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HALL8WEEN
EXT. BACKYARD - DAY - SUPER 8 FOOTAGE - HOVE MOVIE 1

A pretty 16-year-old girl tickles her baby sister. Ajovia
father works the barbecue. Mom bl ows bubbl es for the baby.

A famly portrait: Mom Dad, the sisters and a sullen little
boy, with his back to canmera, who won't join the group.

The Super-8 canera follows the boy through the back yard.
When he finally turns, his expression is disturbingly blank.

We go closer and CLOCSER into the boys dark, soulless eyes. As
his pupils fill the screen we find ourselves in..

A LONG DARK TUNNEL 2
Hazy. Subterranean. Dimlights rush by as we hurtle forward.

LAURI E (V. Q)

You' ve heard of the tunnel, the one
we all go through sooner or |ater.
At the end, there's a door, and
wai ting for you on the other side
of that door is either Heaven or
Hel | .

(a beat)
In ny mnd...this is the tunnel

The tunnel DI SSOLVES into a..
I NT. SANI TARI UM - LONG I NSTI TUTI ONAL CORRI DOR - DAY 3
A hal lway bathed in bright white I|ight.

We pass several doors and hear crazed | aughter, pathetic
whi npers, wild canine yel ps: the sounds of human madness.

LAURI E
...and this is the door.

ANGLE ON A DOOR

... at the far end of the corridor. W keep noving toward
the window in the door. Beyond it we can see LAURI E STRODE
sitting notionless in a chair, staring at nothing.

W nove closer and CLOSER to her catatonic eyes. As her
pupils fill the screen..

DI SSOLVE TO
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EXT. SANI TARI UM - DUSK 4

Lights in the building flip on as the sky grows dark. Birds
fly off, spooked by sonething prowing in the underbrush.

I NT. SANI TARI UM - CORRI DOR - N GHT 5

Two nurses wal k down the hall, pushing a nedicine cart, their
uniforns as hard white as the fluorescence. They are HEAD
NURSE WELLES, stern and no-nosense, and NURSE PHI LLIPS, w de-
eyed and naive, a newconer to the facility.

Nurse Phillips | ooks at her clipboard.

NURSE PHI LLI PS
Un So, Dr. Howard says fifty
mlligrans Zyprexa tw ce a day.

NURSE WELLES
No dear, he wote FIVE m|ligrans,
and it’'s Doctor Fien. Dr. Howard
has curly hair.

NURSE PHI LLI PS
Right. RIGHT. That deci mal point
| ooks |i ke a zero.
(1 ooki ng at the nane)
Wiy is this patient in |ock down?

NURSE WVELLES
They didn’t tell you about Laurie
Strode?

She shakes her head innocently.

NURSE WELLES (cont’ d)
You nust have heard of her. Sister
of M chael Mers?

NURSE PHI LLI PS
Myers, the serial killer?

NURSE WVELLES
Well, you' Il hear ALL the gossip
soon enough. For now | ets just
concentrate on...

NURSE PHI LLI PS
No, wait. Tell ne about her?

NURSE WELLES
She cut off a man’'s head.
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I NTERCUT - LAURI E STRODE ( STOCK - FLASHBACK FROM H20) 6

SWNG NG a fire ax in one terrible vicious arc -- BEHEADI NG
the man trapped between the tree and the EMS van --

I NT. SANI TARI UM - CORRI DOR - NI GHT 7
Their 1 ong shadows precede them as they round the corner.

NURSE PHI LLI PS
Why? When?

NURSE WVELLES
Hal | oneen, three years ago, 20
years after the first murders, her
brother finally found her.

NURSE PHI LLI PS
But... | thought he was dead.

I NT. THE H LLCREST ACADEMY - NI GHT - ( FLASHBACK) 8

M chael Myers is lying alone on the floor. W hear SIRENS in
t he di stance...the sound of the door OPEN NG .. FOOTSTEPS

TWO POLI CE OFFI CERS

are the first on the scene. They enter cautiously, noving
slowy with guns drawn. They notice the body |ying nearby.

OFFI CER
See if he's still breathing. 1'1lI
secure the floor.

The other cop, with a large red nose and bushy nustache,
steps over, |ooks at the body and the bl ood. He | eans
forward, closer and CLOSER. .

M CHAEL’ S HAND SHOOTS QUT, violently pinning the hapless cop
to the wall, thunmb crushing his w ndpipe.

I NT. SANI TARI UM - LONG CORRI DOR - NI GHT 9
The lights are so I ow the nurses appear in silhouette.

NURSE PHI LLI PS
(whi speri ng)
You nean he was still...?

NURSE WVELLES
Just listen. She didn't take her
brother’s death for granted.
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INT. EM5 TRUCK - (STOCK - FOOTAGE FROM H20) 10

Laurie drives the commandeered vehicle as the man in the
white mask fights his way out of the body bag behind her --

LAURI E SLAMM NG

t he BRAKES as the body is PROPELLED through the w ndshield --
THE EMS VAN

CRASHI NG down the hill and PINNING the nman agai nst the tree --
LAURI E STRCDE

SWNG NG a fire ax in one terrible vicious arc -- BEHEADI NG
the man trapped between the tree and the EMS van --

The decapitated masked-head rolls across the ground.
EXT. THE HI LLCREST ACADEMY - NI GHT - ( FLASHBACK)
Wth the flashing lights off police vehicles in the distant
background, a HULKING FIGURE in a police uniform his face
hi dden by shadow, escapes into the night.
I NT. SANI TARI UM - HALLWAY - NI GHT
NURSE PHI LLI PS

Oh ny CGod, she killed the wong

man.
THE SEVERED HEAD - ( FLASHBACK)

As a hand reaches to pull off the WH TE MASK, we reveal the
bi g nose and bushy nustache of THE PO.I CE OFFI CER

NURSE PHI LLI PS
(horrified)
But why didn't the policenman say...

NURSE WVELLES
He had crushed his |arynx. 11

Nurse Welles pulls out a large ring of keys and noves to the
door at the end of the hall

I NT. LAURIE'S ROOM - CONTI NUOUS 12

The Nurses enter to find Laurie in a white ROBE sitting in
front of a WNDOW ..
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NURSE PHI LLI PS
Hello Ms. Strode. And how was your
di nner ?

NURSE WELLES
She can’t hear you. She hasn’t
spoken a word in years.
(beat)
Extreme dissociative disorder.

LAURI E STRODE

She sits in a straight-backed chair, tilting it back and
forth as if it were a rocking chair. In her arns she clings
to a tattered Raggedy Anne doll.

Nurse Welles takes a paper cup filled with meds and puts them
to Laurie’s lips. She takes themin her nouth passively, and
accepts a sip of water, while staring blankly out the w ndow.

NURSE WELLES (cont’ d)
The doctors think she’s a suicide
threat. They found her up on the
roof nore than once.
(beat)
Maybe it’s the guilt...

They push their cart back out the door.

NURSE WELLES (cont’ d)
Now all she does is stare out the
wi ndow. God knows what she sees out
t here.

CLOSE ON LAURI E

As the door shuts, she spits the neds into her hand.

Then, she peels back the fabric on the doll’s head and dunps
the pills into the stuffing. There are HUNDREDS of pills
already there. The doll is |ike a bean-bag.

LAURIE' S POV - QUT THE W NDOW 16
In the WOODS around the facility, we get just the faintest

gl i npse of a dark shape, white face, noving through the
shadows.

EXT. SANI TARIUM - NI GHT - FOG 17

WLLIE, a chubby baby-faced young staffer, armed w th nothing
but a flashlight, exits the building and peers into the m st.
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The grounds are dark and his flashlight is dim

W LLIE
Hey. HELLO? Who's out there?

He wal ks over the wet grass, towards the front gate, pointing
the |light one way and then another. Bushes and branches
undul ate in the nurk.

He sees the gate is open

Somet hi ng CRUNCHES i n the bushes just beyond the steel fence.
WIllie WH PS AROUND and points his flashlight into the woods
bordering the property. Nothing there.

The CRACK of a twig. A figure noves in the gl oom behind him
A FIGJRE IN A VH TE MASK. WIllie |ooks up, but too late to
notice.

WIllie closes the gate. He is spooked.

Then, he nervously tries to light a cigarette, but the pack,
lighter and flashlight are too many things to hold. He
funbl es the flashlight, and drops it on the ground.

As he picks it up and turns back, the beamlights up..
A MASKED FI GURE

Arnms raised, right on top of him

ANGLE ON W LLI E

He JUWPS back and alnost falls to the ground.

W LLIE (cont’d)
Jesus Christ! You want to give ne a
heart attack?

The figure noves into the half-light. It's one of the
patients, wal king awkwardly and flapping his arnms. He's
wearing a red-and-white cl own mask

WLLIE (cont’d)
Harol d, How the hell did you get
out again

HAROLD pulls up his mask, revealing a sweet faced man-child
who avoi ds eye contact.

W LLIE (cont’d)
And, who you supposed to be today?
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Wllie takes the man's arm and wal ks back.

HARCLD
(savant nonot one)
John Wayne Gacy. Born in Chicago,
[1linois on March 17, 1942. Killed
thirty-three people and buried them
under his house. Executed on My
14, 1994.

WIllie | eads himthrough the SIDE DOOR of the Sanitarium
INT. LAURIE S ROOM - N GHT 18
She continues staring out the wi ndow. Patient. Waiting.

I NT. SANI TARI UM - SECURITY - NI GHT 19

FRANKLIN MUNRCE, a wily old veteran sits at the security desk
by a bank of MONITORS. He hands WIllie a stack of paperworKk.

WLLIE
| put Harold back in his room

FRANKLI N
He didn't scare you with his
Hal | oneen nmask did he?

The A der man has a hearty guffaw

WLLIE
No. . .

Franklin | ooks up at the nonitor just is tinme to see a
HULKI NG FI GURE nove in and out of view

FRANKLI N
(sarcastic)
Wllie, | don't mean to criticize

your work, but if Harold s in his
room how conme | see himin the
basenent ?

W LLIE
... But... | just... Just two
seconds ago he was. .

FRANKLI N
Come on, let’s go get him
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I NT. SANI TARI UM - BASEMENT - NI GHT 20

WIllie and Franklin jog down the hall. The chubby younger man
is distracted by a VENDI NG MACHI NE, and | ags behi nd.

Mmmm Host ess snacks.

FRANKLI N
What the hell are you doi ng?
WLLIE
| ski pped dinner.
FRANKLI N
(weary)

Vell, hurry up
I NT. SANI TARI UM - BASEMENT - N GHT 21

We FOLLOW Franklin as he noves farther and farther into the
dark bowels of the basenent. He stops.

POV DOMWN THE HALL

He sees nothing. GQurgling pipes snake along the walls. The
floors are danp, the walls griny. A d machinery grow s.

FRANKLI N
Har ol d?
ANOTHER CORRI DOR 22
Franklin creeps down the hall, constantly |ooking over his

shoul der. As he rounds anot her corner he sees...
A HULKI NG FI GURE
stands in a dark corner, near laundry bins, facing the wall.
FRANKLI N
What’ s gotten into you? You re not
supposed to be down here.

Frankl i n approaches, but the hulking figure doesn’'t respond
or turn around. Sonething makes Franklin hesitate.

FRANKLI N (cont’ d)
Har ol d?

Cautiously, Franklin noves closer, reaches out to touch the
man’ s shoul der. ..
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I NT. SANI TARI UM - BASEMENT VENDI NG MACHI NE - NI GHT 23
WIllie starts on a second round of Hostess snowballs, his
lips frosted with icing, when from sonmewhere he hears an
agoni zed, echoing SCREAMthat is cut violently short.

WIllie stands and wal ks down the corridor in the direction
Franklin had gone mnutes earlier.

WLLIE S POV 24
As he darts down hal |l ways and rounds corners.
BASEMENT - LAUNDRY BI NS 25

WIllie creeps into the area and steps cautiously around a
[ aundry bin, |looking for his partner but seeing nothing...

A single yellow bul b, hanging froma chain, sw ngs back and
forth, causing shadows to rise and fall on the walls.

THUM THUMP!  THUM THUMP!  THUM THUMP!
He | ooks at the dryer as the clothes spin.
THUM THUMP!  THUM THUMP!  THUM THUMP!

Something in the dryer is banging around with the clothes...
like a tennis shoe, only HEAVI ER

Wllie flips the dryer off. The thunping stops.

W LLIE
Har ol d? Fr anki e?

Through the gl ass door of the dryer, he sees a STAIN spread
across the laundry, turning the fabric a GHASTLY RED

H s hand shaking, WIlie reaches out and OPENS THE DRYER
DOCR. . .

VI EW FROM | NSI DE THE DRYER
WIllie bends down and | ooks through the circul ar doorway.

He REACHES IN, tentatively poking and digging through the
bl oodstained |linen until he UNCOVERS SOVETH NG ..

An EYE stares back at himfrom between the sheets.
ANOTHER ANGLE ON W LLI E

He backs away in horror and revul sion. HE STUVBLES AND TRI PS -
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AND FALLS over Franklin’ s DEAD BODY. Hi s HEADLESS dead body.
WIllie scranbles back to his feet.

Behind WIllie, Mchael Mers |Iowers hinself with one hand
fromthe pipes on the ceiling, and before the guard can
scream. .

M chael reaches around and slices his throat.

I NT. SANI TARI UM - ANOTHER FLOOR - NI GHT 26
Harol d, with the clown nmask pushed up around his forehead,
sits in bed with a Detective nmagazine. The walls are covered
wi th ot her disturbing Hall oween masks.

HARCLD
Ted Bundy, born Novenber 24, 19 --

He | ooks up just in tine to see a dark figure with a gruesone
bl ade wal k past his observati on w ndow.

I NT. TOP FLOOR - LONG CORRIDOR - N GHT 27

The dark shape, in silhouette, enters fromthe stairwell, |ed
by sonme preternatural instinct. No one is left to stop him

The shadow pl ods down the hallway with grimdeterm nation,
and reaches the door at the end of the hall.

I NT. LAURIE S ROOM - CONTI NUQUS 28
Laurie lying in bed, hidden under piles of blankets.

CRASH The figure hurls hinself against her door. CRASH And
again, until one of the hinges BURSTS free of its housing.

CORRI DOR - ANGLE ON M CHAEL 29

as he gives one |ast mghty THRUST of his shoul ders and the
door BURSTS OPEN - -

I NT. LAURIE'S ROOM - CONTI NUQUS 30
He flies into the roomtowards the bed, thrashing wldly,

sl ashing the blankets with his blade, but there is NO ONE IN
THE BED - just PILLOAS and the |inp RAGGEDY ANNE DOLL.

Lauri e appears behind him w elding a TABLE LAMP. CRACK! She
clubs the back of his head. dass flies. Bulb POPS!

M chael SLIPS on HUNDREDS OF PILLS, scattered on the floor
i ke marbl es. Laurie backs out into the hallway, and RUNS.
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I NT. LONG CORRI DOR - CONTI NUOUS 31

Laurie flees down the corridor as Mchael staggers after her
in his relentless, nethodical gait.

Al'l around we can hear the patients waking up. Sone are
crying out, others bark, sone scream

ON LAURI E

She desperately tries one door and then another, but they are
ALL LOCKED. M chael is getting closer and CLOSER

Laurie is desperate. The SOUND of hollering, babbling
patients rises to a cacophony.

Finally she finds an open door | abel ed “ROOF ACCESS.” She
scranbl es through. Slips, regains her footing and runs.

I NT. STAI RVELL - FOLLOW NG 32

Laurie | ooks back down the stairs and sees his shadow
| unbering after her - She barrels up the steps...

And goes through the door to the roof, setting off the ALARM
EXT. SANI TARIUM - ROOF - NIGHT - WDE 33

M chael bursts through the door to find what seens to be an
EMPTY ROOFTOP. He | ooks right. Looks left. Steps forward.

He sees Laurie’s robe dangling fromthe guard rail.

As he noves to the EDGE OF THE ROOFTOP, we REVEAL Lauri e,
crouching in the one place he can’'t see her, behind the
housi ng of the doorway he cane through.

Not scared, her face one of resolve, she sniles.

ON M CHAEL, as he reaches the edge of the roof, a COL OF
ROPE ensnares his feet...

QUI CK CUTS - CLOSE ON

A lever is pulled. A spool turns, pulling the rope through
pul l eys, and M chael's feet are jerked up toward the top of -

A CANTI LEVERED HOOK neant to hold a w ndow washer’s rig.

He dangl es, upside down, like a wolf in a snare, over the
edge of the building. H's KNIFE clatters onto the roof.

And Laurie rises up from her hiding place.
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LAURI E
| ve been waiting for you M chael.

Calm Resolute. Wal ki ng towards him
LAURI E (cont’ d)
| knew you' d conme for nme sooner or
| ater. What took you so | ong?.
M chael doesn’t answer. She wal ks cl oser, TAUNTI NG H M
LAURI E (cont’ d)
You failed Mchael. |I’mjust not
afrai d of you anynore.
(beat)
But are you afraid of nme?

He’s silent. She stands just out of his reach.
She picks up the knife. And holds it to the rope where it
passes through the pulley and begins cutting...
But then she hesitates. She | ooks down at M chael’s nask.

LAURI E (cont’ d)
| just have to be sure.

She steps forward, reaches out and grabs the mask. TUGS IT!
It starts to cone off...

Then, just as the rope is about to snap, M chael SPINS and
GRABS LAURI E'S HAND, tw sting her arm behind her.

HE BURI ES THE KNI FE | N HER BACK

She arches her spine in pain, THE ROPE SNAPS, and they both
tunbl e and FALL.

