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ACT ONE

| NT. 2029 LIVING ROOM - EVEN NG
(NARRATOR, DAUGHTER, SON)

A WARM LOOKI NG COUCH IN A FAM LY ROOM

I N SOVE SUBURBAN HOVE.

A FI RE CRACKLES I N THE FI REPLACE. TWO TEENAGERS -- A 14- YEAR

OLD SON AND A 16- YEAR OLD DAUGHTER - -
LOOK AT THE CAMERA, AND LI STEN TO THE

NARRATOR (O S.)
Okay. You guys are ol d enough.

SIT ON THE COUCH. THEY
NARRATOR.

I'm

gonna tell you the story of how I net

your not her.

DAUGHTER
Heard it.

SON
You told us already.

NARRATOR (O. S.)

Sure, you ve heard the short version.

But there’s a bigger story, and it’s

i mportant for you to hear it.

SON

Are we being punished for sonething?

NARRATOR (O. S.)

DAUGHTER
Is this gonna take awhile?

NARRATOR (O S.)

Yes. Once upon a tinme, before I

“Dad,” | had this whol e other

was

life.
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SERI ES OF PHOTOS OF 27- YEAR-OLD TED, HANDSOVE AND OPTI M STI C
TED HANG NG OQUT AT A BAR, TED ON A CONSTRUCTI ON SI TE HOLDI NG

BLUEPRI NTS, TED I N CENTRAL PARK, TED IN H S APARTMENT W TH
MARSHALL, HI S BOYlI SH, M DWESTERN BEST FRI END

NARRATOR (V. Q. ) (CONT' D)
It was way back in 2005. | was single,

I had a full head of hair, ny career
as an architect was taking off, and |
[ived in New York City with Mrshall
nmy best friend fromcollege. Life was
good, until one brisk October night,
when Uncl e Marshall screwed the whol e
t hi ng up.

I NT. TED AND MARSHALL’ S APARTMENT - N GHT
(MARSHALL, TED, NARRATOR)

A 20- SOVETH NG BACHELOR APARTMENT THAT, TONI GHT, HAS BEEN
SPRUCED UP A BIT. MARSHALL, ON BENDED KNEE, NERVOUSLY
PRESENTS TED W TH A DI AMOND RI NG
MARSHAL L
WIl you marry ne?
TED
Perfect! And then she says yes, you're
engaged, you pop the chanpagne, drink
a toast, have sex on the kitchen
floor. (BEAT, THI NKS) Don’'t have sex
on our kitchen floor.
MARSHAL L

Got it. Geez, |I'’mso nervous. MWy

stomach’ s goi ng crazy.

* X X X

*



TED
It’s not cancer.

MARSHAL L
Who sai d cancer?

TED
You wer e about to.

MARSHAL L
It could be cancer! |1’ve got all these
synptons, |’ ve been peeing |ike crazy,

ny nouth is dry, she’s gonna say no!

TED
Al right, ¢ nere, bring it in.
TED G VES H M A HUG

MARSHAL L
Thanks for hel ping me plan this out,

Ted.

TED
Dude, it’s you and Lily! I’ve been
there for all the big nonents of you
and Lily. The night you net, your
first date...other first things.

MARSHAL L
I"msorry. W thought you were asl eep

TED
It’s physics, Marshall. If the bottom
bunk noves, the top bunk noves too.

( MORE)



TED( CONT" D)
But that was nine years ago, the

ni ght mares have al nost stopped. (BEAT)

And you’'re getting engaged. Tonight.
MARSHAL L

Yeah. What are you doing tonight?

TED THI NKS. FREEZE FRAME

NARRATOR
What was | doi ng? Here Uncl e Marshal

was taking the biggest step of his

l[ife, and me? I'’mcalling up this guy.

CUT TGO

| NT. BARNEY' S APARTMENT - NI GHT
(BARNEY, NARRATCR, TED)

SPLI T- SCREEN BETWEEN TED AND BARNEY (32, DEVILISH, LIVES ON
STEAKS AND Cl GARS). BARNEY' S CELL PHONE RINGS. HE SEES WHO I T
'S, AND ANSVEERS

BARNEY
Hey, so you know how |’ ve al ways had a

thing for half-Asian girls?

FREEZE FRAME ON BARNEY.
NARRATOR (V. Q)
Your Uncl e Bar ney.
UNFREEZE

BARNEY
VWell, | have a new favorite: Lebanese

girls. Lebanese girls are the new half-

Asi ans.



TED
I don’t even know what a Lebanese girl

| ooks i ke.

BARNEY
Trust me. They’'re Leba-1icious.

TED
Li sten, Marshall’s getting engaged
here tonight. You wanna--

BARNEY
( SNAPPI NG | NTO ACTION) Meet ne at the
bar in fifteen. And suit up!

TED
No, no “suit up.”

BARNEY
Suit up or I’mnot com ng.

TED
(BEAT) Fine, 1’1l suit up

I NT. BAR - NI GHT
(BARNEY, TED, YASM N, NARRATOR)

A NON- TRENDY CLASSI C NEW YORK NEI GHBORHOOD BAR, CURRENTLY
POPULATED BY A SMVALL WEDNESDAY- AFTER- WORK CROWD. TED APPEARS
IN A LONG SLEEVE T-SH RT AND CASUAL SLACKS. BARNEY GLARES.

BARNEY
Where's your suit? W said suit up! |

show up | ooki ng awesonme and you show
up in your pajamas? Fine. |I'm

Superman, you' re C ark Kent.



TED
Wiit, doesn’'t Cark Kent always wear a

suit? And doesn’t Supernman ki nda wear
paj amas?
BARNEY
(IN A FEMALE VO CE) “COoh, M chelle,
check out those two guys over at the
bar argui ng about Supernman. God, that
gets nme hot!” (AS H MSELF) Cone on
Ted. Pull yourself together.
TED
You know what’s weird? | just spent
all day planning this romantic
marriage proposal...and it’s for
soneone el se.
BARNEY
Ch, | see. Marshall gets engaged, and
all of a sudden your ovaries are
shrinki ng. Have you forgotten what |
said to you the night we net? W were
sitting right over there..
WE STYLI SHLY WHI P- PAN TO A BOOTH WHERE, MAGQ CALLY, A YOUNGER
BARNEY SI TS NEXT TO A YOUNGER TED, WHO HAS A GOATEE. BARNEY
PUTS H'S ARM AROUND TED.
TI TLE: FOUR YEARS EARLI ER. ..



BARNEY ( CONT’ D)
Ted, 1’ m gonna teach you how to |ive.

(OFF TED S CONFUSI ON) Barney. We net
at the urinal.

TED
Oh, right. Hi.

BARNEY
Lesson one, |ose the goatee. Lesson
two, never wear jeans to a strip club.

