird marching
down the street. Christine exchanges a ook with the kids,
t hen heads off to follow

EXT. RILEY'S HOUSE - FOYER - MOMVENTS LATER

Tarr, Christine, Ms. Rley, the officer and "Walter" stand
on the porch.

DR. TARR
-- and we'd appreciate it if you
could nmake a positive identification
for us.

MRS. R LEY
|'"d be happy to. | saw the boy
often. Cone closer, son.

She stoops down, studies "Walter's" face, turns it from side
to side. Squints at him He squints back at her. Note:
she's not wearing glasses. Finally:

DR. TARR
Take your tine...be sure.

MRS. RILEY
Ch, yes...yes...that's Walter al
right. Used to cone here all the
time to play with nmy nephew, Roger.
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DR TARR
Thank you, Ms. Riley. You' ve been
a big help, I --

CHRI STI NE

Before we go...Ms. R ley, do you
have the tinme?

MRS. RI LEY
Certainly....

She | ooks at her watch. Holds it farther away. Can't quite
focus on it. Pulls her glasses out frominside her blouse.

MRS. Rl LEY
My |l ast concession to vanity; nen
don't make passes at wonen who wear
gl asses, you know.
(checks the watch)
Five o' cl ock

CHRI STI NE
Thank you.

Ms. R ley nods and heads inside as Christine |ooks to Tarr,
who shrugs of f what was just denonstrated.

DR. TARR
A boy is much larger than a watch
Ms. Collins.

(to "walter")
Come al ong, son.

Tarr takes "Walter's" hand and heads away, Christine follow ng,
anger growi ng in her eyes as we HEAR

CHRI STINE (V. Q)
This is absol utely outrageous!

| NT. COLLINS HOVE - KITCHEN - DAY

She is on the phone, "Walter" finishing up his dinner in BG

CHRI STI NE
Captain, I...no, listen to nme, this
so-cal |l ed doct or paraded ne around
my own nei ghborhood |i ke sone kind
of derelict nother who coul dn't
even recogni ze her own --
(beat)
He found what he expected to find,
what you obviously told himhe would
find, but it's not --
(beat)
No, | am not reassured.
(nore)
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CHRI STI NE ( Cont' d)

| thought we had an under st andi ng,
| - -

(beat)
That | was enbarrassed isn't the
i ssue, the point is you' re wasting
ti me when you shoul d be | ooking for
ny son, | --

(beat)
Then | want to see this report, so
| can refute it, before it goes to
anyone else, all right? Fine.

She hangs up. Hard. The events of the day have her teetering
on the edge, but she's holding on. She pulls herself together
and goes to the sink, furiously doing dishes for a silent

BEAT before "Walter" | ooks up fromhis nowenpty plate.

"WALTER"
I'"'mfinished. Can | go to ny room
now?

CHRI STI NE

Yes. Go on up.

"Walter" rises, as Christine continues to clean dishes, not
| ooki ng back at him Exhausted nentally, physically and
enotionally. He goes to the door, stops, turns.

"WALTER"
G night, Momy.

Christine funbles the plate and it SMASHES to the floor. She
turns furiously to "Walter."

CHRI STI NE
Stop saying that! |'mnot your
not her! And you're not ny son!

She noves toward him her anger comi ng out at |ast.

CHRI STI NE
WHO ARE YOU? WHY ARE YOU DA NG
TH'S TO ME? DAMN YOU' | WANT MY

SON BACK
He tears off as she slunps to the floor, covering her eyes.
CHRI STI NE
| want ny son back...god, please..
make it stop...just make it stop.

| NT. WALTER S BEDROOM - NI GHT

"Wal ter" is in bed, his back to the door, as Christine appears
in the hallway. She steps into the room sits on the bed.
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He doesn't npve. Her voice is soft, but firm

CHRI STI NE
| was wong to yell at you. You're
still a child, and I think you don't

real |y understand what you're doing,
the hurt you're causing. Maybe
this is all just sonme big gane of
pretend to you, but | need you to
understand. Walter is...he's all
have, he's everything to ne, and
every day we | ose because of this
puts himfurther away from where |
can help him

(beat)
What ever the police think, whatever
the world thinks, we know the truth
don't we? We both know you're not
Walter. GCetting you to admt that
may be the only chance | have to
straighten this out before it's too
| ate. Maybe you're afraid of getting
in trouble, that you're in too deep.
But you're not. You don't have to
tell nme who you are, you just have
totell themwho you' re not. Just..
tell themthe truth.

He doesn't respond. She gives it a nonent in case he m ght
open up, then rises and heads back into the hallway. She
switches off the light and heads off down the hallway.

DI SSCLVE TO

| NT. ST. PAUL'S CHURCH - RECTORY - PRE- DAVWN

Pastor Briegleb is typing out his sernmon for the day. He's
exhausted. Looks at the clock. 6:30 a.m He rubs tiredly
at his face when he HEARS the THUWP of the newspaper being
delivered. He stands, stretches and steps out to --

EXT. ST. PAUL'S CHURCH - CONTI NUQUS

-- where the newspaper is visible on the front awn. He picks
it up and starts into the rectory as he unfol ds the paper.

Then: he slows, stunned by sonething he's reading. He |ooks
up again, and hurries back into the rectory.

| NT. COLLINS HOVE - CHRI STINE' S BEDROOM - PRE- DAWN

She's in bed, asleep, as the tel ephone RINGS downstairs. She
gl ances at the clock: 6:45. She clearly doesn't want to go
down to answer it...then reluctantly clinbs out of bed.
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| NT. COLLINS HOVE - LIVING ROOM - MOMENTS LATER

The tel ephone is still ringing as she picks it up.

CHRI STI NE
Hel | 0?

REV. BRI EGLEB (on phone)
Is this Ms. Christine Collins?

CHRI STI NE
Yes? Who is this?

REV. BRI EGLEB (on phone)
My nanme is CGustav Briegleb, I'mthe
pastor over at St. Paul's --

CHRI STI NE
Ch, yes, | heard sone of your radio
broadcasts after nmy son...you were
very supportive, and | appreciate --

REV. BRI EGLEB (on phone)
Ms. Collins...have you seen the
Ti mes today?

CHRI STI NE
No, | --

REV. BRI EGLEB (on phone)
You'd better take a | ook. Then
cone by the parish in an hour for
br eakf ast . | think we should neet.

She starts to reply, but the line goes dead. She hangs up
t he phone, pulls her robe closer around her, and steps out to

EXT. COLLINS HOVE - PRE- DAVWN

where a copy of the Los Angeles Tinmes sits on a neighbor's
front lawn. She | ooks around, then dashes to pick it up.
She unfolds it as she heads back, then abruptly stops. She
can't believe what she's seeing.

CLOSE ON THE NEWSPAPER. The headl i ne reads M/steri ous
Transformation in Collins Boy.

EXT. ST. PAUL'S CHURCH - GARDEN - MORNI NG

Briegleb is eating a big breakfast. Christine, newspaper in
hand, is pacing, furious. She reads aloud fromthe paper.

CHRI STI NE
"Acting on the request of the Los
Angel es Police Departnent, Dr. Earl
(nore)
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CHRI STI NE (Cont' d)
W Tarr, child specialist, exam ned
Walter Collins to determ ne the
cause of his loss of weight,
pal eness, confusion and run-down
condition noticed since the return
of the boy to his nother | ast
Sat ur day. "

REV. BRI EGLEB

Lovely bit of phrasing, isn't it?
Noticed since the return of the boy
to his nother. Not only does it
state clearly that you are the boy's
not her, one could infer fromthis
that you are sonehow responsi bl e
for these changes...and that the
police are concerned for the boy's
wel fare in your hands.

(beat)
You should try the eggs, they're
very good.

CHRI STI NE
(still reading)
"I exam ned the boy quite thoroughly,
Dr. Tarr said --

| NT. POLI CE STATION - N GHT

Dr. Tarr is sitting at a desk and speaking to a handfu
reporters, enjoying the attention.

DR. TARR
-- and it's clear that he has
sonething to tell. [|'msure that

intime he will give his boyish

story of the entire affair, but not
until he has faith in his listener.
And that is what is lacking: faith

in the poor lad's story. 1In the
course of nmy exam nation, | found
not hing to di spute the findings by
t he LAPD.

REPORTER

How cone he hasn't been able to
tell anyone what happened whil e he
was gone?

DR. TARR
| would say that the boy has either
been coached or questioned to a
point where he is largely confused
about what happened to himduring
(nore)

of

38.
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DR. TARR (Cont' d)
those many nonths. |It's possible
that his nmental |apse may be the
result of a blowto the head or a
sudden shock whi ch brought about a

possi ble cranial injury. | believe
that this condition wll pass soon.
Until then, | reconmend that the

pol i ce departnent continue working
with him exposing himto whatever
el ements of his previous |ife as
may help restore his nenory.

BACK TO SCENE

As she |l owers the paper, incredulous. (And yes, what you
just read was exactly what the doctor really said.)

He | aughs.

CHRI STI NE
Captain Jones prom sed he'd let ne
see the report before it went
anywhere el se.

REV. BRI EGLEB
Sonmeone in authority at the LAPD
lied? Good heavens, | may have to
go lie down.

She turns, looking stricken. He sobers at once.

REV. BRI EGLEB
| was not |aughing at your situation,
Ms. Collins. It's just...after
one has this sort of conversation
enough times, a certain degree of
hysteria begins to set in. Please,
Sit.

Rel uctantly, she does. Shakes her head in disbelief.

CHRI STI NE
Wy are they doing this?

REV. BRI EGLEB

To avoid admtting a m stake...that
t hey brought back the wong boy.

(of f her I oo0k)
Anyone reading that with half a
brain woul d see through it instantly.
Sadly, that |eaves out about half
the Tines' readership, but still....

CHRI STI NE
Thank you.
(nore)
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CHRI STI NE (Cont' d)
|'ve been trying to get soneone to

say those words since...god, | was
starting to think I was |osing ny
m nd.

(beat)
Thank you. At |east sonmeone believes
ne.

REV. BRI EGLEB

You have no i dea how many peopl e
have sat in that very chair and
said those exact sanme words to ne
inrelation to our friends at the
Los Angel es Police Departnent.

(beat)
Ms. Collins, | have nade it ny
mssion to bring to light all the
t hings the LAPD woul d prefer no one
knew anyt hi ng about...a departnent
rul ed by viol ence, abuse, nurder,
corruption and intimdation.

MONTAGE STARTS

| NT. POLI CE STATION - OFFI CE - DAY

FAUX NEWSREEL FOOTAGE of Police Chief Davis speaking before a
bunch of m crophones.

REV. BRI EGLEB (O.S.)
When Chi ef Davis took over the LAPD
two years ago, he said --

DAVI S
(overl appi ng)
W w il hold court on gunnmen in the
Los Angeles streets. | want them
brought in dead, not alive, and |
will reprimand any officer who shows
the least nercy to a crimnal

EXT. STREET - N GHT

A crowd of police officers, arnmed with nmachi ne-guns, BLAST
the hell out of a group of guys lined up against a wall.

REV. BRI EGLEB (V. O.)
He picked fifty of the npbst dangerous
cops on the force, gave them machi ne
guns and perm ssion to shoot anyone
who got in their way. He called
them the Gun Squad. No |awyers.
No trials. No questions, suspensions
or investigations. Just piles of
bodi es.



CHANGELI NG A True Story 41.

EXT. BACK ALLEY - NI GHT

Anot her guy, beaten to a bl oody pulp, is SHOVED out of a noving
car and left in the rain.

REV. BRI EGLEB (V. O.)
Bodi es in norgues, bodies in
hospital s, bodies by the side of
the road, barely alive. Not because
the police wanted to wi pe out crine,
they just wanted to get rid of the
conpetition.

EXT. ROADSI DE - N GHT

A pair of cops and a couple of thugs inspect a truck carrying
booze over the border from Canada, pay the freight and watch
as the trucks drive off in the truck.

REV. BRI EGLEB (V. Q)

Mayor Cryer and half the police
force are on the take. Prostitution,
ganbl i ng, bootl eggi ng, you nane it.

(beat)
When the gl oves cane off, pretty
soon the rest of the departnent got
into the brutality act. D dn't
want the GQun Squad to have all the
fun, after all.

| NT. TENEMENT BUI LDI NG - NI GHT

Two officers are sexually assaulting a woman on the stairs.

REV. BRI EGLEB (V. O.)
The nore they got away with it, the
wor se things got, because when you
give folks the freedomto do whatever
they want, as God saw in the Garden
of Eden, they'll do just that.

BACK TO SCENE

Wth Christine and Briegleb, in the rectory garden.

REV. BRI EGLEB
Thi s police departnent does not
tol erate dissent, contradiction..
or enbarrassnent, Ms. Collins.
You have the power to enbarrass
them..and they don't like it. Not
when they becane the Heroes of the
Hour the day they stood there posing
wi th you, having rescued a | ost boy
fromthe w | derness.

(nore)
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REV. BRI EGLEB (Cont' d)

(beat)
They will do everything they can to
discredit you. 1've seen it happen

too many tinmes to start going blind
now. That's why | wanted to see
you, so you'd know what you were
getting into...and how to fight

t hem

CHRI STI NE
Reverend Briegleb...|l appreciate
what you're saying, and what you're
doing...but I'"mnot on a m ssion.
The only thing I want is to find ny
son, that's all, and | just --

REV. BRI EGLEB
A lot of nothers' sons ended up

bei ng sacrificed to expedi ency around

here, Ms. Collins. Yours wouldn't
be the first. Do this right, and
maybe yours will be the | ast.

She gets up fromthe table, paces the garden.

CHRI STI NE

| f they honestly thought | was w ong,

that'd be one thing...but if they
don't care, if they're just trying
to cover it up....

He picks up the article, waves it.

She cl oses her eyes for a BEAT,
her deci si on nade.

firmer,

REV. BRI EGLEB
This is their attenpt to win by
fram ng the discussion their way.
"Why, of course it's her son...yes,
t here have been changes...we're

|l ooking into it, and isn't it strange

t hat they happened after the boy
got home?"

(beat)
They're putting you in the position
of having to disprove what they're
saying...and that's hard. Most
peopl e believe what they hear from
the police or the governnment. |If
you play it their way, you...and
your son...are going to | ose.

CHRI STI NE
VWhat do | have to do?

42.

then |l ooks to him her voice
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REV. BRI EGLEB
Change the rul es of engagenent. Re-
define the argunent. They brought
in their expert, so you bring in
yours. You have an advant age they
don't. You know your son better

than they ever will, and in that
know edge is the proof you need.
(beat)

CGet that information, put it out
there. Make themrespond to you,
not the other way around.

He gets up, wal ks toward her, puts his hands on her shoul ders.
G ving her strength...but also his concern

REV. BRI EGLEB

Once people side with the police,
it's a hard clinb...but even in a
town as |loud as this one, the voice
of truth can be heard...if you're
willing to take it all the way in
spite of the dangers...and they are
very real, Ms. Collins, nmake no
m st ake. Once you open the book on
t hese people, you' re going to be
| ooki ng over your shoul der every
day, maybe for the rest of your
life.

(beat)
You up to it, Ms. Collins?

He | ooks in her eyes...and she neets his gaze levelly. The
answer is evident.

| NT. WAI TI NG ROOM - ANGLE ON DOOR - DAY

W're in a dentist's office. Christine is waiting for a BEAT
before the door opens, and DR JOHN MONTGOMERY ener ges.

CHRI STI NE
wel | ?

DR. MONTGOVERY
He had two cavities that needed
filling. He put up a fight, but I
took care of it.

CHRI STI NE
And...?

He casts a | ook back at the cl osed door, shakes his head.
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DR. MONTGOVERY
Your son's upper front teeth were
separated by a small nuscle. Made
themsit about an eighth of an inch
apart. The boy in that room has no
such gap.

CHRI STI NE
Does a gap like that get smaller
w th age? Because that's what
they' Il say.

DR. MONTGOVERY
In sone cases, yes, it's possible.
But the muscle between Walter's
teeth prevents that from happening.
They can never cone together w thout
an operation to sever the nuscle,
and | can tell you right now that
he has never had such an operati on.

CHRI STI NE
WIl you be willing to sign a letter
saying that officially?

DR. MONTGOMERY
Par don ny | anguage, but...hell,
yes.

He hears an OS noan fromthe i nner office.

DR. MONTGOVERY
Sounds |ike the anesthetic is wearing
of f.
(starts in, pauses)
On the other hand, maybe 1'll wite
that letter first. Gve the little
fella sonething to think about.

He sm | es.

| NT. CLASSROOM - MORNI NG

Smal |, with wooden desks, chal kboard, all the basics. "Wlter"
stands in front of MRS, FOX, fifties, wearing severe gl asses
and an equal ly severe expression. Christine stands nearby.

CHRI STI NE
Well? What do you think? 1Is that
the Walter Collins that you renenber?

MRS. FOX
If it is, he's changed enornously.
(to "walter")
Do you know who | anf
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"WALTER'
You're a teacher.

MRS. FOX
Yes, but even teachers have nanes.
VWhat's m ne?

"WALTER"
| don't renmenber. | know you, but
| don't renenber your nane.

MRS. FOX
My nane is Ms. Fox. Now, take

your seat.
"Wal ter" hesitates, then takes a seat. The other kids |augh.

MRS. FOX
| didn't say take a seat. | said
take your seat. Your assigned seat.
You nust know which one it is, you
sat there for over a year.

"Wal ter" tries another vacant seat. There are only three
vacant seats in the room Mre |aughter fromthe kids.

MRS. FOX
Try again. Here's a hint: There's
only one nore enpty seat left.

He sits. Ms. Fox | ooks to Christine.

MRS. FOX
Ms. Collins, if that's your son,
"1l eat nmy yardstick. Not only
will | put that in witing, I'll
swear to it in a court of |aw and
in front of President Calvin Coolidge

hinmself if | have to.
For the first time, Christine allows a hopeful smle.

| NT. COLLINS HOUSE - CONTI NUQUS

The lights are low Christine sits on the floor, sorting

t hrough a box containing artifacts of affection: class projects
made by Walter, trees and houses and clay dogs; a heart-shaped
card Mother's Day card, hand-made, wth | Love You, Mmy
carefully printed on the front. She runs her finger over it,
tracing the inpression left by his pencil.