But M chael catches the edge of the roof with one hand, his
other still gripping the knife inbedded in her back, hol ding
her |ike a dance partner... or a ghastly |over.
For a nonent they hang over the abyss.

CLOSE ON LAURI E AND M CHAEL

For the last time, their eyes neet, this time only inches
apart. She seens oddly serene, even triunphant.

LAURI E (cont’ d)
"1l see you in Hell.
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She gently kisses his masked |ips.

And Laurie FALLS, her white robe falling with her, the fabric
flapping like angel’s wings, and she is swall owed by the

dar kness.

ANGLE ON M CHAEL

as he slowy pulls hinmself back up onto the roof....

I NT. SANI TARI UM - NI GHT 34
M CHAEL’ S POV

He | ooks in Harold s wi ndow, opens the door, approaches the
babbl i ng, childish man, sitting on his bed.

Harold wears a clown nmask eerily simlar to the mask M chael
hi nsel f wore when he nurdered his ol der sister

Harol d | ooks up in fascination and wonder. A knife drops into
franme, the tip pointed at Harol d s eye.

HAROLD
M..M..M...

A grinmy hand |owers the blade and puts it in Harold s hand.
Harol d cl utches the bl oody knife, the collector’s Holy Gail

HAROLD (cont’ d)
M chael Myers. Born Cct. 19, 1957.

I NT. SANI TARI UM - LONG CORRI DOR - NI GHT 35
Harol d continues to nmunble statistics as we ROLL CREDI TS
HAROLD (V. Q)
Killed his ol der sister, Cctober
31, 1963. Killed 3 high school
students, October 31, 1978..

As the corridor around hi m DI SSOLVES, becom ng the
SUBTERRANEAN TUNNEL that we saw in the opening, Mchael Mers

lunbers into the dark, |ike Death hinself, returning hone.
I NT. LECTURE HALL - DAY 36
PROFESSCR

Jung tells us that the human psyche
contains a kind of bogeyman. It is
the part of ourselves that the
conscious m nd deni es. The dark,
vi ol ent, unpl easant side.

( MORE)
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PROFESSOR( cont ' d)

(beat)
In order to becone fully integrated
- beconme whole - we nust face this
figure... a figure he called...

PAN over a row of students, all bored to tears. Then we find
SARA MOYER, the only one taking notes. She is fascinated.

PROFESSOR (cont’ d)
Stay with nme, people. Take that
Ki erkegaardi an “leap of faith.”
Jung called this figure..

SARA
The shadow.
PROFESSOR
Thank you Sara. 1’ m gl ad sonebody
was awake. ..
EXT. NORTHWESTERN UNI VERSI TY - DAY 37

Qut of class wal ks SARA, an ugly duckling who woke up about a
week ago to find herself a swan. She’s smart and capabl e but
“afraid of her own shadow.”

She pushes her SCOOTER across canpus, | ooking over her
shoul der, sensing that she is being foll owed.

STALKER S POV

And she is. W follow her from behind trees. Watch her from
over fence tops. Peer at her through branches of a hedge.

BETWEEN BUI LDI NGS

It’s early and the canpus seens deserted. Sara takes a short
cut, wal king the scooter through a space between buil di ngs.

STALKER S POV
We continue to follow her, getting closer and closer until...

JEN
Booo!

Sara SCREAMS a distinctive, blood curdling SHRI EK
Unnaturally piercing. It could wake the dead.

JEN (cont’ d)
Quch ny ears.

SARA
Damm it, Jen!
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JEN DANZI G a bubbly girl with a made-for-TV smle and a
sadi stic sense of hunor, bursts into |aughter.

JEN
That expression was classic! |
shoul d have had a canera.

But Sara is genuinely upset. She’'s spooked and nortifi ed.

SARA
Don’t you EVER sneak up on ne |ike
that. Not ever. You know | hate
t hat nore than anyt hi ng.

JEN
Hey, | was just kidding. Are you
all right? Hey Sara...

Jen hugs her friend. Sara takes a deep breath.

SARA
I just... |’ m okay.

JEN
Wl | you better toughen up girl,
‘cause you’'re gonna be a star.

Beat .
SARA
Oh no. What did you sign us up for
this tine?
Jen grabs Sara’s hand and drags her towards...
| NT. CAFETERI A - DAY 38

Sara and Jen cut through the line and work their way to the
grill.

There they find RUDY GRIMES, an African Arerican with a
snmoot h voi ce and easy smile. He is chopping up vegetables to

put on the grill. Oher students nearby flip burgers.
JEN
Hey Rudy.
RUDY

Don’t distract ne.

He chops the vegetables with LI GATNI NG SPEED, while the beat
of house nusic blares froma nearby Boom box.
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JEN
Have you checked your E-nmmil?

RUDY
No. You send ne sonet hi ng?

He juggles the knives and twirls themin his hands like a
drummrer showing off... his hands darting over the food I|ike
he has eight instead of two.

JEN
It’s back on. They’ ve got a new
i nvestor.

Rudy cheers and holds up his arns Iike a man scoring a
t ouchdown.

RUDY
This better not be one of your
little jokes.

JEN
No, it’s true. But Sara doesn’'t
want to go.

RUDY
What ? Unaccept abl e! Un-ex- cept -
abl e.

SARA
I mght doit. I just haven't
deci ded yet.

Jen urges Rudy on with a surreptitious nod.

RUDY
Sara! What about the nystery?
Those i nner - chanber s- of -t he- human-
m nd that you' re always going on
about. Where’s your sense of
adventure?

SARA
(eyei ng nearby trays)
The turkey tetrazinni is adventure
enough for ne thanks.

RUDY
You know Donna is going, and that
guy with the hair, Jim..
(beat)
W’ re gonna big bigger than “Real
Wrl d.” Bigger than *Survivor”!
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SARA
(smling)
Every tine | let you two talk ne
into sonething, | live to regret
it.
RUDY
Baby, wi thout us, you d die of

bor edom
CLOSE ON the KNIFE as he buries it in a nearby punpkin.
I NT. CABLE ACCESS TALK SHOW - DAY 39

FREDDI E HARRI' S, slick as a snake oil sal esman, charm ng as a
circus ringmaster, sits across from host BOB GREEN, a
smling, small-time sycophant.

Behind them are images on a |large flat screen.

BOB
My guest is Internet entrepreneur
Freddi e Harris, whose | atest
venture has captured the
i magi nation of net surfers
t hroughout I11i nois.

FREDDI E
Wl | Bob, Entertai nnent as we know
it is OVER. Today’ s audi ence
doesn’t want tired old plots and
slick production val ues.

Bob nods his head in oh-so-earnest agreenent.

FREDDI E (cont’ d)

They want “reality,” and they want
to see it NOW.. as it happens.

(on aroll)
This is the future. This is
America’s pul se. Put down the
renote and pick up your nouse. It’s
not TV, I T S DANGERTAI NVENT!

Freddi e gl ances of f canera at NORA W NSTON, who gives hima
reassuring thunbs-up. She is a lithe, Amazonian dream Razor
sharp eyes. Knows what she wants and just how to get it.

The faces of the six Haddonfield students flash up on the
screen behi nd Bob and Freddi e.
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BOB
For those viewers who may not be
famliar with his show, M. Harris
has sel ected si x Haddonfield
Uni versity students from hundreds
of E-mmil subm ssions.

(beat)
Now, during the internet
broadcasts, you' |l be sending them

to “infanpus | ocal es.”

FREDDI E

That’s right. The sites of ritual
cult suicides, nysterious
di sappear ances, unexpl ai ned
nmur der s.

(beat)
And as we | ook for answers, you’'ll
see EVERYTHI NG t hey see. LI VE.

On the screen, we see video images of various ghastly
environnments. Bob presses a button and we hear the voice of
the first caller.

BOB
Dan from Haddonfield, you re on
wi th Bob and Freddie.

DAN (Q C.)
Yeah, M. Harris. | don't get it.
What wi Il these kids DO exactly?

FREDDI E
Expl ore. Discover. Uncover.
DAN (O C.)
Uncover what ?
FREDDI E
Vll... W don't know exactly what

they' Il find, but we do know that
not since Ceraldo entered Al
Capone’s safe on LIVE TV has -

DAN (Q C.)
But there was nothing IN Al
Capone’ s safe.
(beat)
What if nothing happens?

There is an awkward pause.



A39

40

08/ 12/ 2002 Pink Revi sions 19.

FREDDI E
Oh in places |ike these SOVETH NG
is bound to happen. | can give you

my personal guarantee.

DAN
But if it’s “real” how can you be
SO sure that..

The host cuts himoff in md sentence.

HOST
Thanks for the call, Dan.
(beat)
Now Freddi e, what do you have
pl anned for the pilot episode?

An old picture of a seem ngly ordinary suburban hone pops up
on screen next to the students faces.

FREDDI E
Hal | oneen ni ght, live on the
internet, our six college students
will enter and explore the
chi | dhood hone of infanbus mass
nmurderer... M chael Mers.

The studi o audi ence (off camera) APPLAUDS.

W PUSH IN on the screen... towards the face of SARA MOYER.

I NT. CYBERTUBE DI G TAL TRANSI TI ON: A39

The image is nonentarily frozen, then conpressed and shot
down a cybertube. Reaching its destination, it unconpresses
and unfreezes...

| NT. SARA’ S DORMROOM - DAY 40
An E-nai | pops onto a conputer screen. “CONGRATULATI ONS: You
have been cast...”. Sara and Jen sit at the desk reading it.
A Raggedy Anne doll |eans on the nonitor.

SARA

Are you sure they re not just
putting us in a house with hidden
canmeras in the shower?

JEN
No, no. It’s like we're
i nvestigative reporters searching a
Crinme scene.

( MORE)
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JEN(cont' d)

(beat)

And | ook at the schol arship..

SARA
Yeah. | could really use that noney
next senester. |’ mrunning on
fumes.

JEN
Besi des that, THOUSANDS of people
are going to see ny... our faces.

That ki nd of exposure is priceless.
Sara | ooks to Jen and smles, okay you got ne...

MALE VO CE (O S.)
Don't do it.

ANGLE TO FI ND

ARON, a creepy student, who has wandered in the open door,
and has been | ooking over their shoulders at the screen.

JEN
Aron. Don’t you KNOCK, you circus
freak?

ARON
That's the house where it al
start ed.

He takes two steps into the room |ooking around as if he
were standing, at that very nonent inside Mchael’s house.

ARON (cont’ d)

He wal ked its hallways, hid inits
closets, dreaned in its bedroons.
He hel ped his nother in the
kitchen, watched TV in the |iving
roomw th dad, played in his
sisters bedroom..

(beat)
Then one day he picked up a knife.

Aron backs up to the door

ARON (cont’ d)
And he never put it down again.

And as nysteriously as he cane, Aron exits.
JEN

Don’t pay any attention to him he
just thinks he can scare us.
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In Sara’s case it seens to have worked.

SARA
| need to send a quick E-mail.

She begi ns typing...
| NT. CYBERTUBE DI A TAL TRANSI Tl ON: A40
I NT. MYLES' S BEDROOM - DAY 41

The room of a typical adolescent with an addiction to video
ganes and the internet. MYLES BARTON, a clever 15-year-old in
the m dst of a “geeky” stage, checks his email:

“Deckard, you're not going to
bel i eve what 1’ ve gotten nyself
into. Check out this website
[URL].”

MYLES quickly clicks the window to hide it fromhis nosy
friend Scott, who is |ooking over his shoul der.

SCOTT
Deckard? Who’'s Deckard?

MYLES
It’s just nmy screennane.

Scott reads sone of another E-mail on the screen

SCOTT
You told her you' re a graduate
student ? Graduate of what, junior
hi gh?

MYLES
Shut up. We talk |ike EVERY day.
It’s like we’'re dating.

SCOTT
Yahoo chat roons don’t count. She's
never even seen you.
(groani ng)
Now what are you doi ng?

MYLES
Hol d on. Just gimm e a second.

Myl es types clicks the weblink and waits for the page to
downl oad. Scott is so bored his head is about to expl ode.
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SCOTT
(pointing across the room
Oh ny God, | ook!

MYLES
VWhat ?

SCOTT
Over there, that girl’s HOT!

Confused, Ml es |ooks around his room Sees not hing.

MYLES
VWhat girl?

SCOTT
(pointing at the wall)
And check THAT out, three tacos for
a dollar. And there, 9 different
novi es in one place!

MYLES
What, are you stoned?

SCOTT
Oh sorry, you're right. There are
no real girls, tacos or novies
here.... BECAUSE WE' RE STILL IN
YOUR FUCKI NG ROOM

MYLES
Okay, okay. |I'mlogging off.

Just as turn to | eave, the DANGERTAI NVENT Website pops up on
the screen with picture of the home of M chael Mers.

EXT. FORREST - N GHT 42
M CHAEL MYER S POV

We see through his eyes as he barrels through the underbrush
like a juggernaut. As the fam |iar HALLOAEEN THEME ri ses,

M chael plods on and on. Over |ogs. Tearing through bushes.

He i s determ ned, unstoppable, and hellbent on getting
sonewhere. Suddenly he reaches a clearing and comes upon..

EXT. CLEARI NG - N GHT 43
AN OLD RED CAMARO - M CHAEL'S POV

He | ooks inside the car at the enpty bl ack-1eather seats.
There is a | ace bra hanging on the open door.
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Near by he hears the sound of a teenaged girl G GEING He
follows a trail of discarded prep school uniforns: white
oxford shirts, plaid skirt and saddl e shoes, ratty tubesock &
silk panties.

It leads to a small clearing where there is a canpfire and a
TENT. On the nylon walls is a shadow dance of the couple
i nside, bodies entwi ned in graphic notion.

ON M CHAEL

The mask energes fromthe gloom and his head tilts slightly
as he watches the girl’s shadow undul ate, a sight he doesn’t
fully understand.

A43 I NT. TENT - CONTI NUOUS A43

Suddenly the girl lifts her head fromhis lap and SITS UP.
Sonet hi ng has her unnerved. She listens intently.

BOY
Hey, don’t stop.

G RL
| heard sonet hi ng.

BOY
No you didn’t. Keep going.

G RL
Go out there and check.

BOY
"1l check when you' re finished.

G RL
Check NOW

BOY
There' s NOTHI NG out there.

She crosses her arnms. No dice.
He sits up and scranbles out of the tent. Not happy.
ON THE G RL

She listens to the boy trudge around the canpsite and nutter
to hinself. Rustle. Bustle. Then silence.

G RL
Sean? Do you see anyt hing?
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Beat. Silence. Then a snapping twig. A grunt. A nuffled gasp?

G RL (cont’d)
Sean?

Beat. More silence. Qut the crack in the tent door, she sees
only dying enbers and danci ng shadows.

She hears the JI NGLE OF KEYS. Then nore sil ence.
EXT. CLEARI NG - NEAR THE TENT - NI GHT B43

The girl cautiously steps out of the tent. She scans the
trees with her flashlight. She sees not hing.

ON THE G RL
Hal f naked. Spooked. Stepping gingerly over pine needl es.
G RL
(a whi sper)
Sean?
An interm nable nonment, then she WH PS OPEN TO see. ..
THE BOY, Sean, holding a roll of toilet paper.

BOY
Not hi ng’ s out here.

She’ s speechl ess. Nearly had a coronary. Then...

VAARROOM | The car engine roars to life. Headlights sw ng
across the tent, nonentarily illum nating the surprised
couple as Mchael drives off into the night.

EXT. SUBURBAN STREET - MORNI NG 44

Scott and Myles ride their bikes down the sidewal k. Scott
makes a right turn, but Myles stops, preferring to go left.

MYLES
Let’s go the other way.

SCOTT
What are you scared?

MYLES
The other way is shorter.

SCOTT
It’s like three tinmes |onger.
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Myl es hesitates. Looks down the | ong dark road.

SCOIT (cont’ d)
Come on. Myers’s ghost isn’t gonna
junp out and get you for
t respassi ng.
(teasing)
W'll ride real fast and I’ tel
you when to cover your eyes.

MYLES
(riding after him
Shut up.

EXT. DARK SUBURBAN STREET - MYERS HOUSE - MORNI NG

45

The two boys tear through the nei ghborhood as fast as their

feet wll pedal. They pass...

A truck backing into a driveway. Two nen slide open the back
revealing that it is packed to the roof with canera and vi deo

equi pnment. Witten across the truck: “Dangertainnment”

Near by FREDDI E and NORA watch the nmen work and make check

marks on their clipboards.

FREDDI E
What about night vision. | don’t
want to m ss anythi ng because of
l ow |i ghting.

A pair of worknmen pass by with a tri-pods and cabl es.

NORA
Got it covered, sweetheart.

EXT. DORM TORY - DAY

Sara exits her dormcarrying a duffle-bag and a hel net.

is a group of students mlling about.

SARA
Hey, have any of you seen Jen?
STUDENT
Yeah, | think she and Rudy j ust
t ook off.
SARA
(annoyed)

Wt hout nme? Whose car did they
t ake?

46
Ther e
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A few of them shrug. Sara clinmbs on a Honda scooter and zips
out into the street.

EXT. BACK ROAD - DAY - MWVI NG 47

Sara putts along on her scooter, only doing maybe 45 mles an
hour. She seens lost in thought on the enpty road.

W FOLLOWHER as she drifts farther and farther ahead. Then
we see, creeping into view, follow ng at her pace...

THE RED CAMARO
Tinted wi ndows. It’s engine grows with a bad nuffler
ON SARA

She rides on, for several mles, blissfully unaware of who is
follow ng her.

