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FADE | N:
| NT. BEDROOM - APARTMENT - DAY

The sweet silence of slunber. Suddenly, an alarmclock on a
ni ght stand SHRI EKS the operatic tones of Maria Call as.

A wel | -mani cured hand, nails painted pink, slaps the snooze
button and nutes Maria. A few seconds reprieve.

Then, another clock, stationed on a dresser, broadcasts the
FORTI SSI MO POUNDI NG of the "WIliam Tell Overture." Toes,
al so painted pink, swing out of bed and run to the dresser.

LETTY MAYER, |ate 20s and beautiful, turns off the nusic.
She opens a dresser drawer and surveys panties that are
arranged by color, fromwhite to beige to black. Behind the
panties are rows of bras, also organized by color. Letty
pul I s out sone taupe undergarnents, checks them agai nst her
nails and replaces themin favor of a pink bra and panties.

Letty goes to her closet and renoves a tailored, pink linen
suit. She lays it on the bed. Beast, her cat, junps on the
bed and settles into the jacket. Letty swoops the animal off
her clothes and brushes cat hair fromthe suit.

LETTY
Li sten, Beast. What have | told
you about |inen?

The scolding is cut short by an "Urge Overkill"™ song that
SCREAMS QUT from another room On cue, Letty heads down the
hal |, dressing as she goes. She CLUCKS for Beast to follow

I NT. KITCHEN - SAME

Letty turns off the alarmclock that BLASTS "Urge Overkill"
fromthe counter and checks the tine against her watch.

She swi ngs open a cupboard to | ook at cans of cat food
arranged by type. Seafood on the left, chicken in the
m ddl e, then, naturally, beef. Letty reaches for a can.

LETTY
(1 ooki ng at Beast)
It's liver saute.

Letty considers the cat a nonment, and chooses another can.

LETTY
Fine, then, chicken in gravy. But
you're going to have to eat the
[iver tonorrow.



I NT. BATHROOM - SAME

Letty puts the finishing touches on her nake-up and pulls
back her hair, plastering an errant curl into place with hair
spray. Yet another alarmclock sounds, this tine BLARI NG the
voi ce of shock jocks MARK AND BRI AN

I NT. ENTRY HALL - SAME

Letty hurries down the hall and turns off the clock, which is
nmount ed near the front door. She bends down to kiss the cat
good- bye, grabs a briefcase and | eaves.

EXT. HALLWAY - CHASEN ELEMENTARY SCHOOL - DAY

A school bell BUZZES. G ade-schoolers, clutching |unch
pails, scurry past Letty, who stands outside an office door.
She straightens her jacket, takes a deep breath and starts to
turn the handl e.

Letty is stopped cold when CHANDRA, 7, the victimof a bl oody
nose, runs up to her, baw i ng.

CHANDRA
M ss Mayer. M ss Mayer.

Letty | ooks quickly at Chandra, her watch, the door.

LETTY
(to Chandra)
Goodness, this is a bad one. Tip
your head back.

She bends down and pushes back Chandra's head. Chandra, off
bal ance, places one very bl oody hand on Letty's jacket |apel,
staining it for all eternity.

Letty, grimacing, takes the bloody hand firmy in her own and
gui des Chandra down the hall, coaxing the child as she goes.

LETTY
Cone on. Pinch it, Chandra. Pinch
it.
INT. PRINCIPAL'S OFFI CE - CHASEN ELEMENTARY SCHOOL - LATER
PRI NCl PAL GAI L LAUER, 40s, sits in unconfortable silence with
Bl LL JOHANSEN, the 50-somet hing school Superintendent. Also

present are MRS. MONTES, who is a School Board Menber, and
two ot her BOARD MEMBERS.

Principal Gail glances at the clock. Ms. Mntes taps her
foot. Johansen clears his throat.



JOHANSEN
Well, | have a full cal endar today,
and |I'm afraid..

The door bursts open. Letty stunbles into the room She
clutches her briefcase to her chest, trying to cover her
bl ood- snear ed | apel .

LETTY
M. Johansen, hello. I'mso sorry
I"'mlate. It's very nice to neet

you.

Letty continues to hug the briefcase while awkwardly bendi ng
down to shake hands with Johansen and the others.

PRI NCI PAL GAI L
The Superintendent was just getting
ready to | eave.

LETTY
| do apol ogi ze. A student had a
crisis.

MRS. MONTES

A crisis, you say?

LETTY
A bl oody nose. .

There is no response. Letty reluctantly |owers the briefcase
and reveal s the stain.

LETTY
A bl oody nose of epic proportions.

Johansen sm | es.

JOHANSEN
K, Mss Mayer. Ten mnutes. Ww
us.

EXT. PLAYGROUND - CHASEN ELEMENTARY SCHOOL - LATER

A bunch of BOYS play kickball in a haze of sawdust. Chandra
sits on a bench, clanping an ice pack to her nose. JENNY, a
i nber 8-year-old, hangs upside down fromthe jungle gym

Letty tal ks on her CELL PHONE. She gl ances around to nonitor
her wards, eyes darting like a hawk's toward the ki ckbal
gane.



LETTY
No cherry drops, Jenny.
(into the phone)

Yes, hi. I1'mcalling for Pau
Lascher.
(beat)
Could you tell himit's Letty?
(beat)

He can't? Um well, tell him tel
himthat they went for nmy math
i dea. Thanks.

Letty dials again. She sees two boys fighting over the bal
and noves in to break them up

LETTY
(to boys)
Not so rough, guys.
(i nto phone)
Mon? Hi. You'll never guess
what...l've got the best news.
(beat)
No, about work. How about dinner?

Brawl averted, out of the corner of her eye, Letty catches
Jenny meke the daring Cherry Drop back flip off the bar. She
bl ows a series of ANGRY, STACCATO NOTES on her whistle.

LETTY
(to Jenny)
You're in trouble, young |ady.
(into the phone)
| know, Mom But it's the only
place I can call from
(beat)
Can you tell Ruth about dinner?
(beat)
Paul "s fine, just fine.

The cl ass bell BUZZES.

LETTY
Got to go, Mom The nonsters call.

I NT. RESTAURANT - NI GHT

Tuxedoed waiters glide through the tony restaurant, where the
patrons dare speak only in hushed tones. Letty sits sipping
wine with her nother, MRS. MARTHA MAYER, immacul ate in a
cream suit, young |ooking for her 50-odd years.



Letty's sister RUTH-early 20s and pretty, with flyaway hair
and an ever-present smle--bounds into the restaurant, oozing
happi ness. Letty discretely waves her over.

RUTH
Sorry I'mlate.

Letty pours her a glass of wi ne.
MRS. MAYER

Letty was just getting ready to
tell nme her good news.

RUTH
(to Letty)
Tell, tell.
MRS. MAYER

(leaning toward Letty)
Letty, dear, is that a cat hair on
your bl ouse?

Letty renoves the nasty hair from her bl ouse.
LETTY
So, | got the district to approve
nmy after-school math program

Ruth smles at her, but vacantly.

MRS. MAYER

How wonderful, darling.

(beat)

What does that nean for you?
LETTY

"1l be running it three days a

week, and. ..
MRS. MAYER

WIl you get tine off to do that?

LETTY
Not now, but maybe later, if they
i ke the program

Ruth stares around the restaurant, a shit-eating grin
pl astered across her face.

LETTY
(to Ruth)
What's up with you?



RUTH
Me? Nothing. Tell ne nore about

t he j ob.
MRS. MAYER
(to Ruth)
Not a job, a pronotion
LETTY
No, Mom it's nore of a prestige
t hi ng.
RUTH
Mmmmmm

Letty passes her hand in front of Ruth's eyes.

LETTY
Ruth. Calling Ruth.

RUTH
(1 aughi ng)
Sorry.

LETTY
Just go ahead and tell us.

RUTH
There's nothing to tell.

MRS. MAYER
(to Ruth)
Are you sure, Dear?

LETTY
Cone on.

RUTH
No, really. Tell nme about the
pronoti on.

LETTY
Vll, ny theory is that people can
really enjoy math, but they |ose
interest...

Ruth can't hold it a nonment |onger w thout bursting.
RUTH

(al nost scream ng)
I"mgetting married.



Ms. Mayer's eyes immediately fill with tears. Ruth |eaps up
and hugs her nother. Oher diners glance toward the table.

One WOVAN I N THE RESTAURANT taps the side of her glass with
her fork and raises a silent toast to Ruth. O her DI NERS
follow suit. Ruth grins back and starts to giggle.

MRS. MAYER
I"mso happy for you. It's just
wonder f ul .

Ms. Mayer dabs her eyes wi th her napkin.

MRS. MAYER
My goodness. A wedding. W
goodness.

LETTY

Ww. Congratul ati ons.
Rut h dashes around the table to enbrace the stunned Letty.

RUTH
(to Letty)
Can you believe it?

Ruth sits back down and pulls a gorgeous ring from her purse.
She slips it on and wi ggles her finger in front of Letty and
her nother, who peers at it with approval.

MRS. MAYER
Tell us every detail.

LETTY
You' ve only known Jake a few
nont hs.

RUTH

Three and a week.
(scream ng again)
Isn"t it great?

MRS. MAYER
My goodness. \What about an
engagenment party? W nust start
pl anni ng.
(signaling a waiter)
Chanpagne. Grls, we need sone
chanpagne.

Of Letty's frozen smle, we

CUT TGO



I NT. BEDROOM - LETTY'S APARTMENT - NI GHT

Letty's in bed, drawing a giant multiplication chart. PAUL
LASCHER, early 30s, handsome in a corporate way, shrugs off
hi s expensive suit.

He opens a drawer of Letty's dresser, and renobves a neatly
pressed T-shirt. He snooths out another shirt he has
accidently runpled in the process.

PAUL

So, another one bites the dust.
LETTY

It's not another one. It's ny

sister.

(beat)

Aren't you happy for her?
PAUL

She's only known the guy a few

nont hs.
Paul lays his folded trousers across Letty's desk.

PAUL
Can | put these here for tonight?

LETTY
(pointing to the cl oset)
In there's better.
(beat)
It's kind of romantic, don't you
t hi nk?

PAUL
| really think if you're going to
spend your life with someone you
want to know them pretty damm well.

Paul sits on the bed, and | eans against a pillow

LETTY
Believe ne, | know your feelings on
the matter.

PAUL

The receptionist said you called
earlier about sonething.

Letty holds up her nmultiplication chart and shows it to Paul.



LETTY
My math program The
Superintendent said he'd fund it.

PAUL
Good going. | knew you could do
it.

Paul kisses Letty on the cheek.

PAUL
It looks Iike we're both bucking
for advancenent.

LETTY
Yeah?

PAUL
Huntley told ne today that if |
come through on the Benton
deposition, they may consider ne
for senior associate.

Letty hugs Paul .

LETTY
Congratul ati ons. W shoul d
cel ebrate.

PAUL

I was thinking dinner on Friday
with Janes and Meg at the Saint
Mar K.

LETTY
| mean tonight.

Letty sensually caresses his shoul ders.

LETTY
Li ke right now. ..
PAUL
Actually, | need to review the

deposition questions tonight.
Maybe t onorrow?

LETTY
Oh, ok. Maybe.



10.

PAUL
But | thought if you don't m nd,
you could listen and see how | cone
across?

LETTY
(beat)
Sure. O course.

Letty continues coloring her nultiplication chart.

PAUL
Letty, please, | need your ful
attention

Letty puts the chart down and sits up straighter.

LETTY
Let ne have it.

I NT. CLASSROOM - CHASEN ELEMENTARY SCHOCL - DAY

Letty rubs her eyes with fatigue. Bobby stands next to her
hol di ng a crunpl ed paper bag.

BOBBY
My dog ate ny turtle, and the shel
went crunch. | brought it for show
and-tell.

The children perk up at this news.

LETTY
" msorry about your turtle Bobby,
but you know we only have show and-
tell on Mondays. Today, we're
schedul ed for granmmar.

BOBBY
But ny nmom says | have to throw it
away tonight.

Bobby opens the bag. He reaches in to renove the turtle. The
children TITTER Letty's on himin a second.

LETTY
Don't even think about it.

She grabs the bag. Fromoutside, there is a KNOCK. Letty
and the students | ook toward the w ndow.

It's Ruth. She's been crying. She waves to Letty. Chandra
waves back at Ruth.



11.

Letty puts up her finger to signal "just a mnute" to Ruth.
She sets the turtle bag on Bobby's desk.

LETTY
Cl ass, why don't you..

Rut h knocks on the glass again. Letty glances at her
di straught sister and wal ks quickly toward the door.

LETTY
(to class)
You guys pull out your verb sheets
and revi ew t hem

Letty | eaves the room The class watches through the w ndow
as Ruth throws her sobbing self into Letty's arns.

EXT. HALLWAY - CHASEN ELEMENTARY SCHOCL - SAME
RUTH

She says she won't even cone if Dad
bri ngs Moni ca.

LETTY
Mom won't mi ss your weddi ng.
She' Il conme around. | prom se she

will.

Letty gl ances through the wi ndow at her classroom where
Bobby waves the turtle over his head.

RUTH
How?
LETTY
"Il talk to her, and to Dad, too.
(beat)
A few wi sely-chosen guilt tactics
and they' ||l be ours.
RUTH

Maybe if we had them both to dinner
or sonet hi ng.

Letty | ooks again at the classroom where the students are
| obbing the turtle back and forth.

LETTY
Maybe.

RUTH
You al ways throw the best dinner
parties, Letty.



12.

Letty's attention snaps back to Ruth.

LETTY
Ch, wait a mnute, now | see where
you' re goi ng.

RUTH
Pl ease, Letty.

LETTY
Mom and Dad? At di nner together?
Are you crazy?

Ruth starts to sob--big, |loud, air-gulping sobs. Letty pats
her shoul der.

LETTY
Maybe, though. Maybe it woul d
work. | could throw you an

engagenent party naybe.

RUTH
Real | y?

Principal Gail, trolling the halls, spies Letty with Ruth.
She dispatches a stern look in Letty's direction.

LETTY
(nodding toward Gail)
You know what, Ruthie? | better get
back to ny cl ass, OK?

RUTH
And the party?
LETTY
Yeah, it'll be fun.

Ruth grabs Letty in another hug.

RUTH
Thank you so nuch.

I NT. CLASSROOM - SAME

Letty strides into the classroom pulls the turtle away from
Bobby and drops it in the trash.

LETTY
Who can come up here and give ne a
sentence with a "to be" verb in it?
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ZACH
Who was that girl?

LETTY
Come on up, Zach.

Zach approaches the board and begins to wite, "I am.." He
doesn't get any further before Letty cuts himoff.

LETTY
Neat er, Zach.

Zach begins again, but Letty stops hi mwhen he reaches "am"

LETTY
Zach, you know the line by the "a"
has to conme straight down or it
| ooks |ike an "o."

Zach | ooks back toward his classmates for help.

LETTY
What's wrong, Zach?

Letty picks up a piece of chalk and wites an "a." She
erases it furiously and works at it until the "a" is perfect.

LETTY
Try again, Zach. Like that.

Letty jabs at the board with a piece of chalk. Zach freezes.
He sees Letty's shoes, her arm her contorted face, and,
above all else, that perfect “a” staring right back down at
hi m

Letty grips Zach's arm guiding the chalk to form what | ooks
like a pretty good “a.”

LETTY
| don't believe it. You stil
can't do it.

ZACH
I"msorry, OK Mss Mayer?

LETTY
No, it's not OK.  You'll never get
to college on OK

Letty's fingers press into Zach's arm A tear slides
om nously down his cheek.
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LETTY
It has to be good, Zach. Do you
under st and ne?

Zach wrests free of Letty. He's in full cry now He backs
away, stunbles, then makes a run for his seat. Bobby

SNI CKERS at Zach's mi sfortune. Qher children gl ance around,
unsur e, confused.

Letty | ooks vacantly at the children, stares at the board and
| ooks at the children again.

She sits down at her desk and buries her face in her hands.
Letty's fists, clenched at first, slowy relax. She takes a
deep breath and raises her head.

LETTY
I"mvery, very sorry, Zach

Zach continues to cry. Letty | ooks down at her desk. She
grabs a piece of construction paper and a jar of paste.

LETTY
You know what, guys? Wednesday's
not a grammar day. It's a coll age
day. It's a collage ON THE WALL
day.

Letty junps up. She slaps the paper on the wall with sone
paste. She notions for the students to join her.

The children sl owy approach her. Zach | ags behi nd.

LETTY
And, Zach? Zach, | want you to be
in charge of paste.

I NT. BEDROOM - LETTY'S APARTMENT - DAY

Letty lies in bed. The alarmclock BLASTS opera. Letty
funbles for the switch. She can't turn it off. She yanks
out the cord.