She starts to cry, and a tear falls onto the pencil draw ng.
She frantically dabs at it, trying to preserve it from
distortion...then sets it down and covers her face, weeping.

DI SSCLVE TO
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EXT. CITY HALL - MORNI NG (RAI N)

A cold, wet knot of reporters and photographers are waiting
in the rain on the steps to Gty Hall. Christine sits in a
car with Briegleb, looking at it all.

SUPERI MPOSE: SEPTEMBER 6, 1928

REV. BRI EGLEB
"1l see you tonight at eight for

my broadcast. 1'll |eave the back
door open and a light on. Good
| uck.

She nods, exits the car and wal ks up the steps to the front
of City Hall as he drives off. She stands before the press,
| ooks at them for a nonent, then begins.

CHRI STI NE

Good norning. M nane is Christine
Collins. On March 10th, ny nine
year old son, Walter Collins,
di sappeared. A four nonth
investigation resulted in a boy
bei ng brought to Los Angel es from
De Kalb, Illinois. They told ne,
and all of you, that this boy was
my son. They were w ong.

(beat)
The Los Angel es Police Departnent
made a m stake...a terrible m stake.
The boy they found is not ny son.
That is the reason for the supposed
"transformation.” | have letters
fromhis dentist, his teachers and
others confirmng that this boy is
not my son. The letters are being
reprinted now, and | shoul d have
them for you tonorrow.

Fl ashbul bs pop, dazzling her. She conposes herself.

CHRI STI NE

| have given the police departnent
every opportunity to admt their
m st ake and renew the search for ny
son. Since they have refused to do
so, | have no choice but to present
my case before the public. | hope
this will persuade the police to
finish the job they started, and
bring nmy son hone to ne.

(beat)
Thank you.
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As the reporters start to shout out questions, we PAN ACRGCSS
to a BEAT COP who has been watching. He goes quickly to a
police call-box, unlocks it and picks up the tel ephone.

| NT. LI NCOLN HEI GHTS STATI ON - DAY

The gl ass door to Captain Jones' office is closed, but we can
SEE himon the phone. Finally, he hangs up and cones out of
the office. H s tone is cold but neutral...we think this
could go either way. He stops an officer.

JONES
Morelli, I want you to find the
Col l'ins woman and get her here.
Bring her in the back way, and have
a couple of matrons standi ng by.

1ST COP
Yes, sir.

He heads off as Jones goes into his office, closing the door.

EXT. LINCOLN HEI GHT STATI ON - REAR ENTRANCE - DAY (RAILN)

A police car pulls up to the curb, and Christine and "Walter"
energe fromthe back seat. They dash through the rain to the
back door, followed by the 1st Cop

CHRI STI NE
Why are we using the back door?

1ST COP
Captain's orders. Front's janmed
Wi th reporters.

CHRI STI NE
ls it?

She allows a nonent of quiet satisfaction as she's led into

| NT. STATION - BULLPEN

where she's directed to a wooden bench. A nearby clock reads
3:45. She sits, "Walter"” silent beside her. 1In the BG the
Desk Sergeant puts a call on hold.

DESK SERGEANT
Hey. .. anybody want to take a cal
fromthe Royal Canadi an Mounties?
Ybarra?

DETECTI VE LESTER YBARRA, thirties, good |ooking, glances up.

YBARRA
What' d they do, |ose a npbose?
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DESK SERGEANT
They need a juvenile living here
illegally deported back to Canada.
He's living wwth his cousin on sone
ranch near Riverside, in Whneville.

YBARRA
Al right, I'll take it, got nothing
better to do....

Ybarra takes the call as Jones' calls fromhis office.

JONES
Ms. Collins.

Christine starts to take "Walter's" hand when a natron appears.
JONES
Leave the boy for now We'll | ook
after him
She hands "Walter" over to the matron, then enters

| NT. JONES' OFFI CE

He | eaves the door open and indicates for Christine to sit.
She does. He paces, working up to what he's going to do.

JONES
You' ve put us through quite a bit
of trouble, Ms. Collins. This
situation has becone an enbarrassnent
for the entire departnent.

CHRI STI NE
It wasn't nmy intention to enbarrass
anyone.

JONES

No, of course not. You just told
the papers we can't tell one boy
from another as a conplinent for

t he nonths we spent working on your
case. Are you trying to nake fools
out of us? Is that it? Do you
enjoy this?

CHRI STI NE
No, of course not. | had to get
your attention, | had to nmake you

understand. .. he's not ny son.

He circles, closing in on her. She becones aware that the
door is open, and he's doing this for the benefit of anyone
who might be listening in.
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JONES
You know what your problemis? You
want to shirk your responsibilities
as a nother. You enjoyed being a
free woman, didn't you? Enjoyed
not having to worry about a young
son. You could do what you wanted,
go where you want ed, see anyone you
wanted. But then we found your
son. Brought himback. And now
he's an inconveni ence. That's why
you cooked up this whole schene, to
try and throw himto the state, |et
the state raise himfor you

CHRI STI NE
That's not truel

JONES
No? Even the boy says he's your
son. Wiy would he do that? How
woul d he know to do that?

CHRI STI NE
| don't knowl All | knowis that
he's | ying!

JONES

Maybe so. Maybe he is a liar. But
that's how he's been trained, isn't
it? Lying was born in both of you.
You're a liar and a troubl emaker
and if you ask nme you've got no
busi ness wal king the streets of Los
Angel es.

CHRI STI NE
Just a mnute --

JONES
Because either you know you're |ying,
or you're not capable of knowing if
you're lying or telling the truth
So which is it, Ms. Collins? Are
you a derelict nother? O just
nuts? Because fromwhere | sit,
those are the only options.

CHRI STI NE
|"mnot going to sit here and take
this --

Jones stands between her and the door.

49.
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JONES
You want to bring in experts?
Doctors? Well, | can do that too.
(calling OS)

Mat r on?

The door opens, and a POLI CE MATRON enters. He |ooks back to
Christine, his voice low, his anger replaced by cool
determ nation. This scene is about to take an abrupt change.

JONES
Ms. Collins...do you still insist
that the boy out there is not your
son?

CHRI STI NE
Yes.

He nods to the matron, who noves to restrain her.

CHRI STI NE
Wait...what are you doi ng?

The Matron cuffs Christine's hands behi nd her back.

MATRON
Pl ease don't struggle, ma'am You'l
only hurt yourself.

A CLICK, and the handcuffs are in place.

JONES
(to the matron)
You are to convey the prisoner to
t he Los Angel es County Genera
Hospital Psychopat hic Ward.

CHRI STI NE
No...wait, you can't --
JONES
(still to matron)

Make the following entry in the
booki ng departnent: Defendant states
she has been decei ved by police and
others, and that they have given

her a boy and tried to nmake her
think it is her son when she says

it is not.

EXT. REAR OF POLI CE STATI ON ( MONTAGE)

Christine is led, in handcuffs, into a waiting police van.
(VO has been taken verbatimfromthe police report.)
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JONES (V. Q)
Ms. Collins has been known to us
si nce about March 10, 1928, when
she reported her nine-year-old son
Wal ter m ssing.

| NT. VAN
A stunned and dazed Christine rides in the back of the van

JONES (V. Q)

The boy was gone until July, 1928.
Since his return, she has conpl ai ned
that he is still mssing, and has
made repeated requests that he be
found, saying, "This is not ny
Walter," even though positive
identification has been established.

EXT. LA COUNTY GENERAL HOSPI TAL - DAY

The police van enters the hospital at 1200 North State Street.
| NT. LA COUNTY GENERAL HOSPI TAL - RECEI VI NG AREA - DAY

A sterile, dreary, white-on-white place where in the
background, we can HEAR the sounds of the insane crying out.
The matron | eads a stunned Christine to the front desk.

JONES (V. Q)
She suffers from paranoi a, del usions
of persecution, and dislocation
fromreality. She may be a threat
to herself or others. W recomrend
t hat she be conveyed to the
psychopathic ward for treatnent and
observation until her senses can be
rest ored.

The matron stops before the desk. The NURSE barely | ooks up.

MATRON

Got anot her code twel ve.
NURSE

Nane?
MATRON

Col | i ns. Chri sti ne.

CHRI STI NE
Wait...please, this is a m stake.

NURSE
(to matron)
Certifying officer?
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MATRON
Captain J. J. Jones, Lincoln Heights
di vi si on.

CHRI STI NE

(forced calm
Pl ease...you have to listen to ne.
The police are doing this to punish
me. They tried to force this boy
on ne and tell nme he was ny son,
but it wasn't ny son, and now t hey
say |'mcrazy --

She stops, noting the | ooks exchanged between the nurse and
the matron. Her story sounds insane, even to her. She begins
to realize the depth of her predicanent.

CHRI STI NE
Ch, god...oh god, please, no...

NURSE

| f you continue to struggle Il
have to put you in a straitjacket.
Do you want that?

(she shakes head)
Good. Then behave yoursel f.

(to orderlies)
Code twel ve.

The matron turns Christine over to two | arge nmal e ORDERLI ES,
who take her by the arnms and | ead her into the psycho ward.

CHRI STI NE
No, please, you have to listen to
me...wait...please!

They force-march her down the hall, the screans of the insane
growi ng louder, falling deeper into the nightnmare.

| NT. HOSPI TAL - EXAM NI NG ROOM

Christine is ushered into the room by a NURSE

NURSE
Take of f your cl ot hes.
CHRI STI NE
Why ?
NURSE

Physi cal exam nation, body cavity
search and de-lousing. Required
for all new patients.

The nurse begins putting on a pair of rubber gloves.
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CHRI STI NE
That's not necessary --

NURSE
You can renove your clothes yourself,
or | can have the orderlies do it
for you. Wich do you prefer?

Rel uctantly, Christine begins to renove her clothes.

| NT. SHOWNER ROOM - MOMENTS LATER

ON CHRI STINE' S FACE as she stands in a spray of water and
di sinfectant, sone com ng fromthe showerhead above, sone
froma hose sprayed on her by the Nurse in BG Christine's
eyes are closed, trying to shut out the sense of violation.

NURSE
Spread your | egs.
(a beat)
W der .

Biting her lip, Christine conplies.
| NT. HALL - LATER

Wet hair plastered to her face, dressed in a hospital gown,
Christine is led down a long hall by the Nurse. As she passes
the cl osed doors, we HEAR wonen weeping, talking to thensel ves,
crying out, scream ng, beating on the walls. Fingers poke

t hrough narrow view ng slits in the doors.

The Nurse pulls out a key-ring and unl ocks one of the doors.

NURSE
| nsi de.

Christine enters --

| NT. HOSPI TAL ROOM - CONTI NUQUS

Bare, forbidding, four white walls and a narrow slit of a
wi ndow. It's a two-person room Sitting on the other bed is
anot her PATI ENT.

NURSE
This is your room The doctor's
left for the day. He'll see you in
t he norni ng.

CHRI STI NE
The norning? But...wait, |'ve got
to talk to soneone in authority --

NURSE
Sorry.
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PATI ENT
My room..no, no...this is...this
is MY room...

CHRI STI NE

Then if | could just use the phone.

NURSE
Phone privileges are earned by good
behavior. You're not allowed
newspapers, magazi nes, radi o, books
or sharp objects. This is for your
own good.

The Nurse exits, closing and | ocking the door.
CHRI STI NE
VWait...please! There's been a
terrible m stake!

Not hing. She's alone with the other Patient, who doesn't
much |i ke the noise and di sturbance.

PATI ENT
My room My room They SAID it
was MY ROOM

CHRI STI NE
|"msorry, | --

PATI ENT
MY ROOM MY ROOM WY ROOM WY
ROOM

She starts SCREAM NG  Christine covers her ears.

EXT. HOSPI TAL - CONTI NUOUS

W slowy PULL AWAY fromthe narrow w ndow, and the sound of
screamng, into the late afternoon rain and grow ng darkness.

CUT TO
EXT. OLD ROAD - EARLY EVEN NG

A lone truck sits beside the road, hood open, steam com ng
fromthe radiator.

GORDON NORTHCOTT, thirties, thin and angul ar, finishes working
on the car as a police car approaches. The detective we saw
earlier, Ybarra, is inside. He rolls down the w ndow.

YBARRA
Pr obl ent?
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GORDON
Overheated, that's all. She'll be
fine in a bit.

YBARRA
Li sten, could you give ne a hand?
I"'mtrying to find a place called
the Northcott Ranch, up by Wneville.

As he answers, Gordon noves casually to the back of the open
truck to get a rag to wpe his hands. There is a GUN on the
floor of the trunk. Gordon picks it up inside the rag.

GORDON
Nort hcott Ranch...oh yeah. You're
al nost there. Follow this west for
about two, three mles. Then the
next right. That'll bring you right
to it. Sonething going on?

YBARRA
Just looking into a juvenile matter.
Thanks for the hel p.

Ybarra drives away. As soon as he's out of sight, Gordon
slanms the hood, runs to the driver's side and starts the truck,
still steam ng. He drives off as fast as he can.

EXT. NORTHCOIT RANCH - EVEN NG

A long, | ow house, stonework and brick and wood, behind a

| arge open area cluttered with junked cars. At the far end

of the open area is a chicken coop, about fifteen feet | ong.
Ybarra drives up in front of the house, gets out, |ooks around.

YBARRA
Hel | 0?

ANOTHER ANGLE - POV SHOT

Soneone is watching as Ybarra noves toward the main house.

YBARRA
Anybody honme?

BACK TO SCENE

Ybarra gl ances off to a rustling SOUND, and follows it to

EXT. CH CKEN COCOP

A few chickens inside, held back by wire. An ax is near by,
its stained edge buried in an old wooden stunp. A corner of
the coop seens to have conme down and been crudely repaired.
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BACK TO SCENE

As suddenly soneone runs across the dirt yard into the house,
SLAMM NG the door. Ybarra runs to the porch, tries the door.
Locked fromthe inside. He pounds on the door.

YBARRA
This is the police. | have a warrant
for a mnor named Sanford d arKk.
Open the door and stand asi de.

No reply. He braces hinself and KI CKS open the door.
| NT. HOUSE - KI TCHEN

The door BANGS against the wall. Flies buzz around the place.
The kitchen is in shadows, but there's no question it's a
mess. Ybarra noves cautiously through the kitchen. No sound
except the wood creaking beneath his feet as he enters

| NT. HALLWAY - CONTI NUOUS

ad, nusty, shadowed. The ticking of an old grandfather clock.
There's no one in sight. Ybarra noves down the hall, glances
into two adjoining roons. Nothing. He continues into

I NT. LI'VING ROOM - CONTI NUOUS

Curtains drawn, dark, cocooned agai nst the outside world.
Ybarra nakes a circuit of the room then STOPS at a creak of
wood froma CLOSET. He noves toward it. Pauses. Reaches
for the doorknob...as suddenly a clock CH MES | oudly and the
cl oset expl odes outward and --

-- SANFORD CLARK, 15, runs out. He slans into Ybarra, knocking
hi m dowmn. They go down in a tunble of linbs, westling on
the floor as Sanford tries to escape.

YBARRA
Stop it! Stop it or I'll push your
face through the floor!

Breat hing hard, Sanford finally stops struggling. Ybarra
cuffs Sanford's hands behind his back.

YBARRA
On your feet.

Sanford stands, and as Ybarra |l eads himout, we PAN TO a mantl e
and a photo that shows Sanford Cark and a man we recogni ze
as the one we saw by the road earlier: Gordon Northcott.

| NT. YBARRA' S CAR - MOMENTS LATER

Ybarra | ocks Sanford in the car, then clinbs in the driver's
side. He checks a cut on his face in the rear-view mrror.
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YBARRA
Jesus...what the hell's wong with
you? Don't you know assaulting a
cop i s against the | aw?

SANFORD
VWhat difference does it make now?

YBARRA
We're just sending you back to
Canada, son, it isn't the end of

t he worl d.
SANFORD
What ?
YBARRA
You can't just stay in the U S. as
|l ong as you want, pal. W' ve got a

orders to send you back hone, and --
Suddenly Sanford starts laughing. 1It's a nearly hysteri cal
| augh, half fear and half relief...Ybarra isn't there for the
reasons he thought. Ybarra is puzzled by his reaction.

YBARRA
D dn't know Canada was that funny.

Ybarra puts the car into gear and drives off.

EXT. ST. PAUL'S PRESBYTERI AN CHURCH - NI GHT

Enough to ESTABLI SH, then:
| NT. ST. PAUL'S - CONTI NUOUS

GQustav Briegleb sits behind the m crophone, waiting to go on
the air. He looks at the clock. 7:59. dances to an Al DE

BRI EGLEB
No word fromMs. Collins?
(ai de shakes head)
Get on down to her house, make sure
she's all right. |If she's not there,
call the LAPD, see what they know

The aide hurries off as Briegleb turns back to the m crophone
and touches a swtch. The ON THE AIR lanp glows to life.

BRI EGLEB
This is Pastor Gustav A. Briegleb
of St. Paul's Presbyterian Church,
bringing you the Lord's word on
radio KG-. (Good eveni ng.
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| NT. HOSPI TAL - MENTAL WARD - SAME TI ME

Christine is in bed, wde awake, the sounds of the asyl um
somewhat | essened now. Her face is dimy lit by noonlight.

BRI EGLEB (V. Q.)
| had hoped to have a guest with us
toni ght, but apparently she has
been del ayed. Since she can't be
here to tell you what she told the
press this afternoon, I'Il fill in
the best | can. I'mgoing to tel
you what happened, and I'mgoing to
keep telling you right here, every
night...until soneone does sonething
about it.

On her face, we go to

| NT. UNI ON STATION - TICKET BOOTH - NI GHT

Gordon Northcott makes his way to the ticket booth.

GORDON
I'"d like a ticket to Canada. Al berta
or Vancouver, whatever's | eaving
t oni ght .

Tl CKET VENDER
Don't have anything going that far
tonight. Best | can do is put you
on a train for Seattle. Fromthere
you can transfer to one of the locals
or drive across the border.

GORDON
That'l|l be fine.

Tl CKET VENDER
Round-tri p?

GORDON
One way.

The vender noves away to pull the ticket. Gordon gl ances at
a cop heading his way. Stiffens. The cop continues past
him CGordon rel axes as the vender slides the ticket across.