EXT. BACK ROAD - DAY 48

Sara spots the car in her REAR VIEWM RROR She slows to 35
m |l es an hour and waves for it to pass.

But the CAMARO doesn’t pass. It keeps pace, follow ng 30 feet
behi nd her.

Sara slows down to 15 miles an hour, waves the car on, but it
still will not pass. The glare and the dark gl ass nake it

i npossible to see the driver

OM TTED 49
EXT. BACK ROAD - DAY 50

Sara PULLS OVER And the CAMARO pulls over, just 50 feet
behind her. A sign reads: Haddonfield 5 mles.

Suddenly she smles in recognition.
SARA
Jen! Rudy! Why’'d you | eave ne
behi nd?
But there is NO RESPONSE
POV FROM THE CANMARO.

The driver studies Sara’'s face.

W DE ON THE ROAD
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Suddenly the car peels out, lurches and swings out into the
street, kicking up a cloud of dust as it roars past her.

SARA (cont’d)
Asshol e!

The car SCREECHES TO A HALT.

Sara | ooks up and down the enpty road. No one in sight for
mles. Conpletely vul nerable. Now she is scared.

Abruptly, the car PEELS OUT I N REVERSE, barreling towards
her. But just as she is about to be RUN OVER, Sara turns her
scooter and zips off the road...

FORREST TRAI L

She tears down the narrow path, for about twenty yards. The
car follows her part way, ripping through the underbrush.

Then it stops. The path is too narrow. It pulls back out and
tears off down the road. Sara watches, shocked and unnerved.

EXT. HADDONFI ELD HOTEL - LATER 51

Sara races her little scooter into the parking |ot. She sees
a van in the lot that has a banner, “Dangertainnent.”

I NT. HADDONFI ELD HOTEL - MEETI NG ROOM - DAY 52

The six students, still wearing backpacks and carrying travel
bags, are assenbled as a small digital canmera crew works
around them creating a PROMO for the Hall oween event.

It is chaotic, everyone is talking at once. Hand hel d digital
caneras are noving from person to person

Jen, with a big duffle bag on rollers, rushes up to Sara.

JEN
W were supposed to neet at West
Andrews. | thought | told you -
(beat)
Ww, you don’t | ook so good.

SARA
I’ mokay. Do you know anyone who
drives a red Canaro?

JEN
No... but, is that what you're
wearing? Did you know we were goi ng
to be on canera today?
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Sara | ooks down at her sweatshirt and jeans.

Freddi e’s image on a FLATSCREEN covers a good part of the
wall. He | ooks to camera with his best entrepreneurial face.

FREDDI E ( MONI TOR)
The search is over and you six have
been selected to explore Anerica’ s
wor st ni ght mar e.

(beat)
Tonorrow ni ght, Halloween, live in
front of the Internet nation, you
will enter the birthplace of evil -
t he chil dhood home of the nost
brutal mass nurderer in history.

ON JEN AND SARA

JEN
Oh, do you know JinfP H s band plays
at Lupos on Thursday nights.

JIM MORGAN i s a wannabe rock star, half *“lizard king”, half
“Puff Daddy.” Majors in nusic, mnors in wonmani zi ng.

JI'M
(knowi ng smile)
O course | renenber. Backstage at
t he | abor day concert. You, ne and
a bottle of tequila, right Alice?

SARA
No. |'m Sara. W' ve never net.

JIM
(relieved)
Thank god.

| NTERVI EW AREA 53

On the other side of the meeting room another canera has
been set up and the students are doing interviews in turn.

DONNA CHANG i s consunmate euro-trash. Waring all black
clothing and thick-rimed dark gl asses, and snoking inported
cigarettes, she is a siren of “deconstructionisni.

NORA ( OFF CAMERA)
So Donna, what do you think caused
M chael Myers to kill?
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DONNA
I"’mnot interested in “causes” as
such. I'minterested in how M chael

Myers enbodies the politics of
vi ol ence enbedded i n pop-nythol ogy.

NORA
(to the caneranan)
What the Hell is she tal king about?

He shrugs: with face |like that, who cares?

DONNA
| also TOTALLY | ove Hal |l oween. Once
I wote a whole paper on the neo-
pagan synbolism of candy corn.

54 BACK TO SARA 54

JEN
You remenber Bill. He's going to
Yal e Law next year

BILL WODODLAKE is a player. Silk tie and slick suit, he's
al wvays working an angle. Dry, cruel wit. Oten smrKking.

Bl LL
Jen’s told nme EVERYTHI NG about you.
Don't worry, | think it’s GREAT
that you're doing a little girl-
girl “experinentation.” You're
ronmat es! Had to happen, right?

SARAH

Wat?! I'’mnot... W're not...
BI LL

(wi nki ng)

We're just nessing with you, Suzy.
SARA

It's Sara.

55 I NTERVI EW AREA 55

Jen checks her teeth for lipstick stains and then flashes her
prime-tine smle.

NORA ( OFF CAMERA)
What do you hope to find in the
house tonorrow ni ght.
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JEN

My way into network broadcasting?
Ha ha. No seriously, this is just
the kind of investigative
journalisml’ve always dreaned of.

(beat)
Sone of ny friends say | |ook |ike
a younger, sexier D ane Sawyer, and
I"’mnot saying that’s true but...
what was the question?

(beat)
Right. | don’'t know what we’l]|
find, but you' re gonna LOVE
wat ching nme look for it.

BACK TO SARA 56

She stands with Donna. From across the room Jimflashes his
| -just-can’' t-hel p-nyself grin.

DONNA
He is so arrogant it’s offensive. |
mean POLI TI CALLY of fensive - to
woman as a gender.

(beat)
It would be a |lot easier to take if
he wasn’t so... So...
SARA
if he wasn’'t so cute?
DONNA
Yeah.
| NTERVI EW AREA 57
Bill |ooks argues his case adamantly to canera.
Bl LL

And let nme say this, Myers was
never proven guilty in a court of
law. The “alleged killer” always
wears a mask. Lacki ng DNA evi dence -
he coul d be ANYONE.

(smling)
Reasonabl e doubt, baby.

BACK TO SARA 58

She | ooks a bit bew | dered. Rudy approaches.
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RUDY
Hey, you | ook pale. You want half
nmy sandw ch?

Fam shed, Sara nods. She takes one bite of the odd | ooking
conbo of ingredients stuffed inside pannini bread. Her

light up as she chews. Rapturel

SARA
This is the best sandwi ch | have
ever had in ny entire life.

RUDY
Oh yeah. | know it is.

| NTERVI EW AREA

RUDY

Never underestinmate the effect of a
poor diet. Not enough protein, a
bit too nuch Zinc... Next thing you
know, you're cutting up bodies in
t he bat ht ub.

(beat)
That’s why 1’11 be opening ny own
line of diners..

THE OTHER SI DE OF THE ROOM

Jen, Bill, and Jimall get their roomkeys and their
itinerary. Jimwears sungl asses and | ooks al oof .
BI LL
Ji nbo, as your attorney, |I’'d advise
you to court the nedia.
JIM
Nahhh, | want to antagoni ze the
press. Think “QGasis.”
BI LL
Then as your attorney, |’d advise

you to start drinking heavily.

| NTERVI EW AREA

JI'M
So when do | get ask YQU sone
probi ng questions?

NORA (O S.)
You' re barking up the wong tree
Fido. And... we’'re rolling.

eyes

59

60

61



62

63

08/ 12/ 2002 Pi nk Revi sions 32.

JI'M

(into canera)
You don’t have to go far to find
M chael Myers. He's hiding in that
l[ittle reptilian brain at the base
of your skull. He whispers to you
to STRANGLE the old | ady taking too
| ong at the check out counter.

(rmoving cl ose to camera)
He's the great white shark of your
unconsci ous. . .

(right up to the Iens)
Get to know hi m baby, he’'s YQOU

There is a round of SARCASTI C appl ause fromthe other
students. Jimeats it up, taking a bow.

CORNER OF THE ROOM

Freddi e and Nora review their casting choices.

FREDDI E
(worried)
These kids are striking ne a bit
phony. | mean, they’'re pronoting

restaurants, rock bands, and
personal politics. This is bad.
Americans can sniff out an agenda a

mle away.

NORA
Wait until they get in the house.
They' Il get “real”... real quick

I NTERVI EW AREA
Sara | ooks extrenely unconfortable in front of the canera.

NORA
Sara, honey, when we do the shoot
tonorrow night, you re going to
have to wear sonme nmake up

SARA
| am wearing make-up

NORA
(i nterview voi ce)
So Sara, tell us, why do ordinary
people turn to murder?

62
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SARA
Vell... I -1 -1 think alot has
to do with - uhm- upbringing and -

Suddenly a 2K light topples over, CRASH, and sends a G ANT
SHADOW on the wall behind her. This startles her and she lets
out her distinctive EAR Pl| ERCI NG SCREEEEEEEAM

The sound man rips off his earphones and grabs his ears. The
glass in Rudy’ s hand SHATTERS.

RUDY
Damm! That girl can sing.

64 THE MEETI NG ROOM - CONTI NUOUS 64

Everyone in the entire neeting room| ooks over at her. What a
bi zarre sound.

NORA
Rel ax, honey, this is just a
rehear sal

SARA
Sorry.

Freddi e bends over to Nora and whispers in her ear.

FREDDI E
Now THAT is what we’ re | ooking for.

NORA
(smling sadistically)
Shhhh. Yes. She’s perfect.
65 OM TTED 65
A65 I NT. HADDONFI ELD HOTEL - FREDDIE' S CABIN - N GAT AB5

Freddie sits in bed watching a KUNG FU novi e and
shadowboxing. He is only wearing pajana bottons, and he is
surprisingly nuscul ar. Suddenly there is a om nous KNOCK

There is a insistent KNOCK on the door.

Freddi e opens the door to find Sara with a bel eaguered
expr essi on.

SARA
I m dr oppi ng out.

FREDDI E
VWhat ?
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SARA
I’msorry, but 1'"mso freaked out
right nowl can't even sleep.

FREDDI E
Wait. Wait. Sl ow down -

SARA
I"m ALL WRONG for this. Can’t you
see? | 'mnot |like the others -

FREDDI E
I know you' re not |ike the others.
The others are just smart ass, W se
cracki ng, wanna- be, posers.
(beat)
You're the real thing. You re what
the internet audi ence wants to see.

SARA
But what if | DON T WANT to be
f anpus.

FREDDI E

What do you nmean you don’t want to
be fanous? That’s the Anerican
Dr eant

Beat. Sara’s not buying it.
FREDDI E (cont’ d)
Besi des, you signed a contract. |
am personal Iy counting on you

It’s hard for Sara to get the words out...

SARA
I think... | think I"’mjust scared.
FREDDI E
That’ s okay. That’s good. Fear is
good.
(beat)

Fear tells you you re about to do
somet hi ng exciting. Fear notivates.
Fear makes you feel ALIVE.

SARA
Fear makes ne want to throw up.
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FREDDI E
Sara, trust ne, before all this is

over, you' re gonna surprise
your sel f.

Beat. Sara, unconvinced, slips back out the door.

SARA
Wl l, anyway... I'’msorry to bother
you. | -

FREDDI E

Do ne a favor. Just sleep on it.
Sara nods and Freddi e SHUTS THE DOOR.

FREDDI E (cont’ d)
(chuckling to hinself)
Freddi e. Freddie. The shit you cone
up with off the top of your head.

EXT. HADDONFI ELD HOTEL - QOUTSI DE FREDDI E'S CABI N B65

STALKER S POV. W watch Freddie through the wi ndow. Then we
turn, noving quickly down the path.

EXT. HADDONFI ELD HOTEL - QUTSI DE SARA' S CABI N 66
STALKER S POV

We approach the roomfromthe bushes that surround the Hot el
Peer in the BATHROOM WNDOWto catch a glinpse of Donna
stepping in the shower.

She | angui shes under the stream of hot water as steam cl ouds
the glass and ruins the delicious view

We nove on, creeping along the wall to the BEDROOM W NDOW
where we can see Sara switching off the Iight.

I NSI DE THE ROOM 67

Jen is in bed, asleep. Sara tosses and turns, w de awake.
Suddenly she sees... A SHADOW novi ng across the bedroom wal | .

She cl oses her eyes, shaking it off. But when she opens them
the SHADOW IS MOVI NG cl oser and CLOSER. Sara whi spers. .

SARA
It s not hing.

And t he shadow di sappears. Sara breathes a sigh of relief.
She turns over on the pillow, facing the other way.
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In the wi ndow behind her, A silhouetted FIGURE rises fromthe
darkness. Sara’'s eyes open as if she can feel the stalker’s
presence. Watching her.

ON SARA

Turning around slowy, not really wanting to | ook. She is
startled by THE FI GURE COM NG THROUGH THE OPEN W NDOW

Sara SCREAMS! And the figure falls face first through the
wi ndow onto the floor with a CRASH

Jen flips on the LIGHT and | aughs hysterically.

Bill is upside down, foot in the wi ndow, head on the fl oor,
hol di ng two si x packs of beer. Rudy is at the wi ndow, hol di ng
a KNI FE, a baguette, and several types of gournmet cheese.

Donna appears, dripping wet, and wapped in a towel.

DONNA
DEFI NI TELY exhi biti ng signs of
arrested soci al devel opnent.

JEN
And you're |ate.

But Jen d GGLES again and opens the door, letting the boys,
and the PARTY inside. Jimappears with a BOOM BOX.

JI'M
Sorry Donna, did we conprom se your
virtue?

DONNA

(drinki ng)
That’ s okay. You brought beer.

VI EW FROM QUTSI DE THE W NDOW

The party revs up. Donna dances on the bed like a flygirl in
her towel. Bill, Jenna and Jimdrink and cheer her on.

CLOSE ON SARA

Enbarrassed, and a bit intimdated by the revelry, Sara
lingers near the door. She stares out into the darkness, |ost
in thought. Wnd through the trees. Shadows dance.

OM TTED 68
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EXT. SUBURBAN STREET - N GHT 69
CLCSE ON THE CURB.

A red Camaro rolls to a stop. The door opens. A massive boot
steps on to the sidewal k. W PULL BACK to reveal ..

M CHAEL MYERS HOUSE
O d, boarded up and fallen into disrepair. Gaffiti is
scratched on the rotten walls. Gharled trees and tw sting
Vi nes are decades over grown.
And M chael stands in front of it |ike the prodigal son.
DI SSCLVE TO:
EXT. HADDONFI ELD - MORNI NG 70
START on a pickup truck, | oaded with punpkins -

Then, we conme across the wi ndow of a vintage clothing store.
Donna and Jen are inside, |ooking through the racks.

I NT. VINTAGE CLOTHI NG STORE - CONTI NUOUS 71
Jen and Donna knock on the dressing room door.

DONNA
Are you coming out soon or are you
t hi nki ng of subl etting?

SARA (O C.)
| don't like it. It’s not ne.

JEN
You have to get sonething nice,
Sara. You' re gonna be on TV.

SARA (O C.)
It’s not TV, it’s the internet.
JEN
(looking in the mrror)
Vll, we gotta start sonepl ace.

Sara cones out of the dressing roomwearing a | ace cam sol e
as a top - nmuch sexier than anything she’s used to.

Jen gasps w th enthusiasm

SARA
It’s a bit... revealing.
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JEN
Oh, don’t start. | think you | ook
RADI ANT.

DONNA

Better than radi ant. DEVASTATI NG

Sara | ooks at her reflection, inpressed with her own
net anor phosi s. She does | ook fantastic.

Then behi nd her, she catches a glinpse of SHADOAW FIGURE in a
VWH TE MASK | ooking in the storefront w ndow.

She GASPS, SQUEALS and SPINS around. But the figure in the
wi ndow i s gone.

Donna and Jen | ook at each other. Not this again.

JEN
See anot her rabbit?

Sara approaches the storefront w ndow and | ooks out.

DONNA
Sci ophobi a. Fear of shadows.

SARA
Donna, spare nme the Psych 101.

Sara | ooks down the road and catches site of a RED CAMARO
rounding a corner, its engine growing as it di sappears.

I NT. MYLES S BEDROOM - DAY 72
The Conputer screen shows Freddie’'s “Mchael Myers” webpage.

Scott watches as Myles clicks an icon. And up pops a Pl CTURE
OF SARA next to the other five group nenbers.

MYLES
(enraptured)
There she is.

SCOTT

Dude, she’s |like 20 years ol d.
MYLES

So what. | have a college |eve

vocabul ary.

SCOTT
And she’s not even the best | ooking
of the three. Donna’ s the hottie.
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MYLES
(angry)
Oh - | can't even talk to you. You -
you have NO appreciation for -

SCOTT
And Jen’s got a WAY bi gger rack.

MYLES
Sara’s a really nice girl. Sonmeone
| can relate to. YOU woul dn’t
under st and.

Beat. Scott | ooks at his friend in disbelief.

SCOTT
Oh ny God. You' re pussy whi pped.
No, it’s worse... You ve been CYBER-
VH PPED
(beat)
Hey, were’s your costune?

MYLES
I’ mnot going out tonight. I
prom sed to watch her first
epi sode. She's really nervous about
it.
Scott’s nmouth drops open
SCOTT

(Deadly serious)
No. No. Mcki Stern’s party is

tonight... you know that.
MYLES
(si ghi ng)

Oh right. | guess | forgot.

SCOTT
Forgot ? Do you have any idea what
it means for two FRESHVEN to get
in? It’s never happened before.
(beat)
Do you know what | had to GO
THROUGH to get us invited?

MYLES
Go through? Your sister invited us
so you wouldn’t tell your nom about
her tat oo.

