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| NNERSPACE
FADE | N:
| NT. HOTEL BANQUET ROOM - NI GHT

A crowded cocktail party is in progress. Open bar and huge
buffet table. A well-dressed, predom nantly male crowd in
attendance. Uniforns fromall branches of the mlitary are
i n evidence everywhere.

CAMERA PROALS THROUGH t he room picking up random bits of
conversation. A TELEVI SION NEWS CREW reporting |ive from
t he scene, cones | NTO FRAMVE

NEWS CORRESPONDENT
(i nto hand-held m ke;
facing m ni-cam crew)

Bob, I think that you and the
viewers at hone can see that this
room behind nme is packed to
overflow ng. Forner astronauts,
Space Shuttle crew nenbers,
Washi ngt on bi gwi gs, Pentagon
officials... well, you nane it
and they're here in San Franci sco
tonight to celebrate the 30th
Anni versary of NASA, the Nationa
Aeronautics and. ..

CAMERA MOVES OFF, eventual ly finds:
LYDI A MAXWELL

A knockout brunette in her early thirties. She is engaged
i n earnest conversation with a nan whose eyes are seen to
wander over her anatony as they talk. (W'IlIl call him
ROVI NG EYES. )

CAMERA PANS TO
TUCK PENDELTON

Enmer gi ng drunkenly into the banquet room from a door
mar ked "No Admittance" and crashing head-on into a busboy
wth a |loaded tray of dirty dishes.

The busboy is knocked for a | oop and the DI SHES SMASH t o
the floor.

Tuck reacts with inebriated indignation. He points to
the "No Admittance" sign

TUCK
How cone it says 'restroonms’ when
it's really the damm kitchen!?
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The busboy | ooks baffl ed, and Tuck noves off with his
dignity intact. Noticing that his glass is enpty, he
shoul ders his way to the bar.

TUCK
(to bartender)
Cutty. Up.

As he waits for his drink, we see that Tuck's rugged good
| ooks are fading slightly and his once square jawis in
need of a closer shave. His Navy captain's uniform--
stretched tightly across his chest -- suggests that
several pounds have been added since the last fitting.

As Tuck receives his drink fromthe bartender, a DI STURB-
ANCE is heard to break out sonewhere across the room

ROVI NG EYES
(to Lydia; |oudly)
What are you doing!? That's a tape
recorder!

Rovi ng Eyes indicates a small Sony protruding fromLydia's
clutch purse.

ROVI NG EYES
You can't do that, young | ady!
G ve that to ne.

He swi pes the recorder from her purse.

LYDI A
Hey!

Q her partygoers turn and | ook. So does Tuck. H's eyes
bl aze. He storns over.

TUCK
What's going on here?
LYDI A
(surprised to
see him
Tuck! . ..
TUCK
What's the trouble, Lydia?
LYDI A
He stole ny tape recorder.
ROVI NG EYES
(to Tuck)

She was recordi ng ny conversation!

LYDI A
| told you | worked for a newspaper.
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ROVI NG EYES
This is a cocktail party, not a
dam news conf erence!

LYDI A
(firmy)
Gve it back to ne, please.
TUCK
You heard the lady... hand it over!

Rovi ng Eyes | ooks startled by Tuck's abusive tone.

TUCK
| said, hand it over... ya damm
penci | - necked civilian!

Suddenly, the roomfalls silent, and Tuck realizes that
all eyes are upon him

ROVI NG EYES
Captain, you're drunk

Tuck | ooks embarr assed. He | ooks down at his drink, then
| ooks up again with a big, foolish grin on his face.

TUCK
Well... he's right. [|'mdrunk.
(to Lydia)
GQuess | owe these folks an
apol ogy, Lydi a.

She puts her hand on his arm

LYDI A
(softly)
It's okay, Tuck. Forget it.

Tuck pulls away from her.

TUCK
(belligerently)
Not until | apol ogi ze to these
peopl e!

(for all to hear)
We got sone real fanous, all-
Ameri can hero-types with us
toni ght! Space-wal kers, an' noon-
wal kers... an' Earth-orbiters!

It's obvious who Tuck is tal king about. They stand there
in their crisp uniforms, with short hair, erect postures
and di sapprovi ng expressi ons.

TUCK
Gent | enen. ..
(bel ch)
" m sorry..
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Tuck is standing before a DI SPLAY OF LARGE ROCKET MODELS
charting the history of the space program

TUCK
(i ndicating one of
t he rockets)
You boys have all gone up in these

babies. Hats off to you. | envy
you fellas...
(beat)
The nost excitenent | ever had
was the tinme | |anded a crippled

F-14 on the deck of a rocking
flattop in zero visibility with
t he nose gear --

Tuck sees RUSTY, one of the ex-astronauts in the crowd,
turn away in disgust.

TUCK
-- Don't turn your back on ne,
Rusty. ..
(beat)

... At least when ny nonent of
truth cane, | didn't take a dunp
down the leg of ny flightsuit...
if that rings any bells for you!

Rusty | ooks enraged. He advances toward Tuck. But Tuck
stands his ground -- smles -- and drops Rusty with a
hooking right fist. Uproar!

TWO young MARI NES rush up to Tuck.

FI RST MARI NE
Take it easy, Captain.

TUCK
Only two of you?

Tuck raises his fists. The Marines exchange a | ook.
They know that they have no alternative.

SECOND MARI NE
Sorry, Captain.

Pow  Tuck takes it on the chin. He goes tunbling back-
wards into the rocket display. The MODELS BANG i nt o each
other like falling dom nos. Onlookers gasp and scream

The TV News Crew hurries over. They turn on their lights
and roll tape.

NEWS CORRESPONDENT
(to Marine)
Who is he?
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MARI NE
Captai n Tuck Pendelton, nma'am

The News Correspondent | ooks di sappoi nted.

NEWS CORRESPONDENT
(to crew)
Kill it, boys. He's nobody.

Tuck props hinself up on one el bow and works his jaw.
Lydi a rushes to his side.

LYDI A
Ch, Tuck... are you all right?

Tuck gives her a dazed expression. No one else offers
assi stance. They | ook upon Tuck as a conpl ete disgrace.

Then, one man cones forward. Dressed in a business suit.
Tuck's own age. Cean cut. Athletic-looking. H's nanme
i s PETE BLANCHARD. He of fers Tuck hi s hand.

Tuck | ooks up at Bl anchard and smles sadly.

TUCK
Where's your uniform Pete?

Bl anchard pulls Tuck to his feet.

BLANCHARD
| grew up, Tuck. | wear a suit
now.
(beat)
Take him hone, Lydia.

Lydi a begins to |l ead Tuck away. But she | eaves his side
for a brief nmonent to snatch back her tape recorder from
Rovi ng Eyes' unsuspecting hands.

LYD A
Penci| neck!

ROVI NG EYES
You shoul d have your press
credential s revoked!

LYD A
Wite a letter to your
congr essnman!

Lydia marches off, reclainms Tuck who waits for her on
tottering | egs, and heads for the door.

Rovi ng Eyes watches them go. Pete Bl anchard conmes up
besi de him
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ROVI NG EYES
(to Bl anchard)
| am ny congressnan.

EXT. HOTEL ENTRANCE - N GHT

Tuck and Lydia energe fromthe hotel, Tuck's arm draped
around Lydi a's shoul der for support.

LYDI A
And you said you weren't com ng
t oni ght!
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TUCK

No. | said | wasn't invited.

They approach the parking VALET.
check.

Lydi a hands hi m her claim

I NT. LYDIA'S CAR - TRAVELING - N GHT

Tuck is slunped in the passenger seat as Lydia drives him
home. She glances at himw th a concerned expression.

TUCK
Don't give ne that | ook.
LYDI A
(i nnocently)
What | ook?
TUCK
That ' Poor Pitiful Tuck' | ook.
(beat)
| had a great tine tonight. |
i ke getting drunk. | enjoy

being hit in the face.

Lydia rolls her eyes at Tuck's hopel essness. Tuck picks

up the tape recorder fromthe car

TUCK
What's on this, anyway?

LYDI A
"' mworking on a story.

TUCK
| shoul d have guessed.

LYDI A
It's a good story.
(beat)

seat .

Not that you'll ever know, of

course. You never read
my articles.

TUCK

any of

That's not so. | read the one

about ne.

LYDI A
| think you only | ooked
pi ctures.

TUCK

at the

VWell, you gotta admit, those were

great pictures.

(strokes his face)
Maybe | shoul d grow that rnustache

back.
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Tuck takes a nmonent to mull this over, renoving a pocket
flask from beneath his uniformin the process.

TUCK
Okay. Tell ne about the story.

LYDI A
Espionage in Silicon Valley.
The buying and selling of advanced
t echnol ogi cal secrets.

TUCK
Hhm . .

LYDI A
That's why | had ny tape recorder
with me. Every high-tech conpany
on the West Coast was represented
at that party tonight.

TUCK
Well, you're right about one thing,
Lydi a. ..
(takes a pull on
the fl ask)
| ain't gonna read it.

I NT. TUCK' S HOUSE - NI GHT

Tuck and Lydia enter. Tuck turns on a light. The place is a
cranped, unkenpt bachel or's den.

Despite the usual clutter, Lydia notices right away a new
elenment in the disarray: Biological charts, books and nodel s.
Al of which pertain to the internal workings of rabbits!

She picks up one of the nodels.

LYDI A
What's this?
TUCK
Not hi ng. Just sone homework |'m

doi ng.

Tuck takes it fromher hand and puts it down.

TUCK
How about a drink?

LYDI A
| can't stay, Tuck.

TUCK
Just for a m nute.

(beat)
| know what you'd like: Tea!l Can
| fix you sone tea?
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LYD A
No, Tuck. | --

Tuck goes into the kitchen, begins to rummage through
t he cabi nets.

TUCK
What's tea cone in again? A can?
Ajar? Wit... | renenber.
Little bags, right? Yeah..
here they are.

LYDI A
(firmy)
"' m not staying, Tuck.

Tuck can see she neans it. H's expression turns serious.

TUCK
Don't go, Lydia. Please stay.

He puts his arns around her.

LYD A
Tuck --

He begins to nuzzl e her neck.

TUCK
Mmm | | ove your perfune.
What's it call ed again?

LYDI A
| don't wear perfune.

TUCK
Cnmon. Wiat's it called again?..

He's breaking down her resistance.

LYDI A
(softly)
M dni ght Lace.
TUCK
Mmmm  Snells so good. Don't
go, Lydia...
He kisses her. She fights it -- but then nelts.

I NT. TUCK' S BEDROOM - DAWN

Tuck is asleep in bed, but Lydia is dressed. She's | eaving.
She gives Tuck a farewell glance, then slips quietly out of
t he room

But the slanm ng of the front door awakens Tuck. He realizes
that Lydia is gone.
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TUCK
Lydi a?. ..

Then, from outside the house, he hears her car engi ne GROAN
as it tries to fire up.

TUCK
Lydi a!

Tuck junps fromthe bed. He's naked. He waps the sheet
around hinself, then stubs his toe on the bed | eg.

TUCK
Oomww |

EXT. TUCK S HOUSE - DAWN

Tuck hops out of the house, favoring his injured toe, holding
t he sheet around his wai st.

Lydia is inside her car, desperately trying to get it started.

TUCK
Lydia! Wait!

Tuck rushes up to the car w ndow.

TUCK
Where you goi ng?!

LYDI A

(almost in tears)
|'"'mleaving, Tuck. Don't try to
stop ne. Qur relationship has
no future, and you know it. You
drink too nuch. You fight too
much. You don't val ue anyt hi ng.
You destroy everything that's
good in your life. You ruin it.
You throw it away. And if |

stayed any |longer, |'d be next.
TUCK
Lydia --
LYDI A
-- You're a big, dunb Pal ooka,
Tuck, and I know | |ove you, but

| don't think we should see each
ot her again for a long, long tine.

Wth that, Lydia drives off in a cloud of white exhaust snoke.
Tuck stands in the street, in the dawn's early light, clutch-
ing the sheet, his head and toe throbbing, bew |l dered and

al one.

DI SSOLVE TO
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EXT. SUBURBAN MEDI CAL BUI LDI NG - DAY

TITLE: THE SI LI CON VALLEY

Two Mont hs Lat er

I NT. A DOCTOR S OFFI CE - DAY

JACK PUTTER sits on the exam nation table. He's an agreeable

-l ooking fellowin his md-thirties.

DR. GREENBUSH | eans agai nst the counter,

arns fol ded across

his chest in an attitude of nonchal ance that approaches total

di si nterest.

JACK
(i ndicating
hi s st omach)

Feels like it starts about

here, then swoops around and cones

up to here, then -- zoom --

heads

back down to about here, and that's
when | start to feel nauseous and..

G eenbush tries unsuccessfully to stifle a yawn.

JACK
Am | boring you?
GREENBUSH
No, Jack
JACK

Because if |I'mboring you, just tel
me. You're not the only internist

in the phone book, you know.

GREENBUSH

Jack, please! Let's not have a

falling out. Your nonthly office

visit is the cornerstone of ny

entire nmedical practice.
(beat)
Anyt hi ng besi des the nausea?

JACK
Headaches. Big, pounding
headaches. Lots of pain.

GREENBUSH

Headaches. (Ckay. Anything el se?

JACK
Yeah. The dream

GREENBUSH
Hnmm
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The sweat

JACK
Want to hear it?
GREENBUSH
Ckay.
JACK
[''m at worKk. |'mat the market. ['m

wor ki ng one of the registers. The

next custoner is this lady with bright
orange hair, Ms. Milrooney. She's a
regular. She's wearing those pointy --
you know -- Harl equi n Sungl asses.

Wth little sparkly things in them

And a lime green junpsuit with a
three-inch wide red vinyl belt.

GREENBUSH
Very vivid.

JACK
Yeah. | have the sane dream every night.
(beat)
Anyway, |'m passing her stuff over the
bar - code scanner, and | don't notice it,
but the conputer's gone nuts, and it's

ringing up all the wong prices. | nean,
twel ve-hundred dollars for a can of
cof f eel So when I'"'mall done, | | ook at

the register and the total's |ike way
over a hundred thousand dol |l ars.

(beat)
So Ms. Mil rooney says to ne, real
calm 'l don't carry that kind of
nmoney on nme, sweetie, wll you take
this instead' ...

(beat)

And she reaches down into her purse
and cones out with a 357 Magnumthis
| ong and shoves the barrel into ny face
and pulls back on the trigger -- and
that's when | wake up scream ng!..

is pouring off Jack's face. G eenbush regards

hi m i npassi vel y.

Wth that,

GREENBUSH
That it?

JACK
Yeah. Wat do you think?

GREENBUSH
| won't think anything until we run
the usual tests. Slip out of those
cl ot hes, woul d you?

Greenbush exits the exam room
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13

14

11.
| NT. GREENBUSH S PRI VATE OFFI CE - DAY

n front of G eenbush's

Jack, wearing his streetclothes, sits
fice wwth Jack's test

desk. G eenbush bustles into the of
results under his arm

Jack regards hi manxiously.

GREENBUSH
You're fine, Jack. | can't find
anyt hing wong with you.

Jack | ooks di sappoi nt ed.

JACK
What ?. .

GREENBUSH
Everyt hi ng checks out.

Jack can't believe his ears. He seens ready to denmand his
nmoney back

GREENBUSH
You are under a | ot of stress,
however. You're way too uptight,
Jack.

JACK
(sarcastically)
Uptight? Are you sure that's the
correct nedical tern?

GREENBUSH
Look -- do you have any vacation
time comng? You need a rest. GCet
away for sone R & R Peace and Qui et
-- that's ny prescription for you

HOLD ON JACK
Thinking it over. Doesn't sound |like such a bad idea.
EXT. LARGE SUBURBAN SUPERMARKET - DAY

A VW Bug speeds into the parking lot of a Ral ph's Market.
Jack junps fromthe car and races towards the entrance.

I NT. RALPH S MARKET - DAY

Very busy. Many shoppers. Jack hurries into the market
and grabs his apron. A nanme tag clipped to it reads:

J. PUTTER
ASST. MANAGER
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As Jack ties the apron behind his back, MR WORMAOOD, the
mar ket manager, cones up beside him

VWORMAOOD
Jack, where have you been?

JACK
Sorry, M. Wrmwod. Doctor's
appoi nt nent .

VWORMAOCOD
(concer ned)
Are you all right?

JACK
I"mfine.
(rubs his tenples)
Do you have any aspirin on you?

CHECK- QUT Al SLES - LATER

Jack wal ks down the row of check-out aisles, |ooking to see
where he can lend a hand. He stops at the aisle where VENDY
an attractive young blonde, is working the register.

Jack begins to bag Wendy's custoner's groceries, ever so
often stealing a glance her way. Eventually:

JACK
(softly)
W had a date |ast night, you know?
VEENDY
Huh?
JACK
(1 ouder)

Qur date. Last night.

VIENDY

(snapping at him
| forgot. Ckay?

JACK
You forgot? How could you forget?

VEENDY
Look, Jack, | told you already, if
you're gonna be a part of ny life,
you can't hassle ne about stuff.

Jack gives her a long, baffled | ook.

JACK
Wendy... I'mnot a part of your life.

To which Wendy nerely shrugs her shoul ders and SNAPS her gum
CUT TO
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PRODUCE DEPARTMENT

DR. DAVID NI LES pushes a shopping cart between the crates of
fresh vegetables. He's a studious young man with dark wavy
hair and tortoi se-shell glasses.

There is another man with him W recogni ze this nan as Pete
Bl anchard, fromthe NASA cocktail party. Blanchard seens il
at ease and very nuch out of place in these surroundi ngs.

BLANCHARD
Great place to have a neeting.
NI LES
Good as any.
(beat)

Do these bananas | ook ripe to you?

BLANCHARD
Let's get to the point, all right?

NI LES
Ckay.
(1 ong pause)
W' ve made a breakt hrough

BLANCHARD
The satellite m ssile guidance
system

NI LES
Uh... we haven't perfected that

just yet. We got a bit
si det racked.

Bl anchard draws back apprehensively.

BLANCHARD
What are you tal king about?
NI LES
' mtal ki ng about the world in an

eyedr opper.

Bl anchard | ooks baffled. N les wheels his cart toward
the produce bins. Blanchard hurries al ong beside him

NI LES

M ni aturization. W can shrink
anything. R ght down to the size
of --

(1 ooks around, finds

a peapod)
-- a pea.

(beat)
Even smal |l er than that.

Bl anchard seens skepti cal .
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BLANCHARD
Bul | shit.

NI LES
We brought in Qzzie Wxler.

The nane draws a bl ank wi th Bl anchard.

Bl anchard

Wth that,

NI LES
The nman who i nvented Acti on Man,
the 3-D video gane.

BLANCHARD
Action Man didn't work!
NI LES
Yes it did.
(beat)
The bottom dropped out of the
video market, that's all. The

public never gave it a chance.
seens totally exasperated and pissed off.

NI LES
Conme and see for yoursel f what
we' ve done.

BLANCHARD
Al right. Set it up. But you
better have sonething, N les, or
l|"mpulling the plug on you and
your entire msfit operation.

Bl anchard marches off.

DI SSOLVE TO

EXT. SOVEWHERE I N SI LI CON VALLEY - MORNI NG

Morning traffic crawls along a freeway interchange.

and m st hang in the air.

CAMERA LOCATES a ranbling, one-story industrial conplex
in the shadow of a freeway overpass.

CLOSER ON

A chain Ii

COMPLEX

nk fence surrounds the property. A sign on the

f ence reads:

" SYNERGRATED VECTOR- SCOPE LABORATCRI ES"

Snog
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| NT. VECTOR- SCOPE LAB

The |l ab | ooks cluttered and di sorgani zed. A |abyrinth of
wi res and cabl es snake across the floor. The nunerous

pi eces of scientific equipnment | ook exposed, functional
and wel | wused.

In the center of the |ab stands a | arge, inpressive-
| ooki ng, Pl exiglass GEODESI C DOVE.

Yout hf ul LAB TECHNI Cl ANS wearing photo-1D badges go about
their business with obvi ous ent husi asm

QZZI E WEXLER i s being videotaped by another Lab
Techni ci an.

QzzZI E

(into video canera)
Uh... experinent nunber 27-G 5000.
Tinme... eight-hundred hours. Date

5- 26.

(clears his throat)
A full-grown human male wll be
pl aced i nside a subnersible pod of
the type used in deep sea
exploration, mniaturized, and
introduced into the systemof a
living organism in this case, the
system of a common Lepus Cuni cul us,
or: white |aboratory rabbit...

Ozzie stops, notices that the Lab Tech has pointed the
vi deo canera away.

QzZI E
What are you doi ng?

LAB TECH
Panning to the rabbit.

QzZI E
Don't pan anywhere! Keep the
canera on nme.

The Lab Tech pans back to Qzzie, who continues:

QzZI E

M ni aturization is achi eved
t hrough the pairing of two 5000-
Seri es Photon Echo Menroy Chips...
called ' PEMS' for short.

(hol ds up both

chi ps)
The two chips are intergrated, but
el ectronically opposed. Only one
i s necessary for mniaturization,
but both are required for
re-enl argenent.
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A BELL RINGS. HORN SOUNDS. Lights flash.

P. A, SYSTEM VA CE
Zero mnus fifteen, Oz.

QzZI E
(to Lab Tech)
Keep rolling. | want a record of

ever yt hi ng.
| NT. LAB LOCKER ROOM

Tuck Pendelton is alone in the room He wears a Navy
bl ue junpsuit and sits on a bench with the sanme pensive
expression of a football player before the big gane.

He ri ses. Goes to a mrror over the sink and | ooks at
hi nsel f.

The door BANGS open and Ozzie enters. Startled, Tuck
junps at the noise.