TI CKET VENDER
That' Il be fifteen doll ars.

Gordon pays for the ticket and heads toward the boardi ng gates.

DI SSCLVE TO
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EXT. HOSPI TAL - MORNI NG

Just enough to establish the transition.

| NT. HOSPI TAL ROOM - MORNI NG

Christine is on top of the bed, eyes open, not having sl ept
all night. She's staring at the woman on the next cot. THe
woman is staring back at her. The second-hand on a cl ock
behi nd protective chicken-wire passes 8:00 and a | oud BELL
goes off, announcing the start of the day.

We hear doors being unlocked up and down the hall. Christine
stands, pulls her hair back, and catches her reflection in

t he wi ndow. pale, drawn, snudged, and in a hospital gown...

| ooking |'i ke soneone who actually belongs in this place.

The door opens and she steps into the hall as a NURSE passes.

CHRI STI NE
Can | see the doctor? O soneone
in charge --

NURSE
Breakfast is half an hour.

CHRI STI NE
But | --

NURSE
Down the hall. The doctor will
call for you when he's ready.

(beat)

Go or stay, either way | |ock the
door.

Christine doesn't want to stay, so she noves off.

| NT. HOSPI TAL - MENTAL WARD - DI NI NG AREA - MORNI NG

Christine and the other patients sit at long tables. A few
talk in quiet whispers, but nost eat silently, staring vacantly
ahead. Sone have scars show ng | obotom es or el ectro-

convul sive (shock) therapy. |It's a scary bunch. Christine
isn't eating.

Anot her femal e patient, CAROCL DEXTER, thirties, watches
Christine then slides closer. A BEAT, then:

CAROL DEXTER
You should eat. Eating is normal.
You got to do everything you can to
| ook normal. That's the only chance
you' ve got. Besides, you'll need
t he strength.
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Christine is startled by the | evel -headedness of the advice
from soneone she assunmed was probably nuts. Reluctantly, she
begi ns eating the col d-1ooki ng oat neal .

CAROL DEXTER
My nane's Carol Dexter. \What's
yours?

CHRI STI NE
Chri sti ne. Christine Collins.

Christine reacts to the taste of the food, which is awful.

CAROL DEXTER
Finish it all. | know it's hard,
but you have to try. Lunch isn't
as bad. dCose, but not as --

CHRI STI NE
| won't be here that long. As soon
as | can talk to a doctor, they'll
realize there's been a terrible
m st ake and - -

CAROL DEXTER
Yeah, that always works.
(beat, quieter)

| heard themtal king. You're here
on a code twelve, police action.
The doctors, the staff, they figure
that if the police sent you here,
there nust be a good reason for it.

CHRI STI NE
Then 1'1l just have to prove that
"' m not insane.

CAROL DEXTER

Yeah? How? The nore you try to

act sane, the crazier you start to

| ook. If you smle too much, you're
del usional or stifling hysteria.

If you don't smle, you' re depressed.
If you're neutral you're enotionally
wi t hdrawn and potentially catatonic.

CHRI STI NE
You seemto have given this a great
deal of thought.

CAROL DEXTER
| have. Don't you get it? You're

code twelve. So aml. W're here
for the same reason
(beat)

We pissed off the cops.



CHANGELI NG A True Story 61

Christine sits back heavily, starting to understand the world
nore than she ever wanted to.

CAROL DEXTER

What, you thought you were the only
one?

(poi nts o0s)
The | ady over there was married to
a cop who kept beating her up.
When she tried to tell sonebody,
they sent her here. And that one?
The police beat the crap out of her
brot her, broke both his arnms. Wen
she conpl ained to the papers, they
pi cked her up and..

CHRI STI NE
What about you?

CAROL DEXTER
l...work nights.
(Chris doesn't get it)
| mean, | work nights. Downtown.
In some of the clubs. You know.

It gets through. Hooker. Christine nods.
CAROL DEXTER

This one client started hitting ne,
and he wouldn't stop. So | filed a
conplaint. Turns out he was a cop.
Next thing |I know, |'m here.

CHRI STI NE

But how can they --

CAROL DEXTER

You're kidding right? Hey, everybody
knows wonen are fragile, right?
They're all enotions, no | ogic,
nothin' goin' on upstairs. And
sonetines, |ike when they say
sonething that's a little, y' know,
i nconveni ent...they just go fucking
nuts, pardon nmy French. If we're
i nsane, nobody has to listen to us.
| mean, who are you going to believe,
some crazy woman trying to destroy
the integrity of the force, or a
police officer? Then once they get
us in here, we either learn to
behave, and shut up, or --

(beat)
O you don't go hone...or you go
home |i ke that.
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She nods to an ol der woman whose upper tenples are marred by
surgical scars. Lobotom zed. Christine turns away.

CARCOL DEXTER
Better finish up your oatneal.
Want to | ook sane for the doctors.
Then | want to hear what they nailed

you for.

Nunb with horror, Christine forces down the oatneal.

| NT. JUVENI LE DETENTI ON HALL - DAY

Sanford Cark sits near several other juveniles being held.
Pensi ve, nervous, he watches a kid absently tapping a ruler
agai nst hi s knees.

FEATURE the ruler. Rising. Falling. Tapping. Then back --

-- on Sanford as we hear it continuing to tap OS. PUSH I N ON
his face. Then, suddenly --

FLASHBACK

-- on a HATCHET, rising and falling in tune with the ruler
tapping. There's blood on the hatchet.

Gordon Northcott's eyes glitter insanely as he brings the
hat chet down again and just as it comes right AT US we flash --

BACK TO SCENE

As Sanford CRIES OQUT with the nmenory. W PULL BACK to see
the others in the roomstaring at him He turns away, won't
meet their gaze. Sonething's terribly wong.

Just then, an ADM NI STRATOR cones in.

ADM NI STRATOR
Cark...Sanford d ark.

Sanford rises, goes to the Adm nistrator.

ADM NI STRATOR
Paperwork's conme through. You'l
be deported back to Canada day after
tomorrow. The police there will to
deci de what to do with you next. |
hope your stay here has convi nced
you not to try crossing the border
illegally in future.

He starts to turn and wal k away when:
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SANFORD
Wait, I...1 want to talk to the
of ficer who brought ne in.

ADM NI STRATOR
' msure he has far nore inportant
things to do than --

SANFORD
Please. It's inportant.

The Adm nistrator senses that he's sincere, and troubl ed.
ADM NI STRATCOR
He's of f-duty until tonorrow, but...
"Il see what | can do. No prom ses.
And with that, the adm ni strator heads away.

EXT. COUNTRY ROAD - AFTERNOCON

Gordon Northcott is hitch-hiking by the side of the road. A
truck approaches, passes him..then slows and stops. Gordon
runs up to the truck as the DRI VER | eans out.

DRI VER
How far you goi ng?

GORDON
Vancouver.

DRI VER
Hop in.

Gordon clinbs into the truck and goes to shove his bag under
the seat...when sonething netallic bangs underneath. He lifts
out a short length of netal pipe.

DRI VER
Don't worry about that, pal. Just
alittle insurance. A couple of
guys tried to hijack ny truck a few
years ago so they could run booze
over the border. You can't be too
safe, you know?

GORDON
Yeah, | surely do.

Gordon smles, noves as if to hand the pipe back...and suddenly
SLAMS it DOMN on the Driver's head...over and over and over.
Bl ood splatters his face. Breathing hard, Gordon shoves the
Driver out of the truck into the undergrowmh then drives off.
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| NT. HOSPI TAL - MENTAL WARD - HALLWAY - DAY

Wearing a bandage on one arm Christine is escorted down the
hall by one of the nurses. She's led into --

| NT. HOSPI TAL - STEELE' S OFFI CE - CONTI NUOUS

-- where DOCTOR JONATHAN STEELE stands as Christine enters.
He's in his fifties, heavy-set, serious.

STEELE
Ms. Collins...Dr. Jonathan Steele.
Pl ease, have a seat.

The nurse | eaves. Christine notes that there are three chairs
in arow Could be atest. She sits in the nmddle chair.
Sits as straight as she can. Trying to | ook sane.

STEELE
| hope your stay has been confortable
so far.

CHRI STI NE

Fine. Thank you.

STEELE
Really? 1'd think it would be quite
difficult at first.

CHRI STI NE
(catching herself)
vell, it was. Difficult, | nean.
But confortable.

He makes a note of this. She grimaces. This isn't going
well. He notions to the bandage on her arm

STEELE
| see they took a bl ood test.

CHRI STI NE
Wasserman Test. To check for
syphilis. Apparently it can affect
the m nd.

STEELE
The idea that sonmeone thinks you
shoul d be checked for syphilis...did
t hat upset you?

CHRI STI NE
No. Not at all. I'msure it's..
st andard procedure.

She smles a forced smle. Trying to appear |evel-headed.



CHANGELI NG A True Story 65.

STEELE
Yes. Exactly. Standard procedure.
We have to cover all bases, and --

CHRI STI NE

(covering her bases)
But...at the sane tine...| inmagine
that it would be...would probably
be upsetting to...sone people that
sonmeone el se mght...suspect that
of them

(beat)
However i nappropriate that m ght
be.

She flashes another wan smle. He makes another note, picks
up the report on his desk, glances it over.

STEELE
According to your file, you believe
the police have substituted a fake
boy for your son. |Is that true?

CHRI STI NE
| didn't say they substituted a fake
boy, just...not the right boy.

(beat)
They brought back the wong boy.
Not nmy son. He's still m ssing.

He starts pulling out papers fromhis file.

STEELE
That's strange...you see, | have
here a newspaper article with a
photo of you at the train station,

wel com ng your son hone. That i
you in the photo, isn't it?

CHRI STI NE
Yes.

STEELE
So at first he was your son, but
now he's not your son.
(beat)
Has this been going on for a |ong
time? People...changing, becom ng
sonet hi ng ot her than what they are?

CHRI STI NE
Peopl e don't change, doctor.

STEELE
You don't think people change?
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CHRI STI NE
That's not what | --

STEELE
And the police...they're not out to
persecute you?

CHRI STI NE
No. O course not.

STEELE
The police are here to protect us.

CHRI STI NE
That's right.

He nods. She's trying to say what she thinks he wants to
hear. |It's a chess match that ends wth:

STEELE

That's odd, because according to
t he head nurse, when you were
adm tted you accused the police of
conspiring to do this deliberately,
to punish you. So either she and
the interns are al so conspiring
agai nst you...or you're changing
your story.

(beat)
Do you often have trouble telling
reality fromfantasy, Ms. Collins?

He sits back. Christine's face tells the story.

| NT. JUVENI LE DETENTI ON HALL - DAY

It's raining. The Admnistrator enters with Detective Ybarra.

ADM NI STRATOR
|"msorry to bring you out in this
weat her, detective, but the boy has
been quite insistent.

YBARRA
It's all right, 1'Il just see what
he has to say so | can go hone and
get dry. \Were is he?

ADM NI STRATOR
Room seven

| NT. | NTERROGATI ON ROOM - MOMENTS LATER

A single table, two chairs. Sanford sits quietly, nervously,
as Ybarra hangs his wet coat up on a hook.
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YBARRA
It's raining cats, dogs and denocrats
out there, so this better be worth
it.

He sits across the table from Sanford, lights up a cigarette.
Sanford's nouth works for a nonment, but nothing cones out.
YBARRA
el | ?
SANFORD
Look, I -- this isn't easy, okay?
YBARRA
Not hi ng i s.

A | ong BEAT. Sanford conposes hinsel f, begins:

SANFORD
My cousin's Gordon Northcott. He
owns the ranch where you found ne.
He let me live there in exchange
for watching the place when he was
gone, doing chores, stuff |ike that.
Said | could stay on as long as |
wanted to. | figured that also
meant | could | eave whenever | wanted
to, but he wouldn't let ne.

YBARRA

Are you saying he held you prisoner?

(sanford nods)
Bull. Wien | got to the ranch you
were running around free as a
jaybird. Could ve left any tine
you wanted. So what's this, sone
kind of story to cover why you were

in the country illegally?
SANFORD

No...no, it's nothing |like that.
YBARRA

Because | don't have tinme for --
SANFORD

Listen to nme, please. He said --
YBARRA

VWhat ? What did he --
SANFORD

He said that if | tried to | eave,

he'd kill ne!

(nore)
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SANFORD ( Cont ' d)
You don't understand, you don't
know what he's |ike, what he...what
we did...what he nade ne do.

Sanford is in tears by now Ybarra realizes that there's
sonet hing real going on here, and backs off.

YBARRA
kay, lets start at the beginning.
What di d he nake you do?

Sanford closes his eyes. Takes a long beat. Finally....
SANFORD
H mand nme...ne and Gordon, we...
(beat, softly)
...we killed sone kids.

Ybarra freezes, the cigarette not noving in his hand.

SANFORD
| didn't nean to, | swear...he nade
me help him said if I didn't he'd
kill me, too. Please, you gotta
help me...I"mscared...| don't want
to go to Hell for killing kids.

YBARRA
What ki ds?

SANFORD
| don't know...I| never knew their
names.

YBARRA

How many ki ds?

SANFCRD
Al'l together?

He thinks about it for a nonent. The fact that he has to add
themall up is alnost as chilling as what follows next.

SANFCRD
About . ..twenty, | guess.

YBARRA
You' re |ying.

SANFORD
No, it's true, | swear!

YBARRA
Twenty ki ds.
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SANFORD
Yeah. ..thereabouts...| kinda stopped
counting after a while, and Gordon
said one or two might've gotten

away, but --

YBARRA
Nobody can just up and kill twenty
kids --

SANFORD

W did...yeah, we did that....

YBARRA
How?

Sanford | ooks off, pauses, then, softly and slowy....
SANFORD
Most times we'd bring back just one
or two...sonetinmes as nmany as three.

EXT. NORTHCOIT RANCH - FLASHBACK - DAY

Gordon is at his truck, the sanme one we saw earlier, checking
t he engi ne as Sanford | ooks on nervously.

SANFORD (V. Q)
| al ways knew when he was getting
ready 'cause he'd go through the
car and clean it up, nmake sure the
tires were good, the engine...he
was al ways afraid sonething d break
down and we' d be caught.

Gordon sl ans the hood shut, | ooks to Sanford. Sm | es.

GORDON
Time to go.

EXT. STREET - DAY

A kid is wal king down the street, playing idly, by hinself,
as the truck starts to approach from behi nd.

SANFORD (V. Q)
We'd go a different direction every
time, never hit the sanme part of
town twice. Sonetinmes we'd go for
hours, just driving around, until
we found sonebody.

The truck comes beside the kid and Gordon | eans out the w ndow.
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SANFORD (V. Q)
He'd use all kinds of different
stories. Sonetines he'd say he had
free tickets for the circus, or he
was | ooking for a |lost dog...that
one worked real good. O her days --

GORDON
There you are, we've been | ooking
for you |ike mad.

FLASH- | MAGE: to a different kid, a different street.

KI D
You have?

GORDON

Sure thing. Your folks, they got

in an accident. They sent us to
find you. They're hurt real bad.
The police took "emto the hospital,
but they didn't have tine to cone
find you, so we said we'd do it.
Now come on, hurry...we gotta get
to the hospital, see your folks.

FLASH- | MAGE: Yet another kid, who hesitates, |ooks to Sanford.

SANFORD (V. Q)

A lot of kids won't get in a car
al one with a stranger, but when
he's got a kid there with him that
made it easier.

(beat)
They'd ook to ne, and figure if |
was safe, they would be too. That's
why he needed ne, see?

SANFCRD
It's okay. Cone on in.

FLASH- | MAGE: Back to the first kid, who takes one | ast BEAT,
then gets into the car.

SANFCRD (V. Q)
Every time they got in the truck
it was like | wanted to die.

GORDON
Good boy! Now hold on, it's a long
drive and we gotta fly.

And the truck heads off.
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SANFORD (V. Q)
Then, as soon as we got back to the
ranch...they went in the coop.

EXT. NORTHCOIT RANCH - CHI CKEN COOP - NI GHT

The boy, crying, is tossed into the chicken coop. There are
two ot her boys there, also crying and scream ng.

SANFORD (V. Q)
Sonme days he'd do "emright off.
Q her days, he'd wait, pick up a
few nore, keep '"emin the coop unti
he had |ike four or five, 'cause --
(beat)
-- 'cause he liked to hear 'em scream
all at once. Like they were sone
ki nda chorus. And then...

QUI CK | MAGES

Gordon, eyes insane with blood lust, stunmbles toward the coop.

SANFORD (V. Q)
...and then....

The ki ds, scream ng.

Sanford | ooking on, afraid to nove, the single overhead |ight
in the coop swinging wldly.

Gordon grabbing an ax. Raising it.

On Sanford's eyes, terrified.

The ax begins to fall in SLOWN MOTI ON and - -
BACK TO SCENE

-- as the long ash at the end of Ybarra's cigarette, TUMBLES
to the floor in SLOVNMOTI ON, end over end, SHATTERI NG when it
hits the floor and bringing us back to full speed.

SANFORD
Sonetines...sonetinmes he'd | eave
one or two of '"emalive...barely
anyway...and tell ne...finish 'em

Finish "em..or I'll finish you
(beat)

And | did...l did...oh god...oh,

sweet Jesus...| killed "em..I killed

"em..| killed "em...

Then: silence, except for Sanford' s sobbing. Ybarra realizes
he hasn't been breathing. He tries to find his voice.
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YBARRA
These...uhm . .these kids...do you
think...if you saw them agai n, do

you think you' d recogni ze t henf
(sanford nods)
Just a second.

He goes to his coat and pulls out a batch of photos of m ssing
ki ds bound with a rubber band. Hands it to Sanford.

YBARRA
| haven't updated these in a while,
but still, it should be...
(beat)

Just go through...and if you see
any faces you recogni ze, put it on
the table.

Sanford takes the photos. Starts going through them

A photo, a face, goes down on the table. Then another. A
third. Wth each photo sl apped down the SLAP gets | ouder,
BOOM NG at us. Another photo. Another. Row after row.
He's crying, sobbing, but still putting down phot os.

Then he SLAMS down the |ast one and half-falls, half-stunbles
out of his chair, sobbing...goes to the corner of the room
and slides down the wall until he's sitting in a fetal
position, hands covering his face. Sobbing uncontroll ably.