Beat. Scott points at the conputer
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SCOTT
The point is, Myles Barton, you can
either sit in your roomplaying in
the magi cal world of make believe.
(poi nting outside)
OR .. you can cone with ne to this
party and learn to walk like a nan.

ON Myl e’s conflicted expression we CUT TO

I NT. HADDONFI ELD HOTEL - MEETI NG ROOM - DAY

Sara uses her palmpilot to send an E-mail nessage.

“I hope you'll be watching tonight Deckard. Later, Sara.”
She snmiles as she sends it.

JEN
Your chat room romance?

SARA
(bl ushi ng)
Shhh. He’s just a friend.

JEN
He’'s probably fifty and fat, with a
a bad toupee.

SARA
Jen.

JEN
He probably collects human skin.

SARA
JEN.

A technician outfits the students with their canera
equi prment. Freddie gives thema pep talKk.

FREDDI E
Okay, listen up. The house has been
rigged with several caneras, but
for the nost part, the audience is
going to see ONLY what YQU see.

Freddi e holds up a tiny camera about the size of a pen.

FREDDI E (cont’ d)
These cameras can be clipped onto a
hat, your collar, even rigged to a
pair of gl asses.
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They have finished outfitting Jimwith a canera. He wal ks
around the room turning one way and then another, watching

t he view di spl ayed on the nonitor.

He wal ks cl oser and cl oser to Donna, until
video screen. She smles nysteriously.

DONNA
Caneras are so... phallic.

JI'M
Is that good or bad?

DONNA
Depends who’ s wat chi ng.

FREDDI E

her face fills the

Leave your cell phones and pagers
in the Van. | don’t want anything

to ruin the atnosphere.

Rudy grabs a little camera and puts it in his nouth. The

inside of his mouth fills the screen.

RUDY
Onhhh, | ooks like a cavity.

FREDDI E
The viewers control what they

wat ch. They can switch from canera
to canera dependi ng on what’ s nost

i nteresting.
(beat)

So, if you want to be the star of

t he show, do sonething interesting.

Bill surreptitiously extends his arm around Jen’ s shoul der

and points it down her bl ouse.

Bl LL

Qojects in mrror are larger than

t hey appear.

For a nonent, Jen squints at the nonitor show ng her

cl eavage, and then she recogni zes herself.

She gasps and

el bows Bill in the stomach. Eruptions of |aughter.

FREDDI E

Once you're inside, you don't |eave

t he house until the show s over.
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Rudy passes his canera to Sara, who sneaks behind Bill and
poi nts the camera up under tail of his untucked Oxford shirt.
Jen squeal s at the sight on the nonitor.

JEN
Back hair! Back hair! Aaaaaaahhh!

The neeting is dissolving into chaos as they horse around
with their caneras.

FREDDI E
Hey, come on, FOCUS. We're trying
to make history here.

Behind himon the nonitor is a dark, blurry blob. The
students can’t figure out what they' re | ooking at.

CLCSE ON JIM

He has dropped the little camera down the front of his pants.
The others HOAL with |aughter and shock.

FREDDI E (cont’ d)
| can’t work with this.

EXT. MYERS HOUSE - LATE AFTERNOON 74

CLOSE ON CABLES running froma CGENERATOR parked in the
driveway. We follow the cables into the open door of...

I NT. MYERS HOUSE - GARAGE - DUSK 75
We continue following the cables to find..

Nora sitting at a M XING PANEL controlling a bank of
MONI TORS. It’s sonewhat jury-rigged, with a tangle of wires
and ELECTRI CAL CORDS feeding the system

The view on one nonitor, up a flight of stairs, is adjusted
agai n and agai n.

NORA
(into a wal ki e)
Hey Orson Welles, pick a placenent
and nove on

A technician inside turns the canera and points it at his
face to denonstrate..

CHARLEY (O.C.)
(over wal ki e)
Hi gh angles. Scary. Low angl es.
Scary. Medi um angl es. BOOOORI NG
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NORA
I"’mon a schedul e here, Charl ey.
W' re not remaking “Touch of Evil.”

I NT. MYERS HOUSE - STAI RWAY - CONTI NUOUS 76

A young technician, Charley, continues to fiddle with the
camera, trying various shots up the stairs. A single
wor kl i ght floods the otherw se darkened space.

CHARLEY
Never show a fool an unfini shed
mast er pi ece.

NORA (O C.)
(over the walkie)
W' re not remaking “Touch of Evil.”

CHARLEY
Good. Welles is overrated.

Behi nd hi m an om nous SHADOW of a hul king figure noves across
the wall. Getting closer and cl oser.

NORA
(over wal ki e)
Overrated?! Did you |learn that one
shooti ng weddi ngs and Bar M tzvahs?

CHARLEY
Hey, | went to filmschool at Long
Beach State. Same as Speil burg.

I NT. GARAGE - CONTI NUOUS 77

Nora plugs in the cappucci no maker and scoops up sone fresh
ground coffee. Her back is to the nonitor.

NORA
Wul d you please just tell Max to
rig a canera in the sister’s room

CHARLEY (Q. C.)
Max i s back at the hotel hel ping
Fr eddi e.

NORA
Vel who's in there with you.

CHARLEY (Q.C.)
Nobody.
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NORA
But... okay.
(beat)
Oh, did you call the tow truck?

CHARLEY
Wiy would | call a tow truck?

NORA
Nevermnd, I'Il do it. Sone jerk
ignored the signs and parked his
Camaro in front of the house.
(beat)
It’s gonna ruin the establishing
shot .

She puts down the wal kie, and flips on the espresso machi ne.
I NT. MYERS HOUSE - STAI RWAY - CONTI NUOUS 78

Charl ey tapes down electrical cables to the floor. Behind him
t he SHADOW FI GURE crouches by the canera.

CLOSE ON THE TRI - POD

A massi ve hand bends the end of the METAL LEG back and forth
until it BREAKS OFF | eaving a jagged tip.

POV OF THE CAMERA

Charl ey | ooks up as the person holding the canera... as the
canmera noves TOMRDS hi m

CHARLEY
Whoa. You scared ne.

The tri-pod leg with the jagged tip is lifted up to point
directly at Charlie.

CHARLEY (cont’ d)
(nervous)
Wiy are you wearing the mask?

He backs up into the wall as the canera cones cl oser and
cl oser.

CHARLEY (cont’ d)
This isn't funny.

Charlie opens his mouth to screamtoo |ate. The tip of the
tri-pod PLUNGES INTO H S NECK. Canera pointed at his face.
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I NT. GARAGE - CONTI NUOUS 79

Nora reclines in her chair, SIPS HER CAPPUCCI NO and speaks
into her cell phone.

Her back is to the nonitors, one of which displays an extrene
cl ose-up of Charlie’ s bug-eyed, gruesone face as he struggl es
to pull the tri-pod Ieg from his neck.

Nora’ s checking her nails. She has no idea.

NORA (| NTO PHONE)
Freddi e, honey, relax. It’s al
good. We’'ve got it under control.

The |ife goes out of Charlie s eyes.

NORA (cont’ d)
| called the police Sergeant. He
was just worried about us causing
false 911 calls. | snoothed it out.

I NT. MYERS HOUSE - STAI RWAY - CONTI NUQUS 80
CLOSE ON Charlie’s dead body is dragged down the hallway.

The video canmeral/tri-pod is flung back at the foot of the
stairway. The uneven legs |land at a bizarre slant.

I NT. GARAGE - CONTI NUOUS 81

Nora turns back to | ook at the nobnitors and sees the dutch-
tilt viewup the stairs. She’s genuinely inpressed.

NORA
Ni ce angle, Charlie.

EXT. HADDONFI ELD - LATE AFTERNOON - MOVI NG 82
We are | ooki ng THROUGH THE W NDSHI ELD of a van DRI VI NG SLOALY

along the idyllic suburban streets, where clusters of kids in
Hal | oneen costunes go from house to house.

I NT. VAN - MOVI NG - CONTI NUCUS 83
Freddie is driving and Bill is talking his ear off.
Bl LL

Two words Freddie: product
pl acenent. Wiile we “investigate,”
why couldn’t we be drinking Pepsi
or sporting Gap wear?
(offering his card)
( MORE)
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Bl LL(cont' d)

For just ten percent plus expenses,
| could set you up

In the back seats, the students are upbeat as they rol
towards their destination. Jim Donna and Jen eat Rudy’s
sandwi ches, and they’'re in ecstasy - yum

JI'M
VWat - is - in - this - sandw ch?

RUDY
(smling)
Some Italian spices, sone
I ndonesi an. Very speci al sauce.

(beat)

Just wait. Soneday there’'ll be a

“Rudy’ s” on every corner
JEN

You' re gonna be a mllionaire.
RUDY

Billionaire baby. Billionaire.
DONNA

Ww. You could really underm ne the
soci o- econom ¢ boundari es between
fast food and gournet.

JIM
Can’'t you even eat wi thout doing a
di ssertation?

DONNA
Yes, but it wouldn't taste as good.
JI'M
How do you figure?
DONNA
| tend to eroticize both food and
| anguage. |I'mvery orally fixated.
Beat .
JI'M
Bon Appetit.

Ji m and Donna make eye contact as she eats.
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FREDDI E
Come on, people. Get fired up!
Toni ght, thousands, potentially
M LLI ONS, of people are going to be

seeing through your eyes.
CLOSE ON SARA

Looki ng at the window, in her own world. Suddenly she sees a
TOW TRUCK pass them pulling a RED CAMARO. Chills.

Qut the wi ndows, they watch as the nei ghborhood grows ever
nore derelict. Half the street lights are out, and there’s
not a trick-or-treater in sight.

Their happy-go-lucky smles start to fade.

EXT. MYERS HOUSE - LATE AFTERNOON 84
The van PULLS UP in front of the old, foreboding house.

I NT. MYERS HOUSE - LATE AFTERNOON 85

In an upstairs window, we see the curtains being pulled
slightly apart.

THROUGH M CHAEL’ S EYES

We wat ch out the wi ndow as the van doors open and the kids
clinmb out....

EXT. MYERS HOUSE - LATE AFTERNOON 86

The six students gaze up at the om nous, dil apidated
structure towering over them Sara notices novenent in the
wi ndow. Was that a person?

EXT. MYERS HOUSE - DAY A86

A group of journalists and Local News Crews crowd around
Freddi e. He | ooks straight into the video canera and whi ps up
excitement for the show

FREDDI E
In just ten mnutes we enter the
nmystery wrapped up inside a riddle,
i nsi de an eni gna.
(beat)
Remenber, EVERYTHI NG you will see
is real. These are not actors. The
contents of the house have not been
di sturbed in any way.
(beat)
( MORE)
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FREDDI E( cont ' d)

No one knows exactly what is about
happen, but we do know this - No
one | eaves the house until the
show s over.

B86 EXT. ELECTRONI CS STORE - LATE AFTERNOON B86

Myl es and Scott ride their bikes down the sidewal k; They both
wear normal clothes, but carry BACKPACKS.

Mles stops to | ook at a display of PLASMA COWUTER screens
t hat show t he “DANGERTAI NVMENT” website. In the corner, there
is a digital countdown. Only mnutes to go. He is nesneri zed.

SCOTT
God, it's like crack cocaine with
you.

MYLES

It’s starting in a couple m nutes.
When do think the party’ Il be over?

Scott rubs his tenple. As they ride off...

SCOTT
Pl ease. PLEASE don’t enbarrass ne
t oni ght .

I NT. GARAGE - LATE AFTERNOON

NORA sits at the bank of nonitors. There are views of every
roomin the house, and one of the front.

On several screens, several CAVERA POV's |ight up. Each is
| abel ed according to it’s owner: Sara, Rudy, Bill..

EXT. MYERS HOUSE - FRONT PORCH - LATE AFTERNOON

The students clip on their caneras and adjust the wires that
lead to their belt packs.

EXT. MYERS HOUSE - BACK TO FREDDI E

FREDDI E
Just seconds to go. The wi ndows are
boarded up, and the doors will be
| ocked behind them I|f soneone
tries to sneak out, we’'ll see it on
canera. Are we ready?

Freddie pulls out an air horn.

FREDDI E (cont’ d)
LET THE DANGERTAI NVENT BEG N!
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EXT. MYERS HOUSE - FRONT PORCH - LATE AFTERNOON

The AIR HORN bl ares. They | ook at the front door, and at each
other. The wind picks up. Tinme to begin.

They hesitate. Nobody takes the | ead.

JENNA
Oh good God, let’s just DO IT!

Jenna steps up and pushes open the door, revealing...
I NT. MYERS HOUSE - FOYER - LATE AFTERNOON

The interior is as rotten as the exterior. The students enter
as quietly as they would a church.

I NT. MYERS HOUSE - GARAGE - LATE AFTERNOON

The nonitors track the student’s entrance. Several views
becone a bit hazy. The reception on Bill’s canmera is
terrible. Nora is clearly frustrated.

Then, behind her, a FIGURE IN A WH TE MASK APPROACHES,
slow y, creeping, hands outstretched.

He GRABS NCRA' S SHOULDER

NORA
(swatting himaway)
Hey, off ne.

She doesn’t seemto realize who it is behind her. The FI GURE
strokes her hair and noves his hands up and down her body.

NORA (cont’ d)
Hmm Alright. That’s nice. You're
turning me on now baby.

The figure continues to caress her back with one hand, and
with the other he LIFTS A G.I NTI NG KNI FE!

NORA (cont’ d)
Punpki n, where the HELL is Charlie?
What, did you cut his throat and
hi de the body?

She | ooks back, not at all surprised to see “M chael Mers.”
The figure pulls off his mask, REVEALI NG FREDDI E

FREDDI E
Doesn’t anything scare you?
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He tosses the RUBBER knife on the consol e.

OM TTED

NORA
Yes. W're already having trouble
with canera two and our technician
has gone AWOL. That scares ne.

FREDDI E
Damm, | sent Max back to honebase
to work the website.
(beat)
You can handle it. This consol e can
run on auto-pilot if it has to.

NORA
Your |leaving ne to do this by
nysel f?
(fed up)
I’ mtaking an Executive Producer
credit AND a director credit.

FREDDI E
Anyt hi ng you want, baby. Just get
me t hrough the night.
(checki ng his watch)
It’s show tinme, folks!

I NT. MYERS HOUSE - LIVING ROOM - LATE AFTERNOON

Sunl i ght

the roomin bands of
appears to be in place,

Rudy finds “Nationa

bl eedi ng between the boards on the w ndows paints
light and dark. The furniture al
covered with years worth of dust.

SARA
VWhat. Did they just seal up the
house and leave it... w thout

t aki ng anyt hi ng?

sitting on the coffee table, all from 1963.

The npod is a bit om nous.

RUDY
Seens like it. Seens |ike they
didn’'t even stop to pack a bag.

Bl LL
We could cover nore area if we
split up. What should we do?

Geogr aphi¢c” and “Reader’s Di gests”

They seem eager to break it.
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Ji m opens his baggy coat to and takes a swig fromhis flask.

JIM
W don’t have to “DO anyt hing,
technically - except stay in the
house.

Ji mchases the shot with beer.
SARA

Aren’t we supposed to be | ooking
for answers?

JI'M
kay. The devil nade himdo it.
(satisfied)

I" m done.

Sara and Rudy wander out of the roomtowards the kitchen.
Bill and Jen nove towards the TV room as they go...

JEN
W owe it to the people watching to
at | east take a | ook around.

BI LL
That’s cute. Already worried about
your fan base.

JEN
Bill, you're like this close to
getting voted off the island.

I NT. MYERS HOUSE - KI TCHEN - DUSK

Sara and Rudy enter. By force of habit, she flips the |ight
switch, but nothing happens. The roomis nurky.

They scan hanging pots, jars and m xi ng bow s. Vintage
appl i ances and crunbling plaster. It looks like it was a
not her’ s “dream ki tchen” once.

RUDY
Look at the size of that stove.
Sonmebody here |iked to cook.
(beat)
Ever tasted 40-year-old fennel ?

Rudy exam nes an old spice rack, pulls a jar out.

SARA (O C.)
Oh don't. It's got to be rotten.
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RUDY
(sniffing)
That’ s weird.
SARA (O C.)
What ?
RUDY

It snells fresh.
I NT. MYERS HOUSE - TV ROOM - DUSK

Bill and Jen wal k through the first floor, marveling that
everything is still in place, right down to coasters and
porcel ain figurines.

The atnosphere is creepy. They seemafraid to touch anything.
Bill tries to break the nmood, playing to the cameras.

BI LL
Jen, maybe you'd like to take this
opportunity to tell your many fans
about how you’ ve overcone probl ens
reachi ng orgasm

JEN
(enbarrassed)
What ?! | don’'t - | never -
BI LL

- Jen. Be brave. Help other wonen
cone forward and face this issue.

JEN
(to canera, newscaster)
Toni ght on Dangertai nnment, Jennifer
Danzig interviews Bill, the man
with the world s small est penis.
OM TTED
OM TTED
OM TTED
OM TTED
I NT. MYERS HOUSE - STAI RWAY TO 2ND FLOOR - DUSK
M CHAEL’ S POV FROM THE TOP OF THE STAI RS

He wat ches, catching glinpses off the students through the
[iving roomdoor and the TV ROOM He hears Jen’s | aughter.
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BACK TO THE KI TCHEN
The sound of ringing netal. Sara whips around to see..

Rudy | ooking at an old knife rack, holding the bl ade he has
pulled fromits slot.

RUDY
You don’t suppose that’'s the he
used to...

SARA

No they woul d’ve kept that in an
evi dence | ocker sonewhere.

Rudy, suddenly spooked by the bl ade, puts it back.