Letty gets out of bed, walks to the dresser and turns off the
second clock before it rings. She goes to the KITCHEN and
snaps off the alarm then heads down the HALLWAY and shuts
that alarmoff, as well.

Letty hurries back to her BEDROOM and craw s into bed. Paul,
toweling his hair dry, walks in.
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PAUL
What are you doing? You're going
to be |ate.

LETTY
I"mcalling in sick

Paul sits on the bed and puts his hand to Letty's forehead.

PAUL
You don't have a fever.

LETTY
| don't feel like going to work
t oday.

PAUL

wn't it be hard for themto get a
substitute this | ate?

LETTY

It'1l be K
PAUL

But what about that math project?
LETTY

Paul , | just can't go. Is that K

with you or am| comm tting sone
horrible crinme?

PAUL
Forget | asked.

LETTY
" msorry.
(beat)
I"mjust...I"'mso tired lately.

PAUL
Maybe you ought to see a doctor.

LETTY
No, it's not |ike that.

Letty starts to cry.

LETTY
It's just |'ve got those parent
conferences, and |'m supposed to
set up the math program by next
week.

( MORE)
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LETTY(cont' d)

And shopping for Ruth's dress and
that, that engagenent dinner.

PAUL

You can get out of the dinner.
LETTY

No, | can't. [|'ve already

convi nced both Mom and Dad to cone.
PAUL

Cone on, Letty. It'll get done.

Paul touches Letty's shoul der. She pulls away from him

LETTY
| don't think so.
PAUL
O course it will. Renmenber the

big tal ent show you pl anned | ast
year? And what about the Christnas
benefit when Santa cancel ed at the

last minute? But you still pulled
it off.
LETTY
Yeah.
PAUL
You just need to get nore
or gani zed.
LETTY
Maybe.
PAUL

Let's make a list of the things you
need to do, OK?

Letty nods her head, and Paul grabs a legal pad fromhis
bri ef case.

I NT. CLASSROOM - CHASEN ELEMENTARY SCHOCL - N GHT

MR. and MRS. ANDERSON, over-eager parents, sit across the
desk from Letty, who stares at the legal pad in her lap. As
t he Andersons talk, Letty twists a lock of hair tighter and
tighter.

VRS. ANDERSON
So at hone, we've started our own
little library for Chandra.
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MR.  ANDERSON
We thought it would be a good
project for her to set up her own
car d- cat al ogue.

LETTY
| see.

Letty tries unsuccessfully to extricate her hand from her
hai r.

MRS. ANDERSON
But what |I'm wondering is whether
we shoul d al so be spending nore
time on her conputer skills at
honme. What do you think?

LETTY
vell. ..

MR.  ANDERSON
Because we don't want her to get
behi nd her cl assmat es.

MRS. ANDERSON
And we trust your opinion.
Chandra's al ways tal king about M ss
Mayer .

LETTY
Oh.

MR,  ANDERSON
Just the other day she cane hone
and told us about you taking care
of her bl oody nose.

MRS. ANDERSON
And she went on and on about the
coll age. That seens very
i nventive, Mss Myer.

Letty stares blankly at the couple.

VR,  ANDERSON
M ss Mayer?
LETTY

What the fuck. It's ny job.
Of M. Anderson's raised eyebrow, we

CUT TGO
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I NT. LI'VING ROOM - LETTY'S APARTMENT - NI GHT

The roomis a nmess of scattered papers and the math Twi ster
gane. Letty sits on the ground crying. She nmakes a pyram d
out of the wadded-up tissues that surround her.

I NT. BRI DAL SHOP - DAY
The upscal e shop is festooned with pastels and | ace and | ots
of signs announcing "Sale Day." Frenzied wonen pick through

dresses as "Pachel bel's Canon" plays in the background.

Letty is wedged into a corner, sipping coffee. A CLERK
approaches her with a coffee pot and tray of pastries.

CLERK
More cof f ee?

LETTY
Ht ne.

CLERK
Dani sh?

LETTY

(rooting through the tray)
No nore bear claws |eft?

Rut h bounces into the shop.

CLERK
(to Ruth)
Dani sh?

RUTH
OCh, no thanks, I'mtoo excited to
eat .

The clerk gives Ruth an approving smle as Letty rips into a
sweet roll. Ruth | ooks through a nearby rack of gowns.

RUTH
(to Letty)
Where's Momy?

LETTY
Do you have to call her Momy?

RUTH
Were's the old bag | sonetines
call Momy?



LETTY
She said she'd be here at 10.

Ruth pulls a dress fromthe rack and holds it up.

RUTH
What do you think of this one?

LETTY
I'd have to see it on.

Ruth | ooks closer at Letty.
RUTH
Have you been crying? Your eyes
are all puffy.

Letty sel f-consciously touches her eyes.

LETTY
Thi ngs have been ki nd of stressful
| ately.

RUTH

But everything' s OK?
Ruth is trying on a veil at this point.

LETTY
Yeah, everything' s under control.

RUTH
What about the engagenent party?

LETTY
Everything's ready for tonorrow
ni ght--except the artillery.

RUTH
Thanks so much for planning it,
Letty. Jake's really | ooking
forward to it.

Letty sighs, noves to the racks and pulls out a dress.
LETTY
You better start trying on before
the vultures get all the good ones.
I NT. DRESSI NG ROOM - LATER

Ruth twirls around in a taffeta gown as Letty picks up
di scarded dresses fromthe fl oor and hangs them up.

19.



20.

RUTH
VWhat about this one?

LETTY

(with sisterly pride)
You | ook beautiful.

RUTH
Real | y?

LETTY
Truly.

Martha Mayer is led in by the clerk.

LETTY
H , Mom

RUTH
Look, Mom | think I've found the
dr ess.

VRS. MAYER

You | ook just wonderful, Ruthie.
But | really think you should try
on a few nore, don't you?

Letty and Ruth shoot each other a | ook of doom
I NT. BRI DAL SHOP - LATER

A bedraggl ed Letty and her nother fight the crowds to | ook at
dresses. They are bunped and jostled fromall sides.

MRS. MAYER
Has Paul heard about his pronotion?

LETTY
No, not yet. But you know Paul .
He's sure to get it.

Ruth comes out of the dressing roomin another gown.

VRS. MAYER
| don't |ike the bias cut on that
one.

M's. Mayer holds up an ornate dress.
RUTH

No nore. | can't stand to try on
one nore dress.
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MRS. MAYER
Letty, | think this would be
beauti ful on you.

LETTY
Oh no.
MRS. MAYER
Paul could pop the question at any
tinme.
LETTY
Mom pl ease.
MRS. MAYER
Especially with a pronotion in the
of fi ng.
RUTH
Go on, Letty. | want to see it on
you.
LETTY
(to Ruth)
Do you think I shoul d?
RUTH
Yes, yes. It'Il be fun

Letty takes the gown and di sappears into the dressing room
I NT. BRI DAL SHOP - LATER
Letty emerges fromthe dressing room

LETTY
Mon?  Monf Rut h?

Letty peers around the corner, becoming a tad frantic. But
neither her nother nor Ruth is to be found. It's just Letty,
resplendent in ecru satin.

CLERK
I think they went over to the next
shop to take a peek at shoes.

Letty pushes back her veil, sits down on the floor and takes
a sip of her nowcold coffee.
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INT. LETTY'S LIVING DI NI NG ROOM - EVEN NG

A "House and Garden" picture of elegance. Letty, Paul, Ruth
and Jake stand at nervous attention, decked out in their
Sunday best.

A KNOCK marks the first arrival. Letty opens the door to her
not her, who does a quick reconnai ssance of the room

MRS. MAYER
| gather he's |ate as usual.

LETTY
(to her nother)
Can | get you a glass of chanpagne?

The doorbell RINGS. Letty greets her father, a md 50s
busi ness type, and his wife MONI CA, a younger version of
Letty's nother.

LETTY
H, Dad, Monica. |'mso glad you
coul d cone.

Suddenly, the parents are face-to-face, Letty standing
bet ween t hem

LETTY
Mom this is Monica. Monica, ny
not her, Mart ha.

The two Ms. Mayers nake appropriate MJRMJRS. Letty's
parents stare each other down. Ruth shifts fromfoot to foot.
Silence falls in the roomw th a thunp.

LETTY
Dad, Mother, you've net before,
right?

Ruth takes a dramatic gulp of air. The evening hangs in the
bal ance. Finally,

MR, MAYER
How ve you been, Martha?

I NT. LI'VING ROOM - LETTY'S APARTMENT - LATER

M. Myer and Monica cozy up to each other on the | ove seat
while Ms. Mayer, Ruth and Paul sit on the opposite couch.

Letty passes hors d' oeuvres, and Jake dol es out napkins.
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LETTY
It's mushroomtine, folks.

MR. MAYER
(biting into one)
| like the touch of cilantro. It is
cilantro, isn't it?

LETTY
You can always call it, Dad.

MONI CA
You nust get your cooking skills
fromyour father, Letty.

Unconfortable silence falls on the party. Monica w pes the
edge of M. Mayer's nouth with her napkin.

LETTY
Ruth's narrowed the dress hunt down
to two, Dad.
MR. MAYER
Tell ne about them
RUTH
One's a silk...
VRS. MAYER
Not in front of Jake, Ruthie. It's

bad | uck.

Ruth | ooks at Letty nervously.

MONI CA
I remenber how hard it was | ooking
for ny dress. | nust have been to

100 stores.
M's. Mayer clears her throat. Mre silence.

LETTY
You know what | think we need?
Martinis. How about martinis to
cel ebrate?

PAUL
Yes.

MRS. MAYER
That m ght be nice.
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MR MAYER
As | ong as you have. ..
LETTY
Puglia olives. Wuld I forget?
(beat)
A round of martinis comng right

up.
Letty |l eaves with Paul hot on her heels.
I NT. KITCHEN - SAME

Letty shakes the martinis while Paul gets out the gl asses.
Ruth enters the kitchen and sidles up to Letty.

RUTH
How can | hel p?

LETTY
Paul , can you hand ne the olives?
Ruth, | need you to, what was it?

RUTH
VWhat about the souffle? Has that
gone in?

LETTY

Yeah, | just put it in. But the
squab, | think that needs to be
bast ed.

Paul hands Letty the olive bottle.

PAUL
(to Ruth)
Kind of icy in there.

RUTH
(to Paul)
Thank God we have al cohol

Letty skewers olives and puts themin the martinis. Bits of
fleck rise fromthe olives, then swmto the tops of the
gl asses.

LETTY
Fuck ne.

RUTH
VWat's the matter?

Letty grabs the olive bottle.
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PAUL
Letty?
Letty stands still, fixated on the olive bottle.
PAUL
Let ?
LETTY

A ives Aux Herbes De Provence.
got the wong kind of olives.

Ruth hol ds up a gl ass.

RUTH
VWhat's all the dreck?

LETTY
Sage, rosemary...
(in a sarcastic French

accent)
Les Her bes.
RUTH
It'll be fine.
LETTY

No, no. They've got to be Puglia
olives, packed in a light brine
with a flavor that doesn't

over power the pal ate.

Jake enters. The three turn on him

LETTY/ PAUL/ RUTH
You can't | eave them al one. / Get
back in there./Are you nuts?

Jake whirls around and exits.

Letty | ooks for olives, banging open the cupboards one after
the other. Quicker and quicker. Mre and nore frantic.

I NT. LIVING ROOM - SAME

Jake, M. Mayer, Mdnica and Ms. Mayer stare at each other,
listening with alarmto the wild slamm ng of cupboards in the
ki t chen.

JAKE
What do you think of those Lakers?
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I NT. KITCHEN - SAME

Letty paws through her purse.

PAUL

What are you doi ng?
LETTY

(wi | d-eyed)

Can you |l oan nme a 207
PAUL

Sure. Wy?
LETTY

I"mgoing to the store.

PAUL
I think you' re overreacting.

Letty turns her best school marm | ook on Paul. He hands over
acrisp bill.

RUTH
Letty, dinner's alnost ready. The
souffle...

LETTY
"Il be back before you can say
souffle.

Letty | eaves fromthe kitchen's back door. Ruth heads to the
living room Paul |eans wearily against the counter,
savoring one of the herb-filled martinis.

I NT. GROCERY STORE - NI GHT

Fl uorescent |ights beat down on Letty. She races through the
ai sl es. She clutches her keys in one hand, a $20 bill in the
other. Letty careens around a corner. At the |ast second,
she avoi ds smacking i nto another shopper. She stops.

LETTY' S POV:

Shel f after shelf of olives...black olives...all black.

BACK TO SCENE

Letty darts up and down the aisle, searching, searching.
Not hi ng.
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Letty scurries to the front of the store. She taps a STORE
CLERK on the shoulder. Six people waiting in line nmutter,
annoyed.

LETTY
Il can't find martini olives. Al
you have are bl ack

STORE CLERK
(wi t hout | ooking up)
Ai sl e 2A
Letty whi ps down an aisle. She starts to sweat.
An OLD LADY bl ocks her path.

OLD LADY
Excuse ne, M ss. | can't reach the
cat food.

Letty pauses. She reaches up and hands the woman a can of
f ood.

CLD LADY
And a turkey and giblets, too,
pl ease. She does |ike her turkey.

Letty grabs another can, throws it in the Ad Lady's cart and
darts away while the O d Lady continues to talk.

LETTY' S POV:

The sign for Aisle 2A. dives. Lots of them Geen. A
shapes. Al sizes.

BACK TO SCENE:
Letty's shoul ders relax. She scans the shelf.
LETTY' s POV:

Label s of olives: big, small, with pinmentos, wthout. None
fromPuglia, Italy.

BACK TO SCENE:
Letty zoons back to the front of the store. To the clerk.
LETTY

They're not there. | need the ones
from Pugli a.
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She gets no response fromthe clerk, who counts change for a
custonmer. Letty gestures wildly with her hands.

LETTY
They're the ones that are packed in
brine, but they don't overpower
t he, you know, the pal ate.

STORE CLERK
(wi t hout | ooking up)
Specialty foods. 7B.

Letty's off again. To the land of pink peppercorns,
dehydr at ed nmushroons and Chi nese 5-Spice. But no olives.
Not a single bottle.

Letty paws through the shel ves, knocking things over as she
scours the aisle. She is oblivious to the ness that
surrounds her.

An EMPLOYEE with a price checker wal ks hal f-way down the
aisle. He spots Letty and rushes away.

LETTY
Where are they? \Were are they?

More and nore itens crash to the ground. Letty is beyond
frenzi ed.

EMPLOYEE (OS FI LTERED)
Manager to 7B. Manager pl ease.

LETTY
Were are they?

Letty pounds her fist against the shelf. Mre goods fall.
Shoppers stare. The Manager rushes toward Letty.

MANAGER
What's wong, M ss?

LETTY
Tell ne where they are.

She gestures. She knocks over a bottle of fat-free
Li ngonberry preserves. It crashes to the floor, spew ng jam

MANAGER
I think you should go now.

LETTY
I need ny olives.
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MANAGER
It's tine to | eave.

The Manager places his hand on the snmall of Letty's back as
if to guide her out of the store. Letty backs away. The
manager grabs hold of her wist.

Letty whacks himin the shoulder with her free hand. She
pushes himaway. Hard. He staggers against the opposite
shel f.

Custoners and enpl oyees gather at both ends of the aisle,
riveted by the spectacle.

MANAGER
Call security. Where's security,
pl ease?

Letty takes her armand slides a shelf-full of products onto
the floor. They crash and break. She screans.

LETTY
Fucki ng ol ives. Fucking, fucking
ol i ves.

Two SECURI TY GUARDS turn the corner. Letty spots them One
creeps cl oser.

LETTY
No, no, no. Go away.

Guard One continues to approach, cooing encouragingly. Letty
throws a jar at him It clips himin the head. He turns
away, bleeding. Guard Two pulls out a billy club.

MANAGER
(yell'ing)
Call police. Now.

Letty stops. Dazed. She turns around. Guard Two wal ks t oward
her. Hi s stance suggests he's stalking a wild animal.

Letty tries to brush off the jamthat dribbles down her
skirt. She |ooks to both ends of the aisle.

LETTY' S POV:

Faces, dozens and dozens of faces, stare down at her. People
poi nt. One boy LAUGHS.

BACK TO SCENE
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Letty backs against the shelf. She slides down it until she
is sitting on the floor. She buries her head in her knees,
sobbi ng.

FADE QOUT:
FADE | N:
I NT. LETTY'S ROOM - HI LLVI EW PSYCHI ATRI C HOSPI TAL - DAY

The roomis furnished |ike a Hyatt Hotel m nus anything you
m ght use to kill yourself. Letty sleeps.