QzZ1 E
(smling)
Ner vous?

Tuck nmakes no reply. Ozzie sees a bul ge under Tuck's
junpsuit.

QzZI E
Do you really need that?
Tuck renoves a flask fromhis pocket -- pauses to con-
sider it -- then pours its contents down the sink.
TUCK
Ckay?

Ozzi e nods his head, but then sees Tuck return the fl ask
to his pocket.

QzZI E
You're taking it anyway?

TUCK
| have to.
(beat)
It's nmy lucky fl ask.

Ozzie sighs to himself in resignation

QzZI E
Ckay. Now renenber -- trust your
on-board conputer. Use it. | know

you' ve studied, but don't rely on
your sel f when you don't have to.
The conputer's been programred to
answer any question you m ght have.
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TUCK
| renenber.

QzZI E
Maybe we shoul d revi ew our objects
one nore tine.

TUCK

| know what our objectives are.
Retrieve tissue sanples and test
efficiency of surgical |aser beam

(beat)
Look, Qz... | know I'mno pri ze,
but I'"'mthe only one you could
get. And this mssion's the only
one | could get. So let's just
get the job done.

P. A. SYSTEM VO CE
Zero m nus ten.

I NT. CORRI DOR LEADI NG TO LAB

Tuck and Ozzie come down the corridor. Tuck holds his
hel met under his arm He | ooks |like he's wal king "the
last mle."

The corridor is lined wth boxes of 3-D Action Man ganes.
Many of them stanped, "Return for Refund," or "Defective,"
or "Discontinued Series."

Tuck gl ances at the boxes. It shakes his confidence.
Ozzie sees this.
QzZI E
(def ensi vel y)
The ganme works! It's not ny fault

the public lost interest in video!
They round a bend in the corridor and energe into:
THE LAB
Buzzing with activity. Technicians man their stations.

P. A. SYSTEM VO CE
Zero mnus eight.

Tuck and Ozzi e approach the geodesic done. It |oons up
for Tuck like the Matterhorn. Something catches in his
throat. Hi s heart skips a beat. They draw cl oser and
cl oser to the done.
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| NSI DE THE DQOVE

Tuck and Ozzie enter, followed by several lab Techs. 1In
contrast to the lab without, the done is clean and
orderly. Its translucent panels gently diffuse the
light.

Tuck's eyes lead us to...
THE PCD

Resting on a platformseveral feet above the floor. A
graceful | y-nol ded, teardrop-shaped white Fiberglass sub-
mersi bl e chanber with stabilizers, rotors, thrusters,
top-nounted fl oodlights and articul ati ng arns.

An expansi ve gl ass view ng donme waps around the pod's
cockpit.

TUCK
approaches the Pod.

QzZI E
Good | uck, Captain.

A Techni ci an opens the Pod's hatch and Tuck clinbs in.

TUCK
Just get ne hone again before ny
air runs out.

zzZI E
Don't worry. You've got a 24-hour

supply.

P. A. SYSTEM VO CE
Zero m nus five.

The hatch is cl osed and | ocked.
M SSI ON CONTRCL

is a panel of nonitors and term nals outside the done.
Ozzie takes his place behind the main controls.

TECHNI Cl AN
(to Qzzie)
Dr. Niles and M. Blanchard aren't
here yet.
QzZ1 E

That's just too bad.
(slips on headset)
Do you read ne, Captain?
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I NSI DE THE POD

Tuck straps hinself into the body-contoured sw vel seat.
He is surrounded by conputer term nals, display nonitors,
switches, lights and instrunents.

TUCK
Loud and cl ear, Oz.

M SSI ON CONTROL

TECH
Zero m nus three.

QzZI E
Engage PEM nunber one.



29

30

31

32

33

Revi sed 11/ 8/ 85 18.
THE FI RST PEM

(a chip no bigger than a postage stanp) is snapped into a
conplex circuit board. Several Technicians, using perfectly
calibrated instrunents, nust oversee its precise placenent.

TECH
PEM Number One functi onal .

QzzZI E
Engage PEM Nunber Two.

THE SECOND PEM

i's snapped into place on a portable circuit nmodule with the
sane care and precision as the first chip. The nodule is
then inserted into an opening in the nose of the Pod itself.

TECH
PEM Number Two functi onal .

QzZI E
Activate Mniaturization Sphere.

THE M NI ATURI ZATI ON SPHERE

(resenbling a giant fishbow made of snoked gl ass) descends
fromthe top of the done and is slowy lowered into pl ace
over the Pod.

I NSI DE THE POD

Tuck wat ches the dark sphere slowy engulf him shutting out
all but the brightest |aboratory lights.

He switches on the Pod's interior lights. They glowwth a
soft green | um nescence.

TECH S VA CE
Zero m nus one and counti ng!

DI SSOLVE TO
CLCSE ON " BUGS!

The | aboratory white rabbit. Wres fromseveral termnals
enbedded under its skin connect to nonitors and displ ay
screens. Bugs' nose tw tches nervously.

TECHNI Cl AN' S VA CE
fifteen seconds... fourteen
seconds... thirteen seconds, (etc.) --
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FULL SHOT - THE LAB

The atnosphere is charged with a sense of purpose, dedication
and the adventure of true scientific discovery.

TECHNI Cl AN
... two seconds... one second...
Zer o Seconds.

Ozzie presses a flashing yell ow button, and --
THE M NI ATURI ZATI ON SPHERE

begins to glow brightly. The Pod inside becones a brilliant
si | houet te.

Utra high-powered | aser tubes bonbard the sphere with beans
of nmulti-colored |ight.

I NSI DE THE POD

Tuck wears a green-visored helnmet to protect his eyes from
the bl azing |ights.

CLCSE ON VARI QUS MONI TORS

Four different 3-D inmages of the Pod are displayed: A wre-
frame image. A solid-nodel inage. An X-ray inmage. A heat-
gener ated i nage.

In all four cases it is very clear to us that the Pod is
decreasing in size!

BACK TO SCENE

LAB TECH
Twenty percent reduction... fifty
percent reduction... seventy-five
percent reduction... we now have
full reduction.

QzZI E
Rai se the sphere.

The M niaturization Sphere is raised -- and the Pod has
seem ngly di sappear ed.

Everyone breat hes a conmunal sigh of relief as snall
congratul atory smles are exchanged.

QzZI E
Nice work, team Now let's get
the Pod into the syringe.
CUT TO
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| NT. A SUBURBAN SHOPPI NG MALL - DAY

MJZAK pl ays. Shoppers stroll. Teenagers hang out.

20.

Jack Putter goes up the escalator to the second |evel.

| NT. MALL CAMERA SHOP
A CUSTOMVER i s exam ni ng several caneras.

CLERK
Now this one is fully automati c.

CUSTOVER
Hnmmmm

In the b.g., we see Jack wal k by.

JACK

pauses to |l ook into the window of a Travel Agency.

advertising Mexican cruises are featured.
Jack enters the agency.

I NT. TRAVEL AGENCY

Posters

Jack is seated next to the desk of a WOMAN TRAVEL AGENT.

AGENT
Fun, ronmance, excitenment, relaxation --

JACK

-- 1"'"1l take relaxation.
AGENT

It's a cruise -- you get them all
JACK

No excitenent. Doctor's orders.
AGENT

Ah, but you're a single young nman.

(beat)
What about ronmnce?

JACK
As long as it isn't too exciting.

EXT. VECTOR- SCOPE LAB

Several TELEPHONE UTI LI TY TRUCKS pull up and park in the
parking lot. Tel ephone Conpany REPAI RVEN pile out wearing

har dhats and coverall s.

Orange cones are placed on the ground around the truck.
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CLOSE ON ORANGE CONE

as it is set down on the pavenent. Sonehow, this innocent
act conveys a stong feeling of malevol ence.

I NT. LAB - | NSI DE DOVE

A conput er-operated robotic arm places a hypoderm c syringe
filled wwth pinkish fluid beneath the | ens of a powerful
scanni ng el ectron m croscope.

Al'l technicians defer to Ozzie who is accorded the first
| ook. He enters the donme and peers through the
bi nocul ar-vi ewi ng eyepi ece of the m croscope.

VWHAT HE SEES:

The Pod! Floating in the pink solution. Tuck clearly
visible at the hel mof the craft.

TUCK - | NSI DE THE POD

| ooks out the view ng done at the strangel y-shaped and
col ored gl obules that float past his Pod.

TUCK
(softly)
Ho-ly shit.
(into m ke)
think you did it, boy.
e. |I'mshrunk right down

I
n.

Qz... |
I"mlitt
t o nut hi
| NT. ENTRANCE TO VECTO SCOPE LAB

A group of TELEPHONE conpany REPAI RMEN enter the | obby.
TWO security GUARDS are there. One sits behind a security

command station desk where ten or nore video npnitors
display different |ocations around the conpl ex.

GUARD
What's the trouble, boys?

TELEPHONE REPAI RVAN
No trouble...

The Guard | ooks puzzled, and the Repairnen slip on gas
masks in unison.

GUARD
Hey -- what is this?

The Repai rnen are suddenly hol di ng what appear to be road
flares. The flares produce a billowi ng PURPLE SMOKE



49

50

51

52

53

54

| NNERSPACE - Rev. 12/3/85 22.

The Second CGuard reaches for his gun, but his novenents
wi nd down |ike SLOW MOTI ON.

The Repai rnmen (who we shall now call THE | NTRUDERS) toss
the flares to the floor and enter the | ab unnol ested, as
the entrance | obby fills wth purple snoke.

I NT. CORRIDOR OF LAB

The Intruders stride down the corridor. Several of them
begin to snap together automatic rifles as they go.

EXT. LAB PARKI NG LOT

A BLACK SEDAN pulls up and parks a short distance away
fromthe tel ephone conpany trucks.

CLOSE ON BLACK SEDAN

Two men sit in front. A THIRD sits alone in the back
H s power w ndow glides down. The man is:

MR | GOE

St eel - bl ue eyes. Shor blond hair. Year-round tan. Rug-
ged physique. 1goe |ooks |like an Al pine ski instructor
wi th psychotic tendencies.

| NT. LAB

The Intruders enter. For a nonent they go unnoticed by
the busy Lab Techs. Then: the flares are produced and
thrown in all directions.

One flare lands directly under the nose of the Technicians
at the m ssion control panel.

Pur pl e snoke begins to swirl in the air. Technicians
begin to protest, but very quickly their eyes gl aze over,
their novenents slow and their voices slur.

| NTRUDER ONE
Where's the chip?

| NTRUDER TWOD
Over there.

| NTRUDER ONE
Get it.

The chip is ripped fromthe circuit board. Intruder One
wal ks toward the done.

QzZI E | NSI DE THE DOVE

can see the silhouette of the approaching |Intruder outside.
Hi s expression fills with alarm
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OUTSI DE DOVE

The Intruder smles to hinself and unl eashes a FUSI LLADE
of GUNFI RE at the done.

| NSI DE THE DQOVE

Ozzie flinches as the Pl exiglass donme begins to disinte-
grate under the BARRACE of GUNFIRE. Shattered pieces rain
down on him He crouches behind the big m croscope for

pr ot ection.

Then, glancing up at the hypoderm c syringe under the

m croscope's | ens, he nakes a decision: He grabs the
syringe, kicks open the done's hatchway, and nmakes a dash
for it.

QUTSI DE DOVE

Ozzie energes on the side away fromthe Intruders. They
don't see him He stays |ow, holding a handkerchief to

hi s nose and nouth, darts between a few | arge pi eces of

equi pnent, and escapes.

The Intruders, nmeanwhile, have the Technicians |ined up
before them They regard their captors with dopey, be-
W | dered expressions; swaying drunkenly fromside to

si de.

An Intruder takes the videotape canera fromone of the
Techs.

TECH
Who are you?. ..

| NTRUDER
"' myer nother.

The Tech | ooks conf used. He nmakes an effort to understand;
to focus his eyes. And slowy, the Intruder transforns
for himinto:

THE | MACE OF H S MOTHER
A sweet, gray-haired old | ady.

TECH
(smling)
Mom . .

But "mont is carrying an automatic rifle in her arns.
She swi ngs up the barrel.

TECH
Monf. . .
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CLOSE ON WEAPON' S BARREL

EXPLODI NG i nt o GUNFI RE.

CLOSE ON BUGS

The white rabbit. Twtching and trenbling at the sounds.
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EXT. VECTOR- SCOPE LABS

Ozzie enmerges froma side door into the bright |ight of day.
He stops, looks in all directions -- then runs off.

| NT. THE BLACK SEDAN

| goe sees Ozzie running across the parking lot in the distance
toward a parked notorcycle. He hops on, kicks the starter.
The ENGA NE ROARS up -- he SQUEALS out across the parking |ot.

| GOE
Get him

FULL SHOT - THE VECTOR- SCOPE PARKI NG LOT

Ozzi e speeding off and the Bl ack Sedan burning rubber in
an effort to catch up

EXT. STREET NEAR LAB - DAY

Ozzi e zoons down the street, but the Black Sedan begins to
gain on him

Now -- the Black Sedan pulls up beside him The rear w ndow
| owers and an Uzi handgun is pointed at QOzzie.

Ozzie sees the gun -- reacts by making a sharp turn to the
right. Tires SQUEAL, dust flies. The Bl ack Sedan speeds past.

But now Ozzie finds hinself traveling up a

FREEWAY OFF RAMP!

He dodges several cars com ng down the ranp. HORNS HONK
THE BLACK SEDAN

makes a sharp U-turn in the street -- ROARS up the Of
Ranp in pursuit of Qzzie.

An El GHTEEN- WHEELER barrels down the ranp. Its AR HORN
sounds. The Bl ack Sedan swerves -- just mssing a major
head-on -- and proceeds up the ranp.

EXT. THE FREEWAY - DAY

Ozzi e shoots onto the freeway going 80 mp.h. in the wong
direction. He hugs the freeway's shoul der, but oncom ng
traffic speeds past himat 65 mp.h. with only inches of
daylight to spare.

The Bl ack Sedan is not far behind -- also racing along the
shoul der of the roadway.
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| NT. THE BLACK SEDAN
O the three nen inside, only Igoe is without fear.
| GCE
(to the driver)
Run himoff the road.

DRI VER
What ?. .

| GOE
Run hi m of f!

| goe | eans forward and takes charge of the steering wheel.
He yanks hard to the right.

THE BLACK SEDAN

swings out into the first freeway traffic | ane, side-by-
side with Qzzie's notorcycle.

QzZI E
| ooks over. Can't believe his eyes.
THE BLACK SEDAN

stays in the traffic lane. Fortunately, there are no opposing
vehi cl es i mmedi at el y appr oachi ng.

| NSI DE THE BLACK SEDAN

| goe yanks the wheel to the left.
THE BLACK SEDAN

swirves toward Ozzie.

azZI E

gives the notorcycle the gas and it |eaps forward. The Bl ack
Sedan's front bunper just grazes the cycle's rear fender.

Ozzie alnost | oses control -- the notorcycle swerves
dangerously to one side.

CAMERA MOVES I N TI GHT ON THE SYRI NGE
poki ng out fromthe pocket of Ozzie's |ab coat.
| NT. THE POD

Tuck is being buffeted about mercilessly. He struggles
with the Pod's control sticks.
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TUCK
Hey! What's goi ng on out there!
Ozzie, come in. Can you hear ne?
EXT. THE FREEWAY

An O L TANKER bears down on the Bl ack Sedan. Both occupy
the sane traffic | ane.

| NSI DE THE BLACK SEDAN

| goe' s henchnen begin to WH MPER. | goe has control of
the steering wheel.

The O Tanker is getting closer and cl oser. 1goe gnashes
his teeth in frustration and reluctantly swerves back onto
the freeway's shoul der, behind Ozzie.

THE O L TANKER

Wi zzes past, with only inches to spare.

| NSI DE THE BLACK SEDAN

Al three nmen suddenly see a freeway CALL BOX dead ahead.
EXT. THE FREEVWAY

Ozzie swerves to mss the Call Box. The Black Sedan
brakes -- skids and squeals -- but can't stop in tine.

BAM The Call Box is sheared off, and goes flying over
t he sedan's roof.

azZI E

speeds into the | ead, and exits the freeway... this tine
using an ON RAMP to do so.

THE BLACK SEDAN

resunes its pursuit, barrels down the On Ranp.
EXT. SURFACE STREETS - DAY

Ozzi e ROARS by. The Bl ack Sedan soon foll ows.
EXT. PARKI NG LOT OF SUBURBAN SHOPPI NG MALL - DAY

Ozzie turns into the parking lot. The Black Sedan does
i kew se

OVERHEAD VI EW OF PARKI NG LOT:

The notorcycle is much nore ninble and quick, cutting in and

out of parking |lanes, |leaving the Black Sedan in its dust.
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THE BLACK SEDAN

Stops. lgoe junps out,

12/ 3/ 85

and ainms his pistol -- BANG

QzZI E'S MOTORCYCLE

flies out from under

27.

steadies his armon the doorfrane

him skids across the pavenent and

crashes. But Ozzie gets to his feet and runs toward the *

Mal | Entrance.

| GOE

junps back into the Black Sedan.

THE BLACK SEDAN

ROARS down the parking aisle -- junps the curb and cones

to rest directly

in front of the Ml

hi s Henchnen dash into the Mall.

I NT. MALL CAMERA

The Custoner stil

SHOP

Entrance. 1goe and

| hasn't decided which canera to buy.
The Cerk begins to load filminto one of them

CLERK

The best thing to do is to try it out.

I NT. MALL TRAVEL ACENCY

Jack shakes hands with the trave

AGENT

Congratul ations, M. Putter.

Jack sm | es uneasily.

Vel

Don't worry.

JACK

agent, then gets to his feet.

| didn't think it'd be

l.
this expensive, but...

AGENT

a wonder ful time.

I NT. MALL

You're going to have

| goe and his Henchmen run into the mall. [|goe screws a *
silencer onto the barrel of his pistol

di recti ons.

Ther e!

HENCHVAN
(poi nti ng)

and | ooks in all *



92

93

94

95

96

97

98

99

100

101

| NNERSPACE - Rev. 12/3/85 28.
azZI E

is just barely glinpsed getting into the gl ass el evator
to the second level. The doors are closing behind him

| GOE

swings up his PISTCL wth lightning speed and FI RES --
PHHHT!

azZI E

makes it on board the el evator.

| GOE AND HI S HENCHVEN

hurry towards an escal ator a short distance down the mall
| NT. THE GLASS ELEVATOR

Ozzie is alone. H's face ashen.

Sweat beads on his forehead. H s eyes | ook gl azed.
Sonmething is very wong.

| NT. SECOND LEVEL OF MALL

Jack energes fromthe travel agency, glancing down at his
crui se brochures as he wal ks. He npbves towards the el evator.

Meanwhi | e, the Custoner and Cerk step out of the Canera Shop.
The Custoner holds the canera in his hand.

CLERK
Go ahead. Gve it atry.
| GCE
doesn't stand still on the escalator. He pushes past

ot her shoppers in his hurry to reach the second | evel.
JACK

arrives at the el evator.

HE CUSTOVER
SWi ngs the canera around, and -- for the want of anything
better to shoot -- points it at Jack.

CLERK
How ' bout that auto-focus!

HE ELEVATOR DOORS
open... and Qzzie stands there tottering on rubber | egs.

Jack |l ooks at him-- is taken aback by his appearance.
Then Ozzie pitches forward and Jack catches him
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CLI CK
The Custoner captures the nonent on film
102 | NSERT: CLOSE ON QzZZI E' S HAND
hol ding the hypoderm c syringe. H's arns wap around Jack's
wai st, and with his last dying breath he injects the pink
fluid into Jack's butt. *
103 THE POD - | NSIDE THE SYRI NGE

is thrusted powerfully forward with the equival ent force
of fifteen Gs as the pink fluid rushes around it.

104 TUCK - | NSI DE THE POD

is SLAMVED back into his seat by the unexpected burst of speed.
Unprepared for such a trenendous accel eration, he bl acks out.

105 JACK

feels the sting of the needle. He tries to turn. The syringe
drops to the floor -- unseen by Jack.

Shoppers begin to SCREAM and SHRI EK: The back of Ozzie's
lab coat is soaked with blood. Jack |lowers himgently to
the floor as a crowd begins to gather.

106 | GCE

arrives. Sees that Ozzie is dead. Then he spots the enpty
syringe lying on the fl oor.

In all the excitenment, no one notices himpick it up and *
put it into his pocket.

Nor do the Henchnen have any trouble stealing the canera
away fromthe distracted Custoner.

107 FULL SHOT - THE MALL

Everyone is rushing to the second level. Security Quards
cone runni ng.

| goe and his Henchnen are conspicuous in that they are
the only ones wal king in the opposite direction.

108 JACK

just stands there over Ozzie's body wearing a bew | dered
expression on his face.

109 TUCK - | NSI DE THE PCD
Unconsci ous. Head sl unped agai nst his shoul der.

DI SSOLVE TGO
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EXT. RALPH S MARKET -
Jack's VW Bug speeds

| NT. MARKET - DAY

Buzzing with activity.

Wor mood grabs him

VWhat now?
appoi nt nent

Sorry, M.

DAY

into the parking |ot.

Jack dashes in,

V\ORMAOOD

Anot her doctor's
?

JACK

Wor mwood. You woul dn' t

bel i eve what happened to ne this

nor ni ng.

You're right -- |

Jack takes the apron

(cal
You' re not
JACK

passes \Wendy,

WORMAOCOD
woul dn' t.

and heads off.
WORMAOCOD

ling after him
on vacation yet,

clerking on Aisle Two.

JACK
H , Wendy.

VENDY
Jesus -- you okay?

JACK
Vell, 1...

VENDY

Because you | ook like shit.