SARA (cont’ d)
Wwnder what’s in here.

She tries to open a closet door and Rudy cones over to help.
Suddenly the door OPENS -- and a tiny wooden chair slides
out. It looks like an infant’s feeding chair.

RUDY
Check this out....

Jen and Jimenter fromthe dining room

DONNA
Ckay. I'Il admt it. This place is
creepy.

RUDY

You have no idea. Look at this.

JIM
VWw. A chair.

But a closer ook at the feeding chair reveal s LEATHER STRAPS
designed to hold tiny hands and feet in place.

SARA
My God, you suppose they kept him
in this?

Bill and Donna hover at the doorway.
DONNA

This wasn’t such a “Leave It To
Beaver” famly after all.
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Jimfinds a strange twi sted PIECE OF METAL in the shape of an
eye- hook attached to the chair with a little chain.

SARA
VWhat is that?

RUDY
It’s the nmedieval key to Sara’s
chastity belt.

SARA
Rudy!

Beat. The nood becones om nous agai n.
JI'M

kay. Yeah. Maybe we SHOULD poke

around a bit. See what we can find.
Then out of the darkness SPRINGS. ..

SMASH CUT:

(I NT. PARTY HOUSE - DUSK) 94
A FLESH EATI NG zZOMBI E!
But a quick pan reveals we are now in...

THE PARTY HOUSE

Myl es and Scott, dressed as hit nmen from*“Pulp Fiction,”
enter the Costune party. They’'re in over their heads.

Everyone is three years older and twice their size. Pounding
nmusi ¢ and frenetic dancing. Screans and drunken play fights.

As they wal k through the house they are bunped and jostled. A
beer bottle crashes above their heads. They | ook intimn dated.

MYLES
Scott, what are we doi ng here?

SCOTT
Hey, be cool. Al right?

Scott | eans against the wall and tries to do his best dead-
eye gangsta stare. He | ooks ridicul ous.

A pair of girls walk past them and giggle at their expense.

Myl es continues down the hall, avoiding sone football players
dressed as cavenen. He's | ooking for a place to hide.
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I NT. PARTY HOUSE - BACK OFFI CE - CONTI NUOUS 95

Myles slips into the enpty room shuts the door behind him
and breathes a sigh of relief.

Then he | ooks up with the expression of a Knight who has just
found the holy Gail.

REVERSE ANGLE on a desk, with the | argest, nost tricked-out,
hi gh- speed conputer Myl es has ever seen - conplete with an
ENORMOUS PLASMVA FLATSCREEN.

EXT. MYERS HOUSE - NI GHT A95

Streetlights gl ow agai nst the darkening sky. A band of trick-
or-treaters cross the street to avoid the house.

I NT. MYERS HOUSE - DI NI NG ROOM - NI GHT B95

Donna and Jimflip on their flashlights. Rudy and |ight
candl es and set themon the table.

I NT. MYERS HOUSE - STAI RWAY TO 2ND FLOOR - NI GHT

Bill and Jen cautiously ascend the stairs. The wood creeks as
they go. Their flashlights scanning...

Suddenly one of boards on the steps crunbles. Jen’s |eg
nearly falls through but Bill catches her armw th one hand,
but the other falls on her butt.

BI LL
Car ef ul .

Jen swats him

JEN
Hands of f, bud!

POV OF CAMERA

At the bottomof the stairs, the “dutch tilted” canera that
killed Charlie records themas they continue up.

OM TTED
I NT. PARTY HOUSE - BACK OFFI CE

Myl es has dangertai nnent.comup on screen. He clicks various
icons, getting his choice of views throughout the house.

He switches froma view of SARA IN THE KI TCHEN to JI M WALKI NG
DOM A FLI GHT OF STAI RS.
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Then he pops back to Bill and Jen, tracking theminto...
I NT. MYERS HOUSE - SI STER' S ROOM - NI GHT 98
Bill and Jen enter the frilly bedroom Light froma

streetlight shines dimy through the boarded up w ndows.

Early sixties nenorabilia is strewn about. There's an old
hi gh- school photo still on the desk. Jen picks it up.

Bl LL
This nmust be Lanie’s room The
ol dest sister. The one he killed
when he was si x-years-ol d.

Jen sits at a small dresser, looks into the mrror, picks up
a hairbrush, a self-satisfied little smle on her face. Bill
pokes through a cl oset.

JEN
HEY! Keep that canera on the noney!

He turns back, pointing his canera at her.

Bl LL
Maybe he got her when she was
sitting right there. Poor little
Lani e, brushing her hair, al
young, hel pless... and naked.

JEN
Yeah, ‘cause that’s gonna happen.

BI LL
Cone on Jen. One flash and you
could Iight up a thousand conputer
screens. Launch your whol e career.

JEN
Oh. You think?

Beat. Jen, with a vanpi sh expression, runs her finger over
the seem of her top - Is she really going to do it?

ANGLE FROM THE HALLWAY
A DARK FI GURE hovers by the door. Jen and Bill have no idea.
| NT. GARAGE 99

Nora, alone at the switchboard, is trying to fix a cable, but
t he CAMERA signal from Lanie’s bedroomturns to snow.
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| NTERCUT - PARTY HOUSE 100
Myl es | ooking at the plasnma screen. The image i s snhow.

MYLES
(talking to the screen)
Hey wait! There was sonebody el se
in the hall!

I NT. MYERS BASEMENT - NI GHT 101

Jimand Donna wal k down rickety stairs, their FLASHLI GHT
BEAMS cutting across piles of old furniture, firewood,
cartons, beans and shadows crisscrossed by rusty pipes.

DONNA
I mpul se control disorder

JI'M
Huh?

They explore as they tal k, poking through boxes, opening
drawers, scanning stuffed ani mal heads.

DONNA
That’ s ny theory. M chael Myers has
fits of rage that he can't help
acting on. You know, |ike a klepto.

JIM
But instead of stealing silverware,
he sl ashes teenaged girls.

DONNA
Don’t you ever have inpul ses you
can’t control ?

Jimlooks at her face in the half-light, noves closer.

JIM
Conti nuously.

DONNA
You nmean continual ly. *Continuous”
nmeans uni nterrupted. “Continual”
means recurring periodically.

JI'M
Donna, when are you gonna get out
of your head, and for once, think
with your BODY?

He’' s standing very close to her now. She sniles.
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DONNA
Does that line work on chicks in
t he nusi c depart nent ?

JI'M

Art History too. Sonetines even

Poly Sci .
DONNA

(smling)
Wll, it doesn’'t cut it in critica
st udi es.
102 I NT. PARTY HOUSE - BACK OFFI CE - CONTI NUOUS 102

Myl es watches the plasma screen with rapt attention: Jimand
Donna expl ore the basenent.

Behi nd Myl es the door swi ngs open. A drunken teenaged couple
stunbl e in.

TEEN BOY

Hey, whachya doing in here ya’
little nerd?

He’'s caught. He thinks. He tells it like it is.
MYLES

They' re exploring the house of a
mass nurderer. Live. Wanna wat ch?

The coupl e | ooks at the plasma screen, oddly intrigued.
103 I NT. MYERS HOUSE - DI NI NG ROOM - NI GHT 103
Rudy and Sara enter, coughing on all the dust.
RUDY
I"’mtelling you, it’s in the food.

Remenber the nmurder trial for that
dude who ate not hing but tw nkies?

SARA
Don’t you ever think about anything
ot her than food.

RUDY
Wul dn’t you like to know.

Suddenly a voi ce SCREAMS from upstairs.
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JEN (O C.)
OHWGOD HEEEEELP! NO STOP I T!
(beat)
SOVEBODY HELP IVE!

I NT. MYERS HOUSE - STAI RWAY TO 2ND FLOOR - CONTI NUOUS 104
Sara and Rudy dash upstairs.
I NT. MYERS HOUSE - SI STER' S ROOM - CONTI NUOUS 105

Sara and Rudy fly into the sister’s roomto find Bil
searching frantically.

SARA
What happened??

Bl LL
| don’t know. | turned ny back for
a second and then she was gone.

SARA
Jen??!

A whi npering voice cones from sonewhere..

JEN (O C.)
Sara. ..
Bill and Sara bolt out of the room
I NT. MYERS HOUSE - 2ND FLOOR CORRI DOR - CONTI NUOUS 106
Al'l around themis darkness. Bill goes right and Sara goes

left. Aflurry of flashlights.
I NT. MYERS HOUSE - MASTER BEDROOM - CONTI NUOUS 107

Sara enters. The roomis pitch black. She is panting. Scared.
Turni ng the beam one way and then the other.

CLI CK. Behind her Jen snaps on her flashlight, Iighting her
face frombelow. Sara turns just in tinme for..

JEN
BOOO !

Sara | ets | oose her BLOODCURDLI NG SCREAM Rudy, just arriving
in the roomnearly junps out of his skin.

Jen erupts in a peal of |aughter
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JEN (cont’ d)
Ha ha. Gotcha.

SARA
You... bitch!

JEN
Sl ut !

But Jen just keeps on | aughing.

RUDY
That’ s just not right.
108 I NT. MYERS HOUSE - 2ND FLOOR CORRI DOR - CONTI NUOUS 108
Bill looks in a mrror and speaks directly into his canera

and the internet audi ence.
Bl LL

She’ s gonna get what’s comng to
her. You wat ch.

Suddenly energi ng out of the gloom the MASK appears in the
mrror - R GHT OVER BILL' S SHOULDER.

Bill Gasps!
W DE ON THE BATHROOM

Bill SPINS AROUND! Points his flashlight into the darkness,
| ooki ng one direction then another, but the roomis enpty.

CLOSER ON BI LL
Spooked. Still scanning the corners of enpty room

Behi nd him the MASK APPEARS AGAIN in the mirror right over
his shoul der. Were is the reflection comng fronf?

SMASH Hands shoot out through the glass, FROM BEH ND THE TWO
WAY M RROR - GRABBI NG BI LL - DRAGA NG HI M BACK.

M chael ’s hand SLAPS OVER H S MOUTH. Bill kicks and thrashes
desperately...

ON BI LL

Eyes buggi ng. Struggling. Aghast. He is pulled through the
hol e and raked over the jagged gl ass.

SHUNK! SHUNK! SHUNK! Three horrible, bloody thrusts of the
gruesone bl ade sink into Bill’'s chest.
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M chael drags Bill into the darkness.
| NT. GARAGE - CONTI NUOUS 109
CLOSE ON a GUSH of red wine filling a gl ass.

Nora stares at the video screen while Freddi e pours.

NORA
What just happened? We just | ost
Bill’'s canera.

FREDDI E

He must have dropped it. The idiot.
Find himon another view Quickly.

NORA
Rel ax Freddie. This is going well.
It’s pretty entertaining.

FREDDI E

(smling hopefully)
You think so?

I NT. MYERS HOUSE - MASTER BEDROOM - NI GHT 110
Jen flops onto the bed, creating a cloud of dust.

JEN
(rolling around)
And this nust be the bed where he
was concei ved.

SARA
Stop showi ng off, Jen

Rudy opens the door of a walk-in closet, pushes away a mass
of cobwebs, steps inside.

ANGLE | N CLOSET

He pushes aside sonme hanging clothes -- and his flashlight
beam catches a WH TE FACE in the darkness -- He JUWS!

A TAILOR S MANNEQUIN in a cheap wig tunbles free from behind
the clothes, falling harmessly to the floor.

SARA (O C.) (cont’d)
What is it?

RUDY
Not hi ng.
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But then, Rudy peels back sone old clothes and finds a hidden
| at ched panel in the wall. He opens it, pushes asi de cobwebs,
t hen reaches inside and pulls out an old fam |y photo al bum

BACK I N THE ROOM

Sara is pacing back and forth, still angry at Jen.
JEN
Oh Sara you overreact to
EVERYTHI NG

Rudy wal ks back out into the roomfromthe closet, pointing
his flashlight at the open Al bum

RUDY
Hey, | ook at what | found.

| NSERT ALBUM
“OUR SON' is witten on the cover in gold letters.

There are pages and pages of pictures of a little boy. He
never smiles. He only stands or sits with his arns straight
at his sides, staring blankly into space.

Furt her pages are even nore di sturbing. The baby boy is
strapped down in his high chair. The boy all alone in an dark
room

RUDY (cont’ d)
And | thought MY parents were mean
for not letting nme eat Captain
Crunch.

SARA
That poor little boy. They nust
have been MONSTERS.
(beat)
Hey, where's Bill?

JEN
| think Bill is still mad at ne.
(whi spers)
He’s gonna try and junp out
somepl ace and scare ne. You watch

She pulls off the clip-on canera, points it at her face, and
speaks directly to it.

JEN (cont’ d)
YOU WATCH.
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I NT. PARTY HOUSE - BACK OFFI CE 111

Myl es continues watching. A group of about 6 other party-
goers is now sitting in front of the plasma screen in rapt
attention

MORE teens file in, carrying beer and nunchies. The nore
people conme into the room.. The nore peopl e outside get
i nterested.

DOPEY TEEN
(curious)
Hey is that the Mchael Mers
t hi ng?

The pl asma screen changes views to...
I NT. BASEMENT - NI GHT 112

Jimfinds a chain attached to a bolt in the floor. He cleans
the area around the bolt and finds A LARGE Cl RCULAR METAL
COVER. He tugs on the chain but the LID doesn't budge.

DONNA
(pointing her flashlight)
What’' s that?

Her flashlight beamhits a tiny hole near the bolt. Jim
traces the edge with his finger. Puzzled. Stunped.

JIM
Keyhol e? | don’t know.

As Jim stands up he bunps into Donna, knocking her a bit off
bal ance. He grabs her to keep her fromfalling over and she
bounces agai nst hi m agai n.

DONNA
Sorry.

JIM
Are you?

Beat. They | ook at each other.

DONNA
You think they’ ve got caneras down
her e?

JI'M

What are you worried they m ght
see?
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They nove closer... She smles at him

DONNA
You' re such a | othario.

Beat. Their faces are so close their noses are al npst

t ouchi ng.
JI'M
Uhhh, | don’t know what that word
means but. ..
DONNA

Just go with it.

Donna cl oses her eyes, ready for the kiss. But before their
lips actually neet, a light bulb goes off in Jims head.

JIM
Hold on. | just thought of
sonet hi ng.

Jimturns and runs back up the stairs.
DONNA
(snubbed)
You have got to be ki dding ne.
113 | NT. MYERS HOUSE - 2ND FLOOR CORRI DOR - DAY 113

Rudy creeps down the hallway. There are odd sounds. Creaks
with every footstep. Wiistling and groani ng w nd.

He points his flashlight at the ceiling and sees a rope
attached to the PULL DOMNN LADDER to the attic. He starts to
tug it when..
There is a LOUD CREAK behi nd hi mand he VWH PS around.
RUDY
(whi spers)
Bill?

He wal ks around the corner, pointing the beaminto -
LAURI E' S ROOM
The beam scans a CRADLE and ot her nursery furnishings.

He turns the OTHER direction to see that, in a room down the
hall, there is the glow of a flashlight.
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JEN (O C.)
Hey, Rudy, cone’ere.

Hi s bobbing flashlight is pointing in the opposite direction
to where he is looking. It nonentarily lights up the MASKED
FACE OF M CHAEL MYERS, appearing near the cradle.

Rudy has no idea. He turns the flashlight down the hall.
I NT. MYERS HOUSE - M CHAEL’' S BEDROOM - NI GHT 114
Rudy enters.

Apart from decades of dust, it seens preserved in a pristine
state. Stuffed animals. Toy trains. A baseball and mtt.

Jen points the flashlight beamat a | arge wooden toybox with
wooden letters on its front spelling out “M CHAEL.”

JEN
This is the roomwhere we’'re gonna
find answers.

SARA
Looks |i ke any normal kid' s room

RUDY
Wiy woul d his parents | eave
everything like this... Like a
shrine. H's sister’s roomtoo.

SARA
Some people can’'t |et go.

Rudy goes through the drawers of a child-size dresser.

RUDY
Well, if he had a baseball card
collection, I could finance ny

first restaurant.
Jen kneels down by the old trunk at the foot of the bed.

JEN
It’s | ocked.

Sara | ooks under the drawer that Rudy is checking. Sure
enough there’s a key taped there. She peels it off, holds it
up and goes to the trunk.

JEN (cont’ d)
You go, Nancy Drew.
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TI GHTER ANGLE

Sara turns the key and gets the ancient trunk Iid open. A
smal | head POPS QUT, an old jack-in-the-box, with eerie

pai nted face and gazing gl ass eyes.

Startl ed, SARA opens her nmouth and SCREAMS.

| NTERCUT - PARTY HOUSE - BACK OFFI CE All4

Myl es covers his ears. The scream blows a tweeter in one of
the five surround-sound speakers.

I NT. MYERS' HOUSE - M CHAEL' S BEDROOM - NI GHT B114
BACK TO SCENE
Rudy sl aps his hand over her nouth, nuffling the blast.

RUDY
Okay, you GOTTA stop that.

I NT. MYERS HOUSE - KI TCHEN - SI MULTANEQUS Cl14

Jimis a bit rattled by the screamupstairs, but he is
relieved to hear Jenna’'s |aughter. He | ooks down at the high
chair and grabs the strange EYE HOOK dangling on a chain

I NT. MYERS HOUSE - BASEMENT - NI GHT D114

Donna sits alone in the basenent. Her flashlight slowy
scanni ng the rubbish piled high near the walls. Nothing but
t he sound of her own breat hing.