Numb, Ybarra goes to the table, picks up a photo. Looks at
it. Turns it over to the nane, then picks up another. Then
a third. Wen he picks up the fourth photo and turns it over,
he stops, staring at it.

YBARRA
...shit....

The nane on the back of the photo is WALTER COLLI NS.

JONES (V. 0O)
He's |ying.

| NT. JONES' OFFI CE - DAY

Jones is on the phone, pissed and getting nore pissed by the
monment. | NTERCUT between Jones and Ybarra in juvenil e hal
during the conversation.

JONES
Have you gone soft in the head,
Les?

YBARRA

Sir, | --
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JONES
He's pl aying you! He knows he's in
trouble, so he's conme up with sone
cock and bull story about how he
was forced to stay in the country --

YBARRA
Wth all due respect, sir, | don't
think so. You didn't see him the
kid's scared half out of his mnd --

JONES
He picked the Collins kid! W found
him renmenber? Haven't you been
readi ng the papers?
(beat)
O maybe you have, is that it?

73.

He backhands a newspaper on his desk, headlined D STRAUGHT

MOTHER CLAI M5 POLI CE RETURNED WRONG CHI LD,

YBARRA
Sir, if you'd just listen --

Just then a secretary sticks her head in the doorway.

SECRETARY
|"msorry, captain, but he's here
again...that reverend, Briegleb.
He's aski ng about Christine Collins.

JONES
Tell the sonofabitch to get the
hell off police property before |
have himarrested for disturbing
t he peace.

SECRETARY
| tried. He said he's not |eaving..
him or his friends.

There's a di sturbance off-screen and she goes to deal with it

as Jones gets further wound up to ninety.

JONES
VWhat the hell...?

He's drawn to the wi ndow by the sound of voices.

t hrough the slats. Several dozen placard-carrying parishioners

He peeks

and nenbers of the Wnen's Tenperance League are standing in
the street, beating druns and calling Christine' s nane.

JONES
Jesus junped down. ..

He realizes he's still on the phone.
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JONES
Ybarra? Listen. You're not to do
anyt hi ng except conme back here.

YBARRA
Sir, departnent policy requires
that all allegations of hom cide
have to be investigated. And these
are kids, for chrissakes --

JONES
Departnmental policy is what | say
it is, you got that? Now I'm
ordering you to get your ass back
here with that kid, you got that?
You bring himhere and you talk to
no one, got it? Nobody!

He sl anms the phone down. CUT BACK TO --

-- Ybarra in juvenile hall, agonizing over this. Finally,
his voice resigned, he looks into the interrogation room

YBARRA
Al right, let's go.

| NT. POLI CE STATION - HALLWAY - MOMENTS LATER

Jones has cone out into the hall, where Briegleb, several
supporters and a handful of reporters are standing at the
receiving officer's desk. They approach quickly.

BRI EGLEB
Are you Captain Jones?
JONES
| am
BRI EGLEB

VWhat the hell have you done with
Christine Collins? Don't try and
lie your way out of it. | talked
to several neighbors who saw her
being driven off in a police car.

JONES
Ms. Collins has been placed in
protective custody follow ng a nental
br eakdown.

BRI EGLEB
A what ?!
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JONES

Her statenents and behavi or have
been found to be consistent with a
del usional state of mnd that could
make her a danger to herself or
others. In the public interest, we
are | ooking after her son while she
gets the help she clearly needs.

BRI EGLEB
VWher e?

JONES
Sorry, we're w thhol ding that
information to respect the privacy
of the famly. But | can assure
you that she's getting the best
treatnent available. That's all.

He heads back the way he cane as the others shout questions
after him held back by other police officers.

| NT. HOSPI TAL - MENTAL WARD - DAY ROOM - AFTERNCON

Patients are being corralled into a line that extends to a
barred wi ndow where a nurse is dispensing pills.

VO CE ON PA
Li ne-up for nedication. Line up
for nmedication....

Christine is nudged forward by an orderly, Carol beside her.

ORDERLY
Go on. Move up
CHRI STI NE
VWhat for?
ORDERLY
Medi cati on.
CHRI STI NE
What ki nd of nedication?
ORDERLY
The kind that's good for you. Help

you rel ax.

She's nudged to the wi ndow, where a nurse hands out a pill
and wat er.

CHRI STI NE
| don't want to relax...|l'mfine,
and | won't take sonething unless I
know what it is!
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NURSE
Orderly --

CHRI STI NE
Just listen --

NURSE
-- we can force-feed it to you if
that's what you want.

Christine sees Dr. Steele, breaks away and rushes to him

CHRI STI NE
Doctor...Doctor Steele --
STEELE

| heard.
CHRI STI NE

| don't know what's goi ng on, but
"' m not taking anything until --

STEELE
| understand. Come with ne.

He noves off into an adjoining room Carol Dexter, next i
line, takes her pill...but keeps an eye on Christine.

| NT. HOSPI TAL - STEELE' S OFFI CE - CONTI NUOUS

He goes to his desk as she stands in the doorway.

CHRI STI NE
| don't have anything wong with ne
that | should have to take
medi cat i on.

STEELE
There's nothing wong with you.

CHRI STI NE
That's right.

STEELE
You're fine.

CHRI STI NE
Yes.

He pulls a typed letter out of his desk, slides it across.
STEELE
Then you shoul dn't have any trouble
signing this.

She picks it up, reads as he conti nues:

76.

n



CHANGELI NG A True Story 77.

STEELE

By signing, you certify that you

were wong when you stated the boy
returned by the police was not your
son. It further stipulates that

the police acted properly in sending
you here for observation and absol ves
themof all responsibility for --

CHRI STI NE
| won't sign it.

STEELE
Then your condition is not inproved.
(beat)
Sign it, and you can be out of here
first thing tonorrow

CHRI STI NE
| won't sign it!

She tears up the sheet of paper.

An orderly

CHRI STI NE
| was not wong! That boy is not
my son! And | amnot going to stop
telling the truth about this! And
you're not going to stop ne, and
the police aren't going to stop ne --

STEELE
Ms. Collins, you' re becom ng
agi t at ed.

CHRI STI NE

-- I wll tear down the walls of
this place wwth nmy bare hands if |
have to, but one way or another --

STEELE
O derly!

appears in the doorway.

STEELE
The patient is disturbed, hyperactive
and is threatening the staff. See
to it she is properly sedated.

CHRI STI NE
No!

She BURSTS past the orderly, running into
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| NT. HOSPI TAL - MENTAL WARD - HALLWAY - CONTI NUOUS

runni ng, pursued by orderlies, two nore bl ocking her way.

CHRI STI NE
No, | won't |et you! Soneone,
pl ease, hel p ne!

They TACKLE her and bring her down. She struggles as the
others I ook on, and you can see in their eyes that they don't
i ke what they're seeing, there's rage --

-- and a furious Carol Dexter cones to her aid. She JUMPS
into the struggle. Biting. Kicking. Scratching.

Steele comes on the run just as the orderlies peel Carol off
the fight, spinning her around to face Steele, who SLAPS her.

STEELE
Stay out of this! This is none of
your busi ness!
(to the rest)
This is police business! You'l
stay out of it if you know what's
good for you!

He | ooks to Carol, Christine restrained behind them

STEELE
You' d think you had enough trouble
with the law just being a whore,
woul dn't you?

He smles. She gets a hand free and SLUGS him hard, a nai
slicing his cheek. He touches his face. It cones back with
bl ood. Then he | ooks to the orderly.

STEELE
Attacking a staff nmenber. Room
ei ghteen. El ectro-convul sive
t her apy.

The orderly hauls Carol off, kicking and scream ng, as
Christine is noved toward the nurse's station.

CHRI STI NE
Carol! No, |eave her alonel! Wat're
you --
They force a pill in her nouth, following wwth water as they

hol d her nose, forcing her to swallow She chokes, swall ows.
They march her down the hall as Steele returns to his office.

CHRI STI NE
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| NT. ROOM EI GHTEEN - CONTI NUQUS

The el ectro-shock room Carol struggl es against the orderlies
who force her down onto the gurney. A nurse behind her applies
conductor jelly to her tenples as another orderly shoves a
rubber bite-guard into her nouth.

Then a pair of netal pincers, points covered in cloth, are
pressed against her tenples. A button is pushed...and her
body goes RRA@ D as a jolt of electricity blasts through her
body. (This was, renenber, fairly common practice for violent
behavior in the 1920s.)

Then she passes out, her eyes rolling up in her head.

| NT. HOSPI TAL ROOM - MOMENTS LATER

Christine is peering out the narrow slot in her door as she
sees Carol being wheel ed down the hall and put into her bed.
Christine, sobbing, collapses slowy to the floor, caught in
a nightmare and unable to wake up

DI SSCLVE TQO
| NT. POLI CE STATI ON - DAY

Detective Ybarra is sitting at his desk, not happy about a
lot of his life at this nonment. He's turning over the photos
of the mssing kids identified by Sanford C ark and arrangi ng
them on his desk the way you m ght arrange cards, playing
solitaire. He |ooks up --

-- to see Sanford being | ed out of one of the holding areas,
hands cuffed, clothes in his hands. Being transferred to a
wai ting bus. The two exchange a | ook. Ybarra | ooks away.
Sanford continues toward the bus.

Finally, in agony, Ybarra can't take it any nore. He rises,
goes to the officer standing by the door to the bus.

YBARRA
It's all right, 1'Il take it from
her e.

OFFI CER
But --

YBARRA
We need him for questioning. Cone
on....

He | eads Sanford away, then stops two passing officers.
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YBARRA
You two...you' ve just been
requi sitioned for backup. I'Il
expl ain on the way.

He hurries off. The officers follow, not sure what's up.

| NT. HOSPI TAL ROOM - EVEN NG

Christine sits beside Carol's bed. She's awake but dazed.
Christine dabs a wet cloth against her forehead.

CHRI STI NE
You shoul dn't have done that.

CAROL DEXTER
(wth difficulty)
Wanted...to. Felt...good.

Carol takes her hand, holds it.

CAROL DEXTER
| lost...two babies...to back alley
doctors...no choice....
(beat)
Never had...the chance...to fight
for them You do. Don't stop.

CHRI STI NE
| won't...l won't.

CAROL DEXTER
Fuck them ..and the horse...they
rode in on.

Christine manages a thin smle, despite her tears.

CHRI STI NE
That's hardly appropriate | anguage
for a lady, nowis it?

CAROL DEXTER
Hell, yeah...there are tines...that's
exactly the right thing to say.

CHRI STI NE
And when's that?

CAROL DEXTER
When you've got...nothing left to
| ose.
Christine touches her face, and we know she's heard this.

DI SSCLVE TO

80.



CHANGELI NG A True Story 81.

EXT. NORTHCOIT RANCH - EVEN NG

Two squad cars pull up to the ranch. Ybarra and the other
of ficers get out, guns up, not knowng if Gordon is stil
there or not.

SUPERI MPOSE:  SEPTEMBER 12, 1928

They nove quickly through the area, checking the house.
Everything's dark, silent. One officer runs into the house,
there's a | ong pause...then he pokes his head out again.

OFFI CER
Al clear.

Ybarra goes back to the car, opens the door. Sanford energes.

YBARRA
Al right. Show ne.

Sanford hesitates, then starts toward a nearby barn.

| NT. BARN - CONTI NUOUS

He slides the door open and wal ks to the far end. The dirt
here is a strange white-yellow color. Ybarra follows, still
keeping a wary eye out for trouble. He | ooks down at where
Sanford has stopped. Several bags marked LYE are nearby.

YBARRA
This it? You're sure?

Sanford nods. Ybarra edges toward a shovel, hands it to him

YBARRA
D g.
(off sanford' s | o0k)
You put 'emin the ground, you can
take 'emout of the ground. Go on.

Sanford takes the shovel and starts cutting out sections of
dirt and lye, dust rising around them Ybarra watches,
pensively, as the other officers edge their way in. He's

| ooki ng the other way when one of the officers reacts:

OFFI CER
Holy god...

Ybarra gl ances back...to see a child' s shoe bei ng uneart hed.
And beside it...bones. And then...a skull.

YBARRA
Call it in...get the coroner and
every officer in a twenty mle radius
here inside the hour.

(nore)
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YBARRA (Cont' d)
Then put out an APB on Gordon Stewart
Northcott, the infois in ny car.
Go on. ...

The officer races out of the barn as Ybarra | ooks to Sanford,
who is still digging, crying as he goes.

YBARRA
You can stop now, son.
(he doesn't)
You can stop now. It's over. W
can take it from here. I[t's over.

Sobbi ng, Sanford drops the shovel and coll apses on the ground,
hands covering his face, crying in great, heaving sobs.

DI SSCLVE TQO
| NT. HOSPI TAL - MENTAL WARD - HALLWAY - MORNI NG

The patients are lined up outside their roons for inspection.
Steel e passes down themin review Stops in front of
Christine, who | ooks exhausted, worn, pale, her eyes
bl oodshot...but still defiant. He glances to the orderlies.

STEELE
Privacy, please.

The orderlies nove all of the other patients away, except for
Christine, who shares a glance with Carol. Several other
orderlies remain. He glances at her chart in his hands.

STEELE
| see you've still been refusing
medi cation, requiring force-feeding.
| see they switched to a rubber
tube. | hear that can quite
unconfortabl e.

She doesn't answer. Her eyes never |eave his. He pulls
anot her copy of the letter out of the folder.

STEELE
Si x days, Ms. Collins, and no
progress. W nmay have to go to
nore...strenuous therapies.
(beat)
Unless you're willing to prove you're
doing better...by signing this.

He holds it up in front of her. She focuses first on it,
then on him..and finally, her spine where it needs to be
even if the rest of her is in shanbles, |ooks at him and says:
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CHRI STI NE
Fuck you....and the horse...you
rode in on.

He nods, shrugs, puts the letter back in the folder. Turns
to the orderlies.

STEELE
Room ei ght een.

They GRAB her and start nuscling her down the hall, Christine
ki cki ng and scream ng as they go. Steele continues out to

| NT. HOSPI TAL - RECEI VI NG AREA - MOMVENTS LATER

where he cones through the doubl e-barred door just as QGustav
Briegleb charges in the front door, carrying a newspaper.

BRI EGLEB
| WANT TO TALK TO SOVEBODY | N CHARGE!
Rl GHT NOW

NURSE
Sir, please --

BRI EGLEB
WHO S I N CHARGE HERE

St eel e approaches.
STEELE
| "' m head doctor on duty. Wat's
t he probl enf?
BRI EGLEB
You the doctor who's got Christine
Collins | ocked up in here?
Intercut with:

| NT. ROOM EI GHTEEN - CONTI NUQUS

They wheel Christine into the room struggling, fighting
agai nst the straps that pin her to the gurney.

| NT. HOSPI TAL - RECEI VI NG AREA - CONTI NUQUS

Steele turns away from Briegl eb, unconcer ned.

STEELE
Sorry, we don't discuss our cases
wi th anyone other than famly --

BRI EGLEB
You'll dammed wel | discuss this one
with nel!
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STEELE
Sir --

Bri egl eb THRUSTS t he newspaper into Steel e' s hands.

BRI EGLEB
Read it! Read it, damm youl!

St eel e unfolds the paper, |ooks at the headline, which we
don't see. His reaction, though, is om nous and seri ous.

| NT. ROOM EI GHTEEN - CONTI NUQUS

The nurse behind Christine applies the conductor jell to her
tenples. She's fighting the best she can, but it's hopel ess.
The nurse picks up the el ectro-shock pincers. Places them on
Christine's tenples. Reaches for the button --

-- as suddenly the door opens, and a nurse steps in, stopping
the process. The nurse goes to the one at the controls,

whi spers in her ear. The nurse then says sonething quietly
to the orderly, who starts to undo the straps that hold
Christine to the gurney.

NURSE
The doctor wants to see you.

They pull her up off the gurney.
| NT. HOSPI TAL - STEELE' S OFFI CE - MOMENTS LATER

Christine is ushered inside, where Steele is waiting. He
| ooks upset about sonet hing.

STEELE
Ms. Collins.

She forces herself to stand straight, not easy given what
she's just been through. He approaches.

STEELE
One last tine. Are you, or are you
not, prepared to sign that letter?

She | ooks up into his face, her resol ve unshaken, her voice
dry but firmfor:

CHRI STI NE
No.

He studi es her for one | ast BEAT, then turns his back.

STEELE
You're free to go.
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Christine takes a nonent to process this...not sure if she
heard this right, or if it's a trick.

CHRI STI NE
... what?

STEELE
Your clothes are in the next room
You can change there.

She hesitates a second, |ooks to the orderly, being careful
in case this is a set-up

CHRI STI NE
Next door.

STEELE
That's right.
(to the orderly)
See to it.

The orderly nods. She takes one |ast | ook around, then gets
the hell out of the room Alone, Steele picks up the newspaper
t hat had been | aying face-down on his desk, |ooks at it, and
shakes hi s head.

STEELE
Christ....

| NT. HOSPI TAL - MENTAL WARD - DAY ROOM - MOMENTS LATER

Carol is there as Christine, now in her regular clothes, cones
dashing in. Carol sees her, goes to her.

CAROL DEXTER
You're getting out?

CHRI STI NE
| am out.

CAROL DEXTER
How - -

CHRI STI NE
| don't know...but | couldn't go
w t hout sayi ng goodbye --

CARCOL DEXTER
Christine, don't be stupid, get out
of here fast in case they change
their m nd.

CHRI STI NE
Il will...but I want you to know
once | have ny boy back, |I'm com ng

(nore)
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CHRI STI NE ( Cont' d)
back here...for you, and the others.
This is wong, and we can stop it --

CAROL DEXTER
You are crazy.

CHRI STI NE
Watch me.

They hug. Christine breaks the hug, and hurries away as Carol
| ooks on, crying.

| NT. HOSPI TAL - RECEI VI NG AREA - MOMVENTS LATER

Christine cones to the area where she was checked in. No one
is looking at her. She passes the nurse's station and heads
toward the door. Opens it. Fresh air cones in. Freedom
She steps out the front door as --

-- a nonment |ater, Briegleb passes through the hallway with
an adm ssions official, having not seen her.