You want a fabric that’s |ight and

roony.

TED
Wiy? (BEAT, REALIZING Onh.

BARNEY
Lesson three: don't even think about

getting married till you re 30.

VWH P- PAN BACK TO PRESENT- DAY BARNEY AND TED AT THE BAR

TED
I’ mnot thinking about it. Just ‘cuz

nmy best friend s getting married
doesn’t nean | have to.

BARNEY
I thought 1’ myour best friend. (BEAT)
Ted, say |I'’myour best friend.

TED
You' re ny best friend, Barney.



BARNEY
Good. Then as your best friend, |

suggest we play a little game | call,
“Have Ya Met Ted?”

TED
What ? No, we’'re not playing “Have Ya
Met Ted.”

TOO LATE. BARNEY TAPS AN EXOTI C, SEXY G RL ON THE SHOULDER
BARNEY
H . Have ya net Ted?

BARNEY WALKS AWAY, LEAVING TED ALONE WTH THE G RL. AVWKWARD
BEAT. TED SM LES, STICKS OQUT H S HAND

TED
H, |I'"m Ted.

YASM N
Yasni n.

TED

That’s a very pretty nane.

YASM N
It’s Lebanese.
FREEZE FRAME ON TED S LOOK OF SURPRI SE.

NARRATOR (V. Q)
Your Uncle Barney was right fromtine

to tine.

NT. TED AND MARSHALL’ S APARTMENT - NI GHT
(MARSHALL, LILY)

THE TABLE S SET, AND COCKI NG | S UNDERWAY. MARSHALL’ S TRYI NG
TO LI GHAT MANY CANDLES W TH ONE DW NDLI NG MATCH



MARSHAL L
oM Ow ow ow ow ow owl
THE FRONT DOOR OPENS. LILY (EARTHY, STRONG MATERNAL) ENTERS.

LILY
|’ ve had a | ong day, ny eyes could be

playing tricks on nme - but it al nost
| ooks |i ke you re cooking.
MARSHAL L
| am You' ve been taking care of hyper-
active kindergartners all day. So now
| " mtaking care of you.
LILY
Oh, you're the best. It was finger-
pai nting day.
SHE OPENS HER COAT TO REVEAL A NI CE BLOUSE COVERED I N FI NGER-
PAINT. THERE IS A CLEAR HANDPRI NT ON HER BREAST.
MARSHAL L
Di d sonmeone touch your boob?
LILY
Justin Stangel. He's a very advanced
little boy. (THEN) | could really use
a shower.
MARSHAL L
You go ahead. 1’1l propose the feast

(CATCHI NG HI VMBELF) prepare the feast.

LI LY HEADS FOR THE BATHROOM MARSHALL LOOKS AT A RECI PE.



10.

MARSHALL ( CONT’ D)
Hey, sweetie? If the recipe says

ci nnanon and we don’'t have ci nnanon,
can | use nutneg?

LILY
Sure, | guess.

MARSHAL L
Sweetie, where’s the nutneg?

LILY
On the spice-rack
LILY ALMOST MAKES I T TO THE BATHROOM THI S TI ME, BUT THEN. .
MARSHAL L

Were’'s the spice-rack?

LILY
Over the oven!

MARSHAL L
Oh, here it is. Oh, hey, we do have
ci nnanmon! (BEAT) Wait, it’s cinnanopn
sticks. Can you eat these? (WTH A
MOUTHFUL) Ch, no, no you cannot.

Sweet i e?!

LI LY PUTS HER HEAD I N HER HANDS.

| NT. BAR - NI GHT
(TED, YASM N)

TED SITS AT A TABLE, FLIRTING WTH YASM N



TED
Here’'s how it breaks down: |’'m 27 now.

"1l make partner at ny architecture
firmby 30, so that’s when |11l start
| ooking. It’ll take two years to neet
her, that’s 32. W date for a year,
and at 33, | propose. Then you need a
year to book a room and a decent band.
That puts me nmarried at 34. So, yeah,
marriage is the furthest thing fromny
m nd right now.

YASM N
Real | y? Because it’s all you’ ve tal ked
about for the past ten m nutes.

TED
That’s not true. | also nentioned |’'m
a successful architect. You caught
that, right?

YASM N
(LAUGHS) Yes. But | don’t think you
can design your life like it’s sone
bui |l ding. What if you neet a girl who
wants to start a famly right away?
You haven’t planned when you’' re going

to have kids, have you?



12.

TED
One when |’ m 36, one when |'m 39. Two

boys.

I NT. 2029 LIVING ROOM - EVEN NG
( DAUGHTER, NARRATOR)

DAUGHTER
Hey!

NARRATOR (O. S.)
Oh, honey, |I'mvery glad we had you.

| NT. KITCHEN - NI GHT
(MARSHALL, LILY)

LI LY, FRUSTRATED, COOKS FRANTI CALLY OVER THE STOVE, VH LE
MARSHALL HOVERS NEARBY, NOT COOKI NG

MARSHAL L
This is great. Cooking together, as a

coupl e.

LILY SHOOTS HHM A LOCK.
MARSHALL ( CONT’ D)
Qoh! Al nost forgot!
HE OPENS THE FRI DGE, GRABS A BOTTLE OF CHAMPAG\E.
LILY
Ch, honey, chanpagne!
A BEAT. MARSHALL HOLDS OUT THE BOTTLE, EXPECTANTLY.

LILY ( CONT' D)
No. Un-uh. I’ m standing here, cooking

your romantic dinner for ne, no,

you’' re opening that bottle yourself.

A BEAT. HE G VES HER THE PUPPY DOG EYES.



13.

LI LY ( CONT’ D)
Marshall, you' re too old to be scared

to open a chanpagne bottle.

MARSHAL L
" mnot scared.

LILY
Then open it!

MARSHAL L
Fine. (A BEAT) Pl ease open it.

LILY
Dammit, Marshall!
THEY CONTI NUE ARGUI NG

I NT. BAR - NI GHT
(NARRATOR, MARSHALL, TED)

WE GO TO A SPLI T SCREEN. AT THE TOP OF THE SCREEN, MARSHALL
AND LILY CONTI NUE ARGU NG AT THE BOTTOM TED KEEPS ON
FLI RTI NG W TH YASM N.

NARRATOR (V. Q)
In life, there are two big, gutsy

guestions a man has to ask. One’s
usual ly sweet and romantic, and the
ot her usually cones hal f-drunk in some

bar. But they' re equally inportant.

MARSHALL WHI PS OQUT THE RI NG

MARSHAL L
WIl you marry ne?



TED
You wanna go out sonetinme?

| NT. KITCHEN - NI GHT
(LILY)

LI LY SCREAMNS.