Then she a CREAKING | i ke footsteps from sone hidden stairway.
She shines the light on the METAL LID again. Miffled THUMPI NG
comes from somewhere BENEATH THE FLOOR

I NT. MYERS HOUSE - M CHAEL’' S BEDROOM - NI GHT E114

Sara |l ooks in the toybox: Dolls and toy soldiers nelted into
grot esque shapes. Stuffed aninmals bound lewdly with tw ne.

Rudy lifts the mattress of the bed and searches around the
top of the box spring with his bare hand.

JEN
You | ooking for his Playboys?

Rudy pulls out a coloring book. The other two cone over to
| ook as he flips through the pages.

I NSERT COLCRI NG BOOK
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It starts out conventionally enough. But as we go deeper
into the pages, the colors go beyond their borders in
i ncreasingly abstract, even disturbing patterns.

At the end of the book are blank pages |left for doodling,
where we find crude faces with agoni zed screans.

RUDY
This isn't right.

SARA
(re: the book)
It’s obvious that this boy was
subj ected to enotional and physi cal

abuse.

RUDY
No, | nean all of this isn't right.
It’s too easy. Way is this stuff
still here?

There is a loud CREAK, like a footstep, just outside the
bedr oom doorway. Sara gasps.

SARA
(peering into darkness)
There's soneone in the hall

Jen strides out into the hall with a cavalier smrk.
115 I NT. MYERS HOUSE - 2ND FLOOR CORRI DOR - CONTI NUOUS 115
She is unafraid of the darkness.

JEN
(nmocki ng)
Oh | wonder who it could be.
(rmock gasp)
Maybe it’s the big bad bogeyman
comng to get ne.

The only answer is nmpani ng w nd.
JEN (cont’ d)
Cone on Bill. 1'Il even turn off ny
fl ashlight.
She switches off her flashlight. Darkness. Quiet.
116 I NT. PARTY HOUSE - BACK OFFI CE 116

A KNI FE! A rubber knife, held by a kid in a killer’s costune
cones down on his squealing girlfriend.
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Scott enters the roomand his nouth drops open in stunned
di sbelief. Half the party is packed in the roomwatching Jen
on the plasma screen.

And, stranger still, Myles is at the center of it all,
wor ki ng the keyboard and expl ai ning the prem se.
MYLES
(to Al

They' re | ooking for clues,
sonet hi ng that m ght explain why
M chael Myers went bad.

(nonchal ant)
Wazzup Scott.

The view on the plasnma screen changes to Ji mand Donna.
I NT. MYERS HOUSE - BASEMENT - NI GHT 117

Jimreturns with the TWSTED METAL OBJECT that was chained to
t he high chair.He ignores Donna, who is frosty.

DONNA
Hey, if I’ m keeping you from
sonet hing, just let ne know.

But Donna becones curious as he sticks the “key” in the hole.
Jim SM LES as he pulls up a MAN HOLE COVER i nbedded in the
floor. Donna smles back, inpressed.

DONNA (cont’ d)
Cl ever boy.

I NT. MYERS HOUSE - SUB- BASEMENT - NI GHT 118
They clinb down the | adder...

Jimand Donna cast their flashlights about a small chanber
cut into the ground beneath the house, little nore than a
cell.

There are little children’s toys in the corner, along with a
chain and col |l ar.

JIM
You think they kept himdown here?

DONNA
Maybe. Look at this...

Her flashlight beam plays across the rough-hewn walls, where
we see odd patterns of scratches, synbols of some sort:
runi c marks or hieroglyphics.
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DONNA (cont’ d)
Cccult runes? Maybe this was sone
sort of secret religious chanber.
(beat)
You know what it makes ne think?

JI'M
H s parents worshiped the Devil?

Donna unclips Jims hat-camand tosses it on the floor.

DONNA
Definitely no cameras down here.

Beat. Then sudden PASSI ONATE KI SSI NG Donna pul | s her bl ack
turtle-neck, and her canera with it, up and off. She drops it
to the floor

I NTERCUT - PARTY HOUSE - BACK OFFI CE 119

The teens cheer the make-out. All they can see is an oddly
cropped view fromJinms hat-cam Donna s tumry. Jinis back

Strange SKELETAL FI NGERS pop into view and press agai nst
Donna’ s skin. Myles reacts with a junp.

BACK TO THE SUB- BASEMENT

Hands and |ips noving furiously. Slurps and gasps. From
sonewhere cones a CREAKI NG and the sound of falling dirt.

JI'M
Say sonet hing smart.

DONNA
Exi stence precedes essence. The
signifier has no signified.

JI'M
God you are sexy.

There is a RUVBLI NG and the WALL COLLAPSES around themin a
CLOUD of DUST and DI RT and. .

BODI ES tunble free fromthe weakened earth. Deconposed
corpses with parched skin over sunken eyehol es. Bony fingers
seemto claw at Donna’s face.

They are BURIED in nmunm fied bodies and they scranble to free
t hensel ves, their flashlights casting lurid shadows around
t he chanber.



121

122

123

08/ 12/ 2002 Pi nk Revi sions 70.

I NT. PARTY HOUSE - BACK OFFI CE

Several teens react with screans. Ot hers are cynical.

TEEN BOY
Oh that is SO fake! Those people
are actors.

MYLES
No. Sara isn’t an actor. This is a
docunentary. ..

He switches views to one of SARA

DOPEY TEEN
Yeah. So was “Blair Wtch Project.”

I NT. GARAGE - CONTI NUOUS

Nora and Freddi e are beside thenselves with |aughter.

NORA
That wor ked PERFECTLY.

FREDDI E
Now t he REAL fun starts.

I NT. SUB- BASEMENT - NI GHT

121

122

123

Jimand Donna extricate thensel ves fromthe gruesone renains,

brushing the rotting skin fromtheir hair and cl ot hes.

DONNA
(hysterical)
Al his victins! It’s a nmass grave!

But Jimis | ooking down at sonething.

JI'M
No it’s not.

Jimholds the flashlight to one of the corpses. On closer

inspection it’s clear that it’s PLASTIC
One “rotting linmb” still has a price tag.

JIM (cont’ d)
Made in fucking Taiwan.
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I NT. MYERS HOUSE - KITCHEN - N GHT

At the back door, a hand, slips a KEY into the dead-bolt, and
locks it with a SNAP. A HULKI NG FI GURE turns and we recogni ze
the MASK OF M CHAEL MYERS.

We follow himas he creeps through the KI TCHEN..
BEHI ND H M

A SECOND HULKI NG FI GURE, al so wearing a white mask, steps out
of the shadows, and follows him One stal king the other.

They nove through the DI NI NG ROOM . .
Then through the TV ROOM ..
Into the FOYER ..

As the FIRST HULKI NG FI GURE adj usts the canera (the one with
the broken tri-pod |l eg), The SECOND HULKI NG FI GURE nobves
towards the front door, and watches the first... curiously,
head tilting.

Suddenly the first turns around.
W DE ON THE FOYER
The two “M chael Myers” face each other for a nonment.

FREDDI E
(behi nd mask #1)
CHARLI E, where the hell have you
been?

The REAL M chael Myers does not respond.

FREDDI E (cont’ d)
I’ mnot paying YOU to be M chae
Myers. 1'M playing Mchael Mers.
(beat)
Now you go in there and hel p Nora.
That’ s your | ob.

The real M chael Myers is silent.
FREDDI E (cont’ d)
" mserious. Go quickly, before
t hose kids see two of us. I1t’1l
ruin the effect.

Still no response.
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FREDDI E (cont’ d)
GO BACK TO THE GARAGE RI GHT NOW

M chael Myers turns and wal ks out the front door. Freddie
| ocks the door behind him

FREDDI E (cont’ d)
God it’s hard to find good “help.”

I NT. MYERS HOUSE - SUB BASEMENT - N GHT 125

Jimclinbs a short |adder back up through the trap door.
Donna hol ds back, picking dirt off her turtle neck.

DONNA
Freddie is paying to have this
cl eaned.

She pulls the turtl eneck back on and then notices, from
beyond the crunbling wall, a FAI NT YELLOW LI GHT.

She shines her flashlight into the hole, but the beamis
swal | omed by darkness. The glow is comng from sonething very
far away. Donna is puzzl ed.

Pushi ng aside a coupl e planks she finds an enornous hole in
the concrete foundation. It |leads to...

I NT. UNDERGROUND TUNNEL - FOLLOW NG 126

At first she doesn’'t know where she is, the only visible
 andmark is the distant glow She turns her flashlight to -

Cylindrical, brick walls of sonme antiquated sewer system
Bl ue light and dripping water fall from sonewhere above.

I NT. GARAGE - SAME TI ME 127

The MASKED FI GURE approaches Nora from behind. She is aware
of him but unconcerned. She is riveted to the nonitor.

NORA
Freddie, cone look at this. Did you
know t hat there are tunnels under
t he house?

ON THE MONI TOR - DONNA'S POV

The flashlight beamruns over piles of rubble and tw sted
scraps of netal that reach out LIKE FIGURES LURKING i n the
dark. She noves towards the glow, stepping around rusty nails
and SQUEAKI NG RATS.
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I NT. TUNNEL - NI GHT 128

As she gets closer, she can see the glowis comng form
behi nd a SHEET OF CORRUGATED METAL. A deep runble echoes in
t he di stance.

DONNA
(into her mcrophone)
Hey Freddie, was this on the
program t oni ght ?

INT. MCHAEL' S LAI R - CONTI NUQUS 129
She pushes aside the netal, and | ooks around.

An eerily NEAT little room The furnishings are fashi oned
fromtrash. A perfectly nade cot is build from planks, bricks
and sheets of plastic.

O her bits of trash, netal and debris are neticul ously and

i nscrutably organized into rows and piles: Al um num cans,
stacked |i ke poker chips. Shards of glass, nails, copper wire
are preserved in glass jars. CANDLES gl ow everywhere.

ON A SHRI NE

In the corner, taped to the wall, are little yell owed
phot ographs... of LAURIE STRODE. And under it is a RAGGEDY
ANNE DOLL with eight inch nails through the eyes.

DONNA
(touchi ng her canera)
I s anybody el se seeing this?
On nmakeshift table, tin cans and trash can |ids act as cups
and plates. There are scraps, and bones froma recent neal.
Chi cken? Donna | ooks cl oser. No RATS.

DONNA (cont’ d)
Yeah right. N ce prop

She reaches out to touch a “fake” half-eaten rat. It's leg
suddenly shakes. It SQUEEEKS. Still alive! Not fake at all.

Donna recoils in disgust and horror.
I NT. GARAGE - SAME TI ME 130

Behind Nora, the FIGURE is making a | oop out of a electrica
cord that hangs down from above.
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NORA
Freddi e what is that place? W
didn’'t set that up. Sonebody is
REALLY LI VI NG DOWN THERE!

She turns around to face the figure, and he drops the noose
around her neck.

NORA (cont’ d)
Fr eddi e?

M chael Myers pulls violently on the other end of the cord,
hoi sting Nora up towards the rafters. Hangi ng her.

We see her legs kick and thrash as Mchael, with his free
hand, pulls out his KN FE..

INT. MCHAEL’S LAIR - NI GHT 131

Donna hears a sonethi ng heavy and netal scrape agai nst
concrete. Then she hears thunping... the sound of heavy feet
clinmbi ng down netal rungs.

DONNA
Jin?! Come take a look at this. |
don’t think they made this up

A sudden draft, as if froman opening door, BLOAS OQUT ALL THE
CANDLES. Then anot her heavy scrape as the “door” is shut.

ANGLE ON DONNA
Uneasy. She slips back into the tunnel. Mving quickly.
I NT. TUNNELS - CONTI NUCOUS 132

Uncanny runbl es echo through the cavern. Donna is spooked.
She races down the main section of tunnel..

But she hits a DEAD END. Wong way. She turns back.
Di soriented noving in a new direction. She whips around.

Her shaky flashlight beamcriss-crosses the nurk. Shadows
nove anong the debris, alnost as if the crunbling nounds were
comng to life.

CAMERA' S VIEW - DONNA' S POV - | NFRA RED

The grainy NI GHT VI SION pi cks up what donna cannot see: A
HULKI NG FI GURE | unbering around a corner. Com ng cl oser.

ON DONNA
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She turns and BOLTS, racing down one tunnel...

And then another. Totally lost in the |abyrinth.
ANOTHER TUNNEL
Donna backtracks but the space is getting cranped.
Desperate, turning one way and then another. Blind panic.
Passing nore tw sted shapes, piles of brick and netal rods
that reach out and tear at her clothes.
She races down tunnel al nbst running smack into..

THE GATE

Her flashlight roans up and down the strange netal spikes
wel ded to the bars.

She opens the gate. Continues down the tunnel to a “T.” But
roundi ng the corner, lunbering towards her is M CHAEL MYERS.

Donna turns and flees back through the gate. Slammng it shut
behi nd her. Latching it. Locking M chael out.

M chael wal ks towards the gate. He’s in no hurry.
Donna bolts away fromthe gate, but the cord of her canera is

caught on the jagged spikes. As she frantically tries to free
hersel f. ..

M chael calmy reaches through the bars and GRABS HER by the
hair. He SLOALY PULLS HER BACK towards the ghastly neta
spi kes. C oser and CLOSER

CLOSE ON DONNA

She screans in pain as the spike slides between her shoul der
bl ades. The pointed tip energes from her chest R GHT BEFORE

HER EYES.

We hold on her | ook of horror as the Iife dins from her eyes.
| NTERCUT - THE PARTY HOUSE - PLASMA SCREEN 133

As DONNA SCREAMS her | apel-camis jostled and shaken, show ng
not hing but a blur of violent notion. Horrid cries of agony.

SCOTT
That was so bogus.

But Myles is horrified.
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MYLES
Wait. That really happened. She was
just killed!
The room erupts with |aughter.

TEEN BOY
Man, you are gullible.

Suddenly, the sound crackles, and the video inmage goes fuzzy.
Myl es clicks over various views, |ooking for one that works.

I NT. GARAGE - NI GHT A133
CLOSE ON an exposed electrical circuit board as DROPS OF
BLOOD fall from somewhere high above. There are sparks, and
snoke as sonet hing shorts.

OM TTED 134
I NT. MYERS HOUSE - BATHROOM - SAME TI ME

Rudy and Jen crouch in the hazy bathroom He passes her the
bong and bl ows out a another nassive cloud of snoke.

RUDY
W're safe. Don’t worry. There are
no cameras in here.

JEN
W' re WEARI NG camner as.

The two stoners CRACK UP.
I NT. MYERS HOUSE - LIVING ROOM - N GHT 135

Sara, al one, pokes through the bookcase, behind her a DARK
FI GURE MOVES by the w ndows.

POV OF THE FI GURE

W watch her bustle around the room W are hidden by
darkness. W nove close to her but she doesn’'t even realize
that we are there. She pages through sonme magazi nes.

Sara, sensing sonething, suddenly whips around, shining the
flashlight D RECTLY I N OUR EYES.

REVERSE - CLOSE ON THE WHI TE MASK

Staring back at her.
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I NT. MYERS HOUSE - BATHROOM - CONTI NUOUS A135

Jenna takes a hit. Fromdownstairs they can hear Sara
scream ng.

JEN
(deadpan)
She nust have seen anot her shadow.

I NT. MYERS HOUSE - FOYER - N GHT 136

Rudy wal ks down the stairs, in no hurry, munching on potato
chips. Sara conmes flying in, conpletely hysterical

SARA
He’s HERE! M chael Myers is in the
house!

Rudy | ooks at her calmy. G assy eyed.

RUDY
No, Sara. Cal mdown. You' re just
freaki ng out again.

SARA
No | ' mnot. | saw his face. The
mask. He's here. He's...

She turns into the TV ROOM just as a SHAPE cones out of the
dar kness and CGRABS her --

But Ji m appears out of nowhere and SW NGS sonet hing at the
figure -- CATCHI NG H M on the chin and sending himspraw ing
backward onto the fl oor.

The figure flips the white mask back on top of his head --
reveal i ng Freddi e beneath the M chael Mers costune.

Beat. They stare at him Shocked.
JI'M

(glaring down at him
Freddi e! What the fuck are you

doi ng?
FREDDI E
Shhhh. Easy, dude, chill out.
(beat)
America loves a show. |’'mjust

gi ving them a show.

Beat. The three students | ook at each other.
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RUDY
(getting it)
None of this shit is real, is it?

The furniture, the photos, the
fucked up toys.

Jim points down at the club he used on Freddie. It's an arm
fromthe "corpse.” In the FLASHLI GHT BEAM we see it's phony.
JIM

(to the others)
It's all fake. W ve been set up.

BEH ND THEM
W notice a DARK FIGURE, noving up the stairs in the dark...
I NT. PARTY HOUSE - BACK OFFI CE 137

The plasma screen shows Jimand Rudy yelling at soneone, but
there is NO SOUND. The image skips and freezes.

TEENS
Turn up the sound! Wat’'s wong?
CUT TO a different canera.

They cut to a clear view of Jen’'s Canera POV as she hides in
t he BATHROOM and does a bong hit. The water pipe bubbles.

TEEN BOY
Not this chick again. She’s boring.

Mles tries to find a workable view, but many are garbled...
I NT. LIVING ROOM - NI GHT 138
The three continue to confront Freddie.

JI'M
You knew you didn’'t have a show
anyone woul d watch. So you spiced
it up - at our fucking expense.

FREDDI E

G ow up! Nobody wants to see you
| ook though an EMPTY HOUSE. Peopl e
out there don't want reality.
Reality is boring. They want a
little thrill. Alittle razzle
dazzl e.

(beat)
And that’s what we're givin ‘em
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SARA
I SO did not sign up for this.