BRI EGLEB
You give nme every piece of paper
you' ve got on this case, you hear
me? Every piece!

The official noves on, nervous, as Briegleb |ooks to the
recei ving nurse.

BRI EGLEB
When does she cone down?

Bef ore she can answer, we junp out to

EXT. STREET - CONTI NUOUS

Where Christine wal ks anong the sidewal k traffic. Free.
Vi ndi cated. She starts to pass a news-stand, where a NEWS
VENDOR is calling out headlines, peddling papers.

NEWS VENDOR
Hurricane hits Wst Pal m Beach!
Babe Ruth hits 53rd home run!
Ki ds found nmurdered in Riverside!

The last line stops Christine...just a bad sense that grows
as she turns to the news vendor, who keeps on goi ng.
NEWS VENDOR
Biggest Crine in Los Angel es History!
(beat)

Col i ns Boy Assuned Dead on Ranch!
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Christine's knees buckle as she hears this. She starts to go
down as Briegleb runs toward her fromthe hospital.

REV. BRI EGLEB
Ms. Collins...Christine...!

CHRI STI NE
No...god...no....

And she collapses into his arns, sobbing uncontrollably, as
passers-by gl ance over at her...and continue wal ki ng.

REV. BRI EGLEB

l"msorry...l didn't want you to
find out like this...I"'msorry...I'm
sorry.. ..

But they're just words. She doesn't hear them

| NT. POLI CE STATI ON - HALLWAY - DAY

Captain Jones is pacing nervously in the hallway for a | ong
BEAT when anot her officer steps out of an office with a brass
nanmepl ate that reads CH EF OF POLI CE JAMES E DAVI S.

OFFI CER
The chief will see you now.

Jones straightens his tie and steps into

I NT. CH EF DAVI S COFFI CE - CONTI NUOUS

lots of dark wood and filtered light. Davis is sitting at
hi s desk, |ooking at a series of newspapers in front of him
as Jones steps up and stands before the desk.

DAVI S

| don't knowif you're aware of it,
Captain, but I have an exceptionally
good vocabulary. |I'ma terror at
Scrabbl e, crossword puzzles, but
even |'min awe of the vocabul ary
that the press and the city counci
have been exercising in reference
to this departnment courtesy of the
Christine Collins...incident.

(scans papers)
| nconpetent. Cowardly. Bullying.
Repr ehensi bl e. Mendaci ous and
i nvidious...those two courtesy of
that prick Gustav Briegleb. Bonus
words in Scrabble, both of them
Especially invidious. Hard to work
that one into a conversation. But
he managed it, all right.
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JONES
Sir, | --

DAVI S

The key, of course, is the context
in which words |like this get used.
You have to do that in scrabble,
you know, when sonebody chal | enges
a word...show howit's used in a
sentence. So "inconpetent," as in --

(reads)
"A departnment so inconpetent that
they never realized that up to twenty
chil dren were bei ng ki dnapped and
mur dered under their very noses."

(1 ooks over)
And here: "So inconpetent that they
insisted they knew better than a
not her the identity of her own child,
forced hi mupon her, and then
i ncarcerated her when she confronted
themw th evidence of their own
repr ehensi bl e behavi or." That was
a two-fer. Inconpetent and
reprehensible in the sane sentence.
GQuy nust be a real terror at
crossword puzzl es.

Davis gets up and crosses the room | ooking out through the
slatted wi ndows at the busy Los Angel es street outside.

DAVI S
Captain, your handling of the Collins
case has exposed this departnent to
public ridicule. There is even the
potential for civil and crim nal
[iability.

JONES
Sir, nobody could have known what
was goi ng on up at that ranch. Not
us, not the Sheriff's Departnent,
the Marshall's O fice...as for the
Col l'ins woman. . ..

(beat)
|"mstill not convinced that her
kid is anong the victins up in
W neville.
DAVI S
No?
JONES
No, sir

(nore)
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JONES (Cont' d)
There were four other photos of
m ssi ng boys that | ooked a lot |ike
him..this CGark kid could have
been m st aken.

DAVI S
Maybe he was...which raises the
obvi ous question: so what?

JONES
Sir?

Davis turns back to himfromthe w ndow.

DAVI S

The Mayor wants this to go away. |
want this to go away. The way you
do that is to stop insisting that
Wal ter Collins was not anobng those
kids killed up at that goddamed
ranch. Because if the boy you
brought back isn't Walter Collins,
and he's not dead up at that ranch,
then where the hell is he? People
will want to know why we haven't
found him Wiy we aren't we doing
our | ob.

(beat)
But if, on the other hand, he is,
or could be anong those poor boys
killed up in Wneville...then the
inquiries stop. It's a nonentary
enbarrassnment that you'll have to
live with...but better a short
i nconveni ence than a lingering
probl em woul dn't you say, Captain?

Jones doesn't like it, but he swallows his pride. Nods.

JONES
Yes, sir.

DAVI S
The boy's been gone for nearly a
year. |f he was going to be found,

it woul d' ve happened by now. \Wet her
he was up at that ranch or not, the
truth is he probably is dead
sonmewhere. Better his nother accepts
that now rather than later, don't

you t hi nk?

JONES
Yes, sir.
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DAVI S
Good. That'll be all, Captain.

Jones starts to | eave, then | ooks back as Davis settles back
behi nd hi s desk.

JONES
Sir, there's talk of an investigation
by the police conmm ssion.

DAVI S

Let me worry about the conmm ssion.
But it wouldn't hurt to find out

just who the fuck that kid is you
brought back from De Kal b and why

he did this, because the press bought
into his bullshit sanme as we did.
That we were all taken in by the
schemng little bastard may hel p
take sonme of the sting off this.

JONES
My boys are working on it now, sir.

And he exits as we go to

| NT. | NTERROGATI ON_ ROOM - DAY

Detective Ybarra is sitting on one side of a table, a notepad
in front of him staring across at "Walter," who isn't very
happy right now, and is staring back with substantial venom
H's true, nasty personality is free to conme out at |ast.
There's a | ong BEAT, then:

"WALTER"
| want a gl ass of water.
YBARRA
Tough.
"WALTER"
(mocki nQg)
"Tough! "
YBARRA
What' s your nane?
"WALTER"
VWal ter Collins.
YBARRA
VWalter Collins is dead.
"WALTER"
(shrugs)

| didn't do it.
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YBARRA
Look, let me explain sonething to
you. Because of your lies, you' ve
ruined a woman's |life enbarrassed
the police departnent, and got the
whole city up in arnms over this.

"Walter" considers this for a BEAT, then sml es.

"WALTER'
Got a lot done, didn't 17?

Ybarra exchanges a | ook wth the matron, then closes up his
not epad.

YBARRA
Al right, if that's how you want
it, then | guess we're done here.
(to matron)
Tell County Jail we're remandi ng
himfor trial

"WALTER"
Wait...what's remandi ng? Wat trial?

YBARRA
| told you, the real Walter Collins
was nur der ed.

"WALTER"
So? | didn't do anything! | wasn't
even here when it happened!

YBARRA

By pretending to be Walter Collins,
you're interfering in a police
i nvestigation of a kidnapping and
murder. We can try you as an
acconplice to nurder after the fact.

(beat)
Too bad. County Jail is a |lot worse
than juvenile hall or a foster hone.
A | ot worse.

"WALTER"
You can't do that...l'mjust a kid!

YBARRA
Sanford Cark is a kid, too.
Fifteen. But he's going to jail.
All murderers and their acconplices

go to jail. Everyone knows that.
(to the matron)
Get himout of here. It's out of

my hands now.
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He heads for the door when "Walter" cries out, scared.

"WALTER"
Wait! | don't want to go to jail.

YBARRA
Prove it.

And on the boy's face, we HEAR

YBARRA (V. Q)
Art hur Hut chi ns.

| NT. JONES' OFFICE - MOMENTS LATER

Ybarra is standing in the doorway to Jones' office, speaking
to the Captain and | ooking at his notepad.

YBARRA
The boy's real nane is Arthur
Hut chi ns Juni or, age twelve, a
runaway from Cedar Rapids, |owa.

JONES
Did you check the wire services?

Ybarra holds up a m ssing persons sheet.

YBARRA
Checks out. The report was filed
by his divorced nother, who |ives
in Cdinton, lowa wth the boy's
grandnot her. Apparently he didn't
like living with the old | ady, she
didn't et himget away with the
stuff he usually got away with, and
one day...he up and left.

JONES
What about the nman he showed up
with at the diner?

YBARRA
Just sone drifter. The boy was
hungry, ran into this guy who said
he knew how to get sonme food and
not have to pay for it. Only when
they finished, he left the kid behind
whil e he cut out. \When the police
pi cked hi mup, they started going
t hrough the wire reports about
m ssing kids --

JONES
And he overheard them say the nane
VWal ter Collins.
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YBARRA
Bi ngo.
JONES
But why that one? | nean, of al

the police departnents he coul d' ve
screwed up, why Los Angel es?

YBARRA
| asked himthe sanme question.

| NT. | NTERROGATI ON ROOM - FLASHBACK

Monents earlier. PUSH NG I N on "Walter" for:

"WALTER"

l...1 knew that Los Angel es was
where they nmade the Tom M x novi es.
| figured maybe | could neet Tom
M x. Maybe he'd even let ne ride
hi s horse.

(beat)
H s horse is naned Blue. D d you
know t hat ?

93.

DI SSCLVE TQO

| NT. ST. PAUL'S CHURCH - RECTORY - DAY

Christine is in a bed in a smll roomin the rectory, a tray

besi de her, still recovering from her experience.
enters and approaches a nearby chair.

BRI EGLEB
How are you feeling?

CHRI STI NE
Alittle better, thanks. The sleep
hel ped. Anythi ng new outsi de?

BRI EGLEB
Not hing that can't wait until you're
stronger. The police still have a

car parked outside. They want to
know what your next nove is.

CHRI STI NE
| want to go hone.

BRI EGLEB
And t hen?

Briegleb

She takes a BEAT, then slowy, gingerly gets out of bed.
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CHRI STI NE

|"ve been giving that a great dea
of thought ever since | got out of
that...place. Al those wonen, and
what they did about Walter....

(beat)
They're going to just keep on doing
it, aren't they? Nothing s going
to change...unless we make it change.

She gl ances out the window, to the police car parked across
the street.

CHRI STI NE
| used to tell Walter, "Never start
a fight...but always finish it." |
didn't start this fight...but by
god I'"'mgoing to finish it.

BRI EGLEB

It's dangerous, and you've already
been through a great deal, Ms.
Collins. R ght now you're
sufficiently high-profile that the
police will hesitate to cone after
you out in the open...but if they
see their position threatened, that
coul d change qui ckly.

(beat)
Your life could be in danger.

She takes a beat, then turns to himfromthe w ndow.

CHRI STI NE
"Always finish it. Al ways."

EXT. ROW HOUSE - VANCOUVER - EVENI NG

A series of red-brick rowhouses line a quiet street. W see
coupl es wal ki ng, hand in hand, kids playing...then we notice
Gordon Northcott com ng around the corner. He |ooks around,
then cuts across a yard, junping over a fence to get to

| NT. ROWHOUSE - LI VI NG ROOM - EVEN NG

where RACHEL CLARK, 30s, is doing dishes as the doorbell rings.

RACHEL CLARK
Just a mnute. ...

She opens the door and finds Gordon Northcott standing outside.

GORDON
H , sis.

There's a flicker of a pause...was she expecting hinf
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RACHEL CLARK
Gordon. ..l didn't know you were
back in town.

GORDON
Got in a couple of days ago, figured
|"d surprise you. That okay?

RACHEL CLARK
Yes...yes, of course. Cone on in.

She steps aside as he enters, |ooks around.

GORDON
VWere's that little niece of m ne?

RACHEL CLARK
She...went into town. Should be
back this evening. Bob's here --

GORDON
Good. Need to talk to himabout
staying on for a few days.

RACHEL CLARK
Staying --

GORDON
Li sten, can | use your bathroont?
It's been a long ride and | could
use a shower.

RACHEL CLARK
O course.

He passes her and heads upstairs. She steps to the back of
t he house, where her husband, BOB, is comng in through the
back, w ping engine grease off his hands with a towel.

BOB
s that --
(she nods, scared)
Go next door. I'Il call the police.
Hurry.

She rushes past himinto the other roomto do just that.

| NT. ROMHOUSE - BATHROOM - LATER

Gordon is toweling off his hair when he hears a car door slam
shut. Then another. He peers out the wi ndow. Several Royal
Canadi an Mounted Police cars have pulled up along the street.
Mounties are getting out, noving quietly toward the house.
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I NT. LIVING ROOM - NI GHT

Bob quietly lets the Mounties in. They signal for Bob to get
the hell out of there. Guns in hand, they clinb the stairs.

Suddenly there's the SOUND of breaking glass from above.
They race up the stairs to find the wi ndow broken, and Gordon
fl eei ng across an adj oi ni ng rooft op.

MOUNTI E
Go around the other side! Cut him
of f !

The others take off as he and another Mountie clinb through
t he broken wi ndow in pursuit of Northcott.

EXT. ROMHOUSES - N GHT

Gordon races up one rooftop, over the top, then leaps to the
next one as, below, Munties race to keep up with him WH STLES
bl owi ng furiously. He |ooks behind himto see the other two
Mounties running rooftop to rooftop, comng fast.

Gordon runs faster, going at angles to put nore distance

bet ween hinmself and the police on the ground...and naking
increasingly nore difficult and dangerous | eaps fromrooftop
to rooftop.

He | eaps across one chasm barely nmakes it, keeps running.

The rooftop Mounties follow. One of them makes the junp
successfully, but the other falls short, plumeting to the
ground three stories below. A leg snaps on inpact. The first
Mountie hesitates, | ooks down. The second one waves hi m on.

SECOND MOUNTI E
Go on! Get the bastard!

He nods and continues the chase.
Gordon runs for all he's worth. The Mouuntie keeps after him

Gordon makes another |eap. The Muntie junps...but he's short.
He grabs onto a rain gutter. Gordon sees his situation, runs
back, and STOWPS on the Mountie's hands, trying to get himto
shake | oose. The gutter starts to tear free --

-- when a Mountie down bel ow FI RES at Gordon, meki ng hi m back
off. The Mountie clinging to the gutter starts to fall, then
grabs a nearby pipe and crawls up to the roof. Keeps com ng.

Gordon keeps running...but conmes to a chasmtoo wde to be
junped. He hesitates, starts to cut back in another direction --

-- when the Mountie TACKLES himhard. The two go down in a
tangle of |inbs, fighting, punching, kicking.
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They SLIDE down the steeply angled roof and barely avoid going
over the edge.

Wth nowhere else to run, Gordon fights for all he's got, the
punches from both comng fast and furious. Finally, the
Mounti e backs off just a bit --

MOUNTI E
Screw this...I"'mtoo old for this
fightin' shit....

-- and DI VES at Gordon, taking themboth off the edge of the
two-story roof and DOMWN into --

-- a garden bel ow, CRASHI NG t hrough carefully mani cured fl owers
and trees to land with a THUD, the Muntie's inpact cushi oned
by Gordon.

As the other Munties cone on the run, the first one staggers
to his feet and yanks up a bruised, bleeding but otherw se
intact Gordon. Looks at hi m nose-to-nose.

MOUNTI E
YOQU. . . ARE UNDER. .. ARREST!

And he YANKS CGordon toward the other waiting officers.
| NT. CHRI STI NE' S HOUSE - DAY

Christine opens the door to find Reverend Briegleb and anot her
man on her porch, S. S. HAHN, late fifties.

BRI EGLEB
Ms. Collins, I want you to neet a
friend of mne, M. Hahn.

CHRI STI NE
Hel | o.

HAHN

Ms. Collins. M deepest condol ences
on your | oss.

REV. BRI EGLEB
Can we cone in?

CHRI STI NE
Yes. .. of course.

She steps aside to let themin, closing the door under:

CHRI STI NE
M. Hahn, was it?

HAHN
Yes.
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They do as

CHRI STI NE
| appreciate the sentinent, but so
far they still haven't positively

identified any of the...remains...
as Walter's.

HAHN
But he was identified, was he not?

CHRI STI NE
Yes, but...l guess | still can't
accept it. It doesn't feel real to
ne.

HAHN
It never does. | |ost a daughter
to polio five years ago. There's
not a day goes by | don't think,
should nention this to C audine..
then |I renmenber she's not here.

CHRI STI NE
|"msorry. Please, sit.

Christine | ooks to Briegleb.

CHRI STI NE
|'ve been on the phone all day with
t he appoi nt nent secretary for the
police conm ssion. They won't |et
me testify at the hearing, or cal
W tnesses. They say it's not
necessary.

REV. BRI EGLEB
| know. M sources tell ne the
police comm ssion is going to conme
out with a report that whitewashes
the whole thing. They're going to
say that Jones and the rest of the
LAPD di d absol utely not hi ng wong,
that the real blane is with the
kid...and with you, for being
difficult and forcing themto put
you away for your own safety.

CHRI STI NE
Then we'll just have to hire a
lawyer...bring a civil suit and try
to get the City Council to call for
a hearing by the Wl fare Board.

REV. BRI EGLEB
Jut one problem
(nore)

98.
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REV. BRI EGLEB (Cont' d)
Not one | awer outside this room
was willing to take on the Police
Department. Too risky, they said.
So finally I went to the very best
attorney in town, a man who's sued
the city four tinmes and won.
Unfortunately, we could never afford
to hire him

CHRI STI NE
(crestfallen)
| see....

HAHN
Which is why I"mdoing this pro
bono.
(a smle)

It would be ny honor to defend your
honor, Ms. Collins. In ny fifteen
years as a |lawer, | have never
seen anyone fight as long or as
hard as you have, in what is so
clearly in the cause of justice.

REV. BRI EGLEB
Now | want you to tell M. Hahn
here the whole story, fromend to

end, |eave nothing out, he'll need
it all if he's going to get the
City Council involved.

CHRI STI NE

O course. One thing, though. A
personal favor. \When we've finished
here today, could you spare a few
mnutes to cone with ne downt own.

HAHN
O course. \Were downt own?

| NT. LA COUNTY GENERAL HOSPI TAL - MENTAL WARD - DAY

Hahn marches into the receiving area with Christine Collins
and Briegleb. He goes to the receiving nurse.