M CHAEL, md 30's, in jeans and T-shirt, sits in a chair next
to the bed. He looks intently at Letty, checks his watch and
taps her on the shoul der. She stirs.

M CHAEL
M ss Mayer? M ss Mayer?
LETTY' S POV:
Everything's a norning blur. Gadually, itens conme into
focus -- the intercomfor the nurse, the door with a w ndow
init, the three tissue boxes on the bedside table. It's a

hospital, all right. Letty's vision is filled suddenly by
M chael's concerned face peering into hers.

BACK TO SCENE
M CHAEL
I know you' ve had a rough night,
but | have a few questions for you
M ss Mayer, or Letitia.

Letty pulls herself up to a sitting position.

M CHAEL

Do you mind if | call you Letitia?
LETTY

Letty.
M CHAEL

(consul ting his notes)
First off, Letty, can you tell ne
where you are?

LETTY
| answered these questions | ast
ni ght.
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I know this can be a real drag, but
t he attendi ng physician on day
shift is required to do his own
prelimexam when a patient is
adm tted during the night.

LETTY
Hi |l view Psychiatric Hospital

M CHAEL
Great. Now, Letty, I'd like you to
remenber three items. I'mgoing to

ask you to repeat themin just a
few m nutes. They are chair, cup
and ball. D d you get that?

Letty nods.
M CHAEL

K, let's subtract 6 froma
successi on of nunbers starting with

91.
LETTY
85.
M CHAEL
And 85 m nus 67
LETTY
59.
M chael waits.
LETTY
No, 79. Sorry, this nmakes ne
ner vous.
M CHAEL
It's K. It's not a pass-fail kind
of thing.

Letty smles unconfortably.

M CHAEL
Now the three things | asked you to
remenber .

LETTY

Chair, cup and ball.
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M CHAEL
Terrific.

Letty smles, a real smle this tine.

M CHAEL
Let ne shift gears here a mnute...
(beat)
Do you ever hear voices that other
peopl e don't hear or see things

t hey don't?

LETTY
No.

M CHAEL

What about patterns? Do you find
your sel f checki ng and re-checking
| ocks? O washing your hands over
and over again?

Letty shakes her head "no."
M CHAEL
How about arrangi ng your
possessions in a certain way?
Letty pauses.

M CHAEL
Yes? o right ahead.

LETTY
Sometimes ny food, and ny cl ot hes,
and my underwear .

M chael | eans cl oser.

M CHAEL
How do you sort it--by |lace and
cotton?

LETTY
By col or.

M CHAEL

What if it's got a pattern?

LETTY
Is this really inportant? Because
| don't think it's a problem
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M CHAEL
| see.

(1 ooki ng at his notes)
How | ong has it been since you' ve
done sonet hing you' ve enj oyed,
Letty?

LETTY
(beat)
A while, | guess.

M CHAEL
That nust be really difficult.

Letty tears up. Mchael puts his hand lightly on her arm

M CHAEL
Hey, it'll be K W'Il nake sure
of that.

Letty gives himan appreciative | ook.

M CHAEL
For now, why don't you just take it
easy while | confer with ny
col |l eagues. A nurse should be in
shortly.

I NT. LETTY'S ROOM - LATER

Letty, dressed and nade up, sits rigidly on the bed. She
wites in her organizer. DR ROBERT EMLEE, early 40s and in
jeans, enters with his own organi zer.

DR EMLEE
Hell o, Letitia. I'mDr. Enmee, and
I have sone questions to ask you...

LETTY
I did this already.

DR EMLEE
It's hospital policy...

LETTY
To be interviewed every hour?

DR EMLEE
I"mthe only doctor making rounds
t hi s norning.



Dr.

LETTY
VWell, | don't have hall uci nati ons.
Honest .

DR. EM.EE
This doctor, was he tall, with dark
hair?

LETTY

Yeah, and a dinpl e.

Em ee shifts unconfortably.

DR. EMLEE

I"'mafraid he's not a doctor.
LETTY

Psychol ogi st, therapist, whatever.
DR. EMLEE

Pati ent.
LETTY

What ?
DR. EMLEE

M chael , the man who cane to see
you, is a patient.

LETTY
What kind of place is this?

DR EM.EE
| apol ogi ze for the inconvenience,
but | nust ask you sone...

LETTY
I want to see ny nother
i medi ately.

DR. EMLEE
We di scourage famly visits for the
first 48 hours after an enotiona
trauma |ike the kind you've
experi enced.

LETTY
I don't think you understand. |
won't wait.

34.
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DR. EMLEE

You'll have to. Your fam |y agreed
to the conditions not to see you
when they admitted you to Hllview,
Letitia.

(beat)
W can tal k about how that makes
you feel, but we can't change the
rul es.

Letty sinks back on her pillows, the wi nd knocked out of her.

DR EMLEE
Dr. Stone's evaluation froml ast
ni ght indicates you're experiencing
a great deal of anxiety, probably
rel ated to depression...

LETTY' S POV:

Dr. Enee continues to talk. H s words becone npbre and nore
distant as the RRNG NG in Letty's head grows | ouder.

DR. EMLEE
We need to tal k about starting you
on drug therapy. Mst depressive
personalities benefit froma drug
i ke Prozac or maybe Zoloft...

CUT TO
I NT. REC ROOM - HI LLVI EW PSYCHI ATRI C HOSPI TAL - SAME

It's a bigger version of a waiting roomyou'd find in a
doctor's office. And it has nore ganes.

Sone patients watch television. Qhers play pool. Severa
forma group around M chael, who hol ds the sanme notebook he
used in his session with Letty. JOHN, unkenpt in a bathrobe,
hands hima few ratty dollar bills.

JOHN
I"'min for 5 for nmani c depressive.

THOVAS, late 40s and in a suit, waves a $5 bill at M chael.

THOVAS
"Il go with that as well.

M chael takes the noney, and turns to MARIE, |ate 30s.
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MARI E
(to John and Thomas)
You two al ways bet manic
depr essi ve.

(to M chael)
Tell nme nore about the guard she
strangl ed.
M CHAEL
No, just hit in the head.
JOHN
What about voices? Does she hear
voi ces?
M CHAEL
Not that she admts to.
MARI E
Is she a washer?
M CHAEL
No, but she is exceptionally
or gani zed.
THOVAS
How or gani zed?
M CHAEL
She arranges her underwear by

col or.
M chael motions to MRS. HALLSTROM mid 50s, who shuffles by.

M CHAEL
Ms. Hallstrom you want in?

MRS. HALLSTROM
Al'l tapped out.

M CHAEL
"Il float you.

Ms. Hallstrom keeps wal ki ng.
MARI E
(to M chael)
It's been weeks since she played.

M CHAEL
What about you, Marie?
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MARI E
(handi ng M chael a $20
bill)

"Il say major depression
conplicated by obsessive conpul sive
di sorder.

(beat)
And could | get my change in ones?

I NT. HALLWAY - HI LLVI EW PSYCH ATRI C HOSPI TAL - NI GHT

Letty | ags behi nd NURSE GATES, early 30s and in civilian
cl othes, as they wal k down the hall.

NURSE GATES
Treat nent schedul es are posted on
the bulletin board. Dinner at 6,
[ights out at 10 and no
fraternizing between patients.

Letty nods.

NURSE GATES
(pointing as she goes)
That's the rec room W show
novi es there on Wednesdays and
Fridays...And this is the dining
hal I .

Letty stops in her tracks at the sight of the room an
upscal e version of a college cafeteria. Goups of people eat
and tal k. A paper airplane sails fromone table to another.

LETTY
I"mreally not that hungry.

NURSE GATES
Just eat whatever you want. This
will give you a chance to neet sone

peopl e.

LETTY
You know, my nomis coming to get nme
tonorrow. 1'll be |eaving.

NURSE GATES
It's OK Letty. I'Il be right here
with you.

I NT. DI NI NG HALL - SAME

Nurse Gates guides Letty to a table where John, Ms.
Hal | strom Marie and Thomas sit.
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THOVAS
So | said to ny publisher this
afternoon, | said, don't you even--
NURSE GATES
(interrupts)
Hi, gang. | want to introduce you
to Letty.
(to Letty)

Letty, this is Ms. Hallstrom and
Mari e, and John and Thonmas.

THOVAS
(to Letty)
Just di scussing ny pesky publisher.
May | ask what you do when you're
not vacati oni ng?

MARI E
(to Thomas)
Let the poor girl get some food,
for Heaven's sake.

LETTY
I'"ma teacher
THOVAS
As you may have gathered, I'ma

witer.

John snorts. Thomas ignores him Ms. Hallstromstares down
at her plate.

THOVAS
I don't like to say novelist. That
sounds a little grandi ose, but I am
on ny third novel and...

NURSE GATES
Excuse me for interrupting, Thomnas,
but we really should get sone
food. ..

Nurse Gates |leads Letty to a table, and hands her a plate.
Letty | ooks up to see Mchael at the other end of the table,
doing a card trick for two OTHER PATI ENTS

M CHAEL
(to patients)
Now |I'm going to say that the card
you pi cked was the Ace of Spades.
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He flips the top card up and it's the Ace of Spades. The
patients chortle.

NURSE GATES
M chael .

M chael turns toward the nurse.

NURSE GATES
M chael, this is Letty. She just
arrived yesterday.

Letty stares at M chael coldly.

LETTY
W' ve net.
(to M chael)
I mssed you during rounds this
nor ni ng.

Letty turns and | eaves, carrying her enpty plate with her.

NURSE GATES
(to M chael)
This doctor thing has got to stop.

Nurses Gates hurries after Letty.
EXT. HALLWAY - HI LLVI EW PSYCHI ATRI C HOSPI TAL - DAY

Letty stands outside the waiting roomdoor. She tucks her
bl ouse into her jeans and enters.

I NT. WAI TI NG ROOM - HI LLVI EW PSYCHI ATRI C HOSPI TAL - DAY

Letty's nother sits on the edge of a couch in a roomthat

| ooks much like the Iibrary of an English country manor. She
springs up as soon as she spots Letty. They rush to each
other. Letty's nother strokes her hair.

VRS. MAYER
I'mhere, Sweetheart. |'m here.
It's going to be K

LETTY
I"'msorry. |1'mso sorry.

MRS. MAYER
Oh, Letty, what happened?

LETTY
Mom | was there, and | just, | was

SO. ..
( MORE)
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LETTY(cont' d)
They didn't have the olives, and |

| got so upset. | don't know how it
happened.

MRS. MAYER
|'"ve tal ked to Doctor Em ee, and he
says. ..

LETTY

I"'mso glad to see you. You can't
bel i eve the people in here.
They' ve got patients posing as
doctors. ..

MRS. MAYER
Everyone says it's the best
facility in the area for this sort
of thing.

LETTY
I just want to go honme. Can we go
hone now?

MRS. MAYER
I think the best thing for you
right nowis to stay here and get
wel | .

LETTY
Maybe | should talk about this with
Rut h, or Paul.

MRS. MAYER
We all agree with the doctor, Dear.
He thinks it's safer for you to
stay here for a while.

Letty listens, waits, can't absorb it.

LETTY
You all really think I need to be
here?
VRS. MAYER
Yes.
LETTY
But what about Beast? Wio'll...?
VRS. MAYER

Ruth's al ready taken hi m hone.
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LETTY
And ny class. It'Il be hard to
find a good substitute. And what
about ny math progranf

MRS. MAYER
Paul said he'd call the school.
(beat)
And your father thinks he's
convi nced the guard not to press
charges as |long as you get help.

LETTY
Char ges?
MRS. MAYER
For his injuries. | guess you...

guess he got hit in the head.
M's. Mayer holds out a duffel bag to Letty.

MRS. MAYER
| packed up sone of your clothes,
and | can bring whatever el se you
need.

Letty refuses to accept the duffel bag. Her nother sets it
on the floor and stands. Letty is five again.

LETTY
Mom no, please don't go. Please.

Letty's nother holds her. Ms. Mayer, crying, pulls away
fromLetty. She kisses her daughter on the cheek.

MRS. MAYER
"Il see you soon

LETTY
Tonor r ow?

MRS. MAYER

As soon as Dr. Enl ee says.
Letty's nother wal ks out the door. Letty stares after her.
I NT. LETTY'S ROOM - NI GHT

Letty, crying, unpacks her duffel bag, |aboriously snoothing
and refolding every itemshe puts in the drawer.

Fi ni shing her task, Letty goes to the mirror and stares at
her reflection. Finally, she fixes her makeup.
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Letty | eaves her room W follow her FOOTSTEPS down t he
hal lway. In the distance, Letty sees the Rec Room She
hears the CLAMOR of voices. Every step is agony.

Letty stops herself just before entering, trying to coll ect
hersel f.

M CHAEL (O S.)
Four people bet OCD and clinica
depression so | split the pool

JOHN (O S.)
Yeah, her diagnosis was no nystery.

MARI E
Especially the OCD.

Sick realization spreads over Letty's face.

JOHN (O S.)
Fuck, | nean, anyone who col or-
codes her panties has big probl ens.

Letty freezes. Mchael rounds the corner. He stops when he
sees her, falters, recovers his conposure.

M CHAEL
Hey there. They're show ng
"G oundhog Day" if you..

LETTY

You took bets on ny diagnosis?
M CHAEL

It's no big deal. W all conpare.
LETTY

(voice rising)
Who do you think you are?

I NT. REC ROOM - SAME
Patients are grouped in front of the TV, watching Bil
Murray. Heads turn as they hear shouting in the hallway.

Not even a nonent's hesitation before, one by one, they get
up and hurry to the hall. Only Ms. Hallstromremains.

I NT. HALLWAY - SAME
John, Marie and others gather around the fighters.

M CHAEL
Don't take it personally.
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LETTY
You have no right, no right to take
the worst thing that's ever
happened to me and nmake it into
sone kind of gane.

M CHAEL
Stop acting |ike you' re soneone
special. You're just like the rest
of wus.

LETTY
I"mnot the one who's masquer adi ng
as a doctor. I'mnot the one
who's, who's. ..

JOHN
(to Letty)
He' s schi zophrenic.

LETTY
I'"'mnot the one who's
schi zophrenic. | don't see people
who aren't there or run around
acting crazy.

Letty pounds her fist against the wall.

PATI ENTS
Go, Grl!/ Conme on, M chael

M CHAEL
Oh, no, you're perfectly sane.
That's why you're here.

Letty | ooks Iike she's been slapped. She thinks for a
nonent. The patients wait, breathless, for her retort.

LETTY
Go fuck yourself.

M chael grins at Letty. She turns, and strides down the
hall. There's a smattering of applause. It grows stronger.

We see Letty's eyes fill with tears as, behind her, the
patients yell.

PATI ENTS
Bravo./ Encore./ Re-nmat ch
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INT. LETTY’ S ROOM - NI GHT

Letty, unable to sleep, tosses and turns. She gets out of
bed and paces the room nervously, trying to hold herself
together. She slunps to the floor and starts to cry.

I NT. GROUP THERAPY ROOM - HI LLVI EW PSYCH ATRI C HOSPI TAL - DAY

Dr. Emlee and seven patients sit in a circle of netal folding
chairs. Mchael, who sits next to Enlee, practices rolling a
quarter back and forth across his fingers.

Letty sits across from M chael and Enl ee, her |egs and arns
crossed tightly. The group concentrates on Ms. Hallstrom

MRS. HALLSTROM
I can't stop thinking about the
things I did wong when ny daughter
was little.

DR EMLEE
And how s that make you feel?

MRS. HALLSTROM
I just feel like sleeping. Al the

tinme.

THOVAS
Hell's bells, you can count nme in
on that. | haven't had enough Z's

since | ran those sl eep disorder
experiments at Stanford back in the
70s.

MARI E
W really mss doing things with
you, Ms. Hallstrom

M chael, sitting next to Ms. Hallstrom squeezes her arm
MRS. HALLSTROM
Maybe when | hit ny manic phase
agai n.
G oup nmenbers smle.
JOHN
I'"ve noticed Letty doesn't nuch
like to do things with us.

The group | ooks expectantly at Letty.
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LETTY
Oh, no. O course | do.
JOHN
Then why are you so defensive?
M CHAEL
(to John)

I don't think we need to sacrifice
Letty to pep up a slow session

JOHN
(to M chael)
You' re the one who told everyone
about her panties.

M chael grinmaces at John. Letty's head is bent down.

DR. EMLEE
Maybe you' d like to share sone of
your feelings about OCD or
depression with us, Letty.

Letty eyes the doctor. She's dangerously close to tears.

LETTY
Do we have to tal k about this?

DR. EMLEE
| think in the spirit of group
t herapy, it's beneficial for each
of us to open ourselves up to the
ot hers.