FREDDI E
Don't blowit. Play along. There’'s
alot of noney in this for all of
you on the back end.

Freddie GRINS and pulls back on the nmask and wal ks in the
direction of the basement stairs.

FREDDI E (cont’ d)
(excited)
Now |’ m gonna go scare one of the
other girls...

OM TTED 139
I NT. MYERS HOUSE - SECOND FLOOR BATHROOM A139

Jen stunbl es out of the bathroom A C oud of snpke bill ows
out as she opens the door. This girl is stoned.

BACK TO - INT. MYERS HOUSE - THE FOYER 140
The three students consider their options.

RUDY
So what should we do?

JI'M

(shruggi ng)
I don’t know. | mean | guess |
coul d use the noney.

RUDY
Oh fuck that. | quit.

SARA
Me too. Let’s just go.

I NT. MYERS HOUSE - 2ND FLOOR CORRI DOR - N GHT 141

Jen strolls along the hall, and suddenly hears a CREAK, I|ike
footsteps from above. Looking up, she sees the pull-down
| adder to the attic door.

She smiles to herself know ngly.
JEN

(hushed)
There you are, Bill.
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She reaches up, grabs the rope, and gives it a YANK. Down
crashes the | adder, opening the attic doorway.

JEN (cont’ d)
(into the darkness)
BOO

Then A BODY DROPS DOMWN, head first, catching by its feet.
Spl attering her with BLOOD

Jen SCREAMS as Bill’'s dead face stares back at her.
I NT. FOYER - NI GHT 142

They hear the SCREAMS from upstairs, but they just roll their
eyes.

JIM
She’ s going for the first internet

Emy.
THE TOP OF THE STAI RS

Jen appears, her shirt covered in Bill’s blood. She opens
her nouth but can barely speak.
W DER ANGLE
They all | ook up at her, and they are uni npressed.
SARA
W' re not scared Jen. You' |l have

to do better than that.
The mask of M chael Myers appears in the gl oom behind her.

SARA (cont’d)
You too Freddie.

ANGLE ON JEN

as a bl ade suddenly SLASHES out, cleanly SLICI NG through her
neck before she realizes it. Her head sits there for an
instant -- then TOPPLES downstairs one step at a tine.

PARTY HOUSE - THE PLASVA SCREEN 143
...as we see Jen's HAT-CAM VI EWof the dizzying descent down

the stairs...until it reaches the floor and the HAT- CAM
points up at Sara’s stupefied expression.
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MYERS HOUSE - ON SARA 144
Her friend s head only inches fromher feet. She SCREAMS.
I NT. PARTY HOUSE - NI GHT 145
The kids stare at the plasnma screen in amazenent: Sara’s

canera POV of the severed head. The video feed is crystal
cl ear now.

TEEN G RL
(1 aughi ng)
How d they do that?
TEEN BOY
(yawni ng)
It’s all digital effects.
MYLES
(terrified)
No it isn't.
I NT. FOYER - CONTI NUQUS 146

Rudy tugs desperately on the door. A keyed deadbolt has it
| ocked fast.

RUDY
(pani cki ng)
Wiy is this | ocked?
The three back up into the Iiving roomas...
M chael Myers wal ks slowy down the stairs.
I NT. MYERS HOUSE - LI VI NG ROOM - CONTI NUOUS 147

Rudy grabs a wooden chair and SMASHES THE GLASS in the
wi ndow. Then the two boys take turns kicking the boards that
are nailed to the outside.

It won’t budge. It’s the only wood in the house that isn't
rotted. And M chael has reached the bottomof the stairs.

ON M CHAEL

He enters the roomand VWHAM He’'s hit in the head with the
video canera. He turns to see Jim who holds the tri-pod and
canera |li ke a baseball bat.

Jimswings the rig at Mchael again. CRACKI The canera
shatters on his masked skull. Breaks into pieces.
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RUDY
Just run, Jim RUN

M chael’s arnms shoot out and grab either side of Jinms head.
As the boy’ s eyes bul ge, Mchael PRESSES, crushing his skull.

There are sickening POPS, and CRUNCHES of fractured bone.

For a nonent Sara and Rudy can only watch in shock, and then
they flee in different directions.

M chael drops Jims quivering dying body to the floor.

I NT. MYERS HOUSE - STAI RWAY TO 2ND FLOOR - NI GAT 148
Sara flees up the stairs, but hal fway up she steps on the
ROTTED BOARD, and her foot falls through! CRASH She falls
hard. Her leg drops in the hole all the way to her thigh.

M chael is at the bottomof the stairs.

Sara PANICS. Tries to pull herself up. Yanks her |eg up. But
she is caught.

M chael takes two steps up the stairs when...
RUDY
Hey M chael! Yeah, I'mtalking to
you. You want a piece of ne?
Rudy backs up leading the killer back down the stairs.
I NT. PARTY HOUSE - THE PLASMA SCREEN 149

We watch Sara run up the stairs, nearly stunbling over Jen's
headl ess torso on the second fl oor |anding.

Anot her vi ew shows Rudy | eading M chael into the kitchen.
TEENS
(1 aughi ng)
Get ‘emMchael. Kill ‘“emall
But Myles is on a cell phone.
MYLES (1 NTO PHONE)
I KNOWwhat 911 is for - this IS an
energency. It’s not a prank. Turn
on the webcast! This is REAL!
I NT. MYERS HOUSE - M CHAEL’ S BEDROOM - NI GHT 150

Sara SHUTS t he door, TOPPLI NG a bookcase over to block it.
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I NT. KITCHEN - N GAT 151

Rudy runs for the back door but Iike the front door, IT IS
LOCKED with a keyed deadbol t.

M chael appears behind him striding unhurriedly closer.

Rudy pushes the ol d feeding chair between them M chae
slashes wildly with the knife

RUDY
Man, a little less protein in your
diet will help control that

aggr essi on.

Rudy SMASHES the rolling pin down on Mchael's shoulder. The
knife clatters to the floor... but so does the pin.

M chael claws at Rudy, who ducks, quickly grabbing sonething
fromthe spice shelf. Cayenne pepper!

And he FLINGS a handful of the red powder in Mchael’s face.
| NTERCUT - PARTY HOUSE 152
The teens CHEER

BACK TO SCENE - MYERS Kl TCHEN 153

Rudy pulls two carving knives fromthe rack, and sl ashes the
air near Mchaels face, with the precision of a Master chef.

RUDY
What. You trying to kill me? Huh?

But, suddenly M chael’s SHOOTS out and GRABS Rudy powerfully
by the throat and PINS H M TO THE DOOR

CLOSE ON M CHAEL’ S HAND

He grabs one knife and RAISES IT. It falls out of frame with
a fleshy THUNK! He grabs another knife and drives it out of
frame. THUNK

The he picks up a THHRD KNI FE that sits on the counter..

| NT. BEDROOM - NI GHT 154

Sara | ooks around in desperation, her eyes finding the snal
NET- CAM set in the corner of the room..
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| NTERCUT - THE PLASMA SCREEN 155
Sara | ooks | NTO CAMERA.

SARA ( STREAM NG VI DEO)
Somebody out there, please help us!
This is really happening. He's
killing us!

I NT. PARTY HOUSE - SAME 156

On MULTI PLE VI EWB on the Pl asma screen, we see M chael
nmet hodi cal | y checki ng each roomon the first floor.

Anot her vi ew shows Sara. ..

SARA ( STREAM NG VI DEO)
Somebody PLEASE |i st en!

TEEN G RL
(i npressed)
She is a really talented actor.

Myles is frantically clicking over Browser Wndows in the
corner of the plasma screen... Accessing his E-mail.

I NT. MYERS HOUSE - M CHAEL’ S BEDROOM - NI GHT 157

Sara gets her palmpilot out of her bag and turns back to the
NET- CAM

SARA
Deckard, are you out there?

I NT. PARTY HOUSE - BACK OFFI CE 158

In the corner of the massive PLASMA SCREEN M/l es sends an E-
mai | . The crowd watches, unsure of what Myles is doing.

SARA ( ON SCREEN)
Deckard, if you're there please
l et nme know

SCOTT
(poi nting)
Deckard? MYLES | S DECKARD!
THE PLASMA SCREEN 159

Sara listens to FOOTSTEPS com ng from sonmewhere el se in the
house. On her palmpilot, as the words pop up:
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DECKARD HERE
SARA
(i nto NET-CAM
Deckard, oh God, this is for real
Please. Help ne. He's killing
peopl e!
I NT. PARTY HOUSE - BACK OFFI CE 160

W PAN over two dozen teenaged nouths dropping open in
di sbelief. Expressions of realization wash over them

Could all this really be.... TRUE? Shocked sil ence.

TEEN G RL
Tell her he’'s com ng up the stairs.

Myl es types...
HE'S COM NG UP THE STAI RS
I NT. MYERS HOUSE - 2ND FLOOR CORRI DOR 161

M chael reaches the top of the stairs and notices sonething
on the floor. He reaches down.

THE PLASMA SCREEN 162

M chael Myers is |ooking INTO one of the dropped mni-cans...
directly at us. Eyes glowing in infra red.

| NTERCUT - PARTY HOUSE - SAME 163
No nore |aughter. Now the teens | ook at the inage i n HORROR
Myl es types...

HE' S OQUTSI DE THE DOOR
PLASMA SCREEN - MJULTI PLE VI EW5 164

ONE VIEW Sara sees this on her palmpilot and SCREAMS. Then
covers her own nout h.

ANOTHER VI EW M chael hears the scream and turns to the
door.

| NTERCUT - THE PARTY HOUSE - SAME 165

The group of teens HOAL in anxiety! Edge of their seats.
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I NT. MYERS HOUSE - M CHAEL' S BEDROOM - NI GHT 166
Sara shudders as the doorknob turns and the door shakes.

WHAM M chael throws all his weight against it. Sara’ s palm
pilot chimes with a nessage.

TRY THE W NDOW
As he POUNDS and POUNDS on the door.
Sara pushes open the wi ndow and scranbl es through the space
bet ween two boards nailed to the outer frame. She can barely
squeeze t hrough.
| NTERCUT - PARTY HOUSE - SAME 167
TEEN BOY
(on cell phone)
Just send soneone over there.
Something is REALLY HAPPENING It’s
NO JOKE!
(beat)
Hel | 0?
BACK TO BEDROOM 168

CRASH The door practically comes off its hinges. M chael
pushes his way in the room

And Sara scranbl es out onto...
EXT. LEDGE - CONTI NUOUS 169

Sara stands on the narrow | edge, back to the wall. Inside
M chael thrashes around in a blind rage, |ooking for her...

| NTERCUT - PARTY HOUSE 170
The teens SCREAM at the plasna screen.

ALL
JUuWMP!  JUMP!

EXT. LEDCGE - ON SARA 171
Looki ng down. But it is too dark. Too far. She can’t.
ON THE W NDOW

M chael ’ s ARM CRASHES t hough the boards. CLAW NG BACK AND
FORTH. He GRABS SARA'S LEG TUGS IT! TWSTS IT.
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Sara kicks and thrashes, NEARLY FALLI NG OF THE LEDGE, but she
grabs a drain pipe and HO STS HERSELF UP, above the w ndow.

SMASH M chael s head cones crashing though the boards.
Splinters fly. He | ooks RIGHT. HE | ooks LEFT. He | ooks down
into the darkness bel ow. Were did she go?

Sara is clings to the drain pipe directly above him trying
not to nove, trying not to nake a sound. Mchael’s head is
only ten inches above her dangling feet.

Sara hol ds her breath.

PARTY HOUSE 172
The teen audi ence holds their breath.
LEDGE 173

He | ooks over to a second fl oor wi ndow, un-boarded, about ten
feet to his left. Then he darts back inside.

ON SARA

She noves shimm es up the drainpipe, and hoists herself up to
the attic wi ndow. She SMASHES the glass with her foot and
quickly slips into the attic.

I NT. ATTIC - FOLLOW NG 174
Sara | ooks down as her palmpilot BEEPS with a nessage:

CAN T SEE YQU
She takes off her HAT-CAM points it at herself.

SARA
(whi spering)
Deckard. Were is he?
| NT. PARTY HOUSE - BACK COFFI CE 175
TEENS

IN THE HALLWAY! | N THE HALLWAY!
INT. ATTIC - N GAT 176
HALLWAY. DON T SCREAM

Sara crouches down in the darkness behind sone old boxes,
listening to the CREAK of footsteps below Pitch Bl ack.
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She pulls out her flashlight and flips it on, pointing it
with the camera at her face. But it also illum nates, right
besi de her. ..

CHARLI E S DEAD BODY.

Face twi sted in agony. Ghastly hole in his neck.

CLOSE ON SARA

Her nouth open. Quick intake of breath...

| NTERCUT - PARTY HOUSE 177
TEENS
DON T DO I T!
ATTI C - ON SARA 178

Sl appi ng her hand to her nmouth to keep herself from
scream ng. Her pal mpilot beeps...

HEES IN HS OLD BEDROOM
But Sara is frozen with fear.
I NT. PARTY HOUSE - BACK CFFI CE - CONTI NUOUS 179

Several teens are crouched around Myl es, tracking Mchael’s
novenent on nultiple views, frantically offering advice.

TEENS
Tell her GO Now s her chance! NOW

TEEN G RL
(over cell phone)
Moml This is serious. W have to DO
SOVETHI NG
(beat)
| am NOT dr unk!

I NT. ATTIC - CONTI NUCUS 180

She noves towards the | adder to the second floor, trying SO
HARD not to make a board creak as she creeps.

PARTY HOUSE 181

TEENS
TURN OFF YOUR FLASHLI GHT!
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ATTIC - ON SARA 182
Realizing it’'s giving her away, she turns off her flashlight.
ON THE PULL DOWN LADDER

Very slowy. Very carefully. Step by agonizing step. She
creeps down the rungs.

She must ninbly clinmb around Bill’s corpse. She nearly |oses
her bal ance, but continues down, trying not to make a sound.

I NT. PARTY HOUSE - N GHT 183

The nultiple screens show Sara, but they can’'t see M chae
anywher e.

MYLES
|l cant see him | CAN T SEE H M

I NT. MYERS HOUSE - 2ND FLOOR CORRI DOR - CONTI NUOUS 184

Wth her back pressed against the wall she inches al ong.
Li stening. Eyes w de as saucers.

A fl oorboard CREAKS LOUDLY as she steps on it. She freezes.

Then, as she continues to shuffle across the fl oorboards,
rounding the corner, and...

THE MASKED MAN | S ON TOP OF HER, covering her nouth so she
can't scream

| NTERCUT - PARTY HOUSE 185
The teens SCREAM | N HORROR!
BACK TO SCENE - 2ND FLOOR CORRI DCR 186

Wth the other hand he PULLS UP H'S MASK around his forehead,
revealing the frightened face of FREDDI E.

He | ooks behi nd her.

FREDDI E
(whi spers)
Everybody’ s dead.
(beat)
Wiere is he?

SARA
(whi spers)
| don't know.
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FREDDI E
We got to get the fuck out of here.

They hear creaki ng FOOTSTEPS above them ..
I NT. MYERS HOUSE - NI GHT 187

Freddi e and Sara nove toward the stairs when SUDDENLY M CHAEL
APPEARS OUT COF THE DARKNESS bl ocking their way to the stairs.

BEAT. M chael stands straight and stares at his doppel ganger.

Surprisingly Freddie barrels into to Mchael's chest like a
I i nebacker, sending M chael spraw ing back against the wall.

WHAM An expl osion of splintered wood and pl aster.

M chael grabs the shoul ders of the other man and the two SLAM
fromwall to wall - [ike two enraged bulls in a pen - chaos
of bodies thrashing in the darkness - Freddie gripping

M chael's wist to avoid the knife.

Wth unnatural strength, M chael HURLS Freddi e down the hall
He TUMBLES, CRASHES, but finds his way BACK TO H S FEET.

Freddi e just grimaces. He's ready for nore.

FREDDI E
So. You wanna be on Dangertai nment ?

M chael marches towards him swinging the KNIFE in wild arcs.
Freddi e bobs and weaves, avoi ding the bl ade.

SMACK! Freddie lands three quick fists to the torso and a
KICK to the masked JAW But M chael keeps com ng. Unstoppabl e.

ANOTHER SPI NNI NG KI CK CATCHES M chael on the chin, but it
barely turns his head. Mchael in on top of him They both go
CRASHI NG t hrough the door into...

I NT. MASTER BEDROOM - CONTI NUCUS 188

M chael slashes with his knife and Freddi e CATCHES hi s hand
and they struggle wildly across the room SUDDENLY.. .

Sara appears, sw nging a VIDEO CAMERA around by its cord and
LOOPI NG THE CABLE like a tetherball around M chael's neck
frombehind - trying to choke him

M chael junps back and Sara falls to the ground...
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But Freddi e SPRINGS at M chael again -- PROPELLI NG M chael
THROUGH THE W NDOW i n an EXPLOSI ON of GLASS --- THE CAMERA
AND CABLE FALL WTH H M

EXT. HOUSE - CONTI NUOUS 189
M chael PLUMVETS toward the ground until but STOPS SHORT in

m d-drop, the CABLE pulling |like a NOOSE, the CAMERA dangling
like a nmedallion on his chest.

POV OF CAMERA AROUND HI S NECK

Hs leg twitches violently, once, twi ce, then STOPS. He hangs
t here, unnoving.

I NT. MASTER BEDROOM - CONTI NUQUS 190

Freddi e and Sara rush to the wi ndow and | ook OUTSIDE to
see. ..

EXT. HOUSE - CONTI NUOUS 191

M chael HANG NG there, seemngly |ifeless.