LI LY
Yes! !l

SHE JUMPS ON MARSHALL. THEY FALL TO THE FLOOR.

| NT. BAR - NI GHT
(YASM N)

YASM N LOOKS AT TED, AND SM LES.

YASM N
Sorry. The bartender’s ny boyfriend.

14.

CUT TGO

CUT TGO

A MUSCULAR BARTENDER GLARES AT TED FROM DOM THE BAR.

I NT. KITCHEN - A BIT LATER
(MARSHALL, LILY)

THE ROOM LOOKS EMPTY. THEN MARSHALL SITS UP

U
SHI RTLESS, HAI R MUSSED UP, GRI NNI NG LI KE AN

MARSHAL L
| promi sed Ted we woul dn’t do that.

LILY SITS UP AS VELL, GRI NNI NG

LILY
Chanpagne?

MARSHAL L
Al |l ow ne, Madenoi sel | e.

HE GETS UP, AND PI CKS UP THE BOTTLE.

NTO
DI OT

CUT TGO

FRAME,



15.

MARSHALL ( CONT’ D)
I don’t know why | was so scared of

this. It's really pretty easy, right?
LILY STARTS TO GET UP, AS MARSHALL FI DDLES W TH THE BOTTLE
HE ABSENTM NDEDLY AIM5 | T AT LILY. POP!
LILY (O.S.)
ONNN ! !

I NT. BAR - N GHT
(BARNEY, TED, NARRATOR)

TED AND BARNEY SIT AT THE BAR DRI NKI NG

BARNEY
What are you thinking, hitting on the

bartender’s girlfriend?!

TED
| bet Marshall and Lily Il start
havi ng ki ds soon.

BARNEY
Ch God, we're back on this...

TED
| always figured our kids would play
together. But now Marshall’s pulling
ahead. My kids'I| be playing Candyl and
whil e Marshall junior’s out on the
porch sneaking cigarettes.

BARNEY
Ckay, |esson nunber -- God, what are
we up to? 749 or 750. We'll round up.

( MORE)



16.

BARNEY( CONT' D)
Lesson 750: Shut up! You' re too young

to get married!

TED
Si x days ol der than Marshall

BARNEY
Marshall’s from M nnesota. 27-year-
olds in Mnnesota have grandkids. In
New York, there’'s a bar on every
corner. In New York, you're too young.
TED
You re right. And there’s one other
big difference between ne and
Marshal | : he’s found the |love of his
life. BEven if | was ready, it’'s like,
okay, |I’mready! Wiere is she?
HE PRETENDS TO LOOK AROUND. .. BUT THEN ACTUALLY SEES SOMETHI NG
THAT STOPS H M COLD.
NARRATOR (V. Q)

And there she was.

WE SEE WHO HE' S LOCKI NG AT: STANDI NG BETWEEN TWO OF HER
FRI ENDS, ROBI N SCHERBATSKY LOOKS BACK AT TED

END ACT ONE

*



17.

ACT TWO
| NT. BAR - NI GHT *

TED LOOKS AT ROBI N (28, BEAUTI FUL, SOPHI STI CATED). THEY MAKE *
EYE CONTACT.

NARRATOR (V. Q) *
It was |i ke sonething froman old

novi e, where the sailor sees the girl
across the crowded dance floor, and he
turns to his buddy and says, “See that
girl? 1"mgonna marry her soneday.”

TED
Hey Barney, see that girl?

BARNEY *

Oh yeah, check out that rack! That is *
some G ade- A sweater neat. (LOOKI NG *
CLCSER) Wait, dude, that girl’s a *
reporter. 1’ve seen her on New York *
One. Go say hi. *
TED *

| can’t just go say hi. No, here’s the *
plan: I'll wait till she goes to the *
bat hroom then strategically place *
nmysel f at the jukebox so that-- *
BEHI ND TED, ROBI N PASSES BY. BARNEY TAPS HER SHOULDER *
BARNEY *

(TO ROBIN) Have ya net Ted? *

BARNEY WALKS AVWAY, LEAVI NG TED ALONE W TH HER. *



18.

TED
H, |I'"m Ted.

SHE SHAKES HI S HAND
ROBI N
(SMLES) So | hear

INT. CAB - NI GHT

MARSHALL AND LILY (NOWNWW TH AN | CE- PACK ON HER EYE) HOP I N

MARSHAL L
I"’msorry. Lily, I"'msorry. (TO THE

CAB DRI VER) Take us to the hospital!
CAB DRI VER
Whoa, whoa, whoa. Did you hit her?
MARSHALL AND LILY LOOK AT EACH OTHER A BEAT. THEY CRACK UP
LILY

Pl ease, |I'd kick his skinny ass in.

MARSHAL L
It’'s true, she woul d.

LILY
I nean, | love him we just got
engaged, but this guy can barely even
spank me in bed for fun. It’s just
these tentative little |ove-pats--

MARSHAL L
Honey? (RE: CAB DRI VER) Stranger.

THE CAB DRI VER STARTS DRI VI NG A BEAT.



CAB DRI VER
Hey, S&M s not sick. It’s just good,

cl ean fun between you and the M ssus.
For my wife’'s last birthday, | turned
our basenent into a sex dungeon. (TO
MARSHALL) Hey, buddy, you should build
one of those for your fiancee.

LILY
Fi ancee! Sweetie, that’s the first
ti me soneone’s said that!

MARSHAL L
( UNCOVFORTABLE) Yeah. . .

| NT. BAR - NI GHT

TED AND ROBI N CONTI NUE CHATTI NG AT THE BAR

ROBI N
I"mstill new, so they never let ne
cover the big stories. | always get

the stupid fluff pieces at the end of
t he news, you know, the nonkey who can
pl ay the ukul el e.

TED
A nonkey can play the ukulele? That'’s
a big story! First they figure out the
ukul el e, then our conputers, our
weaponry.

( MORE)



20.

TED( CONT' D)
Pretty soon the Statue of Liberty's

hal f buried on sone beach, and people
are saying, “Wwy didn't we see this
com ng?!” Why? Because you didn’t
watch the stupid fluff piece at the

end of the news.

ROBI N LAUGHS. OVER AT HER TABLE, HER FRI ENDS GLARE AT THEM
TED ( CONT’ D)
Your friends don’'t seemtoo happy.
ROBI N
That’s ‘cuz I’mhere talking to a
Dani el .

TED
Actually it’s Ted. Have ya net Ted?

ROBI N
No, see, the one in the mddle just
got dunped by this jerk, Daniel. And
so tonight, every guy is a Daniel.
TED
You know, if it’Il nake your friend

feel better, you could throw a drink

innmy face. | don’t m nd.
ROBI N
That’ s an oddly sweet offer. | m ght

just take you up on that. Anything |

can do in return?



21.

TED
Have di nner with ne Saturday night.

ROBI N
Qoh, | can’'t, we’'re all going to

Bernuda for a week. W |eave Friday.

ROBI NS DUVPED FRI END CALLS QUT.
DUMPED FRI END
Hey, what’'s taking so | ong?!
TED
Vell, I knowit’s a |long-shot, but
t onorr ow ni ght ?

ROBI N
(BEAT) What the hell.

ROBI N SUBTLY WRI TES HER NUVBER DOMN AND HANDS | T TO TED. THEN
SHE FLAMBOYANTLY THROWS HER DRINK IN H S FACE.
ROBI N ( CONT’ D)
(LOUD) Jerk! (SOTTO) See you tonorrow.

ROBI N STRUTS OVER TO HER FRI ENDS. THE DUMPED FRI END HI G+
FI VES HER TRI UMPHANTLY. TED WALKS OVER TO BARNEY, WHO HOLDS
QUT A NAPKI N AND CHUCKLES.

BARNEY
St uf f ed!

TED
W' re goi ng out tonorrow night.

BARNEY
Hey, | thought we were gonna go play

Laser Tag tonorrow ni ght!



22.

TED
(BEAT) Yeah, | was never gonna go play

| aser tag.

| NT. RESTAURANT - NI GHT
(NARRATOR, ROBIN, TED)

TED AND ROBIN SIT AT THE TABLE. ON THE WALL ABOVE THEM | S A
FRENCH HORN THAT HAS BEEN PAI NTED BLUE AND MOUNTED

NARRATOR (V. Q)
So the next night, | took her out to

dinner at this cute little bistro,
where we sat under a blue French horn.
ROBI N
That is a bad-ass blue French horn.
gotta get sonething like that to hang
over ny fireplace.
TED
You know, | canme here once with ny
friend Barney and he said sonething
about that blue French horn, and as a
result, | couldn’t enjoy ny neal.

ROBI N
What did he say?

TED
He said it’s probably what a Snurf

penis would | ook Iike.

FREEZE FRAME ON TED



NARRATOR (V.Q.)
Son, a piece of advice. Wen you go on

a first date with a girl, you don’t
want to say “Smurf penis.” Grls don’t

ordinarily Iike that.

UNFREEZE. ROBI N CRACKS UP. TED LAUGHS TOO.
ROBI N
That’ s one |ucky Snurf.

NARRATOR (V. Q)
But this was no ordinary girl.

| NT. TED AND MARSHALL'S APARTNVENT - THE NEXT EVENI NG
(LILY, MARSHALL, TED)

LILY -- WHO NOW WEARS AN EYE PATCH -- READS A WEDDI NG

MAGAZI NE ON THE COUCH WHI LE MARSHALL' S ON THE | NTERNET.

LILY
What ki nd of weddi ng cake woul d you

prefer: Chocol ate Layer or Tahitian
Vani | | a?

MARSHAL L
(RE: SCREEN) | have di abetes!

LILY
So. . .sonet hing sugar free?

MARSHAL L
Listen to this: “Di abetes. Synptons
i nclude: Nausea.” Check. “Dry nouth.”
Got it. “lIncreased urination.” Like a
firehose.

( MORE)

23.



MARSHALL ( CONT" D)
(THEN, CONFUSED) “Loss of sheen on

coat. Less playful, doesn’'t want to go

on wal ks.”

LI LY GOES OVER TO THE COMPUTER, CHECKS OUT THE SCREEN

LILY
This is a canine nedi cal website.

MARSHAL L
But | have all the synptons. | never
go on wal ks anynor e!

LILY
You don’t have doggi e di abetes.

MARSHAL L
Yeah, you’'re right.

LILY
Marshal |, every tinme we disagree on
sonet hi ng, you say “Yeah, you're
right.” You re in |law school. How are
you ever gonna win a case if your only
argunment is “Yeah, you're right”?

MARSHAL L
Okay. | do have doggi e di abetes.

LILY
No you don’t.

MARSHAL L
Yeah, you’'re right.

LILY
Dammit, Marshall!

24.



TED ENTERS, SEES LILY' S NEW EYE PATCH.

TED
I’msorry, aml interrupting an (LIKE

A PIRATE) Arrrr-gument?

LILY
Onh, that’s clever. “"Cuz I'ma pirate.

MARSHAL L
Hey, how was your big date?

TED
Mom Dad, |’ve nmet the future Ms. Ted
Mosby. She’s perfect. Marshall, how
have | al ways described ny perfect
woman?

MARSHAL L
She | oves dogs?

| NT. RESTAURANT - NI GHT
(ROBI'N, TED)

ROBI N
|"ve got five dogs.

TED
Fi ve dogs!

|NT. TED AND MARSHALL' S APARTNENT - NI GHT
(LILY, TED, MARSHALL)

TED | S RECOUNTI NG THE STORY TO MARSHALL AND LI LY.

LILY
Fi ve dogs!

TED
That’ s an easy one. Dig deeper.

25.



26.

MARSHAL L
She dri nks scotch?

| NT. RESTAURANT - NI GHT
(ROBI N)

ROBIN SIPS A GLASS OF SCOTCH.

ROBI N
Ahhh. | love a Scotch that’s old

enough to order its own Scotch

INT. TED AND MARSHALL' S APARTNENT - NI GHT
( MARSHALL)

MARSHAL L
Can quote obscure |ines from

Ghost bust ers?

| NT. RESTAURANT - NI GHT
(RCBI N)

ROBI N
“Ray, when soneone asks you if you're

a god, you say yes!”

|NT. TED AND MARSHALL' S APARTNENT - NI GHT
(LILY, TED)

LILY
Ww, Ted, did you, |ike, go back to

the eighties and hire sonme nerds to
build this girl with their conputer?

TED
I’ msaving the best for |ast.

| NT. RESTAURANT - NI GHT
(RCBI N)

ROBI N PI CKS THE CLI VES OQUT OF HER SALAD. SHE LOOKS UP AT TED



RCBI' N
Do you want these? | hate olives.

| NT. TED AND MARSHALL'S APARTNENT - NI GHT
(LILY, MARSHALL)

MARSHALL AND LILY ARE FLOORED BY THI S.
LILY
She hates olives! That's great!

MARSHAL L
The olive theory!

INT. 2029 LIVING ROOM - EVENI NG
(SON)

THE KI DS LOOK CONFUSED

SON
What’ s the olive theory?

| NT. RESTAURANT - NI GHT
(TED, ROBIN)

TED I'S NOW EATI NG THE QLI VES

TED
Peopl e either | ove olives or they hate

‘“em right? Very few undeci deds out
there. So here’s the spooky thing I’ ve
observed: in every great relationship,
there’s an olive lover and an olive
hater. It’s |like positive and negative
ions. Perfect synbiosis.
ROBI N
Ya know, |’ve had a jar of olives just

sitting in ny fridge forever.