Jack cringes,
VWORMAOCOD

grabs the store p. a.

Check- 1 ane
al | shopper

system m cr ophone.

VWORMADCOD
Three is now open to
s. I nmmediate service

on Aisle Three.

Fi ve or six shoppers,
Ai sl e Three.

with overflow ng carts,

30.

pal e and sweaty.

you know

tries to conb his hair with his fingers.

charge toward

A massive pile-up is only nearly avert ed.
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114 I NT. THE POD

Tuck begins to regain consciousness. H's eyes open, and
focus slowy. He shakes the cobwebs from his head, then
| ooks out the view ng done.

115 TUCK' S POV THROUGH DQOVE

A long, hollow tunnel filled with fluid and floating red
and white donut-shaped gl obul es.

TUCK' S VA CE
Bl ood cel |l s!
(NOTE TO READER: Wien picturing sequences "inside the body,"
i magi ne the darkness of the ocean floor. The only source of
l'ight being the Pod's own flood |lanps. The effect is nys-
terious and claustrophobic -- with the everpresent heart beat
reverberating in the distance.)

116 RETURN TO TUCK

TUCK

(into m ke)
M ssion Control, cone in. Can you
read ne? Wiat the hell's goin' on
out there? | think | blacked out.
Am | inside Bugs, or what?

(pauses for reply)
Ozzie. Cone in. Do you copy?

(still no reply)
What's wong with this damm radio!?

117 | NT. RALPH S MARKET
MRS. MULROONEY (| ooking just as Jack described her in his
dream -- orange hair, harlequin sunglasses and all)
swi ngs her cart into Jack's check-out | ane.
Jack sees her. He looks a little worried.

Ms. Milrooney begins to pile her selections onto the
conveyor belt. They nove slowy toward Jack

118 TUCK - | NSI DE THE POD

TUCK
(into m ke)
M ssion Control, if you can hear
me -- I'mgonna try to restore

radi o contact by activating one
of these el ectronagnetic booster

cells.

(beat)
Here it cones, Oz. Hold on to
your socks.

Tuck hits the booster button.
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119 EXT. THE PCD

BUzZzzzz77Z! A strong El ectromagnetic Charge is emtted
fromthe Pod in the formof a BRI LLI ANT BLUE LI GHT.

120 | NT. THE MARKET - Al SLE THREE
The El ectronagnetic Charge begins to play havoc with Jack's
Bar - Code scanner. The register begins to record inaccurate
prices:

Twenty-five hundred for a | oaf of bread. Six-thousand for a
can of dog food. Fifteen-hundred buys a box of Raisin Bran.

121 EXT. THE PCD

BUzzzzz! BUzZzzzZZ! Two nore jolts of Electronmagnetic
energy are emtted.
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TUCK' S VA CE
If this doesn't put radio transm ssion
back on line, nothing wll.

122 I NT. THE MARKET - Al SLE THREE

Jack, and everyone surrounding him have beconme aware of the
conmputer "glitch." The total on the register reads: $128, 000.

Jack | ooks dazed. All color is drained fromhis face.

JACK
The dream .. it's the dream.
t he dream has cone true..

Wbor mwood arrives to take charge, glances at the register.

VWORMAOCOD
Jack! \What have you done!?

JACK
It's the dream..

WORMAOCOD
The what ?!

Wendy cones over to | ook

VENDY
Boy, Jack... way to screw up!
MRS. MJULROONEY
(to Jack)
Listen, sweetie, | don't carry
that kind of cash around on ne.
The line rings bells in Jack's head... then his eyes
widen in horror as Ms. Milrooney reaches inside her purse.
JACK
(softly)
Ch, no... here cones the gun.

But she only renpbves a pack of cigarettes and lights up
Jack breathes a deep sigh of relief and grabs his head.

JACK
(to Wor mwood)
| need sone aspirin --
(takes hol d of
his | apel s)

-- please! | beg you for an aspirin.
VORMAOCD
(sl apping Jack's
hand away)

Unhand ne, Putter!
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I n desperation, Jack grabs a bottle of Bayer Aspirin from
M's. Milrooney's purchases, pops off the top, discards the
cotton and puts the bottle to his lips as if to chug-a-1ug
the tablets.

MRS. MJULROONEY
Hey! |'mnot buyin' those aspirin now.

ANOTHER CUSTOMER
At eight-hundred dollars a bottle,
who' d want to!

LAUGHTER from ot her shoppers. Wrmwod funes. He rips the
aspirin bottle fromJack's hand -- tablets go flying across
the fl oor.

VWORMAOCOD
Get ahol d of yourself, Jack! You're
com ng unglued! You' re comng apart
at the seans!

Jack stares back at Wormmwod with a gl azed, unconprehendi ng
expression. Wrmwod is al arned.

VWORMAOOD

My god... he's conpletely spaced-out.
VEENDY

"1l handle this --

She steps forward and SLAPS Jack across the face with al
her m ght. Jack's head spins hal fway around.

VEENDY
Snap out of it, Jack!

I NT. THE POD

Tuck gives up on the radio. He |leans back in his chair
to think.

TUCK
G eat! No radio. No communication
"' mconpletely cut off.
(pause)
If only | could see out. Hmmm..
maybe | can.

He turns to the conputer and flips a nunmber of swtches.
The COWPUTER begi ns to gl ow and HUM

TUCK
Oz said this thing can answer any
guestion | have...
(to Computer)
... Hey, you... can | see out
t hrough the eyes of this beast?
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COWUTER VO CE
Sounds |i ke a plan, Stan.

Tuck does a doubl e-t ake.

TUCK
Huh??

COVPUTER VO CE
We can patch into the optic nerve.
Intercept the electrical inpulses
going to the brain.

TUCK
G eat . How do | find it?

COVPUTER VA CE
You want directions?

TUCK
Yeabh.

COVPUTER VA CE
Say... didn't you prepare for this
m ssi on?

TUCK
Do | have to defend nyself to a
machi ne! ? Let's have the
di recti ons!

COVPUTER VO CE
Ckay, okay. Keep your eye on the
screen, Player Nunber One, begin
the first level... and good | uck!

TUCK
Swell! It's built out of old
vi deo ganes.

The Conputer "tunes up" |ike an arcade gane and the
nmoni tor begins to display the map Tuck needs.

COVPUTER VA CE
Take radial artery to axillary
artery to internal jugular vein
to frontal sinus to...

I NT. MARKET - WORMAOOD S OFFI CE - DAY

Jack sits in a chair, recovering. He rests one arm on
Wr mwod' s desk. Wormwod stands over him

VWORMADCOD
| know | lost ny tenper, Jack. |'m
sorry. You've been like a son to ne --
( MORE)
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VWORMADOD ( CONT' D)
(beat)
-- well, a nephew, anyway. You've
got a big future in retail food
mar keting, and 1'd hate to see you
blow it now by going psycho on us.

Wendy enters with a cup of coffee. Jack | ooks up, smles
appreciatively.

JACK
Coffee! Geat, Wendy. That's
just what | need.

But Wendy didn't bring it for Jack. She sips it herself.

VEENDY
There's nore down the hall if you
want sone.

Jack just shakes his head, resigned to her indifference.

VWORMAOOD
Jack... go honme. Get sone rest.
Start your vacation today, and
cone back to us a new man.

JACK
Ckay. Thanks, M. Wr mwod.

Jack rises fromhis chair -- discovers that the arm he
was resting on Wormmod's desk is covered with paper clips.

Jack | ooks puzzled. He tries to brush themoff, but can't.

WENDY
God, Jack -- what now?

Suddenly, Wendy's netal coffee spoon flies out of her
hand and sticks to Jack's chest with a resoundi ng THUD

Wr mmood pries it off -- and it snaps right back!

VWORMAOCOD
Good lord... the guy's a |living nmagnet!

125 TUCK - | NSI DE THE PCD
begins to get a picture on the Conputer's display nonitor.
TUCK

Al right! 1'magetting a picture
here. ..
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126 CLOSE ON MONI TOR

As it begins to broadcast Jack's POV -- which at this
moment consi sts of Wendy and Wor mwood | ooking at himw th
astoni shed expressions. O course, there is no sound.

TUCK
Wait a mnute! \Who the hell are
they?!  And where am | ?!

127 JACK - I N THE OFFI CE

lifts his armto |ook at the paper clips that cling to it.
128 TUCK - I NSIDE THE PCD

sees the human armconme INTO VIEW.. and he realizes that:

TUCK

["min a man!

(al nost pani cs)
I'"'min a strange man, in a strange
room surrounded by strangers!

(beat)
How d | get inside a nman!? \Wat
happened to the rabbit!? | studied
up on rabbits!

(begins to calm

down)
Ckay, Tuck... get a grip on yourself.
W've got a little snafu here, as we
say inthe mlitary. (Dam! VWhy'd
| pour that scotch down the sink!?)
Ckay, okay. Think clear; stay cool.

Tuck takes a nonent to consider his options -- then springs
into action.

TUCK
| gotta talk to this guy!
(turns to Conputer)
| need directions to the inner ear.

COVPUTER VA CE
(soundi ng put-out)
So, nowit's the ear you want?

TUCK
Yes! Now! Right now

COWUTER VA CE
Ckay, Player Nunmber One... it's
your quarter.
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I NT. JACK' S | NNER EAR

The Pod floats into the Mddle Ear: An enornous, glis-
tening cavity that dwarfs the Pod.

The Pod's articulating arns fasten a snmall electronic
device to the eardrum

I NT. JACK'S VW BUG - TRAVELI NG - DAY

Jack behind the wheel. He feels a strange sensation in
his ear. It tickles. He shakes his head, then scratches
his ear wwth a finger.

EXT. SELF- SERVE GAS STATI ON - DAY

Jack fills his VWs tank. Nearby, two thirteen-year-old
BOYS put air into their bike tires. The young STATI ON
ATTENDANT | eans agai nst a punp drinking a Coke.

TUCK' S VA CE
Hell o. Can you hear ne?

Jack turns toward the Boys, sees that they are occupied
intheir task. He shrugs it off.

TUCK' S VA CE
Respond if you can hear ne.
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Jack now turns toward the Attendant.

JACK
You talking to ne?

The Attendant just gives Jack a blank | ook and conti nues
to sip his Coke.

TUCK' S VA CE
It works. | can hear you.

Jack turns fast toward the Boys.

JACK
Ckay, fellas -- what's the joke?

BOYS
Huh?. ..

TUCK' S VA CE
This is no joke.

Jack | ooks startled. The voice is not comng fromthe

Boys at all. He turns back toward the Attendant.

JACK

You!
ATTENDANT

Me, what ?
JACK

I[t's you.
ATTENDANT

(sarcastically)
Yeah, it's ne all right. | been

me all ny life.

The Boys |augh. The Attendant trades a |l ook with them
Jack is befuddl ed.

TUCK' S VO CE
|''mnot out there. l'"'min herel

JACK
In here?? Were's in here?!

TUCK' S VA CE
In you. In your body! They put
me in you instead of the rabbit.
Why' d they do that?

Jack can't believe what he's hearing. A lunatic smle of
madness registers on his face and he lets out a shriek of
HYSTERI CAL LAUGHTER

Now t he Attendant | ooks al ar ned.
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ATTENDANT
You okay, fella?
JACK
Yes, of course. However, |'ve

apparently just gone insane!!
He junps back into his car and SQUEALS away.
132 | NT. THE POD

Travel ing down the external auditory canal toward the
ext ernal ear opening.

TUCK
Hey, pal... how cone | get the
sinking feeling that you don't know
what's goi ng on any nore than | do?

133 I NT. DR GREENBUSH S OFFI CE

Jack, looking very agitated, sits on the exam nation
table. G eenbush approaches him

GREENBUSH
Alittle voice inside your ear, huh?
Ckay, Jack, let's just have a | ook
and see...

G eenbush raises his ear-examflashlight to Jack's ear.
134 I NT. THE POD

A brilliant, searing light streans into the ear cana
with blinding intensity.

Tuck SCREAMS and grabs his eyes in pain.

TUCK
Oh, God!!

135 | NT. GREENBUSH S OFFI CE
G eenbush withdraws the instrument from Jack's ear.

GREENBUSH
Didn't see a thing, Jack. Wy
don't you just go honme and try
to get sonme rest.

136 I NT. THE POD

Tuck takes his hands away from his eyes. He | ooks around
wi th a vacant expression.

TUCK
['"'m blind...
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EXT. JACK' S APARTVENT BUI LDI NG - DAY

Jack's VWswi ngs into the parking area of a small
apart nent conpl ex.

I NT. JACK' S APARTMENT

Jack enters and col |l apses into an easy chair in exhaustion.
He takes a few deep breaths and tries to forget the day's
traumati c events.

Hi s eyes begin to close when..

TUCK' S VA CE
| CAN SEE!!

Jack | eaps fromhis chair.
TUCK - | NSI DE THE PCD

TUCK
| can see! Thank God. And | was
just gettin' ready to kiss ny
pilot's |icense goodbye.

JACK - | NSI DE THE APARTMENT

stands in the mddle of the room poised for an attack
fromany direction.

JACK
Were are you!? Wo are you!?

TUCK' S VA CE
Jack, we've got ourselves a little
situation here.

JACK
You know ny nane!

TUCK' S VA CE
| heard sonebody call you that...
right before the lights went out,
so to speak.

Jack rubs his tenples.

JACK

(to hinself)
Stay calm Jack. Don't panic. Take
your doctor's advice: Get some rest.

Jack charges into:
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141 THE BATHROOM

where he throws open the nedicine cabinet and begins to
rummage through the bottles. He finds one; |ooks at it.

142 TUCK - I NSIDE THE PQOD
sees the bottle's | abel.

TUCK
Sl eeping pills!

143 JACK - | N THE BATHROOM

JACK
(al ar med)
It even sees what |'m doi ng!

TUCK' S VO CE
Don't take those!

JACK
|"'mgoing to sleep for alittle
while. Not long. Say, two or
three days. And when | wake up
if you're not gone --

TUCK' S VA CE
Wait! Don't! Listento me: You're
not crazy. I'mreal! And I've only
got a 24-hour air supply to begin
with, so don't go to sleep on ne!

Jack pops the pills into his nouth.

JACK
Too | ate.
144 TUCK - | NSI DE THE PCD
TUCK
You fool! [If | was normal size
and outside of you instead of
inside of you, I'd hit you so

hard your grandchildren woul d be
born with broken noses!

(then; to Conputer)
Qui ck! The fastest way to the
st omach!

COMPUTER VO CE
The stomach?... Yech!

145 JACK - | N THE BATHROOM
stares into his nedicine cabinet mrror, as if searching

his reflection for some clue to his sudden insanity.
Then it hits him No nore "voice."
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JACK
Voice? Are you still there?

No reply. Jack seens pleased.
I NT. JACK S STOVACH

The Pod RIPS into the stomach through the convol ut ed
folds of the stomach wall .

I NT. THE POD

We share Tuck's view through the done as the Pod hurtles
into the foam ng torrent of the stomach

The gastric glands secrete their caustic juices and
hydr ochl oric acid bubbles up in all directions.

HERE COVE THE SLEEPI NG PI LLS!

Huge, gelatin capsules filled with nulti-colored granul es.
They tunble down into the stomach headed straight for the Pod.

Tuck swings a Laser-gun Sighting-Device into position.
He takes aimand Fl RES.

Direct hits. The capsul es VAPORI ZE on the spot, expl od-
ing into colorful gas balls.

I NT. THE LI VI NG ROOM

Jack enters. But he stops to rub his stomach. He feels a
queasy sensation down there. He lies down on the sofa to rest.

TUCK' S VA CE
You jerk! Are you trying to kil
us both!? How many of those pills
did you take, anyway!?

JACK
Ch, no! It's back
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TUCK' S VO CE
You bet |'m back.

Jack puts his hands over his ears.

JACK
|"'mnot |istening to you.

TUCK' S VO CE
Jack! Pl ease!

Jack begins to HUMto hinself to cover Tuck's voice.

TUCK' S VO CE
Jack! W have to tal k!

JACK
| think I'll watch sone TV!

TUCK' S VA CE
No you won't!

JACK
Ha! Try and stop ne!

Jack picks up the renpte control and turns on the TV.
TUCK - I NSIDE THE PCD

hits the El ectromagnetic Booster Button and --

THE TELEVI SI ON

shuts off.

JACK

turns it on again. But again, Tuck turns it off. Jack
E;f?n again. Tuck turns it off. On. Of. On. Of.

JACK
Ckay! Forget the TV!

TUCK - | NSI DE THE PCD
He's really pissed off now.
TUCK
No, no! Watch TV! Watch TV
Enj oy yoursel f!

Tuck hol ds down both El ectromagnetic Buttons.

I NT. THE LI VI NG ROOM

turns
On.

A flash of blinding white |ight! The TV conmes on -- FULL

VOLUME.
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The channels begin to change -- faster and faster. The
picture is just a blur.

The indoor antenna shoots out to its | ongest extension
and begins to WHIP around the air like a scorpion's tail.

The vol une grows LOUDER and LOUDER. The TV BANGS up and
down on the table.

Jack watches all this wth stunned, open-nouthed horror.
Then: POPPI NG and HI SSI NG

JACK
Ch, noooooo! !

The TV EXPLODES. The sofa is bl own over backwards and
Jack goes flying with it.

Jack lies there on the rug, breathing heavily.
TUCK - | NSI DE THE PCD

is also out of breath. Jack and Tuck are like two fighters
who have pummel ed each other into total exhaustion, but are

both unwilling to concede defeat.
TUCK
(very synpathetically)
Jack, | think we've really gotten this

relationship off on the wong foot.
JACK - LYING ON THE RUG
makes no reply. He just tries to catch his breath.

TUCK' S VO CE
| amreal, Jack. You do believe
that now, don't you?

JACK
-- | want to.

TUCK' S VA CE
Believe it, Jack, because it's true.
(beat)
Did you ever see that novie where
Tony Curtis and Sidney Poitier are
handcuf f ed t oget her?

JACK
Yeah. Sure...

TUCK' S VA CE
Well, that's us, Jack.

JACK
That's us?
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TUCK' S VO CE
Yeabh.

TUCK - | NSI DE THE POD

TUCK
W're in this together and we have
to hel p each ot her.
(beat)
You don't work at the |ab, do you?

JACK' S VA CE
| work at Ral ph's Market.

TUCK
And you don't know anyt hi ng about
t he experinent, do you?

JACK' S VA CE
What experinent ?

TUCK
(softly; as his worst
fears are confirmnmed)

Shit.
(t hen)
Jack... ny nanme is Pendelton
Tuck Pendelton. Captain, United
States Navy. |I'minvolved in a
m niaturization experinent. | was

supposed to be placed inside a
rabbit, but sonmehow | got inside
you i nstead.

JACK
rests his forehead against the wall.

JACK
Ww. What a day |'m having...

I NT. CAR - TRAVELI NG - DAY

Dr. David Niles is behind the wheel. H's passenger is
Pet e Bl anchard.

NI LES
W're late. W' ve m ssed the best
part of the experinent.

BLANCHARD
Rel ax, woul d ya?
(lights a cigarette)
By the way -- who's your guy?

Nl LES
Huh?
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BLANCHARD
Your pilot? Your guy inside the
pod?

NI LES
Ch.  Sonebody you know, | think.

(beat)
Capt ai n Tuck Pendel t on.

Bl anchard gives Niles a | ook of disbelief.

BLANCHARD
Pendel ton...?

NI LES
(concer ned)
Yeah. Wat's w ong?

BLANCHARD

Ch, nothing. Except Tuck Pendelton's
got the worst attitude problemin
mlitary history. He's been drumred
out of every space program since
Gemni -- and he drinks like a fish.

(1 ong pause)
However... the dunmb sonofabitch did
save ny |life once.

Ni | es gives Bl anchard a | ook.

BLANCHARD
He pulled nme out of ny space
capsul e when it caught fire on
t he pad.

(beat)

O course the only reason he got
to me so fast was because he had
sneaked into a restricted area
where he wasn't all owed.

159 EXT. DOCKS OF SAN FRANCI SCO - DAY

| goe's dented and battered Bl ack Sedan is parked next to
a |l arge, but inconspicuous-| ooking warehouse.

160 I NT. THE WAREHOUSE

It's actually a scientific |laboratory. Wy beat around
the bush, this is the Bad Guy's Secret Lab. And sone of
the Bad Guys are currently present:

| goe and his Henchrmen. Several LAB TECHS. And DR MARGARET
CANKER -- an unusual |y gl anorous-| ooki ng scienti st.

They are all gathered around a TV MONI TOR wat chi ng t he
VI DEOCTAPE nade of the mniaturization experiment.
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CANKER
There's two chips! It's a dual
chip system
LAB TECH
W have one. Were's the other?
CANKER
In the Pod.
LAB TECH

But, where's the Pod??

Just then, another Lab Tech shows up with sone ENLARGED PHOTCS.

(Fromthe canera taken fromthe Canera Shop Custoner.)

The first enlargenent shows the hypoderm c needl e actually
entering Jack's backside. The second enl argenent shows
Jack' s face.

LAB TECH
The Pod's in him

Canker | ooks at the photo of Jack, then turns to |goe.

CANKER
Find him

EXT. VECTOR- SCOPE LABS PARKI NG LOT - DAY

POLICE CARS with whirling red bubble lights. AMBULANCES.
CORONER' S VANS. A crowd of ONLOOKERS. POLI CE OFFI CERS
hol di ng t hem back, setting up barricades. TV NEWS CREWS
arriving.

Jack shoulders his way to the very front of the crowd. He
gets there just intinme to see bodies -- draped in white
sheets -- being wheeled fromthe |Iab on gurneys to waiting
anbul ances and coroner's vans.