M chael reaches his hand behind Dr. Eml ee's head, catching
Letty's eye in the process. Mchael pulls a silver dollar out
of Emlee's ear.

Letty | ooks but doesn't respond. The other patients ignore
M chael. Emlee is oblivious.

DR. EMLEE
You never know, Letty, how the
person sitting next to you nmay be
able to shed |light on one of your
probl ens. ..

M chael goes for a bigger trick. Reaching again behind the
doctor's head, he produces a small bouquet of paper flowers.
Letty, alnost against her will, smles.
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DR EM.EE
...by revealing sonething that's
going on in his or her ow life.

M chael waves the fl owers back and forth behind the doctor's
head. Letty's sm | e broadens.

DR EMLEE
(responding to her smle)
There, now, | knew you'd feel

better once we di scussed group
process. Let's talk a little about
your QOCD

I NT. LIBRARY - HI LLVI EW PSYCH ATRI C HOSPI TAL - DAY

Letty ponders a shelf of ratty paperbacks. M chael turns the
corner, thunbing through a dog-eared book. Letty spots him
and noves away. M chael sidles up next to her.

M CHAEL
Looki ng for a romance?

LETTY
Excuse nme?

M CHAEL
What are you | ooking to read?

LETTY
Anyt hi ng interesting.

M chael hol ds out his book to her.

M CHAEL
This is good.

Letty glances at the title, "101 MAD C TRICKS. "

LETTY
But you're checking it out.
M CHAEL
|'"ve already checked it out 17

tines.

M chael reaches behind Letty. She pulls away. He produces a
scarf from behind her back, and presents it to her. She
doesn't take it.

LETTY
You keep the book. [I'mlooking for
Em |y Di ckinson.
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Letty wal ks away. M chael follows.

M CHAEL
Hey, if you take the magi c book
"Il feel |ike nmaybe you accept ny

apol ogy and don't hate me anynore.
Letty hesitates.

LETTY
I haven't heard an apol ogy.

M chael drops to one knee.

M CHAEL
I"'mreally sorry | hurt your
feelings. | got a little carried

away. Can you ever forgive nme?
Letty takes the book from himand wal ks away.
I NT. REC ROOM - HI LLVI EW PSYCHI ATRI C HOSPI TAL - DAY

Letty sits in an armchair staring out at the garden. Her
attention is drawn to a nearby couch where M chael sits
opposite Ms. Hallstrom apparently playing cards.

M chael lays a card down.

M CHAEL
Ms. Hallstrom |I'mpretty sure you
coul d use that.

She shakes her head slowy back and forth. M chael places it
in her hand of cards.

M CHAEL
Now, don't you have a gin rumy,
Ms. Hallstron®
(beat)
Go ahead, now, just |lay those cards
down.

Ms. Hallstromslowy spreads her hand of cards on the couch
M CHAEL
Hot dam. Gn runmmy. | told you
so. You're three ganmes up on ne.

Ms. Hallstromsmles. Mchael catches Letty watching them
and Letty quickly | ooks away.
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INT. LETTY'S ROOM - HI LLVI EW PSYCHI ATRI C HOSPI TAL - NI GHT

Letty opens her drawer to pull out a T-shirt. Several are
runpled. She starts refolding them when she spots it.

There, nestled anong her clothes, is a book of Emly
Di ckinson's poetry. Letty picks it up, runs her hand over
the cover and starts reading.

EXT. COURTYARD - HI LLVI EW PSYCHI ATRI C HOSPI TAL - DAY
Paul and Letty wal k onto a postcard-perfect stone terrace

overl ooki ng the garden. Paul pulls up a chair for Letty and
stares out at the scenery.

PAUL
It's prettier here than | thought
it would be.
LETTY
Yeah, | guess it's all right.
PAUL
Are you all right?
LETTY
That's a big question.
PAUL
| hope it wasn't sonething | did.
LETTY
Somet hi ng you di d?
PAUL
That put you in here.
LETTY
O course not, no.
(beat)
Is that why you're here?
PAUL
I think we need to tal k about sone
t hi ngs.
LETTY
Yes, | suppose so.
PAUL

This has been really difficult,
t hi s whol e thing.
( MORE)



PAUL( cont ' d)

These past few weeks, it's nmade ne
really go back and exam ne our
whol e rel ati onshi p.

(beat)
I nean, we've been going out for
four years, and it hasn't always
been so easy.

LETTY

No.
PAUL

Especially this |ast year.
LETTY

(softly)

Especi al l y now.
PAUL

So, I've been thinking a lot...
LETTY

| have too, Paul.

PAUL
| talked to Ruth alittle bit, and
I think it's about tine...

LETTY
I know. We can't just keep going
t hrough the noti ons.

PAUL
Exactly. It's tine to nake
deci si ons.

LETTY
You don't have to say anything
else. 1've known for a while that
this was com ng.

PAUL
| just wish we'd done it sooner.

Paul takes Letty's hand in his.

PAUL
WIl you marry ne?

Paul pulls a dianmond ring fromhis pocket and puts it on
Letty's finger. She stares at it, nmesnerized.
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PAUL
I had to snmuggle it in here. |
guess you're not really supposed to
have jewelry.

LETTY
(by rote)
O be up past ten or fraternize
wi th other patients.

PAUL
| hope you like it. It's a Marquis
cut, 1.5 carats. They had one with
enmeral ds around it, but this was
sinmpler, nmore classic in its lines.
(beat)
Letty?

LETTY
It's, it's really nice, Paul

PAUL
You can take it back and we can
have one custom made if you want.

LETTY
No, you've done a perfect job.

PAUL
So, what do you say, Let?

Letty looks himin the eyes for the first tine.

LETTY
Do you think, really, that it's K
to get engaged when I'min here?

PAUL
Sure. W'|l save the form
announcenent for when you're out. |
al ready told your nother. | hope
you don't m nd.

LETTY
No, no.

PAUL
So will you?

LETTY

(working up a smle)
O course. Yes. | will. | do.

50.



Paul and Letty kiss, then hug.

EXT. COURTYARD -

HI LLVI EW PSYCHI ATRI C HOSPI TAL -

51.

LATER

It's conpletely dark. Letty sits in the sane position we saw
her in hours ago. M chael wal ks up to her.

Letty hol ds out

does so.

M CHAEL
You m ssed out on sone great
broccoli florets at dinner.

LETTY
I wasn't hungry.

M CHAEL
John even managed to | ob a | oad of
mashed potatoes into Ms.
Hal | strom s m | k.

LETTY
(smling)
Finally. | was getting tired of

wat ching himtry every night.

M CHAEL
Was it bad news--the visit from
Pet er ?

LETTY
Paul .

M CHAEL
He | ooked pretty serious.

LETTY
He asked ne to marry him

M CHAEL
Very romantic setting.

LETTY
It was romantic. He's very
romanti c.

M CHAEL
So are you engaged, or what?

Letty pulls away. The ring is gone.

caressing her

her hand, where the dianond glistens. M chael
bends forward to | ook at the ring,

hand as he
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LETTY
What have you done with the ring?
M CHAEL
It's magic.
Letty stands up.
LETTY
This isn't funny. Paul would kil

ne.

M chael holds his hands in fists toward Letty.

M CHAEL
GQuess whi ch hand.
LETTY
Enough with the abracadabra.
M CHAEL
Quess.
LETTY

The | eft one.

M chael opens his hand. |It's enpty. M chael addresses an
i magi nary audi ence.

M CHAEL

(to audi ence)
The fair mai den guesses
incorrectly. Should we give her
one nore try?

(to Letty)
The audi ence says one nore try.
What guess you now?

LETTY
The right one.

M chael opens his right hand. A plastic, Cracker-jack ring
rests init.

LETTY
Conme on, M chael.

M chael grabs Letty's hand and slides the ring onto her
finger.

M CHAEL
Wth this ring, | thee...
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Letty pulls her hand away.

LETTY

Real ly, this

isn't funny.

M CHAEL

K, O 1"l

give it back.

Letty holds out her hand.

M CHAEL
For a price.

LETTY
Good God.

M CHAEL
A smal |l price.

LETTY
I won't do your portion of kitchen
cl eanup.

M CHAEL
No.

LETTY

And |'m not covering for you when
you sneak out to call Dom nos.

M CHAEL
I want a ki ss.

Letty stares at him She | aughs.

LETTY

Get serious.

M chael nobves close to

her.

M CHAEL

I'"m seri ous.

Letty | ooks into his eyes.

LETTY

(softly)
Everything's

M chael and Letty kiss,
She gazes at M chael

a joke with you.

| ong and deep. Letty pulls back.
She steps closer to him

They ki ss again, |onger and deeper.
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They separate. Letty |ooks ready for another kiss. M chae
caresses her cheek.

He wal ks back toward the hospital door. He stops, comes back
to Letty. He hands her the dianond ring.

M CHAEL
Her e.

He wal ks inside. Letty watches hi m go.
INT. DRk EMLEE' S OFFI CE - HI LLVI EW PSYCHI ATRI C HOSPI TAL - DAY
Dr. Emlee and Letty sit across from each ot her
LETTY
The nedicine's still bothering ne.

It feels Iike I have cotton w apped
around ny brain.

DR. EMLEE
We' || see about adjusting the
dosage if that doesn't clear in the
next week.
(beat)

How are ot her things going?

LETTY
| think I"ve told you all the news.
Let's see--the engagenent. Oh, and
ny sister's comng to visit nme, and
they say ny cat m sses ne.

DR. EMLEE
The question, Letty, is how are you
feeling?

LETTY

I mss Beast a | ot, too.
INT. M CHAEL'S ROOM - HI LLVI EW PSYCH ATRI C HOSPI TAL - NI GHT

Dar kness. M chael sleeps. A Christmas Carol BLASTS through
the intercom system

| NTERCOM
Hark the Herald Angels sing..

M chael bolts awake. He stunbles out of bed, in wldly
striped boxers, and races toward the hall.



55.

I NT. HALLWAY - HI LLVI EW PSYCHI ATRI C HOSPI TAL - SAME

Doors open |ike kernels of popcorn exploding. M chael,
Mari e, Thomas, John, then Letty.

The rnusi ¢ BLARES on. Nurse Gates runs down the hall and
shouts to M chael.

NURSE GATES
What are you doi ng?
M CHAEL

(yell'ing)
Not nme.

The nusic lowers. Ms. Hallstrom in a Santa cap, appears.
She distributes erasers as she threads through the patients.

MRS. HALLSTROM
Sorry, sorry. Candy canes are out
of season.

NURSE GATES
Ms. Hallstronf

Ms. Hallstromgives an eraser to the nurse.

NURSE GATES
Conme on. Come with me, Ms.
Hal | strom

Nurse Gates |leads Ms. Hallstromaway as the ol der wonan
continues tossing erasers down the hall.

Marie stares at M chael's shorts.

MARI E
Hot boxers.

M chael smles awkwardly at Letty. She returns to her room
I NT. LETTY'S ROOM - SAME

Letty clinbs into bed. She opens the bedside drawer, and
pulls out a Tiffany's ring box. There, cradled in the satin
lining, is the dianond from Paul. Right beside it is

M chael 's Cracker Jack special.

Letty puts on Paul's ring. She studies her hand. Wth an air
of secrecy, she slips on Mchael's ring. She quickly takes
it off. Waring Paul's ring, she turns off the light and
snuggl es into bed.
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EXT. GARDEN, HI LLV I EW PSYCHI ATRI C HOSPI TAL - DAY

Afternoon |ight casts |ong shadows in the garden of pruned
hedges and tea roses. Letty and Ruth power-wal k down a
cobbl estone path, heading away fromthe English Tudor
hospital that |loons |large in the background.

Letty wears a sweatshirt enbl azoned with the |ogo for the
Uni versity of South Carolina Cocks.

LETTY
| can't believe you finally gave ne
the shirt.

RUTH

Loaned you. And it's only "til you
get out of here.

LETTY
That settles it. |I'm never |eaving.

RUTH
I can hardly wait "til you're free.
Pl anni ng t he weddi ng wi t hout you
has been a di saster.

LETTY
You' re sl ow ng.

RUTH
(picking up the pace)
Mom and | fought for 20 m nutes
over whether we should go with ecru
invitations or brilliant white.

Letty checks her stop watch.

RUTH
What do you think?

LETTY
Ecru.

RUTH

And then the gold scroll or the
bl ack Romanesque print?

Letty conpletely stops and faces Ruth.

LETTY
Do we have to tal k wedding detail s?
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RUTH
Ch, no, of course not.

LETTY
| mean, you can al ways send ne
fabric sanples to | ook at or
pi ctures of dresses. But, it's
been so | ong since we've seen each
ot her.

RUTH
O course. You're right. Besides,
we shoul d be tal ki ng about your
engagemnent .

They start wal ki ng agai n.
LETTY

Tell nme nore about Beast beating up
t hat ot her cat.

RUTH
Bl oody furry ness, |like | said.
(beat)
Aren't you so excited about Paul ?
(beat)
Letty?
Ruth stops this tinme.
RUTH
What's going on with you, Letty?
LETTY
Rut hi e, do you ever wonder if
you'l | neet someone el se...sonmeone

besi des Jake?

Power wal king's forgotten. Ruth and Letty start to anble.

RUTH

What's his name, Letty?
LETTY

| didn't say..
RUTH

Don't even try. \Wat's his nane?
I NT. LETTY'S ROOM - HI LLVI EW PSYCHI ATRI C HOSPI TAL - NI GHT

Nurse Gates passes by the open door, and pokes her head in.
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NURSE GATES
Li ghts out, Letty.

Letty closes the door. She pulls a nightshirt froma drawer,
di srupting a perfectly-folded T-shirt. Letty bends down to
straighten it, but changes her m nd. She shuts the drawer.

Letty puts on the nightshirt, crawls into bed and snaps off
the light. She fluffs her pillow, and turns over. She rolls
back.

Letty turns on the light. She goes to the drawer, opens it,
pulls out the T-shirt and refolds it. She shuts the drawer.
Letty yanks open the drawer again and | ooks at her handi worKk.

It's a fight with the drawer. Opened and closed. Until Letty
takes a deep breath, pulls it open a final tine, hesitantly
ruffles the T-shirt and slans the drawer shut.

She runs to bed and hops in, turning off the light and
buryi ng her head under the pillow.

A few nonents pass.
A KNOCK on the door. Letty opens it to find M chael.

LETTY
W' re supposed to be asl eep.

M CHAEL
Exactly.

M chael takes Letty's hand and pulls her toward the door.

LETTY
We' || get caught.

M CHAEL
No rounds for another three hours.

M chael checks the hallway and pulls Letty into it.

M CHAEL
Nervous? Scared? Wrried you're
not fit for a caper of epic
proportions?

LETTY
Don't be ridi cul ous.

M CHAEL
Rendezvous at the closet in 30.



59.

Letty forges ahead to the nurses' station, while M chael
turns a corner in the hall, peeking out so he can watch Letty
approach Nurse Cates.

NURSES STATI ON - SAME

NURSE GATES
Letty, you should be in bed.
LETTY
There's a spider in ny room
NURSE GATES
Yeah?
LETTY

It's got a green dot on its back.
| can't go to sleep with it
wat chi ng ne.

NURSE GATES
Sounds awful. | guess we better
check it out.

Letty and Nurse Gates wal k down the hall to Letty's room
passing the al cove where M chael lurks in the shadows. He
sneaks into the main hall and pads up to the nurses' station.

NURSES STATI ON - SAME

M chael wanders around the desk, crouches on the floor so he
can't be seen fromthe hallway and pulls the phone down to
his level. He dials.

M CHAEL

Extra | arge pepperoni and
nmushr oons.

(beat)
And two cokes.

(beat)
Hi |l view Psychiatric Hospital on
Genfield. Of the Fourth Street
exit.

M chael reaches up to a hook and grabs a white |lab coat. He
puts on the coat, which identifies himas "Val WIllians."

CUT TGO
INT. LETTY'S ROOM - SAME

Letty and Nurse Gates, sprawl ed on their stonachs, peer under
t he bed.
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LETTY

It had this red spot on its back.
NURSE GATES

G een spot .
LETTY

Mottled really. Geen and red.
Nurse Gates | ooks Letty squarely in the eye.

NURSE GATES
| don't know why you feel you have
to lie, Letty.

LETTY
Li e?

NURSE GATES
If you feel lonely, or need to
talk, all you have to do is say so.

LETTY
To tal k?
(beat)
Well, OK, that m ght be good.

NURSE GATES
I understand you just got engaged.
Maybe that's where we should start.
Of Letty's |ook of dismay, we

CUT TO
EXT. GUARD STATION - HI LLVI EW PSYCH ATRI C HOSPI TAL - SAME

M chael pays the DOM NO S Pl ZZA MAN and tries to wal k past
t he guard, JIM who bl ocks his path.

