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I NT. A DARK PLACE, NI GHT

A man on fire, his face and hair aflanme. He stares at you,
accusation in his eyes. You raise a hand to keep himaway.
The hand bursts into flame. It is a torch, skin blistering.
The burning man screans. You are inside a tank, MLAl1 Abrans.
The instrunents gl ow green. Another man on fire scranbles
fromthe hatch. The fire traces a |azy line across the

bul khead. It is headed to the amrunition stacks. The man
screans at you again. The fire |eaps upon the nagazi ne of
20mm shells. It dances there a few seconds. The man is
upon you - burning before your eyes. The screamis
intelligible for the first tinme. "I DON T WANT TO DI E!'"

| NT. BAR, DAY

The fl ames becone anber fluid in glass.

COLONEL NATHANI AL " NAT" SERLING | ooks at the glass, at his
wat ch, finishes the drink, |eaves.

EXT. BAR, DAY

Serling crosses the street pouring half a box of Tic-Tacs
into his nouth, eating themlike candy.

He heads toward one of those anonynous buildings in Suitland
out si de Washington, D.C. Serling is in his 40's, born to the
uniform but there is something sad in his eyes, defeated in
hi s wal k.

He enters the buil ding.

| NT. HALLWAY, DAY

The sign on a door says "U.S. Arny - Awards and Decorations
Branch." Serling enters.

| NT. COLONEL LEVINE'S OFFI CE, DAY

COLONEL PHI LLIP LEVINE, a little martinet, a bureaucratic
Htler.

Serling sits across fromthe desk from Levine. The desk is
i mmacul ate, everything arranged with a ruler and a T-square.
Nanepl ate with pens up front.
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LEVI NE
| remenber you. | was there in
Desert Storm 24th Mech

Serling nods grimy. He's been through this before. Levine
won't let it alone.

LEVI NE
Frankly, I'msurprised you're stil
in the service.

SERLI NG
So am .

The answer doesn't give Levine any satisfaction.
LEVI NE

| don't agree with this assignnent.
|"m sure the General has his own

reasons.
SERLI NG

| "' m sure. Could | |look at the

file?

The file sits alone on that splendid desk - centered.

LEVI NE
l"mnot required to rel ease the
docunmentation until | receive al

of the proper fornms and orders.

He smles. Wat a paper-pushing asshole. Serling smles
rueful ly.

LEVI NE
Sonet hi ng funny, Col onel ?

SERLI NG
Just petty little nmen |Iike you who
don't have power but pounce on any
senbl ance of it like a crow on a
road kill.

Levine clenches his jaw. He's about to reply or spit. The
door opens. GENERAL HERSHBERG enters.

The two Col onels stand at attention until the General nods
then dowmn. He slides his butt onto Levine's desk, sweeping
the nameplate to the corner. Levine has a shitfit, but

swal lows it.

GEN. HERSHBERG
How are you doi ng, Nat?
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Her shber g

it to Serling.
t he CGeneral

Her shber g

He ri ses.

SERLI NG
| have an "In" box and an "Qut." |
enpty one and fill the other.
even have a rubber stanmp with ny
name on it so | don't get witer's
cranp. |It's heaven

picks up the file, glances at the
Levine is about to protest,
cuts it off at the knees.

GEN. HERSHBERG
This is alittle hot potato and in
that weird form of Washi ngton
al cheny it could turn into a

political football. Captain Karen
Emma Wal den, first woman to be
eligible for the Medal of Honor.
LEVI NE
I n conbat .
GEN. HERSHBERG
In conbat. First we got all the
stink about wonen in conbat. Ther

are some who w Il be sniping at
this just because of that. Then
there are those that are going to
line up and say we're only doing
this to overconpensate or distract
the public fromthe charges of
sexi sm and sexual harassnent in

t he services.

LEVI NE
Bul I shit.

| ooks at Levine |like he was a cock

GEN. HERSHBERG
There are only two things you have
to worry about, Nat. The President
wants this. | want this. His
reasons ... ? As usual | haven't
a clue. 1 want it because | think
she deserves it. Put it under a
m croscope. Wth your usual
t horoughness, Nat. Any probl ens
call ny Adjutant, Captain Banachek
or even ne. No slacking. This is
inportant, Nat. To the nation. To
the Arny. To me. Let's go.

Levi ne pops up.

| abel and tosses
but a | ook from

e

roach on a cake.
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LEVI NE
Sir, | can't let that file | eave
this office. | haven't received

my 2930 or the 264.

GEN. HERSHBERG
Col onel, there's nothing | detest
more than little D.C. hansters who
can't see beyond the paper at the
bottom of their little cages.

He | eads Serling out, closes the door behind him Levine is
left to straighten his desk

EXT. BUI LDl NG DAY

The CGeneral's car waits outside. Hershberg and Serling exit,
go to the car. Hershberg |ooks up at the buil ding.

GEN. HERSHBERG

That's what's killing this country.
Not crime or pollution. M daddy
used to tell me -- |ook close at
the word bureaucrat. There's al ways
arat init.

(beat)
Do this right, Nat, and you can
broom your rubber stanps.

SERLI NG
Yes, sir.

GEN. HERSHBERG
Capt ai n Banachek has a list of the
eyew tnesses and their current
postings. Need a ride?

SERLI NG
No, sir. | drove ny own car

GEN. HERSHBERG
VWll, don't blow through a stop
sign. That breath will | ose you
your |icense.

Serling is enbarrassed. He salutes. Hershberg sal utes back
and gets into the car, unw nds the w ndow.

GEN. HERSHBERG
Do this right, Nat, Captain Karen
Wal den deserves it. And you need
it.
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And he signals to the driver and is gone.

Serling |looks at the file, walks to his car, stops. He nakes
a right turn, crosses the street, enters a bar.

EXT. RESI DENTI AL STREET, DAY

A big house and a big yard. There are five kids in the yard
with a refrigerator box. They are arguing over the benefits
of creating a house or a fort. A lot of yelling, |aughing,
and running back and forth to the house for scissors, fat
felt pens and a hacksaw bl ade to cut the wi ndows or gun ports
(still wunder heated discussion).

Serling watches from his car, parked across the street.

A woman cones out of the house. She is handsome, sone of
the kids ook like her. Her nanme is MEREDI TH. She carries
a steam ng cup of coffee and wal ks in a straight path across
the street to Serling.

MEREDI TH
Just nade a fresh pot. | put sone
cocoa in it for you

SERLI NG
Thanks. You got a new fridge.

MEREDI TH
Yes. The noise it used to nake at
three in the norning? That horrible
rattle and npan? Didn't nmake it
ni ght before | ast.

She | eans confortably against the car.

VEREDI TH
Got up to find a big puddle on the
kitchen floor and had to throw
away a whol e chicken. This one's
nmore efficient and has an ice naker

in the door.
(beat)
You can't do this anynore. It

scares the kids.
Serling notices the children glancing his way.

VEREDI TH
They don't understand why their
daddy chose to nove out and | eave
them Neither do |
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SERLI NG
You don't? | explained it to you.
| have to work out this ... thing.
MEREDI TH

| hear what you say. That doesn't
mean | understand it. But the
kids. They think it's their fault.
Don't do this to them anynore.

SERLI NG
I . I"mleaving towmn for a days.
Hershberg s got ne taking a Medal
of Honor and wrapping it up in a
shi ny wr apper.

MEREDI TH
Medal of Honor?
SERLI NG
A woman.
MEREDI TH
Good for her.
SERLI NG
Post hunous.
MEREDI TH
Too bad.
But still good for her. And about time. How long you going
to be gone?
SERLI NG

A week. Ten days.
MEREDI TH
Wen you get back we have to dea
with this. One way or another.
She makes it sound very omi nous. Serling nmakes |ight, Smles.

SERLI NG
Sounds |like an ultimtum

She doesn't smle at all

MEREDI TH
It is. | don't want you haunting
us like this. Either you cone
t hrough that front door -- to stay --

or you don't cone back here at
all. That was hard to say.
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And she wal ks back to the house, trying to hold onto her
conposure, tears he can't see in her eyes. But Serling can
feel them He knows her that well.

He holds the cup up to her. It is enpty.
The front door slanms shut.

Serling drives away. All five kids stop and watch hi m go.

| NT. PLANE, NI GHT

It is dark in the plane. Mst overhead |ights out, nost
passengers sl eeping.

One light is on -- Serling's. He is in civilian clothes.
There is a collection of little bottles on Serling' s tray,

all enpty.

He is reading Walden's file. There are tears in his eyes.
The stewardess cones by and sees the tears. Serling,
enbarrassed, turns off the overhead |ight and turns his face
to the wndow. He can see his own reflection. A man in
pain. Deep, soul-cutting pain. He pulls down the shade.

EXT. FORT BRAGG DAY
Fort Bragg, North Carolina. Hone of the 82nd Airborne.

Serling, in uniform walks into one of those one-story wooden
barracks left over fromWNI.

| NT. BARRACKS, DAY

A classroom Horrible photos of the results of bad dental

hygi ene, an illustration of proper brushing. Serling turns

t he di sgusting photos to face the wall. The roomis filling
up with eleven nen, all talking excitedly. It is a reunion

of sorts. Hugs, unashaned tears and endl ess talk. "Wat

have you been doing?" "Going to neet with us after?" "You're
getting fat, man."

A man in civilian clothes enters and is instantly surrounded
by the others. "Wlere you been?" "How s civilian life?"
"How are the | egs?"

He pulls up his pant legs to reveal two artificial |inbs.
That brings a round of scar conparison as clothing is peeled
away or dropped to reveal the shiny tissue. War wounds.

Serling watches -- an outsider.
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FI RST LI EUTENANT CHELL

counts heads and goes up to Serling.

LT. CHELLI

Al

I
ir.

present and accounted for,

Serling faces the nmen as they settle into their seats.

SERLI NG
I"mtrying to confirmthe sequence
of events that occurred at or around
Al Kufan on 26 February 1991. How
did you nen cone to be on the
Bl ackhawk designated Dust Of Two
piloted by Warrant officer Fow er?
Was it a conbat Medevac?

LT. CHELLI

No. Sir.

Traffic accident.

EGAN
Damm Saudi drivers, sir. Thought
they were driving cabs in New York.

THOVPSON
Mbst of them are.

LT. CHELLI
We' d have a convoy of thirty trucks
or nore and they'd decide to pass.

EGAN
And anot her Kan kazi Saudi woul d
be com ng the other way.

THOVPSON
They couldn't go to the shoul der --

m nefi el ds.

They' d. ..

LT. CHELLI
We were heading along the north
end of Iraq to set up a fueling
depot for the 24th, part of
Schwartzkopf's "Hail Mary". Sone
mad Saudi 1 n a deuce-and-a-half
goes to pass the convoy and suddenly
t here's anot her convoy com ng the

ot her way.
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EXT. ROAD, DAY

A long colum of trucks roll down a narrow road. Snoke from
Kuwait wafts over the endless sand. 1In the back of one five-
ton truck 2nd Lt. Chelli and his nmen, plus ten nore, sit,
bored, snoking and j oki ng.

A Saudi driver in a big pale blue piece of shit truck thunders
down the road passing the Arny convoy, oblivious to the
danger, bouncing his head to sone Paul Revere and the Raiders
musi c. Then he sees the other convoy. He |ooks for a gap

in the traffic alongside of him None. He slans on the
brakes! The truck goes into a skid. It fishtails, rammng
Chelli's truck. The trucks hurtle off the road. Both hit

m nes on the shoulder. The Saudi truck blows up. The big
five-ton flips onto its side and skids for yards, plow ng up
sand. Another mne goes off. The truck stops. The
passengers litter the sand, wounded -- npani ng, Sscream ng

bl eedi ng or very still.

| NT. BARRACKS, DAY
LT. CHELLI

We had fifteen injured. Mostly
br oken bones, contusi ons.

EGAN
A few burns. The Saudi truck bl ew
up.

JENKI NS

M nes were going off |ike popcorn,
but no shrapnel wounds.

THOVPSON
The Saudi truck burned. The driver
was a crispy critter

EGAN
H s cargo was all over the road.
Panpers and shower shoes -- flip

fl ops, you know.

JENKI NS
Here we are running around scared
shitless of poison gas, and Scuds
and the damm Republican Guard and
we get taken out by sone Saudi
speed nerchant with a truck | oad
of flip flops.
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LT. CHELLI
The Medevac, Warrant officer
Fow er's bird, picked us up and
headed south to sone MASH unit.
Not hi ng happened on the trip. It
was pretty routine.

EGAN
Until we were shot down.

That statenent takes the wi nd out of everybody.

| NT. BLACKHAWK, DAY

The Bl ackhawk flies |ow along the east side of the Euphrates
River. Mountains on both sides. Inside are Lt. Chelli and
hi s nmen, bandaged and bl oodi ed but consci ous.

SERLI NG (V. O)
Al titude?

LT. CHELLI (V.Q)
Low, fifty to a hundred feet off
the fl oor.

The chopper shudders. A huge inpact. Then it begins to

fall. Shouting, scream ng. The chopper hits the ground
hard. The inpact splays the skids. Men fall out the doors.

| NT. BARRACKS, DAY

SERLI NG
Do you know what brought you down?
LT. CHELLI
No. Triple A, a mssile, TON
Couldn't tell. One nonent we were
up -- the next we were eating sand.
SERLI NG

When did you see the eneny?

LT. CHELLI
Egan t hought he saw sone eneny
novenent before we got hit.

EGAN
Just sone figures below. Could
have been Bedouins, hard to tell.

JENKI NS
| thought | saw a fl ash
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SERLI NG
Fi r ear nms.

JENKI NS
Smal | arns. Maybe.

LT. CHELLI
| didn't see anything.

SERLI NG
The pilot and co-pilot were killed
on i npact?

LT. CHELLI
Yes. The nedic, Bal kunf? Bal kum
confirmed this. The Bl ackhawk
nosed into the nountain. The Medic
and Crew Chief started giving aid
to the newinjuries. W lost two
i medi ately, Feretic, and Brady.
Anot her, Rizza, died a few m nutes
later. M Platoon Sergeant.

EGAN
The Crew Chief tried to get out an
SOCS. The pilot didn't have tine...
He wasn't able to rai se anyone,
the radio was wasted in the crash.

SERLI NG
How | ong before you saw t he eneny?

LT. CHELLI
About an hour - a little nore.
Ground troops. They cane over the
ridge to the northwest of us.
They fired on us.

EGAN
All we had was the Crew Chief's M
16 and four nine mlls, the chopper
crew s side arnms.

LT. CHELLI
They stripped us of our weapons on
t he Medevac. Procedure. The Crew
Chief returned fire with his 16.
W were downsl ope.

EGAN
Sitting ducks.
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Chel |

JENKI NS
But the Crew Chi ef kept the eneny
to the ridge. Until 1600 hours
around t here.

SERLI NG
VWhen he was hit.

LT. CHELLI
Yes. He was on his |ast nagazine.
The nine mlls didn't have the
range. Rounds fell short.

SERLI NG
Any of the eneny fire prove to be
effective?

LT. CHELLI
Monaco took two in the chest. He
died during the night. Lem Fistch
wer e wounded. Cherensky, no he
was | ater.

EGAN
And you, sir.
LT. CHELLI
Yes. | took a round in the |eg.

And the nmedic had a bullet part
his hair. A lot of blood but he
was still working.

JENKI NS
The chopper provided us no cover.
Bul l ets went through it |ike
car dboar d.

LT. CHELLI
W were in a world of hurt, sir.

SERLI NG
Did you di scuss surrendering?

| ooks at the others.

LT. CHELLI
Yes, sir. W were all wounded in
one way or another. It was

di scussed. But we figured we'd

hold "emoff as |ong as possible

in case a rescue cane. It was a
difficult and protracted debate,

sir.

12.
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SERLI NG
| suspect so.

EGAN
W weren't trained for that ki nda
shit.

THOMPSON

Then the tank appeared.

| NT. BLACKHAWK, DAY

The nmen in the crashed chopper are in rough shape. Battered,
bl oody, the dead covered with a poncho that flaps in the
w nd.

SWOCK!'  @unfire and another hole in the fusel age. The body
of the chopper |ooks |ike Sw ss cheese.

EGAN (V.0.)
We' d been there a few hours. Qur
shit was pretty flaky by then.

The Medic, head bandaged, returns fire sparingly. Then a
noi se. Everyone listens, even the nost gravely wounded.

They all try to see. Over the river, up the slope and across
the ridge. The sound cones fromthere. And over the crest

of the ridge appears a tank. A Russian T-55. It pauses at
the ridge. Then with a clatter and roar, cones up over the
ridge and to the down slope. It stops. Then the turret

swivels. Until the gun-points at the helicopter.

THOMPSON (V. Q)
It's a very strange feeling to be
sitting there and watch a big gun
i ke that nmake adjustnents to bl ow
you away.

And the gun does that, with whirrs and cranks. Alittle
elevation. A little windage. Then ... BOOM The gun fires.
The tank jerks back. The tail section of the helicopter

di sintegrates! There is a huge cloud of dust in front of
the tank, thrown up by the concussion. Wth little wind it
just hangs there, dissipating slowy.

JR CHELLI (V.Q)
Al we could do was wait until the
dust settled so they could see to
adjust. That's when, as ranking
officer, I made ny deci sion.
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The Lieutenant steps out of the helicopter, waving his white
handkerchief. He takes a couple of steps toward the tank.

LT. CHELLI (V.0O.)
| figured we'd held out as |ong as
we could and that the lives of the
men on board. ..

SERLING (V. Q)
You don't have to nake excuses for
your actions to ne, Lieutenant.

LT. CHELLI (V.Q)
| know, sir, | know It's just...
Vell, it didn't make any difference.

The cloud of dust finally settles in front of the tank.
They can see Chelli and the white flag of surrender. And
the tank machine gun cuts | oose. The Lieutenant is hit in
his good | eg. He goes down.

Two nmen, wounded thensel ves, run and haul himback to the
chopper. The tank's big gun begins to nove again in snal
i ncrenents.

EGAN (V.0.)
W were just target practice for
their big gun.

THOVWPSON (V. Q)
A turkey shoot.

It fires! BOOM This one msses - too far off the nose of
t he chopper.

LT. CHELLI (V.0O)
Now t hey had us bracketed. Al
they had to do was adjust for
somewhere in the mddle and we
wer e dead neat.

The Medic fires at the tank with the M16. The rounds j ust
bounce off. Lt. Chelli stops himand | ooks up at the sky.

LT. CHELLI (V.QO)
And then we heard it.

THOWPSON (V. Q)
There's sonet hi ng about an i nbound
Huey. ..

And suddenly up the river cones an Anmerican Huey helicopter
The unm stakable red cross of Medevac on its side.
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It buzzes by the downed Bl ackhawk and tank then does a steep
U-turn and cones back.

SERLI NG (V. Q)

Did it take any ground fire?
EGAN (V. Q)

Ri ght off the bat.

JENKINS (V. Q)
Instantly, every rag head ground
pounder wanted a piece of that
bi rd.

The eneny troops fire at the chopper, but the only real
indication are the tracers arcing through the sky.

LT. CHELLI (V.OQ)
When the Huey cans back this ti
it returned fire. Sonmeone with
240.

me
a

EGAN (V. Q)
That Monfriez guy.

LT. CHELLI (V.Q)
W didn't know at the tine but..
yes, SP/5 Monfriez. The ground
troops went for cover.

The nmen in the Blackhawk cheer. Elation takes them past the
pai n of their wounds.

BOOM The tank fires again. The nmen in the Bl ackhawk are
bl own to bits.

LT. CHELLI (V.Q)
That round killed the Medic, Raleno,
Cerspach... Egan lost his legs....

Chaos. Men dying, bleeding, scream ng - praying.

LT. CHELLI (V.0O)
W tended the wounded as best we
coul d.

THOVPSON (V. Q)
And waited for the next round to
hit.

SERLI NG (V. Q)
VWhat was the Huey doing at this
tinme?
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EGAN (V.0.)
It circled back to go over the
t ank agai n.

JENKINS (V. Q)
Then they threw sonet hing overboard
at the tank.

The Huey banks and over the tank, a dark square object

pl umrets out the open door and | ands a few yards away. The
Huey bucks and turns. One of the wounded nen directs the
Li eutenant's attention to the chopper.

SERLING (V. Q)
Threw or it fell off?

LT. CHELLI (V.Q)
Couldn't tell the first time. But
t he chopper banked and we coul d
see the Crew Chi ef unstrapping
sonething fromthe other side.

EGAN
The fuel pod. He was unhooking it.
| knew. | used to work choppers at

Fort Canpbel .

LT. CHELLI (V.Q)
They were still taking ground fire.
We could see where the tank's big
machi ne gun was nmaki ng hits. But
t he Huey banked again and this
time the fuel pod hit.

EGAN
Dead hit. It burst |like a water
bal | oon.

THOMPSON (V. Q)
JP8 - air fuel all over the tank

LT. CHELLI (V.Q)
Then sonmeone in the Huey fired a
flare at the tank. And it bl ew

The tank is drenched in gas. The tank conmander, sitting
half in, half out of the turret is yelling commands when he
realizes what is going on

He tries to bail. Too late. The tank erupts in flanes.
The ground troops run away fromthe burning tank.

KA-BOOM  Sonet hi ng goes off inside the tank. Then anot her
expl osi on, and another. The amm inside cooks and bl ows.



Converted to PDF by www screental k. org 17.

The tank disintegrates. Inside the crashed Bl ackhawk, the
men cheer.

| NT. BARRACKS, DAY

The nmen relive that nonment with smles and | aughs.

SERLI NG
D d you see what knocked the Huey
down?
The nood dar kens.
LT. CHELLI

No.

EXT. RIVER, DAY
I nsi de the Bl ackhawk the nood darkens as they see the Huey.

LT. CHELLI (V.O)

W were yelling and scream ng so
much we didn't notice the Huey was
even hit.

JENKINS (V. 0.)
We just saw it spiral down and
crash.

EGAN (V. Q)
It | anded between the tank and us,
on alittle piece of high ground.

SERLING (V. Q)
How far away?

LT. CHELLI (V.QO)
Fi ve hundred neters.

The Huey loses altitude fast, the tail rotor dead. It
crashes.

THOVPSON (V. Q)
She hit hard.

JENKINS (V. 0.)
Real hard. Surprised anyone
survi ved.

It takes a lot of time for the dust to settle.
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SERLING (V. Q)
Did the Huey at any tine clinb to
an altitude to radio in a position?

| NT. BARRACKS, DAY
LT. CHELLI

They didn't have a chance. They
were taking fire all the tine

SERLI NG
They coul d have clinbed to escape
the fire.

THOVPSON

Roger that, sir, and left us to
take the flak. As long as they
were firing at the Huey they weren't
shooting at us.

SERLI NG
The sun set shortly after the Huey
crashed. Was there any nore ground
fire?

LT. CHELLI
The tank was i ncapacitated -- but
we caught sporadic ground fire
t hrough the night. The Huey took
nost of it. It was between us and
t he eneny so...

SERLI NG
You had no communi cations with the
Huey?

LT. CHELLI

No. As | said our radio was wasted.
We tried shouting at it, but that
just drew eneny fire, so we ...

st opped.
SERLI NG

So you spent the night waiting?
JENKI NS

Longest night | ever spent...
LT. CHELLI

Monaco died during the night. It

was col d.
( MORE)
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LT. CHELLI (CONT' D)
But... W heard voices fromthe
Huey a couple of tinmes, small arns
fire between it and the ridge.

SERLI NG
Coul d you see into the Huey? Wre
you able to discern what was
happeni ng t here?

LT. CHELLI
No. Some rocks hid the interior.
We couldn't see anything in daylight
and nost of our tine there it was
dar k.

SERLI NG
And with dawn came a new attack?

LT. CHELLI
Not quite. The sun cane up. W
were pretty ragged by then.
EXT. BLACKHAWK, MORNI NG

The sun cones up. Lt. Chelli, weary to the bone,

19.

and a few

men | ook up at the sky, at the ridge. On the ridge -- eneny
activity, heads popping up, guns laid on the ridge.

LT., CHELLI (V.Q)
On the ridge we saw forty, maybe
fifty eneny. They began firing at
t he Huey mainly and noving toward
it under the cover fire. The Huey
returned fire.

THOMPSON (V. Q)
240 and M 16, nmaybe Beretta.

EGAN (V. 0.)
Then we heard the rescue team
com ng.

JENKINS (V. O)
A Huey, A Bl ackhawk and a pair of
Cobr as.

THOMPSON (V. Q)
And a big ass F-14 Tontat. You
never heard such a beautiful noise.
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The aircraft zoom overhead. Awesone, beautiful sights. The
men on the downed Bl ackhawk cheer with what little strength
t hey have.

The Cobras strafe the ridge line. The Bl ackhawk and Huey
| and between the two downed aircraft.

The wounded are | oaded into the Bl ackhawk. Three nen run
out of the crashed Huey and into the new one.

There is gunfire everywhere.

LT. CHELLI (V.Q)
Al'l the wounded were | oaded aboard.
The dead were |left behind. W
were taking fire at the tine. One
of the Bl ackhawk nedics was hit, |
t hi nk.

SERLI NG (V. Q)
Again, I'"mnot criticizing,
Li eutenant, but why were the dead
| eft behi nd?

LT. CHELLI (V.O.)
When we got aboard the Bl ackhawk
t hat was when we saw the eneny on
the other ridge. They'd fl anked
us in the night. It was a hot LZ,
all right. The decision was nmade
to |l eave the dead. By the conmander
of the rescue, | think

The wounded are | oaded onto the Bl ackhawk and then both it
and the Huey ri se.

LT. CHELLI (V.O.)
The last thing we saw was the Tontat
drop white phosphorus on the two
crashed choppers.

An awesone di splay of burning white fire expl odes the two
choppers.

LT. CHELLI (V.QO)
Then we were out of there.

The rescue choppers back away.

| NT. BARRACKS, DAY

THOMPSON
Thank t he Lord.
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There are

They al |
maki ng pl
heads for

LT. CHELLI
Colonel, this isn't just sone
Lessons Learned or post-action
analysis, is it?

SERLI NG
No. Captain Wal den has been
recommended for the Medal of Honor

LT. CHELLI
Well, I don't knowif it was Captain
Wal den or whoever -- but that Huey
and her crew saved our |ives.
THOVPSON
| wouldn't be here today. | know
t hat .
EGAN

We all thought we were dead.

JENKI NS
That Huey coul d have clinbed and
just radioed in a | ocation.

LT. CHELLI
And by the tinme sonmeone woul d have
gotten to us we woul d have been
dead.

THOMPSON
The Medal of Honor is not enough
for what they did.

EGAN
They ought to give it to every
sol dier on that Huey.

sounds of affirmation fromthe rest of the nen.

SERLI NG
Thanks for your help, gentlenen.
You' re excused.

rise and go back to conversing anong thensel ves,
ans for the reunion dinner that night. Serling
the door. Lieutenant Chelli stops him

LT. CHELLI
Sir? You have a m nute, Col onel ?

SERLI NG
Sur e, Lieutenant.
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LT. CHELLI
Sir, you had a remarkabl e career --
before the incident at A Bathra.
| was wondering if perhaps you
could give ne a few hints in
reference to getting on the fast

track, like you
Lt. Chelli carries a large manila envel ope and worries it
bet ween his fingers.
SERLI NG
| wouldn't really know how to advi se
you on.. .
LT. CHELLI

Chel |

| nmean, they say, sir, that if it
hadn't been for the incident at Al
Bat hra you' d be a General now.

I"'ma full-tilt career ring-knocker,
sir, and | plan on being the
youngest Ceneral in Arny history.

SERLI NG
Well, | don't know about any Arny
fast track, Lieutenant. | know
it's hard work and a little |uck..
LT. CHELLI
Sure, sure. Well if I can find ne
a Rabbi |ike you got in General
Her shber g. .
SERLI NG
CGeneral Hershberg and | never net
before Desert Storm 1'd hardly

call himnmy Rabbi.

LT. CHELLI
But you're on his staff. He saved
you froma Court Martial.

SERLI NG
Where'd you hear that?

LT. CHELLI
Scuttl ebutt, sir...

knows he's fucked up.
SERLI NG

Her shberg, didn't do ne any favors.
( MORE)
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SERLI NG ( CONT' D)
Good | uck on your career,
Li eutenant. Fast track or not.
When you make Ceneral I'll send
you a bottle.

He starts away. Chelli is disappointed, then renenbers.
catches up to Serling.
LT. CHELLI
Sir, | forgot. | wanted to give

you this.
He hands Serling the envel ope.

LT. CHELLI

It's an article | wote for Mlitary

Review. |It's an operational

assessnment of the battle of Al

Bathra. In it | propose three

operational alternatives to your
t he deci sion you nade.

SERLI NG
Only three?

LT. CHELLI
| thought you mght like to read
it.

SERLI NG
No. Thank you.

Serling tries to give it back to the Lieutenant

LT. CHELLI

" mnot being critical, sir.
SERLI NG

No?
LT. CHELLI

You don't want to read it, sir?

' msure you' ve gone over the
incident many tines. There m ght
be a solution here that you didn't
t hi nk of .

SERLI NG
| doubt it. | doubt it very nuch.

He gives the envel ope back and wal ks away.

23.

He
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I NT. ENLI STED MENS' CLUB, DAY

A nightclub -- but spotless, inmaculate. The bar is pristine --
all the bottles lined up, the glasses stacked precisely.

One enployee is painting dots on the floor for the table
legs. To make sure all the tables Iine up properly, a string
has been tacked to the fl oor.

Sitting in a chair in front of the bandstand is a man in his
|ate 40's, wearing black pants and a khaki shirt -- civilian
cl ot hes, but he probably woul d make anythi ng he wears | ook
like a uniform TOP SIDARIS. He sits, arns folded, |istening
to a young band, |long hair, Salvation Arny clothes, flai

away at a Seattle grunge imtation. WlIl, Top doesn't so

much |listen as tolerate.

Serling wal ks through the front door, blinks in the darkness
and focuses on Top.

TOP
That's enough! That's enough!
Cease! CEASE MUSI C'!

The band st ops.

LEAD SI NGER

You want to hear another song?
TOP

No. That's enough. | tell you,

my ears are bl eeding.

BASS PLAYER
But you didn't give us a chance.
W didn't got to finish the first

song.
TOP

Don't get you shorts in a bind,

son. You're hired. | don't know

if you' re any good, but you nake
enough noise and that's all that
counts with this crowd.

DRUMVER
H red? Cool

TOP
On one condition. You play at
| east one song that's on ny jukebox.
Deal ?
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The band menbers | ook at each other, confer, and head for
t he j ukebox.

Top turns

away fromthem and heads for a table in a back

corner in the dark

Top turns

He |l eads Serling to the corner table.

SERLI NG
Hey, Top, need soneone to wash
gl asses?

and sees Serling.

TOP
Major! Oh, it's Colonel now.
Sorry, sir. \Wat are you doing
here, sir? Transferred out of
t hat paper-pushing quagmre to a
real Arny posting?

SERLI NG
No, T.D.Y. Just doing a little leg
wor k for GCeneral Hershberg.

TOP
Come over here to ny office, sort
of .

turns fromthe jukebox.

GUI TARI ST
Hey, M ster.
TOP
First Sergeant or Top will do.
GUI TARI ST
There's not a song on here after
1980.
TOP
"75. You backing out of the deal?
GUI TARI ST
No, sir.
TOP
Top. I'mnot a sir, | work for a

living. No offense, Col onel.

SERLI NG
None taken. Can a fella get a
drink inthis joint? 1'Il buy you
one.

One of the band nmenbers
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TOP
Alittle early for me, sir.

He heads to the bar, glances at the band nenbers arguing at
t he j ukebox.

TOP
| don't understand this Seattle
grunge sound. Goes right by ne.

SERLI NG
That's probably the point. Bourbon.
Neat .

TOP

So hows D.C.? Forget D.C., we
all know how D.C. is every tinme we
tune in to CNN. Fuck D.C. How s
the famly?

SERLI NG
(shruggi ng)
The sane. | see you caught yourself
a nice featherbed here.
TOP
Well, hell, I retired and this
thing cane up. It's not too bad.

The beer's cheap and it gives ne
tinme to spend with ny grandki ds.
My son is a W3 now.

SERLI NG
Good for him Sorry to see you,
| eave the Arny, Top. Al ways thought
you'd go for Sergeant Major. It

wasn't because of Al Bathra was
it?

TOP
Naw. Sergeant Maj or was never for
me. Too much politics. | always
said 1'd get out if | ever had a
chance at one | ast good fight.
Desert Stormwas that for ne.
After all those ... nean years and
... well, I went out happy and
proud. Miller!

An enpl oyee runs over, snapping to attention
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Top pours

TOP
Is that a bottle of Johnny Wl ker
next to the Bushm|Ils? Wat are
the standing orders for bottles
behi nd the bar?

MULLER
Al phabetical order, Top, but |
t hought, maybe since | get nore
orders for the JWI'd nove it where
it was handier.

TOP
And how am | going to do ny
inventory with any expedi ence.
And all the Johnny Wal kers go in

the "W'" not the "Js'". Black
t hen Red.
MULLER
You know, Top, | could do the
inventory for you.
TOP
It's ny responsibility. 1'Il do
the inventory.
SERLI NG
But 1'll take a hit off that Johnny

Wal ker before you nove it.

t he dri nk. Mul l er fixes the bottles.

TOP
He's right, though. Al phabetical
| ooks ... unorderly. Maybe the

bottl es should be arranged by
height, tall to short.

SERLI NG
You heard anything from Patel | a?

TOP
He left the Arny. Settled in
Fl ori da.

SERLI NG
A good man.

TOP
He was one of the best gunners |
ever saw. |It's too bad what he's
done to hinself.

27.
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SERLI NG
VWhat's that?

TOP
Last tinme | saw himhe was clinbing
into the bottle so far he could
pull the cork after him

He | ooks pointedly at Serling's drink. Serling can't face
Top. The band nenbers cone over.

LEAD SI NGER
W found a Sly and the Fam |y Stone
song we can cover

TOP
Good. Now one other thing. See
this here VU neter.

He points to the one on the wall behind the bar.

TOP
It goes in the red and I pull the
plug. Like this.

He flicks a switch on the bar. The stage |lights go dark,
the power for the anps and m kes goes out with a pop.

TOP
And | got to recognize the jukebox
song. Don't try to get away with
any kind of nusical canoufl age.
See you tonight. N neteen hundred
hours. Be on tine or | dock your
skinny little asses.

The band noves away, not quite sure what they've gotten
t hensel ves i nto.

TOP
That' s showbi z.

He watches as Serling pulls hinself a refill.

SERLI NG
Maybe | should visit Patell a.

TOP
Maybe there's roomin that bottle
for both of you.

Serling | ooks at Top -- shocked, enbarrassed.
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TOP
Let nme be blunt, sir, if | may.

SERLI NG
You may, not that you ever needed
perm ssi on.

TOP
| mean blunt, sir. Nowl'mretired
| seemto have this fuck you
attitude that goes with old nen
and young studs.

He | ooks directly at Serling.

TOP
You fucked up, sir. You nade a
command deci sion in a conbat
envi ronnent under hostile fire --
and you were wong. That's the
chance you take when you nake
deci sions. Nobody's perfect --
not even the sainted General
Her shberg. You nmake deci sions and
you hope you're right nore than
you're wong. Just |like any other
j ob. Except when a conbat officer
fucks up -- people get killed.
It's a war, sir. People get killed.
| repeat for the particularly dense.
You are going to nake m st akes.
Sone people wll die. Don't make
the sane m stake twce. And drive
on. You're a good officer, sir,
t he best conbat officer |'ve seen
in alnost thirty years. You bel ong
with the troops. (Continuing) Cet
out of babble-land and back in the
field. Get past this. Now | need
a drink.

He grabs Serling s glass and enpties it. The doors open and
the enlisted nen start to pour in. Anong them are Lieutenant
Chelli and the survivors of the Bl ackhawk.

TOP
|"mgetting too salty in nmy old
age. Stick around, sir. W'l
tal k about the good tinmes. Shoot
the shit. Snoke and joke.

SERLI NG
| have to get down to Benning in
the norning. Early.
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He watches Lt. Chelli and the gang. Full of camaraderie and
good spirits.

SERLI NG
Thanks for the advice, Top, but
you said it all before.

TOP
| f you do see Patella have him
call ne.

SERLI NG
| will. Here, buy that table a
round on ne.

TOP

VWo are they?

SERLI NG
Her oes. Real heroes.

And he | eaves. Top takes the preferred noney and | ooks at
Chelli's table, then back at Serling, who is out the door.

EXT. FORT BRAGG DUSK
Serling wal ks. A formation runs by calling cadence.

FORMATI ON
If | die in a conbat zone, box ne
up and send ne honme. Put ny nedals
on ny chest, tell ny nom!| did ny
best .

The flag is lowered. Serling watches. He walks by an old

tank nmounted on a concrete block. An old tank, WANI, wel ded
shut, a frozen nonunent. To what? Serling doesn't know.

I NT. BOQ, NI GHT

Serling enters the Bachelor officers Quarters. He is tired,
not physically, just drained. He gets to his room opens

the door. It sticks. There is a manila envel ope wedged
bet ween the door and the floor. Serling pulls it out.
Chelli's article. Serling tosses it on the bed wwth a wy
smle.

He goes to his briefcase and pulls out an airline bottle of
booze. He opens it, realizes what he is doing, and

determ nedly screws the cap back on. Then sits on the bed,
nore tired then ever. He is sitting on Chelli's envel ope.
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Yanking it out fromunder his butt, he looks at it a nonent,
then opens the clasp. He starts reading.

Qutside, an Arnored Personnel Carrier rolls by, that clanking
roar all too famliar to Serling.

EXT. DESERT, N GHT

The vague, black outline of a rolling nonster in a dark desert
| andscape.

BOOM That vehicle blows up. In the fire and flame it
beconmes an Arab ML10 tank.

BOOM  Secondary expl osions tear off the turret. An Anerican
tank, MLAl1 Abrans, rolls by the burning vehicle. Serling, a
Major, is half-in-half-out of the Abranms, on the radio. The
desert is full of tanks, on line, Anmericans rolling across

the battlefield, |eaving burning eneny tanks behind them

i ke rows of giant snoke pots on a barren field. Fifty neters
behind the tanks -- a line of M2/ M3 Bradley fighting vehicles,
smal | er cannons, ungai nl y-things.

SERLI NG
Eneny tank at twel ve o' cl ock!
" @unner!

PATELLA
Tar get!

SERLI NG
Sabot !

PATELLA
Up!

SERLI NG
Fire!

PATELLA
On the way!

BOOM

The tank's big gun fires. Up ahead
a tank blows! Serling | ooks down
at Patella, a fresh-faced kid with
the sorry begi nnings of a nustache.
Pat el | a beans.

SERLI NG
Good shooting, Patell a.
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Serling's tank rolls past this newvictim It burns, a dead
man sprawl ed across the track. The sand next to the burning
tank stirs, shifts. And then, fromthe sand |i ke giant beasts
rising fromthe bowels of the earth, four tanks energe. T-
55's, Russian made. Big, ugly, nean | ooking chunks of steel.
The one Serling passed swivels its turret until its big gun

is ained at the backs of the Anmericans.

They fire! The huge guns belch a colum of flanme at the
Anmericans. Serling is riding along, calling out orders,
keepi ng his conpany in |ine when..

The Abrans to his left blows up!

SERLI NG
Holy shit! \Where did that cone
fron!'! Black Four! Black Four!
This is Black Six! Red Three was
just taken out! Anybody see the
shoot er ?!!

PATELLA
| didn't see anything fire!

Patella scans the desert. Serling, peering through his night
vi si on goggl es, |looks right, left then behind him--just in
time to see a burst of flanme fromthe nmuzzle of an Arab tank.
The Abrans to his right is hit. It snokes and one tread
flies off. The crippled tank spins in a circle.

SERLI NG
Turn about! Turn about! Wo0's
that firing?!'! Qur Bradl eys?!
Bl ack Four, this is Black six,
Over.

TOP
(V.0. filtered)
Bl ack Six, this is Black Four.

SERLI NG
Bl ack Four, get on the horn to Red
Three, find out if our Bradleys
are firing at us. Over. Patella?
What do you see?

PAI TELLA
Hard to nake out, sir.

Patella's staring at his night vision scope. Boom A vehicle
spews out a ball of flane behind them
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BOOM
The sand expl odes a few neters
fromSerling' s tank! Serling ducks
down.

TOP
(V.0. filtered)
Black Six, this is Black Four!
Red Three says he has eneny tanks
in his lines. | say again - eneny
tanks in our Red lines. Over!

Boom A round glances off Serling' s tank! Serling is shaken,
sweat i ng, scared.

SERLI NG

Patella! Find nme target!
PATELLA

Got one, sir! | think.
SERLI NG

"I think"! Do you or do you not

have a target, Patella?

On the Bradley line a Bradley ains it's 25mm at one of the T-
55's and fires! No effect.

PATELLA
Got one, sir! He just fired!

Through his green night vision it is hard to tell the Bradl ey
fromthe T-55

SERLI NG
Sabot !

There is gunfire all round him- a tank battl e!

PATELLA
Up!

Serling peers through the goggles. Machine gun fire gl ances
of f his tank. He ducks.

PATELLA
Sir? Round up

Serling sees the Abrans to his side take another round.

PATELLA
Sir?!
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SERLI NG
Firel

PATELLA
On the way! The Abrans' big gun
bell ows. The bl ast kicks up a
cl oud of dust and sand in front of
it. They wait.

TOP
(V.O, filtered)
Bl ack six, this is Black Four. W
just lost Red Three.

Across the desert one of the Bradleys is a flam ng w eck.
The dust begins to settle.

SERLI NG
Tar get!

PATELLA
Got one, sirl

Serling | ooks through his night vision at the burning vehicle.
Does he recognize it?

SERLI NG
Ch, CGod... Boylar...

PATELLA
Target, sir!

SERLI NG

Patella, are you sure we aren't
firing at our own Bradl eys?

PATELLX
They fired, sir!
SERLI NG
At us or at the T-55"s?
PATELLA
At ... oh, Cod.

Boonml A round | ands near Serling! The tank shudders.

LOADER
Sirl W're taking fire!

Serling | ooks through his night vision.

LOADER
Sir!
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Everyone waits for the next

round to cone.

Ni nety and stop.

Qut .

DRI VER
(V.O, filtered)
Sir?
SERLI NG
Bl ack Four, this is Black Six.
Order all Bradleys to turn .ninety
degrees and stop.
Over.
TOP
(V.O, filtered)
Ni nety and stop. Roger.
SERLI NG

Patella! Target?

The Bradl eys all

PATELLA
Tank, sir!

SERLI NG
Front on? O side on?

PATELLA
Front on.

SERLI NG
Sabot !

PATELLA
Up!

SERLI NG
Firel

PATELLA
On the way!

BOOM A T-55 expl odes. Anot her!
tanks follow Serling' s exanple.

PATELLA

W got 'em sir!

There is a lot of cheering on the radio traffic.
He stares through the dust,
To focus on the burning Bradl ey.

i's oblivious.
settl e again.

turn sideways to Serling s tank.

Then anot her as the other

But Serling

waiting for it to
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SERLI NG
Newt on, let's go check out our
first hit.

The driver turns the tank around and they head back. Serling
takes off his night goggles. The burning vehicle conmes into
view. Serling stares at it. A star becones visible on the
charred side. A linp armhangs out of the hatch. Serling's
tank stops.

PATELLA
Oh shit ... oh shit, oh shit, oh
shit, oh shit..

A constant, tragic litany as he stares at the ruined Bradl ey,
now plainly visible. Serling just shakes his head, tears in
hi s eyes.

SERLI NG
Boyl ar . ..
| NT. BOQ, NI GHT
Serling stares at the page of Chelli's article, but he doesn't

see it anynore. Finally he tosses it aside. Gabs the little
bottl e of booze and drains it. He tosses away the bottle in
di sgust .

EXT. FORT BENNI NG, DAY

Fort Benning, Ceorgia. Serling drives through the gates.

EXT. Al RFI ELD, DAY

Big C 130 Hercul es | unber down the runway and then, inpossibly
take to the air. Serling rides in a Hunvee across the
airfield, past a group of soldiers in parachutes waiting on

t he tarnmac.

The Hunvee stops in front of the 264th Medical Conpany - Air
Ambul ance. There are a Huey and a Bl ackhawk helicopter on
pads out front, nore in the nearby hangar.

Serling enters the Conpany HQ a quonset hut.

| NT. HQ MORNI NG
There is a SP/5 behind a desk.



Converted to PDF by www screental k. org 37.

SERLI NG
Looki ng for nmmj or Teegarden.

SP/ 5
In the back, sir.

He gestures. Serling goes into the back. MAJOR TEEGARDEN
is playing a Ganeboy with CAPTAI N COUSI NS.

SERLI NG
Maj or Teegarden, Nat Serling. [|'m
doing the foll ow through on your
Medal of Honor recommendation for
Capt ai n Wal den.

TEEGARDEN
Real | y? About time. d adtoneetcha.
This is Captain Cousins. \What
t ook you so | ong?

SERLI NG
| work at the Pentagon.

TEEGARDEN
"Nuf f said. Coke? Coffee?

SERLI NG
Coffee'd be nice. Black. Can you
break down the events of 26, 27
February, '91 for ne?

TEEGARDEN
Sure thing. I'mon call if that's
okay. Let's see. | sent out Dust

Of Two, Warrant O ficer Fow er,
at about 10: 20 hours to evac the
troop fromthat vehicul ar accident.
W were getting ready to nove
forward, provide support for

el enrents of the 82nd Airborne and
t he 24t h Mech

SERLI NG
A routine run.
TEEGARDEN
Well, kinda routine. W were in

Irag by then. Captain Fow er

couldn't fly above 100 feet, that

was our ceiling. So the fly boys

could go low for their bonbing

runs. Qur radios |ost contact

bel ow 250, 300. So we were deaf.
( MORE)
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TEEGARDEN ( CONT' D)
And there was the dust and then
the snmoke from Kuwait, oil fields
burning. Visibility was nil. So
we were blind, too. And sand
ever ywher e.

CQOUSI NS

Sand storms, sand devils, sand
outs! Sand in the rotor, sand in
the fuel, sand in the intakes.
Sand in your eyes, sand in your
nose, your ears, your food, your
wat er, your nouth, up your ass, in
pl aces you didn't know you had

places. I'mstill finding sand
and |'ve been honme for years.
Sorry.

He i s enbarrassed and goes back to his Ganeboy.

SERLI NG
When did you realize Fower's ship
m ght be in trouble?

TEEGARDEN
Well, you sort of know how |long a
m ssion takes, how | ong enroute,
t he pick up, how long to the MASH
how long to return. | give 'em
sone |l eeway. | gave Fow er al nost
an hour. Then | called HQ They
confirmed the pick up. Then | got
the MASH unit on the horn and found
out Fow er hadn't delivered. |
wasn't that worried. A sandstorm
coul d have put 'em down.

He | ooks at Cousi ns.

CQOUSI NS
Sonetinmes the visibility was so
bad you set down to wait it out.
They usual ly bl ew over.

TEEGARDEN
But | called Air Rescue anyway.

The SP/5 cones in.
SP/ 5

Maj or, we have a possi bl e heat
exhaustion on the small arns range.



Converted to PDF by www screental k. org 39.

TEEGARDEN
Dwayne, grab that for ne.

Captai n Cousins puts away his Caneboy and runs out. Through
the wi ndow Serling sees the crew join himat the Bl ackhawk.

TEEGARDEN
Heat stroke can roll out of heat
exhausti on. Heat stroke can kill.

SERLI NG
How di d Captain Wal den get invol ved
in the search?

TEEGARDEN
She cane to ne.

The Bl ackhawk takes off outside. Teegarden watches it go.

TEEGARDEN
When she first canme to the unit,
Wal den rode co-pilot with Fow er
during her orientation. They were
friends. They'd traded envel opes.

SERLI NG
Traded envel opes?

TEEGARDEN
When we first got there, on the
way over actually, we each wote a
letter to whoever ... in case we
didn't come back. W didn't know
what we were getting into. Saddam s
crack arny, best in the world, in
continuous control for years. W
were ... green. So we wote these
letters and traded them You know,
i n case anything happens to ne
send this to ny folks, ny wife..
| actually found Captain Wal den's
letter in Fow er's footl ocker when
we packed his ... effects. | sent
it to her folKks.

SERLI NG
Capt ai n Wal den and Fow er were
cl ose.

TEEGARDEN

No cl oser than anyone else. No
romance or anything, if that's
what you're inplying.
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SERLI NG
"' m not inplying anything..

TEEGARDEN
W were all close. Just the few
of us, four choppers and their
crews. Mst of the tine we were
of f by ourselves. W were ...
yeah, cl ose.

SERLI NG
| was in a tank unit in Desert
Storm | know how cl ose you get --
especially in conbat. |[|'msorry.

So Captain Wal den approached you.

TEEGARDEN
W were all nonitoring the rescue
channels. Captain Wal den cane to
me. Karen knew Fow er, knew his
flying habits, thought she could
retrace his route.

SERLI NG
You agreed?

TEEGARDEN
(angry) |
Yes, we're Medevac. Rescue is our
busi ness, too.

SERLI NG
"' m not questioning your decision,
Maj or. So she went.

TEEGARDEN
Not right away. | made her wait
an hour in case Rescue cane up
wi th sonmething. Then | said okay.
| made her strap on the extra fuel
pods. She was not to attenpt
evacuation. There were too many
on Fow er's Bl ackhawk for the Huey
anyway. Walden's m ssion was to
spot Dust Of Two, go for altitude
to call in the location, then render
what aid they could until the rescue
teamarrived. Those were ny orders.

SP/5 cones in.
SP/ 5

Sir, Medevac at Saint Mare Elyse.
Bee sting.
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TEEGARDEN
Roger. On it.

(to Serling)
|'"ve got to take this.

SERLI NG
Bee sting?

Teegarden starts out the door.

TEEGARDEN
For sone people it could lead to
anaphyl actic shock. Could be fatal.
Come along if you want.

EXT. PAD, DAY

Serling foll ows Teegarden out to the pad. The rest of the
crew and co-pilot nmeet him This is a team They' ve done
this thousands of tines. Serling is seated in the back,
given a helnmet, strapped in.

They take off. The dial ogue throughout the flight is heard
over the intercom

SERLI NG
Did Captain Walden file a flight
pl an?

TEEGARDEN

Not as such, but we discussed her
route. She was going to follow

t he Euphrates, along the Eastern
bank. Fowl er used to say he flew
English style, on the wong side
of the road. Sone kind of silly
busi ness to confuse the eneny. |
used to tell Fow er that personally
| thought he was confused but...
Finally I told Karen, Captain

Wal den, she could fly.

SERLI NG
Finally...?

TEEGARDEN
Well, to tell the truth, | was
del ayi ng her as nuch as | could
hopi ng that Rescue woul d cone up
w th sonet hi ng.

( MORE)
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TEEGARDEN ( CONT' D)
| suppose that's why when Wl den
went down it got dark before we...
But \Wal den was insistent, so |
said okay. Besides, | figured
there couldn't be any harmin having
anot her pair of eyes out there
| ooki ng for Fow er.

SERLI NG
You feeling sone reservations about
your deci sion?

Teegarden turns to | ook back at Serling. They are flying
over the base, Serling trying not to | ook down.

TEEGARDEN
What the hell does that have to do
with the action of Captain Wl den
on 26 - 27 February '91?

SERLI NG
None. | just... D d you have any
contact with Captain Wal den after
she left your base canp?

TEEGARDEN
We | ost contact after she was twenty
m nutes out or so. She was keeping
low, like I said, our ceiling was
down to give the jets a | ower
profile. She put down once because
a dust stormdegraded visibility...

SERLI NG
You |l earned this on the radio?
TEEGARDEN
No. That | learned after the
action.
SERLI NG
Pl ease stay wth what you personally
witnessed. 1'll be interview ng

the crew later. Wy did you send
al ong Specialist Altanmeyer and the
machi ne gun? Isn't that unusua
for a Medevac?

TEEGARDEN
Vll... There'd been reports of
aircraft taking ground fire al ong
t he Euphr at es.

( MORE)
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TEEGARDEN ( CONT' D)
Not hi ng of consequence. Could
have been sone trigger happy
Bedoui ns, those people fire guns
inthe air like kids wave at trains.
Plus, Walden's m ssion was not to
evacuate, but to |locate and report.
There was an MP unit next door to
our base canp. Altaneyer was al ways
hangi ng around the conpany area.
He had a hard-on for choppers.

CREW CHI EF
Don't we all?

Teegarden smles at his Crew Chief. They are over the area.
A ground sol dier guides themin for the |landing. The Medic
bails and runs to where a group of soldiers circle a prone
man.

SERLI NG
So the next tinme you heard anything
of Wal den's situation..

TEEGARDEN
It was a rough night. As soon as
t he sun went down and neit her
aircraft had returned... | don't
t hi nk anyone in the conpany got
any sleep. At first light, Division
Intelligence and Search and Rescue
reported they had satellite infrared
phot os they thought m ght be our
two birds. W cranked up and went

in wth the rescue party. | flew
one Huey, Captain Liebman our other
Bl ackhawk.

The Medic conmes running to the Huey acconpanying a litter.
The litter is put aboard.

Serling |ooks at the man on the litter. He is all puffed
up, red faced, gasping for air.

VEDI C
Let's get this one to the hospital,
stat. He's swelling like a bl ow
fish. 1've poked himw th sone
epi nephrine, but we gotta get him
sone help before his throat swells
shut .

The chopper takes off.
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TEEGARDEN
Roger .

He calls in to the hospital, briefing themon their patient.
The man on the litter starts pulling on Serling's armin a
pani c.

VEDI C
Hold him sir. Hold himstill.

Serling holds the man as the Medic cuts a slit in his throat.

VEDI C
Sir, he's not getting any air.
" mtraching him

The man struggles as the Medic tries to insert a tube through
his throat. Serling calns him

SERLI NG
You're going to be okay, troop.
Just relax. You're in the best of
hands. Just rel ax.

Finally the tube is in and the man is getting air. The
patient relaxes. Serling lets go of himand sits back down.

SERLI NG
Unh ... where were we? What did
you see when you got to the crash
site?

TEEGARDEN

Two wast ed choppers. They were so
shot up they | ooked like termtes
had been at fez. | was surprised
anyone was alive. They were
encircled by a hundred maybe nore
of eneny troops noving in under
cover of fire. Oh, and a wasted
tank on the ridgeline.

SERLI NG
You called in the WIly Peter
strike?

TEEGARDEN

Yes. It was a hot LZ W couldn't
stay to retrieve the bodies. Wen
Ilario, Walden's Crew Chief told
me that Captain Wal den and her co-
pil ot WO Rady were both dead ..
well, we all saw the footage on

( MORE)
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TEEGARDEN ( CONT' D)
CNN when t hey dragged our boys
t hrough the streets of Baghdad.
wasn't going to let that happen to

any of nmy people... especially a
woman. And don't think that's a
sexi st remark. | knew these peopl e.
| ... cared about these... They
died... bravely. | wasn't going

to |l et anyone desecrate... So,

yes, | called in the air strike.

A cremation if you wll.

SERLI NG
You never saw the bodi es of Wil den
or Rady or the Bl ackhawk crew?

TEEGARDEN
No. | didn't. [|'ve seen enough
dead peopl e.

SERLI NG

You said there was eneny fire during
t he rescue.

TEEGARDEN
Yes. We took sonme hits. Liebman's
Bl ackhawk took sone hits. W had
one man wounded in the evacuati on,
Ber g.

SERLI NG
When did you | earn about the events
that occurred on the previous night?

TEEGARDEN
At the MASH Al taneyer, llario
and Monfriez started tal king.
That's when | wote up the citation
| didn't expect the Medal of Honor
woul d actually cone through. Most
of them get knocked down to the
Silver Star or an Air Medal, but...
| wanted everybody to know how
extraordinarily this sol dier had
per f or med.

They land at the hospital. Doctors and nurses are waiting
on the pad. They hustle the patient into the Energency Room
The Medic goes with them

SERLI NG
Wiy did she do it?
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TEEGARDEN
| don't know. Does anyone?

SERLI NG
You sai d she was aggressive. Was
she a hot dog?

TEEGARDEN
No. Very conscientious. A highly
noti vated individual, but not a
Ni nt endo j ockey.

SERLI NG
Wiy did she do it? Wy didn't she
just go for altitude and call in

the | ocati on?

TEEGARDEN
And watch that tank chew up Fow er
and his crew -- the patients.
People were in trouble. W help
people in trouble. It's our job.

SERLI NG
Wul d any of your other pilots
have done the sane?

TEEGARDEN
| don't know. Wuld I? | don't
know. | hope so. 1'd hope we all
have in us whatever Captain Wal den
found that day. But... "Was she a
hot dog?" "Was she Audi e Murphy?"
"Why did she do it?" Wat does
this have to do wth the citation?

SERLI NG
Not hi ng. Just curi ous.

TEEGARDEN
Sane here. Same here.

The Medic cones back with five Dr. Peppers. He tosses one
to each of the nen. They all drink - except for Serling.

SERLI NG
You put Altaneyer, I|lario and
Monfriez for the Silver Star and
Al r Medal .

TEEGARDEN
Yes, and they deserved it. They
received them
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SERLI NG
Good nen?

TEEGARDEN
The best.

Drinks finished, Teegarden |ifts the chopper off the pad.
SERLI NG

Then why did you transfer them out
of your unit after Desert Stornf

TEEGARDEN
Vell, Altanmeyer wasn't mne in the
first place, he was an MP. You'l
have to ask his CO Ilario and

Monfriez requested transfer for a
variety of reasons their own. |
had no reason to deny it. After
what they'd done it was the |east
| could do. The |east.

They land at the airstrip. Teegarden shuts the Huey down.

SERLI NG
Thanks, Major. | mght call you
back with sonme foll ow ups.
TEEGARDEN
She gonna get it? The Medal of
Honor ?
SERLI NG

Just a matter of rubber stanping
t he paperwork as far as | can see.

TEEGARDEN
Good.
The helicopter is still. They walk back to the quonset hut.
SERLI NG

It always reflects well on a unit,
and thusly the Commandi ng O ficer
when soneone under their conmmand

i's recogni zed. A career enhancenent
they call it in D C

Teegarden | ooks at Serling, his anger grow ng.
TEEGARDEN

You think that's why | did it?
( MORE)
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TEEGARDEN ( CONT' D)
You... | know sonet hi ng about you,
Colonel. | can put it in one word.
Fratrici de.

Serling is brought up cold.

SERLI NG
| wonder if that word is any better
than what it replaced. Friendly
Fire.

TEEGARDEN
So you've got no roomto cast any
doubt on the actions of Captain
Wal den and her crew or ne, for
that matter. Not one bit.

SERLI NG
No one knows that better than I
Maj or.

And he wal ks away.

| NT. OFFI CE, DAY
Serling is on the phone.
SERLI NG
Col onel Serling. |Is the Ceneral
busy? Thanks.

He waits. He is in the Hall of Heroes, inportant nmen and
actions in Airborne history depicted on the walls.

SERLI NG
Ceneral. | have a nessage here to
call you...
(beat)
Fine, fine. | just finished

speaking with the C. O who wote
up the citation

(beat)
Alittle touchy. | yanked his
chain a couple of tinmes but | think
he's just the touchy type, not
covering up anything. Just touchy.

(beat)
I"'mstill here at Benning. One of
the eyewi tnesses is an instructor
at the Ranger School now.

( MORE)
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SERLI NG ( CONT' D)

(beat)
"Il stay in contact. By the way
sir, I'mforwarding to you an
article witten by a Lieutenant
who survived the incident. It's
an after report of Al Bathra.
(beat)
Not hi ng new, but well witten.
(beat)

He's anmbitious, intelligent, well

spoken and not shy about speaking

his mnd. Your kind of officer.
(beat)

Me. |I'mdoing fine. [I'll report

again in a day or tw after |'ve

interviewed all three eyew t nesses.

Could I talk to Banachek agai n?
(beat)

Thank you, sir.

Serling | ooks at the poster behind him The hierarchy of
awards for the Arny. At the peak - The Arny Medal of Honor.

SERLI NG

Banachek, could you find sonething
for me? A guy | served with in
Desert Stormjust received a nedical
di scharge. Could you track him
down for me? Get an address?
Patella, first name Loren, m ddle;
name M chael .

(beat)
Thanks, I'll call tonmorrow. 'Bye.

EXT. RANGER SCHOOL, DAY

Young nmen with shaved heads going through the disciplined
hel | of Ranger School, instructors barking at their heels

I i ke Chi huahuas on steroids. The students | ook haggard.
The cadre, in their berets and starched fatigues, |ook |ike
Arnmy poster boys.

Serling wal ks up to the Ranger O ficer watching the training,
talks to him The officer points up. Serling |ooks. A
fifty foot tower, fast rope training - sort of a speeded up
rapelling - nmen zip down the rope, sone with nore finesse

t han ot hers.

Wi | e STAFF SERGEANT ALTAMEYER, a bl ack tough, harangues
them Altaneyer is buff. There is a long furrow of a scar
on his left forearm
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ALTAMVEYER
Get down the rope, soldier
Sonebody' s shooting at you!. You're
a sniper's wet dream hanging in
the air like that! Go! Go! Go!
You're sl owi ng down the man behi nd
you! You're gonna get his ass
wasted! This chopper's been in
the air too long! Get down there!
Move it! Move it! Mve it! C non!
What's wong?! You want to live
forever?! You scared?!

He has a recalcitrant soldier, tired or scared, hard to tell,
but he's paused at the top of the rope.

ALTAMEYER
C nmon Fedderman. Chopper's | eavin!
The war's waiting on your ass!
VWhat are you afraid of?! Al you
can do is break your spine. It
don't hurt and you get a spiffy
set of wheels.

Al t amreyer qui ckly hooks up to one of the ropes and junps
over the side of the platform Head down!

Al taneyer plumets the fifty feet - not sliding - falling
t he whole way head first. He puts the brakes on for the

| ast two yards and cones to a stop - his head inches from
t he ground.

Fedderman, the recalcitrant student, ashaned, cones down in
fits and starts. Altaneyer watches.

ALTAVEYER
C non sol di er. Let | oose. Scare
ne!

Fedderman is down. The Ranger goes over to Altaneyer and
pulls himaside. Serling can't hear them but it is apparent
that Altaneyer is getting his ass chewed. At the end of the
dressing down the officer points to Serling and Altaneyer
conmes over, sal utes.

ALTAVEYER
Sir! The CO said you wanted to
speak to ne.

SERLI NG
Yes, |I'mdoing the follow through
on Captain Karen Enma Wl den's
Medal of Honor recommendati on.
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ALTAMVEYER
(surprised)
Somet hi ng wr ong?

SERLI NG
No. Just crossing the T s dotting
the I's. Can we tal k?

ALTAMEYER
Yes, sir. |1've been let off duty
for the rest of the day.

They wal k across the field to the parking lot. Altaneyer
keeps giving Serling sidelong gl ances.

ALTAMEYER
| don't know what to tell you that
| didn't already say. They got it

all in witing.
SERLI NG

| read the transcript.
ALTAMEYER

Isn'"t that enough?
SERLI NG

Not for the Pentagon.
ALTAMEYER

You talking to the other guys?
SERLI NG

Not yet. But | wll.
ALTAMEYER

This here's ny car, sir. | was

t hi nking of going to the gymto
wor k out for the boxing team
Could we do this there?

Al tameyer | ooks at Serling to see if he's inpressed. He
shoul d be. A Sal een Mustang Convertible - turbo-charged,
black with a red interior - the nuscle car of the 90's.
Serling gets in.

SERLI NG
Sure, anywhere you're confortable.
| NT. MUSTANG DAY

Al taneyer smles and keys the Saleen to life, peeling rubber
out of the parking |ot.
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He grins.

SERLI NG

You were an MP in Desert Storm
ALTAMVEYER

Roger that, sir.
SERLI NG

You hung around the Medevac unit.
ALTAMVEYER

| did, sone.
SERLI NG

You like helicopters?

ALTAMEYER
Negative on that, sir. Don't even
like to fly in planes. D dn't
before ny crash, don't especially
now.

SERLI NG
But you did hang around t he Medevac
unit. You want to be a nedic?

ALTAMVEYER
| wanted to hunp a nurse once,
that count, sir? | see where you're
going. | play poker. Those Medevac
fol ks, between m ssions, had a | ot
of spare tine on their hands.
Want to know a poker secret, sir?
Make you a mnt. The people you
pl ay against, find out what they're
interested in, pretend you're
interested. They start running
off at the nouth don't pay no
attention to their cards. Them
Medevac fol ks, they do love to
tal k about choppers.

ALTAMEYER
Medevac fol ks bought this here
auto. Yeah, | hung at the Medevac.

| hung, | played, they talked,
won.

SERLI NG
Until February 26.

ALTAMVEYER
well. ..

52.
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nto the parking lot of a gym He goes
ol

| ows.

Al tanmeyer is known here. A lot of high fives, grab-ass,
He and Serling go to the | ocker room

shout ed hel | os.

| NT. LOCKER ROOM

Al t aneyer begins
There i s anot her

to change. Of cones his shirt and T-shirt.

scar, a big one, across his back.

notices it. Altanmeyer notices Serling noticing.

ALTAVEYER

| had sone phys rehab tinme, got
i nt o boxi ng.

SERLI NG

So, how did you conme to be on
Capt ai n Wal den's helicopter?

Uh, | et
but t

Serling eyes Altaneyer.

ALTAVEYER
's see. Major what's his
Carden Party.

SERLI NG
Teegar den.
ALTAMEYER
Right. He asked ne, said they

were on a Search and Rescue and

they m

ght need sonme gun. The war

had just got cranking and we didn't
know what ol d Saddam | nsane had in

his pocket. | said okay. | wasn't
seeing any action and | ... you
know. So, | got nme a 240 and

bungied it in one of the Huey
doorways and away we went.

SERLI NG

Did you know Captai n Wal den before

t hi s?

ALTAVEYER

Seen her around. Not nuch. She

didn't
sai d.

pl ay poker, for noney, she
She ... was just another

of ficer.

Serling

|s the Sergeant fucking with hinf



Converted to PDF by www screental k. org 54.

He turns his back on Serling. In his sweats now, he begins
to tape his hands.
SERLI NG
The flight was uneventful. Up
until...
ALTAMEYER
Up until ...

He sm | es sardonically.

ALTAVEYER
W set down once, dust storm
That and the oil fires. W couldn't
see shit so we hit ground to wait
it out, let it blow over. W were
down for a half hour or so. Then
we went back up. God, | hate the
dust. Hate the dust. Hate it.

He hates sonething. He bites off the tape.
SERLI NG

How | ong before you spotted the
crashed Bl ackhawk?

ALTAMVEYER
Hal f hour, forty m nutes.
Al t aneyer pauses, busies hinself with his hands. It is
evident Serling has to pronpt him
SERLI NG
So tell ne what happened.
ALTAMVEYER
Well, it all happened so fast, at

first. Then it seened to take
forever. W cane around a bend in
the river - and there it was.

Nervously Al tanmeyer scrapes a fingernail across the wooden
bench. Rhythm c scraping.

EXT. HUEY, DAY

The same rhythm but the chop chop of the blades as the Huey
zoons along the river thirty feet off the ground. The river
runs through a wi de canyon, the cliffs and ridges rise above
t he helicopter.
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Al taneyer rides in the rear door, pilot's side, machi ne gun

at the ready. In back with himare CREWCH EF I LARIO, a
MEDI C, and SP/4 MONFRIEZ. Up front -- CAPTAI N WALDEN pi |l oti ng
and her co-pil ot WARRANT OFFI CER RADY

They follow the nmeandering water as it curves around a bend.
And abruptly cone across a battle. The crashed Bl ackhawk,
survivors firing their weapons.

Across the river bank -- the tank. A round expl odes from
the tank gun. Flame bel ches fromthe cannon. Gound troops
nove toward the crashed Bl ackhawk, firing as they go.

| LARI O
There they are!

MONFRI EZ
Fuck, a tank! They're in deep
shit.

WAL DEN
There's your target, Altaneyer.
Get it.

Wal den banks hard! Standing on the skid, hanging fromhis
safety strap, Altanmeyer watches the tank appear in the open
void directly beneath him He opens fire!

The bullets glance off the steel hide of the tank. The
machi ne gunner on the tank unl eashes a streamof fire at the
chopper. The clank of bullets slapping into the alum num

shell of the Huey. A couple of holes appear magically under
Monfriez' feet.

MONFRI EZ
Holy shit! W're taking fire!

The tank cannon goes off again. A huge explosion near the
Bl ackhawk! Eneny fire peppers the Huey.

WALDEN
"1l try another pass!

ALTAMEYER
wn't do no good. | mght as well
be pissing on that tank.

RADY
VWhat we need is an airstrike!
Bonb that fucker back to Baghdad.

WAL DEN
By the tine a jet jockey got here..
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| LARI O
And we ain't got no bonbs.

WAL DEN
Monfri ez, unhook the aux fuel pod,
prepare to toss it overboard!
Al taneyer, put a hold on that 240!
Get the flare gun fromthe surviva
kit.

MONFRI EZ
Toss it overboard? What the fuck?

WALDEN
Do it! It's a bonb!

Monfriez gets it, he goes to unhook the big square fuel pod.
Al t ameyer scranbles to find the survival kit.

ALTAMEYER
Survival kit ... survival kit..

Ilario finds it for him passes himthe flare gun and a flare.
Al taneyer funbles the flare into the barrel. Wl den banks
t he chopper to go back to the tank.

They fly over the crashed Bl ackhawk. Desperate faces | ook
up at them Rady is twenty feet away fromsone kid. Their
eyes neet.

RADY
Clinmb for altitude and call in our
co-ords?

WALDEN

After we slow down the tank.
O herwi se there won't be anything
for themto rescue. Target com ng

up!
She nears the tank.

MONFRI EZ
Ready here.

The auxiliary fuel pod teeters on its perch.

ALTAVEYER
Ready here.

She banks over the tank. The tank machi ne gunner |ets | oose.
Tracers arc to the chopper, whistle through the doorway, a
few plunk into the side and front w ndow.
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WAL DEN
Choose your nonent!

Monfriez drops the pod! The Huey junps up in the air with
the weight |oss! Altaneyer is scared. The pod m sses the
tank by twenty feet.

MONFRI EZ
Shit! Shit!

WALDEN
We'll try again. Prepare the
starboard pod. Right away. Rady,
we flying?

RADY
No damage yet! None that's stopping
us!

He | ooks at the gash in the w ndow near Wal den's head.

MONFRI EZ
Ready!

WAL DEN
Al t aneyer

ALTAMVEYER
Ready!

WAL DEN
Have another flare ready in case
you m SsS.

ALTAMVEYER
|l won't.

| LARI O
| got one.

WAL DEN

Here we go! Pick your nonent!

RADY
Al l ow for the speed of the craft.
The pod will drop at the sane...

MONFRI EZ
| got it! | got it!

They bank over the tank again! The gunner fires at them
Tracers chew at the Huey! Soldiers on the ground fire up at
them Monfriez drops the pod. The chopper |urches!
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The pod bursts upon hitting the tank. A direct hit! Gasoline
spews everywhere.

MONFRI EZ
Got it!
Al taneyer fires the flare gun. It strikes the tank. The
tank bursts into flanme. The soldiers onboard the Huey cheer,
shout, yell in triunph! But only for an instant. They are
in trouble. Walden frantically fights the controls. The
chopper tail is out of control.

WALDEN Grab sonething! Hold on! Rady, call in a Mayday!

She | ooks over. Rady sags in his chair, blood pouring down
his chest. The window in front of himis shattered by bull et
hol es! \Wal den switches channels on the radio. Ilario straps
into the seat. Mnfriez hooks up.

WAL DEN
Mayday! Mayday! Dust Of Three
i's going down! Mayday!

They crash! They hit hard! It is awful quiet for a nonent.
Dust settles. A hot engine ticks as it cools. A noban. A
little novenent. Altaneyer hangs by his safety strap outside
t he chopper door, the 240 dangling over his head. The barrel
is inches fromhis nose. He skitters out of the way. It
hurts to nove. He gets up painfully. The chopper has spl ayed
its skids, sits in an angle. The rear rotor is inbedded in
the roof, protruding inside. Walden, unbuckled, is bending
over Rady.

WALDEN
Ilario, Rady's hurt!

Ilario is funmbling with his straps. Mnfriez is hanging out
t he ot her door.

BOOM The tank bl ows. Secondary explosions as the ambp
goes off. The ground troops, small figures on the ridgeline
begin to fire. Rounds pock the Huey, kick up grit on the
rocks between the Huey and the ridge.

WAL DEN
Al taneyer, get the 240 worki ng!

Wth Ilario' s help she gets Rady into the back of the
helicopter. Illario goes to work on him Altaneyer unbungi es
t he machi ne gun

WALDEN
Monfriez, check for firel
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He does that while Wil den goes back up front to check the
radio. Altaneyer returns fire.

WALDEN
This is Dust Of Three. This Dust
Of Three. Acknow edge, al
channels. This is Dust Of Three.

She clicks through all channels. Not hing.
WAL DEN

Ilario? Altaneyer, easy on the

ammo. We might be here a while.

The three consci ous nen | ook at her.

MONFRI EZ

No fire, fuel tanks intact.
WALDEN

Ilario? Rady...
| LARI O

He's in a bad way. Lung shot.
Not much | can do here.

She bends over Rady, w pes the blood from Rady's face.

WALDEN
The head wound?

| LARI O
Superficial. Radio?

WALDEN
Dead.

She turns to survey the scene. Com ng down the ridge
carefully, under cover fire, is the eneny. She |ooks the
other way. Across the river, three hundred neters or nore,

is the crashed Bl ackhawk. A few nen there can be seen | ooking
at the Huey.

WALDEN
Ilario, could Rady manage if we
carried himto the Bl ackhawk?

| LARI O
| don't know, Captain, it m ght
kill him He mght die in the
next fifteen seconds just |aying
t here.
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MONFRI EZ
|''mnot sure we can nmake it.

Wal den | ooks at Monfriez, who has his M16 out and is checking
to see if it's |oaded. He points.

Four or five eneny sol diers have positioned thensel ves up
the river behind a pile of rocks. Soneone fromthe Bl ackhawk
fires on them

MONFRI EZ
W try to get there we wal k right
into their guns. Carrying Rady we
m ght as well Just shoot ourselves,
save themthe bullets

She | ooks out over Altaneyer's shoulder. The eneny troops
have st opped noving, finding cover in the rocks below the

ridgeline. GQccasionally one of themshoots. The bullets

punch holes in the chopper, but the main body is protected
by a outcropping of stone. Altaneyer returns fire. Short
two or three-round bursts fromthe 240.

WAL DEN
Ammo?
ALTAMVEYER
| got this belt and another five
hundr ed.
WAL DEN
| guess we wait.
MONFRI EZ
For what ?
WAL DEN

Search and Rescue.

She | ooks at the nmen. They don't feel a bit of her
confidence. Actually, neither does she.

Machi ne gun fire. Everyone ducks, then |ooks up at the ridge.
One eneny soldier with no live target is firing at the Huey's
tail.

Ful | magazi nes enptied in one long blast, perforating the
alumnumtail. Laughter, then another |ong burst. BURRUPP

| NT. LOCKER ROOM DAY

Al taneyer's fingernail has cut a groove in the wooden bench
t op.
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Each scrape of his fingernail creates a |loud sound simlar
to the machine gun. Altaneyer sees that Serling is watching
t he nervous scraping. He stops self-consciously.

SERLI NG
Tell me about the night.

ALTAVEYER
| never seen it get so dark. No
city lights. Just black. Bl ack.
It's hard to describe to soneone
who wasn't there.

SERLI NG
| was there.
ALTAMEYER
Yeah? Infantry?
SERLI NG
Tanks.
ALTAMEYER

You wouldn't get nme in no tank.
Death traps. There you are sitting
on five hundred gall ons of diesel
fuel, a couple hundred rounds of
hi gh expl osive artillery in your
ass pocket. W saw a |ot of dead
tanks with crispy critters hangi ng
out of them over there.

SERLI NG
Vll you know who turned theminto
crispy critters. Not Infantry.
Tanks. O her tanks.

He lets that sink in.

SERLI NG
Tell me what happened during the
ni ght .

ALTAMEYER

Not much. The Captain put us on

t wo- hour wat ches, but there wasn't
no need. None of us were going to
sl eep.

| NT. HUEY, N GHT

The four of themsit with the wounded man, peering out at
t he ni ght.
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Al taneyer with the 240 and Ilario with his Beretta pistol in
his | ap, at one door.

At the other door, Monfriez cradles the M16 while Captain
Wal den has her own pistol in hand.

WALDEN
| wish the noon would cone out.

She | ooks up. There is a hint of the noon behind the clouds
when they thin.

| LARI O
You think Air Rescue will cone
toni ght ?

MONFRI EZ
Most likely they' Il wait for first
[ight.

WALDEN

We just have to hold our water
until norning.

ALTAMEYER
| can hear them out there, noving
and tal king - when you people aren't
gabbi ng.

WAL DEN
Then | suggest everybody. ..

BAM  She shoots, right past Monfriez' head. An Iraqgi soldier

falls, firing his weapon. Suddenly the Huey is under attack
fromall sides! They hardly see the eneny except when he is
it up by his own gunfire.

A small firefight. Typical. Instant chaos. Qunfire that
nmerges into one big blast of noise.

Then silence. The eneny can be heard scurrying away. The
metallic clatter as WAl den funbles to rel oad her Beretta.
She funbl es because her left armis shot up, in her forearm
a bone splinter pokes through the bloody hole. She has
another bullet in her stomach. She gets the Beretta | oaded
one- handed, then discovers the stonmach wound.

WALDEN
Shit.

Then rouses hersel f.
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WALDEN
Ilario, you hit? You okay?
Monfriez? Altaneyer?

| LARI O
" mokay. [|'m okay.
MONFRI EZ
My ear. ..
It's bloody, the tip shot off. He touches it. It hurts.
ALTAMEYER

| took one. No, two.

They | ook. There is a bloody furrow up his |eft forearm and
anot her across his rib cage.

WALDEN
Take care of him Ilario.

| LARI O
Rady' s dead.

Col d, eyes glazed over. Dead. |Ilario goes to Altaneyer.

ALTAVEYER
"' mcool. Check the Captain out.
She | ooks seri ous.

Il ari o goes over to Walden. The others watch.

WALDEN
Al taneyer, Mnfriez, keep a | ook
out. They mght try again. How
many rounds |eft?

She grits her teeth as Ilario exam nes her wounds.

WALDEN
How many rounds? Report.

ALTAMEYER
" m openi ng nmy second box of anmmo.

My | ast.

MONFRI EZ
|'ve got one magazine left for the
'16. Beretta's full.

| LARI O
M ne's enpty. No nore nags.
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ALTAMEYER
|"ve got another nmag. Here.

VWal den al nbst screans, swallows it.

WALDEN
Both of you fire a couple of rounds
off, let themknow we're still
al i ve and ki cki ng.

They do so.

WALDEN
Now save your ammo for sonething
you can see.

They stare out into the dark.

ALTAMEYER (V. Q)
The trouble was you couldn't see a
dammed thing. You knew they were
out there, sneaking up on us, ready
to try again, but you couldn't
see... You couldn't see.

Al taneyer's eyes stare out at the night.

| NT. LOCKER ROOM DAY

Al taneyer is back there, in the desert, staring out into the
night. The thousand-yard stare.

ALTAMEYER
You couldn't see.
SERLI NG
The rest of the night went w thout

i nci dent.
Al taneyer takes a breath, back in the real world.

ALTAMVEYER
Yeah. Wasn't that enough for one
ni ght ?

_is suddenly belligerent, realizes it, and covers with a
smle. He nervously rubs the scar on his forearm

SERLI NG
We could continue this tonmorrow if
it's getting to you.
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He tries a macho killer smle.

struts int

I NT. GYM

Al t aneyer
somet hi ng.

ALTAVEYER
What ?

SERLI NG
| f these things are getting too

close...you know. W could finish

up tonorrow.

ALTAMEYER
| don't get enotional about this
shit. 1It's a gig, you know M

job. It's in the job description.
You' re gonna get shot at and shit
on for chunp change. But you get

to travel to the worst assw pe
countries in the world, sanple

their worst di seases, eat the worst

food, in the mdst of the worst

weat her, the nmeanest bugs and snakes
and crawling critters in the worst
condi tions known to man. Now ask

me why | do it. C non, ask ne.
Ask ne.

SERLI NG
Why ?

ALTAMEYER
"Cause | get to kill people.
o the gymmasi um

SERLI NG
Tell me what happened at dawn.

ALTAVEYER

It starts to fail, so he

Dawn. Wiy is it people think only

good things will happen when the
sun conmes up? As if alittle
sunlight on the situation would
make things better. W knew at
first light they where going to

attack. If they did -- we were
dead nen.

SERLI NG
And wonman.

| ooks deep into Serling' s eyes,
He doesn't find it.

| ooki ng for

65.
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ALTAVEYER
And woman.

Al taneyer | ooks at hinmself in the mrror checks out his arns,
his chest, his back. Then |ooks into his own eyes.

I NT. HUEY, MORNI NG

The sun creeps up over the nmountains. The crew of Dust Of
Three are on watch, weapons ready, exhausted, sl eepy-eyed,
spent .

ALTAVEYER
Ch, fuck ne.

| LARI O
Fuck us.

Si | houetted agai nst the sun, eneny soldiers are descendi ng
the ridgeline where the tank still burns.

WALDEN
How many?

ALTAVEYER
A hundred, naybe nore.

Wth nore light, the ridge seens to have a soldier behind
every rock. Walden tries to crawl over to get a | ook, but
her wounds stop any effort. Altaneyer gets ready to fire.

WAL DEN
Wait '"til they get closer. Make
every round count.

MONFRI EZ
W' re gonna need every bullet.
Look.

Bet ween the Huey and the river thirty eneny sol diers have
found cover.

| LARI O
W' re fucked.

They all |ook at the eneny troops noving in, skittering from
cover to cover, advancing on the Huey.

SERLING (V. Q)
Was there any talk of surrender?

ALTAMEYER (V. Q)
None. Never .
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Everyone checks their weapons.

WAL DEN
Where's Rady's Berreta?

Ilario pulls aside the poncho covering Rady's body. He takes
Rady's Beretta, the extra nagazine.

WAL DEN
G ad to have you with us, Altaneyer
Sorry about the circunstances.

ALTAMVEYER
What the hell, who wants to live
forever.
| LARI O
| do.
WAL DEN
Qui et !
MONFRI EZ
What the hell for? They know we're
her e.
WAL DEN
Quiet! | hear sonething. Choppers.
That shuts themup. They don't nove -- all listening.
| LARI O

| don't hear shit. Al this gunfire
has made ne deaf. M ears just
ring.

WALDEN
Shhhh!

Then they all hear it. So does the eneny. They stop noving.
Choppers! They all start searching the skies, desperately

| ooking for their saviors. The eneny decides to attack.
Qunfire begins to pour at the Huey. Bullets slap into the
hull. The crewreturns fire. Then around the bend of the
river conmes the Rescue team

Cobras rake the eneny with electric mni guns. Five thousand
rounds a mnute tear up the ridgeline. Rockets are fired!
Expl osions on the ridge.' The tank is hit again! One Cobra
attacks the eneny along the river, between the two crashed
choppers.

The Cobras are effective, but eneny fire is only reduced not
st opped.
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The Medevac choppers | and, one Bl ackhawk near the downed
Bl ackhawk, one Huey near the downed Huey.

MONFRI EZ
Let's get out of here! Ilariol
Monfriez grabs Walden. Ilario goes to help. She gasps in

pain. Mnfriez goes dowmn! A bullet in the |eg!

WALDEN
Ilario! Help Mnfriez!

Al taneyer's gun enpty, he grabs Walden with his good arm

WALDEN
No! Help Monfriez! |1'm staying
w th Rady!

MONFRI EZ
He' s dead!

WALDEN

"' m not | eaving hi mbehind! Cone
back with stretchers! Two
stretchers! Go! o!

She takes the M16. Starts |aying down covering fire! The
men start to nove, Altaneyer and Ilario carrying Mnfriez.

MONFRI EZ
No!  No! Not wi thout the Captain.
He stops them They all turn around to face the Huey. 1In
time to see Wl den cut down by eneny gunfire. Five, siXx
bull ets tear through her body. Ilario rushes back. Altaneyer

and Monfriez follow. They gather around Wal den. She is
dead. The eneny fire increases. Mrtar rounds begin to
expl ode near the Huey.

ALTAMEYER
Let's get out of here!

They nove as fast as they can to the Rescue Huey piloted by
Maj or Teegarden. The Crew Chief and Medic neet them hal fway.
Monfriez is carried to the Rescue Huey. He tears away from
the Medic and taps Teegarden on the shoul der.

MONFRI EZ
Captain Walden is dead. So is
Rady.
Teegarden nods, lifts off. Al choppers |eave the area.

Two jets cone roaring in. Teegarden talks on the radio,
circles above the jets. The jets cone in low, on a run.
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Bonb canisters float out frombelow them The bonbs | and on
the two crashed choppers. Wiite phosphorus. Big, white
explosions. Bright, white fire. The choppers are
incinerated. Instantly.

Teegarden's Huey | eaves. Altaneyer |ooks out the door at
the white snoke clinbing into the air.

I NT. GYM N GHT

A weightlifter slaps white powder on his hands before
approaching a weight. Altanmeyer watches the white cl oud of
dust. He has his boxing gloves on now.

MCQUI LLEN

Al t ameyer, you ready?

SERLI NG
You were wounded again in the
evacuat i on.

ALTAMVEYER
Yeah. Took a bullet. Didn't feel
it until we got to the MASH In
t he back, scraped a rib, through
and through. Little shit.

Al taneyer steps into the ring where MEDI NA, anot her boxer,
waits. Serling |ooks at the old nman who yell ed, MCQUI LLEN
natty even in fatigues - starched, tailored fatigues.

MCQUI LLEN

Where's your brain bucket?

ALTAMEYER
Don't need it.
MCQUI LLEN
You don't step in ny ring wthout
one. | have to tell you again and
you won't have a head to put it
on.
A departing fighter tosses his head gear to Altaneyer, who
puts it on. MQillen rings the bell. Altaneyer and Medina
fight. Well, Atanmeyer takes a |lot of blows. He seens to
take and give very little back.
MCQUI LLEN

C nmon, Altaneyer, plant one before
t he season's over

McQuillen | ooks at Serling.
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MCQUI LLEN
No fire. No killer instinct, know

what | nmean. He's got sonething.
Ain't scared. Wades in there,
takes a | ot of punishnment, eats a
| ot of |eather, but he don't dish
none out. Well, sone.

Al tanmeyer takes a brutal blow It staggers him He cones
back at his opponent, | aughing.

ALTAMEYER
That's the best you can throw at
me? \What are you, sone kind of
pussy, Medina? You hit like a
woman. My little sister hits harder
than that. M mama hits harder.
You sone kind of fag?

Medi na starts punching harder, trying to shut Altaneyer up.
Al taneyer just talks nore trash, spitting out his nouthpiece
and taunting Medina through bl oody teeth.

MCQUI LLEN
Maybe he thinks he can win by

wearing out the other fella, if
Al taneyer don't bleed to death
first.

McQuillen goes in and stops the fight. Altaneyer protests.
MQillen lets themgo at it some nore. Altaneyer is a human
punching bag. Blow after painful blowis taken -- and he
keeps eggi ng Medina on. Serling watches in horror and
fascination. Wat's wong with Altaneyer?

EXT. GYM N GHT

Al taneyer, face bruised and swollen, eyes bl oodshot, tosses
his bag in the back. Serling gets into the passenger side..
| NT. MUSTANG NI GHT

Al taneyer starts it up, drives away, a nmuch nore sedate ride
than the one to the gym

SERLI NG
What kind of officer was Captain
Wal den?

ALTAMEYER

Fenmal e.
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Ki nda short.

He tries to toss it off as a joke.

SERLI NG
Did she display any ...
characteristics that ... gave you
any idea of how she woul d perform
i n conmbat ?

ALTAMVEYER
| didn't know her. | was just on

for the one gig.

He i s suspicious again.

SERLI NG
During the incident ... did she
di splay any fear... any doubts

when she had to nmake those ..
peril ous deci sions?

ALTAMVEYER
Peril ous decisions... No, she just
made t hem
A curt answer.
SERLI NG

Just |ike that.

ALTAMEYER
Just |ike that.

Serling is left with his own thoughts. They arrive at the
BOQ in silence. Serling gets out of the car.
ALTAMVEYER
She was okay. She was... What
you' re gonna do will nmake her a
hero, right? She ... deserves it.

He is reaching for the words.

ALTAMEYER
| just wish... | just wsh..
SERLI NG
What ?
ALTAMEYER
| just wish | could be left out of
it. | don't want to tell that

story again. Not one nore tine.
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SERLI NG
Why ?
ALTAVMVEYER
Living it was enough. Know what |
mean?
SERLI NG
| do.

He goes to Altaneyer's side of the car, gives hima card.

SERLI NG
Thanks. Here. Call if you have
anything to add to the eyew tness

statenent. They'll pass it onto
me. By the way, the Medal of Honor
doesn't nake anyone a hero. It

just recognizes that fact.

He heads for the BOQ Altaneyer drives away.

EXT. BOQ NI GHT

Serling watches the taillights fade. Somethi ng about the
Sergeant bothers him Finally he goes inside.

EXT. LAKE, DAY
A beautiful lake on a |likew se beautiful norning.

Serling, in civilian clothes, approaches a bait shop at the
edge of the water and enters.

I NT. BAIT SHOP

Worns, crickets, mnnows, all on display with hand-tied flies
and ot her fishing paraphernalia. An old wonman, a hard-working
wal nut of a face, is pulling a few dead m nnows out of the
tank to toss to an eager cat.

SERLI NG
Ms. Patell a?

MRS. PATELLA
Yes?

SERLI NG
" m | ooking for your son Loren. |
was at the clinic, they said he
was here.
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An old man cones out of the back room

MR, PATELLA
Who are you?

SERLI NG
Col onel Nat Serling.

They recogni ze the nane. It doesn't overjoy them
Pat el | a edges closer, sniffs, winkles her nose.

MR. PATELLA
He's out at the McCaffrey pl ace,
pai nting their house. Hope to
hell he finishes it before sumer.

SERLI NG
Coul d you give ne directions?

MR. PATELLA
Sure, draw you a map. Know how
your mlitary types get all het up
over maps.

M s.

73.

He goes to get sone paper and a pen. Ms. Patella smles
nervously at Serling.

M.

Pat el |

MRS. PATELLA
Loren admres the hell out of you,
Col onel. Maybe you could talk him
into going back to the clinic.

SERLI NG
He drinki ng agai n?

MR, PATELLA
It's not the drinking. Everybody
drinks.

MRS. PATELLA
Not |ike that.

a shoots her a dirty | ook.

MR. PATELLA
It's... Let me put it this way,
Colonel. | hid ny guns. | don't

want himto be alone in the house
with a gun. You catch ny drift?

SERLI NG
| see.
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MRS. PATELLA
Talk to him please.

SERLI NG
I WII.
MR PATELLA
Can you read a map?
SERLI NG
The Arny taught ne.
MR PATELLA
Then 1'Il try to explain to you so

you won't get |ost.

MRS. PATELLA
My husband was in the Marines.

EXT. LAKE, DAY
Very bucolic. Cottages huddl e around the |ake. Serling
t

| ooking at his map, parks behind one. Half painted |it
summer cottage. He checks the nunber with his map.

| e

SERLI NG
Patel | a?

No response. He goes around the side, toward the | ake.
Pai nt buckets, brushes, a splattered plastic drop cloth. A
gunshot! Serling runs to the lake. A man sits on the end
of the dock, .22 rifle perched on his shoulder. He fires
again! At a bottle bobbing in the water. Another shot and
he sinks it. Serling wal ks out onto the dock. PATELLA, a
haunted man, hears the steps on the dock and turns.

PATELLA
Maj or!

He stands up, extends a hand, they shake, then hug. d4d
Arny buddies. A little awkward, but friendly.

SERLI NG
What are you doi ng?

Patella sits down again. Serling joins him There is a
case of beer between them

PATELLA
Sending old soldiers to sea and
then to a watery grave.
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He hol ds up an opened bottle of beer -- half full.

it, looks at the enpty bottle.

PATELLA
Ever wonder why they call an enpty
bottl e of booze a dead sol dier?

Serling | ooks at the bottle, too.

SERLI NG
Yes.

PATELLA
Have one.

75.

He drai ns

Patella tosses the enpty into the water, pulls out a ful

one fromthe case.

SERLI NG
No, thanks.

PATELLA
Don't tell nme you ain't drinking,
Major? | can snell it on you.

And you got to be drinking sone
for it to come out your pores in
t he norni ng.

SERLI NG
I"mtrying to quit.

PATELLA
You're not going to |l ecture ne.

He fires at the bobbing bottle, m sses.

SERLI NG
No, but I will pass on a word from
your nother. She wants you to go
back.

PATELLA
No way. Wbrse than they Arny.
Had to make your bed in the norning.
Had to pull KP

He shoots and hits the bottle. It sinks.

PATELLA
They don't understand. No one
does.

SERLI NG

| know.
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Patella enpties the bottle. [It, too, goes into the water
and anot her cones out of the case, is opened, is drunk from
PATELLA
| don't like to drink, never did.
Before... Before | never was so

much of a drinker. But booze is
t he best way of coping. Until

t hey gi ve ne sonething better,
"1l stay with the booze.

He fires. Hts. Si nks.

SERLI NG
Have you tried to do without it?

PATELLA
Yeabh. You?

SERLI NG
Yes.

It is a sad yes. Patella tosses the |latest enpty into the
wat er .

PATELLA
Anyt hi ng better yet?

Serling is silent.

PATELLA
Qovi ously no.

He fires, msses. Goes to the case, opens a new one. G ves
it to Serling. Serling takes it. Patella gets a fresh one
for hinself.

PATELLA
You still in uniform major?
SERLI NG
(noddi ng)
Not a Maj or anynore. Col onel.
PATELLA
You'll always be Major to nme, sir.
And Bl ackburn wi Il always be
Sergeant. |I'mstuck in tinme, |ike

sonme fucking "Tw |ight Zone" |
can't get past 2200 hours, Feb 26,
1992. It's like | didn't live
before that night. And | sure
haven't lived past it.

( MORE)
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PATELLA ( CONT' D)

Bl ackburn, Sacks, Boylan, | hardly

knew Pitt man, but now | renenber

every nmonent | spent with the poor

bastard. His ugly |augh, the
picture of his ugly girlfriend.

Hi s fucking bad jokes. | can even

see his face when | killed him
wasn't there but | see him ' d

have to be in the tank to see that,

right, and if | was in the tank

|'d be dead. But 1'm not dead and

| wasn't in the tank, but | see

his face.
Serling turns away. The |ight on the | ake shi mers.
blinds him but he stares into it. It's like fire.
SERLI NG

You didn't kill them | did. |
gave the order

PATELLA
| pulled the fucking trigger.

SERLI NG
The investigators cleared us of
all blame. W didn't know t hat
the target signature of a tank
being hit was the sane as one
firing. W never trained under
live fire. How could we?

PATELLA
How coul d we? Yeah, how coul d we,
Maj or ?
He fires at the bottle -- m sses.
PATELLA
Maj or ?
Serling |ooks at him
PATELLA

They weren't on the sane radio
freq as us, were they?

SERLI NG
No. \Wy?

PATELLA
| keep hearing them scream
( MORE)

| t

7.
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PATELLA ( CONT' D)

| swear, | heard them scream [
still do.

SERLI NG
So do |I.

PATELLA

You poor bastard.

He offers Serling another beer. Serling declines.

PATELLA
Mama says the booze wll kill ne.
She don't get it does she?
SERLI NG
No.
PATELLA

No one understands but you, Major.
He laughs, a little hysterical, a little out of control.

PATELLA
My mama t hi nks |I' m drowni ng and
the man she sends to save ne can't
swm Sorry, Mjor.

Serling |laughs, too. He takes the second beer, enpties his
first and tosses it in the water. Patella shoots. M sses.
He offers the rifle to Serling.

SERLI NG
No, thanks.

Patel | a shoot s. Hts. Si nks.

SERLI NG
Don't kids swi m here?

Patell a | ooks out at the water.

PATELLA
Shit. On, fuck.

He | ays down the rifle, takes off his shoes, shirt. Patella
junps into the water. Serling waits. He stares at the
surface of the water, worried. Nothing happens, not a ripple
on the water. Serling pries off his shoes, staring at the
water. Patella breaks the surface! Laughing.

PATELLA
Scare you, major?
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SERLI NG
Yes.

Pat el | a saddens.

PATELLA
Sorry.

He sets some broken glass he's scooped up on the dock, dives
agai n.

EXT. DOCK, LATER

The dock is littered with broken glass, bottle shards, a
couple that aren't broken. Patella sits on the side of the
dock, holding a bleeding right hand by the wist. Serling
bandages him

SERLI NG
This, | can fix. |'ve been trained.

PATELLA
Al them OCS nedi ¢ courses?

SERLI NG
Thr ee ki ds. ..

Serling is saddened now. Patella |ooks at him
PATELLA
Damm, Major. You cane to ne | ooking
for some kind of answer didn't
you?

Serling tries a smle, fails.

SERLI NG
| can't deny it.

PATELLA
Ch... I"'mso sorry, Major. So
damm sorry.

SERLI NG

So am .

They | ook at each other for a nonent.

EXT. LAKE, DAY

Serling pauses by his car. Patella, paint roller in his
| eft hand, salutes with the bandaged hand.
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PATELLA
Maj or, you get any clue you let ne
know.

SERLI NG

You do the sane.

He finally returns the salute, gets in the car and drives
away. Patella watches himgo, | ooks at the paint roller in
di sgust and tosses it away.

| NT. HOTEL ROOM DAY

Serling stands on the bal cony | ooking down at the canal that
W nds through the city around him He goes into the room
There is a bottle of JimBeamon the table next to the phone.
Serling stares at the bottle. Then dials.

SERLI NG
Hi , hon.

VEREDI TH
(V.O, filtered)
Nat! \Were are you?

SERLI NG
San Antonio. At a hotel. Tired
of BOQs. | was going to stop off
at the Alanp |ater, get the kids T-
shirts. | thought I'd ask you
about the sizes.

MEREDI TH
(V.0., filtered)
Nat, you know their sizes better
than I do. Wat's going on?

Serling | ooks at the bottle.

SERLI NG
You always call ne on it, don't
you?

VEREDI TH

(V.0., filtered)
And you do the sane for ne. That's
how it's al ways worked.

(softly)
VWhat is it, Nat?

Serling's thunb works nervously at the plastic covering the
bottl e cap.
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SERLI NG
Nothing. | just wanted to talk to
sonebody who doesn't salute, |
guess. A halfway friendly voi ce.

MEREDI TH
(V.0., filtered)
Well, you want ne to prattle on
for a mnute?

SERLI NG
Pl ease.

MEREDI TH

(V.0., filtered)
Let's see. Sonmething's wong with
the new fridge. The |ight doesn't
come on when you open the door.
Josie lost a tooth. W did the
whol e tooth fairy bit, she found a
guarter under her pillow So. |
catch Dennis with a pair of pliers
trying to get little Barry Kraval
to yank a few of his bicuspids.
They were going to split the .
proceeds. By the way, Josie wants
awg to wear to school

Tears are welling in Serling s eyes.

VEREDI TH
(V.O, filtered)
Oh, | have to drive twelve bl ocks

all the way over to Wagner so Brian
can practice riding his bike cause
he's afraid to fall in front of

his friends and he won't | et anyone
see himriding a bike wwth training
wheel s.

Serling is al nost overcone.

SERLI NG
| got to go.

VMEREDI TH
(V.O, filtered)
Talk to me, Nat.

SERLI NG
Gotta go. 1'Il call you later.
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MEREDI TH
(V.O, filtered)
Nat . . .

He hangs up, |ooks at the bottle, dashes out the door.

EXT. THE ALAMO, DAY

Alittle nmud building trying to hold it's owm in the city of
San Antonio. The tour guide shows the tourists the mark
where Col onel Travis drewa line in the dirt.

TOUR GUI DE
The Al ano rem nds us that we
Aneri cans have al ways had heroes.
In nonents of crisis, there are
t hose anong us who step forward
and do the right thing, the brave
thing, wthout regard for their
own |ives...

Serling listens to as much as he can. Then he |leaves -- in
a hurry.

| NT. HOTEL ROOM DUSK

The sun sets on the bottle -- half-enpty now.

EXT. CANALS, N GHT

Serling is drunk. He doesn't stagger, but he walks like in
a dream Through the tourists, the |overs, past the
restaurants, the boats. It all swirls around him He | eans
against a tree slides dowmn the trunk -- to vomt into the
water. Two kids stare at him ice creamcones in hand.

G RL
You sick, Mster?

BOY
He's not si ck. He' s drunk. Dr unk
as a skunk.

G RL
Do skunks get drunk? How?

Serling | ooks at them

SERLI NG
| got Kids.
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The Mot her conmes to get them Serling | ooks at her.

SERLI NG
| got Kids.

It's a plea for sonething. Understanding. Forgiveness.

MOTHER
A lot of good you're doing them
ri ght now.

And stonps off with the little ones in tow

SERLI NG
You're right. She's right.

And he starts to sob. Passersby try to ignore him

EXT. FORT SAM HOUSTQN, DAY

Serling, in uniform drives onto the Post.

| NT. PHARVMACY, DAY
SP/5 Ilario deals pills at the Pharmacy w ndow.

| LARI O
Here's your fungicide, but I'm
telling you, in the norning when
you shower, piss on your feet.
Uine will kill that athlete's
foot in no time. Next. Here's
your Hi smanal, Sergeant, but you
want to get rid of the allergies --
bee pollen pills -- and no coffee
or chocol ate. Caffeine nmakes
al | ergi es worse

SERGEANT
| give up coffee they mght as
wel | di scharge ne now.

Ilario has a boyish face hidden behind Ray Charles style

horn ri mred shades. A nervous man. Serling gets at the end
of the line. A couple of nmen in line ook at him-- and

| eave. Serling frowms at them Ilario doesn't |ook at faces,
j ust nanetags, so when he sees Serling' s he | ooks up from

his clipboard to Serling in shock. He knows the nane.

Il ario, covers.

| LARI O
Can | help you, Col onel?
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The aspiri

[lario is

SERLI NG
Sonme aspirin, please.

| LARI O
Sure, here you go.

n are handy.

SERLI NG
VWhat ? No honeopat hic alternative?

| LARI O
So you know about alternative
medi ci nes, sir?

SERLI NG
My sister is a believer. M, |
believe in aspirin.

| LARI O
So do |I. Take one every day.

SERLI NG
Al taneyer called you?

t aken aback only a bit.

| LARI O
No. Monfriez. Altaneyer called
Monfriez. He called ne.

SERLI NG
That's nice, you three still stay
in contact. Friends?

| LARI O
Not exactly. \What do you cal
peopl e who shared sonething |ike
we di d?

SERLI NG
Her oes.

| LARI O
Survivors, nore like it. So where
do you want to do this?

SERLI NG
Anywhere you feel confortable

| LARI O
You snpoke?

84.
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SERLI NG
Not anynor e.

Ilario grabs his cigarettes, turns to a SP/4.

| LARI O
Rowt ero, take over. Sick Call's
done. 1'mgoing to feed ny cancer

genes.

He | eads Serling out.

EXT. FORT SAM HOUSTQN, DAY

The Post swi mm ng pool. Kids and their nothers.
noi se, a lot of splashing.

| LARI O
You think this is how the Nazis
got started? Banning snoking?

SERLI NG
| doubt it.

| LARI O
A bit totalitarian though. So
what do you need to know?

SERLI NG
How | ong were you with Captain
Wl den?

| LARI O

Over four years, four years and a
couple of nonths. Stateside at
Fort Hood, can't seemto get out
of Texas, then over in Saudi.

SERLI NG
That's a long tinme. D d you know
her wel | ?
| LARI O
As well as you get to know any
of ficer, | guess.
SERLI NG

VWhat was she |ike?

| LARI O
She was okay. Wasn't on ny ass
too much. Wsat's this got to do
with the Medal ?

85.
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SERLI NG
Not hi ng, just curious.
Ilario chain snokes, lighting one with another, sucking them
down. He stares at Serling a nonent.
| LARI O
Look, you don't want to do this.
SERLI NG
Wy not ?
| LARI O
It isn't all like the report. If

you go ahead with what you got
she' |l get the Medal and everybody
w || be happy.

SERLI NG
| won't be. | want the truth

| LARI O
Leave it be, it's better that way.
Why do you want to push it?

SERLI NG
It's inportant to ne. | could
order you to tell the truth.

Ilario sm | es.

| LARI O
You coul d.

SERLI NG
O | could ask you as one sol dier
to another. One vet to another.

| LARI O

You were in Saudi ? See any conbat?
SERLI NG

Yes. Tanks.
| LARI O

You | ose any nen?

Serling nods. Ilario lets that go by.

| LARI O

Have you noticed ... | have since

| cane back, that there's this ..
cl oseness with other conbat vets.
This ... thing.
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SERLI NG
My Sergeant Major said it's because
we've all faced the tiger. W've
all been tested. W know our
[imts.

| LARI O
Yeah? | don't buy into this "bond
of war" shit, but we all know
sonet hing no one el se knows. Can't
explain it to a civilian, not even
anot her soldier if he hasn't been
under fire. It's a secret. W
never share it.

SERLI NG
So you can tell nme the truth.

| LARI O
| guess so. You won't like it.
Captai n Wal den wasn't all that
gl orious a hero.

SERLI NG
For i nstance...

| LARI O
The dust stormfor instance. W
were forced down by a dust storm..

SERLI NG
| know.

| NT. HUEY

The Huey is surrounded by a whirling, dark wall of dust and
sand.

WAL DEN
| think we should go back. This
sand isn't doing the aircraft any
good. If it continues up north
we'll never see a dammed thing.

Anot her Wal den, a tentative, even scared Wil den.

RADY
| say we wait until this bl ows
over, they always do, and try a
few nore clicks up river before we
go back.
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| LARI O

Yeah, Cap, let's try alittle nore.
MONFRI EZ

|"m for going ahead. The ship can

take it.
Wal den | ooks at Al taneyer.
ALTAVEYER
' mjust a passenger.

EXT. FORT SAM HOUSTQN, DAY

SERLI NG
So she was reluctant.
| LARI O
Vll, she wasn't all fired up about

goi ng ahead. Then when we spotted
Captain Fowl er's Bl ackhawk. .. |
knew t hose people, every one of
them Fow er, Tierney, Terry

Gunt her.

He is dowmn. Ilario has big highs and deep lows. This is
the bottom of the canyon for him

| NT. HUEY, DAY

The Huey rounds the bend of the river. llario sees the
crashed Bl ackhawk.

| LARI O
There they are!

And the tank fires. The Huey crew takes in the scenario.

MONFRI EZ
Fuck!

ALTAVEYER
Get nme around so | can firel

Wal den turns the chopper. Altaneyer stands on the skids,
hangs fromhis lifeline and fires. The bullets have no effect
on the steel tank. The tank machi ne gunner |ets | oose!
Bul |l ets pock the Huey. Wl den banks.

ALTAVEYER
Turn around! Turn around! Let ne
have anot her shot at it!



Co

He starts

EXT. FORT
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WAL DEN
|"mgoing for altitude! Call Search
and Rescue.

| LARI O
Fowler will be neat by the tine
Search and Rescue get here!

WALDEN
We can't do anything against a
t ank!
RADY
Call in an air strike!
MONFRI EZ
Still take too | ong!
WALDEN

|"mgoing for altitude!

RADY
Wait one! Wit one! W got two
bonbs on board! The spare fuel
pods! Monfriez, unstrap one!
Al t aneyer, get out the flare gun!

WALDEN
It won't work!

MONFRI EZ
Let's try it!

unstrappi ng the fuel pod.

SAM HOUSTON, DAY
SERLI NG
So it was Rady's idea to use the
fuel pods.
| LARI O
Yeah. | hel ped. Captain Wl den

turned the chopper around when the
first one m ssed...

I NT. HUEY, DAY

The Huey
m ssed.

banks above the tank. The first fuel tank has
Wal den circles the Huey away fromthe tank.

89.
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WALDEN
That's it, I'"'mgoing for altitude!
|"mgetting us out of here!

MONFRI EZ
No! One nore! | can get it this
time! One nore!
The tank fires again. The Bl ackhawk takes a hit.

| LARI O
Pl ease, Captain! Pl ease!

Wal den turns the chopper.

WALDEN
Alright! One nore! Then we're
calling Search and Rescue!

EXT. FORT SAM HOUSTQN, DAY

MARI O
Not so Ranbo, huh? Ranbette
whi chever. Doesn't nmake as good a

story. | gotta take a piss.
He junps up suddenly and enters the building. Serling watches
himgo, wth some suspicion. But then he is distracted by a
little boy holding up his soggy trunks with both hands.

BOY
M ster Colonel, tie nme?

Serling gathers the linp, |oose ties.

SERLI NG
Here's a nice double knot.
BOY
Ckay, like on ny shoes. | have

trouble with knots.

SERLI NG
So do |I. There you go.

The kid runs off a few paces, stops, comes back

BOY
Thank-you- very-nuch.

And off he goes, dodging the returning Ilario, who sits down,
filled wwth nervous energy. He lights up another cigarette,
| ooks out at the pool.
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| LARI O
Know why | |ike to come here? No.
Not to rubberneck the wonen in
bi kinis. The kids. | |ove watching

kids. There's sonethi ng about

them They do the dammedest t hings,
never think about the consequences.
Tal k about brave.

SERLI NG
| don't think oblivious risk-taking
i's necessarily brave.

| LARI O
But can you i nmagi ne, going through
life without thinking about the
consequences? It's not the doing
that gets you -- it's the
consequences. Deep, huh?

Ilari o has suddenly realized he is being a notornouth.

SERLI NG
What happened during the night?

| LARI O
The night. Oh, the night. That
night. W argued mainly. Captain
Wal den wanted to surrender at first
light. Because of Rady, she said,
bei ng wounded so bad. Her
responsibility was to get him
medi cal care, she said.

SERLI NG
And after Rady died?

| LARI O
She still thought surrender was a
good i dea.

| NT. HUEY, DAWN
The sun is com ng up
ALTAVEYER

|"mnot giving up until |'m out of
anmo.
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EXT. FORT SAM HOUSTQON, DAY

| LARI O
Macho shit |like that. He's a Ranger
now.

SERLI NG
How about Monfriez?
| LARI O
He wanted to fight.
SERLI NG
And you?
| LARI O
| ... didn't know. | was ...
scared. Really scared. You know.
SERLI NG
| know.
| LARI O
Do you?
SERLI NG
Yes, | do.
| LARI O
Sur e.

He doesn't believe it though.

SERLI NG
What happened during the evacuation?

| LARI O
Vell, there we were, right? On
the left a big ass rock and on the
right an extrenely hard place and
the two John WAaynes stroki ng away
until their wad was shot and ne
and the Captain trying to ...
mai nt ai n. ..

| NT. HUEY, DAWN

The Search and Rescue team whi p past the Huey.

92.

Capt ai n Wal den

is in the door of the Huey, being held back by Ilario and

Monfriez while Altaneyer fires away.

MONFRI EZ
Wait for the Cobras!
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But \Wal den breaks free and dashes toward Teegarden's | andi ng
Huey. And is shot down. She falls. Ilario and Mnfriez
both dash out to bring her back. Mnfriez takes a bullet.

| LARI O
Jesus H Christ, Captain! Wit
for the Cobras!

The Cobras rake the eneny. Altaneyer runs out of amp, goes
to help Ilario with Wl den.

MONFRI EZ
Let's go!

Al'l of sudden WAl den begins to fight Ilario and Al taneyer.
WALDEN
|"mnot |eaving nmy chopper! It's
not safe! Not safe!

She fights them conpletely hysterical. Mnfriez puts a
tourni quet on his owmn |l eg. Walden grabs the M 16.

WALDEN
" m not |eaving ray chopper! Go!
Go!

She ainms the M16 at them They back away.

WALDEN
Go on!

She fires at the ground in front of them They back away
nore. The eneny gunfire peppers the Huey. Walden is cut
down. The three nen cone back to Wal den. She is dead.

MONFRI EZ
Let's get out of here.

They turn and hustle to the rescue choppers.

EXT. FORT SAM HOUSTQN, DAY

SERLI NG
So, why did you lie to Mjor
Teegar den?

| LARI O
W felt bad for her. W were trying
to be ... nice. ... 1... | didn't
want her fol ks to know she ...

cracked.
( MORE)
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| LARI O ( CONT' D)
Her fol ks are nice people, live in
Abi | ene. They used to conme over
to Hood, watch her kid when we
went out on exerci ses..

Ilario is getting into an area he didn't want to go. He
pull s hinmself out.

| LARI O
That's the way it went down,
Colonel. So just forget the Medal,
or leave it as it is. | don't
care. | gotta get back

He gets up and wal ks away. Serling is |left on the bench,
staring at lIlario' s retreating back. |Ilario glances over

his shoulder a few tinmes, then goes inside the Mdical

buil ding. Serling, puzzled, concerned, turns to watch a
tiny girl, only three or four, cannonball off the high board.

EXT. ST. LOUS, M SSOURI, DAY

The Arch sweeps across the sky above St. Louis and the
M ssissippi. Serling drives his rental car across the bridge
to Ganite Gty, Illinois.

EXT. GRANITE C TY, DAY

Serling parks across the street froma gun store -- Kane and
Greene Guns. Serling in civvies, wal ks inside.

I NT. GUN SHOP, DAY

Del Monfriez, fortyish, wearing a pistol on his belt, like
all the other salesnen, is at the counter with a custoner.

CUSTOVER
How | at e you open?

MONFRI EZ
"Til nine. Like they say at the
girls school -- lights out at nine,
candl es out at ten.

The custonmer has picked the pistol off the counter and ains
it at the wall, holding it sideways.
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MONFRI EZ
Where'd you learn to hold a pistol
"Boys in the Hood"? Seen too many
of them bl ack gangsta flicks.
Always holding it |ike that,
si deways, no wonder they never hit
not hi ng, always full auto, of
course, you hold a pistol Ilike
that, you ain't gonna hit nothing.
That's why they need them spl atter
guns, MAC-10's and shit. That's
where the sights are, on top. No
wonder they have so many i nnocent
drivebys, can't hit nothing, yanking
t he weapon |ike they were pulling
their pud.

He takes the pistol back and denonstrates an exaggerated
gangsta grip. He gives it back to the custoner, turns to
Serling.

MONFRI EZ
Hel p you, mster?

SERLI NG
Col onel Nat Serling, you've already
heard about ne.

Monfriez gives Serling a good | ooking over.

MONFRI EZ
Yeah. Let's go out back. Browder,
t ake over here.

Monfriez | eads Serling through the store, into the back,
past the inventory to a small indoor range.

I NT. 1 NDOOR RANGE

MONFRI EZ
Hey, Col onel, you heard about the
Pol i sh proctol ogi st, uses two
fingers so he can get a second
opi ni on.

He waits for the | augh, sees he's not going to get it, sits
down at the bench where a pistol and a box of ammo | ay.

MONFRI EZ
| know why you're here. |'mtelling
you straight out -- | made ny
statenent. It's in witing.

( MORE)
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MONFRI EZ ( CONT' D)
| don't gotta say diddly nore. |
don't work for Uncle Sam anynore.
| got this store, half of it anyway.
You know how t hey make Mexi can
shi shkabob? They shoot an arrow
into a garbage can.

He shoots at the target, |looks at the results, fiddles with
t he gunsi ghts.

SERLI NG
Way' d you | eave the service after
fourteen years? Wy not pull the
full twenty?

MONFRI EZ
| f you can ask the question you
ain't been in it |long enough to
understand. Know the definition
of a Jew sh nynpho? She does it
once a nonth whet her she wants to
or not.

He shoots again, adjusts sights again.

SERLI NG
|'"d like you to tell nme what
happened, what you actually saw.

MONFRI EZ
Like | said, you got it on paper.
| got nothing to add.

SERLI NG
Can | ask a few questions?

NONFRI EZ
Go ahead, but renmenber what the
bri de said on her weddi ng night,
"Don't ask ne no questions | won't
tell you no lies." Hear about the
Pol ack who bought a row ng machi ne?
He woul da drowned if the |ake hadn't
been frozen over.

SERLI NG
How | ong were you Captain Wl den's
Crew Chief?

MONFRI EZ

Just a few weeks.
( MORE)
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MONFRI EZ ( CONT' D)
Wen she got to Saudi her regul ar
Crew Chi ef got the chicken pox
second day over. Kept a clean

ship though. | canme fromthe 232nd.
Me and Wal den didn't hit it off.
"Il be honest.

SERLI NG
Wy not ?

MONFRI EZ

There's this kind of woman, you
don't just neet themin the Arny.
They want a man's job, they figure
the way to be is tougher than a
man. | don't fault 'em none.

It's a tough row to hoe, but they
end up being one thing...

He | ooks to Serling to finish.

MONFRI EZ
...a bitch. You know, |ike that
Mar garet Thatcher, full tilt flamng
bi t ch.

He shoots. Then as an afterthought, a punctuation, agai

SERLI NG
Was she a good officer?

MONFRI EZ
She was alright. Hey, she could
fly. That was her job. But, hel
you can train a ten year old to
fly a UHL, that don't make them
Nor man Fucki ng Schwart zkopf. She
got on ny ass, but | put her right.
Here try it.

He hands the gun to Serling, who ains. BAM

BAM BAM

BAM BAM BAM BAM BAM BAM Serling enpties the

magazi ne at the target.

MONFRI EZ
Ni ce shot group. Yeah, after
sighted it in. You done with your
gquestions?

SERLI NG
No.

97.
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MONFRI EZ
Yes, you are. You're done now.
He wal ks out, carrying the pistol. Serling foll ows.
| NT. GUN SHOP
SERLI NG

Why did you nake up that statenent?

MONFRI EZ
The ot her two weepy ass w pes tal ked
me into it. Look, she gets the
Medal. Fine. Fine by nme. Lotta
good it's gonna do her. Shit,
maybe | can sell ny story to People
magazi ne. Maybe a TV novi e.
O herwise this whole thing ain't
worth the hole in a chicken's ass
to me. Goodbye. Browder, cal
Dr. Wtkin, tell himhis pistol's
sighted in.

Serling doesn't | eave.

MONFRI EZ
Col onel, you know what to do if
you get a hang fire? Wen you
pull the trigger and the round
doesn't go off?

SERLI NG
Wait, with your weapon pointed in
a safe direction.

MONFRI EZ
You know why? Sonetines the priner
just cooks. Could be a slow burner.

It could still go off. And if you
open your weapon to take the round
out ... ? It mght blowup in
your face. Leave this round in

t he chanber, Colonel. Leave it

be.

Serling |ooks at him

SERLI NG
You just threatened ne, didn't
you, Monfriez?

( MORE)
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SERLI NG ( CONT' D)
| work at the Pentagon so |I'm kind
of slow on the uptake, but | do
recogni ze a threat when | hear
it.. Let nme respond this way.

He | eans over the counter into Monfriez' face.

SERLI NG
| may be an officer and, therefore,
a gentl eman by procl amati on, but
before I joined up I was a Chicago
street kid. | fought ny way to
school everyday and fought ny way
back hone every night. | lived in
a battle zone and firefights were
j ust background noi se.

Monfriez turns away. Serling yanks himback -- hard!

SERLI NG
So, nowthat I'min civilian clothes
and declaring nyself off duty I
have no conpuncti on what soever to
t aki ng you outside and tearing you
a new asshol e.

Serling is suddenly very scary. Monfriez hand slides toward
his gun. Serling' s hand shoots out and grabs Monfriez' wi st.

SERLING And if you think that gun is going to help you --
don't. Because I'll break your fucking arm before you cl ear
the holster. You'll be hearing fromnme, Mster.

And he turns and | eaves. Monfriez trenbles with rage.

EXT. PAY PHONE, DAY

Serling is at the pay phone.

SERLI NG

Banachek, Serling here. The Ceneral
in?

(beat)
When' s he expected back?

(beat)
"Il call himtonorrow, then. In
the neantine, I'mgoing to visit
Wal den's famly.

(beat)
| don't know. |I'mat |oose ends
her e.

( MORE)
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SERLI NG ( CONT' D)
Maybe they can help ne tie sone

up.
(beat)
Thanks. Talk to you tonorrow

I NT. LI'VING ROOM DAY

Qutside a little girl, ten or so, plays in the yard with

sone friends. They are making chal k outlines of their
shadows. Serling, in uniform watches through the picture

wi ndow. GERALDI NE and JOEL WALDEN sit with himin the |iving
room all watching the girl.

GERALDI NE
Soneti mes she wakes up in the mddle
of the night and asks if her mama's
cone hone yet. Qherwse.... |
read sonewhere that if a child
doesn't see a person die or dead,
like in a casket, that the person
isn't really dead for them That
woul d be nice, wouldn't it?

SERLI NG
| don't know how to ask this
properly, but did your daughter
have a ... background of... heroics?

GERALDI NE
No. No. Just an ordinary girl.
Just our Karen.

JCEL
Alittle nore stubborn than npst.
SERLI NG
|"mjust trying to ... understand
her .
GERALDI NE

She wasn't a remarkable girl..

woman. To us she was, of course,
but by nost standards, | guess --
not hi ng nmuch remar kabl e about her.

SERLI NG
Vell, she was a fenmale helicopter
pilot. That's still rare enough
to be remarkabl e.
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JCEL
That's nmy fault. We took her to
the fair, when she was ... el even.
GERALDI NE

Twel ve. Sevent h grade.

JOEL
There was a helicopter there, a
small one, wth the bubble up front,
we called it a whirlybird. The
fella, the pilot, was selling rides.

| bought Karen a ticket. It was a
short ride, but when she cane
down... | don't think she ever
came down, actually. After that
she was ... up there.

GERALDI NE

She went back every day for the
rest of the Fair. Used up all her
4-H savi ngs.

JOEL
She didn't say nuch after the fair,
not a peep. D dn't go collecting
nodel s of helicopters or go to air
shows or not hi ng.

GERALDI NE
Just shows up at the dinner table
one day, just before graduation.
She's joined the Arny, she's going
to fly helicopters. | was pushing
her to be a nurse. She was al ways
so i ndependent.

JOEL
Got that fromher nother. Stubborn
t 0o.

GERALDI NE
She was so proud when she got her
W ngs. We went to the graduation.

101.

The little girl, ANNE MARIE, conmes in. She |ooks |ike her

nmot her.

ANNE MARI E
G amma, can | make sone Kool - Ai d?

She | ooks at Serling, his uniform It is a hard |ook for a
little girl. Serling is unconfortable.
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GERALDI NE
Sure, Anne Mari e. You know where
it is.

The girl runs off, with another hard gl ance at Serling before
she i s gone.

GERALDI NE
Sorry, but the young man who cane
to tell us about Karen was dressed
just like you. She m sses her

mane.

SERLI NG
| understand. | have kids of ny
own.

JOEL

Her father is in Mchigan. He and
Karen divorced after only a couple
of years. He wanted Karen to quit

the Arny. M thinking was he never
got over Karen not taking his |ast

name. W have custody.

GERALDI NE
He didn't even fight it. Not that
| wanted himto but... guess he
has a new famly... Anne Marie is
our saving grace. You have
children, you know. They are what
we live for. What we do it al
for. Treasure themwhile they're
here, Colonel. Wile you can.

There's not nmuch to say after that. They are all quiet.
Children's laughter filters in from outside.

JOEL
God, how | | ove that sound.

He smles. So does Nat.

EXT. WALDEN HOUSE, DAY

The Wal dens escort Nat to his car. He carries a foil wapped
package. Serling opens the car door, takes out his keys.

JCEL
| f she gets this nedal wll we
nmeet the President?
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SERLI NG
Pr obabl y.
JOEL
|"ve got sonething to say to him
GERALDI NE
Joel
JOEL
| know that Kuwait thing wasn't
his cross to bear. | know that.

But I want himto know sonet hi ng.
| f he gets ready to send our kids
off to fight he better have tried
everything he could to avoid it

first. I'mtalking negotiating
like it was his owmn life -- or his
kid's. It seened after Vietnam

for a while there, we thought tw ce
before sending our kids in harns
way. Lately, though, it's nore
like every time sone hal f-assed
politician starts dipping in the
opi nion polls he invades sone

pi sspot country. And Anmerican

kids die. |If he's going to do

that -- it damed sure better be
worth it. Dammed sure.

He is surprised at his own passion. He calns down.
JOEL
(Softly)
That's what | want to tell him
Serling shakes the man's hand.

SERLI NG
| hope you do.

He gets in the car and drives away.

| NT. HOTEL ROOM NI GHT

The usual Holiday Inn nmotif. Serling sits in front of the
coffee table. On it a half-eaten Rice Krispie treat and
crunpled foil. And a bottle of whiskey. He stares at it.
Then he dials the phone.
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MEREDI TH
(V.O, filtered)
Hell o, Serling residence, chaos is
our m ddl e nane.

SERLI NG
Cut e.

VEREDI TH
(V.0. filtered)
Nat. It's raining. Been raining
all day. The Gonez' kids have
been here all day. Al day. Ten
kids. At full volunme. How are

you, Nat?
SERLI NG
Fine. Fine. | guess.
VEREDI TH
(V.O, filtered)
You guess. ..

There is nonent of silence.

SERLI NG
.1 have a bottle of George Dicke
in front of me. | don't want to
drink any of it. But...
VEREDI TH
(V.O, filtered)

well. ..

(beat)
That's a step in the right
direction. That you call ed.

SERLI NG
| guess so. That doesn't help ne
not drink it.

VEREDI TH
(V.O, filtered)
You could toss it out the w ndow.

SERLI NG
"' m not sure these w ndows open.

VMEREDI TH
(V.O, filtered)
You know what | nean.
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SERLI NG
Yeah. But |1'd go buy another one.
O 1'd go to the bar.

MEREDI TH
(V.O, filtered)
Then the secret's not in the bottle,
but why you need it. Tell ne that
one.

Now t he pause is on Serling' s side.

SERLI NG

| can't.
VEREDI TH
(V.O, filtered)

Wy not ?
SERLI NG

| don't know. Cause |'mnot sure
what it is yet?

VMEREDI TH
(V.0., filtered)
Bullshit. Tell me.

SERLI NG
Guess what |'m eati ng.

You can hear her sign, two thousand m | es away.

MEREDI TH

(V.0., filtered)
What ?

SERLI NG

Rice Krispie treats.

MEREDI TH
(V.0., filtered)
Real | y? W nmade sone today, the
kids and |I. Lasted ten seconds.
Synchronicity.

SERLI NG
A nice old couple gave themto ne.
|"d like us to be a nice old couple.

MEREDI TH
(V.O, filtered)

So would |I.
( MORE)
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VEREDI TH ( CONT' D)
It's a pledge of |ove on both sides
and all the enotion inherent in
that. But you know drinking from
that bottle won't help us in that
di rection.

SERLI NG
| suppose not .

MEREDI TH
(V.O, filtered)
Does that hel p?

SERLI NG
A lot. Thanks Mer'.

MEREDI TH
(V.0., filtered)
Any tine.

SERLI NG
| gotta go now.

VEREDI TH
(V.O, filtered)
WIl | see you soon?

SERLI NG
Hope so. Gotta go.

He has to hang up or he'll cry.

SERLI NG

' Bye.
VEREDI TH
(V.O, filtered)

' Bye.

There's fifteen years of | ove and affection behind those
goodbyes. Serling hangs up. He takes the bottle over to
t he bathroom opens it and pours it down the toilet. The
enpty bottle goes into the waste basket. He goes back to
the room | ooks around. Lonely. Cold. |It's going to be
| ong ni ght.

EXT. DESERT, N GHT

Flame! Fire! Tanks blaze on the sand. Tank guns fire!
Serling sits in the turret seat of his tank, half-in, halfout.
He | ooks down into the tank. Patella is in gunner's position
at Serling's feet. He |ooks up at Serling.
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PATELLA
| need a target, sir.

The tank rocks. Sonething has hit it.

PATELLA
W're taking fire, sir!

Serling looks out. A flam ng round passes by his head in
sl ow notion. Another glances off the front of his tank.

PATELLA
Sirl W're taking fire!

Serling | ooks down inside again. The Assistant Gunner is
BOYLAN, the flam ng man of Serling s nightmares. Boylan, on
fire, calmMy loads a new round into the tank gun

BOYLAN
Round up

Serling watches in horror as Boylan taps Patella on the
shoul der. And the flame |eaps fromto Boylan to Patell a.
Both nmen are on fire, but ignore it.

PATELLA
Sir!?
Patella reaches up to touch Serling's leg with a flam ng
hand. The fire attaches itself to Serling and works it's
way up his body. 1In the flickering flanes Serling's face is
revealed. A frightened man. Stark, naked fear.

SERLI NG
Firel For God's sakel! Fire

PATELLA
On the way!

And he pushes a button. The tank rocks as the gun fires!

| NT. HOTEL ROOM NI GHT

Serling wakes from his nightmare, soaked with sweat, gasping
for breath.

| NT. Al RPORT, MORNI NG

Serling had a rough night. He is at a phone in the airport.
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SERLI NG
Well, General, |'ve got one
eyew t ness who recites the
recommendation |ike he was reading
it to the rest of the class. She's
a hero. 1've got another that
says it's all alie, she was a
coward or inconpetent or both.
And the | ast says no comment, she
was a bitch on wheels. But they
all have this in comon. They
want nme to stop.

GEN. HERSHBERG
(V.O, filtered)
And what are you going to do, Nat?

SERLI NG
Carry on, sir, with your perm ssion.

GEN. HERSHBERG
(V.O, filtered)
By all neans, carry on, Nat. [|'ve
got to go. Banachek has sone
message for you

SERLI NG
Thank you, sir.
BANACHEK
(V.O, filtered)
Nat. |'ve got a call here froma

Sergeant Al taneyer, Fort Benni ng.
Says he need to talk. Says he
| eft sonething out.

SERLI NG
Then | guess I'mon ny way to
Benning. Talk to you |ater,
Col onel .

BANACHEK
(V.O, filtered)
You, too, Nat.

Serling hangs up, frowning.

EXT. OBSTACLE COURSE, N GHT

The Rangers are going through the obstacle course, a big
muddy field with barbed wire constructions, culverts, tunnels
and anything el se that can make going difficult.
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Then there are the expl osions tossing up nud and the gunfire
froman M 16 w elding cadre. The nost unpl easant one hundred
yards you'll ever traverse in your life. The students
scranble through it in teams. One team|eader makes it. O
thinks so. Altaneyer gets in the team | eader's face.

ALTAMEYER
What the fuck are you doi ng,
soldier!? Were are your nen?

The team | eader turns to show his nen. But Altaneyer points
to the course. One nman hopelessly tangled up in the barbed
wre, |eft behind.

ALTAMVEYER
You don't | eave a man behi nd!
Look at me when I'mtalking to
you, soldier! You never |eave a
man behi nd! Never! You're
brot hers! He depends on you! You
depend on him

He goes over the top, starts pushing the sol dier around.
The C. O intervenes. Altaneyer is dressed down, sent away.
And Serling steps into his path.

SERLI NG
You' re | ooking for ne, Sergeant?

Al taneyer is surprised.
ALTAMEYER

Yeah, yes, sir. Uh, how about we
go for a ride?

SERLI NG
|'d rather we tal k sonepl ace qui et.
ALTAMVEYER
" mdoing the talking. You want
to hear it, sir, you'll have to be

in ny car.

Serling hesitates, then follows Altaneyer to his car. They
get into the Saleen Mustang. Altaneyer drives off the Post.

| NT. MUSTANG

ALTAMEYER
M ght lose ny gig with the Rangers.
C.O's pissed at nme. Probably
send nme to the regular Infantry.

( MORE)
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ALTAMEYER ( CONT' D)
That's okay. Let him Infantry
man. It's not a career, it's a
shitty job. When you join up do
they tell you in the job description

that you' re supposed to kill people?
| nmean, you'd think that's a given
but. ..

He takes a bottle of liquor fromunder the passenger seat
uncaps it, takes a big swg.

ALTAMEYER
Don't give ne any shit about
drinking and driving, sir. |I'm

not in the nood. Have sone.
He offers the bottle to Serling.

SERLI NG
No, thanks, I'mtrying to quit.

ALTAMEYER
Me. Too, after this bottle.

He | aughs.

SERLI NG
You have sonething to tell ne?

ALTAMVEYER
Roger that, sir, '"deed | do, sir.
Soon as | figure out what it is |
will relay that information. You

ever kill anyone, sir?

SERLI NG
Yes.

ALTAMEYER
You know, you can tal k about killing
sonebody. Wl f talk, you know.
“I'"l'l kill you notherfucker, 1"l
waste your ugly ass."” W all say
it. But killing sonebody... it's

a hard thing to do. Easy to pul
the trigger. Hard to live with.
Know what | nean?

SERLI NG
| know exactly.

He enpties the bottle, tosses it out the w ndow.
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ALTAMEYER
| killed people that day. That
night. Qut in the desert. | don't
remenber nmuch about them Little
figures falling over. | saw a
coupl e of faces, but none stayed.
A dude with a nmustache, | can
remenber himif | try. But Captain
Wal den's face. Her face... she's
| ooki ng at nme whenever | close ny
eyes. Nothing gets rid of her.
Dope, booze ... praying. Even
tried that. Nothing works.

SERLI NG
Are you telling nme you..
ALTAMEYER
|"mtelling you shit. Just shut
the fuck up and listen... sir.

He | aughs, but it doesn't work. This is a tortured nman.

ALTAMVEYER
It's the grey areas that get you
You know, right or wong, black
and white... Wio'd ever think
killing would be a grey area.
It's wong to kill someone. That's
one of the black and whites, one
of the Ten Commandnents. Then you
get in the Arny. You kill people.
It's part of the job, they say.
You kill soneone, the Arny says
it's okay -- then it's okay. Maybe
that nakes it okay for them but
it don't make it okay for you.
Know what | nean?

SERLI NG
| think so.

Al taneyer | ooks at him desperate for help.

ALTAMEYER
Tell me, sir, tell ne.

SERLI NG
It's a struggle every day, finding
out what's right or wong. Mbst
peopl e don't even want to wade
into those waters. That's why we
have religion, Codes of Conduct,
to sort it out for us.
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ALTAMEYER
But they don't help a bit when it
cuts to the bone, do they?

SERLI NG
Well... they... No. Wat does
his have to do with Captain WAl den?

—+

ALTAMEYER
Everything. Everything.

He reaches under his seat, pulls out a .45, ainms it at
Serling! Serling stiffens. There is nowhere to go. He

| ooks. They are speeding down a rural road. A train runs
parallel to them Altaneyer punches it, passing the train.

ALTAMEYER
| always liked trains. Since |
was a kid. They're big, black,
strong, tough. Iron. If | ever
boxed pro, | was going to cal
nysel f Howard "N ght Train"
Al taneyer. Wat do you think
Col onel, don't that have a nice
ring toit? "N ght Train".

He is ahead of the train, makes a turn, cones up to the
tracks, stops on the tracks. Serling can see the train
comng, light on. Serling' s hand goes to the door handl e.
Al taneyer pokes the gun into Serling' s chest.

SERLI NG
Al t aneyer.

ALTAVEYER
Shut up! Sir...

The train sounds the whistle, rushing at them
ALTAMVEYER
| do love trains. Ain't that
whistle pretty? Listento it.

It sounds again. The train is closer.

ALTAMEYER
But the train off track ain't worth
shit. It's just ... scrap iron.

He pulls the gun away. The train is roaring at them

ALTAMVEYER
| lost ny tracks, sir. There in
that desert. Get out.
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Serling
train.

SERLI NG
Al t aneyer. ..

ALTAMVEYER
GET aUT!

gets out. Altaneyer turns the car, faces the oncom ng

Serling grabs Altaneyer's door.

Al taneyer floors

it. The Sal een Mustang kicks in the turbo. Serling is torn

| oose.

The Sal een rushes at the train.

The whi stl e sounds.

Then they neet. A horrendous crash! The Sal een
di sintegrates! Explodes! Serling has to run to get out of

t he way

The trai

of the flying weckage.

n slows as bhest it can with a lou

d screechi ng and

hiss. Serling can only stare sadly at the ness left of
Al taneyer and his car

| NT. MP

Serling,

STATI ON, NI GHT

very tired, is on the phone in t

a police station with fatigues.

SERLI NG
Well, sir, I'd |like you to cal
t he Fort San Houston Provost
Marshall and have them detain
Specialist Ilario.

(beat)

Subst ance abuse, trafficking.
(beat)

| don't know if they'll stick.

don't care. | just want themt

hold him
(beat)

| think there's grounds, yes, s
(beat)

Just hold him |'mon ny way.
(beat)

Thank you, sir. [I'll call you

from Texas. Sorry for the late
hour .

He hangs up, turns to an MP.

SERLI NG
| need a ride to ny car.

EXT. FORT SAM HOUSTQN, DAY

Serling drives onto the Post.

he MP headquarters,

|
0]

ir.
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| NT. BARRACKS, DAY

Serling stands in front of a roomwhere two MP's are
stationed. A First Lieutenant briefs him

LI EUTENANT
We found a whole drugstore in his
foot | ocker, plus drug
paraphernalia, needles and such in
every little cubby hole. Like a
packrat with a Jones.

SERLI NG
But no Ilario.

LI EUTENANT
Not hi de nor hair. But we're on
the | ookout. So are the San Antonio
Pol i ce.
Serling nods.

He goes out.

SERLI NG
How | ong are those souvenir shops
open at the Alanp? | have to get

some T-shirts for my kids. |

uh forgot last tinme | was here.
"Il be back at say, 1800 hours.
Your office?

L1 EUTENANT
Fine. See you then, Colonel.
Maybe we'll have sonet hing by then.

SERLI NG

Let's hope so.
EXT. FORT SAM HOUSTQN, DAY
Serling |l eaves the Post, in the heart of urban San Antonio.
A car just outside the gate pulls in behind Serling. It
follows himinto downtown. It is Ilario.
EXT. PARKI NG GARAGE
Serling parks in a public parking structure. Ilario parks

on the street. He goes to a pay phone, dials, talks. Serling
conmes out of the garage. Ilario hangs up, follows.
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EXT. THE ALAMO, DAY

Serling stands in front of the Al anpb again, bag of T-shirts
in hand. He |looks down. At his feet is a brass plaque.
The line that Colonel Travis drew in the sand.

| LARIO (O.S.)
The |ine between the heroes and
t he cowar ds.

Serling turns to look at Ilario.

| LARI O
A pretty thin line. | wonder how
many "heroes" didn't cross it
because they were nore afraid of
being called a coward than they
were scared of dying.

SERLI NG
| was just thinking the sane thing.
| LARI O
Wanna tal k?
Serling nods.
| LARI O
Thi s way.
Ilario | eads hi maway.
| LARI O

You turned nme in. How d you know?

SERLI NG
The sad fact is, if you command in
today's Arny you have to keep an
eye out for all kinds of substance
abuse. \What are you using?

Mor phi ne?

| LARI O
Anything. Anything to kill the
pai n.

He is taking Serling to the river. They find a seat on a
riverfront bench. This is the San Antonio R ver wal k, where
the river cuts through the center of downtown, a wal kway on
each side, trees over hanging the water -- stores,
restaurants, hotels lining the wal k. Dark, secluded,
peacef ul
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| LARI O
| want to tell you what happened
to Captain Wl den

SERLI NG
Let me make a phone call. Sone
peopl e are expecting nme at ei ghteen
hundred hours.

| LARI O
No phone call. | do this now or
not at all. You just m ght cal
the MP's on ny ass.

SERLI NG
Ckay, talk.

| LARI O

VWhat tinme is it?

Serling | ooks at his watch.

EXT. BASE CAMP, SAUDI ARABI A, DAY

Wal den | ooks at her watch, then the sky. There is desert as
far as you can see, a few Arny tanks, MP's, a few trucks. A
little olive drab oasis.

WAL DEN
|"mgoing to check with Teegarden
agai n.
Rady, Monfriez, Ilario and Al taneyer play cards on the deck

of the Huey. Rady waits for Walden to be out of earshot.

RADY
Leave it alone, wll you? It's
not our mssion. She's going to
put us in a world of hurt with
this gung-ho shit.

MONFRI EZ
You're in a world of hurt unless
you start paying attention to your
cards. Captain Ws okay. Takes
care of her ship.

| LARI O
And her crew.

MONFRI EZ
And her crew. Qur job is to help
peopl e, renenber.
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RADY
They call and say Fow er needs a
Medevac, |'mthere. [It's not our

m ssi on to wander around No Man's
Land | ooking for trouble. Raise.

ALTAMEYER
You got trouble right here. Raise
you, five.

| LARI O

If it was you out there, you'd
want every aircraft in the
hem sphere out |ooking. Pass.

Wal den cones back

WAL DEN
W're on. Let's get in the air.
Al t anmeyer, Major Teegarden wants
to see you.

Al taneyer | ooks worried. Rady tosses down his cards, with a
| ot nore force than needed.

FADE QUT - FADE I N

Wal den's Huey takes off. Teegarden watches until the dust
obliterates his view

FADE QUT - FADE I N

The sand swirls around the parked Huey. |Inside the helicopter
the crewwait it out.

RADY
| say we go back. This beer can
with a rotor can't take nuch nore
of this sandbl asting.

MONFRI EZ
Maybe this isn't one of your
preci ous Bl ackhawks, but she'll do

the job. Wen the | ast Bl ackhawk
is towed to the junkyard, the crew
will fly honme in a Huey.

WALDEN
W'll wait for it to bl ow over,
then try a few nore clicks up the
river.
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RADY

But all this sand in the intakes...
WALDEN

Monfriez?
MONFRI EZ

She's fine, Captain. It ain't
heal thy, but it ain't going to
kill her.

RADY
VWhat about the rotor bl ades?

WAL DEN
Rady, shut up.

RADY
You don't have to prove you've got
nore balls than a man to nmake Maj or

WAL DEN
Rady, goddammit.

RADY
" masking for a transfer out soon
as we get back

WAL DEN
VWhat, Christmas conmes early this
year? Looks like it's clearing.
Let's get. 1've got sand in places
| didn't know | had pl aces.

They crank up.

FADE QUT -

They fly.

FADE | N
RADY
VWat's that? The nmain rotor sounds
funny.
WALDEN

Now you're the Crew chief, Rady?
The Crew Chief says we're air
worthy. The Crew Chief is the
final word on that. Now | told
you to shut up

( MORE)
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WALDEN ( CONT' D)
| f you don't keep your conversation
limted to the requirenents of
keeping this craft in the air
wi |l haul your ass up for a Court
Martial and you won't need a
transfer.

Ilario and Monfriez share a conspirational smle. Chalk one
up for the Captain.

FADE QUT - FADE I N

The Huey flies along the river. Altaneyer is watching out
one door, Mnfriez the other, both searching the river banks.
Il ari o searches over Altanmeyer's shoulder, talking to him

| LARI O
Both Captain Wal den and | flew
with Fow er at Hood. Captain "W
was the co-pilot, | was the Medic.
When Captain "W got her bird she
took me with her.

WALDEN
Ilario's the only one who can treat
my sinus allergies.

| LARI O
Local bee honey.

FADE QUT - FADE I N

The Huey cones around the bend and upon the crashed Bl ackhawk.
Men can be seen in the rubble firing weapons.

| LARI O
You see Fowl er?! \What are they
shooti ng at ?!

BOOM The eneny tank fires! Ilario' s question is answered.
The tail of the Blackhawk is bl own off!

WALDEN
Al taneyer, there's your target!

She banks the chopper.

Al tanmeyer fires. The bullets do little damage. Altaneyer
adrenal i ne punpi ng, keeps firing after they pass the tank.
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WALDEN
Cease fire! Cease fire! 1'Il try
anot her run.

RADY

We should go for altitude! Cal
Al r Rescue! Get the fuck outta
her el

Wal den banks the Huey, gets ready for another run.

WAL DEN
We'll make another try. Rady get
on the horn to the AWACs, give 'em
our coordi nates! Here you go,
Al t aneyer.

They pass again. Altaneyer fires. llario is scared. Holes
are appearing in the Huey. He stares at one near his head,
transfixed in fear. Rady is staring out his w ndow.

RADY
That didn't do shit. You m ght as
will piss on a rock.

WAL DEN
Rady, get on the phone! Monfriez,
status? L

MONFRI EZ
Stable. Nothing prinme. Rady's
right, Cap, we'd need a jet with a
two-ton bonb to take out that tank.

WAL DEN
W're not a jet, but we've got a
coupl e of bonbs. Monfriez, unstrap
the spare fuel pods! Altaneyer
get the flare gun

RADY
VWhat ? What do you think are,
Wal den, a jet jockey? Go get a
fucking Cobra! This is not our
m ssi on!

BOOM The tank fires again!

WALDEN
Rady, just get on the phone to the
AWACS. W don't stop that tank,
there won't be anything left to
rescue! Let me know, Monfriez.
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MONFRI EZ
Ready, Cap!
Not quite, he's still funbling with the straps. Altaneyer
is scranbling to load the flare gun. Ilario is braced in

his seat, frozen in fear.

FADE QUT - FADE I N

WAL DEN
One nore tinme, gentlenen. | know
you can do it.

RADY
We need that fuel to get back

WALDEN
We've got nore than enough to
return, Rady. Get on the radio.
Call in our position. That's an
order. Here we go.

She banks over the tank. Monfriez drops the fuel pod. It
hits. Altaneyer fires the flare gun! The tank bursts into
flame. Gound fire rakes the Huey. The chopper goes out of

control. It whirls! Rady screans! There's blood on his
wi ndow. Ilario hugs the wall. Walden tries to get control.
WALDEN
Mayday! Mayday! Dust Of Three
is...

FADE QUT - FADE I N

Ilari o bends over Rady, who has been hauled into the back of
the chopper. He presses a flap of scal p back over the shiny
skull, w pes the blood fromRady's face. Illario is calm--
this is what he knows how to do and he takes confort in it.

Wal den is on the radio, clicking through the channels.

Al t anmeyer bl azes away with the 240 out one door. Next to
him Mnfriez does the sane with the M 16

MONFRI EZ
We gotta get out of here. There's
hundreds of them W can't fight
t hi s!

| LARI O
One lung, through and through.
Filling wwth blood, fast.
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ALTAMVEYER
Call for help! Call for help!
WAL DEN
Radi o' s dead.
ALTAMVEYER
The Bl ackhawk! They have nore
men! More firepower! We'Il be
safe there.
| LARI O
Bad scal p wound. Into the brain.

Concussi on at | east.

MONFRI EZ
Yeah, the Bl ackhawk! We'Ill be
safe there! Let's go.

WAL DEN
Ilario, can we nove hinf

| LARI O
| wouldn't. He's barely maintaining
as it is.

WAL DEN

Monfriez, go to the other door!
We're taking fire there.

He obeys.
ALTAVEYER

"1l lay covering fire! Get to
t hose rocks! Then you do the sane

for ne!

WALDEN
We're not | eaving Rady.

MONFRI EZ
What ?!

WALDEN

He wouldn't nmake it. Altaneyer,
conserve ammo. We mght be here a
whi | e.

MONFRI EZ
We gotta get out of here!

WALDEN
W' re not goi ng anywhere.
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ALTAMEYER
W can't fight. W don't have...

WALDEN
TAKE YOUR PCSI TI ONS

They do.

FADE QUT - FADE I N

Ilario stares out at the night, scared, every noi se nmakes
himjunp. Altanmeyer is at one door, Monfriez the other.
Wal den, Beretta out, sits next to a bandaged Rady.

MONFRI EZ
You know at dawn we're dead.
They' Il have reinforcenents. W
have to get to the Bl ackhawk before
first light.

ALTAMEYER

It's so dark you can't see your
hand in front of your face. Now s
the time to do it. Slip right by
t hem

WAL DEN
| told you, Rady can't be noved.

MONFRI EZ
Rady's dead. He'll never nake it.
You know that, | know t hat.

ALTAMEYER
You don't even like him Al he
did was give you grief. Now you're

going to die for the prick? | say
we go.
MONFRI EZ
So do I. Ilario?
| LARI O
| just want to get out of here.
MONFRI EZ
It's a majority.
WALDEN
That woul d be great if this was a
denocracy -- but it isn't. W

stay with Rady.
( MORE)
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WALDEN ( CONT' D)
| don't like him but he's one of

mne. | wouldn't | eave one of you
behi nd. | won't |eave him
ALTAVEYER

Maybe if we surrendered the rag
heads woul d doct or hi m up.

Wal den | ooks at him hard.

WALDEN
No surrender

FADE QUT - FADE I N

Ilario checks Rady's IV.

Ilario's hands are trenbling.

124.

He

gl ances out into the night. Wlden takes one of his hands

in hers,

sm | es. He calms down a bit.

ALTAMVEYER
| hear sonething out there, | tel
you. | can't see it, but | hear
it. They're closing in.

MONFRI EZ
O course they are. What woul d
you do? | say we nake for the

Bl ackhawk now.

WAL DEN
And | say we've heard enough of
that shit. Now. Can it.

Monfriez | ooks at her, fingers the M 16.

| LARI O
Maybe we shoul d surrender

It's a munble. The others ignore him

MONFRI EZ
You don't have to go with us,
Captain. W don't even need your
perm ssi on.

That gets Altaneyer and llario' s attention.

He | ooks at her.

WALDEN
Gve ne the M16, Mnfriez.

She rai ses the Beretta from her
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WALDEN
You may run, but I'mnot letting
you take our firepower wth you.

She takes the M16 from Monfriez.

ALTAMEYER
Are you going to take ny gun away,
t 00?

She | ooks at him

WALDEN
If | have to.

ALTAMEYER
You just m ght.

| LARI O
(softly)
They m ght treat us okay. | can
make a white fl ag.

MONFRI EZ
G ve it back.

She turns to face Monfriez. He has his Beretta ainmed at
her. That jerks llario back to reality.

| LARI O
Quys. ..

MONFRI EZ
She's trying to get us killed.
It's us or her. W you wth,

Il ario?
| LARI O
Cap... Rady's finished.
WALDEN
That your expert opinion, Ilario?
He'll never recover. |If he was

out in a field sonewhere and we
cane to Medevac Rady, you'd body
bag hinf? You' d | eave hi m behi nd?

| LARI O
Yes.

It is word filled with shane, a blatant |ie.

WAL DEN
At | east he's ashaned to say it.
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She | ooks at Al taneyer, who glares back. Then Ilario, who
can't neet her eyes. Then back at Monfriez and the gun ai ned
at her.

Qui ckly she raises her pistol and fires! Mnfriez fires
back. Walden takes the bullet in her stomach. But her shot
at Monfriez went past his shoulder. A ragged Iraqgi falls on
top of Monfriez, a bullet in his face.

Suddenly they are in a firefight. Altaneyer and Monfriez
fire into the dark. Mizzle flashes reveal the dozen eneny
who have crept up on both sides of the Huey.

Ilario crouches in a fetal position next to Rady, whinpering
in fear. Walden uses the M 16 and Beretta.

Then it is over. Quiet. They all stare into the night.
Not hi ng. Then they | ook back at each other. Wl den bl eeds
fromthe stomach. She is in pain as she jerkily grabs a
magazi ne fromthe floor and rel oads the M 16, then her
Beretta. Monfriez is reloading his Beretta.

MONFRI EZ
We gotta out of here. They'Il try
again. Gyve ne the 16, Cap

She | ooks at him
ALTAMEYER
You' re wounded, ma'am G ve him
the 16. W gotta go. W'Ill carry
you.

She ainms the M 16 at Altaneyer

WAL DEN
G ve ne the 240.
ALTAVEYER
You won't shoot.
WAL DEN
The mood I'min right now,
Al tanmeyer, |1'd enpty a magazi ne

into your hide, reload and do it
all over again.

He | ooks at her, the M 16 pointed at him then her again He
hands over the 240.

WALDEN
Pi stol s, too.
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They hand over their pistols. Illario, roused fromhis
paral ysis, noves to her wwth a bandage. She points the
Beretta at him He freezes.

| LARI O
You' re wounded, Cap.

WALDEN
You're with them

MONFRI EZ
What are you going to do, keep
watch on us all night? You're
hurt. You're tired. You won't
last "til first |ight.

She doesn't answer, shifts her position, gasps fromthe pain
t hat shoots through her. Mnfriez noves forward. She points
the Beretta at him

ALTAMVEYER

VWhat if they attack agai n?
WAL DEN

You'll get your weapons back.
ALTAMVEYER

By the tine you give 'emback it
m ght be too | ate.

WAL DEN
It's already too | ate.

MONFRI EZ
You can't stay awake. You won't
last to first light.

She just stares at him grimy determned. Ilario starts
crying. For hinself? For her? Hard to tell.

FADE QUT - FADE I N

Wal den is heavy-eyed. Altaneyer, Minfriez and Ilario watch
her. llariois tired, scared, sick of the situation, of
hinmself. The M 16 barrel slowy drifts down. Walden's head
drops, eyes ease closed. Monfriez noves toward one of the

pi stols. Walden's head pops up, eyes jerk open. She points
the Beretta at him The M 16 nuzzle goes up to check

Al taneyer's novenent. The sun is rising. Light glows behind
the ridgeline. Two silhouetted figures scranble over the
rocky line. Altaneyer sees it.
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ALTAVEYER
Aw, fuck ne. Here they cone.

MONFRI EZ
|'ve got novenent over here, too.

VWhat now  Captain?

ALTAVEYER
Gve ne ny gun for God' s sake.
Christ...

WAL DEN

Ilario, how s Rady?

| LARI O
Still breathing.

MONFRI EZ
What are you going to do, Captain?
Fight themall by yourself? She
frowns, weak, thinking slow

ALTAVEYER
Gve ne ny gun, Captain. C non..

MONFRI EZ
What are you going to do, Captain?

Ilario is overwhel ned, | ooking at Wal den.

| LARI O
Cap, let me ook at that wound. |
won't do anything. | promse. |

swear. Pl ease.
She | ooks at him thinking about it. She's in a bad way.

ALTAMEYER
They're getting cl ose.

MONFRI EZ
What are you going to do, Captain?

| LARI O
Pl ease. ..

He's hurting as nmuch as she is.

WALDEN
VWhat's that?

Everybody freezes. Choppers. That distinctive sound. They
search the skies. @unfire!
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The eneny begin their attack on the grounded Huey and

Bl ackhawk. Everyone hits the deck. Bullets perforate the
Huey's body. The rescue teamarrives. The Cobras strafe!
Teegarden | ands his chopper.

WAL DEN
G! I'lIl cover for you!

Al tameyer and Monfriez hit the ground, crouching, ready to
run to Teegarden's chopper. Walden begins firing the 240.

Al tameyer and Monfriez run. They are hit, go down, get up
and continue. Walden enpties the 240, grabs the M16. llario
is still there.

WALDEN
Go!  Co!

| LARI O
"Il send back a stretcher

Wal den smiles at him

WALDEN
Two stretchers. Now go!

He runs to Teegarden's Huey. Breakneck running, blind panic,
bull ets kicking up rocks and dirt all around him He gets
toit. The Crew Chief hauls himaboard.

| NT. TEEGARDEN S HUEY

Monfriez is | eaning across to shout to Teegarden.

MONFRI EZ
Wal den and Rady are dead!
TEEGARDEN
Bot h dead?!
MONFRI EZ

Dead! Let's get out of here!

Teegarden lifts the Huey away. Ilario |ooks at Monfriez and
Altanmeyer. Both stare himdown. He |ooks out the chopper
door. The jets drop their bonbs on the Huey. Wite
phosphorus expl odes, brilliant blossons of fire bl oomon the
desert. White snoke, white fire. And death
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EXT. SAN ANTONI O RI VER, NI GHT

The street light flickers and cones on. |Ilario stares at
it, sitting on the bench. Serling, standing over him | ooks
at the ground.

| LARI O
We talked. Monfriez said she would
have Court Martialed us. Altaneyer
agreed. Wio knows? She was
probably killed by enenmy fire before
the jets cane. Wio knows?

SERLI NG
You really believe that?

| LARI O
No.

And he weeps. Serling waits.

| LARI O
| figured out what all those
vet erans have in comon. Fear.
They' ve all been scared as they
wll ever get. They've plunbed
the bottomof fear. Petrified
scared. Until your heart stops,
your lungs can't get air, scared
sick. And nothing can ever scare
you like that again. You' ve seen
yoursel f at your worst and so..

SERLI NG

| think you're right, Ilario.
| LARI O

You do?
SERLI NG

| did sonething in Desert Storm
Everybody said | nmade the best
decision | could at the nonent.
They thought that it was a tacti cal
decision. But only |I know that |
made the, call out of fear. Sheer,
stark naked fear for ny own life.
And | was wong. Sone nen died.
They can justify it all they want,
but deep down inside |I know I did
what | did because | was just ...
plain, sinple scared. It's okay
to be scared in conbat.

( MORE)
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SERLI NG ( CONT' D)
It nmakes sense. But when it
overrides your duty -- you've
crossed a line. W both crossed
the same line, Specialist. Let's
get you sone hel p.

He offers a hand to Ilario. |Ilario takes it, selfconsciously
rises. Looks at Serling' s watch.
| LARI O
You have to get out of here.
SERLI NG
Why ?
| LARI O
Al t ameyer was supposed to kill
you.
SERLI NG

So? He didn't.

MONFRI EZ (O S.)
So I"'mhere to finish the job.

Serling turns. Monfriez stands there. CAR- 15 with a honenade
silencer at his side.

MONFRI EZ
Good work, llario. 1 told you
you' d find a way to keep him here.
| LARI O
You're not going to kill him The
killing is done.
MONFRI EZ
No, it isn'"t. 1'mnot going to

Leavenworth just because you
couldn't hold your water.

He raises the gun and points it at Serling. Ilario, steps
bet ween t hem
| LARI O
| won't let you. You'll have to
kill me first.
MONFRI EZ
Ckay.
And he shoots. Ilario takes a slug in the chest, goes down!

Serling tosses his T-shirts into Monfriez face.
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Then kicks Monfriez into the river! Monfriez goes under
with a big splash! Serling goes to Ilario. Ilario | ooks at
the hole in his chest.

| LARI O
Now | know what to do here..

He i s dazed.

SERLI NG
| "' m going for help.

He starts down the wal kway, | ooking for an open door.
Monfriez clinbs out of the water. He still has the gun. He
fires! Bullets tear up the door Serling is knocking on. He
runs to another, |ocked also. He pounds on it. The gl ass
shatters in a window next to Serling. Mre gunfire!

Serling runs down the wal kway al ongside the river. Mnfriez
pursues -- fires. Serling is hit. A bullet tears through
his side. He falters. Monfriez conmes running. Serling
gathers his strength and runs to a buil di ng under
construction. He staggers past the "No Trespassing" tape,
knocks down the crude barrier.

| NT. BUI LDI NG N GHT

A maze of half-conpleted walls, rebar poking out everywhere,
hal f - connect ed pl unbi ng, scattered stacks of pipe and cenent
bags. Serling runs in and ducks behind the cenent bags.
They erupt into grey dust as Monfriez shoots at him

Serling tosses a piece of pipe at Monfriez and runs. They
pl ay hide and seek in the maze. Serling plays every nook

and cranny, every shadow and blind spot. But Mnfriez is
unfl aggi ng. He pursues, gun ready, occasionally tossing off
a shot to force Serling to run. Wich Serling does and trips
over a pile of lunber. He falls! Mnfriez cones after him
Serling tries to rise, the lunber scatters beneath hi mand

he falls again. Monfriez is above him The gun is |evel ed
at Serling.

MONFRI EZ

Sorry it's only a one-gun sal ute,

Col onel .
VWHAM
Monfriez is hit frombehind! He falls. It's Ilario, welding
a length of pipe. Ilario junps Monfriez. They fall into a
tangle of flailing arns and | egs. The CAR-15 erupts. Bullets
fly. Serling has to duck! [Ilario is throwm back. Mnfriez

rises. Serling tosses a bag of cenent at him It expl odes!



Converted to PDF by www screental k. org 133.

Monfri ez goes down again, dust all over him He has dust in
his eyes. But he fires the CAR-15, blindly, wildly. Serling
grabs Ilario and runs. Slower now, their wounds and the
fight draining them They nmake a turn, go down a hall,
another turn. Dead end. Nothing but cenent bl ock, bare
condui t.

| LARI O
Shit.

Serling | ooks around, desperate. On the floor, welding
apparatus. Against the wall, a wheeled table for the
el ectrician. They can hear Mnfriez com ng.

MONFRI EZ (O S.)
C nmon guys. Take it |like a man.

Ilario slunps against the wall. Serling |ooks for a way
out. There is none.
SERLI NG
Like you did in the desert,

Monfriez?

MONFRI EZ (Q. S.)
| did what | had to do.

SERLI NG
Because you were afraid.

MONFRI EZ (O S.)
| wanted to survive.

Serling finds a wench on the floor. A bigass nonkey w ench.
He hefts it in his hand. A weapon. He |looks at Ilario, who
shakes his head sadly.

SERLI NG
What about taking care of your
fellow sol dier?

He | ooks at the acetylene tank, goes to it and tries to lift
it. He can't. He looks at Ilario.

MONFRI EZ (O S.)
That's all bullshit.

SERLI NG
No, it isn"t. Ilario just proved
it. He saved ny life.
He | ooks at Ilario, inploring. Illario gets up, helps lift
the tank. It is heavy. Both nen are in great pain. They

put it on the cart.
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Serling puts the cart in the mddle of the corridor.

MONFRI EZ
Not for | ong.

And he is at the end of the narrow hall. He sm | es.
MONFRI EZ
Let's see how brave you are,
Col onel .

He conmes at them Serling raises the nonkey wench. Monfriez
| ooks at it.

MONFRI EZ
You'l |l never get close enough to
use it.
And he keeps coming. Serling brings the wench down -- on

the acetyl ene tank nozzle. The nozzle breaks off! Gas shoots
out of the tank at a fierce rate.

The tank is propelled down the hall Iike a rocket, the wheels
of the cart sing. The tank and cart ricochet off both walls.
Monfri ez doesn't know which way to junp. Sparks fly as netal
grinds agai nst concrete. The gas ignites. The tank goes
faster. It hits Monfriez in the chest. Blows himinto the
back wall. Through the wall!!! Both Monfriez and the tank
arc out over the river. They splash into it. Serling and
Ilario stagger, linp to the hole in the wall. They | ook
dowmn. In tine to see Monfriez bob to the surface. Dead.
Chest crushed.

EXT. RIVER WALK, NI GHT

The paranedics work on Ilario while Serling, also bandaged,
watches. Illario, critiques the paranedics.

| LARI O
You guys are good.

PARAMEDI C
This is the city. W get a |ot of
practice on bullet wounds.

The nedics finish for the nonent. Serling |ooks at Ilario.

SERLI NG
Thanks.

| LARI O
| kind of owed it to Captain Wl den.
( MORE)
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| LARI O ( CONT' D)
It's what she woul d have done.
She's the real thing.

SERLI NG
So are you.
Ilario, laughs derisively. It hurts.
| LARI O

At the wong tine.

SERLI NG
That's how it works. W all have
the potential to be a hero or a
coward. We're just human.
Sometines we're scared --
sonetinmes... Like you said -- it's
afineline. W all live astride
It.

The paranedi cs escort them both to the anbul ance.

SERLI NG
The secret is to admt to the
weakest part of ourselves, accept
it and...

| LARI O
And what, sir?

Serling doesn't know the answer until he says it.

SERLI NG
...and ask for help when we're too
weak to do it ourselves. That's
true bravery.

A door has been opened to him He is still contenplating
what he said when the ambul ance door cl oses on them

| NT. VWH TE HOUSE, DAY

A cerenony. A couple of suits, a couple of Generals, an

Honor Quard, GCeneral Hershberg, Major Teegarden, the President
of the United States, and at the center of attention, Joel,
Ceraldine and little Anne Marie Wal den. Col onel Banachek
reads fromthe citation.

BANACHEK
...Captain Wal den's courage under
fire, conspicuous gallantry,

( MORE)
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BANACHEK ( CONT' D)
intrepidity and suprene dedication
to her conrades, her extraordinary
val or and inspirational suprene
sacrifice were in keeping with the
hi ghest traditions of the mlitary
service and reflected utnost credit
on herself, her unit and the U S.

Arny.

The medal, glorious in repose in a velvet box, is given to
the little girl by the President hinmself. And Joel Wal den
turns to our Suprene Conmander.

JOEL
M. President. Could | have a
wor d?

EXT. SERLI NG HOUSE, DAY

Serling and Patella get out of Serling's car and walk up to
t he house.

SERLI NG
She's still a hero. The rest of
it would only nuddy the waters.
Let it rest. Two of the
eyew tnesses died tragically. The
third is in rehab. Let her have
her nmedal. She nore than deserves
it.

He opens the door to his house. Meredith sees him

VEREDI TH
You' re home.

SERLI NG
' m hone.

She rushes to hug him Tears, kisses.

SERLI NG
This is Patella. He's going to
stay with us for alittle while
it's okay. W've joined this
program toget her. Ckay?

i f

She just smles at him

VEREDI TH
But . ..
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You' re home.

SERLI NG
' m hone.

She takes his arm | eads himinside.
VMEREDI TH
Cnmon, in M. Patell a. Know
anyt hi ng about refrigerators?
The door cl oses.

THE END

137.
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