NURSE
Yes? May | --

She sees Christine Collins and the sentence dies m dway.
Hahn pulls out a handful of papers.

HAHN
My nane is S. S.
(nore)
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HAHN ( Cont ' d)
Hahn, and | have a court order for
the i mmedi ate rel ease of all wonen
being detained in this institution
under the designation Code Twel ve
pending a formal inquiry into the
reasons for their detainnent.

NURSE
|"msorry, but the doctor in charge
won't be in until tonorrow norning
and --

HAHN
Let nme be clearer. Either you open
t hose doors and produce the people
named in that court order, or you
will find yourself on the other
side of those bars...w thout a key.

The nurse exchanges a sour |look with Christine and heads off.

EXT. HOSPI TAL - DAY

One by one, the Code Twel ve patients are brought out of the
hospital and into the light. One of the last to energe is
Carol Dexter, who blinks against the light, and sees Christine.
She runs to her, enbraces her, sobbing.

CAROL DEXTER

| knew you'd cone...|l knew you'd
conme back...l knew you'd cone....
CHRI STI NE

It's all right...everything' s going
to be all right now....

And in Christine's face, we see a flicker of pride and one
sinple truth: if she could not save her son, she could at

| east save these wonen. As they nove toward her, Hahn and
Briegleb, we HEAR a TRAIN WHI STLE that segues us into

EXT. UNI ON STATION - TRAIN PLATFORM - DAY

Gordon Northcott, handcuffed, is led out of a train by several
officers. The waiting PRESS rush toward him He seens to
enjoy the attention. Anong the shouted questions we hear:

REPORTER
M. Northcott, any conment on your
arrest?

GORDON

|"mfeeling fine.
(nore)
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GORDON (Cont ' d)
|"ve been on a little vacation, as
sonme of you know. It was a pleasant
vacation, and the police have
certainly provided ne with a | ot of

amusemnent .
REPORTER
How di d you avoi d capture?
GORDON
well, | didn't, did1? Ddn't know
anyone wanted ne until just recently.

Didn't even try. M luggage still
has ny initials on it.

ANOTHER REPCRTER
Did you know why the police were
after you?

GORDON
No, but | figured it would be best
if I stayed out of it.

REPORTER
Anything to say to the parents of
the children you nurdered?

GORDON
No commrent.

And on that the police hustle Gordon away.
| NT. CH EF DAVI S' OFFI CE - DAY

Davis is filling out paperwork as the door opens. He |ooks
up as LOS ANGELES MAYOR GEORGE CRYER enters, closing the door
after him again.

DAVI S
Mayor Cryer...this is unexpected.

CRYER
So was this.

He drops a series of court docunents on Davis' desk. He picks
t hem up, exam nes them

CRYER
Subpoenas, requests for depositions,
interrogatories...all courtesy of
M. Hahn and his new client,
Christine Collins.

(nore)
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CRYER (Cont' d)
You don't have to | ook them over
too closely, Chief, your own copies
shoul d be arriving any tinme now.
(beat)
The Gty Council has also agreed to
ook into this, starting i mediately.

DAVI S
Goddammi t. . ..

CRYER
| thought this was supposed to go
away. This is an election year, |
can't afford this kind of press.

DAVI S
It is going away, sir. | instructed
Captain Jones --

CRYER

|"mafraid falling on his sword and
sayi ng he nmade a m stake isn't going
to be good enough, Chief. [If we
take himout of the picture for a
while, it mght help cal mthings
down until the hearing' s finished.

(beat)
There are several people on the
council who are planning to run
against ne, and they'd |love to accuse
me of allow ng a renegade police
force to operate with inmpunity.

Cryer shakes his head, wal ks off a pace.

CRYER
Qur friends in the press are having
a field day with this ness. |'m

getting five hundred phone calls,
letters and tel egrans a day demandi ng
to know what the hell is going on
at City Hall that we allow our police
force to brutalize wonmen and m spl ace
children. Christ, all this picture
needs now is for sonebody to kick a
puppy for the caneras.

(beat)
This is a train, Chief, and we need
to either get in front of it, or be
run over by it.

DAVI S
Mayor Cryer...l stand by ny nen.
You know t hat.
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CRYER
| do. And you know where | stand.
So the question is..are we going to
stand together...or hang together?

He lets the question sit as we go to

EXT. CTY HALL - DAY

Mayor Cryer stands beside Chief Davis and addresses a rather
noi sy and wor ked-up press corps from behind a podi um

MAYOR CRYER
Gentl enen...gentl enen, please. As
Mayor of Los Angeles, it is nmy duty
to preserve the peace in our city,
whi ch has been di srupted by recent
events in the case of Christine
Collins. As a result, we have
deci ded that Captain J. J. Jones of
the Lincoln Heights Divisionis to
be suspended from active duty,
effective i medi ately.

REPORTER
What's the charge, Chief?

CH EF DAVI S
The charge is conduct unbecom ng an
of ficer, and using inproper and
abusi ve | anguage toward Ms. Collins.
It further charges that he exceeded
his authority as a police officer
by incarcerating Ms. Collins on
the all eged charge of insanity
wi t hout sufficient cause.

REPORTER
Mayor Cryer, are you aware that the
Cty Council has said it plans to
open its own investigation into the
Col l'i ns case?

MAYOR CRYER
|'"ve heard this, yes. But since
one of the main purposes of such a
hearing by the Cty Council would
be to suspend Captain Jones, and
since that action has now been taken,
t he question is noot.

REPORTER
VWhi ch makes it | ook like the only
reason Jones i s being suspended is
to head off the Cty Counci

(nore)
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REPORTER ( Cont ' d)
i nvestigation. Are you concerned
that an outside investigation m ght
go unconfortably high up the food
chai n?

CHI EF DAVI S

| won't even dignify that question
wth a response. Good day.

The two head back into

INT. CITY HALL - HALLWAY - CONTI NUOUS

@ anci ng back over their shoulders at the press outside.

CRYER
Cheer up, Chief. That little show
shoul d take the wind out of their
sails. By Mnday, this issue wll
be as cold as yesterday's fish.
Never underestimate the public's
| ack of attention and potential for
apathy. dd news is dead news,
you'l | see.

DI SSCLVE TQO
| NT. CHRISTINE'S HOUSE - NI GHT

She opens the door as Briegleb enters with three really | arge,
danger ous | ooki ng nen, one of whomis carrying a heavy trench
coat .

CHRI STI NE
Rever end, what --

BRI EGLEB
Sorry to barge in so late, Ms.
Collins, but it took me a while to
find the right people for the right
job. These three gentlenen are
menbers of ny congregati on who,
before comng to the Lord, had |ived
lives of brutality, vice and crine.
Now t hey are pl edged to doing god's
work...and if this isn't it, |I don't
know what is.

CHRI STI NE
| don't under st and.

BRI EGLEB
Peopl e who bring charges agai nst
t he police have a habit of
(nore)
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BRI EGLEB ( Cont' d)
di sappearing right before the trial.
|"'ma big believer in the power of
prayer, Ms. Collins...but a little
backup fromtine to tine never hurts.

The others nod as they nake thensel ves confortable in the
[iving room

CHRI STI NE
| see...well, I...thank you. Can
get you anyt hi ng?

BRI EGLEB
Since we don't plan on sleeping,
cof fee woul d be | ovely.

She heads off to get sone coffee. As one of the nen puts his
coat behind the sofa, we see that it contains a sawed-off
shotgun. Briegleb | ooks out the window, to where a police
car sits, watching the house.

DI SSOCLVE TO

| NT. CHRISTINE' S HOUSE - MORNI NG

She's dressed in her best dress, putting on a hat and a pair

of gloves. Her hands are shaking. She squeezes them together,
cl oses her eyes. Focuses. Wth one final, deep breath, she
heads out.

EXT. COLLINS HOMVE - MORNI NG

The sane police car is there as Christine gets into a car
with Briegleb and the two drive off. The other three nen get
into another car and follow. The police car in turn pulls
away fromthe curb, follow ng both cars.

EXT. DOMNTOM STREET - BRIEGLEB' S CAR - MOMENTS LATER

He's aware that they're being followed, glancing in the rear
view mrror to keep an eye on things. Looks over to Christine,
sm |l es encouragingly. Looks ahead.

BRI EGLEB
Traffic's getting heavy. W'Ill go
up Spring.

He turns. The other cars do the sane. But the traffic here
is even worse. Just then, Briegleb |ooks back in his rear
viewmrror to see --

-- another police car pulling out of a driveway and cutting
off the car with Christine' s bodyguards.
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Briegleb turns quickly, trying to get ahead, but the street's
too busy. He looks in the mrror to see that another police
car glide into position two cars behind them

Traffic stops. Jamred. Briegleb is nervous, sensing the
very real possibility of a hit being set up. The traffic is
[ined right up against parked cars on either side. Then
there's a nonentary break in traffic.

BRI EGLEB
Hol d on.

He turns hard into the driveway of a closed shop and shuts
off the engine. Junps out and opens the door for Christine,
who gets out.

BRI EGLEB
Start wal king. Quickly.

They do. He glances back at the police car. The two inside
start to open the doors, but they can't get them open, being
right up against parked cars on one side and traffic on the
other. They run the siren to clear traffic, but it's too

| ate as --

-- Christine and Briegleb hurry down the street on foot,
Briegleb glancing behind them The foot- and car-traffic is
very heavy...we HEAR horns honking and, in the distance,
sonet hing that could be the sound of |ots of people.

REV. BRI EGLEB
Al nost there. Just a few nore

bl ocks.

CHRI STI NE
Were is all this traffic's comng
from..?

Bri egl eb gl ances back. The police car has popped its doors,
and two trench-coated officers are getting out. Christine
stops a man passing in the opposite direction.

CHRI STI NE
Excuse nme, can you tell ne what the
problemis up ahead?

MAN
Didn't you hear? [It's the biggest
protest |'ve ever seen.

REV. BRI EGLEB
Pr ot est ?

OFFI CER
Yeah...over that Collins broad, if
you can believe that.
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He noves on. Briegleb and Collins slowy exchange a | ook
somewher e between di sbelief and "oh shit."

CHRI STI NE
He didn't nean...he couldn't nean --

REV. BRI EGLEB
| don't know...all I knowis that |
think I just stopped breathing...

They wal k qui ckly up one cl ogged street and down anot her, the
police followi ng on foot...noving toward the SOUND of voi ces,
druns, and cars honking... until they turn onto Spring Street --

-- and find thenselves in the mddle of the biggest protest
march ever recorded in the history of Los Angeles to this
date. Thousands of people crowd into the street, overwhel m ng
the police presence...not rioting, but making their voices
hear d.

The Sal vation Arny, the Wnen's Tenperance Society, the Society
for Justice, Catholic groups, Union groups and ordinary
citizens carrying placards and signs that read WE SUPPORT

CHRI STI NE COLLI NS and JUSTI CE FOR MRS. COLLINS and THE LAPD:
ACITY S SHAME. . .it just goes on and on and on. Christine

| ooks out to see her boss fromthe tel ephone conpany, M.
Harris, marching armin armwth the rest. He sees her,

smles, tips his hat and continues marchi ng.

Christine is stunned...Briegleb even noreso.

CHRI STI NE
Oh...ny....

REV. BRI EGLEB
The Lord works in nysterious ways,
Ms. Collins.

He | ooks behind them to where the police have stopped.
There's no way in hell they can nake a nove in the face of
sonething as big as t his. Briegleb smles.

REV. BRI EGLEB
Boy howdy, does He ever. Cone on.

They continue up the street toward City Hall.
THORPE (V. Q)
Ladi es and Gentlenen...can | have
your attention, please...

I NT. CITY COUNCI L CHAMBERS - DAY

This is a big room and one thousand observers fill every
avail able chair with nore standing along the wall in back.
It's a circus. Christine sits with Hahn.
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Briegleb is in a seat behind the main section.
pop as THORPE, a city council man, speaks.

SUPERI MPOSE: OCTOBER 24, 1928

THORPE
There are nearly one thousand peopl e
gathered in this chanber, nore than
have ever been in this room before.

EXT. CTY HALL - PARKING LOT - CONTI NUQUS

108.

FLASHBULBS

Speakers are |lowered fromthe wi ndow into the parking | ot

where hundreds of others are gathered to |isten.

THORPE
(on pa)

| therefore ask you to refrain from
denonstrations of any kind. W're
all here because we want to find
out the real facts in this case,

and everybody is going to be heard
if we have to sit here for a week.

BACK TO SCENE

As Thorpe | ooks to the other

menbers of the Council, and the

area where witnesses are supposed to wait to be called upon.
A nunber of seats are enpty.

A REPORTER

SECOND COUNCI LMVAN
M. Thorpe, | don't see any other
menbers of the Police Comm ssion.

THORPE

That's odd...we specifically
stipul ated that we woul d begin our
hearings with testinony fromthe
police departnent. Are there any
representatives of the Police
Comm ssion in the roon?

(no answer)
| s Chief Davis here?

(no reply)
| s Captain Jones here? 1|s there
anyone here representing the police?

rai ses his hand, then stands.

REPORTER
M. Chairman...Richard Thomas, The
Evening Herald. Both the Police
Chi ef and Captain Jones are in San
Pedro for a police inspection at a
station there.

(nore)
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REPORTER ( Cont' d)
Only reason | know is we have a
coupl e of our boys out covering the
t hi ng.

THORPE

Are you telling nme they directly
violated the wishes of the Gty
Council? That they refused to attend
a vital hearing so they could conduct
a routine inspection in San Pedro?
And what the hell is Jones doing at
an i nspection after being suspended?

(beat)
| hate to call a recess before we've
even started, but | think a few
phone calls are in order. So we'll
take a half hour break, then continue
with the witnesses who have appeared
here today. But let it be known
that Captain Jones and Police Chief
Davis wi ||l be subpoenaed and required
to appear here tonorrow norning.

There's APPLAUSE fromthe crowd which breaks up into pockets
of discussion as a BAILIFF approaches Hahn and whi spers into
his ear. Hahn nods, |ooks to Christine.

HAHN
Ms. Collins, could you cone across
the street with nme for just a nonment?

CHRI STI NE
But...shouldn't we --
HAHN
| think there's sonething you should

see.
Puzzl ed, curious, Christine gets up and exits with Hahn.

I NT. LA COUNTY COURTHOUSE - HALLWAY - MOMENTS LATER

Hahn is noving quickly down the hall toward a courtroom door
Christine foll ow ng.

HAHN
-- the police decided it was best
to keep this off the main docket in
order to avoid exactly the sort of
chaos we have across the street.

He gets to the door, pauses. Looks back to her. She nods.
He opens the door and they enter



CHANGELI NG A True Story 110.

| NT. COURTROOM - CONTI NUQUS

Dead silence, in marked contrast to the city council room

As she enters, she sees people sitting silently in the
gallery...row after row of couples, nothers and fathers, sone
weepi ng softly. Some of themnotice Christine's entrance and
nod to her with sadness and a strange sense of conmobn
bond...they are all carrying the sanme grief.

One of the couples, MR AND MRS. CLAY, see Christine and go

to her, speaking softly. They should be distinct enough in

appearance that we will recognize theminstantly when we see
them again | ater.

MRS. CLAY
Ms. Collins? |'m Leanne d ay,
this is ny husband, John...l just

wanted to pass on ny synpat hi es.

VWhat we went through, waiting to

hear anyt hi ng about our son David,

was bad enough, and now this....
(beat)

But there was no call for what the

police did to you...no call at all.

She nods her thanks as a door at the other end of the courtroom
opens. They take their seats as a judge and two attorneys
take their places, preceded by a bailiff.

BAI LI FF
Al rise.

They do. The judge takes his seat. The rest of the room
also sits. He nods to the bailiff, who in turn opens anot her
door, leading to the hol ding area.

As Christine | ooks on, Gordon Stewart Northcott is ushered
into the courtroomfor his initial plea. Sonme wonen break
into tears at the sight of him He first seens startled by
t he presence of so many, then he smles. An audi ence.

As he takes his place beside his attorney, he | ooks down the
room and neets the gaze of Christine Collins. Her face pales,
as though sl apped...but she doesn't | ook away.

GORDON
Hey...l saw you in the papers. You
got a lot of noxie, standing up to
the police like that.

The bailiff forcibly turns himaround to face the judge.
Christine's hands grip the seat she's in until her knuckles
turn white...but she doesn't allow himthe satisfaction of
seeing her react to his coments. The judge | ooks up.
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JUDGE
Gordon Stewart Northcott, you have
been charged with three counts of
murder in the first degree, with an
addi ti onal seventeen counts under
review by the district attorney's
office. How do you plea?

GORDON
Not quilty, your honor.

He gl ances back at his audience. The bailiff rights himagain.

JUDGE

In light of the defendant's penchant
for international travel, no bai
will be set. This court will receive
prelimnary notions by tonorrow
nmorning, with a trial date to be
set for the earliest opening on the
court's cal endar.

(beat)
The defendant is remanded into
custody. Bailiff....

The bailiff renoves Gordon, who shares one last look with his
audi ence, and Christine in particular. He wi nks at her. She
doesn't give hima flicker of satisfaction with a reaction.
But once he's gone, she sits heavily and covers her eyes,
fighting tears. Hahn puts a hand on her shoul der, but says
not hing. There's nothing to say.

JONES (V. Q)
The boy, Walter Collins, was reported
as mssing on March 10, 1928.

INT. CITY COUNCI L ROOM - DAY

Jones is at last on the stand. Hahn stands before him the
rest of the Gty Council, Christine and the huge audi ence
| ooki ng on.

JONES
We then instituted a nationw de
search. On July 10, we received a
cable indicating that a boy matching
hi s description had been found in
De Kalb, Illinois. Upon questioning,
he admtted to being Walter Collins,
and we made arrangenents to transport
hi m back to California.

HAHN
Where Ms. Collins told you the boy
was not her son.
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JONES
Yes. She denied his identity in
spite of all evidence pointing to
the contrary.

HAHN
But as subsequent events have
denonstrated, she was correct. So
what pronpted you to send her for
psychol ogi cal eval uati on?

JONES
Whet her or not this was in fact the
correct boy was not relevant to ny
deci sion. Throughout this period,
she acted strangely. She was often
cool, al oof and unenoti onal,
especially when presented with the
boy we located in De Kalb, and in
our subsequent conversations. It
was because of her disturbing
behavior that | submtted her for
observation to the psychopathic
ward of Los Angel es County Cenera
Hospi tal .

HAHN
Just like that. You snap your
fingers and an innocent woman is
thrown into the psycho ward.

JONES
She wasn't --

Hahn turns away, playing to the council and the audi ence.

HAHN
Every honme in this state is in grave
danger when a Police Captain can
take a woman into his office and,
five mnutes |ater, have her thrown
into the psychopathic ward on his
own aut hority!

The crowd appl auds and cheers. Joes fights to be heard.

JONES
(over the crowd)
She wasn't --
HAHN

What was that, Captain?

JONES
She wasn't thrown. She was. ..
escort ed.



CHANGELI NG A True Story 113.

There's | aughter fromthe gallery. He doesn't like it.

HAHN
Escorted, thrown, the verb doesn't
matter, Captain. Wat does matter
is that her incarceration was ordered
wi t hout a warrant.

Hahn goes to the exhibit table, picks up several papers.

HAHN
| am hol ding a carbon copy of the
affidavit of insanity that was issued
in the case of the State of
California vs. Christine Collins.
Who signed the affidavit?

JONES
| did.

HAHN
And what is the date on this
docunent ?

JONES

Sept enber 12t h.

HAHN
But Ms. Collins was incarcerated
on Septenber 6th.

JONES
The formis backdat ed.

HAHN
Yes, so it would appear. The bottom
of the page is reserved for recording
where and when the warrant was
served. But it has not been filled
in. My | assunme fromthis that
t he warrant was never served?

JONES
That's correct. There was no need
to serve the warrant since she was
at that tinme already in custody.

HAHN
Let me see if | have this straight.
A woman was thrown into the
psychopat hic ward w t hout a warrant,
because no warrant existed, and
when it was finally witten six
days later, there was no need to
sign it or go to a judge because

(nore)
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HAHN ( Cont' d)
she was already in the asylum |Is
this correct, Captain?

JONES
Technical ly. .. yes.

More murmuring fromthe crowd.

JONES
Extraordi nary steps were necessary
because we were dealing with an
extraordinary situation! Is it our
fault that we were being deceived
by the boy who clained to be Walter
Collins? No. In light of his clains
and her behavior, who wouldn't begin
to wonder if there was sonething
wong with her?

HAHN
Because she questioned you.

JONES
Because she wouldn't |isten, because
she insisted on being obstinate and
taking matters into her own hands
best left to qualified officers,
because --

HAHN
Because she was fighting for the
life of her son! A boy who may
have still been alive while you
were wasting val uable tine denying
you had done anyt hi ng w ong!

This silences both Jones and the crowd. You could hear a pin
drop. Hahn approaches Jones, and now speaks softly.

HAHN
And in the end, that's what happened,
isn't it? At sone point, while al
this was going on, Walter Collins
died along wth as many as nineteen
ot her youths on the Northcott Ranch

in Wneville. Is that correct,
Capt ai n?
Jones | ooks to Chi ef Davis. It's a monent. Then:
JONES
Yes. It is.

Christine's face falls into her hands. The place erupts.
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HAHN
No further questions.

Hahn wal ks away from a devastat ed | ooki ng Jones.

EXT. UNI ON STATI ON - DAY

A small crowd is assenbled at the front of the station, where
Chi ef Davis stands with the Boy who had been "Walter" as a
train pulls up before them

CH EF DAVI S

-- so after nmuch effort, we were
able to identify this boy, who was
has been responsible for so nuch
recent trouble, as Arthur Hutchins
of Cedar Rapids, lowa. Between
this, and the arrest of the man
suspected of nurdering the real
Walter Collins, we have cleared up
two of the biggest nysteries in the
hi story of Los Angel es.

(beat)
| hope that you gentlenen of the
press wll give as nmuch space to
t he good things we do as the m stakes
that are made on rare occasions.

Just then, he turns as a Matron cones off the train with JANET
HUTCHINS, mddle thirties, the boy's nother.

CH EF DAVI S
Ladi es and gentlenmen, let ne
i ntroduce you to the boy's real
not her, Ms. Janet Hutchi ns.

She goes to himand hugs him "Walter" |ooks |ike he w shes
he were sonewhere on Mars. Davis noves closer to themto be
in frame while the FLASHBULBS pop. She's in the sane pose as
they got Christine to take when she "accepted" her |ost son.

MOTHER
| hope he hasn't been too nuch
trouble for you

CH EF DAVI S
Ch, no, not at all....

He towsels the boy's head like he'd like to cut it off. Then
he nods to an aide, who approaches with a bundl e of clothes.

V\RI GHT
Ms. Hutchins...Ms. Collins, the
woman he was staying with, wanted
himto have these. They're the
cl othes she | et himwear.
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MOTHER
Well, thank you. Isn't that nice,
Arthur? Tell the nice officer thank
you.

"WALTER"
| don't want 'eml Gve '"emto
sonebody el se!

DAVI S
Precocious little fellow, isn't he?
"WALTER"
It's not ny fault! It was the
police! They said | was Walter
Collins, not ne! It wasn't ny idea!

She yanks himaway. Davis smles ganely at the reporters.
CH EF DAVI S
There...blane the police for your
own m stakes. W' ve seen a |ot of
that lately, haven't we?
DI SSCLVE TO
MONTAGE

Shot MOS, under MJSI C, sonber and novi ng, | NTERCUTTI NG bet ween
the two trials.

Christine on the stand, speaking quietly.

O ficer Ybarra on the stand.

Chi ef Davis on the stand.

The murder jury being shown photographs of the Northcott ranch.
Walter's dentist showing a drawing of Walter's teeth.

Hi s teacher, Ms. Fox, also testifying.

Bits of clothing entered into evidence.

Dr. Steele testifying.

Ending on Christine seated, reserved, holding it all in..
wat ching. W HOLD on her face to bring us into --

| NT. WALTER S BEDROOM - MORNI NG

Christine is sitting on Walter's bed. She runs a hand al ong
t he sheets, straightening and snoot hing them out, her eyes
nmoi st but not crying. W HEAR a knock on the front door
downstairs, and the door openi ng.
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CHRI STI NE
" mup here, Reverend.

She continues as Briegleb cones up the stairs and enters the
room Sees her. Takes off his hat. A show of synpat hy.

CHRI STI NE
When WAl ter was...when he was here,
|'d wal k past his bedroom when he
was asl eep, and even if | couldn't
see him or hear him | could...feel
himin here.

REV. BRI EGLEB
Mot hers and their children are
connected in amazing ways. M uncle
joined the arny during the big war,
and the day he died, before we ever
heard a word about it, ny grandnother
woke up in the mddle of the night
and sai d, "Bobby's gone." She
just...knew.

Christine nods, taking it in, then:

CHRI STI NE
That's why | don't think Walter is
dead. | can still feel him in

this room

REV. BRI EGLEB
Ms. Collins --

CHRI STI NE
| know what the police said. But
the remains...what they found on
that ranch is so...npbst of it can't
even be properly identified. What
if that boy made a m st ake when he
pi cked Walter's picture?

REV. BRI EGLEB
| understand that you don't want to
accept this. Wat nother does?
But you have to let go...and start
over. For yourself. He'd want you
to nove on

CHRI STI NE
Maybe. And naybe he'd want ne to
keep | ooking. Maybe he's waiting
for me, sonewhere.

REV. BRI EGLEB
He is, Christine.
(nore)
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REV. BRI EGLEB (Cont' d)
In that place where we will all be
reunited with our | oved ones soneday.
And on that day, he will know, front
to back, end to end, heart and
soul ... that you did everything you
could, Christine. Everything.

She nods absently, finishes adjusting the sheets. He checks
hi s wat ch.

REV. BRI EGLEB
We shoul d go.

She nods again, and stands. He heads out of the room and
she lingers for a noment, taking one |last | ook around before
turning off the night-1light, and sees the draw ng he nmade of
the two of them wal ki ng together beneath an orange sun. HOLD
on that image as we HEAR a gavel hammering and:

THORPE (V. O.)
This nmeeting will now cone to order.

I NT. CITY COUNCI L CHAMBERS - DAY

PUSHI NG I N on Thorpe, at the center of the council's |ong
tabl e, addressing the crowd and Chri sti ne.

THORPE
This Comm ttee has now heard all of
the testinony, and in light of the
facts presented, issues the follow ng
statenent .

| NTERCUT W TH
| NT. COURTROOM - DAY

VWere Northcott stands before the judge, jury, and the grieving
famly menbers.

JUDGE
M. Foreman, has the jury reached a
verdict?

FORENMAN

We have, your honor.

I NT. CITY COUNCI L CHAMBERS - CONTI NUOUS

Still pushing in.

THORPE
Wiile the Gty Council has no power
to directly renove conm ssioners or
(nore)
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THORPE ( Cont' d)

t he enpl oyees who serve under them
it neverthel ess can performthe
function of making reconmendati ons.
This commttee therefore reports
and recomends:

(beat)
First, that the majority nmenbers of
t he Police Comm ssion deserve the
severest condemation for their
decision to whitewash the Collins
case.

APPLAUSE erupts fromthe gallery at this.
| NT. COURTROOM - CONTI NUQUS

Quietly PUSHI NG IN on Northcott, the Judge, Jury, others.

JUDGE
Bailiff, will you bring ne the
verdict of the jury?

The bai
t he Bai

conplies. The judge reads it, hands it back to

[iff
[iff, who brings it back to the Foreman.

I NT. CITY COUNCI L CHAMBERS - CONTI NUOUS

As before.

THORPE
Second, we recommend that the
suspensi on of Captain Jones be nade
per manent .

Even | ouder appl ause, sone cheering. The pattern continues
t hrough the bal ance of the statenent.

| NT. COURTROOM - CONTI NUQUS

Favoring Northcott.

JUDGE
WIIl the defendant please rise?

Northcott rises, still smling, defiant.

I NT. CITY COUNCI L CHAMBERS - CONTI NUOUS

As before.

THORPE
Third, that steps be taken to
i nvestigate a change in the
prevailing | aws and procedures by
(nore)
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THORPE ( Cont' d)

which a citizen of this city can be
subjected to incarceration in the
county's mental facilities.

(beat)
Finally, restoration of public
confidence in the police departnent
can only be achi eved by the renoval
of its chief of police, and this
commttee so recommends.

(beat)
This hearing is concl uded.

The pl ace expl odes with cheers.

| NT. COURTROOM - CONTI NUQUS

As the foreman stands again.

JUDGE
You nmay read the verdict.

FORENMAN
We the jury find the defendant,
Gordon Stewart Northcott...guilty
on all counts of nurder in the first
degr ee.

There are gasps and cries and tears...but Northcott is defiant.

JUDGE
Does the defendant wi sh to nake a
statenent before judgnent is passed?

GORDON
Yeah, | want to nake a statenent.
| want to nmake it real clear that
never once got a fair shake from
you, your "honor,"™ or this court.
The only one of you here worth a
goddam is her --

(points to christine)

-- 'cause she's the only one never
badnout hed nme to the press. She
understands what it is when the
police frame you for sonething you
didn't do and throw you in the hole.
Isn't that right?

He | ooks to her. She doesn't flinch.
GORDON

| want you to know, Ms. Collins, |
never killed your boy. | --
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JUDGE
That's enough! Counsel, you w ||
get control of your client or
wi Il have hi mbound and gagged.

The defense attorney yanks Gordon around to face the judge.

JUDGE
Gordon Stewart Northcott, it is the
judgment of this court that you
will be conveyed to San Quentin
Prison, where you will be held in
solitary confinenment for a period
of two years, until Cctober 2nd,
1930. On that date, you are to be
hanged by the neck until dead. My
god have nercy on your soul.

And he brings down the gavel
EXT. COUNTY COURTHOUSE - AFTERNOON

Christine is standing outside, putting the horrors of the day
out of her thoughts, as a door opens and Chi ef Davis cones
out, followed by several reporters.

CH EF DAVI S
-- no, as | said after the hearing,
| have every intention of finishing
my termas Chief of the Los Angel es
Police Departrment. | will not
resign. | wll fight to the finish
The Collins case was nerely an excuse
for certain politicians who have
been trying to have ne renoved for
sone time, and | --

He pauses as he sees Christine. Looks away and continues in
a | owered voi ce.

CHI EF DAVI S
-- anyway, | remain confident that
the Mayor's office will stand firmy
behind ne. That's all.

The press continue after him not really noticing Christine,
who takes one last ook around at it all...and wal ks slowy
away. Al one.

BLACK SCREEN

SUPERI MPOSE: TWO YEARS LATER  TUESDAY, SEPTEMBER 30, 1930
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| NT. STREET CAR - MORNI NG

Christine, alone, rides the street car to work. The car stops
in front of a school. Wlter's school. She |ooks out the

w ndow, to where children are playing. Then |ooks away again
as the street-car starts noving again.

| NT. PACI FI C TELEPHONE COMPANY - SW TCHBOARD ROOM - DAY

Christine is back at work again, as she had been, though sonme
of the light has gone out of her eyes. She noves from station
to station, nodding her approval or checking off forns. She
glances to the clock, it's alittle after two, then goes to
M. Harris, who has just cone out onto the floor.

CHRI STI NE
Ten m nute break?

MR, HARRI S
O course.

She starts away, turning at:

MR. HARRI S
You know...one of these days you
m ght consider actually taking one
of these ten m nute breaks. M ght
be good for you.

CHRI STI NE
W'll see. Thanks, Ben.

She heads off toward a back room He watches her go with a
conbi nati on of awe, respect and deep sadness.

| NT. PHONE COVPANY - BACK OFFI CE - MOMENTS LATER

Christine is on the tel ephone, crossing off contact nunbers
on a pad of paper.

CHRI STI NE

Yes, hello, this is Christine
Col l'ins, we spoke yesterday about
my son...fine, thank you. | was
wondering if you'd had a chance to
go through the file on runaways in
your area in case anyone resenbling
Wal ter had --

(beat)
| see. No, thank you, | appreciate
the information. Wuld it be al
right if | called you again, in a
month or so? Thank you. Goodbye.

She checks his nunber off her |list as Hahn appears in the
partially open door behind her.
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He's heard part of the conversation, and there's a sadness in
hi s eyes.

She starts to dial again when he knocks on the door. She
turns to see him md-dial

HAHN
Ms. Collins.
CHRI STI NE
Oh, hello, | was just --
HAHN
| know. That's...why | wanted to

see you.

H s tone is grave, and she knows that sonething' s happened.
She hangs up the phone, mssing the cradle the first tine.

HAHN
It's about Walter. We had...well,
we received a very strange tel egram

CHRI STI NE
From who?

HAHN
Gordon Northcott. He's...he's asked
to see you.

CHRI STI NE
Why ?
HAHN
He said he knows you're still | ooking
for your son, and before he dies --
(beat)

He says that he |lied when he
testified that he didn't kill Walter.
He's willing to finally admt that

he did it. He says that if you

come up to see him in person...he'l
tell you the truth, to your face...so
that you can get on with your life
and have sone peace.

DI SSOLVE TO
| NT. TRAIN - DAY

Christine is on the train headed north. The telegramis in
her hand.
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HAHN (V. Q)
As you know, he's set to be executed
the day after tonorrow at San
Quentin, so....
(beat)
You don't have a lot of tine.

EXT. SAN FRANCI SCO - SAN QUENTI N PRI SON - AFTERNOON

She gets out of a taxi in front of the prison. It's a gray,
grimsight, and noves toward it.

HAHN (V. Q)
Took me nost of the norning to nmake
all the arrangenents. Turns out
you're the first woman in thirty
years the state has allowed to visit
a serial killer on the night of his
execution.

| NT. SAN QUENTI N - | NTERVI EW ROOM - AFTERNOON

Four bare walls and a long table. Two chairs. One w ndow,
behi nd bars and chicken wire. Christine waits, alone. Then:
we HEAR f oot steps approaching down the hall. A nonent |ater,
a PRI SON GUARD escorts Northcott into the room Northcott
nods to Christine, then glances to the guard, who | ooks to
Chri stine.

PRI SON GUARD
| can stay in the roomif you want,
ma' am

CHRI STI NE
No, I'm..sure I'll be fine.

PRI SON GUARD
Al right...1"lIl be right outside
the door if you need anything.
(to northcott)
Twenty m nut es.

The guard exits, |eaving the two al one.

GORDON
Don't suppose you've got a cigarette?

CHRI STI NE
No, | don't snoke.

He nods, wal ks to the window to a nearby structure.
GORDON

That's where they do it, you know.
That building right over there.
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CHRI STI NE

That's where they do what?
GORDON

The hangi ngs. Ten o' clock tonight,

| get to see what's inside. | hear

there's thirteen steps going up to

the gallows... ' cause thirteen is

unl ucky. Hel ps nake sure you're
gonna go to hell when you die. But
| got "embeat. | outsmarted 'em

He | ooks to Christine, smles nervously, glances back out the

wi ndow.

He stops h

She shakes

GORDON
They're gonna | et nme have what ever
| want for dinner. Cot a steak
com ng, wth spinach, mashed pot at oes
and green beans. | always wondered
why they did that whole | ast neal
thing. One of the other guys on
Death Row said when you take the
drop, you foul yourself, and
everything you ate...cones out the
other end. So maybe that's why
t hey make sure you got sonmething in
you when it happens. They like
knowi ng you foul ed yourself on the
way to --

msel f. Turns fromthe w ndow.

GORDON
Sure you don't got a cigarette?

her head. He nods absently for a nonent.

GORDON
The warden, dinton Duffy, he's a
good guy. He's witing a book about
all the death sentences he's carried
out inthis place. Says it's called
"Ei ghty-Ei ght Men and Two Wnen."
Beats ny record all to hell.

CHRI STI NE
M. Northcott...you asked ne to
cone to see you. You said if
did, you would tell ne the truth
about ny son. Well, |I'mhere.

GORDON
Yeah...yeah, you are. But see, the
thing is, | didn't think you' d really
conme, and now - -
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He's pacing, growing nore agitated and scared.

CHRI STI NE
Now what ?

GORDON
| didn't expect....
(beat)
| don't want to see you

CHRI STI NE
What ?

GORDON
| can't do this...l can't talk to
you...not today, not tonight, not
with what they're going to do to
me. It's one thing to send a
telegram that's easy, but right
now, right here, in person, | --

(beat)
| can't tell you what you want to
hear, Ms. Collins. | can't, |
can't --
CHRI STI NE
Wy not ?
GORDON

Because | don't want to die with a
lie on ny |ips!

He turns fromher, in anguish...but is he just playing her?

GORDON
| did ny penance, | asked God to
forgive nme for ny sins...and |'ve

been good, ever since...if | commt
a sinnow, if I lie now..I"m out
of time, | can't be forgiven again..

| don't want to go to hell --

She goes around to him faces him

CHRI STI NE
M. Northcott...look at ne.
(beat)
Look at ne.
He turns al nost against his wll...neets her eyes.
CHRI STI NE
Didyou...kill...nmy son?

H s eyes go wde and he CRIES OUT, stunbling back and away
from her.
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GORDON
Get away fromne...|l don't know
anyt hi ng about it!

CHRI STI NE
M. Northcott --

GORDON
"' minnocent!
(pounds door)
Guard! Quard!

The guard enters, going to Northcott.

CHRI STI NE
No, wait, please --

PRI SON GUARD
It's okay, ma'am they always get a
little nuts the day of.

She pushes past himto Northcott, grabs the front of his shirt.
CHRI STI NE

Did you kill hin? D.d you Kill ny
son?

He screans in angui sh, and the guard hauls himout, closing
the door after him Christine tries to open the door, but it
won't open.

CHRI STI NE
M. Northcott...M. Northcott!

She slowy slides to the floor, crying as we HEAR t he SOUND
of CHAINS cl anki ng, and we. ...

DI SSCLVE TO
| NT. EXECUTI ON AREA - NI GHT

The door to the prison yard opens and closes as Northcott is
led into the area with the scaffolding. The Warden is there,
waiting at the foot of the gallows, along with a chaplain.

Several other parents, including M. and Ms. Clay, are in
the witness gallery at the back, separated fromthe gall ows
area by a large plate glass window. Christine is anong the
parents. The C ays see her, and put a hand on her armfor
strength. Christine nods, accepting it, and noves to one
si de.

Northcott, |egs and arns bound in chains, nmakes his way to
the warden at the base of the gallows. A clock reads 9:50.
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WARDEN
Gordon Stewart Northcott, you have
been found guilty of murder, the
penalty for which is death by
hangi ng. There have been no stays
or reprieves, therefore the execution
will go forward as stipul ated under
the laws of the State of California.
Do you have any | ast words?

GORDON
No. . . not hi ng.
(to chapl ain)
| kept clean after | confessed,
reverend...just like | said | woul d.

The chapl ain nods silently as the warden | ooks to the guards,
who begin to escort Northcott up the steps to the gall ows.

GORDON
WII it...wll it hurt?
(no reply)

Pl ease...not so fast...don't nmake
me wal kK so fast!

They struggle with himnow, pushing and carrying himup the
| ast of the thirteen steps to the top. They tie his |egs
together, and cinch his arns tightly in place.

GORDON
Thirteen steps...thirteen steps..
but I didn't touch all of "em you
bastards...l didn't touch all of
"em

ip a black felt mask over his head and secure

They start to sl
| ooks desperately to the w tnesses.

the rope. He

GORDON
A prayer! Please, sonebody, say a
prayer for nel!

The mask goes on and is tightened into place. The executioner
approaches the handle that will open the trap door. The warden
| ooks to the clock...9:59. From beneath the hood we HEAR, in
aterrified, shaking voice:

GORDON
Silent night...holy night...all is
calm..all is bright...round yon

virgin nmother and child...holy infant
so tender and mld --

Just then the warden nods to the executioner who pulls the
| ever and the trap door JERKS OPEN
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Nort hcott FALLS through the door six feet then there's a
SNAP. . . and the body bounces in SLOWNV MOTI ON at the end of the
rope...as we HEAR the sound of his heart
slowing...slowng...until it finally stops.

Christine covers her eyes. There is no cheering in the wtness
room Only the sound of weepi ng.

EXT. SAN QUENTIN - N GHT

Slowy, the witnesses exit the prison. W find Christine

anong them She nods good-night to sone of them including

the Cays, then starts off on her own, heading into the night.
DI SSCLVE TO

BLACK SCREEN

SUPERI MPOSE:  FI VE YEARS LATER. FEBRUARY 27, 1935

And: SEVEN YEARS AFTER THE DI SAPPEARANCE OF WALTER COLLI NS

EXT. PACI FI C TELEPHONE COVPANY - AFTERNOON

Just to ESTABLI SH, then:
| NT. TELEPHONE COVPANY - CHRI STI NE'S OFFI CE - AFTERNOON

The brass plate on the partially open door announces C.

COLLI NS, ASSI STANT MANAGER. She's filling out paperwork as
there's a KNOCK and a group of other enpl oyees and operators
appears in the doorway.

OPERATOR
Hey, Chris...we're having an Oscar
party tonight at nmy apartnent, you
want to come?

CHRI STI NE
| can't...l've got a mllion forns
to fill out --

OPERATOR

C nmon, please, they can wait --

CHRI STI NE
Sandy, you guys bl ew out the phone
i nes between here and Bal tinore,
soneone has to clean up the ness,

and that's ne. Besides, |'ve got a
radio right here, I can followthe
whol e t hi ng.

OPERATCOR

You' re sure?
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CHRI STI NE
Positi ve. Go on, have fun

They head off. Christine focuses on her work.
knock on the door.

130.

There' s anot her

CHRI STI NE
| said | can't go --
MR HARRI S
Are you sure?
She | ooks up to see Ben Harris in the doorway. He smles.
MR HARRI S
" m neeting sone friends for dinner
at Musso and Frank's on Hol | ywood.
They're going to pipe the Oscar
cerenony through to the restaurant.
Shoul d be quite a night. 1'd |love
it if you d cone.
CHRI STI NE
Ben, that's very sweet, and |I w sh
| could...but |I really need to stay
and finish this.
He nods, taking the rejection well. Starts off when:
CHRI STI NE
Ben...? | put down two dollars on

"I't Happened One N ght" for best
picture. Seenms |I'mthe only one
here who thinks it has a chance

against "Cleopatra.” If | win, how

about we have di nner tonorrow ni ght
to cel ebrate?

MR HARRI S
You' ve got a deal, Christine. Good
ni ght .
CHRI STI NE
"Ni ght .
MR HARRI S
How about | call you if you wn?
CHRI STI NE
"1l be here.

And with a smle, he's gone.
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| NT. TELEPHONE COVPANY - SW TCHBOARD ROOM - NI GHT

The night shift operators are working, a smaller group but
still busy. W PAN through themuntil we start to HEAR the
sound of radi o-m ked appl ause, then:

|RWN S. COBB
(on radio)
Thank you. And now, it gives ne
di stinct honor to present the
category of Best Picture for 1934.

| NT. CHRISTINE' S OFFI CE - CONTI NUOUS

Where Christine is still working as the Acadeny Awards of
1935 play thensel ves out on the radio.

|RWN S. COBB
(on radio)
The nom nees are "The Gay Divorcee,"
"Here Cones the Navy," "The Barrets
of Wnpole Street,"” "One N ght of
Love," "The Thin Man," "C eopatra" --

CHRI STI NE
Over-rated....

|RWN S. COBB
(on radio)
"Viva Villa," "The Wiite Parade,"”
and "It Happened One Night."

CHRI STI NE
Clark Gabl e, C audette Col bert.
rest ny case.

|RWN S. COBB

(on radio)
And the Gscar for Best Picture goes
to....

(beat)

"I't Happened One N ght."

APPLAUSE cones through the radio...and Christine is as pl eased
as if she'd just won herself.

CHRI STI NE
(calling out door)
| knewit...l knewit! | told you

sol!

She's just about to go back to her work when the phone rings.
She picks it up, smling.
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CHRI STI NE
Ben, it |ooks like dinner is on ne,
| --

She stops. |[It's not Ben on the phone.
CHRI STI NE
Yes, this is she. Ms. Cay? No,
of course | renenber you, how are
you? 1s everything --

She freezes at sonething she hears.

CHRI STI NE
Wen? \Where did they --
(beat)
No, of course...l"ll be right there.

She hangs up, grabs her coat, and races out the door.

EXT. POLI CE STATION - N GAT

Christine clinbs out of a taxi and rushes into the station.

| NT. | NTERVI EW ROOM - VI EW NG ROOM - MOMENTS LATER

Christine is ushered into a roomwith a |ong two-way mrror
that | ooks out into an interviewroom M. and Ms. Cay are
already there. 1In the other roomis Detective Ybarra, and a
young boy, DAVID, age 13. Ms. Cay sees her, and they

enbr ace.

MRS. CLAY
| wanted to go to himright off,
but they said it was inportant to
talk to himalone first.

CHRI STI NE
Are they sure it's --

MRS. CLAY
They're sure, but nore inportant,
" m sure.
(beat)
t's nmy boy, all right...it's David.
He's alive, Christine. They found
himup in Hysperia.

CHRI STI NE
But how - -

M. Cay notions for themto shush. They turn their attention
to the other room where Ybarra | ooks up from maki ng notes.
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YBARRA
Al right, so after you got into
t he car, what happened next?

DAVI D
They drove nme around for a | ong
time, then we ended up at this ranch --

EXT. NORTHCOTT RANCH - FLASHBACK - N GHT

David is shoved into the chicken coop. Several other BOYS
are already there, scared, crying. They lunge at the door,
trying to get out, but it slanms shut in their faces.

They scream trying to get out. Gordon SLAMS an arm agai nst
t he door, scaring them

GORDON
SHUT UP

(grinning)
"1l see you boys later...

He | aughs and noves off, Sanford acconpanying him | ooking
very guilty.

YBARRA (V. O.)
Were there other boys present?

DAVID (V.Q)
Yeah...six, | think. 1t was a |long
ti me ago.

YBARRA (V. O.)
Did you speak to then? Do you
remenber any of their nanmes?

| NT. CHI CKEN COOP - LATER

PANNI NG t he boys huddl ed agai nst one wall, scared.

DAVID (V.Q)

Yeah...two of them were brothers,
think their |ast nane was W nsl ow,
sonething |like that. The ol dest
was Jeffrey, | think he was around
el even. ...

(beat)
...and Wal ter.

W STOP PAN on the last kid...on Walter Collins, at |ast.
| NT. | NTERVI EW ROOM - VI EW NG ROOM

As Christine REACTS to this, her hand flying to her nouth.
Not daring to breathe.
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YBARRA
Wl ter.

DAVI D
Yeabh.

YBARRA

Do you renenber his |ast nane?

DAVI D
Col | i ns.

Christine covers her face. Can barely stand up

YBARRA
So if you only renenber sone of the
nanmes of the rest, how cone you
remenber his full name?

DAVI D
Because of what happened.

| NT. CH CKEN COOP - N GHT

Two of the kids, Walter and Jeffrey, are sitting in a corner,
talking quietly, urgently.

DAVID (V. Q)

Wal ter and Jeffrey were tal king

when everybody el se was screamni ng
They were scared, sane as the rest

of us, but they weren't scared
stupid. They kept checki ng around
until they found a part of the coop
where the chicken wire was all nessed
up.

They pull at the wiring. Part of the roof weakens and dust
sifts down.

DAVID (V. Q)

They figured we m ght be able to
yank the chicken wire and bring
down the corner, maybe nmake enough
roomto get out of there and run..
but it would make an awful | ot of
noise and if it wasn't w de enough,
we'd be stuck. It mght even bring
t he whol e pl ace down.

WALTER
We gotta try it!

FI RST W NSLOW BOY
No! VWhat he hears --
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JEFFREY
W have to get out of here!

FI RST W NSLOW BOY
|''m afrai d!

And in an echo of what he told his nother the last tine he
saw her

WALTER
l"'mnot. |I'mnot afraid of
anyt hi ng.
(beat)

Don't you want to go hone? Don't
you want to see your nom agai n?

The Wnsl ow kids nod, and start crying. Jeffrey and Walter
| ook to the rest.

JEFFREY
Anybody el se?

Davi d holds up his hand.

JEFFREY
Ckay. Anybody who doesn't want to
cone, get over at that end in case
this conmes down.

The W nsl ow boys and two others scranble to the other end,
too terrified to try and escape. Jeffrey, David and Walter
go to the weakened corner of the coop.

JEFFREY
When we get out, we split up, go in
different directions, they can't
catch all of us. Ready?

They nod, and get into position, each taking a part of the
w re frameworKk.

JEFFREY
Pul | !

They do so, pulling for all they're worth...struggling...the
ceiling SH FTS above them dirt falling all over the place..
they pull harder, the wire cutting into fingers, but stil

pul l'ing...then suddenly --

-- the corner FALLS AWAY, part of the roof starting to cone
dowmn with it. The NO SE is substanti al

JEFFREY
Go!
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They race out the opening, Jeffrey first, then Walter, then
David...but just as the first two get clear --

DAVI D
Hel p!

Walter turns to see David stuck in the wiring. LIGHTS go on
around the ranch. He hesitates...then RUNS back to David,
hel ps to untangle him They HEAR a SHOTGUN bl ast, and FEET
runni ng their way.

DAVI D
Hurry!

Wal ter gets himuntangl ed, and the two RACE away fromthe
coop, running for all they're worth as a FLASHLI GHT hits first
one, then the other. They RUN --

-- and David catches one |ast glinpse of Walter running,
heading for the line of trees...

YBARRA (V. Q)
And that's the | ast you saw of hin®

| NT. | NTERVI EW ROOM - VI EW NG ROOM - NI GHT

As the interview conti nues. Davi d nods.

DAVI D
That's the last | saw of any of
'em

YBARRA

So you don't know if either of the
ot her two were captured?

DAVI D
No. Al | knowis, if he hadn't
cone back for ne...l don't think

ever woul d've gotten out of there.

YBARRA
What happened after that?

DAVI D
| hid in the woods for two days,
too scared to nove, because | was
sure they'd find ne. | finally
started wal ki ng, but every tinme a
car cane up | was afraid it was
them So | kept off the main roads
until | saw a train stopped at a
crossing, and | junped in.
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YBARRA
Wy didn't you tell anyone what had
happened?
DAVI D
| was afraid! | thought they'd

cone after me, or ny folks...so |

didn't tell anybody. | was on ny
own until | got a free neal from
this lady, Ms. Lansing. | told

her | was an orphan, on nmy own.
She said | could stay on, and...

di d.
(beat)

Every night, 1'd wake up, thinking
they were right outside ny w ndow.
Then | heard the police tal king on
the radi o about what happened at

the ranch, and | thought, for sure

| can't go back now.

YBARRA
Wy not ?

DAVI D

Since | didn't tell anybody what

happened, | was afraid

t hey' d bl anme

me for those kids being dead. So |

just...stayed away.

YBARRA

So what nade you cone forward now,

after all this tinme?

Davi d | ooks away, his eyes tearing up. Finally:

DAVI D
| mss ny nom..l mss ny dad...
just...l just want to go hone.

And it's all Ms. Cay can take.

Sobbi ng, she runs out of

the viewng roomand into the interview room where she goes
to her son and enbraces him holds him the two crying into

one another's arns.

EXT. POLI CE STATION - N GHT

Christine and Ybarra watch as M.

and Ms. Cay lead their

son into their car. As they drive off, Christine finally

breaks the sil ence.

YBARRA
Still can't believe it.

Fi ve years,

case cl osed, everyone thinks he's

dead...and there he is.
(nore)
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YBARRA ( Cont ' d)
And he wouldn't be, if it wasn't
for Walter.
(beat)
Your son did a brave thing, Ms.
Collins. You should be very proud

of him
CHRI STI NE
| am
YBARRA
You don't think he's still out there,
do you?
CHRI STI NE

Wiy not? Three boys made a run for
it that night, Detective. |If one
got out, maybe either or both of
the others did too. Maybe Wl ter
went through the same fears he did.
Afraid to conme hone or identify
himsel f, afraid he'd get into
trouble, that people mght think it
was his fault. Either way, it gives
me sonmething | didn't have before

t oni ght .

YBARRA
VWhat's that?

She | ooks at him..and sm | es.

CHRI STI NE
Hope.

She turns and wal ks off into the night, as we SUPERI MPOSE

Gordon Stewart Northcott was hanged on Cctober 2, 1935

I n exchange for his cooperation and a guilty plea, Sanford
Wesl ey O ark was sentenced to the Wiittier State School for
Boys for five years. Upon being released in 1934, he returned
home to Canada, and was never heard from again.

Upon returning to duty after his suspension, Captain J. J.
Jones was denoted to Lieutenant and subsequently sued by
Christine Collins in civil court. He was found guilty and
fined $10,800 (equal to $125,000 in 2006 dollars). He never
pai d.

One year after the Cty Council recommended the renoval of
the Los Angel es Chief of Police, Janes E Davis resigned from
of fice and was replaced by Roy E. Steckel.
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Davis reclained that office in 1933, where he created the Red
Squad, notorious for attacking Communi sts and their offices,
but was forced to resign a second tinme under a cloud of police
corruption.

In the aftermath of the Gty Council hearings, the crim nal
justice systemin California was revised to prevent wonen
frombeing incarcerated or institutionalized for the crinme of
di sagreeing with a male police officer. Strict nedical
procedures were set in place to prevent future abuse.

I n Novenber 1929, Los Angel es Mayor George E. Cryer was voted
out of office after three ternms. He was later found to have
been the front man for the Crawford Organized Cri ne Syndi cat e,
whi ch ran prostitution and ganbling rackets throughout Southern
Cal i forni a.

For the rest of his life, Reverend Gustav A Briegleb used
his radi o show to expose police m sconduct and political
corruption. He also published "The Layman's Handbook of
Dani el . "

The California comunity of Wneville, near Riverside, becane
synonynous with the infanmous Northcott Murder Ranch. | n order

to shake free of the scandal, the residents changed its nane
to Mra Loma

Christine Collins never stopped searching for her son.

The fate of Walter Collins renmains a nystery. |If he was able
to escape the Northcott Ranch, he would be 86 years ol d today.

FADE QOUT:
The End
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