JIM
I"'mafraid | can't |let you take
that in wthout the proper invoice.

M CHAEL
It's a pizza.

JI'M
Al the sanme, rules are rules.
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M CHAEL
You don't understand. This is a
very inportant, very special,
nor al e- boosti ng pi zza.

JI'M
What | understand is how | ow noral e
gets when you're posted at a guard
station all night, Val.

Reluctantly, M chael opens the pizza box, and Ji m hel ps
hinmself to two slices. Mchael starts to shut the box. Jim
reaches in for a third slice.

CUT TO
I NT. LETTY'S ROOM - SAME

Letty and Nurse Gates sit cross-legged on the bed, facing
each other. Letty's face is puffy fromcrying.

LETTY
| don't nmean to go on and on like
this.

NURSE GATES

It's OK It's good to let it out.

M chael passes the open door with the pizza box and points

down the hall. Letty stares right through him
NURSE GATES
Did you ever tell Paul how you
felt?
LETTY

He was graduating from|aw school
and he just assuned | was OK with
dr oppi ng out.

(beat)
We never really tal ked about it.
But | know he was di sappointed in
nme.

CUT TO
I NT. LINEN CLOSET - LATER

The roony cl oset houses an inconceivabl e nunber of white
sheets and towel s, arranged on wide, tall shel ves.
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The pizza, cokes and a candle sit in the mddle of the floor,
whi ch M chael has draped with a sheet. Mchael stares at the
dwi ndl i ng candl e.

CUT TGO

I NT. LETTY'S ROOM - SAME

LETTY
I mean |'mjust not sure | want the
same things now that | did even a
nont h ago.

Nurse Gates nods synpathetically.

LETTY
Is that so wong?

M chael passes the open door again, waving his hands wldly
to attract Letty's attention. She doesn't notice him

NURSE GATES
You can only do what feels best to
you now.
LETTY
| guess so. | think that's right.
CUT TO
I NT. LINEN CLOSET - SAME
M chael bl ows out the candle.
CUT TO

I NT. LETTY'S ROOM - SAME
Letty bl ows her nose as she wal ks Nurse Gates to the door.

LETTY
You' ve been so great. | just feel
a lot clearer about things.

NURSE GATES
" m gl ad.

LETTY
And if | need to tal k again..

NURSE GATES
Yes, of course. Wenever you want.
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Letty gives Nurse Gates a hug.
I NT. LINEN CLOSET - SAME

TAPS on the door. M chael |ooks up. He junps to his feet
and lets Letty in, gesturing for her to sit. They |ean
agai nst a stack of pillows.

LETTY
Sorry I'mlate...

M chael puts his finger to Letty's lips.

M CHAEL
Shhh.

A SERI ES OF SHOTS THAT FADE | NTO EACH OTHER:

A.) The two nmunch on pizza. Mchael picks off black olives
and hands themto Letty, who plops themon top of her pizza.

B.) Mchael hands Letty a cigarette. She gestures no. He
lights one for hinself and begi ns bl owi ng snoke rings.

C.) Mchael offers Letty pizza. She clutches her stomach to
show that she's full

D.) Letty indicates she wants a cigarette. M chae
denmonstrates how to snoke, affecting the style of a 1930s
novie star. Letty follows suit.

E.) Letty grabs a pillow and hits M chael over the head. He
pulls the pillow away fromher. Letty stands up, grabs
another pillow and hits M chael again. He whacks her in the
back of the knees and she falls on top of him

Enough of the fighting. They kiss. M chael strokes the back
of Letty's neck.

FOOTSTEPS approach the door and stop. Mchael and Letty stop
ki ssing and | ook at the door. The FOOTSTEPS conti nue on.

M chael pulls Letty's shirt up. She starts to pull it over
her head, but can't get it all the way off in the cranped
space. M chael kisses Letty's nouth through the shirt. She
G GALES. M chael helps Letty off with the shirt.

He ki sses her chest. Letty bites himlightly on the
shoul der .

M chael pulls away in surprise, grinning. Letty reaches up
and bites himagain. Mchael bites her back.
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Letty reaches her hands behind her head, searching for
sonmething to hold onto. She grabs a stack of sheets, which
toppl e onto M chael.

M chael sits up, trying to clear the sheets off hinself and
Letty. Letty pushes himdown and craws on top of him

CLOSE ON her hands as they unbutton M chael's Levis, and we
FADE OUT
FADE | N:

I NT. REC. ROOM - HI LLVI EW PSYCHI ATRI C HOSPI TAL - DAY

Ms. Hallstromsits close to the tel evision, watching Joan
Rivers hawk jewelry on the Honme Shopping Network. M chae
drapes the roomw th streaners, and surveys his work.

M CHAEL
How s it | ook?

MRS. HALLSTROM
Shhh. They're comng to the cubic
zi rconi um

M CHAEL
I like those sapphire earrings

nysel f.

MRS. HALLSTROM
Si mul at ed sapphires. | bet ny
daughter woul d | ove those, too.

M chael sees Letty pass by the room as she heads down the
hall. He follows her.

INT. WOMEN S ROOM - HI LLVI EW PSYCHI ATRI C HOSPI TAL - DAY

Marie enters with her toothbrush and toothpaste. She noves
towards the sink but stops as...

G GELES conme fromthe stall. She |ooks closer, sees two
pairs of feet and one famliar pair of boxers.

MARI E
Jesus...just get a room

Mari e wal ks out.
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I NT. STALL - WOMEN S ROOM - SAME

Letty and M chael, partially disrobed and huggi ng each ot her
tight, burst into GUFFAWS.

INT. EMEE S OFFI CE - HI LLVI EW PSYCH ATRI C HOSPI TAL - DAY

Letty sits on the couch. Emee leans forward in his chair.

DR. EM.EE
I think it's a problemthat you
never told ne about Mchael. | had

to hear it from another patient.

LETTY
| couldn't really say anything
because of that fraternizing rule.

DR. EMLEE
Well, Letty, this does present a
liability issue for the hospital.

LETTY
I"'ma grown worman, Dr. Emlee. |
can take care of nyself.

DR EMLEE
What about M chael ? Do you know
the extent of his...

LETTY
I know M chael's a schi zophrenic
and Ms. Hallstrom s manic-
depressi ve, and John Lockyer has
epi sodes of psychosis, and | heard
a runmor that you suffer from
del usi ons of grandeur.

DR. EMLEE
Go ahead and put the guard back up,
Letty. But you need to know what
you' re dealing wth.

LETTY
| don't need a | ecture. | care
about M chael .

DR EMLEE
Then that's even nore reason to
listen. Look, schizophrenics tend
to wthdraw fromreality. They
experience enotional disturbances
that result in personality changes.
( MORE)
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DR. EMLEE(cont' d)

(beat)
You coul d be lying next to M chael
in bed one night, and he coul d have

a hallucination, or a delusion. It
m ght happen when you're driving
or...

LETTY
Look, | know he's al nost through

with treatnent here. And, he's on
medi cati on

DR. EMLEE
Drugs can hel p suppress synptons.
But | ots of patients stop taking
t hem when they're on their own
because the side effects are so
har sh.

(beat)

And, Mchael's condition is often
wor sened by periods of stress. He's
been in and out of...

LETTY
| don't want to hear anynore.

DR. EMLEE
I'"d like you to prom se you won't
carry on a relationship with
M chael. Oherwise, I'll consider
novi ng one of you to another ward.

LETTY
First you tell ne to do what | want
to, then you tell ne to stop

DR. EMLEE
Al I want you to do is think about
what's best for you. Really think

about it.
EXT. GROUNDS - HI LLVI EW PSYCH ATRI C HOSPI TAL - DAY

Letty lies in the mddle of a copse of trees, reading Emly
Di cki nson. M chael wal ks up and hands her a dandel i on.

M CHAEL
A dai sy for the |ady.

LETTY
The |l ady knows this is a dandeli on.

M CHAEL
A rose is a rose.



Letty kisses himon the cheek.

LETTY

Thanks. \Were've you been all day?
M CHAEL

Back-t o- back sessions with the

shri nk.
LETTY

Sounds i nportant.

M CHAEL
I"'mnot allowed to see you anynore.

LETTY
Real ly? Me too.

M CHAEL
I had to sneak by the guards to get
here. They say you’'re highly
unst abl e, have a depressive
personality, and may hold back mny
own recovery.

LETTY
VWw. |'m bad news.

M CHAEL
VWhat's ny rap?

LETTY
Schi zophreni ¢ recidivism marked by
hal | uci nati ons and par anoi d
del usi ons.

M CHAEL
Fuck. That's all true.

Letty | aughs.
M CHAEL

Real | y, though. M thoughts go
haywi re soneti nes.

LETTY
What are the delusions |ike?
M CHAEL
I think people are after ne, crap
l'i ke that.
(beat)

( MORE)
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M CHAEL( cont ' d)

Wien | was 18, ny nom cane hone and
found me sitting naked on the
kitchen table. I thought | was God.

He waits for Letty to register the information.

M CHAEL
Shocki ng, huh?

LETTY
Sure. But | took out a whole
grocery store.

M CHAEL
I wish | could have seen that.

LETTY
I"mstarting to think that
everyone's crazy to sone extent.

M CHAEL
My Grandma Rosa says that some
trees get planted in rich top soil,
and they grow right up to the sun,
tall and straight. Oher trees,
they start as seeds in the crevices
bet ween rocks so they have to tw st
and bend to reach the light.

(beat)
But even though they end up
crooked, they're still trees, just

i ke the straight ones.

Lying on their backs, Mchael and Letty stare up at the
| eaves over head.

M CHAEL
(with a start)
Wiy in the world did you let nme
start talking in nmetaphors? That's
no way for us to break up

LETTY
Break up? They w sh

M chael and Letty hug.
I NT. NURSES STATION - HI LLVI EW PSYCHI ATRI C HOSPI TAL - DAY
Nurse Gates pours tablets froma potpourri of pill bottles

into little paper cups. A Federal Express delivery man with
a bunch of boxes stops at the station.
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DELI VERY NMAN
I need a signature, please.

Nurse Gates | ooks at the form

NURSE GATES
VWhat is all this stuff?

DELI VERY NMAN
| just deliver it, M am

NURSE GATES
Vel |, who exactly is it for?

DELI VERY MAN
A Ms. Eunice Hallstrom

NURSE GATES
| see. Can you wait a nonent?

Nurse Gates | ocks the nedication in a cupboard, and hurries
down the hallway.

I NT. GROUP THERAPY ROOM - SANE
Qur usual cast of characters.

DR. EMLEE
But how does that make you feel,
John, what Letty said about your
hostility?

JOHN
She doesn't know what the hel
she's tal ki ng about .

Nurse Gates barrels in. The group | ooks up.

NURSE GATES
I"msorry, Doctor. | just need a
monment with Ms. Hallstrom

DR EMLEE
What seens to be the probl enf

NURSE GATES
They say she ordered...Ms.
Hal | strom did you order a bunch of
stuff, because Federal Express...

Ms. Hallstroms face gl ows.
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MRS. HALLSTROM
It's here, everyone. Cone al ong.
It's here.
She runs out. Nurse Gates follows her. A nonent passes. The
patients | ook expectantly at Dr. Enl ee.

DR. EM.EE
Ch, fine, let's see.

They storm the door.
I NT. NURSES STATI ON - SAME

By the tine the patients round the corner, the Federal
Express man is |eaving, and Ms. Hallstrom has ripped open
one of the boxes. She clutches a handful of jewelry.

MRS. HALLSTROM
For you, John. And, Letty. And,
M chael, | know you'll |ove these.

She hands M chael a pair of faux sapphire earrings. He clips
themon. Letty and several others carry necklaces. Thomas
sports a rhinestone tiara. The patients conpare jewelry.

DR. EMLEE
Ms. Hallstrom you ordered al
this?
JOHN
(to Ms. Hallstrom
Thormas got a crown and all | got
was a | ousy bracel et?
DR. EMLEE
You nmust have spent thousands of

dol | ar s.

MRS. HALLSTROM
Don't worry, Doctor, | didn't
forget you.

Ms. Hallstromhands Dr. Eml ee a fake ruby hair conb.
DR EMLEE
Ms. Hallstrom you can't possibly
afford to pay for this. It nust go
back.

Chatter in the hallway stops.



71.

MRS. HALLSTROM

Way, no, Doctor. It can't. Mbst
of it's for ny daughter, Lily.
She's comng to fam ly day
tonmorrow...all the way from
Cleveland with ny grandson.

(beat)
You can't be taking away their
"Wel come to California" presents.

DR. EMLEE
It's going back. We'Ill contact the
conmpany this afternoon.
(to patients)
Take the jewelry off, please.

The patients reluctantly renove their gifts.

MRS. HALLSTROM
But | have to keep sonething for ny
daught er.

DR. EMLEE
Let's go back to group, and discuss
it there. Back to group, everyone.

The patients head back to group. Dr. Emee turns to Nurse
Gat es.

DR. EMLEE
(to Nurse Gates)
Increase her lithiumto 600
mlligrans, three tinmes a day. Oh,
and Nurse, let's see about
cancel i ng the cabl e.

EXT. PATIO - H LLVI EW PSYCH ATRI C HOSPI TAL - DAY

The pl ace buzzes with festivity. A "WELCOVE FAM LI ES" sign
hangs froma patio beam A table is |aden with cookies and
| enonade and platter after platter of carrot curls.

Letty takes a cookie and | ooks toward the | awn where M chae
plays frisbee with his famly, even his grandnother, ROSA
Nurse Gates wal ks up to Letty.

NURSE GATES
Your mother's in the rec room
Letty.
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I NT. REC ROOM - SAME

Letty passes Ms. Hallstrom who sits by herself, holding one
smal |l gift on her |ap.

Letty spots her Mom across the room and wal ks up to her.
Her nother has covered a table with swatches of fabric.

MRS. MAYER
It's so good to see you,
Sweet heart .

LETTY
You t oo, Mom

MRS. MAYER
You' re | ooking good. Alittle
thin, but good.

Letty exami nes a fabric sanple.
MRS. MAYER
Thanks so nmuch for doing this.
Rut hi e and Jake are up to a mllion
things. And | just can't decide.

Letty rearranges the fabric sanples on the table by color.

LETTY
VWi ch flowers did you order?
MRS. MAYER
W haven't. | wanted to talk that

over with you, too.

LETTY
Ch, OK, well, better to choose the
table cloths first anyway.

VRS. MAYER
I was thinking either the peach
nmoi re or cream damask

Letty holds up a swatch of bright yell ow

LETTY
This woul d conpl enent the blue in
the bride's nmids' dresses. Look.

MRS. MAYER
Where's your ring, Sweetheart?
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LETTY
W aren't allowed to wear jewelry
in here, Mom

MRS. MAYER
Just think, pretty soon, we'll be
doing all these weddi ng
preparations for you

(beat)

O course, if that's what you still
want. Ruthie told nme sone silly
story about a crush on some boy

her e.
Letty pulls out a cigarette, lights it and starts snoking.

LETTY

I haven't had a crush since | was

12.
MRS. MAYER

When did you start snoking?
LETTY

"1l put it out if it bothers you.
MRS. MAYER

The puckering, dear. It doesn't

seemso now, but in time, it wll
cause wrinkles around the nout h.

Letty grinds the cigarette beneath her heel. She bends over
the fabrics.

MRS. MAYER
You know, your life isn't about
being in a nental hospital.

LETTY
VWhat ?

MRS. MAYER
| hear this Mchael fellowis
schi zophreni c.

LETTY
Mom pl ease.

MRS. MAYER
Don't forget that Paul's a
prom si ng young attorney who | oves
you very nuch. .
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LETTY
Mom |ook, if I want to dunp Paul,
["1l dunmp him If | want to screw
M chael or live with himor marry
him then I'Il do that.

Thomas, who sits across the room |ooks up from his book.

MRS. MAYER
(whi spering)
I"monly | ooking out for you.
LETTY
(yell'ing)

And if | want to snoke, |'l]
fucki ng snoke.

Letty races out the door and into the garden. 1In the
di stance, M chael spots her and jogs over. Letty's nother
wat ches them Thomas approaches Ms. Myer.

THOVAS
Ms. Mayer, |I'msorry but |
couldn't help overhearing. | just

wanted to say, not that it's any of
nmy business. ..

MRS. MAYER
Yes?

THOVAS
I think, really, I think I'd go
with the cream damask

I NT. REC ROOM - LATER

Letty and M chael wal k through the rec roomtoward the dining
hall. Nurse Gates bends down in front of Ms. Hallstrom who
sits where we | ast saw her

NURSE GATES
It's OK to be upset.