TUCK - | NSI DE THE POD

views the situation on his nonitor; his expression regis-
tering horror and al arm

¥ % X X



163

164

Revi sed 11/8/85 48.
EXT. THE PARKI NG LOT
Jack tries to stop a POLI CEMAN

JACK
Oficer... excuse ne, Oficer.
What's going on --

POLI CEMAN
-- get back! Stay back

The Policeman hurries off.

JACK
(to Tuck)
Did you hear that?

TUCK (V.Q)
Yeabh. Gme a mnute to think..

EXT. ENTRANCE TO LAB

Newspaper reporters and TV Crews have been all owed past the
police line. One of these reporters is Lydia. She nuscles
her way up to Pete Bl anchard who is energing fromthe building.

LYDI A
Pete! Just a few questions!

BLANCHARD
| have nothing to say, Lydia.

LYDI A
Isn't it true that Vector-Scope
Laboratories was working on a secret
Satellite Mssile Tracking System
for the Defense Departnent?

BLANCHARD
That's absolutely untrue. And
you can quote ne on that.
(to Police)
Get the press back.

The Police do as instructed, herding the Press back behind
police |lines.

Lydia is forced back, and she finds herself standing directly
in front of Jack. (Wwo is, of course, a total stranger to
her.)

Jack's nose is within inches of Lydia' s hair.
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165 TUCK - | NSI DE THE POD

Snel s sonething strange comng in through his air vents.
He sniffs, then turns the air jets so that they shoot
directly at his face. He sniffs again.

TUCK
(to hinself)
M dni ght Lace...?

Then, he sees sonething on his nonitor: Dr. N les hurrying
past .

TUCK
(to hinself)
Dr. Nles..
(to Jack)
: Fol |l ow that short guy with the
curly hair and gl asses!

166 JACK - I N THE PARKI NG LOT

begins to nove through the crowd, trying to keep up with
Niles who is on the other side of the police barricade.

JACK
Who i s he?

TUCK' S VA CE
Dr. Niles. He runs the lab. Don't
Il et himout of your sight. If we
can just talk to him--

JACK
-- Lost hin

Ni | es ducks into his parked car and slans the door behind
hi m

167 TUCK - | NSI DE THE POD

views the scene on his nonitor.

TUCK
He's not driving off. There's
soneone in the car with him s

this as close as you can get?
168 JACK

is about thirty yards away fromthe parked car. A crush
of onl ookers surrounds him

JACK
Yeah.
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TUCK' S VA CE
Keep | ooking at the car.

JACK
VWhy?. ..

TUCK - | NSI DE THE POD

begins to nake sone frantic adjustnents to the dials on
hi s consol e.

TUCK
Look directly at them Don't turn
your head. | think I can beef up

this reception a little...

Suddenly: NLES VOCE is heard | oud and cl ear over the
Pod' s speaker:

NI LES' VO CE
... ny God... what happened in
there...?!
TUCK
That's it!
JACK
| ooks startl ed.
JACK
Hey! | can hear them

TUCK' S VA CE
| know. Now shut up and listen..

I NT. CAR

BLANCHARD
You' ve been hit good. Professional
work. Who'd want to do this to you?

NI LES
Anybody -- or any country -- that
wants to | eapfrog a decade's worth
of research.

Bl anchard | ooks very di stressed.

BLANCHARD
| hope you know that we can't get
involved in this. You' re on your
own now. . .
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172 TUCK - | NSI DE THE POD

reacts to the sound of Blanchard' s voice. He |ooks closely
at his nmonitor, but sun glares off the car's w ndshi el d,
hi di ng Bl anchard' s face.

TUCK
(to hinself)
| know t hat voi ce..

173 I NT. CAR

BLANCHARD

... We've got to keep our hands

clean. This is your baby... you

change the dirty diapers.
NI LES

But... what about Pendelton?
BLANCHARD

What about hi n?
NI LES

He's out there sonmewhere
BLANCHARD

(col dly)

Pendelton's been around the mlitary
| ong enough to know that every
m ssi on contains an el enent of risk.

NI LES
He saved your life once!

174 TUCK - | NSI DE THE POD

TUCK
(to hinself)
Pet e Bl anchard! ..

175 I NT. THE CAR

BLANCHARD
There's nothing we can do to help
Pendel ton now. The chip's gone
and his air supply runs out in --
(checks his watch)
-- alnost twenty hours.
(a beat)

Start the car. Get nme out of here.
176 JACK
wat ches as Bl anchard and Niles drive away.

JACK
Sounds |i ke you're being kissed off.
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TUCK - | NSI DE THE POD

is silent. But the expression of betrayal he wears
speaks vol unes.

EXT. VECTOR- SCOPE PARKI NG LOT

Lydia returns to her car where her coll eague DUANE FLORNOY
(a well-dressed black nman) is waiting. Duane stands outside
the car hol ding the business end of the car's short-wave
radio in his hand.

DUANE
Vel | ?

LYDI A
Bl anchard's stone-walling. He
knows nore than he's telling.

DUANE
GQuess who's arriving at the airport
in exactly four hours?

LYDI A
(after a nonent)
The Cowboy?
DUANE
You got it.

Lydia sm | es know ngly, glances back at the Vector-Scope
Lab, then turns to face Duane agai n.

LYDI A
The pieces are beginning to fal
into place.

I NT. FIRST CLASS CABIN OF 747 - DAY

We hear the HUM of the ENG NES. CAMERA MOVES DOWN ai sl e,
eventual |y DI SCOVERS a pair of snake-skin cowboy boots.
CAMERA PANS UP, taking in blue jeans, suede Wstern sports
coat, bib-front shirt and felt Stetson hat.

This is the CONBOY. But dispite his nane and his dress,
his | ooks are distinctly foreign: Prom nent nose and
cheekbones, pointy chin and dark, bushy eyebrows.

He reads what | ooks to be the Arabic version of People
nmagazi ne.

| NT. JACK'S VW - TRAVELI NG
Jack behi nd the wheel .
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TUCK' S VO CE
Well, Jack... we're on our own.
JACK

Wwe?? What can | do?

TUCK' S VA CE
Help nme to get that other chip back.

Jack | ooks m serabl e.

JACK
This is really bad timng. | nean,
| just got a few extra days vacati on,
and on Monday |' m supposed to | eave
on a cruise...

TUCK - | NSI DE THE POD
TUCK

(sarcastically)
Cee, Jack... how thoughtl ess of

ne.
(then, in a nornal
tone of voice)
Look: You heard the guy. | got
twenty hours of air left. | wouldn't

worry about m ssing your cruise.
JACK - DRI VI NG

JACK
You know... that isn't much tine.

TUCK' S VA CE
(agai n; very
sarcastic)
Gosh, you're right! Wy didn't |
t hi nk of that?

JACK
| mean, what happens if we fail?
What happens if we don't get this
chi p back and your air supply
runs out? What happens then?!

TUCK' S VA CE
Then you've got a miniaturized
subnersi bl e pod floating around
your insides with a tiny, little
human skel eton at the helm

JACK
(revol ted)
Aaagghh!

TUCK' S VA CE
Not a pretty thought, is it?

53.
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Jack begins to bang his head agai nst the steering wheel.
TUCK - | NSI DE THE POD

is also being rocked back and forth by Jack's head novenent.
And Tuck's head is SLAMMED agai nst the console a few tines
as well.

I NT. JACK' S APARTMENT

Jack enters, glances at the exploded TV, then heads toward
t he kitchen.

JACK
| need sone aspirin. M head is
killing me. Maybe it's ny
al l ergies.

TUCK - I NSI DE THE PQOD
rubs his own battered forehead.

TUCK
Maybe it's from banging it agai nst
the steering wheel.

JACK

pi cks up the aspirin bottle fromthe counter and fills a
glass with water when a KNOCK is heard at the door.

TUCK' S VO CE
What's that?

JACK
The door.

TUCK' S VO CE
Be careful...

Jack opens the door to find a MESSENGER st andi ng t here.

MVESSENGER
M. Jack Putter?
JACK
Yeah.
MVESSENGER
(hands hi m an
envel ope)

From Wrld Tour Travel

Jack | ooks puzzl ed.
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Cruise tickets, |

MESSENCGER
t hi nk.

(hands him a
cl i pboard)

Si gn on nunber twel ve.
(as Jack signs)

Mnd if |
Gotta cal

use your
my di spat cher.

phone?

JACK

(returning clipboard)

Oh, well...

The Messenger cones in,

okay.

Sur e.
sees the expl oded TV.
VESSENGER

Shot out your TV, huh, man?

Just

Jack doesn't
Messenger

r espond.

li ke Elvis.

He just points out the phone.
picks it up and dials.

MESSENGER

(to Jack)

Lucky man.

Roommat e?

Thought |
sonebody as |
No. |

TUCK - | NSI DE THE POD

Goi n'
What about your

on a cCrui se.
roonmat e?

JACK

VESSENGER

heard you talkin' to

cane to the door.

JACK

live here al one.

TUCK

Don't trust him He's not a

nmessenger!

JACK

turns his back on the nessenger.

(in a

JACK
whi sper)

How do you know?

| got a gut
survi val

reacti on!
i nstinct.

TUCK' S VA CE
Call it
Get out now.

55.

The

Jack turns back toward the Messenger who is talking into

t he phone:
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VESSENGER
Ckay. | made the drop
Everything's cool.

The Messenger hangs up the phone -- sees that Jack is
| ooki ng at him strangely.

Jack gl ances at the door. The Messenger grows suspi ci ous.

Jack nakes a dash for the door. The Messenger draws a
gun and | eaps after him

But the throw rug slides out from beneath the Messenger's
feet and the Messenger goes flying!

Jack swi ngs open the door -- it CONNECTS with the Mess-
enger's head -- and the Messenger THUDS unconscious to
the floor, the gun still clutched in his hand.

TUCK' S VO CE
Run!

EXT. APARTMENT COURTYARD - DAY

Jack runs fromthe apartnment into the courtyard. This is
what he sees:

THREE MEN | N DARK BUSI NESS SUI TS
entering the courtyard. One of the nen is |goe.
JACK

ducks behind a palmtree, out of sight. 1lgoe and his
two Henchnen pass by, heading for Jack's apartnent.

When safe, Jack runs off.
EXT. APARTMENT PARKI NG AREA - DAY

Jack runs into the parking area, but stops short. One of
| goe's Henchnen is standing guard over his VW

Jack steps back into the shadow of a garbage dunpster.

JACK
They' re wat ching ny car.

TUCK' S VA CE
Go to a pay phone. Call a cab.

JACK
Where am | going? How am | gonna
pay for it?
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TUCK' S VA CE
You're going to ny place. You
can pay the cabbie when you get
there... ny treat.

| NT. TUCK' S HOUSE - DAY
Jack | ooks ar ound.
JACK

Ni ce pl ace.
(under his breath)

What a dunp.
TUCK' S VA CE
| heard that... and you're right.
(beat)

| could use a drink, Jack. Bet
you coul d, too.

JACK
| don't drink.

TUCK' S VA CE
Vell, | do. See if there's a
bottle of Cutty under the sofa
cushion, would ya?

Jack makes a face, but takes a | ook.

TUCK' S VO CE
No! The ot her cushi on.

JACK
.

ON TUCK' S VI DEO

We see Jack's hands flip over the cushion and find the
bottl e.

JACK' S VA CE
Got it.

TUCK
is licking his |ips.

TUCK
Ckay! Here's what you do: Take a
nice big tug on that baby and |'|
see what | can catch on the way down.

JACK' S VO CE
How. .. ?
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TUCK
Let nme worry about that.

196 EXT. THE PCD

One of the Pod's articulating arns extends out fromthe
Pod's body with a soft, nechani cal VWH RRI NG sound.
Clutched in the arms claw is Tuck's enpty fl ask.

197 I NT. THE POD

Tuck | ooks out the view ng done to nake sure arm and
flask are properly in place.

TUCK
Ckay, Jack -- down the hatch

JACK' S VO CE
' mnot nuch of a drinker.

TUCK
C nmon! Let 'er rip!

Then: A TI DAL WAVE of AMBER LI QUI D SPLASHES down from
above and CRASHES agai nst the Pod. The Pod rolls over
and over in the THUNDERI NG al cohol current.

Finally it comes to rest in sone dark, vestibular channel
of Jack's digestive system

Tuck presses a few buttons and the articulating arm
begins to retract into the Pod. daw and flask slide
into the Pod through and air-1ock opening.

TUCK
Conme on, lucky fl ask!

Tuck eagerly grabs the flask and sloshes it around under
his nose. H's expression sours.

TUCK
Hmm Snells a little strange.
(peeks at it)
Looks a shade green.
(shrugs it off)

Ch, well. Probably just sone
harmM ess bi ochem cal waste
material...

Then a drop splashes out onto his junpsuit, HI SSING and
burning a snmall hole in the fabric.

TUCK
m xed with a bit of stonmach
aci d.
(pause)
What the hel |!
( MORE)
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TUCK ( CONT' D)
Rot - gut whi skey's better than none
at all. Cheers!

He throws back a drink. H's eyes fill with tears and he
GASPS for air. He begins to pound his fists against the
consol e and he nmakes a full spin in his swivel chair.

TUCK
(W ping his nmouth
with his sleeve)
Ww  That's strong enough to grow
hair on a snake!

Tuck takes another belt.
198 JACK
al so seens pl eased by what has just passed his lips. He
| ooks at the bottle's | abel, shrugs his shoul ders, and
t akes anot her dri nk.
199 TUCK - | NSI DE THE PCD

really feels relaxed. He runmmages around and eventual ly
finds what he's looking for: An audio cassette.

200 CLOSE ON CASSETTE
Sam Cooke's Greatest Hits.
201 TUCK
inserts the tape into a player and ki cks back.
TUCK
Nuthin' like alittle Cutty and Sam
Cooke to chase away the m series of
t he day.
202 EXT. STREET - DAY
The Bl ack Sedan carrying |Igoe and his Henchnen ROARS by.
203 | NT. BLACK SEDAN

| goe sits in the back seat wearing an expression of stony
resolution. The car presses on relentlessly.

204 | NT. PCD
Rocking to the nusic of Sam Cooke's "TWSTIN THE N GHT

AVAY. " Tuck | eans back, flask in hand, foot tapping
agai nst the consol e.
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SAM COCKE' S VA CE

(si ngi ng)
Here's a man in evenin' clothes,
how he got here, | don't know.

But, man, you ought to see him go..
Tw stin' the night away!

205 JACK

is lip synching to the song and twisting his heart out.
He's infused with the spirit of the nusic... and perhaps
with the spirit of the Cutty as well.

SAM COCKE' S VA CE

(singing)
Lean up! Lean back!
Tw stin' the night away!

206 TUCK - | NSI DE THE POD

TUCK
(shouting over
t he nusi c¢)
Jack! Hey, Jack
(finally turns
the nmusic | ow
Jack!

JACK' S VA CE
What ?. .

TUCK
G look in the mrror.

JACK' S VA CE
Wy ?

TUCK
Because | just realized |I don't
know what you | ook |ike.

207 JACK

turns, |l ooks for a mrror. Sees one on the wall. He
staggers over to it.

208 TUCK - | NSI DE THE POD

can tell by looking into his nonitor that Jack is weaving
fromside to side

TUCK
Hey, you're not drunk, are you?

JACK' S VA CE
No. Just a little dizzy.
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TUCK
(amused)
Ha! And after only one stinking
dri nk!

209 JACK

approaches the mrror. He |looks at the Cutty bottle in
his hand. It's alnost half enpty.

JACK
More than one drink, | think..
(l ooks into mrror)
How s this?

210 TUCK - | NSI DE THE POD

sees in his nonitor Jack's face as it is reflected in the
mrror. But Jack is way too close, creating a distorted
fish-eye | ook.

TUCK
Too cl ose. Back up. Back up.

Jack does.

TUCK
That's better..

For a nonment Tuck just | ooks at the face of the nman whose
body he inhabits. Then, he turns OFF the MJSI C

TUCK
Jack... | guess you realize sone
very serious bad guys are after
you because of nme. So if you want
to bail out, | understand. Just
sneeze me into a Kl eenex or
sonet hing and hand it over to them

211 JACK
stares into the mrror with a besotted expression.

JACK
Didn't you just save ny life?

TUCK' S VA CE

When?

JACK
You warned nme about that phony
nessenger.

TUCK' S VA CE
vwell, yeah. | guess | did, but --
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JACK
-- So just shut up about the
Kl eenex!

TUCK - | NSI DE THE POD

realizes that Jack, in his own way, is saying he won't
quit. Tuck is noved.

TUCK
Thanks, Jack.

JACK
turns away fromthe mrror, enbarrassed.
TUCK' S VA CE
But let's face it... W need hel p.
Can you drive? |Is your head clear?

JACK
Vell... uh...

TUCK' S VA CE
Sl ap yourself in the face.

JACK
Huh?

TUCK' S VA CE
In the face. Slap yourself.

Wack! Jack does.

TUCK' S VO CE
Har der .

Wack! Jack does it harder.

TUCK' S VA CE
Agai n.

Wack! Jack does it again.

TUCK' S VO CE
How s that feel?

JACK
One nore tine!

Wack! Jack does it one nore tine.

TUCK' S VA CE
Ckay! How s that feel now?

JACK
It feels good!
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TUCK' S VA CE
Ckay! Let's roll!

214 EXT. TUCK S HOUSE - THE GARAGE DOOR - DAY

We hear it before we see it. The FULL- THROATED ROAR of
its twelve cylinder, 4.4. liter engine.

The garage door swings up revealing a:
215 FI RE- ENG NE RED 1969 FERRARI DAYTONA

One of the nost awesone road nachi nes ever produced.
Jack is behind the wheel. He just touches the gas pedal
and the car rockets out of the garage.

216 EXT. ROAD - DAY

Jack SQUEALS around the hair-pin curves | eading anway from
Tuck's hillside house.

TUCK' S VA CE
Are you sure you're sober!?

Suddenly, Igoe's black sedan barrels around the bend
towards them The Ferrari crosses the center line. Jack
SCREAMS and yanks on the wheel. The Bl ack Sedan skids off
the road and onto the shoulder in a cloud of dust.

JACK
| ' m sober now
217 | NT. THE BLACK SEDAN
| GOE
It was them  Turn around! Turn
ar ound!

But the sedan is stalled, and now the engine fails to
turn over. |t GROANS uncooperatively.

| GOE
| hate this black sedan! | want
a new bl ack sedan! | want a
Mer cedes- Benz 500 SEL!

HENCHVAN
Yes, M. |goe.

Then: the engine fires up -- SPUITERS -- and the car
| urches into gear.

218 EXT. FREEWAY - DAY
The Ferrari barrels along. Jack clutches the steering wheel

with both hands -- as if the car m ght speed out from under
hi m

* % X X
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219 I NT. THE POD

Tuck has his eyes glued to the nonitor which displays
Jack's POV of the freeway, etc.

TUCK

(nervously)
Wat ch out for that truck up ahead.
Change | anes -- get in the fast
| ane. Wit -- not now. Ckay --
now. Watch your tachoneter. Ckay:
shift into fifth! Easy on the clutch
Al ways shift at 4500 RPMs. Keep an
eye on the tenperature gauge..

JACK' S VA CE
Boy! Tal k about back seat drivers!

TUCK
This car's a classic! It's the only
thing | own that's worth a shit!

220 JACK - I N THE FERRAR

JACK
Maybe you should tell ne where |'m going.

TUCK' S VA CE
Downtown. We're gonna | ook up a
friend of m ne.

221 | NT. NEWSPAPER PRESS ROOM - DAY

Duane Florney is at his desk talking with the CITY ED TOR
Lydia practically flies by.

LYD A
|''moff, Duane!

EDI TOR
Hey, Lydia! Wait a mnute. Were
are you goi ng?

LYDI A
Airport.

EDI TOR
What about this Vector-Scope story!?

LYDI A
" m playi ng a hunch, Gus.

DUANE
This could be big, Gus.

EDI TOR
Hey -- who do you two think you
are, anyway? Redford and Newran?
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Lydi a does a doubl e take.

DUANE
(to Editor)
| think you nean Wbodward and
Bernstein, chief.

Lydi a di sappears out the door.
EXT. THE STREET - DAY

Lydi a enmerges fromthe Newspaper Buil ding and heads for
her car parked at the curb.

At the sane nonent, Jack and Tuck in the red Ferrari
cone down the street.

| NT. THE FERRAR

TUCK' S VO CE
That's her!

JACK
VWher e??

TUCK' S VO CE
| saw her out of the corner of
your eye.

Jack | ooks around.
TUCK' S VA CE
Getting into her car! Hurry!
She'l |l get away. Honk your horn!

Jack hits the HORN. It has a very distinctive sound.
Lydia turns and | ooks in Jack's direction.

CLGCSE ON LYD A

Sunlight glistens off her copper-colored hair. She
| ooks beauti ful.

CLOSE ON JACK
| medi ately smtten.
EXT. THE STREET
Lydia marches up to the parked Ferrari.
JACK
(to Tuck)

Here she cones.

Lydia arrives at the car. Jack opens his nouth to
speak, but doesn't get a chance:
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LYDI A
| know this car. This car bel ongs
to Tuck Pendelton! \What are you
doing with Tuck Pendelton's car!?
Tuck woul d sooner trust sonebody
with his life than with his Ferrari.
How d you get this car? Wo are
you, anyway? Does Tuck know you
have this car!?

TUCK - | NSI DE THE POD

TUCK
(out of frustration)
Lydia, shut up and |i sten!

JACK - I N THE FERRAR

JACK
(blurts it out
automati cal | y)
Lydia, shut up and |i sten!

Lydi a | ooks shocked. Jack wants to eat his words.
THE BLACK SEDAN

pulls up to the curb across the street fromwhere Jack and
Lydia are talking. 1goe and his Henchnen pile out. One
Henchman sl ans the door on | goe's hand.

| goe doesn't even flinch. He just |ooks down at his hand.
Al five fingers are caught in the tightly cl osed door.
The guilty Henchman | ooks worried for his own safety, but
| goe calmMy opens the door and pulls his hand free.

JACK

catches sight of Igoe and the Henchnen who are prevented
fromcrossing the street by heavy traffic.

JACK
OCh, no -- it's them

Lydia | ooks up with a qui zzical expression.

JACK
Hop i n!

Lydi a hesitates.
JACK
Hop in! Tuck's in trouble! He
needs your hel p!

Lydi a takes a chance. She junps in beside Jack and the
FERRARI SQUEALS away fromthe curb
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231 TUCK - | NSI DE THE POD

TUCK
Atta girl, Lydia!

232 | GOE - ON THE STREET

signals his nen back into the black sedan.
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EXT. THE STREET

The Ferrari only gets one block before it nust stop at a red
light. Jack bangs his fist against the steering wheel.

LYD A
Who are those nen?

JACK
Bad guys! Very bad guys!

The Bl ack Sedan al so cones to a stop -- about ten cars back.

It's a long light and Jack is getting nervous. He gl ances
over his shoul der.

| GOE AND HI S HENCHVEN

decide to | eave their sedan and rush Jack on foot. They race
up the line of stopped vehicles and get within a car's |length
of the Ferrari when: Blink! The [ight turns green.

The Ferrari SQUEALS through the intersection, burning rubber.

| goe and his Henchnen turn and run back toward the Bl ack Sedan.
| goe gets there first. He doesn't bother to wait for the
others. He slides in behind the wheel and ZOOVS away.

The Henchnen are |left standing in the street.
| NT. THE FERRARI - SPEEDI NG DOMN A CI TY STREET
Jack glances into the rearview for glinpses of the Black Sedan.

JACK
| don't see '"em | think we gave
"emthe slip!

EXT. BUSY | NTERSECTI ON - DAY

The Bl ack Sedan is stalled in the mddle of the intersection
causing a major traffic jam HORNS HONK madly. |goe junps
fromthe car and SLAMS t he door in anger.

He then | ooks around, westles a bicycle away froman O.LD
CHI NAMAN and pedal s off in pursuit of Jack.

| NT. CH NATOMNN RESTAURANT - DAY
Lydi a and Jack at one of the tables.
JACK
... you mght say Tuck's been
t aken host age.

LYDI A
Who has hi nf?
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JACK
That's a little hard to explain.
W need sonething called a ' PEM
to get himback. It's a mcro-
chip. It was taken fromthe
Vect or - Scope | ab this norning.

LYD A
Vect or - Scope! Everything's comn'
up Vector-Scope today. Have you
gone to the police?

JACK
There's no tinme for |ong
expl anations and police reports.
As a matter of fact, we only have..

238 TUCK - | NSI DE THE PCD
checks his air supply gauge.

TUCK
Si xt een hours.

239 JACK - | NSI DE THE RESTAURANT

JACK
Si xt een hours.

LYDI A
Si xteen hours?! Can't we negotiate
for nore tine?

JACK
Not a chance.

Jack begins to squirmunconfortably in his seat.

LYD A
VWhat's the matter?

JACK
| gotta pee real bad!

Lydi a | ooks aghast. Jack freaks.

JACK
| can't believe | said that!

240 EXT. THE RESTAURANT - DAY
| goe pedals up to the restaurant. He sees the parked Ferrar

and snmles to hinself. He discards the bike and approaches
t he restaurant.
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Jack stands before the urinal, relieving hinself.
restaurant CUSTOVER washes his hands at the sink.

JACK
You didn't tell me she was going
to be so beautiful

The Custoner at the sink glances over at Jack.

TUCK' S VA CE
You t hink so?
JACK
Absol ut el y.
(beat)

And | think we should tell her the
truth, too.

68.

Anot her
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Agai n, the Custoner |ooks over in Jack's direction, sees
hi m | ooki ng down into the urinal, talking softly.

TUCK' S VA CE
Who woul d believe it?

(pause)
Besides... it's humliating being
this small. There -- |I've said it!
JACK

What's so bad about being small?
The Custonmer now cones up behi nd Jack

CUSTOVER
Play with it, pal, but don't talk
toit.

Wth that, the Custoner exits the restroom Jack | ooks
nmortified.

TUCK' S VO CE
Who was that?

JACK
Never m nd.

Jack flushes the urinal - watches the water swirl down

t he drain.

JACK
You still there?

TUCK' S VA CE
Yeah. .. why?

JACK
Just checki ng.

I NT. THE RESTAURANT

Jack energes fromthe rest room and approaches the table.
W see JACK S POV as he noves toward Lydi a.

Lydia | ooks up -- then registers alarm She rises from
her chair and draws what appears to be a gun from her
purse and takes aim-- seem ngly at Jack.

LYD A
Freeze!

Rest aur ant patrons SCREAM and take cover under tables. Jack
stands there, frozen in horror. Then he |ooks behind him and
sees:
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| GOE

Who stops in his tracks and slowy raises his hands
above his head.

TUCK - | NSI DE THE POD

| goe's face appears on his display nonitor -- then the picture
suddenly scranbles. All the instrunents begin to go hayw re:
Needl es on gauges spin. Lights flash. Radio reception BUZZES.

Tuck doesn't know which problemto attend to first.
FULL SHOT - THE RESTAURANT
Lydi a has the drop on I goe.
LYDI A
This is an electronic stun-gun. A

non-| et hal personal defense weapon
depl oying a charge of 5,000 volts.

It will immobilize you for up to
twenty mnutes and, in all probability,
render you unconscious as well. So,

don't take one step closer.

| goe | ooks at the gun. An expression of abject terror
on his face.

LYDI A
(to a waiter)
Call the police!

| goe suddenly grabs Jack.

LYD A
No!

She squeezes back on the trigger. A STUN DART shoots out from
the weapon. 1goe uses Jack as a shield and the dart hits Jack!

CLGSE ON JACK' S MARKET NAME TAG

The dart penetrates the plastic nane tag, nelting it instantly
and releasing half its charge wwth a | oud BUZZZZ!

The other 2,500 volts enter Jack's body, and Jack goes linp
in lgoe's arnmns.

TUCK - | NSI DE THE POD

al so feels the inpact of the electrical charge. CRACKLI NG
ri bbons of electric current dance around the contours of the
Pod. Tuck is SLAMVED back into his seat as electricity
courses through his |inbs.
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The Pod's lights dim then brighten once again. But Tuck is
|l eft a shaken man. His hair sticks straight up in current
Punker fashion, and his head glows fromwthin like a

j ack-o' -l antern.

Tuck's consciousness returns, when the Pod is suddenly
turned upsi de down as...

| GOE - | N THE RESTAURANT

pi cks up Jack's linp body and tosses it over his shoul der
i ke a sack of flour.

| goe runs fromthe restaurant am d an UPROAR of YELLI NG
and SCREAM NG

LYDI A
Soneone call the police!!

As I goe runs off, the FERRARI KEYS slip from Jack's pocket
and fall to the floor. Lydia sees this and snatches them up.

EXT. ALLEY BEH ND RESTAURANT - DAY

| goe runs down the alley with Jack over his shoulder. Jack
begins to snap out of it. He can't inmagine where he is or
why he's being conveyed this way. (W also see that he, too,
sports an electrified Punk hairdo.)

| goe notices a DELIVERY TRUCK pulling away from a | oadi ng dock.
He's able to pop open the cargo doors and throw Jack i nside.

But now the truck is driving away. |goe runs alongside of it.
It begins to pick up speed. 1goe keeps up with it, |eaps onto
a runni ng board, throws open the cab door, yanks out the
driver and takes his place behind the wheel.

The truck THUNDERS down the alley at top speed.
TUCK - | NSI DE THE PCD

Is grateful to see his instrunents cone back on line. The Pod
is righted once again, its speed and direction under control.

TUCK
Jack! Jack! Are you all right?
What happened? Seens |ike we
experienced a nassive power surge.

No response from Jack. Tuck | ooks concerned.

TUCK
Hey, Jack... you there, babe?

He gl ances at one of his gauges in alarm
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TUCK

What's goin' on, Jack!? Your
heart rate's slown' way down!

JACK' S VA CE

I"'mf-f-f-f-f-f-

Jack!

TUCK
(relieved)

You had ne worried. Thought

|'"d lost you for a mnute, Kkid.

What happened?

(beat)
Where's Lydi a?

VWhere are we?

can't see a thing.

(peers into his nonitor)
Wiy's it so

dar k?

JACK' S VA CE

I'mf-f-f-f-f-f-f-

You' re what ??
Jack.

TUCK
Can't make you out,
Message garbled. Try again.

JACK' S VA CE

I'mf-f-f-f-f-f-freezing!

TUCK

You're freezi ng??

EXT. THE DELI VERY TRUCK - TRAVELI NG - DAY

| goe behi nd the wheel.

CAMERA PANS to the sign lettered

on truck's side. It reads:

Jack!

BAY AREA FROZEN FOOD SUPPLY CO

TUCK' S VA CE
What's that |oud tapping

sound! ?

I NT. TRUCK'S CARGO AREA - CLOSE ON JACK' S TEETH

CHATTERI NG | oudl y.

(The tappi ng sound heard by Tuck.)

CAMERA PULLS BACK TO REVEAL

Jack huddled in the corner anong the boxes of frozen foods.
Hi s entire body shaking beneath a thin | ayer of frost. His
Punk hair spikes | ooking like inverted icicles.

EXT. SECLUDED SPOT BENEATH THE GOLDEN GATE BRI DGE - DAY

The Frozen Food truck is parked.

A LIMOrolls up beside it.

Henchmen rush to open the back door, and VI CTOR SCRI MSHAW

sl i des out.
near limtless power.

Scrinmshaw s dress and denmeanor suggest a man of
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| NT. CARGO AREA COF TRUCK

The cargo doors are flung open. Sunlight pours in. Jack
lifts his head to | ook, squinting against the light. He
resenbl es sone kind of friendly snow creature.

Scrinmshaw clinbs into the truck. One of the Henchnen thought -
fully throws a huge fur coat over Scrinshaw s shoul ders,
maki ng him | ook even nore form dabl e than before.

Snowf | akes cling to Jack's eyel ashes as he | ooks up at
the towering Scrinshaw.

Scrinmshaw | ooks down at Jack inpassively, then calls off:

SCRI MSHAW
Dr. Canker! Get in herel

Dr. Margaret Canker sweeps out of the linmp and is hel ped
into the truck's cargo area by a Henchman. Scri nshaw
i ndi cat es Jack.

Canker whi ps out a stethoscope and checks Jack's chest.

SCRI MSHAW
Vel | ?

CANKER
Early stage hypot herm a.

SCRI MSHAW
(mulls it over)
Do we need himalive?

Jack's eyes widen at this.

CANKER
Ch, yes. He should be alive.

Jack | ooks relieved.

SCRI MSHAW
(to Henchman)
Bring a bl anket!

CANKER
| know how to warm hi m up..

She begins to run her hand up the inside of Jack's | eg.
Jack' s eyes wi den agai n.

SCRI MSHAW
Knock it off, Margaret! Here cones
a bl anket .

The Henchman cl anbers into the truck with an instantly
produced bl anket and drapes it over Jack's shoul ders.
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HENCHVAN
W're taking himto the lab now, M.
Scrinmshaw. Whuld you like ride in

the Iinmp?

SCRI MSHAW
No, no. Go on ahead. It's a short
trip. I'mgoing to stay back here

and keep an eye on him

CANKER
"Il stay with him

SCRI MSHAW
Forget it, Margaret. Take the |ino.

Canker packs up her nedical bag as if she didn't care.
255 EXT. TRUCK

A Henchman cl oses the truck's cargo doors, then junps
into the linmb. The lino drives away. Then the truck
begins to runble off as well.

256 I NT. TRUCK' S CARGO AREA

Scrinmshaw pulls up a box of frozen food and takes a seat
next to Jack. He lights up a fat cigar and bl ows snoke
into the air.

SCRI MSHAW
Nucl ear weapons, Jack?..
(beat)
.. They nean nothing. Everybody's
got 'em nobody's got the balls
to use 'em Am|l right?

Jack shivers silently, not daring to say a word.

SCRI MSHAW

Space you say?

(pause)
Space is a flop. D dn't you know
that? An endless junk yard of
orbiting debris.

pause)
Ahhhh. .. but mniaturization,
Jack. That's the ticket.

(beat)
It's the edge everyone's been
| ooking for. But who will have
t hat edge, Jack? Wat country
will control mniaturization?

(pause)
Frankly, | don't give a shit. |I'm
only in this for the noney. And
that's why we gotta get that little
pod out frominside of you.
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Scrinmshaw punctuates this remark with a finger jabbed
forcefully into Jack's ribs. Jack | ooks worri ed.
Scrinmshaw settl es back to enjoy his cigar.

EXT. H GHWAY - DAY

Lydia zips along in the open-topped Ferrari. A truck tries
to pass her. She casually glances up at its driver -- and
recogni zes | goe behind the wheel.

Lydia reacts. She lightens up on the gas, allow ng the
truck to pull ahead of her.

I NT. THE POD

TUCK
| have some bad news for us, Jack
Looks like we've fallen into the
hands of the bandits. They're
taking us to sone lab, and | don't
li ke the sound of that.

JACK - | NSIDE THE TRUCK

listens in silence. Huddl ed under the bl anket, he has
begun to warmup a bit.

TUCK' S VA CE
Jack... glance around slowy so that
| can get the lay of the |and.

JACK'S POV AS H S EYES PAN:

Boxes of frozen foods cone into view. Then the hul king, fur-
coated Scrinshaw siting nearby. Then the cargo doors..

TUCK' S VO CE
Go back, Jack! Go back. Go back
to the doors.

Jack's glance returns to the doors. W see that they
are not properly closed. The latch is not in place.
A crack of daylight shows through.

TUCK - | NSI DE THE POD
vi ews the unl ocked doors on his nonitor.

TUCK
Jack, this is it. The doors are
unl ocked. W can take them by
surprise: Bust outta here before
t hey know what hit 'em

(beat)
Can you do it, Jack? Cough if you
can do it.

Tuck waits for the cough. Silence.
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TUCK
Ckay, Jack. Listen to ne. This
is your nmonent. This is your
turn to be the hero, Jack.

( MORE)
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TUCK ( CONT' D)

Look at the
See

you

(beat)
Psyche yoursel f up.
doors. (You gonna stack soup
cans all your life, Jack?)
yoursel f |eaping to your feet.
(Gonna bag groceries until
di e, Jack?)

open the doors!

junping fromthe truck
Can you see it!?

see it, Jack!?

JACK - | NSIDE THE TRUCK

Sheds hi s bl anket and junps to

JACK
| can see it!!

See yoursel f pushing
See yoursel f

Can you

his feet.

SCRI MSHAW

Huh!

TUCK' S VA CE

Jack! No! Wait unti

Jack charges toward the cargo doors and flings them open.

TUCK' S VA CE
-- the truck has stopped...

Too | ate. The doors sw ng out.
underneath at sixty mles per
of the doors.

JACK

Jack holds on for dear life --
several feet above the surface

Scrinshaw tries to reach out and grab him

it's just too dammed dangerous.

hour .

The hi ghway flies by
Jack clings to one

his feet kicking in mdair,
of the roadway.

He fails --

SCRI MSHAW

You stupid idiot!

TUCK - | NSI DE THE POD

shares Jack's POV of his precarious situation
He covers his eyes.

can't | ook.

LYDIA - DRIVING I N THE FERRAR

sees events unfol ding before her.

now she speeds up.

Tuck

She has kept back, but
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SCRI MSHAW - | NSI DE THE TRUCK

begins to POUND agai nst the back wall to alert lIgoe in
the driver's cab.

SCRI MSHAW
Stop the truck! Stop the
truck!

| GOE - | NSI DE THE CAB

has a radio turned up FULL VOLUMVE pl aying "Ri de of the
Val kyries." He can't hear Scrinmshaw s poundi ng.

W notice that Jack, sw nging on the cargo door, is briefly
visible in the sideview mrror. |goe glances into the mrror,
but too late: Jack has al ready swung back out of sight.

SCRI MSHAW - | NSI DE THE TRUCK

sees that the door is swi nging back toward the truck
He positions hinself to grab hold of Jack.

Jack sees what's comng. He puts out his foot and kicks
of f agai nst Scrinshaw s chest.

SCRI MSHAW
QGoonph!

Jack and the door sw ng back out over the highway, and
Scri nshaw t unbl es backwards into the boxes of frozen foods.

LYDI A - I N THE FERRAR
ZOOVS up behind the truck.

LYDI A
Junp in, Jack! Junp in

JACK

| ooks down. Both vehicles are doing sixty and the door
is swinging back and forth.

Scrinmshaw has gotten to his feet and is advanci ng unsteadily
toward Jack

LYD A
Junp!

TUCK' S VA CE
Junp!

Jack lets his feet drop down into the Ferrari, but continues
to cling to the door with his hands.
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The two vehicles begin to drift apart. Jack's hands are
attached to one; his feet are attached to the other. It
| ooks |i ke he's being stretched.

Lydi a reaches out, grabs Jack's pant | eg.

LYD A
Let go!

JACK
Let go!? Are you crazy!!

Lydia steers the Ferrari in closer to the truck.

LYDI A
Now | et go!

Jack lets go and falls backwards into the Ferrari's

passenger seat. Lydia stonps on the gas pedal and ROARS

of f ahead of the truck.

She sees a sign up ahead: S.F. | NTERNATI ONAL Al RPORT - -

Next Exit. She cuts in front of three lanes of traffic,

i ncluding the truck, and takes the exit.

LYDI A AND JACK

exchange an expression of victory.

TUCK - | NSI DE THE PCD

recovers fromall the excitenent by draining his pocket flask.

TUCK
This stuff has really lost its kick.

He tosses the enpty flask asi de.
I NT. MAIN CONCOURSE - S.F. | NTERNATI ONAL Al RPORT - DAY
The Cowboy strides across the concourse.
JACK AND LYDI A
observe the Cowboy from a di stance.
LYDI A
There he is. The Cowboy. |'ve been
tracki ng his nmovenents for nonths.

Jack | ooks nervous; he glances anxiously at his watch.

JACK
What has this got to do with Tuck?
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TUCK' S VA CE
Good questi on.

LYDI A
Maybe everyt hi ng.
(beat)
The Cowboy deals in stol en technol ogy.
He's a mddl eman. Wiy do you think
he arrived today? Dollars to donuts
he | eads us right to that chip.

The Cowboy gets on a pay phone.

LYDI A
I'"d |l ove to know who he's calling.
JACK
Maybe | can hear.
LYDI A
Very funny.
JACK
| nean it.
LYDI A

He's fifty feet away.

JACK
Let me try...

TUCK - | NSI DE THE POD

makes the proper adjustnents to heighten the sensitivity
of Jack's hearing.

JACK

| ooks directly at the Cowboy and begins to hear, despite
the echoing din of the crowded concourse.

JACK
He's | eaving a nessage for sonebody...
(beat; |istens)
Vi ctor Scrinmshaw.

(beat)
Hey! That was the guy in the truck!

Amazed, Lydia funmbles in her pockets for a pad and pencil.

LYDI A
| don't believe this.
JACK
(l'i stening)
He's staying at the Mark Hopkins
Hotel. He wants Scrinmshaw to pick

himup at six in the norning..
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LYDI A
(taki ng notes)
Six in the norning?

JACK
(lI'i stening)
He says he never sl eeps.

The Cowboy hangs up and wal ks off. Lydia puts away her
not ebook.

LYDI A
(to Jack)
You' re amazi ng.

JACK
(smling)
You're pretty wonderful yourself.

Lydia sm | es awkwardly.

LYD A
Let's go.
As they wal k briskly off:
JACK
Who is Victor Scrinmshaw, anyway?
LYD A
He's very nysterious -- and very
powerful. | can call the paper
for his file when we get there.
JACK
Get where?
LYD A

The Mark Hopki ns Hotel.
EXT. MARK HOPKI NS HOTEL - DAY
The Cowboy arrives by cab.

Monments | ater, Jack and Lydia drive up in the Ferrari.
They di sappear into the hotel parking garage.

| NT. HOTEL PARKI NG GARAGE

Jack finds a parking space. ddly enough, there are at
| east twenty other Ferraris parked nearby.

Jack and Lydia get out fromthe car.
JACK

This place |ooks |ike a Ferrari
owner's conventi on!
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LYDl A
CGet the suitcase fromthe trunk
JACK
Huh?. ..
LYD A
I'"'mchecking in. [It's |less

suspicious if | have a suitcase.
Jack opens the trunk, discovers the suitcase.

JACK
How d you know this was here?

LYDI A
Tuck al ways keeps a packed suitcase
in the trunk --
(suggestively)
-- just in case he wakes up in a
'strange pl ace.'

278 TUCK - I NSIDE THE PQOD
W nces painfully.
TUCK
(to hinself)
Didn't know she knew about that suitcase.

279 | NT. HOTEL LOBBY

The Cowboy has just registered. A Bell Boy is taking him

to his room As they walk to the elevators, they pass a
si gnboard that reads:

WEL COVE!
FERRARI OMERS OF AMERI CA
Nat i onal Conventi on
Main Ball Room
280 | NT. COABOY' S HOTEL ROOM

Cowboy sits on the bed polishing a pair of dressy lizard-
ski n boot s.

Country & Western MJSIC plays LOUDLY fromthe radio.
281 I NT. JACK AND LYDI A'S HOTEL ROOM

They can hear the loud C & Wnusi c poundi ng through the wall.

LYDI A
| tipped the desk clerk a twenty. He
put us right next door to the Cowboy.
( MORE)
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LYDI A ( CONT' D)

(beat)
Li sten for any sound of himleaving
his room [|'ll be in the bedroom
calling ny paper.

JACK
Ckay.

Jack wat ches Lydia depart into the bedroom his eyes
drinking in every inch of her.

TUCK - | NSI DE THE POD

al so ogles Lydia on his nonitor, SIGH NG deeply to him
self. Then he realizes what's goi ng on:

TUCK
Hey! Cut that out! Wat are you
| ooking at? | thought you were a

gent | eman!
JACK - | NSI DE THE HOTEL ROOM
JACK

(to Tuck; softly)
C nmon, Tuck. Who can bl ame ne?

She's one in a mllion.

(beat)
What's the deal between you two,
anyway ?

TUCK' S VA CE

(angrily)
Never m nd.

I NT. VI CTOR SCRI MSHAW S OFFI CE
Scrinmshaw i s on the phone and he's hoppi ng nad.

SCRI MSHAW
Margaret! |'mneeting wth the
Cowboy tonorrow norning and |
still don't have that other chip!

| NT. A BEDROOM

Dr. Canker is sitting on the edge of the bed in a
spaghetti-strap negligee, the phone pressed to her ear.

CANKER
That's not nuch tinme, | --

| NTERCUT BETWEEN CANKER AND SCRI MSHAW
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SCRI MSHAW
-- W had him He slipped right
t hrough our fingers! |'mthinking

maybe your boy lgoe's not all he's
cracked up to be, Margaret!

Canker's eyes begin to bl aze.

CANKER
You' re crazy!
(beat)
He's the nost perfect creature on

eart h.

Just then, Igoe enters the bedroomwearing a silk robe,
carrying a bottle of wine and two gl asses. Canker
regards himw th adoration.

SCRI MSHAW
(from phone)
Just find that idiot supernarket
clerk -- and don't let the Cowboy
out of your sight, either!

| goe takes the phone from Canker's hands and hangs it up.
She turns and throws open his robe revealing a tattoo on
his chest.

286 CLOCSE ON TATTOO

A large heart, filled with roses and a scroll with the
nanme "Margaret” witten across it.

287 CANKER

gently runs her fingers over the tattoo, then | ooks up
into |l goe's eyes.

CANKER
Come to Momm.

He enbraces her passionately.
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| NT. NEWSPAPER PRESS ROOM - DAY

Duane Flornoy is on the phone. He has punched up Victor
Scrinmshaw s file on his conmputer -- the nonitor before him
di spl ays Scrinmshaw s picture and bio.

FLORNOY

(i nto phone)
... This is one nean dude, Lydia. |
can't believe this guy: Legal counci
to reputed organi zed crine figures;
adm ni strator of four teanster pension
funds; suspected of black narket arns
dealing... yet sonehow he manages to
keep his nose cl ean.

| NT. HOTEL BEDROOM
Lydi a on the phone, taking notes.

LYDI A
Anyt hi ng el se?

FLORNOY' S VA CE
Yeah.
(beat)
They say he keeps Jimmy Hoffa's
wistwatch in his desk drawer as a
souvenir.

I NT. THE POD

Tuck casts a concerned glance at his air-supply gauge.

TUCK
Jack, |'ve got about nine hours
of air left in here. | think it's

time we fornul ate a pl an.
| NT. THE HOTEL ROOM

Jack is stealing a glance at Lydia through the partially-
cl osed bedroom door. Now he turns away.

JACK
Geat! A plan. Let's do it.

TUCK - | NSI DE THE PCD
seens troubl ed by Jack's sudden ent husi asm

TUCK
You're awful |y eager, aren't you?
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JACK' S VA CE

You bet. I'minto this now [|I'm
hooked on adventure. \Wat's your
pl an?

Tuck isn't sure he likes this new attitude of Jack's.

TUCK
Ckay. The Cowboy wll lead us to
the chip, right?

JACK' S VA CE
Ri ght .

TUCK
So... you're going to be the Cowboy.

293 JACK - I N THE HOTEL ROOM
wears a frozen half-smle on his face.

JACK
Me.

TUCK' S VA CE
Sure. And when Scrinshaw s nen cone
by to pick up the Cowboy, they're
gonna get you and ne instead.

JACK
Yeah... but | don't look |Iike the
Cowboy.

TUCK' S VA CE
Let nme worry about that.

Jack seens hesitant. Then he sees Lydia enmerging from
bedroom -- her usual vision of efficient |oveliness.

JACK
Al right. "Il doit.

LYD A
You'll do what?

JACK
(to Lydia)
| have a plan...
294 | NT. THE COABOY' S HOTEL ROOM

The Cowboy is trying on a flanmboyantly enbroidered silk
Western shirt in front of the mrror.
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CONBOY
(singing along with the
radio in a weird, thick
accent)
... Mama, don't let your sons grow
up to be cowboys. ..’

He continues to sing as he puts on his generous supply of
gol d rings, chains and bracel ets.

I NT. JACK AND LYDI A'S ROOM
Lydi a has just heard Jack's plan. She seens resistant.

LYDI A
| don't know, Jack. It's a good
pl an, but it seens dangerous.
Victor Scrinshaw |ikes to play

har dbal |
JACK
(firmy)
' mnot afraid.
LYD A
Wll... neither am|. |'ve never

run fromdanger in ny life.

JACK
Then don't start now.

LYDI A
"' mnot going to...
(beat)
... but are you sure you can pul
this off?

JACK
(nodestly clears

his throat)
Well... |I do have two years of high
school drama under ny belt. As a
matter of fact, | once understudi ed
the Sky Masterson role in a production
of Guys and Dol |l s.

LYDI A
Good. That's good, Jack. The thing
to do nowis stay close to the Cowboy.
Wher ever he goes tonight, that's
where we're going.

JACK
W're not exactly dressed for a night
on the town.
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LYDI A
(headi ng for the door)
There's a dress shop in the | obby.
(beat)
You can dip into Tuck's suitcase.

TUCK - | NSI DE THE POD

TUCK
(to Jack;
peevi shl y)
Go ahead! Dip all you want.
Nothing wll fit you!

| NT. THE HOTEL ROOM - LATER
Jack has just finished dressing into Tuck's cl ot hes.
A runpl ed but sporty |look. And everything fits.

Lydi a enmerges fromthe bedroomin her new dress. Jack
turns in her direction and has to gasp for breath.

JACK
You | ook... beauti ful.

LYDI A
Thank you, Jack. And you | ook..

Her voice trails off. A wistful |ook conmes into her
expression and she gently runs her hand down Jack's | apel.

JACK
What's the matter?
LYDI A
Ch, nothing. | was just rem nded of

a time when Tuck wore this jacket...
TUCK - | NSI DE THE PCD
seens to nelt as he views Lydia's nelancholy expression.

TUCK

(as if he were

talking directly

to Lydia)
It was the night we first net. You
were witing that article about ne.
We had dinner and tal ked until three
in the norning. | got drunk and
fell dowmn a nanhol e wal ki ng you hone.

JACK AND LYDIA - I N THE HOTEL ROOM
The SOUND of a DOOR CLOSI NG breaks the npod.
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LYDl A
VWhat was that?

JACK
A door. ..

LYD A

The Cowboy! He's |eaving.
Lydi a peeks out into the:
CORRI DOR

where the Cowboy is wal king. He turns down another corridor,
passi ng a ROOM SERVI CE WAI TER, and heads for the el evators.

CAMERA HOLDS ON ROOM SERVI CE WAI TER

who is actually one of Igoe's Henchnen. He waits for the
Cowboy to board the elevator, then whips out a wal kie-talkie.

HENCHVAN
(into wal ki e-tal kie)
The Cowboy ri des!

The Henchman then wheels his serving tray away. Monents
| ater, Jack and Lydia arrive fromthe opposite direction
and approach the el evators.

EXT. THE HOTEL - N GHT

A new, black Mercedes 500 SEL is parked across the street
fromthe hotel.

| NT. THE 500 SEL
| goe sits in the back. Two Henchnen sit up front.

| GOE
| love this car. You can't beat
Ger man engi neeri ng.

The Henchnen begin to giggle. 1goe glares at them
| NT. HOTEL LOBBY

The doors to the Main Ball Room swi ng open and FERRAR
OMNERS pour out, talking loudly to one anot her.

At the same nonent, the Cowboy energes fromthe el evators

wal ks through the nmob of Ferrari Conventioneers and out the
front door. Al the while being observed by another Henchnman
dressed as a Bell Boy.
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BELLBOY HENCHVAN
(into wal ki e-tal kie)
Cowboy out of the chute!
305 | NT. HOTEL PARKI NG GARACE - NI GHT
Jack and Lydia hurry towards their parked car. Meanwhil e,
Ferrari Conventioneers arrive at their cars. ENG NES FlI RE
up throughout the garage.
306 EXT. HOTEL - NI GHT
The Cowboy waits for a cab.
307 I NT. THE 500 SEL - NI GHT

| goe keeps an eye on the Cowboy, sees a cab pull up and
t he Cowboy clinb in.

| GCE
There he goes. Follow that cab.
HENCHVAN
Look!
| goe | ooks again -- sees Jack's Ferrari drive out of the
par ki ng gar age.
| GCOE
It's him
HENCHVAN

Who do | follow?. ..

| GOE
The Ferrari!

The Henchman begins to pull away fromthe curb, when:

HENCHVAN
VWhi ch Ferrari ??

| GOE
Huh?!

308 EXT. STREET I N FRONT OF HOTEL - NI GHT

Suddenly, the street is filled with Ferraris ZOOM NG of f
inall directions. Many of them |l ook just |ike Jack's.

309 | NT. 500 SEL
| goe's head is spinning as four identical red Ferraris ROAR by.

| GOE
Forget the Ferrari! Follow the cab!
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HENCHVAN
VWere'd it go?!

Everyone | ooks. In the confusion, the cab has di sappeared.
310 CLCSE ON | GOE

Boiling mad. Gnashing his teeth. Wite foam bubbl es
fromhis stretched |ips.

311 EXT. SAN FRANCI SCO STREET - N GHT
The Ferrari sticks close to the cab's tail.
312 | NT. THE FERRARI - TRAVELI NG - N GHT
A white scarf, wapped around Jack's neck, snaps in the w nd.

LYDI A
After we get the mcrochip back,
how do we get Tuck?

JACK
Don't worry. I'min... uh...
constant touch with him

LYDI A
You' re what ?!
(beat)
| can't figure you out, Jack. But
| know there's a | ot you' re not
tell

ng me.
JACK
Trust nme, Lydia. The tinme will cone
when I'Il tell you everything. But
this isn't it.
(beat)

The cab's pulling over!
313 EXT. NI GHTCLUB - NI GHT

The cab pulls up to a trendy night club and the Cowboy
j unps out.

LOUD MIUSIC fills the air and shakes the walls. People
mll around the entrance: A m xture of hardcore PUNKS
and advent ur ous YUPPI ES.
One of these people is:

314 V\ENDY

She wears her hair in pink and orange spikes and is dressed
in a black | eather mni-dress studded with nmetal rivets.
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Wendy is stunned to see Jack drive up in a Ferrari with
Lydia at his side. Her jaw drops open.

VEENDY
(to herself)
Jack. ..

Jack | eaves the Ferrari in the charge of a Parking Attendant
at the curb. He and Lydia shoulder their way through the
crowd toward the club entrance.

VENDY
Jack!
Jack turns -- can't believe his eyes: Wndy, the Punk Harl ot.
JACK
Wendy. . .

She can't keep her hands off him

VEENDY
My God, Jack! Look at you!
JACK
Unh... look at you, Wendy...
LYDI A
(to Jack)

I"'mgoing in before we | ose him

Lydi a pushes her way into the club. Jack wants to foll ow,
but Wendy has ahold on his arm

315 I NT. THE NI GHTCLUB

Cr owded. Snoke-fill ed. MUSI C BLASTI NG The dance fl oor
j amred.

Jack and Wendy are dancing. As they dance:

VENDY
| can't believe it, Jack! It's
so exciting. | nean, how | ong have

you been leading this double |ife?

JACK
Oh, for a while now

Jack steals a glance at:
316 LYDI A AND THE COABOY
who are al so dancing together. The Cowboy is wild and

uninhibited in his novenents. Lydia entices himon,
playing up to him
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317 I NT. NI GHTCLUB - MJCH LATER

Lydia and the Cowboy are seated at a table. He snokes a
bi g cigar, drinks whiskey and whispers in her ear. She
| aughs and plays wth her hair.

Jack and Wendy are at a table nearby. Jack's attention
is equally divided between Wendy and Lydi a.

VEENDY
... | know I've been nean to you,
Jack. I'ma real shit sonmetines.
It's probably on account of ny
life sucking like it does. [I'ma
conpl ete ness, you know. | nean..
| think you're the only person at
the market | haven't slept wth,
and like -- you're the only one |I'm
even partially attracted to!

Jack sm | es painfully.

VEENDY
That lady is signaling to you.

Jack turns, sees Lydia gesturing himover. Jack gets up
fromhis table. Wendy foll ows.

The Cowboy sees them approachi ng.

COABOY
This is getting good!
LYDI A
Cowboy, this is Jack and, uh..
VENDY
Wendy.
COABOY

Howdy, Wendy and Jack.
Jack and Wendy sit down.

JACK
H , Cowboy.

The Cowboy sniles broadly and | ooks fromone face to the next.

CONBOY
Say! Looks like we got just the
right nunmber for a foursone!

Jack, Lydia and Wendy are speechless. Finally:
JACK

(to Lydia)
| hope he means gol f.
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The Cowboy LAUGHS UPROARI QUSLY and POUNDS t he tabl e.

CONBOY
(Wi ping the tears
fromhis eyes)
Jack, you are a real clown!

LYDI A
Uh... c¢'non, Cowboy. Let's dance.

The Cowboy | eaps to his feet.

COABOY
Ckay, Buffalo Gal! Do the Cotten-
eyed Joe!

Cowboy and Lydi a dance off.

WENDY
What a weirdo.

318 THE BAR - LATER
Jack is paying for two beers as Lydia cones up behind him

LYD A

(urgently)
He's taking ne back to the hotel.

JACK
"Il go with you

LYDI A
No! We're taking a cab. Follow
us. | have to go.

She hurries away. Jack takes the beers to Wendy who is
waiting for himat the table.

JACK
Sorry, Wendy. Gotta go.

VEENDY
(di sappoi nt ed)
Ch. Ckay. ..
(smling anyway)
See ya, Jack. ..

Jack sm | es back and hurries off. Wndy watches him go
with a sad expression on her face.

319 EXT. SAN FRANCI SCO STREET - N GHT

Four o'clock in the norning. The streets are deserted.
The sun is al nbst coming up. The Ferrari streaks by.
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| NT. THE FERRAR

Jack behi nd t he wheel .

TUCK' S VA CE

Hurry up!
JACK
"' m speeding now |'mdoing fifty!
TUCK' S VA CE
Don't | eave her alone in that hotel
roomw th that sleazy cowboy!
JACK
Hey -- | don't want them together

any nore than you do!

TUCK' S VA CE

You don't?

(warily)

Way not ?

Vel |,

JACK
...

TUCK' S VA CE

| knew it! You're in love with her!

JACK

| hardly know her!

TUCK' S VA CE

You're in love with her!

JACK
Are you?!
TUCK' S VA CE
uh... well...
JACK
You ar el
TUCK' S VA CE
Dam. . .
JACK
Shit...

EXT. THE HOTEL - N GHT

A cab pulls up.
| NT. 500 SEL -

Par ked across fromthe hotel

The Cowboy clinbs out with Lydi a.
NI GHT

They observe the Cowboy's return.

94.

with two Henchnen i nsi de.
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HENCHVAN ONE
CGood. He' s back.

HENCHVAN TWO
Yeah. And he got | ucky.

HENCHVAN ONE
Good for him Now, let's go hone
and get sone sl eep.

HENCHVAN TWO
Ch, no. Look. It's the Ferrari.

We see Jack's Ferrari entering the parking garage.

HENCHVAN ONE
So what? It's the tenth one
tonight. Let's go.

323 I NT. HOTEL CORRI DOR

Jack strides purposefully down the corridor toward the
Cowboy' s room

TUCK' S VA CE
|'ve got your adrenaline punping!
Can you feel it!

JACK
| can feel it!

TUCK' S VA CE
You're strong! Very strong! Do
you feel strong?

JACK
| feel strong!
(beat)
There's his room

TUCK' S VO CE
Kick in the door!

BASH'  Jack kicks open the door.
324 | NT. THE COABOY' S ROOM
The Cowboy is caught standing in the m ddle of the room
wearing nothing but his Stetson hat and European-style
bl ack bi ki ni underwear.
Jack reacts to the sight.
COABOY

(smling, but surprised)
Bi g Jack
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TUCK' S VA CE
Duke t he sonof abi t ch!

Jack's fist flies out -- PON -- catching the Cowboy on
the jaw and sendi ng hi munconscious to the floor.

Lydia rushes in fromthe corridor.

LYDI A
What happened?!

JACK
(conf used)
Were were you??

LYDI A
Next door. In ny room

JACK
Qoops.

TUCK' S VA CE
Beauty punch anyway, Jack.

DI SSOLVE TO
| NT. POD
TUCK
(to Conputer)

What gi ves peopl e certain physical
characteristics?

COMPUTER VA CE
Genes.

TUCK
Thi nk we can tanper with his genes
alittle?

COVPUTER VO CE
Sounds |ike fun, I'lIl admt. But
genetic alteration can only occur
bef ore concepti on.

TUCK
Shit...

Tuck | ooks depressed. Then:

COWUTER VA CE
Were you thinking pernmanent or
t enporary changes?

TUCK
(surprised by the
guesti on)
Tenporary.
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COVPUTER VA CE
Ohhhh... that's different.

326 | NT. HOTEL ROOM - LATER
Lydi a knocks on the cl osed bat hroom door.

LYDI A
How s it going in there?

JACK
(fromw thin)
Fine, fine. Just give ne a few
nore m nut es.

327 | NT. THE BATHROOM

The Cowboy is bound and gagged and seated on the toilet.
Jack, dressed in the Cowboy's western atire, stands
before the mrror | ooking at hinself.

TUCK' S VA CE
Get ready. Wiat I'mgoing to do is,
el ectronically stinulate sone gl ands.
See if | can't enhance their hornonal
secretions.

Jack shudders at the thought.

TUCK' S VA CE
Here goes!..
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328 CLOSE ON JACK' S FACE

as portions of it begin to bulge! Forehead. Bridge of
the nose. Chin. They swell slightly, then receed, then
swell again in a horrific "ripple effect.”

JACK
(startled by what
he sees in mrror)
Ahhhh!

The Cowboy observes this hideous display with frantic al arm
Hi s eyes pop and he struggl es against his gag and bi ndi ngs.

COABOY
Mmmmphhh!  Hunphm f f f f ddd!

TUCK' S VA CE
Wait a mnute... I'mgetting the
hang of it now .. how s this?

A CRACKI NG, STRETCHI NG sound is heard and Jack's nose
begins to get thinner and | onger.

JACK
That's it. That's his nose exactly!

TUCK' S VA CE
Let's go for the cheekbones now.

POP!I  SNAP! Jack's cheek bones becone distinctly nore
scul pt ured.

JACK
Perfect!

The Cowboy can take no nore of this bizarre event. He
faints dead away.

329 | NT. HOTEL ROOM - LATER

The bat hroom door opens and Jack strides out as the
Cowboy. He's an al nost perfect twin. Lydia GASPS

LYDI A
Jack?

JACK
Yup.

LYDI A

Chnygod, Jack. . .
She does a 360 degree tour of his body.

LYDI A
Chnygod. .. ohnygod. .
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Then: A KNOCK at the DOOR. Lydia and Jack tense up.

JACK
Showt i ne!
(beat)
Open the door.

Lydi a opens the door to two of |goe's HENCHVEN
HENCHVAN #1
M. Cowboy, we're ready to take you
to see M. Scrinshaw

JACK
Good. Let's hit the trail.

(Jack does a reasonably good imtation of the Cowboy's
strange accent and guttural tone.)

Jack and Lydia begin to | eave when one of the Henchnen
hol ds Lydi a back.

HENCHVAN
The one-ni ghter stays.

Lydia flashes Jack a threatening | ook. Jack good-naturedly
throws an arm around her shoul der.

JACK
Wiy, nonsense, boys -- | don't go
nowhere without this little filly.
The Henchnen shrug indifferently. Lydia smles at Jack.

As they leave the room Jack is certain to | eave the DO
NOT DI STURB sign dangling fromthe doorknob.

330 EXT. NAPA VALLEY - MORNI NG

A Lino glides silently through the rolling hills of the
Napa Vall ey Wne Country.

331 I NT. THE LI MO - MORNI NG

The two Henchnen ride up front. Jack and Lydia in back. They
gl ance out the wi ndow and wonder where they are being taken.

332 TUCK - | NSI DE THE POD
gl ances at his air supply gauge.
TUCK
Three hours of air left, Jack. Aren't
we cutting this a bit close?

No reply from Jack
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TUCK
Hey... wait a mnute! Wy didn't
| think of this before? 1'Il go

to the lungs, open the hatch and
take in nore air!

(to Conputer;

confidently)
Take ne to the |ungs!

COMPUTER VA CE

Uh... | have sone bad news for you
(beat)

The hatch only opens fromthe

out si de.

Tuck | ooks stunned. He tries the hatch. The Conputer is
right.

TUCK
Damm! Leave it to the inventor of
3-D Action Mn!!

COVPUTER VA CE
Sorry, Player Nunber One.

EXT. THE LI MO - MORNI NG

It | eaves the main highway and turns up a narrow dirt
road that winds into the hills.

EXT. SCRI MSHAW S COVPOUND - MORNI NG

The linmo enters the wall ed-in conpound nestled deep in the
Napa hills. The linmpo parks and Jack and Lydia are greeted

by two nore henchnmen who | ead t hem away.

Al so parked in the drive is lgoe's black 500 SEL

EXT. THE COVPOUND

Several dwellings occupy the conpound grounds. Jack and Lydia
are taken on a tangl ed journey between buildings, through a
courtyard and down a | ong, narrow breezeway.

Jack glances at a huge wought-iron aviary housing a | arge
assortnent of rare and exotic birds.

I NT. A SOLARI UM

Jack and Lydia are ushered into the solarium (a gl assed-
in veranda) where a | arge breakfast table has been set.

Seated at the table are several henchnmen, Dr. Canker and
Victor Scrimshaw -- dressed in an el egant sumer suit.
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A friendly-1ooking GOLDEN RETRIEVER is curled restfully
on the floor near its food dish.

Scrinshaw ri ses.

SCRI MSHAW
Hel |l o, Cowboy. Cone in. Sit down.
Joi n us.

JACK

(in an aside to Lydia)
Do you think we're close friends?

LYDI A
| hope not.

Jack and Lydi a approach the table.

SCRI MSHAW
How | ong has it been, Cowboy?
JACK
Unh... you tell ne.
SCRI MSHAW

Al nost ten years..
Bot h Jack and Lydia | ook relieved.

SCRI MSHAW
Don't you renenber?
(beat)
| di Am n's barbecue.

JACK
Ch, yes. How could | forget.

CANKER
(suggestively)
You haven't forgotten the last tine
we saw each other, have you, Cowboy?

Jack sm | es unconfortably.

SCRI MSHAW
You | ook taller, Cowboy.

JACK
(after a noment's
hesi t ati on)
Lifts.

He points down to his cowboy boots. Scrinmshaw nods, then
signals to his servant with the coffee pot.

SCRI MSHAW
Sit down. Coffee?

¥ % X X
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Jack and Lydia glance around the table at the decidedly
unfriendly faces of the henchnen. They sit.

Scrinmshaw produces two cigars from his pocket.

SCRI MSHAW
(to Jack)
Please join ne. | believe these are
the kind you like... Cuban.

Jack takes the cigar and lights up apprehensively. This
is probably his first cigar. He draws in deeply.

337 TUCK - | NSI DE THE POD

| ooks out through the view ng donme, sees a thick cloud
of snoke rolling his way.

The snoke envel opes the Pod, darkening everything. Tuck
seens alarnmed. He turns on his high beans.
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338 JACK

is choking on cigar snoke. Lydia slaps himon the back.
Scrinmshaw | ooks on. Finally Jack regains his conmposure.
He puts the cigar to one side.

SCRI MSHAW
Al right, then. So nuch for the
pl easantries. Let's get down to

busi ness.
(gl ances at Canker)
Dr. Canker.

Canker cl ears her throat.

CANKER
(to Jack)
M ni aturization works on a dual -chip
system W have one chip in our
possession at this nonment. We will
have the other one shortly.

Scrinshaw antici pates an angry reaction from Jack -- but
doesn't get one.
JACK
Fine. 1'll take what you' ve got.

Canker and Scrinmshaw exchange a | ook.

CANKER
(to Jack)
You do understand, the first chip
only mniaturizes... both chips are

required for re-enlargenent.

JACK
Right. W'Il whet their appetites
wth what we've got!

SCRI MSHAW
Good poi nt.
(to Canker)
Show hi mt he chi p.

Canker takes a gold pill box from her pocket and places it
on the table. Jack and Lydia conceal their excitenent.

Canker opens the pill box and holds up the chip with a
pair of surgical tweezers.

339 TUCK - | NSI DE THE POD

sees the chip on his display nonitor. There it is! The only
thing on earth that can save him So close and yet so far.
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340 JACK AND LYDI A
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react to the chip the sane as Tuck. Jack reaches out for it.

SCRI MSHAW
Not so fast, ny friend. |If | let you
take the chip, you nust |eave sonething
behind as coll ateral ..

Scrinmshaw gl ances at Jack's hand. Jack wears one of the
Cowboy's flashy gold rings.

SCRI MSHAW
That .

JACK
The ring?

SCRI MSHAW

No. The finger.
Jack and Lydi a react.
TUCK - | NSI DE THE PCD

TUCK
That bast ard!

RETURN TO SCENE

One of the henchnen grabs Jack's wist and SLAMS his hand
to the table top.

SCRI MSHAW
Don't worry, Cowboy. When it cones
to re-attaching severed |inbs, Dr.
Canker here has pioneered the field.

CANKER
W'l just keep that little baby on
ice for you

JACK
But -- but -- but -- but...

Scrinmshaw snaps his fingers and |1 goe enters the solarium
Lydia quickly turns her face away, fearing | goe wll

recogni ze her. Igoe holds a surgical scalpel in his
hand -- sunlight glistens off its bl ade.
I NT. THE POD

Tuck I ooks in his nonitor and sees that |1goe has arrived
on the scene. Then, his electronic equiprment begins to
BUZZ and CRACKLE. Dials begin to spin -- just like in

t he Chi nat own restaurant.
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TUCK
Dammit! Every tinme this guy shows
up ny equi pnment goes hayw re!
What's he got -- a pacenaker?!

He | oses radi o and video contact. Lights flash on and off.
TUCK
Jack! Jack! Can you hear nme, Jack!?
Sonet hing's gone wong! | can't hold
t he bal ance on these hornones!

344 RETURN TO VERANDA
where everyone is | ooking at Jack in absolute, stunned horror.
345 ON JACK

as his face begins to stretch and bul ge! The hornones
are totally out of control.

Hi s skull begins to enlarge. Hi s neck thickens. H s nose
turns into an animal's snout and pushes forward fromhis face.

Horri bl e SNAPPI NG STRETCHI NG CRACKI NG sounds are heard.
Jack MOANS pai nfully.

346 LYDI A, SCRI MSHAW CANKER, | GOE, HENCHVEN AND SERVANTS
can't believe their eyes.

SCRI MSHAW
God in heaven, deliver us from Sat an!

A Servant drops the coffee pot with a CRASH  Canker GASPS.
Lydi a SCREAMS. And then..

347 JACK' S FACE

abruptly snaps back to normal. And everyone sees that he
is not the Cowboy at all.

| GOE
It's him The one with the Pod!

SCRI MSHAW
Gab him

Jack grabs the chip and tries to escape.

SCRI MSHAW
He's got the chip!

Henchmen rush toward Jack. Lydia upends the table in their
faces. Coffee and breakfast nmuffins go flying. Henchnen
slip on the solariums tile floor.

| goe leaps in front of Jack, blocking his path.
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JACK
Lydia -- catch!

Jack tosses the chip toward Lydia, but it goes over her
shoul der and lands in the dog dish wwth a soft PLOP.

| goe throws his arns around Jack and | ocks himin a vise-
i ke bear hug. W hear Jack's bones begins to SNAP

Scrinmshaw pushes the Gol den Retriever away fromits dish --

SCRI MSHAW
Get outta therel!l

-- and begins to dig around in the gooey Kal-Kan for the chip.
348 TUCK - I NSIDE THE PCD

can feel the Pod's walls begin to bend as:
349 JACK

i s being squeezed by I goe.
350 SCRI MSHAW

finds the chip. He holds it up in his sticky, brown
hand. Then turns to |goe.

SCRI MSHAW
Hey, don't kill him Lock him up.
The girl, too.

| goe rel eases Jack, who has gone cross-eyed fromlgoe's
squeezi ng.

351 I NT. A WNE CELLAR

Jack and Lydia are locked in the cellar. Jack franti-
cally looks for a way out.

JACK
We've got to get out of here!
There's only two hours |eft!
(turns to Lydia)
Don't just stand there. Help!

LYDI A
Not until you tell me what's going
on! | want to know everyt hi ng!

Ri ght now
Jack is silent for a nonent.
TUCK' S VA CE

What the hell. You mght as
well tell her.
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| NT. THE COVPOUND - DAY
Dr. Canker hangs up the phone, turns to Scrinshaw.

CANKER
They're preparing the |ab now.

SCRI MSHAW
Good. We'll take the choppers.

I NT. THE W NE CELLAR

Lydi a wears a delirious, flabbergasted expression of
skepticism and disbelief.

JACK
(to Tuck)
| don't think she believes ne.
LYDI A
You're talking to himright now,
aren't you? No... it can't be true.
TUCK - | NSI DE THE PCD
TUCK
"Il just have to prove it to her.
(beat)
Jack... repeat to Lydia exactly
what | say.

JACK - I N THE W NE CELLAR

JACK
Ckay.

Jack approaches Lydia. She |ooks at himexpectantly.

JACK

(repeating Tuck's

wor ds)
Lydia... you were right. | do
fight too much, and I do drink
too nuch, and | have ruined
everything that's good in ny life.

(beat)
You were the best thing init,
Lydia. And | threw you away, too.
|"'ma big dunb Pal ooka... just
like you said | was.

Lydia is convinced. Her nouth drops open and her eyes
noi sten. She's | ooking at Jack, but she's seei ng Tuck.

LYDI A
Ch, Tuck... it is you.
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She throws her arms around Jack's neck. Jack isn't sure
what to do with his arns. He steps back from Lydi a.

JACK
Ckay! Wait a mnute here!

Lydi a | ooks perpl exed, as well she m ght considering the
si tuation.

JACK
Tuck, | want a noment al one!

TUCK' S VA CE
Huh?

JACK
Shut down your sensors. No sound.
No picture.

TUCK' S VA CE
Bad idea, Jack. 1'd be navigating in the
dark. And what if | couldn't restore
contact? No, Jack. | can't do that.

JACK
| want a npnent al one.

TUCK' S VA CE
Al one with Lydia, you nean!

JACK
You owe ne this, Tuck!

It dawns on Lydia that she's in the mddle. Silence. Then:

TUCK' S VA CE
Ckay, Jack. Signing off.

Tuck cuts out. Jack can feel a change in his body: A
nmonmentary sensation of freedomthat is reflected in his
expr essi on.

He takes Lydia's hands in both his own.

JACK
Lydia... I'mnot sure what | want
to say to you. 1've only known
you for |less than a day, but --

LOUD FOOTSTEPS are heard com ng down the cellar steps.

LYDI A
They' re com ng!

JACK
VWll, no time for words!

Jack inpulsively takes Lydia in his arns and ki sses her.
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EXT. THE PCD

Swirling and spinning. Caught in a whirlpool; a nmael-
strom of foam ng |iquid.

| NT. THE POD

Tuck fights for control of the craft. Wat he sees outside
his view ng done resenbl es an undersea view of the crashing
surf.

But in truth... it is nere human saliva

| NT. THE W NE CELLAR

Jack breaks the kiss and Lydia's eyes remain closed. Then,
the door is thrown open and I goe stands franmed in the doorway.

| GOE
Let's go!

I NT. THE POD

Tuck is trying frantically to restore comuni cations to
hi s Pod.

TUCK
Jack? Jack? Do you read ne?
(beat)
Damm! No reception! | knew |

shoul dn't have shut down ny sensors!
(1 ooks out his
Vi ewi ng done)
Were am |, anyway?
EXT. SKIES ABOVE THE NAPA VALLEY - DAY

A pair of Bell Jet Ranger helicopters fly over the | andscape,
headi ng toward San Franci sco.

I NT. THE FI RST CHOPPER

Scrinmshaw, Dr. Canker and a Henchman Pil ot.
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362 | NT. THE SECOND CHOPPER

Jack, Lydia, lgoe and another Henchman Pilot. Jack and
Lydi a exchange worried gl ances.

Meanwhi | e. .
363 EXT. THE PQOD

Traveling swftly down a tw sting channel whose sides are
made up of delicate, convol uted folds.

The flood lights atop the Pod illum nate the way.
364 I NT. THE POD

Tuck | ooks out the view ng done. The tw sting channel is
opening into a dark, hollow chanber.

And then Tuck sees sonething nore incredible than anything
he has ever seen in his entire life. H's eyes wden and his
j aw drops open in astoni shnent.

TUCK
Ch ny Cod. ..

This is what Tuck sees:
365 A HUMAN FETUS

Ei ght weeks old. Curled in its sac of amiotic fluid.
A tiny, unformed human being. Al nobst transparent.

366 EXT. THE PCD

It sails up to the fetus in the sac -- which in reality
is only one inch long, but dwarfs the Pod |ike a giant.

367 TUCK - | NSI DE THE POD

views the fetus. Awed and overwhel ned by the mracle of
human |ife. Mved. Speechless. Then it hits him

TUCK
(hushed)
Lydi a. ..

368 EXT. SECRET WAREHOUSE LAB - DAY

The helicopters | and atop the warehouse situated on the docks.
Everyone piles out and di sappears down a rooftop access.

369 | NT. THE LAB
Jack and Lydia are ushered into the Iab. Busy Technicians

are involved with their work. Canker |eads everyone to:
A PCD
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resting on a platform It |ooks very nuch |ike Tuck's Pod,
except its color is a flat, netallic black. W wll call it
t he BLACK PCD

CANKER
There it isl!

SCRI MSHAW
VWhat is it?

CANKER

Qur Pod. Perhaps not as sophisticated
as the one inside M. Putter, but I
think it will get the job done.

Jack and Lydi a exchange a puzzl ed gl ance.

SCRI MSHAW
What | ob?

CANKER
We'll use the chip we have. M. |goe
w Il be placed in our Pod,

mniaturized and injected into M.
Putter. He wll then locate their
Pod, elimnate its pilot by whatever
means necessary, take command of it
and retrieve the second chip.

Jack and Lydi a's expressions darken.

CANKER
Prepare the mniaturizer!

SCRI MSHAW
Where can we stash the girl?

CANKER
Use ny office.

Scrinshaw signals to the Henchman who whi sks Lydi a away.

Jack is taken to a stainless steel table and | ashed down.
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370 I NT. DR CANKER S OFFI CE

Lydi a and the Henchman enter the office. The Henchman
pushes Lydia toward a chair.

HENCHVAN
Just sit down and shut up.

Lydi a does as she's told.
371 I NT. THE LAB
| goe is now seated inside the Black Pod.

CANKER
Engage t he PEM 5000!

TECHNI Cl AN
PEM f uncti onal .

CANKER
Lower the M niaturizati on Conel

A clear glass cone is |owered from above, engulfing
the Pod. Jack watches in w de-eyed wonder nent.

372 I NT. CANKER S OFFI CE

Lydi a snakes her hand into her purse. Suddenly, she's on her
feet wwth the electronic stun-gun pointed at the Henchman.

LYDI A
Stay right where you are! This
is an electronic stun-gun. A
nonl et hal personal defense weapon
depl oying a charge of five thousand
vo-- oh, what the hell..

ZAP! She fires the gun. Five thousand volts enter the
Henchman's body. He sinks to his knees, but doesn't fal
forward. He just kneels there: Stunned.

Lydi a grabs the phone and di al s.

LYDI A
Duane! It's ne, Lydia. Listen
carefully. [I'mbeing held in a

war ehouse somewhere al ong the
Enbar cadero. You've got to reach
Pete Bl anchard for ne!

373 | NT. NEWSPAPER PRESS ROOM - DAY
Duane Flornoy is on the phone.
FLORNOY

Bl anchard?! Hell, 1'll call the
pol i ce!
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| NTERCUT BETWEEN LYDI A AND DUANE

LYDI A
Yes! Call the police. But cal
Bl anchard, too. Tell himwe' ve
got Tuck Pendel t on!

FLORNOY
Tuck who?
LYDl A
Pendel t on. He' Il under st and.

Tell himwe're coming in with
Tuck. Dr. Niles has got to get
ready for us at Vector- Scope.

FLORNOY
Lydia... are you in as much
troubl e as you sound?

LYDI A
Maybe nore.
(beat)
Tell the police to | ook for the
war ehouse with the helicopters
on the roof.

FLORNOY
What ever you say, Lydia.

LYD A
Thanks, Duane.

111.

Lydi a hangs up the phone. She gl ances around the office,

spots Canker's lab coat hanging froma hook.

She puts it on.

She goes to the stunned Henchman, takes the pistol from under
his coat and slips it into her pocket. Then she exits the
office. As the door SLAMS behind her, the kneeling Henchman

CRASHES face-first onto the fl oor.
| NT. LAB HALLWAY

Lydi a noves briskly down the hallway. She arrives at an
intersection and stops to | ook both ways before proceeding.

TUCK' S VA CE
Lydi a.

Lydi a GASPS, junps and spins around.

LYDI A
What the hell!? --

TUCK' S VA CE
Lydia, it's me -- Tuck.
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LYDI A

Tuck, where are...
(it hits her)
Ch, no. But... how?

TUCK' S VA CE

You nust have ki ssed Jack, Lydi a.

LYD A

| only... | nean, he kissed ne, but...

TUCK' S VA CE

That's not inportant. W' ve got

to get that chip. M tinme is

runni ng out.

LYD A
What about Jack?

TUCK' S VO CE
W don't | eave without him

I NT. THE LAB

Lydia slips in unnoticed, wearing the |ab coat.

st ands anong t he other technicians.

Jack is strapped to the table. Canker

| oons over

112.

She

himwth

a long hypoderm c needle. Jack tries to wiggle free.

CANKER

Ready to inject the Pod into the

subj ect .

SCRI MSHAW

Wait a mnute. After |goe takes
comand of their Pod, how do we get

the chip out?

CANKER

M. lgoe wll pilot the Pod out
through a tear duct or sweat gl and.

SCRI MSHAW

Wy chance it? As soon as he takes
over the Pod and gets the chip, let's

re-enl ar ge!

CANKER

VWiile it's still inside M.

SCRI MSHAW
Sur e.

Jack and Lydia react in horror.

Putter!?
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CANKER
Do you have any idea what kind
of nmess that would nake?

Hearing this, Jack struggles valiantly against his
bi ndi ngs.

JACK
Tuck! G ve nme sone adrenali nel
Make nme strong, Tuck!

Jack strains and strains and strains. H's veins pop out
in his neck, and... SNAP! SNAP! SNAP! SNAP! He frees
hi nsel f.

SCRI MSHAW
Look! He' s | oosel Grab hin

Lab Technicians rush forward to seize Jack. He struggles
manful Iy, but there are too many of them

Canker jabs the needle into Jack's armand injects |goe
and the Black Pod into his body.

CANKER
He's in! lgoe's in!

Lydia pulls out the pistol taken fromthe Henchman and
FIRES it into the air. Everyone junps.

LYDI A
Let go of him

There are no heroes here, only scientists and engi neers.
They rel ease Jack imedi ately. Lydia cones over to his side.

JACK
(to Scrinmshaw)
So!  You wanted to enlarge the Pod

while it was still inside ne, huh!
Wll, let's see who has the | ast
| augh now

(beat)

Everybody into the mniaturizer!
376 EXT. A SAN FRANCI SCO STREET - DAY
PCLI CE CARS speed through the streets, SIRENS SOUNDI NG
377 | NT. THE LAB

Hel d at gunpoint, Scrinshaw, Canker and the Lab Techs
watch the Mniaturization Cone descend down upon them

SCRI MSHAW
"1l get you for this, Margaret!

The Cone fully engul fs them now.
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JACK
Let's go!

LYDI A
Wait! The chi p!

Jack goes back to the circuit board, finds the chip and
yanks it free.
VA CE
"1l take that now

Jack | ooks up -- sees that the Henchman who Lydi a stunned has
returned. And he's got an automatic rifle pointed at him
HENCHVAN

Hand it over.
Jack doesn't want to give up the chip. An idea hits him

JACK
Here it conmes, Tuck!

So saying, he pops the chip into his nouth and swallows it.
At the sane nonent, Lydia conmes up behind the Henchman and
cl ubs himover the head wth her gun. He once again sinks
to his knees.

LYD A
Let's go!

They nake a dash for a corridor, SLAMM NG a heavy neta
DOOR behi nd t hem

378 | NT. THE CORRI DOR
They run down the corridor.

LYDI A
Where's the chip!?

JACK
| swall owed it!

Lydia winces to herself. Now they realize that they have
seal ed thenselves into a dead-end hallway. But they spot
a |l adder that leads to a trap door in the ceiling.

LYDI A
The roof!

JACK
Let's go!

379 EXT. THE ROOF
They energe onto the roof and see the parked helicopters.

LYDI A
It's our only chance.
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Then they see that the choppers are bei ng guarded by
anot her Henchnman.

JACK
Don't worry. Tuck's given ne the
strength of ten nen! 1'1l handle
t his.

LYD A
But - -

TUCK' S VO CE
-- don't tell him now

Jack | eaps at the Henchman with flying feet and fists-of-fury.
VHAM BAM POW The Henchman goes flying off the roof.

380 EXT. AN ALLEY

The Henchman who Lydi a cl ubbed with her gun has regai ned
consci ousness, and now staggers out into the alley with
his automatic rifle.

He | ooks up -- sees his conrade falling fromthe sky.
BOOM The falling Henchman | ands on top of the other one,
knocki ng t hem bot h out col d.

381 EXT. THE ROOFTCP

Jack and Lydi a board one of the choppers and strap them

selves in.
JACK
C nmon, Tuck! Tell nme howto fly
this thing!
LYDI A
Jack --
JACK
-- not now, Lydia! Tuck, give ne
i nstructions!
LYDI A
He can't, Jack! He's not in you
anynore! He's in ne!
Jack | ooks fl abbergasted. It takes hima nonent to recover.
JACK
For how | ong?. ..
LYDI A

Since the wine cellar.
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JACK
(sounding like
Jerry Lew s)

You nean... when | broke... and

when | hit... and when he fell over

the thing... it wasn't Tuck who..
LYDI A

It was you, Jack. All you. But
we better get this thing in the air.

TUCK' S VA CE
Lydia! I'mon the tip of your tongue!
Get me back into Jack! Kiss himn

Lydi a grabs Jack and plants one on his lips. H's eyes
w den into saucers as Lydia's tongue goes into his nouth.

EXT. THE PCD

Propelled with a mghty force, in a swirl of foam ng
saliva, back into Jack's body.

| NT. THE CHOPPER
Lydi a breaks the kiss.

JACK
vww  VWhat was that for!?

TUCK' S VA CE
H , buddy!

JACK
(di sappoi nt ed)
Oh.

TUCK - | NSI DE THE POD

TUCK
Jack, turn on the nmaster swtch
Di sengage the clutch, then start
the ignition. You' ve got two
sticks at your sides. One for each
hand. Here's what they're for..

I NT. THE LAB

The POLI CE burst in, but stop short at the sight of the
wei rdl y-shimrering Mniaturization Cone.

POLI CE CAPTAI N
Stay back, nen

He pulls a handle and the Cone begins to rise. The Policenen
watch with bated breath until Canker, Scrimshaw and the Lab
Techs are fully reveal ed: Each one about two feet tall.
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POLI CEMAN
Jesus Christ, Captain... munchkins!

386 EXT. THE ROOFTCP
The chopper lifts off into the sky.
387 EXT. THE ALLEY

The Henchnen are comng to their senses. They | ook up,
see the chopper flying off. They clanber up a fire
escape toward the rooftop and the second chopper.

388 EXT. THE CHOPPER

It flies erratically out over the Bay, then practically
drops fromthe sky, plunging toward the water.

Then, only several feet fromthe water's surface, it
| evel s off and begins to gain altitude.

389 I NT. THE CHOPPER - FLYI NG

Jack has a firmgrip on both sticks, if not the situation
itself.

390 TUCK - | NSI DE THE POD

TUCK
Keep your RPMs in the green, Jack!
|'ve got to reach that m crochip
before the other guy does.

He turns to one of his display nonitors. It shows a wre-franme
i mge of Jack's body. Two lights are blinking. One represents
the chip, the other represents the Bl ack Pod.

COVPUTER VO CE
Pl ayer Nunber Two is taking the
di gestive system

TUCK
Right. But | can beat him by
taking the circulatory system
can't 17?

COWUTER VA CE
Yes. But that means goi ng through
the heart, Player Number One!

TUCK

| know... but it's worth a shot.

(to Jack)
I "' m goi ng through the heart, Jack.
It could get hairy in there. Your
pul se rate is up to one hundred and
seventy. M pod m ght not w thstand
t he beati ng.
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391 EXT. BLACK PCD

Coursing through the soft nuscle tissue that resenbles
huge strands of wire rope. 1lgoe is visible through the
cockpit done.
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| NT. THE BLACK PQOD

| goe checks his instrunents. Sonar "Blips" pin-point the
| ocation of the chip and Tuck's Pod. Igoe is surprised
by what he sees:
| GCE
Ha, ha! You fool! You'll never
make it through the heart!

EXT. ROOFTOP OF WAREHOUSE LAB

The two Henchnen take off in the second chopper.
EXT. SAN FRANCI SCO- CAKLAND BAY BRI DGE

Jack's chopper alnost clips the top of the bridge.
| NT. THE CHOPPER

JACK
That was cl ose!
(beat)
How do | find Vector-Scope?

LYDI A
Fol | ow t he freeways

EXT. THE CHOPPER

Speeding at a low altitude over the freeway. Getting
| oner and | ower. ..

| NT. THE CHOPPER
Jack and Lydia in a panic.

LYDI A
| said follow the freeway, not take
the freeway!

JACK
| can't get it back up into the --

LYDl A
-- Jack, |ook!!

JACK' S POV

They are fast approaching the nouth of the Bay Bridge tunnel
-- flying only inches above the traffic bel ow them

JACK
Oh, nooooo!

I NT. THE TUNNEL

The CHOPPER ROARS into the tunnel above the traffic.
Mot ori sts gawk and brake -- TIRES SCREECH, HORNS BLOW



400

401

402

403

404

405

406

407

Revi sed 11/8/ 85 1109.
EXT. THE TUNNEL

The chopper energes fromthe tunnel and begins to clinb.
| NTERCUT THE FOLLOW NG

THE CH P

floating through Jack's stomach, headed for the snal
i ntestine.

THE PCD

sailing through the pul nonary veins toward the left ventricle
of the heart.

THE BLACK PQCD
sliding down the endlessly | ong esophagus toward the stonach.
TUCK - | NSI DE THE PCD

TUCK
Try to sl ow down your pul se rate!
|''mabout to enter the left ventricle!

EXT. THE CHOPPER
Fl yi ng backwards across the sky.
| NT. THE CHOPPER

Jack and Lydia | ook stunned as they speed through the air
in reverse.

TUCK' S VO CE
['minl! l'min the ventricle, Jack.
Stay calm stay calm

Jack tries to take a deep, cal mng breath when the eneny
chopper, piloted by the Henchnen, appears in the sky.

LYDl A
Jack, over therel

Jack turns, sees the eneny chopper.

JACK
(startl ed)
Aaahhh!

| NT. THE LEFT VENTRI CLE
Jack's fear causes a sudden rush of blood into the ventricl e,

foll owed by strong ventricle contractions. The Pod is
buffeted and tossed |ike a beer can in the poundi ng surf.
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| NT. THE POD
Tuck fights for control of his craft. It shakes and vibrates.
Interior lights dimand flash. It seens the Pod wll tear

apart at the seans.

Tuck al nost bl acks out. Then he sees:

THE AORTI C ARCH

of fering four distinct pathways out of the heart.
TUCK - | NSIDE THE PCD

TUCK
The aortic arch! |'m al nost out!
|'"ve got to nmake it through the
openi ng on the right!

He pulls hard on the control stick. The Pod begins to turn.
It trenbles and shakes. Portions of the sidewalls are pushed
i nward by the trenmendous pressure. Gauges shatter. \Warning
lights flash and BUZZ.

EXT. THE PCD

SLAMM NG agai nst the muscl e-lined vascular wall. Bouncing
back. Shooting through the proper "archway" into the
relative cal mof the AORTA

TUCK (V. Q)
' mt hr ough!

I NT. THE BLACK PCD

| goe views his sonar scanner in disbelief. The "Blip"
tells himthat Tuck has made it safely through the heart.

| GCE
| npossi bl e!

I NT. THE STOVACH

Tuck's Pod BLASTS through the nenbrane lining of the
stomach wal | .

TUCK (V. Q)
|"min the stomach. No sign of
t he bandit.
| NT. THE BLACK PCD

| goe enters the stonach. He can see Tuck's Pod up ahead.
He swings his Laser Gun Sighting Device into place.
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415 EXT. THE SKY

Jack and the eneny chopper are engaged in a nasty dogfight.
The Henchman FI RES at Jack's chopper with his automatic
rifle. Sonmehow, Jack is able to maneuver out of the |ine
of fire.

416 I NT. THE STOMACH

A dogfight of a different kind rages here. Both Pods dart
around the stonmach, shooting LASER BEAMS at each ot her.

A stray |laser beamhits the stomach wall, burning a snal
hole in it.

417 | NT. THE CHOPPER
Jack winces and grabs his stonach.

LYDI A
Are you all right!?

Then: The eneny chopper cones up right beside Jack.
The Henchman inside |evels his autonatic weapon, but
before he can fire --

418 A HUEY-COBRA U.S. M LI TARY HELI COPTER

THUNDERS out of the clouds Iike a bad dream and FIRES a
heat - seeking mssile. The m ssile SCREAMS across the
skies and hits the eneny chopper.

It EXPLODES in a ball of fire and evaporates into dust.
419 JACK AND LYDI A

wat ch it happen with dazed expressions.
420 | NT. HUEY- COBRA

Pete Bl anchard, wearing his mlitary uniform is on the
r adi o- phone.

BLANCHARD
That one was for Tuck, Lydia! You
can tell himl've put ny uniform
back on.
(beat)
We're taking you in, Lydia. Follow
us down.

421 I NT. THE STOMACH

Meanwhi | e, the two Pods play cat-and-nouse through the
corridors of the GASTRIC GLANDS in the upper stomach

Tuck gets the edge on Igoe -- FIRES his laser. Direct hit!
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422 | NT. POD

TUCK
Got 'im

COVPUTER VO CE
Ni ce shooting, Player Nunber One.

TUCK
Stop calling ne that! This isn't
a video gane -- this is real life!

COVPUTER VA CE
| agree, Player Nunber One.
(beat)
Advance to the second | evel.
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423 | NT. THE BLACK PQOD

Corrosive hydrochloric acid pours into the Pod through
the hol e blasted by Tuck's | aser beam

| GOE
Damm! St omach aci d!

The interior of the Black Pod is being rapidly eaten
away. It | ooks bad for |goe.

424 I NT. THE SMALL | NTESTI NE

Tuck's Pod | ocates the chip at the opening of the intestine, *
but the chip is many tinmes larger than the Pod. Nonethel ess,
the Pod's articulating arns reach out and take hold of it.

425 | NT. THE CHOPPER
Zi ppi ng al ong besi de the gi ant Huey- Cobr a.

TUCK' S VA CE
|'ve got the chip.

JACK
(to Lydia)
He's got it!
Lydia gives a silent cheer.

TUCK' S VA CE
|"'mcomng up the esophagus with it.
"' mgonna plant it right on your tongue.
How much farther to Vector-Scope?

Jack | ooks down.

JACK
W're over San Jose now. How s
your air supply?

426 TUCK - | NSI DE THE PCD
gl ances at his m ssion clock.

TUCK
Twenty m nutes.

427 I NT. THE STOMACH

| goe abandons his disintegrating Pod and swinms out into
t he caverns of the upper stonach.

Tuck's Pod sails by, pushing the enornous chip before it.
| goe waits for the right nmoment -- then grabs hol d of

Tuck's Pod. He clings on tightly, crawms to the top and
pries open the hatch with his fingers.
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| NT. THE POD

Tuck swivels in his chair to see I goe entering the Pod.

| goe's m ghty hands clanp down around Tuck's neck. The
fight is on!

EXT. VECTOR- SCOPE LABS - DAY

A BATTALION OF U.S. | NFANTRY SOLDI ERS have assenbled in
the parking lot. Duane Flornoy is there as well.

The two choppers appear in the sky. The Huey-Cobra is
the first to touch down.

I NT. JACK' S CHOPPER - FLYI NG

JACK
Tuck? How do | land this thing!?
(no reply)
Tuck!
(no reply)

Can't anything ever be easy!?
I NT. THE POD

Tuck and | goe duke it out. Tuck's face is bl oodied, but
not | goe's.

EXT. THE PCD

Moving swftly up the esophagus with the chip, even as
Tuck and | goe struggle inside.

EXT. VECTOR- SCOPE LABS

Jack's chopper cones down hard. Blanchard, Flornoy and
I nfantrymen rush to hel p Jack and Lydi a out.

Everyone then dashes into the | ab.
| NT. POD

Tuck and | goe slam agai nst the pod's various instrunents.
Tuck puts his hand to his junpsuit pocket.

TUCK
Shit! You broke ny |ucky fl ask!

An exposed WRE BUZZES. 1goe |eaps back fromit like a
scared child. Tuck is surprised by this reaction.

TUCK
Afraid of alittle electricity,
huh!

| goe can't take his eyes off the CRACKLING WRE. Tuck
t akes advantage of the distraction and:



435

| NNERSPACE - Rev. 12/3/85 124.

Drives his fist into lgoe's stomach. In fact, Tuck hits
| goe so hard that his armsinks into I goe's body clear up
to his el bow

Tuck | ooks horrified.

He pulls his armout. And with it, nuch of Igoe's inner
workings: Wres, circuits, relays, diodes, switches. They
all conme tunbling out in one big tangled, HUW NG heap.

TUCK
An andr oi d!

| goe begins to short-circuit. Snoke billows out from al
the openings in his body. A H SSING noise. SPARKING W RES.

Then, lgoe erupts into flanmes. Tuck junps back
CAMERA MOVES | N CLOSE ON | GOE' S TATTOO.
Fl anes shrivel and nelt the "skin" on Igoe's chest, and

the heart-shaped tattoo with Margaret's nanme in the center
begi ns to perish.

TUCK
grabs an onboard extingui sher and tries to douse the fire.
lgoe is nelting right before his eyes and the pod is filling

with an acrid bl ack snoke.
The air-supply gauge begins to flash WARNI NG, WARNI NG

COVPUTER VO CE
The fire is consum ng your renmaining
air! The fire is consum ng your
remai ning air!

TUCK
Where are we now ?

COVPUTER VA CE
M ddl e esophagus! Too far to go!
Not enough air! Only one chance to
make it!

TUCK
VWhat!? Tell ne!

COVPUTER VA CE
A human sneeze has been cl ocked at
over one hundred m | es per hour.

Tuck turns to his m ke:

TUCK
Jack -- sneeze!!
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| NT. VECTOR- SCOPE LAB

Where it all began. Dr. Niles and his technicians surround

Jack.
JACK
(to Tuck)
Sneeze?? | can't sneezel
TUCK - | NSI DE THE PCD
TUCK

You have to! Think allergies!
Ragweed! Pollen! Cat fur! Uh...

COMPUTER VA CE
Fungus spores! Dust mtes!
Ani mal dander!

JACK' S EYES
begin to tear up and redden.

JACK
Ah. .. ahhh..

TUCK - | NSI DE THE POD

braces hinself. He can feel the sneeze com ng. The pod
begins to trenble as Jack's respiratory systemstarts to
convul se.

TUCK
No power in the world like the
power of suggesti on!

CLCSE ON JACK

JACK
Ahhhhhh -- Chooooo!!

THE PCD

is no nore than a blur as it rockets up the esophagus at
near "warp speed.”

TUCK

is pressed flat against the pod's rear wall -- his face
horribly contorted by the powerful forward thrust.

CLCSE ON JACK' S NOSE AND MOUTH

i stening

The sneeze explodes out in SLOVMOTION. A g
h the chip and

spray of mucous and saliva containing bot
t he Pod. ..
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... Al of which SPLATTERS agai nst the face and gl asses of
Dr. Niles.

NORMAL SPEED RESUMES as Technicians rush to Nl es.

TECH ONE
There's the chip!

It's sliding down Nile's cheek. They quickly renove it,
then search Niles' face for the Pod.

TECH TWO
| see it! Bring a slide!

The Pod is placed on a glass slide.

NI LES
Qui ckly!  Quickly!

TECH THREE
Re-enl arger functional!

Ni | es presses a button. Lights flash in the lab. An

i ncredi ble H G+ Pl TCHED WHI STLE is heard. Everyone is
forced to cover their ears. And then

THE POD APPEARS!

Full -sized. Standing in the mddle of the lab. Dented
and battered. Dripping wth gooey biochem cal waste
mat eri al and gl andul ar secretions.

Snoke pours fromits vents.

BLANCHARD
Fire on board!

Bl anchard rushes forward to open the hatch.
TUCK - | NSI DE THE PCD

hol ds a handkerchief to his nose and nouth, waiting for
the hatch to open.

COVPUTER VA CE
Goodbye, Pl ayer Nunber One...

Tuck gives the conputer a farewell gl ance.

COWUTER VA CE
Good gane.

The hatch is then popped open.
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446 | NT. LAB *
Tuck scranbles fromthe hatch with Bl anchard' s assi stance. *
TUCK *
Get back! It's going to bl ow *
All scatter. But Tuck suddenly goes back. *
TUCK *
The chi p! *
Tuck goes to the nose of the pod and tries to pull out *

the circuit nodule containing the second chip. It doesn't

cone free

Several Technicians and Infantrynmen conme forward, but
Tuck warns them back

TUCK
Get back

They junp away. Finally, Tuck pulls the nodule free and
he dives for safety.

The POD EXPLODES. Everyone hits the floor. The lab fills
with debris. But when the snoke clears, one-by-one al
get to their feet.

First Blanchard. Then Niles. Then Flornoy. Then Jack.
Then Lydia. Then Tuck.

Tuck is a ness. H s face bl oodi ed and brui sed. Hi s
junpsuit torn, burned and sweat - st ai ned.

But Lydia rushes into his arns nonet hel ess.

LYD A
Tuck! !

Tuck lifts her off her feet.

TUCK
Lydi a!

Then, | ooking over Lydia' s shoul der, Tuck sees Jack. He sets

Lydia gently back on her feet. She sees who he is |ooking at.
*

Tuck regards Jack with an expression of deep affection

and profound appreciation. He steps towards him

JACK
(of fering his hand)
d ad to have you back, Captain.
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Tuck ignores the hand to give Jack an enornous bear hug.
Techni ci ans and Infantrynen CHEER  Lydia w pes a tear
from her eye.

Now, everyone closes in on Tuck to wel cone hi m back.
Lydi a and Jack becone lost in the crowd. But soon..

Tuck wiggles free and takes Lydi a asi de.

TUCK
Lydia, we have to talk in private.

Tuck takes her into Niles' office, which is visible to
the I ab proper through a | arge gl ass w ndow.

I NT. NILES OFFICE

TUCK

(urgently)
| never got to go up in a space
capsule, Lydia. | never got to
orbit the Earth or wal k on the
moon. .. but 1've just gone pl aces
where no man has ever gone before.
' ve done things, and seen things,
Lydi a, that have opened ny eyes.
To you... to life... to everything!

Lydi a | ooks confused and overwhel ned. Tuck tries to sl ow
down a little.

TUCK
It's not too late for ne, Lydia.
| can change. | can be better.
l'"'ma different man al ready. ..
(beat)
... I've known all along. Wy
couldn't | just admt it to nyself?
LYDI A
Adm t what, Tuck?..
TUCK
That I'min love with you, of
cour se.
Lydia is bow ed over.
LYDI A
Boy. ..
TUCK

You broke ny heart that norning
you drove off and | eft ne.

LYDI A
You are a changed man, Tuck.
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TUCK
Lydia... this is a personal question,
but 1've got to know. Since that
| ast night we spent together...
have you spent a night |ike that
w th anyone el se?

126C.

*
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LYDI A
Tuck!
TUCK
Pl ease, Lydia. It's inportant to ne.

Lydi a can see that Tuck neans it.

LYDI A
Al right, Tuck...
(beat)
No. | haven't.
TUCK

(surprised)
You haven't?

LYDI A
(def ensi vel y)
|'ve been pretty busy, don't forget.

TUCK
(after a pause)
We're going to have a baby, you know.

Lydi a gives hima | ook.

TUCK
You did know, didn't you?

LYD A
| wasn't sure...

TUCK
Be sure, Lydia.
(beat)
|'ve seen it.

Lydi a begins to smle.

LYDI A
Is it a boy or a girl?

Tuck sm | es back at her. Approaches her. Puts his arns
around her wai st .

TUCK
| didn't even notice. We'Ill just
have to wait and see.

Lydia waps her arns around his neck. For a nonment they
just look into each others eyes. Then they Kkiss.

I NT. THE LAB

Jack | ooks through the glass windowinto Niles' office.
He sees Tuck and Lydi a.
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Then, they spot him Jack turns away. Lydia and Tuck
cone after him

TUCK
Jack --

LYD A
-- Wait!

Jack stops, turns to them
JACK
You don't have to say anything. |
know you're in |l ove with each other.

Tuck and Lydia feel good and bad at the sane tine.

JACK

Look... this has been the nost
exciting twenty-four hours of ny
life. |'ve been chased, ki dnapped,
frozen, electrified, anplified,
magneti zed and terrorized -- and
| haven't felt this good since
hi gh school

(smles sweetly)
It wasn't rest | needed... it was
adventure. And for one day it was
nm ne.

(to both Tuck
and Lydi a)
W made a good team didn't we?

Lydia smles and gives Jack a ki ss.

DI SSOLVE TGO
449 EXT. DECK OF A CRU SE SH P - DAY

Tuck and Lydia stand together on the deck. Tuck wears a
tuxedo and high hat. Lydia wears a wedding dress. The air

is filled with flying confetti and brightly-col ored streaners.
A BAND PLAYS

Tuck cups his hands around his nouth and calls off:
TUCK
Thanks again for the cruise
tickets!
450 EXT. THE DOCK

Jack is on the dock along with a hundred ot her peopl e who
have gathered to see the ship off.
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JACK
Bon voyage!
(beat)
Happy honeynoon!

The ship's HORN BLOAS and the ship begins to pull away
fromthe dock

TUCK AND LYDI A

give Jack a final farewell wave -- then turn to each
ot her and ki ss.

EXT. THE PI ER

Jack wal ks away fromthe deck and the departing ship
toward the red Ferrari which is parked nearby.

Jack tosses the keys in his hand as he approaches.
| NT. THE FERRARI

Jack clinbs in behind the wheel. For a nonent, he just
sits there.

Then he reaches into the gl ove conpartnent and takes out a
white silk scarf, waparound sungl asses, pigskin driving

gl oves and tweed notoring cap. He puts it all on and FIRES
up the Ferrari's powerful engine.

Then, one final touch: He takes a cassette fromhis
pocket .

CLOSE ON CASSETTE
Sam Cooke's Greatest Hits.
JACK

slides the cassette into the tape player and turns the
VOLUME WAY UP

SAM COCKE' S VA CE

(singing)
Cu-pid... draw back your bow oo
and let... your arrow go-oo0
straight to... ny lover's heart

for ne-eee.
Jack listens for a nonent. Snmiles to hinself. Then
shifts the CAR into gear and SQUEALS away in a cloud
of dust.

FADE QUT.

END