27.



28.

TED
| could take them of f your hands.

ROBI N
(FLI RTATIQUS) They're all yours.

| NT. TED AND MARSHALL'S APARTMVENT - N GHT

MARSHALL AND LILY ARE EXCI TED BY THI S.
LILY
Aw yeahhhh
MARSHAL L
(SINA NG Wien | get that feelin /[ |
need sexual healin’!
LILY
Wait, it’s only 10:45. And you don’t
| ook sexually heal ed. What happened?
TED
Vell, | had the whol e thing planned
out. Dinner, a romantic wal k back to
her apartment through the park, you

know, to set up the goodni ght kiss...

EXT. ROBIN S BROMNSTONE - NI GHT

TED AND ROBI N WALK UP TO HER DOCOR, THE BASEMENT APARTMENT.

ROBI N
| gotta get me one of those blue

French horns. It’s gotta be blue and
it’s gotta be a French horn.

TED
No green clarinet, no purple tuba...
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ROBI N
It’s a Smurf penis, or no dice. (BEAT)

I had a really nice tinme tonight.
TED
Me, too.

SUDDENLY, A NEWS VAN PULLS UP. A PRODUCER HOPS QUT, URGENT.

PRODUCER
There you are! W got a junper. Sone

crazy guy on the | edge of the
Manhattan Bridge. Cone on, you're
covering it.

ROBI N
Oh. Okay. Just give ne a sec, okay?

THE PRODUCER GETS BACK I N THE NEWS VAN. ROBIN TURNS TO TED.

ROBI N ( CONT’ D)
| really did have a great tine. I’ m

sorry to run off like this.

ROBI N LI NGERS FOR A MOMENT.
[NT. TED AND MARSHALL'S APARTMENT - NI GHT

TED FI Nl SHES THE STORY TO MARSHALL AND LILY.
LILY
So’d you kiss her?

TED
Nah.

LILY
Why not ?!



TED
There was a news crew, a guy’ s gonna

junp off a bridge...Look, this girl
could actually be ny future wife. |
want our first kiss to be amazing.
LILY
Aw, Ted, that’s so sweet. (BEAT) So
you chi ckened out.
TED
| didn’t chicken out! Kissing a girl
for the first time is a delicate
thing. | didn't even get the signal.

LILY
There’s a signal ?

TED
Yeah, it’s like this exciting
radi ati on she gives off. And if you
don’t feel it, you don’t kiss her. You
woul dn’t understand. You haven't been
singl e since The Macarena.

LILY
Ted, even the dunbest single person
alive would say you shoul d have ki ssed
her. (BEAT) And if you don't believe
me, call him

| NT. LASER TAG ARENA - NI GHT
(BARNEY, TED)
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BARNEY, IN A LASER TAG VEST AND HELMET, IS IN THE M DST OF A
LASER TAG BATTLE. HE STOPS TO ANSWER HI S PHONE. SPLI T- SCREEN
BETWEEN BARNEY AND TED ON THE PHONE

BARNEY
Hey, loser. How s not playing Laser

Tag? Because playing Laser Tag is

awesone.
TED

Li sten, | need your opinion--
BARNEY

Meet me at the bar in fifteen! And

suit up!

BARNEY HANGS UP ON TED.
I NT. BAR - N GHT

MARSHALL, LILY (STILL WEARI NG EYEPATCH), BARNEY (NOWIN A
SUT) AND TED (NOT IN A SUT) LISTEN TO THE END OF THE STORY

TED
So...what do you think?

BARNEY
| can’t believe you' re still not
wearing a suit!

TED
WIIl you please tell Long Jane Silver
here I didn’t chicken out?

BARNEY
Lily...he totally chickened out.
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TED
No! Dude, you' re not listening, I

didn't get the signal

BARNEY
Oh please. “The signal.” Like that’'s
even a thing. Wat, is she gonna bat
her eyes in Mrse code? (BLINKING
“Ted...l like you...kiss ne...” No!
You just Kkiss her!

TED
You can’t kiss her if you don't get

t he signal

BARNEY GRABS MARSHALL BY THE ARMS AND Kl SSES H M ON THE LI PS.

MARSHAL L
Dude!

BARNEY
Did Marshall give me “the signal ?”

MARSHAL L
(SPITTING No. And you need to shave.

BARNEY
But see, at least I'Il get to sleep
t oni ght knowi ng, Marshall and ne?
Never gonna happen. You shoul d’ ve

ki ssed her.

BEAT AS TED LETS ALL THI'S SINK I N.
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TED
I shoul d ve kissed her. Well, | guess

["1l just...see her when she gets back
from Ber nuda

BARNEY
Ber nuda? Yeah, she’s gonna hook up in
Bermuda. You’' re never gonna see her
again. So | suggest we play a little
ganme | call--

MARSHAL L
Hey | ook, she’s on TV!

LILY
Ooh, she’s cute! Cheryl, turn it up.

THE BARTENDER TURNS UP THE VOLUME. ANGLE ON TV: ROBIN, NOW
MADE UP AND I N A DI FFERENT QUTFI T, REPORTS W TH THE MANHATTAN
BRI DGE | N THE BACKGROUND.

ROBI N
...at which point, police apprehended

the man, giving this bizarre story a
happy endi ng. For New York One News,

I"m -

CHERYL MJUTES THE TV.
MARSHAL L
Huh. The guy didn't junp.
SOVEHOW HAUNTED BY THI'S, TED STANDS UP.

TED
"’ m gonna go kiss her goodnight. Right

now.



BARNEY
Ckay, let’s not do anything crazy.

TED
I never do anything crazy! |’ m always
wai ting for the nonent, planning the
noment - maybe this is the nonent.
(PONTS TOTV) | gotta do what that
guy couldn’t. | gotta take the |eap.
(OFF THEIR LOOKS) Ckay, it’'s not a
perfect netaphor, ‘cuz for ne, it’'s
“fall in love and get nmarried,” and
for himit’s death.

BARNEY
Actually, that is a perfect netaphor.
(OFF MARSHALL AND LILY S GLARES) By
the way, did | congratulate you two?

TED
So, what do you think?

LILY

MARSHAL L
Do it.

ALL EYES TURN TO BARNEY.

BARNEY
Al right, 1'll sign off on this, but

under one condition..

34.
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INT. CAB - NI GHT

THE FOUR OF THEM ARE I N A CAB. TED S NOW WEARI NG A SUIT.

BARNEY
Look at you in that suit! This totally

makes up for |aser tag!

TED
( SEEI NG SOVETHI NG Stop the car!

THE CAB STOPS, AND TED RUNS QUT.
MARSHAL L

Were’s he goi ng?

| NT. RESTAURANT - NI GHT

THE SAME RESTAURANT FROM THE DATE. A FEW STRAGGLI NG DI NERS
FI' Nl SH THEI R DESSERT. TWO WAI TERS TALK.

WAI TER #1
So’d that guy end up junping?

WAI TER #2
(DI SAPPO NTED) Nah, they never junp.

TED RUNS I N, GRABS THE FRENCH HORN OFF THE WALL AND RUNS QOUT.
WAI TER #1
Hey!

I NT. CAB - MOMENTS LATER

TED DI VES BACK | NTO THE CAB W TH THE HORN.
TED
Go! Go! Go! (OFF THEIR LOOKS) Flowers
are so cliche.

AS THE WAI TERS RUN OQUT, THE CAB PULLS OFF | NTO THE NI GHT.

END OF ACT TWO
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ACT THREE

INT. CAB - NIGHT
( NARRATOR, LILY, BARNEY, TED)

THE CAB PULLS UP IN FRONT OF ROBIN S BROANSTONE. TED IS IN
THE FRONT SEAT HOLDI NG THE FRENCH HORN. BARNEY, MARSHALL, AND
LILY RIDE I N THE BACK.

NARRATOR (V. Q)
So we pulled up in front of her place

with a stolen blue french horn.

LI LY
...because |I |ove olives and Marshal l
hates them And that’s how Ted cane up
with the olive theory. (POKING TED)

Such a romanti c.

BARNEY
Yeah. Hey, Ted, if you kiss her, can I
watch? | love it when chicks nake out.
TED

Her light’s on. She’s hone.

TED CGETS QUT OF THE CAB.

LILY
Ted, hang on! So should we wait here?

What if you, uh...
BARNEY
Get it on with the TV reporter?

(CHUCKLING “This just in.”

BARNEY LAUGHS AT HS OMN JOKE. NO ONE ELSE DOCES.
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LILY
(OFF BARNEY, TO TED) Pl ease don’'t

| eave us out here all night.

TED
If it’s going well, I’'1l call your
cel I phone and let it ring once. And
you guys can take off.

LILY
Ki ss her, Ted. Kiss her good.

TED
Marshal |, renmenber this night. Wen
you' re the best man at our weddi ng,
and you give a speech...you re gonna

tell this story.

TED WALKS OFF TRI UVPHANTLY.

BARNEY
Why does he get to be the best man?!

I’ myour best friend!

EXT. ROBIN S BROMSTONE - NI GHT

HE APPROACHES HER DOCR.

NARRATOR (V. Q)
Wth each step, a mllion thoughts

raced through ny mnd. Unfortunately,
t here was one distinct thought that

didn't.

FLASH TO:
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| NT. RESTAURANT - EARLIER THAT NI GHT
(ROBI' N)

A SNI PPET FROM TED AND RCOBI N S DI NNER CONVERSATI ON.
ROBI N
| have five dogs.
FLASH TO

EXT. ROBIN S BROAMNSTONE - WHERE WE LEFT OFF
(TED, BARNEY, ROBIN)

TED RI NGS THE DOORBELL. | MVEDI ATELY, FIVE DOGS BEG N BARKI NG
UPRQOARI QUSLY. TED FREAKS QOUT. LI CGHTS START GO NG ON I N OTHER
APARTMENTS. TED HEADS BACK TOMRD THE CAB
TED
Crap. Crap crap crap.
BARNEY LEANS OUT THE W NDOW OF THE CAB
BARNEY
No! Be a man! You're wearing a suit!
NODDI NG, TED RETURNS TO ROBIN' S DOOR. THE DOCR OPENS,
REVEALI NG ROBI N | N HER PAJANMAS.
TED
H. | was just, uh...
HE HOLDS UP THE FRENCH HORN. SHE LOOKS AT I T, AND LOCKS AT
H M W THOUT BATTI NG AN EYE
ROBI N
Cone on in.

TED GOES | NSI DE.

INT. CAB - NIGHT
(BARNEY, RANJIT, LILY, MARSHALL)

THEY WATCH HIM GO I N. BARNEY LOCKS AT THE NAMETAG OF THE CAB
DRIVER. | T READS “RANJI T SINGH. ”

BARNEY
Hey, Ranjit. Were you fronf? Lebanon?
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RANJI T
Bangl adesh.

BARNEY
That’ s too bad. Lebanese girls,
Ranjit. Lebanese girls.

LILY
Ckay, | already can't take this
anynore. |’mgonna go see if that

bodega has a bathroom | gotta pee.

LILY GETS QUT.
MARSHAL L
Should I come with you?

LILY
Do you have to pee?

MARSHAL L

LILY
Then stay. (AS IF TO A DOG) Stay.
SHE EXI TS.

| NT. ROBIN S BROANSTONE - NI GHT
(TED, ROBIN)

THE APARTMENT |'S STYLI SH AND NEAT, EXCEPT FOR FI VE DOGS THAT
WANDER ABOUT. ROBI N HANGS THE FRENCH HORN OVER THE FI REPLACE,
THEN STEPS BACK NEXT TO TED TO ASSESS I T.

TED
That | ooks...just terrible.

*



ROBI N
Hei nous. So, Ted, what brings you to

Br ookl yn at one in the norning with a
bl ue French horn?
TED
Vel |, you know, our night ended so
abruptly. And ever since |’ve been
ki cking nyself, because | really
wanted to...get those olives fromyou.
ROBI N
(SM LES) Wul d you like those olives
with some gin and vernout h?

TED
Some would call that a nmartini.

SHE EXI TS | NTO THE KI TCHEN

TED ( CONT’ D)
This is good, this is good..
HE VWH PS OQUT HI S PHONE AND STARTS TO DI AL.
ROBIN (O S.)
One drink, then I’mkicking you out.
HE PUTS THE PHONE AWAY.
ROBIN (O S.) (CONT' D)
Al t hough the subway may be cl osed.
HE VWH PS OQUT THE PHONE AGAI N.

ROBIN (O S.) (CONT' D)
But there’'s a car service that runs

all night.
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TED TURNS TO ONE OF ROBI N S DOGS, A DACHSHUND
TED
I's she always this confusing?
ROBI N RETURNS WTH THE MARTINI'S, TURNS ON THE STEREO, AND
STARTS SVWAYI NG BACK AND FORTH SEDUCTI VELY.
ROBI N

You wanna dance?

TED
One second.
TED STARTS TO DIAL HS PHONE. ROBIN TAKES I T, TOSSES IT.
TED ( CONT’ D)
Eh, it can wait.
THEY START SLOW DANCI NG

I NT. 2029 LIVING ROOM - EVEN NG
( DAUGHTER, NARRATOR)

THE KI DS CRI NGE

DAUGHTER
Ch God, is this leading up to you

havi ng sex?

NARRATCR
Just bear with ne, okay?

| NT. CAB - NI GHT
( BARNEY, MARSHALL)

I TS JUST MARSHALL AND BARNEY NOW A BEAT

BARNEY
So Marshall. Ya hate olives. Lily

| oves ‘“em..but you can’t stand ‘em
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MARSHAL L
Yeah, |’ve never cared for olives.

BARNEY
That’s interesting. Two weeks ago, at
t hat Spani sh restaurant, | seemto

recall alittle dish of olives. And

al so seemto recall...you had sone.
MARSHAL L

Did I?
BARNEY

Cut the crap, Marshall! You like

ol i ves.

MARSHALL MAKES SURE LILY' S GONE, THEN TAKES A DEEP BREATH

MARSHAL L
On our second date, Lily and I went to

this Geek restaurant, and | had a
sal ad. She started taking ny olives,
‘cuz she loves olives, and she asked
if I mnded, and | said, “No, | hate
olives.” Then based on that, Ted cane
up with his whole olive theory, so
pl ayed al ong. For nine years.

BARNEY
Marshal |, I’ m gonna give you an early
weddi ng present: don't get married.

| NT. ROBIN S APARTMENT - NI GHT
(ROBIN, TED)
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TED AND ROBI N DANCE. | TS GETTI NG PRETTY | NTI MATE. ROBI N
NOTI CES TED S GLASS (EMPTY SAVE FOR OLI VES) ON THE TABLE

ROBI N
You didn't eat your olives. Open up.

ROBI N TAKES AN OLI VE AND FEEDS I T TO TED.
ROBI N ( CONT’ D)

You know, | think I |ike your olive
t heory.
TED
I think I Iike your new French Horn.
ROBI N
I think I |ike your nose.
TED

I think I"'min [ove with you.

I NT. BAR - LATER THAT NI GHT
(MARSHALL, LILY AND BARNEY)

TED, HI'S TIE UNTIED, BURIES H'S FACE I N H S HANDS

LI LY AND BARNEY ARE STUNNED
MARSHALL, LILY AND BARNEY
VWhat ?!

| NT. 2029 LIVING ROOM - EVENI NG
(KI DS)

THE KI DS ARE STUNNED
Kl DS
VWhat ?!

| NT. ROBIN S APARTMENT - NI GHT
(ROBI'N, TED)

ROBI N PULLS AWAY FROM TED, STUNNED.

MARSHALL,

*



ROBI N
VWhat ?!

A BEAT. SHE TURNS OFF THE STEREO.

TED
WO w.

ROBI N
Yeah.

TED

| really said that.

RCBI' N
You real ly did.

TED
Maybe a little too soon for that.

RCBI' N
Maybe a wee bit.

INT. CAB - NIGHT
(BARNEY, RANJIT, MARSHALL, LILY)

MARSHALL AND BARNEY CONTI NUE THEI R CONVERSATI ON

BARNEY
Ranjit, back nme up! He needs to | ose

t his wonan!

RANJI T
I think they seem nice.

BARNEY
Look, you said your stomach’s been

hurting, right? Ya know what that is?
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MARSHAL L
Cani ne di abet es?

BARNEY
It’s hunger. You re hungry, Marshall.
Hungry for experience. Hungry for
sonet hi ng new. Hungry...for olives.
But you're too scared to do anything
about it.
MARSHAL L
Yeah. You're right. I'mscared. I'm
scared of everything: cancer,
chanpagne corks, Katie Couric. But
when | think of spending the rest of
ny life with Lily - conmtting,
forever, no other wonen - that doesn’t
scare me at all. It's the best and
| east-scary thing | can possibly
imagine. I'magetting nmarried.
REVEAL LILY NOW STANDI NG BY THE OPEN W NDOW HAVI NG HEARD
THIS. SHE LEANS IN TO KISS MARSHALL. HE STOPS HER
MARSHALL ( CONT’' D)
(DEEP BREATH) Lily...I like olives.

LILY
(BEAT) W'l make it work.
SHE KI SSES HI M PASSI ONATELY.

MARSHAL L
There’s somet hi ng we have to do.



BARNEY
Ranjit, do not let these two slamin

your cab.

MARSHAL L
"1l be right back. (TO LILY) Stay!

MARSHALL RUNS CFF.

| NT. ROBIN S APARTMENT - NI GHT
(ROBIN, TED)

TED AND ROBIN SIT ON THE COUCH FOR A BEAT, STUNNED.
RCBI N
You were about to kiss nel!

TED
| know

ROBI N
And | was gonna ki ss you back.
Probably drag you into the bedroom
You were gonna get sone!

TED
Real | y? * Cuz, okay, cards on the
table: I'’mjust here for sex. Cheap
nmeani ngl ess sex. |’ m never even gonna
call you afterwards.

ROBI N
(SMLES) Now you’re just telling ne

what | want to hear.
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TED
I’msorry. I'"'mnot always like this.

It’s just, ny best friend got engaged
and | went a little crazy. And then
neet you, and you’'re so anazing. .

ROBI N
You' ve only known ne one night.

TED
So? And believe ne, |’ve abandoned al
hope, we’re just tal king here. But do
you really think there’s no such thing

as love at first sight?

ROBI N
Not in 2005. And definitely not in New
York. Ted, | |ike being single. \Wen I
need stabl e conpani onship, |’'ve got
five dogs. | don’'t need a boyfriend.
TED

God, why do those words nake ne wanna

be your boyfriend so badly?

ROBI N
(SHRUGS) The uni verse hates you?

EXT. ROBIN S BROMSTONE - N GHT
(MARSHALL, LILY, COP, BARNEY)

LILY WAITS ON THE STEPS. MARSHALL APPEARS, HOLDI NG A BOTTLE
OF CHAMPAGNE.
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MARSHAL L
Chanpagne! Fromthe rolling hills of

( CHECKI NG BOTTLE) New Jer sey.

LILY
Oh, honey, can we afford that?

MARSHAL L
Step aside, little lady, and watch as

| pop this...

HE UNWVRAPS THE FO L. IT'S A TW ST- OFF

MARSHALL ( CONT’ D)
Twi st-of f cap. Hmm Kinda takes the

danger out of it.
LILY
Wait. (COVERS HER EYES) Ckay, do it.
MARSHALL UNSCREWS THE CAP
MARSHAL L

Pop. It’s open.

LILY
(UNCOVERS EYES) | |ove you, sweetie.
HE POURS TWO GLASSES.
MARSHAL L

I love you too.

MARSHALL AND LILY TRY TO IGNORE I T. THEY' RE JUST ABOUT TO
CLI NK GLASSES WHEN A COP APPEARS.

coP
Good eveni ng. Wanna take that inside?
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LILY
Oh. W don’t live here.

MARSHAL L
See, we just got engaged--

cor
Congratul ations. You can’t drink on
t he sidewal k. Either dispose of the

bottle, or go inside.

ANGLE ON BARNEY | N THE CAB.
BARNEY
kay, Ranjit, tinme to go.
THE CAB PULLS OFF.
LILY
Son of a bitch!
MARSHAL L
Look, we just got engaged. Vé're
having this toast. Oficer. Al though
you're still a hero, and we appreciate
everything you' ve done for this city.

coP
(RE: LILY S EYE) Did he hit you?

LILY

COoP
Gve ne the bottle, sir.

LILY
G ve himthe bottle, Marshall



MARSHAL L

coP
You' re saying no to ne?

LILY
I can’t believe he’s saying no to ne.

MARSHAL L
See? | can be assertive. |’m gonna be
a great |awyer.
coP
You’ re gonna need one, asshete!
THE COP GRABS MARSHALL AND CUFFS HI M ROUGHLY.
| NT. ROBIN S APARTMENT - NI GHT

TED AND ROBI N STAND AT THE DOOR, SAYI NG GOOD NI GHT

TED
Well, have a great trip. Ch, and when

you tell this story to your friends,
could you avoid the word “psycho.” 1'd
prefer “eccentric.”

ROBI N
( LAUGHS) Not ed.

TED
Hey, that guy on the bridge -- why'd
he want to junp, anyway?

RCBI' N
He told a first date he | oved her.

Ki ddi ng. (BEAT) He was just |onely.
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EXT. ROBIN S BROWNSTONE - NI GHT
( NARRATOR)

TED EXITS. NO CAB, NO FRIENDS. HE DI ALS HI S CELLPHONE

| NT. POLI CE STATION - NI GHT
(LILY)

LILY SITS AT A DESK, FACING A COP. SHE' S COUNTI NG QUT TVENTY
DOLLAR BI LLS FOR MARSHALL’' S BAI L. MARSHALL SITS BEH ND BARS
IN A HOLDI NG PEN I N THE BACKGROUND.

LILY
(ANSVERI NG Tell me you kissed her.

EXT. ROBIN S BROMNSTONE - NI GHT - MOMENTS LATER
(TED, ROBIN)

TED RINGS THE DOCORBELL. THE DOGS BARK AGAI N. ROBI N ANSWERS
TED
How do | get to the F train?

ROBI N
Two bl ocks that way, take a right.

TED
Robin, | figured sonething out
tonight. I'msick of being single. I'm

not cut out for it. It's |ike sone
suit that doesn’'t quite fit ne. But if
a woman - not you, just sone

hypot heti cal woman - were to bear with
me through all this stuff | clearly
suck at, | think 1'd make a damm good
husband. Because that's the stuff 1'd
be good at. Stuff |ike being
supportive. And making her | augh.

( MORE)
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TED( CONT' D)
And wal ki ng her five hypotheti cal

dogs. And being a good father. And
bei ng a good ki sser.

ROBI N
Everyone thinks they' re a good ki sser.

TED
Oh, 1’ve got references.

ROBI N
(LAUGHS) |1’ m sure you do.

TED
Good ni ght, Robin.
TED EXTENDS HI S HAND. ROBI N SHAKES I T.

TED ( CONT’ D)
d 1'’ma good handshaker.

ROBI N
That’s a pretty great handshake.
THEY SM LE AT EACH OTHER. THE HANDSHAKE LI NGERS A BEAT.

| NT. BAR - LATER
(TED, MARSHALL, LILY, BARNEY, RANJIT, NARRATOR)

TED, TIE UNTIED, SITS AT A TABLE, SADLY TELLING H S STORY

TED
And that was it. I'Il probably never

see her again.

REVEAL THE OTHER THREE, STARI NG AT TED LI KE HE' S CRAZY.

TED ( CONT’ D)
VWhat ?
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MARSHAL L
That was the signal

LILY *
Definitely! That |ong, |ingering *
handshake? You shoul d’ ve ki ssed her. *
BARNEY

There’s no such thing as the signal.

(BEAT) But yeah, that was the signal. *

REVEAL RANJI'T SITTI NG AT THEI R TABLE

RANJI T
(NODS) Si gnal .
TED
No, |look, Ranjit, you guys weren’t
t her el
LILY
Sorry we di sappeared. Ch, that rem nds *
nme. (TO BARNEY) You' re a douche. *
BARNEY

"1l make it up to you

LILY
How coul d you possi bl y--

POP! A CHAMPAGNE BOTTLE OPENS. LILY DUCKS REFLEXI VELY. THE
BARTENDER HANDS BARNEY AN EXPENSI VE BOTTLE OF DOM
BARNEY
So you can have your stupid toast.

LILY SMLES, SURPRI SED AND TOUCHED. BARNEY STARTS POURI NG
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TED
That wasn’t the signal

BARNEY
Yeah, Ted, we’re not on you anynore.

LILY
God, |’ m starving.
TED REACHES | NTO H S POCKET, HANDS HER THE JAR OF QLI VES.
LI LY ( CONT’ D)
Oh, score!
SHE STARTS DEVOURI NG THE OLI VES. MARSHALL JO NS | N.
TED
(SHOCKED) You're eating olives?
BARNEY
Oh, yeah, your olive theory? Load of

crap. Al right, let’s do this.

HE HANDS EACH OF THEM A GLASS. THEY RAI SE THEM
LILY
To the future.
THEY CLI NK AND DRI NK. A BEAT.
TED
That was not the signal.
NARRATOR (V. Q)
| asked her about it years later, and
yeah, that was the signal. | could
have ki ssed her.

MONTAGE: ROBIN THRONNG A DRINK IN TED S FACE, THE TWO OF
THEM EATI NG AT THE RESTAURANT, THE TWO OF THEM DANCI NG
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NARRATOR ( CONT’ D)
But that’s the funny thing about

destiny: it happens whether you plan
it or not. I mean, | thought 1’d never
see that girl again. But it turns out
I was just too close to the puzzle to

see the picture that was formng.

THE LAST SHOT OF THE MONTAGE |'S ROBIN AND TED SHAKI NG HANDS

NARRATOR (V. Q. ) (CONT' D)
Because that, kids, is the true story

of how | nmet ny good friend Robin
Scher bat sky. You know, Aunt Robi n.

I NT. 2029 LIVING ROOM - EVEN NG
(SON AND DAUGHTER, DAUGHTER, NARRATOR)

SON AND DAUGHTER
(DI SAPPOl NTED)  Awwwid

DAUGHTER
I thought this was how you net Mom

NARRATOR (V. Q)
WIl you relax? I’mgetting to it.

CUT TO BLACK

NARRATOR (V. Q. ) (CONT' D)
Like | said, it’s a long story.

THE END