MRS. HALLSTROM

(gaily)
Upset? Wy of course not. My
goodness, no. |'msure she just
got hung up.

Letty and M chael stop.
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M CHAEL
Ms. Hallstrom why don't you join
nmy famly for dinner. You'll |ove

ny G andna Rosa.
MRS. HALLSTROM

That's so sweet, Mchael. But,

really, I've so many things to do.
LETTY

If you change your mnd, we'll be

in the dining hall.
M chael and Letty wal k on, exchanging a sad | ook.
I NT. DI NI NG HALL - LATER

M. Santucci and Ms. Santucci sit at the heads of the table.
Letty sits between Rosa and M chael.

RCSA
(to Letty)
What do you need now?
(to M. Santucci)
Send down the lanb. This girl's as
thin as a sti ck.

LETTY
Ch, no. ' m st uffed.

ROSA
Tell her to eat, Frank.

MR, SANTUCCI
Mangi a. Mangi a.

M CHAEL
(whispering to Letty)
You can't turn down G andna Rosa's
| anb.

ROSA
O ny eggplant. | make the best
eggplant in L.A  The nozzarella I
use, it's so fresh it sweats.

Letty heaps nore food on her plate.

MRS. SANTUCC
M chael says you're a teacher.
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LETTY
I was. I'mhoping I"Il still have
a job when | get out.

Ms. Hallstromwal ks into the room wearing her Christmas
stocking cap. She starts to di spense erasers.

LETTY
What's she doi ng?

Ms. Hallstrom practically skipping, zeros in on G andnma
Rosa. She hands Rosa the gift neant for her daughter.

MRS. HALLSTROM
Rosa, Rosa, you nust have this,
Rosa.

ROSA
G azi e.

M CHAEL
Ms. Hallstrom join us. Please.

But, by this point, Ms. Hallstrom s already bounded away,
di vesting herself of nore and nore erasers to bew | dered
parents and delighted children.

She cl anbers onto a table in the mddle of the room Marie
gets up from another table and | eaves the roomto get help.

MRS. HALLSTROM
Merry Christmas to all. Ho, ho,
ho, ho.

LETTY
M chael, we've got to stop her

M chael pushes back his chair. He's trapped between the
table and the wall.

MRS. HALLSTROM
My goodness, it's so very warmin
here. So warm

She takes off her cap and tosses it to a surprised | ooking
man. But she doesn't stop there. Wth haphazard abandon, she
begins to disrobe, first her blouse, then her skirt.

MRS. HALLSTROM
Way, way, way too warm for
Decenber. Now, let's sing Jingle
Bells, Jingle Bells, Jingle all the
way. . .
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The group | ooks on in horror, nesmerized by her behavior.
Then, al nost as one, the patients spring into action.

M chael bolts over his dining table and runs to Ms.
Hal | strom He junps onto her table, trying to restrain the
danci ng woman so he can wap his sweater around her.

By this tinme, John, Thomas and Letty have surrounded her in a
protective enclave. M chael sets Ms. Hallstromon the
ground. She | ooks up at the group, and continues belting out
"Jingle Bells."

I NT. LINEN CLOSET - HI LLVI EW PSYCHI ATRI C HOSPI TAL - NI GHT

Letty and M chael lie on the floor next to each other,
trading puffs on a cigarette. The glowing enber is the only
[ight in the room

M CHAEL
You nust have thought about it.
Everyone does.

LETTY
I just want to see Beast.
(beat)
Where woul d you go?

M CHAEL
The mission up in Santa Barbara.

LETTY
No way.

M CHAEL
That's where | always go when | get
out .

LETTY
Wy ?

M CHAEL
My dad used to take nme there when |
was little. It's totally quiet.
And you can see the ocean for
mles.

They snoke for a while.

LETTY
What el se woul d you do?
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M CHAEL
I"d like to drink a bottle of red
wine with you and then nake | ove to
you and spend the whol e ni ght
together. And we'd get up in the
norni ng and spend hours | oungi ng
around and readi ng the paper.

LETTY
And we' d eat Spaghetti-O s in bed
fromthe can.

M CHAEL
How can you even nention Spaghetti -
O s after eating Grandma Rosa's
di nner tonight?

LETTY
I have a terrible confession.
M CHAEL
Tell the doctor.
LETTY
| don't like |anb.
sits up.
M CHAEL
Then it's over.
LETTY
Li e down.
lies down.
M CHAEL
It's a good thing ny famly | oves
you.
LETTY
Your famly just nmet ne.
M CHAEL
You're right. | guess | was
projecting. Wat | should have
saidis, "lIt's a good thing | |ove
you. "
LETTY

Do you?
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M CHAEL
| do.
LETTY
M chael, 1...
M CHAEL
It's OK.  You don't have to say
anyt hi ng.
LETTY
But I do. | love you, too.
M chael and Letty lie still, looking into each others eyes.

INT. M CHAEL'S ROOM - HI LLVI EW PSYCHI ATRI C HOSPI TAL - DAY

Posters of Harry Houdi ni and Doug Henning. Handcuffs and
card decks all over.

M CHAEL
Your Honor, | feel | should be
released. |I'msufficiently able to

| ook after...

M chael stops. His eyes glaze over. His head darts toward
the corner of the room

M CHAEL
(to the corner)
What ? What ?
Nothing's there. Nothing at all. But M chael keeps staring.

A KNOCK on the door. M chael's eyes refocus. He opens the
door to find Letty.

LETTY
John and Nurse Gates are waiting
for you.

M CHAEL
Oh, right. I'mready. How do |
| ook?

LETTY

(straightening his tie)

Geat. | cane to tell you to break
aleg, and to give you this for
good | uck.

Letty hands himthe Cracker Jack ring.
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I NT. COWMM TMENT COURT - DAY

M chael sits near the front of the courtroomwth half a
dozen ot her patients fromvarious institutions.

Nurse Gates sits a few rows back near JOHN S MOTHER and
M chael's famly--M. and Ms. Santucci and G andma Rosa.

JUDGE M LTON, 60s, questions John, who's on the stand.

JUDGE M LTON
Way have you petitioned to | eave
the institution?

JOHN
I haven't had an episode in nore
than a nonth, Sir.

JUDGE M LTON
How do you plan to support

your sel f?
JOHN
My famly's hel ping me out, Your
Honor .
JUDGE M LTON
Where will you live upon rel ease?
JOHN
Li ve?

John' s not her nods encouragingly at him

JUDGE M LTON
Wiere do you plan to reside, M.
Lockyer?

JOHN
Wth nmy nother

JUDGE M LTON
I's your nother here today?

John points to her. John's nother waves at the judge.

JOHN
That's the bitch. That cock-
sucki ng bitch. She put ne here.
She did. She's the Satan that did
this all.
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As bailiffs remove John fromthe stand, M chael offers a wan
smle to his famly.

I NT. COWMM TMENT COURT - LATER

M chael ,

outwardly poised and collected, sits on the stand.

H s hands are clenched in tight fists.

JUDGE M LTON
The records indicate no najor
epi sodes in the past four nonths.
And it seens you have the support
of the staff.

M CHAEL
Yes, Sir.

JUDGE M LTON
But | see you've been in and out of
the hospital nore than ten tines.

M CHAEL
El even, Your Honor. But I"mon a
new nedi cati on now.

JUDGE M LTON
Do you feel ready to re-enter the

wor | d?

M CHAEL
Yes, Sir. M famly is prepared to
support nme until | find a job.

They' ve al ready | ocated an
apartnment for me that's very near
t hem

JUDGE M LTON
Very well, then. By order of the
court, you are released. | wsh
you good | uck.

M chael 's shoul ders relax. He opens his fist. Inside is the
Cracker Jack ring, and the magenta circle it has inprinted on

his pal m

EXT. COWMM TMENT COURT - LATER

M chael wal ks to the car with his nother, father and
gr andnot her, who keeps tousling his hair with pride.
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I NT. VISITING ROOM - HI LLVI EW PSYCHI ATRI C HOSPI TAL - DAY

Letty stands awkwardly in front of Paul, who sits in a
wi ngback chair.

PAUL
What's so urgent? You've got ne
worri ed.

LETTY

I need to tell you sonething, and
"' mnot sure how.

Paul stands.

PAUL
You can tell me anything.
(beat)
Do you want to postpone the
weddi ng? Is it too nuch pressure?

LETTY
No. . .
PAUL
That's a load of f ny m nd.
LETTY
Paul , | want to break off the
engagenent .
PAUL
You what ?
LETTY
| don't nmean to hurt you. | know

this is aterrible thing. And I
have really | oved you

PAUL
Whoa. Whoa. Have really |oved ne?
Letty, it's natural to be nervous.
But we're going to work through our

probl ens.
LETTY

I've net soneone el se.
PAUL

Who?
LETTY

It doesn't matter who.
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PAUL
Have you been seeing anot her
t eacher ?
LETTY
No.
PAUL
It's a doctor, isn't it? That's
unethical. [I'll have himrung up

on mal practice charges so fast his
head will spin.

LETTY
He's a patient here.

Paul considers this a nonent.

PAUL
O all the crazy things. |
under st ood when you dropped out of
| aw school. And during this whole

nmess, |'ve tried to be supportive.
But, really, Letty, what can you be
t hi nki ng?

LETTY
I love him

PAUL

You're going to throw away our life
t oget her for sone shared experience
with a | ooney-tune that you
m squi dedly think is |ove?

LETTY
Here's the ring.

PAUL
No way. You keep the ring. You'll
come to your senses.

LETTY
I've made ny deci sion, Paul.

PAUL

You keep it, Letty. This is not
over. Qur life is not over.

EXT. FRONT STEPS - SAME

Paul wal ks out the door and down the steps past M chael, who
runs up themtwo at a tine.
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M CHAEL
How s it hangi ng, Paul ?

Paul turns to watch M chael as M chael sw ngs open the door
and sails into the institute.

I NT. VI SITING ROOM - SAME

Letty waits as a NURSE opens the door to the ward. Letty is
about to step through, when M chael enters.

M CHAEL
Visitor for Ms. Mayer.

Letty whirls around.

LETTY
el | ?

M CHAEL
Honme free

Letty and M chael hug.
NURSE
Letty, Mchael, you have about five
m nutes until visiting hours end.

The nurse retreats.

LETTY
Tell ne all.
M CHAEL
I was brilliant, or at | east

boringly sane.

LETTY

So there were no probl ens?
M CHAEL

Not a one.
LETTY

And did you go to the m ssion?
M CHAEL

No, you goof, | canme to see you
LETTY

Just checki ng.
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| saw Paul leaving. D d you do the
dirty deed?

LETTY
Yeah.

M CHAEL
So, it's over?

LETTY
Al'l over.
(beat)
Did you see your new apartment?

M CHAEL
One bedroom second floor, no view.

LETTY
Fur ni shed?

M CHAEL
No, | need sone serious househol d
advi ce.

LETTY
First off, you'll need to go to
Target. And, let's see, what
shoul d you buy?

M CHAEL
| better make a |i st.

LETTY
Li st schmst. You'll renmenber.

I NT. HALLWAY - HI LLVI EW PSYCH ATRI C HOSPI TAL - NI GHT

Letty sits in the corridor opposite Marie and Thonas.

are playi ng BLACKJACK. Letty deals.

THOVAS
Ht ne.

Letty hands one over. Thomas flips over his cards.

THOVAS
|’ m over.
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They

Letty |l ooks to Marie, who waves her off. Marie is fine with
her cards. They | ook down the hall. Nurse Gates wal ks besi de

JAME, anman in his |ate 20s, who wears the sane dazed

expression Letty did the norning after she was adm tted.
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NURSE GATES
(to Jami e)
Dr. Stone will ask you sone
guestions, and then we'll get you

settl ed.
Nurse Gates and Jam e cone upon the gang.

NURSE GATES
(to Letty/Bill)
Lights out in 15, Quys.

Nurse Gates continues down the hall, hand firmy planted
under Jam e's el bow as he weaves unsteadily beside her.

MARI E
Ww, that first night is hard.

LETTY
It's going to be a difficult few
weeks for him

THOVAS
It really nmakes you think

LETTY
It really does.

They | ook down the hall at the retreating figures. They |ook
at each ot her.

MARI E
"Il put in 5 that it's a straight
di agnosi s of depressive
personality.

LETTY
Are you kidding? Wth those gl azed
eyes? I'mwlling to bet 10 there

was sone break with reality going
on there. Psychosis. Wthout a
doubt, psychosis.

INT. DR. EMLEE' S OFFI CE - DAY
Letty is curled up in a chair opposite Dr. Enlee.

LETTY
But what | really can't believe is
that I"'mstarting to actually m ss
wor k.
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DR. EMLEE
Have you been in contact with the
princi pal about your job?

LETTY
| thought about calling, but I want
to wait until I know when I'l| be
out .

DR. EMLEE
Then, you shoul d call

LETTY
What ?

DR. EMLEE

I think it's about that tinme,
Letty. The charges against you
have been dropped, the drugs have
evened out and you seemto be
dealing with your life quite well.

LETTY
Are you saying |I'mthrough with
t her apy?

DR EMLEE
Let's not be hasty.
(beat)
I"m saying we should plan a rel ease
date for early next week.

Of Letty's excited face, we

CUT TGO

EXT. TARGET - DAY

Crowds, crowds and nore crowds. M chael pulls unsuccessfully
at a shopping cart that is stuck to another.

A MATRONLY WOVAN wal ks up, nudges M chael out of the way and
yanks the cart out of its row She rolls it toward M chael,
grabs one for herself and is on her way into the store.

M chael takes several deep breaths. Wth trepidation in his
step, he heads into the great unknown of the crowded store...

EXT. TARGET - 30 M NUTES LATER
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M chael energes fromthe store, quite pleased with hinself
that he nmade it out alive. He commands a cart heaped full of
usel ess gadgets and trinkets, a half dozen picture franes and
about 20 decorative pillows.

EXT. GROUNDS - HI LLVI EW PSYCH ATRI C HOSPI TAL - DAY

Letty and her nother wal k briskly through the gardens.

MRS. MAYER
Must you wal k so quickly?
LETTY
It's good exercise, Mm
MRS. MAYER
|'"ve got 26 years on you. If we

could just slow down, we could talk
so nmuch easier

Letty sl ackens her pace.

MRS. MAYER
I"mso thankful you'll be Ieaving
next week. If you want nme to pick
you up, | wll.

LETTY

|"ve al ready nmade arrangenents.

MRS. MAYER
Rut hi e menti oned that M chael m ght
be comi ng for you

Letty stops and wags her finger at her nother.
LETTY

Mom we agreed. You can visit, but
you're not allowed to nention

M chael .

MRS. MAYER
Not even if it's sonething
positive?

LETTY

Nyet. That's the condition.
Mot her and daughter keep wal king in silence.

MRS. MAYER
Have you spoken to Paul at all?
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LETTY
One nore and you're out.

MRS. MAYER
Honestly, Letty.

LETTY
A deal's a deal

The two wal k on in silence.
Si | ence.
More sil ence.

MRS. MAYER
Have you heard the figure on how
much Queen Elizabeth's going to pay
in taxes this year?

Letty stops wal king. She turns a sunny smle on her nother,
t hen hugs her.

LETTY
I knew you had it in you

I NT. LETTY'S ROOM - HI LLVI EW PSYCHI ATRI C HOSPI TAL - DAY

Letty neatly folds garnments and |lays themin a suitcase. Dr.
Em ee | ooks on

DR EM.EE
So, we'll neet every Tuesday and
Friday. And if you have any kind
of enmergency, you can page ne.

LETTY
K, good. That's good. Thanks an
awful lot for everything, and for
com ng down here to see ne off.

DR. EMLEE
It was just a little goi ng-away
gesture.

LETTY
| have a goi ng-away gesture for
you, too.

DR. EMLEE

Gh?
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Letty puts her hand in her suitcase and runmages through the
clothes, creating a junbled ness. She snaps the |uggage
closed. Bits of clothing hang out. They LAUGH

I NT. NURSES' STATION - HI LLVI EW PSYCH ATRI C HOSPI TAL - DAY

Letty sets her duffel bag down next to two suitcases. She
hugs Marie, John, Thomas, then wal ks over to Ms. Hallstrom
who hangs back fromthe group. Letty enbraces her.

LETTY
"Il mss you, Ms. Hallstrom

There's no response. Letty goes to Nurse Gates and hugs her.

NURSE GATES
Take care, Letty. And, let ne know
if you need help with any spiders.

LETTY
You know | will. Thanks for
everyt hi ng.

Letty wal ks toward M chael, who gathers up her bags.

M CHAEL
See you | ater, guys.

M chael and Letty wal k through the VISI TI NG ROOM . .

M CHAEL
Aren't you supposed to throw a
bouquet or sonet hing?

LETTY
Aren't you ever quiet?

They wal k out the doors onto the FRONT STEPS OF THE HOSPI TAL.
M chael grabs Letty's hand as they hurry down the steps.

M CHAEL
VWhere to?

LETTY
I"ve heard the mssion in Santa
Barbara is the place to go.

EXT. SANTA BARBARA M SSION - MAG C HOUR

In the background, the Spanish-style mssion blends into the
hillside. Letty and Mchael sit on a bluff, holding hands.
They | ook out at the ocean, where the sun heads toward the
waves in a fiery red gl ow
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I NT. HALLWAY - M CHAEL'S APARTMENT BUI LDI NG - NI GHT

M chael and Letty wal k down the hall. M chael stops at a door
and showcases it. He jingles the keys.
M CHAEL
This is it -- 3B. Check it out.
LETTY
Open up. | want to see.
M CHAEL

Cl ose your eyes.

Letty claps her hands over her eyes. M chael opens the door
and gui des her into his castle.

I NT. M CHAEL'S APARTMENT - SAME

M CHAEL
K. Open them

Letty surveys the territory. Forget tables, chairs and
couches. Throw pillows are strewn everywhere.

LETTY
WOw.

M CHAEL
You like it?

Letty picks up a pillow and runs her hand over the fabric.
She pauses a nonent before speaking.

LETTY
I love the pillows.

M CHAEL
Throw pillows, Letty. The sales
| ady said they're the latest thing.

LETTY
Very trendy. Let's see the rest.

M chael |eads Letty to the bedroom
| NT. BEDROOM - SAME

A futon bed, draped with a nosquito net, rests in the corner.
Two TVs take center stage.

LETTY
It's TV heaven
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M CHAEL
I was tired of watchi ng what
everyone el se wants to watch. Now
we can watch two shows at once.

LETTY
Let's try out the bed.

M chael grabs her hand and pulls her toward the door.

M CHAEL
You' ve got to see the kitchen
first.
I NT. KITCHEN - SAME
M CHAEL
Do you like it?
LETTY
I love your apartnent.
M CHAEL
Real | y?
LETTY
You'll never get rid of ne.

M chael kisses Letty on the |ips.

LETTY
What do you say we go out to dinner
to cel ebrate?

M CHAEL
Qut? Are you kidding? |'ve got
all the fixings here.

Of Letty's | ook of surprise, we watch M chael open a
cupboard door. The shelves are filled fromtop to bottom

wi th cans of Spaghetti-O s.

Letty squeezes M chael in a bear hug.

I NT. BEDROOM - M CHAEL'S APARTMENT - NI GHT

Letty, in a T-shirt, and Mchael, in boxers, |ounge on the
futon. They watch both TVs -- one tuned-in to Jay Leno, the
other to David Letterman.

M chael eats froma can of Spaghetti-Os. Letty reaches over
with her fork and snags a nout hful from M chael's can.
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LETTY
How can you not |ike the Top 10
Li st?

M CHAEL
| like it. But Headlines are
better.

LETTY

You're so w ong.

Letty takes her renote and increases the volunme on her TV.
As Letterman gets | ouder, M chael zaps his vol une.

It's a war. Letterman then Leno get LOUDER and LOUDER and
LOUDER until Letty nakes a m ght lunge. She wests Mchael's
renote fromhim Letty MJTES both TVs.

M CHAEL
Hey.

LETTY
It's sex tine.

M chael nockingly checks his watch. Letty clinbs on top of
him Mchael rolls on top of her.

M CHAEL
I think it's nmy turn.

CLOSE on their faces as Mchael gently licks the side of
Letty's nouth.

LETTY
Did | get spaghetti sauce on ny
face?
M CHAEL
No.
M chael licks Letty's nose.
LETTY
M chael .
M CHAEL
Shhhh.

M chael and Letty |l ook into each other's eyes, bathed in the
blue light throwm off by the twin televisions.

M chael places a pillow gently beneath Letty's head. He
caresses her face.
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Letty's eyes are alive to every | ook, every touch. M chae
ki sses her slowly on the forehead, the nose, and the I|ips.

CLCSE on Letty's hands as she reaches up to stroke M chael's
forehead and caress his tenple.

CLOSER on her hands as Letty runs themthrough M chael's
hair, then twists a curly |ock around her finger.

SOFT MOANS as we

DI SSOLVE TO
I NT. BEDROOM - M CHAEL'S APARTMENT - DAY
CLCSE on Letty's hand, resting on the conforter on Mchael's
bed. The alarmclock RINGS. Letty's hand slaps it into
submi ssi on
I NT. BEDROOM - M CHAEL'S APARTMENT - LATER

Letty's still in bed, a |ook of bliss across her face.

M CHAEL
Letty? Rise and shine.

LETTY' S POV:
M chael's face fills her vision.
BACK TO SCENE
Letty's eyes cl ose.

LETTY
Not vyet.

M CHAEL
"Il be forced to tickle you

Letty opens one eye and glares at him

LETTY
Go away.

M CHAEL
How about this? It's 10: 30.

Letty bolts upright.
LETTY

" m supposed to neet the principal
in half an hour.
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M CHAEL
"Il see you tonight.

M chael gives her a kiss and wal ks into the LIVING ROOM

M chael adjusts his tie. Letty, naked, runs into the room
and throws her arnms around his neck.

LETTY
Good | uck.

M CHAEL
You, too. Kick ass today.

M chael wal ks out the door. Letty thinks for a mnute. She
flings open the door and yells to Mchael's retreating back.

I NT. HALLWAY - SAME
LETTY
My apartnent tonight. You can neet
Beast .

M chael swi ngs around.

M CHAEL

Sounds good. ©Oh, and Letty?
LETTY

Yeah?
M CHAEL

(yell'ing)
You' ve got one hell of a great
body.

The door across the hall opens. A LITTLE OLD MAN stares at
Letty's naked figure. She slams M chael's apartnent door.

I NT. LIVING ROOM - M CHAEL'S APARTMENT - SAME
Letty coll apses in G GGLES.
I NT. PRI NCI PAL'S OFFI CE - CHASEN ELEMENTARY SCHOOL - DAY
Letty sits across fromthe principal.
PRI NCl PAL GAI L
I didn't have any choice but to

include the parents' letters in
your file.



LETTY
Wl |, | understand. | know ny
behavi or was poor.

PRI NCl PAL GAI L
So, in light of how the parents
feel, and the fact the students are
doing so well with the substitute,
I don't think I can put you back in
t he cl assroom just yet.

LETTY
Look, Gail, |'ve been a good
t eacher.

PRI NCI PAL GAI L
| know, Letty. But the incident
with Zach was frightening for the
chil dren.
(beat)
Now i f you'd conme to nme, explained
what was goi ng on. ..

LETTY
Believe nme, I wish |I'd understood
what was going on. |'ve worked

really hard to get better

PRI NCI PAL GAI L
I"mglad you' re doing well.

LETTY
I've al ready thought about how to
tell the kids where | was.

Letty hands the principal a letter.

LETTY
And I'd like to send the parents
this letter of explanation. Wth
your support, | think they can
accept ne.

The principal reads the letter.

PRI NCl PAL GAI L
It's a very nice letter. But I
have to go with what's best for the
students.

LETTY
VWhat does that nean?
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PRI NCI PAL GAI L
I need soneone to work on budget
proj ections.

LETTY
Ofice work?

PRI NCI PAL GAI L
O, of course, you could take a
sabbatical the rest of the year.
I NT. BANK - DAY

M chael sits at a back desk with MR SWTHE, who wears a
t hree-piece pin-striped suit and taps a pencil on his knee.

MR SMYTHE
It's not that we're doubting your
intelligence, M. Santucci. But

your work history shows so many
interruptions.

M CHAEL
I know, but as | said...

MR, SMYTHE
| appreciate your candor about your
illness, but nmy bosses are
concer ned.

M CHAEL
I can do the job

MR SMYTHE
Bet ween you and ne, ny uncle, he
has sone nental problens, and
know what you're going through. |If
it were up tone, I'd hire you.

M chael ' s al ready standi ng.

M CHAEL
Right. Thanks for your help.

He shakes M. Snythe's hand, and, downcast, gets out of the
bank as quickly as he can.
I NT. LI'VING ROOM - LETTY'S APARTMENT - NI GHT

Letty sits on the floor. She gul ps down sone aspirin, then
haul s Beast into her lap. The doorbell RINGS.
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LETTY
It's open.

M chael wal ks in, and | ooks around.

M CHAEL
CGosh, Letty, this is a great place.

LETTY
Thanks.

He ki sses her, and lies down on the floor to stroke the cat.

M CHAEL
Thi s nust be Beast.

LETTY
That's M. Beast to you.

M CHAEL
How was your day?

LETTY
| bonmbed. It's either work in the
of fi ce or not hing.

M CHAEL
Sounds grim

LETTY
Yeah. How was the job search?

M chael makes a thunbs-down gesture.

LETTY
Who ever said sanity was fun?

M CHAEL
It doesn't matter. I1t'll work out.

LETTY
Prom se?

M CHAEL
Prom se.
(beat)
As | ong as we have steak.

LETTY
St eak?
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M CHAEL
It's a well -known fact that a red-
neat di nner can cure the bl ues.
(beat)
You and Beast wait here. |I'll be
back in a jiff.

Letty gives Mchael a tired smle. Mchael junps up and
| eaves. A nonent passes. The door opens again.

M CHAEL
While I'mgone why don't you slip
into something a little nore naked?

EXT. GROCERY STORE - N GHT

M chael wal ks out of the grocery store, |oaded down with
bags. He carries a bottle of wine and a bunch of flowers.

He passes two | adi es who gossip outside the store.

LADY ONE
I can't believe he did that.

LADY TWD
VWhat a weirdo.

M chael stops abruptly. He turns back and | ooks at the
wonen. They LAUGH.

M chael starts toward the car. He hears nore LAUGHTER from
the wonmen. He turns back and wal ks up to them

M CHAEL
Don't ever tal k about me again, you
hear nme?

The wonen pull back in fright.
I NT. KITCHEN - LETTY'S APARTMENT - LATER

Letty, in a skinpy negligee, lights candles on the table.
M chael enters with the groceries and w ne.

LETTY
| thought maybe you got | ost.

M CHAEL
The store was busy.

LETTY
You got wine. That's great.
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M CHAEL
Wuld you mind if we just called it
an early night?

LETTY
You go ahead and relax. 1'll cook.
M CHAEL
I think I should go hone.
LETTY
Are you OK?
M CHAEL
Bi g restaurant interview tonorrow.
LETTY
But what about the red neat- bl ues
t hi ng?
M CHAEL

You know, we've got that dinner
with nmy parents tonmorrow, too. |
shoul d really get sone rest

t oni ght .

M chael gives Letty a kiss good night. He |eaves. She
stares after him Reluctantly, she blows out the candles and
starts putting the groceries away.

LETTY
(to Beast)
How s filet sound?

I NT. RESTAURANT - DAY

The coffee shop hasn't opened for business yet. M chael and
six people in their early 20s fill out applications.

M chael stares blankly at his application. He fills out his
nane. He can't get any further.

TWD OTHER APPLI CANTS gl ance toward him Mchael tries to
wite. He can't.

M CHAEL
(under his breath)
No, no, no. Not now. No.

The ot her applicants | ook toward M chael and quickly avert
their eyes. The RESTAURANT MANAGER wal ks up to the group.
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M chael grabs his briefcase and wal ks out of the restaurant.
Hi s application, inconplete, remains on the table.

I NT. KITCHEN - SANTUCCI HOUSE - N GHT

This kitchen is the heart of the home--copper pots, two pasta
makers and every size wooden spoon nade.

Letty, lightly dusted with flour, mxes fresh pasta with her
hands. Ms. Santucci peers into the bow .

MRS. SANTUCC
More water. |t's too pasty.

Letty pours in nore water.

LETTY
"Il never get the hang of this.

MRS. SANTUCC

Al'l the Santucci wonen go through
this.

Letty smles at her and kneads harder. M. Santucci enters
and kisses his wfe.

MR SANTUCCI
H there, Letty.

LETTY
H , Frank.

M. Santucci |ooks in the pasta bow .

MR. SANTUCC
It needs nore water.

He dunps sone in. Letty |ooks sadly at the gl oppy ness.

LETTY
(to Ms. Santucci)
Maybe we shoul d nmake | anb next
week.

M chael wal ks i n.

MRS. SANTUCCI
H , Sweetheart.

LETTY
How d it go?
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M chael takes his tie, holds it up like a noose and lets his
tongue loll out of his nouth.

LETTY
What happened?

M CHAEL
Four interviews. Four no-gos.

LETTY
The restaurant, too?

M CHAEL
| couldn't even face that one.

M. and Ms. Santucci | ook at each other.

LETTY
That's OK. We can call and
reschedul e in the norning.

M CHAEL
You don't have to take care of ne,
you know.

An uneasy silence falls in the room

MRS. SANTUCC
Maybe we shoul d save the job talk
for after dinner.

M chael |ooks in the bow of pasta dough that Letty continues
to | abor over. He reaches in to help with the m xing.

M CHAEL
(to Letty)
Just promse you'll love ne even if
| end up in a job where | have to
wear a bl ue polyester cap.

LETTY
I think you know I'd | ove you even
nore in a blue polyester cap.

I NT. BATHROOM - M CHAEL'S APARTMENT - N GHT

M chael finishes brushing his teeth. He opens the nedicine
cabinet, pulls out a prescription bottle and pours a pill
into his hand.

LETTY (OS)
You're going to mss the Top Ten.
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M CHAEL
Com ng.
He raises the pill to his nmouth, then opens his hand and lets
it drop in the sink. Mchael runs the water and watches the
pill swirl slowmy down the drain
LETTY (OS)

M chael, hurry.

M chael stuffs the pill bottle in a bottomdrawer. He opens
t he door, sprints into the bedroomand | eaps onto Letty, who
lies on the futon. Letty SCREAVS and LAUGHS.

I NT. MCDONALD S RESTAURANT - DAY

M chael sits in a booth drinking coffee. He bows over an
application, pen in hand. About a thirdis filled out.

I NT. SUPERI NTENDENT' S OFFI CE - DAY

Letty and Superintendent Johansen sit on the floor, which is
covered with math ganes, posters and charts.

LETTY
I think I could get the program up
and running in the next two weeks.

JOHANSEN
From what | understand the
princi pal has renoved you from
student activities.

LETTY
She's worried that |' m unstabl e.

Johansen studi es her.

LETTY
But I wouldn't push for the program
if I wasn't ready.

J OHANSEN
VWhat about the office work?

LETTY
I"d have to do that, too. But I've
gotten better at pacing nyself.

JOHANSEN
Are you sure?
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LETTY
"Il call you if I have problens.
Scout's honor

JOHANSEN
I have to say I'minclined to give
it another try.

Letty hugs Johansen.

JOHANSEN
But, Letty, why don't you give
yoursel f three weeks to set it up
this tine?

I NT. MCDONALD S RESTAURANT - NI GHT

M chael sits in the same booth, eating a hanmburger. About
hal f of the application is now conpl et ed.

I NT. TUXEDO SHOP - N GHT

Letty and her nother sit in silence. Letty smles at her
not her. Her nother gives her a very tiny smle back.

M chael hurries in.

M CHAEL
Hey, Letty. Ms. Muyer.

LETTY
| got worried. Are you OK?

M chael pulls a blue polyester hat out of his pocket and puts
it on.

M CHAEL
How may | hel p you?

LETTY
Congr at ul ati ons.

MRS. MAYER
M chael , the shop's about to cl ose.
Maybe you could try on your tux.

M chael heads to the dressing roomin the back of the store.

LETTY
(to Ms. Mayer)
M chael just got a job. Couldn't
you congratul ate hin®
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MRS. MAYER
Il will, Dear. | promse.
(beat)
Way McDonal d' s?
LETTY
He's been | ooki ng everywhere for
weeks, Mm It's not that easy

after you' ve been | ocked away.

Letty | ooks toward the back of the store. Her nother | ooks
at her. Letty ignores her nother.

MRS. MAYER
I'"ve read that |ots of people ny
age are supplenmenting their incones
t hese days by working at MDonald' s
and Burger King.

Letty | ooks at her nother, tries to read her.

LETTY
I"mgoing to take that as an honest
effort at being open m nded.

VRS. MAYER
Don't be fresh
LETTY
Just renenber that | |ove him

M chael wal ks out of the dressing room and advances toward
the two wonmen, bowing in Cary Gant fashion as he nears.

Letty's nother turns to her daughter, who beans brightly at
t he dashi ng M chael .

MRS. MAYER
(to Letty)
"Il say this, Dear. He |ooks dam
good in a tuxedo.

EXT. TRACK - DAY
Letty and M chael jog.

M CHAEL
Aunt Lily is the one who narried
your father's cousin?

LETTY
No, that's Aunt Connie. Lily is
t he one who | ooks |i ke a hooker.
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M CHAEL
Oh. And, Harry, he's the one who
i kes magi c?

LETTY
You don't have to know all this by
Saturday. It took ne years.

I NT. CHURCH - DAY

Every inch of every pew in the Baroque church is stuffed with
guests. Mchael sits in the second row He cranes his head
around as "Pachel bel's Canon" RINGS OUT and the FLONER G RL
advances.

Letty, in the first part of the bride' s nmaids' procession,
heads down the aisle next. The bride is nowhere in sight.

But even so, as soon as M chael spots Letty, he stands.
Everyone el se remains seated. They |look at him M chael
doesn't notice. He has eyes only for Letty.

Letty's nother | ooks at Mchael with nore than annoyance.
Begrudgi ngly, she al so stands.

Following the | ead, the entire church stands for Letty. She
smles at M chael.

I NT. BALLROOM - COUNTRY CLUB - LATER

A parade of guests pass through the receiving line to greet
M. Myer, Mnica, Letty, Ms. Myer, Ruth and Jake.

M chael hovers close to Letty. AUNT LILY, with fluorescent
red hair and a silver lanme mniskirt, spots him

AUNT LILY
(to M chael)
What a beautiful wedding.

As she passes out of earshot,

M CHAEL
(to Letty)
Aunt Lily?
LETTY
Bi ngo.

Ms. Mayer talks to her brother CORT.
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MRS. MAYER
Oh, and have you net M chael ? He's
Letty's boyfriend.

Letty and Ruth overhear this. They nake eye contact. Ruth
rai ses her eyebrows toward Letty. Letty smles back.

I NT. BALLROOM - LATER

Ruth and Letty talk while Mchael twirls across the dance
floor with Monica.

RUTH
The wor st was when | stammered
Jake' s nane.

LETTY
I don't think people even noticed.
I thought the cerenony was perfect.

RUTH
That's thanks to all your help.

Cort, overweight and red fromdrink, approaches Ruth and
Letty.

LETTY

Uh oh, Uncle Cort at 6 o'clock.
RUTH

Sorry to do this to you. But | am

the bride.

Ruth turns and flees. CORT pounces on Letty and plants the
wettest kiss ever on her nouth.

CORT
(to Letty)

| don't think I've seen you in two
or three years.

LETTY
Has it been that |ong?

CORT
You were with that |awyer.

LETTY
" mdating Mchael now.

CORT
Met himin the receiving |line. \Wat
is it that he does for a |iving?



M chael wal ks up to Letty and Cort as they speak.

LETTY
Well, he just got a job...

M CHAEL
In the restaurant business.

Letty | ooks at M chael, surprised.

CORT
Speak of the devil.
(beat)
How di d you guys neet again?
LETTY
At the psych hospital
CORT
I woul d've sent a card, but your
aunt and I, we weren't sure if that

was the thing to do.

LETTY
That's fine, Uncle Cort.
CORT
(to M chael)
So you were a volunteer over at the
hospi tal ?
M CHAEL

Somet hing |ike that.

LETTY
When he could get time off fromthe
rest aur ant busi ness.

M CHAEL
(to Letty)
How about a dance?

CORT
You two go ahead. |1'mgoing to go
bot her that pretty sister of yours
for a dance.

Cort gives Letty another big, wet Kkiss.

LETTY
Bye, Uncle Cort.
(to M chael)

VWat's with the [ie?

108.
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M CHAEL
It wasn't exactly a lie.
LETTY
Pretty cl ose.
M CHAEL
Peopl e at weddi ngs don't want the

truth.
M chael grabs a gl ass of chanpagne from a passing waiter.

LETTY
It's not good to drink so much with
t he nmedi cation you're on.

M CHAEL
What's with this nusic? 11l go
talk to the D.J. and see if we
can't get sonething good going.

M chael heads toward the D.J. and confers with him M.
Mayer wal ks up to Letty.

MR, MAYER

It’s good to see you so happy.
LETTY

Thanks, dad.

M chael then wal ks back to Letty and pulls her out onto the
dance floor as "Tw st and Shout"” BOOVS OUT from the speakers.

Letty's nother departs the dance floor, grimacing. Ruth
shoots M chael a | ook of pure pleasure. And everyone begins
twi sting, as we

CUT TO
I NT. LIVING ROOM - M CHAEL'S APARTMENT - NI GHT
Compl etely dark. Silent.

Letty, in a nightshirt, wanders in, and stunbles through the
room She funbles for the switch on the floor |anp.

The |light cones on, illumnating a small circle. Just
outside of it sits Mchael.

He stares straight ahead. Letty kneels down in front of him



110.

LETTY
M chael ?
(beat)
M chael ? You should cone to bed.

M chael remains focused on the space directly in front of
hi m

LETTY
Did you take the aspirin and water?
You don't want to feel awful in the
nor ni ng.
(beat)
"Il get you sone.

Letty begins to stand up. The novenent breaks M chael's
trance. He pulls her back down.

LETTY
What is it? Are you OXK?

M CHAEL
(strangely calm
Al ways the drugs.

LETTY
VWhat ?

M CHAEL
| saw you talking to ny Mom

LETTY
We both tal ked to her, M chael.
And your dad.

M CHAEL
Way' d you tell her | wasn't taking
ny neds?
LETTY
What do you nean not taking your
nmeds?
M CHAEL
Wiy' d you tell?
LETTY
| didn't talk to her about
nmedi cations, Mchael. Don't be

silly.

M chael beats his hand on the fl oor.
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M CHAEL
Silly? Silly am1?
LETTY
M chael, take it easy.
M CHAEL
Silly, silly, silly.
LETTY

I think | should call sonmeone.

M chael reaches out, grabs the floor |anp, and pushes it
over. He lurches to his feet and pulls Letty to a standing
position.

M CHAEL
(screani ng)
Don't upset ny Mom Don't you
upset ny Mom

LETTY
M chael , cal m down. Please. It's
oK.

M chael knocks sone flowers over, then rips apart a pillow

Letty hovers in back of him He pauses. She puts her hand
on hi s back.

M chael whirls around. He slaps Letty's hand away. She
stunbl es backwar d.

LETTY
M chael , stop.

He stares in her direction, but he doesn't respond. Letty
can't make a connecti on.

M chael shoves his fist through a w ndow.
Letty grabs the phone.
M CHAEL
Not my Mom Not ny silly silly
Mom

Letty runs with the phone. Mchael follows her. Letty
trips. She rights herself. She | ocks herself in the bathroom

I NT. BATHROOM M CHAEL'S APARTMENT - SAME

M chael POUNDS on the bathroom door. Letty dials 9-1-1.
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LETTY
|'"ve got an energency. |'mat...
M chael HOALS -- a |long, piercing i nhuman sound.
LETTY

1450 North Jenkins. Apartnent 2.
My boyfriend s out of control

On the other side of the door, M chael SCREAMS. Anot her
wi ndow SHATTERS

NEI GHBOR ( OS)
What's going on in there?

LETTY
(i nto phone)
Pl ease, please, send soneone.
(beat)
No, he's having an attack. He's
schi zophrenic. ..

I NT. LI'VING ROOM - M CHAEL'S APARTMENT - LATER

Letty, wearing Mchael's tux jacket, is curled up on the
floor in a fetal position.

She stares...at the upset flowers, at the ripped-up pillows,
at a fist-sized hole ripped through an unsturdy wall. Her
gaze stops on a Spaghetti-O s can, lying enpty on the floor

KNOCKS on the door. Letty rises slowy, padding to the door
i ke an ol d woman.

The KNOCKS grow urgent. Letty opens the door to Ruth.

Letty throws herself into Ruth's waiting enbrace.
I medi ately, Letty cries.

After a nonent, Letty steps back.
LETTY
|"msorry, so sorry. | never
shoul d have cal |l ed.
Ruth | ooks into Letty's eyes.

RUTH
You did the right thing.

LETTY
| ruined your weddi ng night.
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RUTH
I"mglad you called. Now, not
anot her word about it.

Ruth pulls Letty into the apartnent and shuts the door behind
them It is only then that she sees the destruction in the
living room Horror flashes across her face.

RUTH
Oh ny Cod.

Tears stream down Letty's face. Ruth starts to cry.

RUTH
Did he hurt you?

Letty shakes her head "no."™ Her sobbing intensifies. Ruth
puts her armaround Letty, and together, they sit on the
floor.

Ruth holds Letty until the crying eases.

LETTY
Oh, Ruthie, what am| going to do?

RUTH
You don't have to nake any
deci si ons tonight.

LETTY
But what am | going to do?

RUTH
Do you want to go see hin? 1'I]
take you if you want to go.

LETTY
| can't. | can't see himthere.

Rut h hol ds her cl ose again.

LETTY
| was so sure. | really thought it
woul d wor K.
(beat)
We have pl ans, Ruth.

RUTH
I know. | know.
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EXT. SANTA BARBARA M SSI ON - DAY

Letty sits on the same bluff she once shared with M chael
She snokes a cigarette, and stares out at the ocean.

EXT. SANTA BARBARA M SSI ON - LATER

Letty remains on the bluff, crying. A priest, passing in the
background | ooks over at her, and continues on his way.

EXT. SANTA BARBARA M SSION - N GHT

In the darkness, Letty lies on her back. She stares up at
t he noon and stars, bright against the night sky.

EXT. BOTANI CAL GARDENS - DAY

Letty wal ks along a pathway w th Paul .

PAUL
I"'mglad you agreed to see ne.
LETTY
I"mjust glad there aren't any hard
feel i ngs.
PAUL
Oh, none. None. | conpletely
under st and what was goi ng on.
LETTY
Oh.
PAUL
How s work going? Are you back at
school ?
LETTY
| start on Monday.
PAUL
So things are back on track?
LETTY
Getting back.
PAUL

| heard about your friend.

LETTY
VWhat ?
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PAUL
| heard your friend was back in the
hospi t al
LETTY
M chael . Yes.
PAUL
| just wondered, well, if this

meant there was a chance for us.
Because | think about you a | ot,

and | still feel..
LETTY
Qur relationship neant a lot to ne,
too, Paul. But it's over.
(beat)

And M chael being in the hospital
doesn't really change things.

PAUL
| think I"ve heard this speech
bef ore.

LETTY

I"mreally sorry.
Letty reaches up to hug him He quickly di sengages hinself.

PAUL
|'"ve got a deposition that | really
need to get cracking on, so if you
don't mnd...

LETTY
Sure, | understand.

Paul starts down the path.

LETTY
Wait. Wait.

Letty runs up to Paul.

LETTY
I need to give you this.

Letty hands Paul the engagenent ring. He takes it and
conti nues wal ki ng as she stares after him
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EXT. H LLVI EW PSYCH ATRI C HOSPI TAL - DAY

Letty wal ks up the steps to the inposing facility. W follow
her journey through the VISITING ROOM past famlies
conversing with patients, to the NURSES STATI ON

Letty wal ks up to Nurse Gates, who gives her a quick hug.
John and Bill watch as Letty signs the visitors’ register.

NURSE GATES
He's in Jame's old room

Letty wal ks down the HALLWAY and pauses outside M chael's
door. She KNOCKS.

M CHAEL (OS)
Cone in.

I NT. M CHAEL'S ROOM - HI LLVI EW PSYCHI ATRI C HOSPI TAL - SAME

M chael is in the mddle of taping up the sane Houdi ni poster
we saw in his |last roomwhen Letty enters.

LETTY
Hi .
M CHAEL
Hey.
Letty and M chael kiss awkwardly. Dead sil ence.

LETTY/ M CHAEL ( TOGETHER)
How are you?

They smile nervously.

LETTY
I guess we need to talk.

M CHAEL
| guess so.

LETTY
It's hard to know where to start.

M CHAEL
Pretend like |I'myour shrink.

Letty rolls her eyes.

M CHAEL
Sorry. 1'll be quiet.
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LETTY
I think about you all the tine.

M CHAEL
| sure know what that feels |ike.

LETTY
And all the plans we have.

M CHAEL
Yeah, the plans.

Letty | ooks out the w ndow.

LETTY
I'"ve been thinking I could try to
visit you at night after work, and
then there'd be nmore time on
weekends to see...

M CHAEL
Letty, please.

LETTY
What ?

M CHAEL

Like 1've told you before | don't
want you taking care of ne.

LETTY
Someone has to take care of you
right now, Mchael. You tore up

the apartnment. You stopped taking
your medi cati ons.

M CHAEL
But that wasn't nme. | didn't mean
to do that.
LETTY
Wl | then why'd it happen?
M CHAEL
| don't know. | don't fucking

know.
Letty and M chael glare at each other. Letty |ooks away.
LETTY

I"'msorry. | didn't cone here to
bl ame you.
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M CHAEL
| didn't nmean for any of this to
happen.
LETTY
Oh, God, Mchael, | know.
(softly)
Why does everything have to be so
har d?

M chael shakes hi s head.

LETTY
What are we going to do?

M CHAEL
What do you want to do?

LETTY
I know | don't want to | ose you. |
don't think | could stand it.

M CHAEL
Yeah, but can you stand to be with
me |like this?

Letty waits. She | ooks away. She turns back and stares into
M chael's eyes. Finally, she says it.

LETTY
No. | can't, Mchael. I'mso sorry,
but | just can't handle all this

ri ght now
Letty starts to cry. Tears well up in Mchael's eyes.

M CHAEL
I know. | can't either.

M chael sits down on the bed and they hold each other.

LETTY
I love you so nuch.

M CHAEL
I love you too, Letty. | |love you
t 0o.

Letty and M chael grip each other. Finally, they pull apart.
LETTY

Maybe we could just run away to
Tahiti and live on the beach.
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M CHAEL
That's the best idea |'ve heard in
a long tine.

Letty wipes a tear from M chael's cheek

LETTY
Don't you have a magic trick or
sonmething to make this easier?

M CHAEL
How about sonething better? Like a
ki ss.

The coupl e kisses nore tenderly than ever before.

LETTY
I can still come visit you, you
know.

M CHAEL

Wul d that really be such a good
i dea for either of us?

LETTY

Just prom se ne you'll be OK, OK?
M CHAEL

I wll. And you nake sure you take

care of yourself.

M chael puts his hand under Letty's chin and draws her head
up so he can |l ook into her eyes.

M CHAEL
Prom se you won't fall for any guys
pretending to be doctors.

Letty shakes her head "no" as tears stream down her face.

LETTY
I guess | should go now.

M CHAEL
You shoul d go.

Letty stands up and wal ks toward the door. She cones back
and enbraces M chael again. Slowy, they separate, and Letty
| eaves the room M chael stares out the w ndow.
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EXT. H LLVI EW PSYCH ATRI C HOSPI TAL - SAME

Letty wal ks out the door, down the steps and al ong the front
wal kway -- until, finally, the hospital recedes in the
di st ance.

I NT. CLASSROOM - CHASEN ELEMENTARY SCHOOL - DAY
Letty sits on top of a desk. Children of all ages stare her

down. A few fam liar faces--Bobby and Jenny--grace the room
Principal Gail passes outside the wi ndow and gl ances in.

LETTY
First of all, I want to wel cone you
to Mat hShop. | have lots of fun
ganmes pl anned for us.

(beat)
Let's see, Bobby, can you help ne
pass out these cards?

Bobby doesn't nove.

LETTY
I s somet hi ng wrong, Bobby?
BOBBY
Wiy were you gone so | ong?
JENNY
My nmom sai d you went crazy.
LETTY
I had what sone people call a
nervous breakdown. | wasn't
dealing with life so well so |
went. ..
BOBBY

To a place for psychos.

LETTY
To a psychiatric institution.

JENNY
VWhat's that?

LETTY
It's a place where you figure out
what you want, and what things in
your life aren't working. You
learn to | ook out for yourself and
not get...
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Letty trails off. She sees that she's |ost the class. Bobby
| aunches a spit wad that hits the boy in front of him

LETTY
Let me show you the best thing I
| ear ned.

She wal ks up to Bobby. He twists around in his seat, trying
to hide the rest of his supply of spit wads.

Letty waves her hand around Bobby's head. The children,
stare, delighted. She pulls a bright coin out of his ear,
and hands it to him

CHI LDREN ( TOGETHER)
Ww./ Neat./ Do it again, Mss
Mayer .

Letty puts her hands behind her back and produces a bouquet
of paper flowers. Now, she's got the class hooked.

FADE OUT
THE END