I NT. MASTER BEDROOM - CONTI NUQUS 192
They | ook at each other, anmazed they're still alive.
FREDDI E
(deadpan)

| think it’s tine to go.
I NT. MYERS HOUSE - STAI RWAY - CONTI NUOUS 193
They wal k down the stairs.

FREDDI E
| saw his room He was |iving
under neath t he house. Who knows for
how |l ong... Maybe the last twenty

years.
(beat)
I swear on ny soul, | had no idea.
EXT. HOUSE - NI GHT 194
OM TTED
| NT. MYERS HOUSE - FRONT DOOR - SAME 195
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CLOSE ON SARA AND FREDDI E AT THE FRONT DOOR

There is an el ectronic BEEP as Freddie is about to open the
door. Sara stops him

SARA
Wi t !

She shows himthe screen of her palmpilot. It reads...
He's still alive!l
Freddi e | ooks at the door apprehensively.

FREDDI E
Shit.

VI EW THROUGH THE FRONT DOOR W NDOW
Sara can see only the edges of the porch and darkness beyond.

SARA
The cord broke. | don’t see him

FREDDI E
We could try going out the back
way... no fuck that. Let’s just run
for it...

Freddi e grabs the doorknob, but hesitates to open it.

SARA
(whi spering)
Shhhh. He coul d be standing right

t her e.

Freddi e | ooks at the door, unsure. Sara pulls off her canera
and speaks into it.

SARA (cont’ d)
Where is he?

Bot h she and Freddi e crouch over the palmpilot, waiting for
the reply.

And they wait.
And wait. Seconds seem | i ke hours.
And finally it beeps...

Behi nd you!
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TWO SHOT: FREDDI E AND SARA

As they part, we see that STANDI NG RI GHT BEHI ND THEM I S
M CHAEL MYERS - torn cable still dangling fromhis neck

SHUNK! M chael buries the knife in Freddi e s shoul der.

SARA
No! I'!

Freddi e drops to his knees. M chael grabs himby the throat.
FREDDI E
(choki ng)
Run. ..

M chael sticks himwith the knife again and he crunples to
the fl oor.

Sara runs. ..

EXT. MYERS HOUSE - FRONT PCORCH - CONTI NUOUS 196
OM TTED

I NT. PARTY HOUSE - NI GHT 197
OM TTED

I NT. MYERS HOUSE - NI GHT 198

AND THE CHASE IS ON....Sara flies through the house, and we
RACE al ong with her..

I NT. KITCHEN - NI GHT 199
Stunbl i ng over the high chair to the back door

She SLAMS agai nst the door, shaking it, tugging it. LOCKED
The door behind her swings slowy shut revealing -

RUDY’ S DEAD BODY

Nai |l ed up on the kitchen door with a half dozen kitchen
kni ves. Like a bl oodstai ned paper doll pinned to corkboard.

The SHADOW of M chael Myers reaches the dining room and Sara
fl ees down the stairs to...
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I NT. MYERS HOUSE - BASEMENT - NI GHT 200

Rushi ng t hrough the nurk, going from basenent w ndow to
wi ndow, Sara scranbles to find an escape.

The SHADOW of M chael Myers reaches the bottom of the stairs,
and Sara clinbs down the LADDER to..

I NT. MYERS HOUSE - SUB BASEMENT - CONTI NUOUS 201

She slips and FALLS anong the plastic corpses, scranbles up
and sprints through the opening in the foundation.

EXT. SUBURBAN STREET - N GHT A201
OM TTED
I NT. TUNNELS - N GAT 202

Pani ¢ and disorientation. Sara races this way and that
t hrough the maze. Walls rushing past as she fl ees.

Awld flurry of novenent while SHADOANS seemto reach out...
INT. MCHAEL' S LAI R - CONTI NUQUS 203

She tears through Mchael’s room tripping over the table,
and upending the plate of rats bones...

I NT. TUNNELS - CONTI NUOUS 204

Sara dashes down anot her tunnel, The SHADOW fol | owi ng cl ose
after her. She runs smack into...

DONNA' S BODY

Hung with the rats. Jagged rods piercing her flesh like a
pins in a voodoo doll, her eyes still open, nouth agape.

Sara JUWPS AVWAY in fright, and finds...

AN | RON LADDER

Leadi ng up. She clinbs it, hustling three rungs at a tine.
Bel ow her THE SHADOW seens to follow after her

ON SARA

She reaches the top, and finds a MAN HOLE COVER. It takes al
her strength to push it up and slide it over..
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I NT. GARAGE - CONTI NUOUS 205

It leads into the control room Sara scranbles up, and pushes
t he man hol e cover back into place.

ON A HEAVY CONSCLE

Filled with electronics and nonitors. Sara PUSHES it over, on
top of the man hol e cover. CRASH

The she piles up a chair, a canera box. She OVERTURNS an OLD
LAWN MONER. .. GASOLI NE dribbles fromits tank

Then she races towards the DOOR. .. only to SLIP on a...
MASSI VE POOL OF BLOCD

Her | egs sliding out fromunder her. SMACK! She is stunned
for a second, but then she snaps out of it as DROPS OF BLOOD
| and on her nose and cheek.

Looki ng up she sees..

NORA' S DEAD BODY

Swinging fromthe rafters like a gutted ani mal .

Sara stands up and approaches the control panel.

ON THE MONI TORS, we see the viewpoints of each of the other
students: Jen’s head. Knives in Rudy’s chest. Jims lifeless
hand. Donna’s inpal ed torso.

Al Sara’s friends are dead.

CLOSE ON SARA' S FI NGERS

She touches the surface of a nonitor as if to gently stroke
Jen’s lifeless face.

ON SARA
Tears roll down her cheeks. Overwhel med by grief.
SARA
(whi spers)
How di d this happen? You were the
brave one...
Then she | ooks over at -

THE W NDOW
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As M chael’ s shadow | unbers by outsi de.
ON SARA
Somet hi ng snaps. Her hysteria nelts and turns to rage.

She dashes to the far corner of the garage. Scanning the
garden tools for a weapon

She sees a SHOVEL. A PICK. Hedge CUTTERS. A | awn nower. She
riffles through them

CLOSE ON SARA

But then, she spots sonething even better...

ON THE DOOR

M chael bursts in. Slowy lunbers towards the control panel.
W DE ON THE GARACGE

M chael | ooks one way and then another. He doesn’t see her.
Wiere is she hiding? He patiently searches through the room

ON M CHAEL FROM THE BACK

He hears the pull of a drawstring, as if sonmeone were
starting a | awn nower.

PUSH IN ON M CHAEL

He turns around slowy as a notor buzzes to life.

M CHAEL JUMPS BACK

And he barely avoids getting hit in the face by the bl ade of
A CHAI N SAW

ON SARA - Stepping forward. Gitting her teeth. Welding the
f earsone saw, She YELLS over the roar of the notor -

SARA
ARE YOU SCARED YET, M CHAEL??!

She SW NGS AGAI N.

M chael turns and BACKS UP to avoid | osing an arm
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CLOSE ON THE UNW ELDY SAW BLADE

It skips across the console. The chain TEARS UP t he wood.
Slices through plastic. Sara al nbost |oses control of it...

SHE DUCKS

As M chael SWNGS his butcher knife, the tip narrowy m sses
her face.

Sara raises the chain saw like a sword and marches forward,
slicing through hangi ng cables in her path.

M chael keeps backi ng up, avoiding the bl ade.
ON SARA
Still advanci ng. Backing M chael into a corner.

SARA
TH S I'S FOR RUDY!

She SWNGS and H TS - Tearing a GASH al ong M chael 's | eft
arm Bl ood splatters agai nst garage wall.

SARA (cont’ d)
THIS IS FOR JEN!'!

She SWNGS AGAIN - Catching his knife and knocking it away.
ON SARA

Rai si ng the saw hi gh above her head - Taking aimat Mchael’s
neck - She’s got hi m now.

SARA (cont’ d)
AND THIS IS FOR YOU!'!'!

But just as she is about to swing, the saw SPUTTERS AND GOES
DEAD. Qut of gas. Silence.

ON M CHAEL

He stares at her. H's head tilts.

ON SARA

Takes a step back. Pulls on the drawstring. It won't start.

SARA
Shit.

M chael takes a step towards her.
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She backs up. Pulls frantically on the drawstring, but it
still won't start.

M chael takes another unhurried step towards her. He picks up
his knife...

She backs up. Pulls frantically on the drawstring, but it
still won’t start. The sparking cable |ashes around boxes and
paper that suddenly burst into FLAME.

In desperation, She HURLS the dead saw at the madman,
surprising him hitting himright in the forehead.

Fire crawls over the walls. Snoke is everywhere. Sara turns
and runs. ..

But, the fire races over a puddl e of gasoline towards the old
| awnnower whi ch EXPLODES, knocking Sara to the ground.

A wor kt abl e CRASHES on top of her, and PINS HER ANKLE TO THE
FLOOR.

She lies there, nearly unconscious. Choking on the snoke.
Di soriented. The POAER CABLE whi ps around near her face.

Groggy, she looks up to see..

M chael, slowy, relentlessly, wal ks back towards her through
the web of wires.

Sara pulls and PULLS. She thrashes but she can’t get free...

M chael stands over her, and he raises his knife |i ke death
hi nsel f wi el ding the scythe..

CRASH The crunbling, burning DOOR falls to the ground.
FREDDI E, weak and wounded, but still alive, rushes in through
the flanes. He grabs the shovel..

CRACK! He hits M chael on the side of his head, the shovel
ringing like a bell.

FREDDI E
TRI CK OR TREAT. Mbt herfucker.

SMACK! He hits him again, snapping his head and knocking the
nonst er back.

Sara GRABS THE POWNER CABLE to keep the sparking tip from
hitting her face.

As Freddie swings a third tinme, Mchael CATCHES the shovel
with his free hand, holding it fast.
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Freddi e DUCKS as M chael thrusts the knife at his face.

Then, with his last bit of strength, Freddie YELLS, SPINS and
lands a KICK right in Mchael’s sternum hurtling himback
into flanes and the tangled web of wres.

Freddi e | ooks down at Sara holding the electrical cable. They
both seemto get the idea at the sane instant...

SARA
(to M chael)
AND THIS... is for you

Sara tosses the cable into the pool of blood at Mchael’s
feet.

We hear a CRACKLE as M chael suddenly STIFFENS, his back
arching as the voltage courses through his body. The hot
el ectrical wires hiss and crackle.

M chael slunps as the electricity shorts out in an expl osion
of sparks, his body held up by the cables in an eerie
tabl eau, arns spread |like a dark nessi ah.

ON FREDDI E AND SARA

As they rush out, Freddi e takes ONE LAST LOOK AT M CHAEL,
surrounded by dancing flames and arching bolts.

FREDDI E
Happy Hal | oween.

EXT. GARAGE - CONTI NUOUS

They escape through the crunbling burning doorway. Snoke
billows out wi ndows. They stunble across the |lawn as...

The GARAGE ERUPTS in one final spasmof FIRE, and then
COLLAPSES in on itself, on Mchael Mers, sending flanes
| eapi ng high into the night sky.

EXT. MYERS HOUSE - HOURS LATER 209

By now police, fire, and EMS vehicles are all around,
assessing the carnage. The fire is finally out.

A COP tal ks to a FI REMAN

COoP
| have to know whet her or not we
have a manhunt on our hands. Coul d
HE have survived that inferno?
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FI REMAN
No way. If that really was M chael
Myers in there, he’s burned to a
crisp.

coP
M chael Myers or sone copy cat.

EXT. MYERS HOUSE - ANOTHER ANGLE - CONTI NUOUS 210

Sara stands nearby as Freddie sits on a gurney. He is
bandaged and weak from | oss of blood, but he smles.

FREDDI E
You see? | was right. You surprised
your sel f.

Tears roll down her cheeks. She looks like a little girl.

FREDDI E (cont’ d)
|’d give every dollar |I've ever
made in ny entire life... to take
all this back. Every cent.

SARA
This wasn’t your fault. This was...
(1 ooki ng back at the
house)
This was evil. Pure evil.

Sara reaches out and grabs Freddy’'s hand - gives it alittle
squeeze. Then she wal ks towards the fire engines...

NEAR THE FI RE ENA NES
Sara’s PALM PI LOT BEEPS. She | ooks down to see the nessage..
You' re alive!
Sara smles with relief.
We can see you on the News!
| NTERCUT - PARTY HOUSE
On the PLASMA SCREEN is a live video feed froma |ocal news
cast. It shows the fire engines, bits of the fire, and Sara

| ooking into the News canmera and calling out...

SARA
Thank you, Deckard.

THE TEENS CHEER. Several slap Myl es on the back.
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ON SARA

A group of REPORTERS and NEWS CAMERAMEN cl anor behind the
police line. The all call out, speaking over one anot her.

REPORTERS
EXCUSE ME! How does it feel now
that it’s all over?

Lights flash in Sara’s eyes. She is surrounded by oppressive
VI DEO CAMERAS. M crophones swoop on their poles.

Sara catches Freddie’'s eye as he sits by the anbul ance.

SARA
What makes you think it’s over?

The reporters continue to cromd and cl anor.

Abruptly, Freddie appears at Sara’ s side and pushes a couple
of the nore oppressive camera peopl e back.

FREDDI E
Hey, No caneras. NO MORE CAMERAS
Dangertai nment is OFF THE Al R

REPORTERS
M. Harris, would you like to make
a statenent? What can you tell us
about M chael Mers?

VI DEO CAMERA POV
The camera is pushed right up in Freddie s face.

FREDDI E

M chael Myers is not a sound bite.
He’s not a spin-off, atie-in or a
celebrity scandal. Y all can stop
wat chi ng the screen ‘cause he's
probably standing right there
behi nd you - right now.

(beat)
That’s all. W’ re done dancing for
t he caneras.

REPORTERS (O. C.)
But how are YQU feeling right now?

FREDDI E
How do | feel ?
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Freddi e, outraged, stares directly into the |l ens. He reaches
out and rips the canera fromthe reporter’s hand.

The i mage SHAKES and GOES DARK as Freddi e smashes the canera
on the ground. Then over the dark screen..

FREDDIE (O C.) (cont’d)

Feel THAT.
A210 I NT. MYERS HOUSE - GARAGE A210
OM TTED
B210 EXT. MYERS HOUSE - NI GHT B210
OM TTED

EXT. GARAGE(BURNED TO THE GROUND) - MORNI NG

Two crine scene investigators poke through the ashes,
charcoal and nelted plastic, |ooking for bodies.

One brushes aside bl ackened tinbers and finds the torso of A
SKELETON;, He brushes aside nore ash and finds the SKULL

The other digs around bits of tw sted netal and finds...
THE MAN HOLE COVER

She kneel s down and begi ns draggi ng the cover aside. She
peers down into the gl oomof the tunnel bel ow

She | eans farther and farther down until...
A HAND
Shoots up fromthe darkness and grabs her neck.

CUT TO BLACK

ALTERNATE ENDI NG #1

I NT. HOSPI TAL MORGUE - N GHT

Two ORDERLI ES wheel in a body bag on a gurney. A FEMALE
CORONER cl oses a drawer and sighs. She | ooks weary. There are
several other body bags already in the room
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CORONER
Anot her one?

ORDERLY
It’s your lucky night.

The orderlies exit.

Slowl y, the coroner unzips the bag, revealing the charred
body of M chael Myers. His overalls are singed black. The
mask has nelted to his face.

Alone in the room she tries to peel the off the mask -
tugging and pulling - but it won’t come off.

Suddenly, M chael's charred hand SHOOTS OUT AND GRABS HER BY
THE THROAT. . ..

CUT TO CREDI TS:

ALTERNATE ENDI NG #2

EXT. MYERS HOUSE - N GHT

EMI' PERSONNEL carry a bodybag fromthe burned garage and
pl aced on a gurney. It is the body of M chael Mers.

Sara approaches the gurney as they roll it down the driveway.
A FI REMAN carrying GEAR stands near by.
SARA
Is that hin? Wait. | want to see
his face. I have to see his face!

The firemen unzips the bag revealing a glinpse of the WH TE
MASK. Sara reaches down. ..

VO CE (O S.)
Don't do it.

Startled, Sarah pulls her hand back, and turns to see Aaron
standi ng there..

SARA
VWhat are YOU doi ng here?

AARON
| told you not to go in the house.
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SARA
Go hone, Aaron. |It’'s over.

AARON
It’s never over. Don’'t you get it?
He won’t stop. Ever. You can shoot
him you can stab him you can hang
hi mup and burn him BUT - HE -
KEEPS - COM NG - BACK

A crusty, old FIREMAN reacts to Aaron with deadpan eyes. He
clearly thinks the kid is a freak.

FI REMAN
What are you tal king about? He's a
| unp of charcoal

Once again, Sara bravely reaches down and tugs on the nask
but it won't come off. Aaron can’t help but |ean forward for
a better |ook...

SARA
It’s nelted to his face.

Suddenly a charred-bl ack HAND SHOOTS QUT OF THE BODY BAG and
GRABS AARON BY THE THROAT. The EMI personnel and FI REMAN j unp
back in SHOCK as M CHAEL SITS UP

But as Aaron struggles hel pl essly, Sara grabs and swi ngs a
FI RE AXE!

THUNK! She buries the heavy blade to the hilt in Mchael’s
face. The killer drops back on the gurney like a bag of wet
cenent .

Aaron gasps for breath |ooks at Sara with surprise. Sara
grits her teeth at the lifeless corpse, axe sticking out of
its head like a sword in a dragon.

SARA (cont’ d)
Now it’s over.

CUT TO CREDI TS:



