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FADE | N:

The SCREEN is COVPLETELY DARK for a long beat... and then we
t he t hunderous roar of FRANZ LI ZST'S " HUNGARI AN RHAPSODY"
and then we see:

QUICK CUT: -- Very fast, split second: The bl ade of a short,
carved, bone-handl ed hatchet... chops into flesh.

The TITLES... white letters over a BLACK SCREEN... BEG N
Franz Lizst's "HUNGAR AN RHAPSCDY" conti nues.

QUICK CUT -- The bl ade of the hatchet chopping into a standing
knee. Bl ood.

TI TLES and MJSI C conti nue.
QUICK CUT -- The bl ade chops into a standing thigh.
TI TLES and MJSI C conti nue.

QU CK CUT -- W see nore now... a steaned black marble room.
a standing man wearing only black bikini shorts... another
chop of the hatchet into his groin... and the "HUNGARI AN
RHAPSCDY" ... very | oud.

TI TLES conti nue.

QUI CK CUT -- Longer than the others: The hatchet rises into
the air... the hatchet chops into the man's neck into the
jugular... blood bursts... explodes... cascades.

And the MJUSI C CLI MAXES... we PULL BACK and see the nman agai nst
the black marble wall. H's hands are chained to the wall by
two big brass rings.

I NT. THE PALACE OF FINE ARTS - N GHT

The ORCHESTRA, bl ack-tie, large, formal, plays "Were or
When". It's the city's "Black and Wiite Ball". Hundreds of
coupl es danci ng, wearing tuxes and gowns. Beautiful people,
very upscal e.

W SWRL anmong t he dancing coupl es, FOCUSI NG gradually, on
one. MATT GAVIN 38, tall, built, waspy. There in an air
of in-held strength about him Hs wfe, KATRI NA GAVIN
"TRINA" to her friends, 35 a wonman of grace and style -- an
absol utely beautiful and sexy woman -- but it is a sexuality
that is soft, that never struts. They snmile as they dance,

| ooki ng at each ot her.

MATT
(1 ooki ng at her)
Hhmmmm



TRI NA
(after a beat; smles)
Real |'y?

MATT
(nods; sm | es)
Maybe you shoul d cancel your Houston

trinp.

TRI NA
(smiles)

Are you going to cancel your trial?
MATT

The guy'll go to jail for thirty

years.
TRI NA

He probably deserves thirty years.
(she sm | es)

You al ways defend the guilty. That's

what excites you

He | ooks at her.

MATT
You excite ne.

TRI NA
(smiles)
Liar. Al lawers are liars, you
know.

MATT

(grins)
Oh yeah? What about shrinks?

TRI NA
Oh. Shrinks. W're very good. W
can even fool the | awers.

They | ook at each other a beat, dancing, smling -- and a
man i s suddenly standing next to them cutting in. DAVID
CORELLI, 37, dark, intense. He always carries the snell of
the street about him He is the District Attorney of the
City of San Francisco.

DAVI D
Excuse me. | like this song.

They | ook at him smle.

TRI NA
So do |I.



MATT
| hate it!

TRI NA
The you shouldn't dance to it.

And she starts to dance with David as Matt steps aside,
wat ches them and grins.

TRI NA ( CONT' D)
(conti nui ng)
That was subtl e.

DAVI D
Yeah. | know. | couldn't stop
nysel f. You | ook so fucking gorgeous.

TRI NA
(1 aughs)
Stop it.

DAVI D
You ruin ny whole life. | can't
even tell you you | ook fuckin'
gor geous.

TRI NA
(smiles)
| did not ruin your whole life.

DAVI D
(smiles)
Yes you di d.

TRI NA
(1 ooks at him
You' re hopel ess Davi d.

He pulls her closer and sings softly into her ear.

DAVI D
We | ooked at each other in the sane
then but | can't renmenber where or
when.

MATT
(suddenly there)
| can.

They | ook at himand smle a beat as Matt starts to dance
away W th her.

MATT ( CONT' D)
(to David, grins)
|"ve got a good nenory.



And he and Trina dance away as David just stands there
wat ching themwith a smle. But the smle is fragile and
forced.

DAVI D
(to Matt)
God dammit, Matt, you still piss me

of f.

The smle is gone now as he watches themand a man in an
usher's uni formcomes up to David and says sonething into
his ear that we can't hear. David |ooks at him

I NT. CLOAK ROOM PALACE OF FINE ARTS - LATER
David is on the phone.

DAVI D
How?

He |istens a beat.

DAVI D ( CONT' D)
Jesus.
(a beat)
Wio's on it?
(a beat, he listens)
No, I'll be right there.

A beat -- and he hangs up, stands there, staring.
I NT. THE PALACE OF FI NE ARTS - MOMVENTS LATER
As he is on is out, hurrying -- Matt and Trina see him
MATT
You don't have to | eave. Maybe I'1|
| et you dance with her again. |
| i ke condescendi ng, you know.

He just |ooks at them in a daze.

TRI NA
Are you all right?
DAVI D
Kyl e Medf ord' s dead.
TRI NA
(shocked)
God. | just saw him
DAVI D

(dazed)
You di d?



TRI NA
I"mon the board of DeYoung.

MATT
What the hell happened?

He | ooks at Matt a beat, then at her, shakes his head slightly
and, still |ooking dazed, heads away.

EXT. HOUSE IN PACI FI C HEI GHTS - NI GHT

David gets out of his car, still wearing his tux -- the car
is asmll BMW W see |ots of police cars outside, their
lights still flashing. Neighbors are behind police |ines
across the small street. PAT CALLENDAR comes up to David as
soon as he sees him He is in his late 20's -- a yuppie
tiger, a walking Armani ad. He works for David; he's an
Assistant District Attorney.

CALLENDAR
It's a freak show David. Charlie
Manson must've gotten out.

DAVI D
Medi a?

CALLENDAR
Not yet, but you better duck, the
shit's gonna fly.

DAVI D
Who's in charge?

CALLENDAR
Har gr ove.

DAVI D
We' re fucked!

| NT. KYLE BEDFORD S HOUSE - NI GHT

It is beautifully done -- w de patios overlooking the city
and the bay. The art throughout the house is African --
st unni ng, expensive.

David and Pat Callendar walk in -- we see |ots of cops.
FIl ashes from cameras goi ng of f.

KAREN HELLER, 32, a hom cide detective, pretty and tough,
sees David, comes up to him

HELLER
Bl udgeoned with a hatchet.
( MORE)



HELLER ( CONT' D)
Thirty two separate cuts, nostly in
the area of his groin -- two to the
jugular. W' re guessing tine of
deat h about four hours ago. Sonebody
got frenzied.

DAVI D
Who's on it with you?

HELLER
Vasko. Hargrove is in charge.

DAVI D
| know. Hall el uj ah.

He starts heading toward the bat hroom where nost of the cops
are. Pat Callendar stops him

CALLENDAR
It's a slaughter in there.

David | ooks at hima beat, and then heads towards the bat hroom
with Call endar and Hell er.

He stops dead when he gets inside and we see what he sees.

KYLE MEDFORD, a man in his late 50's, wearing only shredded

bi ki ni panties, is chained to the wall by two big brass rings.
He is covered in blood, as is one of the black nmarble walls.
Davi d stares.

BOB HARGROVE, in his late 40's, a lieutenant, a police
executive type wearing a very good suit, |ooks at David.

HARGROVE
What brings you, M. Prosecutor?

DAVI D
(after a beat)
You're ny favorite police executive,
Lieutenant. | heard you were in
charge. That's why |'m here.

They | ook at each other a beat.

DAVI D ( CONT' D)
(to anot her cop)
What the fuck are those?

The cop he's addressed is PETER VASKO -- veteran honici de
cop in his 50's, silver-haired with a ducktail haircut. He
| ooks Iike he could be either a cop or a nob guy.



VASKO
They're African slave rings -- the
real thing, antique. He had 'em
bolted to the wall.

David | ooks at the scene a |ong beat, then --

DAVI D
What ' ve you got ?

HARGROVE
Not much, we're still putting it
together. 1'Il have a report on
your desk --

DAVI D
(to Vasko)
| didn't ask you

HARGROVE
I"min charge.

DAVI D
(casual ly)
I"min charge.
(to Vasko)
What ' ve you got ?

Vasko gl ances at Hargrove a second with a hidden smle then --

VASKO
See that little goodie there?

W see the carved, short-handl ed, Dagon hatchet in a plastic
bag.

VASKO ( CONT' D)
It's some kind of African hatchet --
bone handl e, beautiful craftsmanship.

He points to another plastic bag -- inside is a multi-col ored
wooden mask

VASKO ( CONT' D)
A fertility mask. The maid says he
collected 'em She found hi m chai ned
up in here, drained, and wearing it.
She had the afternoon off. She cones
in-- the nmusic's blasting, he's all
scarecrowed up agai nst the wall

HARGROVE
W' ve got prints on the hatchet and
t he mask.



DAVI D

(smiles)
W do?
VASKO
Smudges. We've got snudges. |I'm
not sure we're gonna be be able to
get a print.

Davi d gives Hargrove a | ook, then --

DAVI D
(to Hargrove)
I want Petey and Heller to stay on
it.

HARGROVE
W make the decision. The
prosecutor's office doesn't.

DAVI D
(hard)
| said | want themon it! You here
me? | want everything rel eased

t hrough mmy of fice.

HARGROVE
(smiles)
| forgot. Next year's an election
year, isn't it?

David | ooks at hima beat, like he could kill him Then he
settles --

DAVI D
Listen to nme Hargrove. Kyle Medford
was an institution in this town. He
made Cyril Magnin | ook |ike a piker.
If we don't clean this one up fast,
we're all gonna burn.

David | ooks at hima beat, then turns to head out.

DAVI D ( CONT' D)

(to Vasko)
Pet ey, mal e sure you dupe nme on
ever yt hi ng.

(he gl ances to Hargrove)
Ever yt hi ng.

He starts out the door, David sees Callendar smling.



DAVI D ( CONT' D)
What are you smling about?

CALLENDAR
"' m not.

He tries to wipe the smle off -- David gives hima | ook.

CALLENDAR ( CONT' D)
Vel |, next year is an election year.

DAVI D
(smiles)
Is it?
I NT. A PORSCHE - DAY

It drives up to the departure area at the San Franci sco

airport. Mttt Gavin is behind the wheel -- Trina sits next
to him
MATT
"Il mss you.
TRI NA
(smling)
No you won't.
MATT
(smling)
Yes | will. | always m ss you when

you' re gone.

They get out of the car. W see the Black Porsche has a
bl ack rubber hood cover over the engine.

EXT. A PORSCHE - CONTI NUCUS

He steps to the trunk, gets her bag. W see that the car's
wi ndows are heavily tinted.

TRI NA
Are you going to work hard while |'m
gone?

MATT

| always work hard when you're gone.
I'"'ma hard worker

He cl oses the trunk.
TRI NA

(smiles)
Subl i mati on, maybe.



10.

He takes her bag to the curb, puts it down, signals a PORTER

MATT
Uh- uh.
(he sm | es)
Rage.

The porter is there.

MATT ( CONT' D)
First class to Houston, please.

TRI NA
(deadpan)
Why are you angry?

MATT
(smiles)
Because you're going out of town.

He ki sses her quickly, softly on the Iips, smles, and heads
back towards the Porsche. She watches him her face
expressionless. And then she turns towards the porter and

her bag.

PORTER
Here you are ma' am

She is staring at a bundle so San Franci sco Chronicles on
the ground. A banner headline says "PACI FI C HEl GHTS SOCI ALI TE

BRUTALLY SLAIN. "
As she turns suddenly to the porter, |ooking alnost startl ed.
I NT. A PORSCHE - DAY

As Matt GUNS it through traffic. He hits the phone buttons,
tal ks on the speakers. SANDY answers.

SANDY (V.0Q)
M.Corelli's office.

MATT
It's Matt, Sandy.
SANDY (V.Q.)
(too friendly)
Hi .
MATT
(smiles)
Hi .
(a beat)

Is he in?
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SANDY (V.Q)
(after a beat, suddenly
col d)
Sur e.
(a beat)
Hol d on.
A beat -- as he waits -- he drives like a racer, cutting in
and out -- he likes the edge.
DAVID (V.Q)

What the fuck do you want?

MATT
| just took Trina to the airport. |
want to buy you | unch.

DAVID (V. Q)
I"mhaving Valiumfor |unch. You
seen the papers?

MATT
Hey. |It's the case you've been
dream ng about. It'll put your

anmbitious ginny ass into City Hall.
You're going to be the new Joe Alioto.
This town goes down on Italian Mayors.

DAVID (V.Q)
You're nuts to let Trina out of town
so nuch.

That startles Matt a beat, and then he gets his smle back.

MATT
Vel |, when we get divorced, maybe
you can marry her.

| NT. PROSECUTER S OFFI CE - DAY

David is on the phone. A long beat as we can tell that |ast
line has startled him

MATT (V.Q.)
Did you her me?

DAVI D
(after a beat)
Yeah, | heard you.
(a beat)
| don't take sloppy seconds. You
do.

Hs smle is strained.
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MATT (V.Q.)
She said you were a terrible |over.
She said she was... unaffected.

David forces the smle, but we can see he is stung.

DAVI D
She lied. She protected your frai
ego.
MATT (V.Q)
She told nme that's why she chose ne.
DAVI D
She chose you because you belong to
the Bohemian Club. [|'mjust an

anmbi ti ous gi nny.

MATT (V. Q)
You admit that?

DAVI D
(smiles)
Fuck you. Meet me at four. [|'Il
ki ck your ass.

He hangs up. SANDY, his secretary, conmes into the office as
he sits there, lost in his thoughts. She is a very attractive
bl onde in her 20's.

SANDY
They're ready, M. Corelli.

A beat, and he nods.

I NT. A CONFERENCE ROOM - DAY

In the room sitting around the big table, are Lt. Hargrove,
Pet ey Vasko, Karen Heller, Pat Callender and two ot her
detectives, JONES and LOCKLI N.

Davi d wal ks i n.

DAVI D
Have we got anything on the prints?
HARGROVE
Smudges. The FBI is still running
t hem
JONES

We've sent themdown to L. A too.
They' ve got a conmputer down there,
think it's better than the bereau's.
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DAVI D
Any ot her physical ?

HELLER
W found a single strand of red hair --
ei ght inches long -- on the floor of

t he bat hroom near the body.

LOCKLI N
Pralin says it off a wg.

DAVI D
That's it? That's all we know?

HARGROVE
W al so know that Kyl e Medford was
pretty much broke. He invested in
foreign currency. Three years ago
he | ost seven mllion on the yen.

They give hima | ook.

VASKO
That's what he gets for betting on
the yen. | stick to the N ners.
HARGROVE

In the last two years, he's nade
five trips to Geneva. He stayed
over ni ght and cane back the next day

each tine.

DAVI D
Swi ss Banks.

VASKO
Maybe.

DAVI D
That's it?

CALLENDAR

(quietly)

There is sonething el se.

HARGROVE
It's not relevant to the
i nvestigation.

CALLENDAR
You can't say --
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HARGROVE
At this point there is no indication
that it's relevant to the
i nvestigation.

A | ong beat.

VASKO
We found a roll of filmin Medford's

saf e.
A beat, and Pat Call ender hands hima manila fol der.

CALLENDAR
So check it out David.

He hands hima folder. A beat, and David opens it. W see
gl ossies -- a beautiful, young, dark-haired wonan havi ng
various kinds of sex with a silver-haired man in his 40's.

Davi d st ares.

DAVI D
(stares)
Chri st.
HARGROVE
| told you it's nt rel evant.
A beat, and still stunned, David |ooks at it then.
DAVI D
What was Kyl e Medford doing with
t hi s?
VASKO
(1 ooki ng at Hargrove)
VWell, | guess that's a... relevant..
qguesti on.

Hargrove | ooks at hima beat, then away. David |ooks at the
gl ossies, |ooks at the dark-haired young wonan.

DAVI D
(to Vasko)
Fi nd her.
HARGROVE
W don't know anyt hi ng about her.
VASKO
W know one t hing.

(a beat)
She's not a nun.

David | ooks at himand sm | es.
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EXT. THE BAY QOUTSI DE THE DOLPH N CLUB - DAY

W se two men swinm ng hard through the cold water outside
the club. As we get CLOSER, we see that they are David and
Matt. They swim hard, next to each other, towards a finish
line. And then, suddenly, Mtt spurts ahead and wi ns.

David stops in the water, |ooks at himlike he could kil
him Mat sees the | ook and | aughs.

I NT. THE DOLPHI N CLUB, THE SAUNA - DAY
They are alone, taking in the thick steam They talk quietly.

MATT
Your ki ddi ng ne.

DAVI D
Il wish | were.
(a beat, he smles)
He's pretty well hung for an old

guy.

MATT
What are you going to do about it?

DAVI D
"' m seei ng himtonorrow.

MATT
(after a beat)
He can turn you into roadkill.

DAVI D
I"mnot saying I'mgoing to let it
come out.

Matt | ooks at himand smles slowy.

MATT
You're going to let it get you his
endor senent .

DAVI D
(after a beat, smles)
" mnot running for anything.

A long beat, Matt | ooks at him and then |ies down.
MATT
Be careful, paisan, your dream case
can bl ow your brains out.

David | ooks at hima beat, then |eans against the wall.
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DAVI D
What's all this divorce stuff?

They don't | ook at each other.

MATT
Ch, that.
(he sm | es)
| was just yanking your chain.

DAVI D
(after a beat)
You guys okay?

MATT
(after a beat)
Yeah, we're fine.

A beat, and then Matt | ooks at him

MATT ( CONT' D)
Don't | ook so di sappoi nted.

A beat, then Matt starts to |augh.
A beat, as David watches him

DAVI D
You' re such a cynical son-of-a-bitch

Matt | ooks at him and sniles.

MATT
That's why we're friends.

I NT. AN AUDI TORI UM HOUSTON - NI GHT

There are hundreds of people in the room corporate suits.
A tweedy, m ddl e-aged MAN stands at the m crophone. Trina
sits on a chair behind him She wears a sinple but very
fem nine dress and a single strand of pearls.

MAN
Dr. Gavin is a clinical psychol ogi st
who specializes in the causes of
wor kpl ace vi ol ence and psychopat hic
behavi or. Her findings have been
published in the Harvard Revi ew of
Psychiatry. Ladies and Gentl enen,
Dr. Katrina Gavin.

She gets up to the APPLAUSE.
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I NT. THE AUDI TORI UM - LATER

Trina stands at the speaker's podium She wears readi ng
gl asses, reads her notes, |ooks scholarly.

TRI NA
| conclude that the people who comnmt
t hese acts -- people who nmuch of the
nmedi a dismss as madnen -- are in
many ways no different than you and
nme. But they are no longer able to
control their urges. They
di sassoci ate thenmselves fromtheir
own actions, often experiencing what
| terma hysterical blindness. They
are blind to the darkness within
t hensel ves.

INT. A HOTEL ROOM HOUSTON - N GHT

Trina sits in the darkness, a cigarette in her hand, a bottle
of scotch next to her, |ooking out the wi ndow at the Houston
skyline. A long beat, and she picks up the phone. She dials.

PHONE (V. Q)
You have reached the offices of
Matt hew Gavi n and Associ ates. CQur
office hours are ten a.m to siXx
p.m At the sound of the beep, please

a nessage.
TRI NA
H . | thought maybe you were working
| ate, but | guess not.
(a beat)
I"'mso tired of these things, | feel

like I'"mdisassociating nyself from
nmy own actions.

INT. MATT'S LAWOFFICE - N GHT

He sits on a couch in the darkness, listening to the nmachine.
He is bare chested.
TRINA (V. Q)
Maybe |' m approachi ng hysteri cal
bl i ndness.
(a beat)

Be careful, one of these days I'l|

give in to an uncontrollable urge.
(a beat)

I mss you

And t he nmessage ends.
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A beat, and he sits there, his face expressionl ess.

VWOWAN (O S.)

Don't you even feel bad?
He turns to her. It is the first time we are aware of her
presence. She is on the couch next to him naked. It is

Sandy, the pretty blonde secretary fromDavid' s office.

MATT
(smiles)
It's not ny fault she works too hard.

SANDY
You just don't give a shit, do you?

Matt noves towards her

MATT

(quietly)
Hey -- don't get carried away. |

| ove ny wife.

SANDY
Sure you do.

He noves atop her on the couch
I NT. A HOTEL ROOM HOUSTON - LATER

Trina sits in the dark roomat the wi ndow, staring out,
snoki ng.

EXT. THE STATE HOUSE, SACRAMENTO - DAY
As David walks in. He carries a briefcase. He |ooks nervous.
A secretary cones up to him

SECRETARY
Governor Edwards will see you know.

I NT. GOVERNOR EDWARD S | NNER OFFI CE - DAY

Governor LEWEDWARDS is a silver-haired man in his 60's. A
bi g raw boned man -- the sane nan we saw in the gl ossy

phot ographs having sex with the young, dark-haired woman.

He site behind his desk. He is in his short sleeves, his
tie is |oose.

Standing near himis his administrative assistant, BILL
BARRETT -- in his 40's -- wearing a sinple dark suit.

David wal ks in with his briefcase.



GOVERNOR EDWARDS
David -- it's good to see you --
(he | ooks at Barrett)
| always |ike seeing our rising young
stars, even if they're plotting
headaches for ny incunbent friends.

They shake hands.

Davi d and

DAVI D
(grins)

I"mnot running for anything Governor.

GOVERNCOR EDWARDS
(smiles)
Yeah. | know. None of us ever do.
W just allowthe party faithful to
draft us. You know ny A A Bill
Barrett.

Barret shake hands.

GOVERNOR EDWARDS ( CONT' D)
Sit down, David.

He gets up from behind the desk

GOVERNOR EDWARDS ( CONT' D)

| don't know how the hell | can help
you with Kyle -- the poor bastard.
I I'iked him

(he | ooks at his watch)
|"ve got a budget nmeeting in ten
m nutes, the damm Republicans stil
think they're playing pattycake with
Deukmgj i an.

DAVI D
I was hoping to see you alone sir.

Gover nor Edwards | ooks at hima beat, then --

He grins.
sm | es.

GOVERNOR EDWARDS
I"ve got no secrets fromBill -- he
not only knows where the bodies are
buried, he buries all of 'emhinself.

David and Barrett | ook at each other,
DAVI D

(after a beat)
I"d like to show you sonething sir.

Governor Edwards | ooks at his watch again.

Barrett

19.
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GOVERNOR EDWARDS
Show ne. Quickly.

A beat, and David unsnaps his briefcase and hands hima nmanil a
folder. A beat, and then the Governor takes the folder,

opens it, looks at the glossies of hinmself with the young,

dar k- hai red woman. Then he | ooks at David a long beat. His
face is expressionless. And then he smles.

GOVERNOR EDWARDS ( CONT' D)
(to Barrett)
Push the fucking budget neeting back
a hal f - hour

Barrett |ooks at him Surprised.

GOVERNOR EDWARDS ( CONT' D)
(1 ooks at David)
I'd like ot be alone with David...
(he | ooks ar Barrett)
Wth the distinguished M Corelli,
pl ease

Bill Barrett gives David a | ook, and then | eaves. Governor
Edwards turns away from David, stretches, and | ooks out a
w ndow.

GOVERNOR EDWARDS ( CONT' D)
Where did you get these?

DAVI D
(after a beat)
Kyl e Bedford's safe.

GOVERNOR EDWARDS
The son-of-a-bitch. The m serabl e,
cock-sucking so-of-a..

He is still |ooking out the wi ndow, then turns to David.

GOVERNOR EDWARDS ( CONT' D)
Who knows about thenf

DAVI D
A coupl e of people. The investigating
of ficers.

They have their eyes on each other.

GOVERNOR EDWARDS
And you. O course. The
di stingui shed -- and ambitious --
M. Corelli.



DAVI D
(after a beat)
And ne.

They have their eyes on each other. Governor Edwards steps
closer to him A beat, and then quietly --

GOVERNOR EDWARDS

If you drag nme into this business...
David -- if my nane even shows up on
t he periphery of this.... David --

(he sm | es)
You better get the fuck out of the
State of California. Because you're
going to have as nmuch of a future
here as Jerry Brown.

H's smle is gone now -- he and David | ook at each other a
| ong beat.

DAVI D
Who' s Jerry Brown?

A long beat, as CGovernor Edwards |ooks at him and then
sm | es.

GOVERNOR EDWARDS
Wuldn't it just a goddam awful shame.
David -- if one hairy little pussy
and a thinbleful of sperm-- affected
the future of this great state.

David | ooks at hima beat, then nods slightly as they | ook
at each other.

DAVI D
One question, Governor. Of the
record.

They | ook at each other, CGovernor Edwards nods once.

DAVI D ( CONT' D)
Was he bl ackmailing you?

A long beat as Governor Edwards | ooks at him-- and then --
GOVERNOR EDWARDS
| don't get blackmailed, M Corelli.
| do the fucking; | never get fucked.

David | ooks at hima beat. The door suddenly opens. Bill
Barrett is there. He gives David an icy | ook.

21.
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DAVI D
(gets up)
Thank you, Governor.

GOVERNOR EDWARDS

Anytinme, David. | enjoy dispensing
advice... to those who |isten.
David reaches for the manila folder -- Governor Edwards puts

his hand on it.

GOVERNOR EDWARDS ( CONT' D)
You' ve got other copies, | presune?

A beat and David nods. Governor Edwards still has his hand
on the file.

GOVERNOR EDWARDS ( CONT' D)
Then 1'I1 just hold onto these.

He and David | ook at each ot her.
| NT. DI STRI CT ATTORNEY' S OFFI CE - AFTERNOON

David wal ks in -- he | ooks disturbed. He goes by Sandy, his
secretary, on the way into his inner office.

DAVI D
No call s?

SANDY
Det ecti ve Vasko's in there.

He wal ks in. Petey Vasko is there, waiting. As soon as
David wal ks in -- Vasko puts a glossy nmug shot on the desk.
It is the younger photograph of the dark-haired wonan we saw
in the photos with Governor Edwards.

VASKO
She's seventeen here. | had to get
into the juvenile files to get it.

DAVI D

(grins)
How di d you do that?

VASKO

| didn't. You knowit's illegal to
do that.

(a beat)
Patrice Jacinto -- 21, dancer. She's
inahbit part in "Carousel" at the
ACT. One prior, One Arrest --
soliciting, when she was a juvenile.



DAVI D
Have we tal ked to her?

VASKO
She's in L.A for a tryout. Her
bank account show s three $10, 000
deposits in the past six nonths.

DAVI D
(after a beat, smles)
That's a |l ot of nmoney for a hairy
l[ittle pussy and a thinbleful of
sperm

VASKO
(di sgust ed)
You nust've been in Sacramento.

DAVI D
(grins)
Wy ?

VASKO
They talk Iike that up there. W
made t he snudges on the hatchet
handl e, but couldn't print the ones
on the nask.

DAVI D
Tell me they match our dancer's.

VASKO
They don't. But we got lucky. It
came off an arrest in Palo Alto in
1990. Sone kind of animal rights
protest in Stanford. No charges
ever filed, but that L. A conputer
hel d the prints.

He puts a nmug shot down on the table. David Freezes.
a very young Katrina.

VASKO ( CONT' D)

Anna Katrina Maxwell. W're trying
to |l ocate her through the Stanford
peopl e.

DAVI D

(after a | ong beat)
Thanks. Let ne know.

He stares at the nug shot of Katrina.

VASKO
You okay?

| t

23.
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David | ooks at him Forces a snle.

DAVI D
Yeah. Good work.

VASKO
| try to stay out of Sacramento
nysel f. They got funny stuff in the
water up there. Personally, | think
it's Ml athion

And he goes out. A beat, and David turns back to the mnug
shot of Katrina, picks it up, and stares at it -- al npbst as
i f hypnoti zed.

INT. DAVID S BMN - NI GHT

He drives through big iron gates in Belvedere... up a hillside
to a magni ficent estate... we see the twinkling lights of

the bay below. He gets to a long, circular drive in front

of the house. Near the garage area, we see a bl ack Porsche,

a Mercedes 600, and a Ferrari. The black Porsche has a rubber
hood cover over the engine.

He gets out, heads up the long stairway to the front door.
He uses the antique Gorgon knocker.

An English BUTLER, mi ddl e-aged, opens the door.

BUTLER
M. Corelli, how nice to see you,
sir. Are you expected?

DAVI D
No. Is Ms. Gavin in?

BUTLER
I"msorry, Ms. Gavinis not, sir.
But M. Gavin's here --

MATT (O S.)
(frominside)
That you, David?

He comes to the door. He's wearing a Ful ka robe, slippers.
He | ooks at David.

MATT ( CONT' D)

(grins)
What ' s up?
DAVI D
Well... sonethin'.

They | ook at each other.



25.
INT. MATT'S DEN - N GHT

It is beautifully furnished, we see a Picasso on the wall.
W see dozens of ornately framed photographs of Matt and
Katrina -- sailing, playing tennis, |aughing.

Matt sits, watching David, who has a drink in his hand and
is looking out a bay wi ndow at the twinkling |ights bel ow.

MATT
So!

DAVI D
(after a beat)
What do you nean so?

MATT
So she told you she'd seen himthat
day. She said something about a new
mati nee, didn't she? You heard her.

David takes a few steps in the room sees a franed photograph
on a shelf. It sows the three of themat Stanford graduation --
Katrina is in the mddle, her arnms around both Matt and Davi d.
Davi d | ooks at the photograph a | ong beat.

DAVI D
Her prints are on the hatchet.

MATT
So -- she probably | ooked at his
stuff while she was up there.

Davi d says nothing, stares at the photograph of the three of
t hem

MATT ( CONT' D)
(alittle cool)
What are you saying... exactly?
DAVI D

I"ve got to talk to her
He still hasn't | ooked at Matt.
MATT
Fine. Talk to her. She'll be back
from Houst on t onorrow.
Now David turns to Matt.

DAVI D
Oficially.

They | ook at each other a |ong beat. Matt shakes his head.



MATT
You can't think..

He let's it trail, David says nothing. They |ook at each
ot her.

MATT ( CONT' D)
(quietly, intensely)
Cone on, David. You know her, for

Christ's sake. You're still in |ove
with her --
DAVI D
| knew her a long tine ago.
MATT
(hard)
You were in love with her, for
Christ's sake. You're still in |ove
with her --
DAVI D
(hard)
Bullshit. It was a long tinme ago --
MATT
(hard)

You think she could take a fucking
hat chet to sonebody and slice them
up like a Sunday roast? Gve ne a
fucking break, David. |It's Trina.

Davi d | ooks at the photograph of the three of them again,
turns away from Matt.

DAVI D
You're right.

He turns back to Matt.

DAVI D ( CONT' D)
But 1've got to talk to her

MATT
(evenly)
"1l bring her in tonorrow norning.

DAVI D
It's ny job.

He starts out.

DAVI D ( CONT' D)
Tell her. It's mny job.

26.
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MATT
You want nme to put in a good word
with her for you. David -- is that

it?

David | ooks at Matt, sees a sarcastic grin. He turns away.
Starts out again.

MATT ( CONT' D)
What happened i n Sacranment 0?

DAVI D
(after a beat)
Nothing. |'Il see you tonorrow.
He starts out again.
MATT

You got his endorsenent, huh?
David turns back, sees the killer grin again.

MATT ( CONT' D)
Congrat ul ati ons, pai san.

Matt grins; David turns, |eaves.
EXT. THE GAVI N HOUSE | N BELVEDERE - NI GHT

Davi d wal ks back to his car and as he is about to get in,
stops and stares for a long nonent at the twinkling lights
on the bay, lost in his thoughts. A beat, and the pager on
his belt GOES OFF

INT. MATT'S DEN - N GHT

Matt stands by the wi ndow, the room dark now, watching
David... as he gets into his BMN

EXT. A HOUSE ON THE MARI NA - NI GHT

It overl ooks the yacht club -- it is two-story -- a little
jewel jammed very close to houses on either side.

As David gets out of his BMN Petey Vasko is waiting for him
outside. W see other unmarked police cars around.

They wal k towards the house.

VASKO
Medford's had the place for two years.
Hi s i nvestnment conpany |eased it.
|"ve got Heller talking to the
nei ghbors.
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I NT. THE HOUSE - MOMENTS LATER

W see ot her plainclothes officers around, searching the
pl ace, taking photographs.

The place is tasteful, done inpeccably in the Santa Fe style --
there are Heckney prints on the wall.

Davi d | ooks around.
VASKO

"Il bet you just can't wait to see

t he bedroom
| NT. THE BEDROOM - CONTI NUOUS
They walk in -- there are other policenmen here, searching.
A California king water bed is in the mddle of the room a
mrror above it.

On the headboard, mounted to the wood are two handcuffs.

VASKO
The guy had style, I'Il give him
that. The cuffs are sterling silver,

Tiffany's.

David | ooks at it, sees a bunch of objects that have been
put on a counter and tagged.

VASKO ( CONT' D)
Toys for the playpen.

He pi cks sone of themup as he tal ks, |ooks at |abels.

VASKO ( CONT' D)

"Deep- Seated Massage G|, Delay Spray" --

(he picks up a box,

reads | abel)
"Harmony Pillow. This pillow allows
deeper penetration by positioning
bot h partners nost advant ageously.
It raises the femal e hips,
facilitating male entry. You can
inflate the pillow to varying degrees
of hardness of softness while enjoying

the thrill of rotary and floating

action."” Plus your other basic

rattl es and boy toys.
He touches sonme whips, vibrators -- |ooks at one carved
vibrator for a beat -- shakes his head. He points to a

ni ght stand dr awer.
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VASKO ( CONT' D)
Three grans of coke in the nightstand,
peppers, assorted children's vitamns --
' m guessi ng Ecstacy.

He points to a small refrigerator near the wall.
VASKO ( CONT' D)

The fridge is enpty except for
Cristal, Beluga and Wl fgang Puck

Santa Fe style pizza. | gotta try
it. | bet it's good.
DAVI D

(1 ooki ng ar ound)
It's a fuckhouse.

VASKO
It's not just a fuckhouse.

He noves a painting aside at the wall near the foot of the
bed -- and we see a canera mounted inside. He hits a button,
the camera springs out. David |ooks at it.

VASKO ( CONT' D)
There's anot her one up there.
(he points to the
mrror above the bed)
One near the jansill. Sony 7 AR
hi gh definition, lowlight. Very
expensive, very hard to find.

DAVI D
You're right, it's not just a
f uckhouse.

VASKO

It's a Venus flytrap.

HELLER (O S.)
Sgt. Vasko?

Hel | er cones in.

HELLER ( CONT' D)
(ina flurry)
The nei ghbor next door --

VASKO
Did you check out those Jammin' Jells
and Citterflics? 1 was thinking

about vyou.

He starts heading out. David and Heller follow him



HELLER
If I were you, I'd rip off a few
butt plugs. They're designed for
t he perfect asshol e.

Vasko heads down the stairs, David and Heller in tow

HELLER (O S.) (CONT' D)

Sgt. Vasko?

VASKO
(to Heller)

What about the nei ghbor next door?

HELLER
He never saw Medford here, but he
did see wonen occasionally.

DAVI D
Coul d he identify then

HELLER

I think he took a closer |ook than
he's letting on. Hi s bedroom faces

this one.

VASKO
(to David)
Let's go talk to him

A pl ai ncl othes COP stands at the fireplace,
ashes.

copP
(when he sees Vasko)
Look at this.

di ggi ng t hrough

He holds it up -- it is a videotape -- it looks like its
bur ned.
VASKO
(to Heller)
You think the lab can do anything
with that?
HELLER
(smiles)

They can recycle it.

VASKO
(di sgust ed)
G eat!

30.



31.
I NT. THE HOUSE NEXT DOOR ON THE MARI NA - NI GHT

Davi d, Vasko, and Heller -- talking to an old man -- JUSTIN
HENDERSON. He is in his 60's, a white haired bird. He wears
a yachtsman's cap.

JUSTI N
Well, | never snooped on them or
anything like that.

DAVI D
We know that M. Henderson.

JUSTI N
| never did talk to any of them--
except for the redhead.

HELLER
How di d you speak to her?

JUSTI N
She parked in my spot. | may be
getting up there, but | still drive
She put that fancy white little car

into ny spot.

HELLER
What kind of car was it?

JUSTI N
| don't know, but it was a fancy
one. She was nice about it, though.
Ni ce young worman, long red hair, big
sungl asses.

DAVI D
How many different wonmen did you see
over there?

JUSTI N
| don't know -- five or six maybe.

VASKO
Was she one of thenf

He shows Henderson the mug shot of Trina taken at Stanford.
Davi d seens surprised that Vasko is showing it to him
Henderson takes a long | ook at it.

JUSTI N
(after a | ong beat)
She | ooks famliar..
(a long beat)
but I can't say | ever saw her.
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David | ooks at him
| NT. THE BMN - NI GHT

It isin front of the Marina house -- David is starting the
car up. He |ooks disturbed.
As he starts it -- Vasko is suddenly at the w ndow.
VASKO
You didn't say you knew her.
DAVI D
(after a beat)
Who?
VASKO
(smiles)
Anna Katrina Maxwel|. Katrina Gavin.
DAVI D
Yeah. | know her.
VASKO
| know you know her. | even know
how wel | you know her... knew her --
past tense, right?
DAVI D
Right. | didn't think it was --
VASKO

-- Rel evant.
(a beat, he smles)
| love that word.

DAVI D
(after a beat)
She's coming in tonorrow. You'l
read her her rights and we'll take
it wherever it |eads.

VASKO
(after a beat)
But you don't think it'll |ead
anywhere, right?
DAVI D
(after a beat)
Ri ght .
VASKO

But you could be mistaken. You're
open to the possibility, however
small, right?
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DAVI D
Ri ght .

VASKO
(after a beat, smles)
"Il get on the |ab about that tape.
And he wal ks away.
I NT. THE BMN - NI GHT

David drives -- like Matt, he is a fast driver -- he cuts in
and out -- he is on Broadway, headi ng west.

EXT. DIVISIDERO HI LL - NI GHT

The BMW cuts around anot her car and makes a hard, fast right
onto Divisidero at the top of the hill. (This is the sharpest
drop hill in San Francisco -- three | ong bl ocks straight

down -- at the bottomis Lonbard)

INT. THE BMW - N GHT

David drives -- Divisidero is two |lanes in each direction --
straight up and down the hill. There is a car in front of
him-- he pulls around it -- another car heads toward him..
he brakes... brakes again... the brakes don't work.

EXT. DIVISIDERO HI LL - N GHT

The BMW swerves wi |l dly, gaining nonentumas it heads downhill.
I NT. THE BMN - N GHT

Davi d punps the brake wildly w thout success.

EXT. DIVISIDERO HI LL - N GHT

The car is a crazed bullet streaking down the ski-slope |ike
road -- he cuts in and out of cars -- hits the sidewal k.

INT. THE BMW - N GHT

He bounces off the sidewalk wildly, careening, trying to
control the wheel -- sidesw pes a car.

EXT. DIVISIDERO HILL - NI GHT
He bounces off another car, which swerves and junps the

sidewal k and CRASHES into a house. The inpact throws the
BMNVinto the onconmi ng | ane.
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I NT. THE BMN - NI GHT
He swings the wheel wildly -- we hear a CRUNCH on his side
of the car -- gets it back into the right lane -- then has
to swing out again -- there is a car in front of him
EXT. DIVISIDERO HI LL - NI GHT
As the BMVhits the bottomof the hill -- literally bounces
into the air -- and onto Lonbard -- a very busy intersection.
It swerves wildly as it hits Lonbard.
I NT. THE BMN - NI GHT
As the car swerves and plays crazed, spinning dodge'emwth
cars going in either direction and Lonbard -- David spins
t he wheel and the car is suddenly on its side.
EXT. LOVBARD AVENUE - NI GHT

The BMWVis on its side, and then completely flips, still
spi nni ng.

I NT. THE BMN - NI GHT
David is upside down -- the car is spinning -- there is a
terrific anount of SCREECHI NG HONKING .. and as the ear-
splitting NO SE CLI MAXES, we...

FADE OUT:
FADE | N:
I NT. AN EMERGENCY ROOM - NI GHT
He is sitting on the side of a stretcher, groggy. DOCTORS

are there and a nurse. He has a bandage across his forehead.
Vasko and Heller are also there.

DAVI D
What the hell happened?
VASKO
You | ost your brakes.
DAVI D
(groggy)
How did | |ose' enf
VASKO
| don't know. Maybe sonebody took

'em

W see Lt. Hargrove there for the first tine.
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HARGROVE
W' ve got your car. They tell ne
it's a faulty brake.

VASKO
(to David)
W're still looking at it.

HARGROVE
(to a doctor)
Don't tell ne he's going to |ive.
DOCTOR
Brui ses and contusions. He's got a
cracked rib. We'Ill hold hima couple
days.

HARGROVE

(smiles)
Rest up.

DAVI D
Forget it. |1'mout of here.

And he starts to get dressed.

DOCTOR
It's not smart. Take ny advice --
stay here.

HARGROVE
He's not smart. He doesn't |isten
to advice.

David | ooks at hi ma beat.
EXT. SAN FRANCI SCO Al RPORT - MORNI NG

Trina comes out of the airport, holding her bag. Mtt is
wai ting for her in the black Porsche. He gets out of the
car when he sees her, grabs her bag.

TRI NA
You didn't have to pick me up

MATT
(smiles)
Yes | did.

TRI NA
Wy ?

MATT
You won't believe why?
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TRI NA
(a slight smle)
You' d be surprised what |1'd believe.
They get into the car.
I NT. THE PORSCHE - CONTI NUOUS

As they get in --

MATT
It's David.
TRI NA
Davi d? \What about Davi d?
MATT
He wants to talk to you about Kyle

Medf or d.
He starts the car up, starts to drive.

TRI NA
What's there to tal k about?

MATT
They found your prints on the hatchet
that killed him

TRI NA
Does David think | killed hinf

MATT
| don't think so.

INT. THE DI STRI CT ATTORNEY' S CONFERENCE ROOM - DAY

She sits there calmMy with Matt next to her. Around her are
Davi d, Vasko, Heller, Pat Callendar, Lt. Hargrove, and two
ot her cops we've seen before, Jones and Locklin.

HELLER
-- will be held against you. You
have the right to an attorney --

MATT
I'"'mhere as her attorney.

Trina | ooks at Matt.

TRI NA
| don't need an attorney. You're
here as ny husband.
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MATT
| can't be here as your husband.

They | ook at each other.

DAVI D
(to Matt)
If you're not here as her attorney,
I"mgoing to have to ask you to | eave.

MATT
(after a | ong beat)
| can't believe you' re doing this
Davi d.

DAVI D
"' mdoing ny job.
(he sm | es)
| don't have to explain the law to

you, do I|?

Matt | ooks

He gets up,

at hima beat.

MATT
No. You don't, David. THAT you
don't have to explain.

ki sses Trina on the cheek gently, quickly gives

Davi d anot her | ook, and then | eaves.

TRI NA

What did you do to yourself, David?

DAVI D
| had an acci dent.

TRI NA
| hope you're all right.

DAVI D
[''mfine.
(he sm | es)
I"mvery resilient.

HARGROVE
Where do you two know each ot her
fronf

TRI NA
From coll ege. David was... a beau.

She sm | es.



TRI NA ( CONT' D)
That's not going to conprom se you
inthis investigation, is it?

DAVI D
No.
TRI NA
Good.
HARGROVE
W'l have to get a ruling on that.
CALLENDAR

W' || get one.

TRI NA
Shal | we begin.

They | ook at her a beat.

DAVI D
How woul d you characterize your
relationship with Kyl e Medf ord?

TRI NA
I"mon the board of the DeYoung
Museum Kyl e was the chairman. He
felt the DeYoung was too conservative
init's acquisitions program
supported his efforts to make us
nore active.

HELLER
Did you have social contact with
hi n?

TRI NA
No.

JONES
You had no contact with hinf

TRI NA
| had no social contact with him
My husband and | saw himat various
functions. W nobve anong the sane
people. | don't consider that social
cont act .

CALLENDAR
Did you ever see him al one?
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TRI NA
Once. The day he died. He called
and wanted to talk to me about the
possibility of acquiring a new
Matisse. | was going out of town
for a conference. He said it was
i mportant that we nove quickly. |
agreed to neet himat his house.

HELLER
When did you go to his house?
TRI NA
Last Saturday afternoon. | arrived

about four-thirty and |l eft around
five-thirty. He poured ne a gl ass
of Sherry and showed ne sone of his
art objects.

LOCKLI N
Was he al one?

TRI NA
Yes. He told nme that he had given
his maid the day off.

HELLER
Di d anyone see you?

TRI NA
| don't know. |'mnot a policenan.
You shoul d inquire.

They | ook at her a beat.

DAVI D
What art objects did he show you?
TRI NA
He showed me an awful mask fromthe
Canmaroons -- a fertility mask.

think, and a ritualistic hatchet
that he said was nore than a hundred
years old. He was proud of it. It
was a crudely made obj ect.

JONES
Did you touch these objects?

TRI NA
| touched the hatchet. He handed it
to me. He held the mask up, but I
may have touched it. | don't
remenber .



VASKO
Did you tell himwhat you though of
t hese objects?

TRI NA
O course not. | told himhow nuch
| admred them

VASKO
(smiles)
You lies to him
TRI NA
O course | did. | believe in
courtesy -- don't you?
VASKO
No.
TRI NA
| see that.

They | ook at her a beat.

LOCKLI N

What did you do after you left?
TRI NA

| went hone. | had to prepare for

ny Houston conference.
HELLER

Was your husband at hone?
TRI NA

No. He was working at the office.
JONES

Was anyone el se at your hone -- staff?
TRI NA

No. CQur butler had the day off too.

HELLER
Did you speak to anyone on the phone
whil e you were hone?

TRI NA

| had the machine on. | told you.
| had to prepare for ny conference.

(she sm | es)
| have no alibi until about nine
o' clock -- if that's what you're
asking ne. | nmet Matt at the Bl ack
and White Ball.

40.
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VASKO

Your husband didn't drive you?
TRI NA

He was working late. It would ve

been silly to have himcone fromthe
city all the way to Bel vedere and
t hen back.

HELLER
Where did you husband dress for the
bal | ?

TRI NA
He keeps a tux at the office.

VASKO
Did you ever visit Kyle Medford's
house on the marina -- 1275 Mari na
Drive?

TRI NA
| visited his once at his house in
Pacific Heights. | didn't know he
had a house on the nari na.

DAVI D
(suddenl y)
Did you have a sexual relationship
wi th Kyl e Medf ord?

at hima beat.

TRI NA
| told you I had no social contact
with him | do consider sex to be a

soci al contact.

They have their eyes on each other as she speaks.

TRI NA ( CONT' D)
And, as you know, |I'm marri ed.

A long beat, as they | ook at her again.

HELLER
Did you kill Kyle Medford, Ms. Gavin?

TRI NA
I"ma clinical psychologist. |
specialize in the causes and affects
of viol ent pathol ogi cal behavi or.
I"'ma healer. I'mnot a killer.

A beat as they | ook at her.
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DAVI D
You didn't answer the question.

They | ook at each other.

TRI NA
(after a beat)
No. | did not kill Kyle Medford.

They | ook at her a | ong beat.
TRI NA ( CONT' D)
(directly)
Is that all, David?
DAVI D
(after a beat)
Yes.
I NT. THE CORRI DOR - DAY

Matt and Trina, wal king down the corridor of the building.

MATT
It wasn't smart. | coul d' ve hel ped
you in there.
TRI NA
I"ve got nothing to hide.
MATT
(grins)
It's what | do, Trina.
TRI NA
They were just playing head games
with me. | do better than you do.
MATT

grins)
Oh yeah! Well, nmaybe one day I'|
really surprise you

TRI NA
(smles at him
Not a chance.
| NT. THE DI STRI CT ATTORNEY' S CONFERENCE ROOM - MOVENTS LATER

Davi d, Vasko, Heller, Lt. Hargrove, Jones, Locklin, Callendar

they are still sitting there, thinking about it.
VASKO
(to David)

What do you think?
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DAVI D
We'll see where it | eads.

HELLER
I think she did it.

DAVI D
Wy ?

HELLER
She's mani pul ative, she's a contro
freak -- she's got no alibi --

CALLENDAR
That's just all typical shrink
behavi or. They pull the strings.
They al ways pull the strings.

HARGROVE
(to David)
She was pulling your strings pretty

good.

David | ooks at him A BUZZER goes off -- Vasko answers a
port abl e phone.

VASKO
Yeah.
(a beat)
Hol d her.

He hangs up.

VASKO ( CONT' D)
W' ve got our dancer.

I NT. THE PORSCHE - AFTERNOON

Matt drives, trina sits next to him They are headi ng across
the CGolden Gate to Marin.

MATT
(casual ly)
W had to talk to you. Look -- he
had a relationship with you. He's
got to bend over backwards. He's
just covering his ass.

TRI NA
(smiles)
Did he ask you to put in a good word
with me, Matt?



She turns
cigarette.

He | ooks at her, smles, puts an arm around her.

MATT

(grins)
Yup. That's exactly what he did.

TRI NA
(1 ooks at him
We're friends, aren't we?

away fromhim |ooks out the w ndow.
MATT

This thing' s gonna blow in a whole
ot her crazy direction.

TRI NA
(casual ly)
What crazy direction?
MATT
There's sex in it -- hookers nmaybe --

| don't know. That's what | hear.
Pi ct ures.

TRI NA
(after a beat, casually)
Pi ctures?

MATT
Phot ographs -- sex, powerful guys.
Maybe Kyl e was runni ng sone kind of
shakedown.

TRI NA
Where did you hear that?

MATT
(after a beat)
|"ve got ny... sources.

MATT ( CONT' D)
Maybe we coul d just sort of... hang
out .

She | ooks at him a slight smle on her face.

MATT ( CONT' D)
You too tired?

TRI NA
(smiles)
Not ne.

44.

She lights a
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INT. A LITTLE ROOM POLI CE STATION - DAY

David stands at a two-way mrror, watching PATRI CE JACI NTO
tal king to Vasko, Heller, Lt. Hargrove, Jones, Locklin, and
Pat Callendar. W can't hear what they are saying.

Jacinto is a very sexy young wonan, dressed in a hip, punkish
style. Her sexuality is out there -- in your face. There

is nothing refined about her; she is a conplete contrast to
Kat ri na.

A beat, as David watches, and then Vasko conmes out of the
interrogation roomand into the little roomhe is in.

VASKO
(to David)
Zero. She didn't know Kyl e Medf ord.
It's not her in this photograph.
She doesn't even recogni ze the guy
in the picture. And she wants her
| awyer. Now.

DAVI D
(after a beat)
Get everybody out of there.

VASKO
(after a beat)
What are you gonna do -- fuck her?

DAVI D
(after a beat)
She's not ny type.

Vasko starts to head back in the room David turns back to
wat ch her.

VASKO
You didn't have any brake fl uid.
DAVI D
What ?
VASKO
(grins)
Your car. You ever put brake fluid
init?
DAVI D

It's a new car.

VASKO
Sue' em

And heads back into the room
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Davi d wat ches Jacinto as the others clear out. She sits
t here, very cool.

A beat and then he goes into the room
| NT. THE | NTERROGATI ON ROOM - DAY

He wal ks in. He done's |ook very good -- the bandage on his
head, bruises on his face -- he noves very stiffly. Jacinto
| ooks hi m over.

JACI NTO
You | ook like shit.

She al nost snil es.

DAVI D
I"'mDavid Corelli. 1'mthe prosecutor
for the City of San Francisco.

JACI NTO
(after a beat, smles)
Congratul ati ons.

He sits down opposite her, sniles.

DAVI D
You want sonethin' to drink, hon --
you want a cigarette?

JACI NTO
They said | couldn't snoke in here.

DAVI D
(smiles)
You can if | say you can.

JACI NTO
(smiles)
Oh yeah?

DAVI D
(smiles)
Yeah.

JACI NTO
(after a beat)
| don't snoke... hon.

DAVI D
Let me tell you what's gonna happen
here, hon.
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JACI NTO
| know what's gonna happen here.
I"mgonna call my |awer.

DAVI D
Yeah, you are. You know what you're
gonna tell hin You' re gonna tel
himthere's a witness who can identify
you going in and out of Kyle Medford's
house on the marina. You're gonna
tell himl've got a bunch of nice,
cl ear phot ographs of you fucking the
Governor of the State of California.
You're gonna tell himl'm giving
t hose phot ographs to the papers.
You' re gonna tell himthose
phot ographs are going ot destroy the
Governor's career. You know what's
gonna happen then? Your |awer's
gonna tell you to go fuck yourself
and | eave himout of it.

She just stare at him deadpan. David gets up.

DAVI D ( CONT' D)
You know what el se is gonna happen?

She | ooks at him doesn't say anything.

DAVI D ( CONT' D)
The Governor's not going to have
warm and fuzzy feelings about you.

They | ook at each other a beat. He reaches into his pocket,
throws a quarter on the table.

DAVI D ( CONT' D)
Go call your |awer, hon.

And he starts out of the room-- she watches him AS he
gets to the door --

JACI NTO
Wi t .

I NT. MATT AND KATRI NA' S BEDROOM BELVEDERE - N GHT

Matt is in bed, alone. He sips a glass of wine. A sheet
covers himto the chest. It is light in the room The
curtains are only partially drawn.

He waits, sips, his face expressionless. Katrina cones out
of the bathroom She wears nothing but sinple white bra and
panties. Her body is beautiful.
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MATT
Hel | o.

They | ook at each other a beat.

TRI NA
(shyly) ,
It's too light in here.

MATT
(after a beat)
| like to see.

PATRI CE JACI NTO

She is talking directly INTO THE CAMERA. She speaks slowy
and quietly.

JACI NTO
I met Kyle at a party at the ACT.
He knew | was broke. He offered ne
ten grand a pop. |'ve fucked guys
for |ess.

I NT. MATT AND KATRI NA' S BEDROOM BELVEDERE - N GHT

Trina, still standing in her bra and panties, |ooks at Matt
in the bed. He puts his hand out -- a beat --, and she takes
it. She | ooks shy.

MATT
I"ve m ssed you.

She | ooks at hima |ong beat, then steps to the w ndow, closes
the curtains. He watches her.

PATRI CE JACI NTO
She is talking, directly I NTO THE CAMERA
JACI NTO

I"d go to the Marina house. The guy
woul d conme in and spend the night.

They never knew who | was. | said
ny nane was Faith. | was a piece of
ass.

I NT. MATT AND KATRI NA' S BEDROOM BELVEDERE - N GHT

The curtain is closed; the roomis dark now. Trina stands
at the bed wearing her bra and panties, |ooks at Matt.

TRI NA
(smiles)
That's better.
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MATT
Aren't you going to take those things
of f?

She | ooks at him takes her bra off shyly. Their eyes are
on each other. Her breasts are beautiful.

PATRI CE JACI NTO
She is talking, directly I NTO THE CAMERA

JACI NTO
| didit three tines. Two of those
creeps didn't even want ne. They
want ed one of the other girls. They'd
fucked her before. Jade.

I NT. MATT AND KATRI NA' S BEDROOM BELVEDERE - DAY

She is in bed now He is above her. He lowers her panties.
He | owers hinself to kiss her there. She holds his hand.
Her eyes, w de open, are on the ceiling. She is passive,
she hardly noves.

PATRI CE JACI NTO
She is talking, directly I NTO THE CAMERA

JACI NTO
The fucking Governor. | recognized
him Jade rocked his world. He
even wanted me to put on a red w g.
He wanted nme to hang around.

I NT. MATT AND KATRI NA' S BEDROOM BELVEDERE - DAY

Matt nakes love to her... he is inside her... above her..
he noves... she lies there, hardly noving... we see her
eyes... they are wide open... she is crying.

PATRI CE JACI NTO
She is talking, directly I NTO THE CAMERA

JACI NTO
| don't take it that way. Jade took
it any way. Jade did anything.
Jade loved it. Jade couldn't get
enough of it.

I NT. MATT AND KATRI NA' S BEDROOM BELVEDERE - DAY

As Matt climaxes --
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MATT
(i n a whisper)
I love you. | love you so nmuch

Her eyes are closed. She holds him There are tears on her
face.

PATRI CE JACI NTO
She is talking, directly I NTO THE CAMERA

JACI NTO
| never nmet her. 1'd like to. |I'm
never into wonen nostly. | like

redheads. She could rock my world.
| saw her once, leaving the Kyle's
house. | think it was her -- she

had long, red hair. She |ooked...

really cool

And the screen turns to snow.
| NT. DI STRICT ATTORNEY' S OFFI CE - DAY

And we see that David and Vesko have been watching jacinto
on a vieotape machine. A long beat, as they stare at the
SNOW on the set, and then Daivd shuts it OFF

VASKO
I"d sure like to neet her. Did any
broad ever rock your world |ike that?

DAVI D
(after a | ong beat)
No.

Hi s phone RINGS. He picks it up.

DAVI D ( CONT' D)
Ckay.

I NT. THE PCLI CE LAB - DAY

There are three TECHNICIANS in the dark room along with
David and Vasko. They stand in front of a large screen. On
t he SCREEN, we see, BLURRED, a nman and a wonman in bed, naked.
The filmis in color, but the color is very diffused.

TECHNI Cl AN
W' ve got about nine seconds. The
rest i s too burned.

W see the woman fromthe back -- the footage has been shot
fromthe foot of the bed. She is on top of the man, straddling
him-- he is inside her.
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W see the man's face -- he is oriental -- but not here.
There are gl eam ng silver handcuffs hanging of f the headboard.

The technicians adjust dials to nake it SHARPER -- as they
do, we see the woman has long red hair.

Davi d and Vasko stare.

ANCTHER TECHNI Cl AN
S| o- nD.

They keep turning knobs.
W watch the woman atop the oriental nman as she noves..

straddling him.. her body beautiful... her novenents wld,
al most frenzied.

VASKO
(in awe)
She's gonna fuck himto death.
As they nove toward clinmax, she arches her back... throws
her head back... farther... farther... into alnost a grotesque
contortion... her red hair cascades down her back... as she

keeps punpi ng.

DAVI D
Freeze it right there.

They FREEZE THE FRAME -- with her head conpletely tilted
back... her back severely arched... her breasts conpletely
out-thrust. They stare.

VASKO
Can you flip it upside-down?
A technician hits button -- the freeze-frane FLIPS upside
down... but we still can't see her face.
ANOTHER TECHNI Cl AN
Magni fy it.
They keep zeroing in on the face... adjusting the frane...
closer -- closer... and we suddenly see her face. Her face
is sweated, her makeup is running... But there is no doubt
it's Katrina. David stares, his eyes huge. He |ooks riven.
VASKO
(i n a whisper)

Jesus.
I NT. THE CORRI DOR, PCLI CE STATION - DAY

David stands at a water fountain, drinking deeply. He lets
some of the water hit his face.
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He straightens up -- Vasko is standing there, watching him

VASKO
What are you gonna do?

DAVI D
W'l bring her in.

Vasko | ooks at him

VASKO
|"msorry.

He | ooks at Vasko.

DAVI D
We don't have a noti ve.

VASKO
(after a beat)
"1l bet you a buck we'll find one.

David | ooks at hima |long beat, Vasko turns and wal ks away.

David turns to the wi ndow, dazed, lost in his thoughts. It
is on the second floor, overlooking a police parking |ot.

EXT. THE PARKI NG LOT - DAY

Lt. Hargrove stands, talking to a man who is about to get
into a black Porsche. The car door is open. There is a

bl ack rubber cover over the car's engine. The car w ndows
are tinted black. W can't see the man's face for a beat --
and then he turns. It is Bill Barrett, Governor Edward's
adm ni strative assistant.

He wal ks in, still looking like he's been pol eaxed. Sandy,
his secretary, stops himas he heads into his inner office.

SANDY
She called three tines. She wants
to nmeet you at Dooley's at five
o' clock. She said it's very
i mportant.

She hands David three pink phone slips, he | ooks at them

SANDY ( CONT' D)
Governor Edwards would |ike you to
call him
(a beat)
And Matt Gavin call ed.

He | ooks up from his phone slips, |ooks at Sandy |ike she
isn't there.
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SANDY ( CONT' D)
(1 ooks at him
You want some Tyl enol or sonething?

A beat, and he shakes his head, still |ooking dazed.
| NT. DOOLEY'S - LATE AFTERNOON

It is a bar at the St. Francis Hotel. Union Square is across
the street. Floor-to-ceiling windows face the square. David
sits at a table next to a wwindow He has a drink in front

of him He glances at a clock -- ten mnutes after five.

He | ooks out the wi ndow. Across the street, he sees Patrice
Jacinto getting out of a cab. She wears another very hot,
post - punk outfit.

Jacinto jaywal ks across the street. She |ooks nervous --
she | ooks carefully at traffic -- and gets to David' s side
of the sidewal k. She stops a nonent, |ooks at himthrough
the wi ndow. He watches her as she wal ks toward the door of
that | eads to the bar.

And suddenly there is na expl osive, whooshing roar... and we
see the ROARING fleeting shape of a black Porsche... on the
si dewal k. . .

...Right outside David's wi ndow... people scream.. as it
hits Jacinto... hurling her body high in the air... and it
CRASHES t hrough one of the big glass windows... into the

bar .
Chaos. Pandenoni um  Screans.

David runs wildly... to the door of the bar... and out into
the street.

EXT. PONELL STREET - DAY

He sees the black Porsche... in the street now. .. caught in
traffic ahead... it desperately shifts into reverse, trying
to get to the sidewalk again... turning in the street... and

we see the black rubber hood cover on the engine.

David runs toward it... for a nonent the Porsche |ooks |ike
it is comng right at him.. the man running head-on towards
this hellacious black machine, its windows tinted bl ack. .

and then it swerves onto the side sidewal k and farther ahead.

David runs after it... by a row of taxis... stops, grabs a
CAB DRI VER sitting in a cab by the neck, pulls himout of
t he car.
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CABBI E
(scream ng)
What are you doin'? Wat the fuck's
goin' on?

DAVI D
(scream nQ)
Get the fuck out!

And he junps into the cab and GUNS it... the black Porsche
is up ahead now, on the sidewal k, ROARI NG ahead... people
| eap and dive out of its way.
I NT. THE CAB - LATE AFTERNOON

David GUNS the cab onto the sidewal k, behind it at a

di stance... as people junp out of his way. He lays on the
HORN. .. desperate, intense, trying not to hit anyone or
anything... the cab sidesw pes a storefront -- the w ndow

SHATTERS and EXPLCDES out onto the street.
EXT. PONELL STREET - CONTI NUOUS

The Porsche, makes a wild turn onto a small street. David's
cab makes a wild turn behind it. The Porsche is farther
ahead now.

And they are suddenly in the little streets of Chinatown on
a warm sunny day at rush hour, teeming with tourists and
merchants. Fruits and vegetable stands |ine the narrow

si dewal ks.

And t he Porsche nmakes another wild turn into a very narrow

l[ittle street... David has closed the gap a little now...
and up ahead, coming towards the Porsche, David sees... a
par ade.

W see mpjorettes up front -- they are |ovely Chinese

el ementary school girls. The Porsche heads strai ght towards
them .. closer and closer to the front row of girls... sone
of themstart to scatter... ranks of grade school kids are
behi nd t hem

I NT. THE CAB - LATE AFTERNOON
DAVI D
(screans)
EXT. THE STREET - LATE AFTERNOON
And, at the last nonment, the Porsche veers wildly... away

fromthe kids... onto a sidewal k again... the small sports
car barely fits on the sidewal k between the storefronts and
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the parked cars... fruit stalls EXPLODE... people dive... but
it gets through... and GUNS ahead down the sidewal k.

I NT. THE CAB - CONTI NUOUS

David finds hinself heading right for the row of kids... he
swerves wildly towards the sidewal k after the Porsche... and
realizes that he won't fit through between the storefronts
and the parked cars.

He jams on the brake, and the cab cones to a SCREECHI NG st op.

He sits there behind the wheel of the cab wi th Chinese people
screanming at himin Chinese and thunping the car.

| NT. DOOLEY'S - LATER

Police are all over the place -- both inside and outside it.
The area has been bl ocked off.

David stares at Patrice Jacinto's body -- it has | anded across
a table; her head is nearly decapitated.

VASKO
(next to him
Sonebody knew she was tal king to us.

He | ooks at Vasko, and then, behind him--

HARGROVE
Wll, we don't have a tal king head
anynore.

David | ooks at him Hargrove is |ooking at Jacinto's body.

HARGROVE ( CONT' D)
Aren't you glad you convinced her to
tal k?

Davi d | ooks at Hargrove like he could kill him

HARGROVE ( CONT' D)
(smiles)
| mean -- at |east we know what was
going on. W don't have to start
from scratch.

DAVI D
(after a beat)
| didn't know you knew Gover nor
Edwar ds.

HARGROVE
| don't.
( MORE)
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HARGROVE ( CONT' D)
I know his A A .. though, Bil
Barrett. Wiwy? You want ne to
i ntroduce you? Maybe he can give
you sone tips on your canpaign

DAVI D
(after a beat, smles)
No t hanks.

HARGROVE
(smiles)
He's good. He al ways wi ns.
David | ooks at him He starts away.

HARGROVE ( CONT' D)
You know about the neeting tonorrow

at seven?
DAVI D
What neeti ng?
HARCROVE
Katrina Gavin. |'ve got everybody
wor ki ng all night.
DAVI D
(after a beat)
["11 be there.
HARCROVE

(a slight smle)
Thought you' d be.

DAVI D
(to Vasko)
| ssue nme a weapon.

Vasko | ooks at hi ma beat, nods.

HARCROVE
(smiles)
You're not getting paranoid, are
you?

I NT. MATT AND KATRI NA' S BEDROOM BELVEDERE - N GHT

The white Porsche pulls into a circular driveway and pulls
next to a Ferrari. Matt gets out. He is wearing sweat-
clothes. The butler is washing the Ferrari.

BUTLER
Did you have a nice run, sir?
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MATT
Yes | did -- thank you, Alan

BUTLER
Ms. Gavin called fromthe city,
sir. She wasn't sure when she was
getting back. She said you should
eat without her, sir.

W hear the ROAR of another car engine.

BUTLER ( CONT' D)
Ch, | think she's here now, sir.

And we see the black Porsche cone into the circular driveway.
Katrina is init. She stops. Matt steps to her w ndow. W
see the car does not have the rubber hood cover over the

engi ne.

MATT
Where' d you go?

TRI NA
| had to get some papers at the
of fice? Hungry?

MATT
(smiles)
St ar ved.
She sm | es.
| NT. DAVID S APARTMENT - NI GHT

It is a small bachel or apartnent in the Sunset District.

David lies in bed, fully clothed, with only a single Iight
next to the bed. He has a photo albumthat he is | ooking
at. His face is expressionless. W see the photographs as
he pages through the al bumslowy.

W see himwith Trina... they are both in their early 20's.
W see themon the Stanford canpus, their arns around each

ot her, nugging for the camera... They are at an animal rights
protest, posters in their hands... They're in bathing suits,
ki ssing, on the beach at a spring break... and then we see a

phot ograph of David and Matt, their arns around each ot her,
sm | ing.

And then he turns the page, and we see three col or photographs
of Katrina in her early 20's. She is kneeling on a bed,

| ooking right into the canera. She is wearing |acy black
underwear and smling coyly, sexily into the camera. Her

hair is very long and fl ows down her back.
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David stares at the page a |long beat, and then he leans his
head back and cl oses his eyes.

KATRI NA

She is wearing reading glasses and a sinple dress with a
single strand of pearls. She stands at a speaker's podi um

TRI NA
But they are no longer able to control
their urges. They disassociate
t hensel ves fromtheir own actions,
often even experiencing what | term
a hysterical blindness. They are
blind to the darkness within
t hensel ves.

INT. THE DI STRI CT ATTORNEY' S CONFERENCE ROOM - DAY

Detective Locklin hits a button, shuts the VCR off. W see
Davi d, Pat Callendar, Lt. Hargrove, Vasko, Heller, and Jones
in the room

LOCKLI N
It's a speech she made in Houston

HELLER
(1 ooks at notes)
Her father's dead. Her nother |ives
in Paris -- her nother's tw ce
remarried, the last one's and Italian
actor. She's never been close to
her not her.

JONES
She was an only child. She grew up
in Swtzerland, New York, and Newport,
Rhode Island. She went to Bryn Maw
and then Stnaford, where she mnet
Matt hew Gavin and married himthe
year after graduation

VASKO
She's personally worth four to five
ml in trusts. Her husband' s one of
the H |l sborough Gavins -- 70 to 80
ml| in trusts, and he pulls down
another three a year fromhis | aw
practice. She nmakes 650 grand a
year from her psychiatric practice.
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HELLER

(1 ooks at notes)
They own two hones -- The one in
Bel vedere and a ranch in St. Hel ena.
They own four cars. She drives a
white Porsche, her husband drives a
bl ack one. She active in Marin
charities and animal rights groups.
She has a reputation for beinng
devoted to her work and to her
husband.

VASKO

(grins)
And for taking it any way and | oving
it. She's the perfect yuppie.

David | ooks at him

HARCROVE
What was that Stanford arrest about?
LOCKLI N
I"mstill trying to get nore detail --
HARCROVE
(to David)
Did you know her then?
DAVI D
(after a beat)
Yes.
HARCROVE
(smiles)
Wel|, are you gonna tell us? Is it
rel evant ?
DAVI D

(after a beat)
She went in and trashed a research
lab. We'd been involved in... she'd
been involved in a protest. One
ni ght she lost it and trashed the
pl ace. She had to pay the danages.

Locklin hits the video button again. W see photographs of
the Oriental man who we saw in the video making | ove to Jade.

LOCKLI N
Kamaru Toshito, 54, chairman of the
Takashita Corporation, Japan's third
bi ggest conmputer firm very heavy in
Japanese political and industrial
circles.
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He shuts the video button off.

VASKO
She might take it in any way, but
not from anybody, That's for sure.
She fucks big bucks.

A long beat, they think about it.

HARCROVE

(after a beat)
You know what | say? W' ve got her
prints on the hatchet. W' ve got
her lying to us in her statenent.
W' ve got her in Medford' s house
just before he died. She's got no
alibi. 1 say we stop dicking around.
W' ve got a case.

CALLENDAR
We don't have a noti ve.

HARGROVE
Sure we do. She spends her tine
studyi ng nutcases. She's a weal thy,
socially prominent, married wonan
who gets off hooking on the side.
What was it she said on the tape --
"Blind to the darkness wi thin
t hensel ves"? She lost it -- just
i ke she lost it at Stanford.

VASKO
Whoever killed Medford lost it--
that's for sure.

Davi d just stares ahead, says not hing.

CALLENDAR
What do you think, David?

He | ooks at Call endar a |ong beat, says nothing.

Vasko reaches into a briefcase and hands hima holster with
aguninit. A beat, and David takes it.

HARGROVE
(smiles)
Be careful. You don't want to shoot
yourself in the foot with it.

INT. DAVID S OFFI CE - DAY

He wal ks in, goes to the wi ndow. Looks out.
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David -- how are you?

He turns, startled, sees Governor Edwards A A, Bill

sitting there.

DAVI D

How di d you get in here?

BARRETT

When t he Gover nor
California calls,
t he phone call.

DAVI D
|'ve been busy.

of the State of
nost people return

BARRETT

(a slight sml
So |'ve heard.

e)

They | ook at each other a beat.

BARRETT ( CONT' D)

(quietly)

Those phot ographs you left in
Sacranento. | thought maybe now
that you won't be needing them you
could help me find the negatives.

David | ooks at hima | ong beat.

DAVI D

(quietly)
Get out of here.

Barrett | ooks at him a beat,

then gets up and sniles.

BARRETT
What do you need them for, David?
They' re not rel evant anynore. Dead
pussy tells no secrets.

He starts to wal k out.

DAVI D

| like your car Barrett.

Barrett stops, |ooks at hima beat, then sniles.

BARRETT
Did you hear what happened? You

won't believe it.

| drive into town

yesterday, see sone old friends.

( MORE)
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Barrett,
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BARRETT ( CONT' D)
| stop for an Irish coffee at the
Clift after -- sonebody steals it
ri ght out of valet parking.

DAVI D
(smiles)
Did you report it stolen?
BARRETT
(smiles)
Yeh! | told you you wouldn't believe
it.
(a beat)
Hell yes. Not that it's going to do
any good. | called Hargrove as soon
as it happened. He reported it for
ne.
(a beat)
See ya.
He starts out again -- at the door, turns back.
BARRETT ( CONT' D)
Hey, | heard you had sone car trouble
too. | heard you were | ucky.

And he's gone.
EXT. THE GAVI N HOUSE | N BELVEDERE - DAY

David, Lt. Hargrove and Vasko get out of an unmarked police
car. They walk up the steps to the front door. They see a
bl ack Porsche near the garage , along with other cars.
Hargrove hits the door hard with the heavy Gorgon knocker.
The butl er opens the door.

BUTLER
M. Corelli, sir --

HARGROVE
|s Katrina Gavi n here?

The butler | ooks at them a beat.

BUTLER
She's in the study.

| NT. KATRINA'S STUDY - DAY
She is sitting at a desk, wearing her reading gl asses --

papers are spread out in front of her. She wears a very
expensive, softly sexy robe. She is snoking a cigarette.
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She sees David and the two others com ng towards the study.
She watches them |ooks at them a beat when they get there.

A beat and she bl ows snpke towards them

TRI NA
Hel | o, Davi d.

Her face is expressionless, so is his.

HARGROVE
We'd like you to come downtown with
us Ms. Gavin.

TRI NA
(after a beat)
Am | under arrest?

VASKO
W can do it that way, if it's the
way you want to do it.

TRI NA
I"ve told you all | know about Kyl e
Medf ord. What's this about?

She | ooks a David a beat.

DAVI D

(quietly)
Jade.

They keep their eyes on each other for the | ongest beat.
There is a worldful of pain in his eyes.

TRI NA
(evenly)
| don't know anyone naned Jade.

HARCROVE
Wul d you like to change and cal
your attorney, Ms. Gavin.

She still has her eyes on David. He turns away from her.

TRI NA
Yes.

EXT. THE GAVI N HOUSE | N BELVEDERE - DAY
David is |ooking at the Porsche. He sees sone scrapes on

the front bunper, but nothing nore. There are other
pl ai ncl ot hesman exam ning the; we see other police cars too.
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As he is looking at it -- Trina cones down the steps with
Har grove and Vasko. She wears a sinple black dress. She
wear s dark, wrap-around sungl asses.

DAVI D
Didn't you have an engi ne cover on
t he hood?
TRI NA
It's Matt's car. Ask him | don't
drive it... much.
(a beat)
They call it a bra.
DAVI D
What ?
TRI NA
The cover. |It's a bra.

They get into the unmarked police car.
| NT. THE UNMARKED POLI CE CAR - DAY

As they cross the Golden Gate Bridge, Hargrove drives; Vasko
sits in the front seat next to him David sits in the back
behi nd Hargrove, Trina behi nd Vasko.

Har grove glances at themin the rear-viewnmrror. Their
eyes are straight ahead, their faces expressionless.

And then Trina puts her left hand on David's right knee, her
eyes still straight ahead, hidden by the sunglasses. He
doesn't look at her. A long beat as her hand rests on his
knee. And then he puts his right hand on her hand... and he
noves her hand off his knee.

Har grove glances at themin the rear-view nrror.

HARGROVE
Who' s your attorney?

TRI NA
My husband's neeting us downt own.

DAVI D
(after a beat)

You m ght consider having soneone
el se represent you

TRI NA
He's always intimdated you. |If
really need an attorney, he's the
perfect person to represent ne.
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Davi d sees Hargrove looking at themin the rear-view nmirror
Hargrove hides a smle

I NT. THE | NTERROGATI ON ROOM - DAY

The roomis bare and cold. It is the same room Patrice
Jacinto was questioned in. The well-sized, two-way mrror
is at the end of the room There are a few bright lights in
the room

(NOTE: Much of the scene should be SHOT as REFLECTED in the
angl es, shadows, and spotty brightness of the mrror.)

The conference table is no | onger here, there are only chairs
inthe room She sits on a chair, facing themin her sinple
bl ack dress. She |ooks al nost demure. She wears her dark,
wr ap- around sungl asses. There is a small stand not far from
her chair. On separate chairs in different parts of the
roomare David, Lt. Hargrove, Pat Callendar, Heller Jones,
and Locklin.

She | ooks perfectly conposed.

HARGROVE
Can you renove your sungl asses,
pl ease?
TRI NA
May | have sone Evian water?
DAVI D
(smiles)
W'l get you sone tap water if you

like, that's all we've got.

At that nonent, Matt Gavin cones into the room He wears an
i npeccabl e Brioni suit. He |ooks upset.

MATT
What's this about?

He ki sses Trina softly, quickly on the cheek.

HARGROVE
Sit down, Counsel or.

Matt gives Hargrove a | ook, takes a chair, noves it next to
hers.

DAVI D
Let the record show that Matthew
Gavin is here as Anna Katrina Gavin's
attorney.

W see a stenographer in the corner.
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Sandy, David's pretty blonde secretary, the young wonan we

saw earlier having sex with Matt, comes in... with a paper
cup of water... and hands it to Trina.
TRI NA
(smiles)
Thank You.

Sandy | ooks at Trina, glances at Matt, and heads out. Matt
gl ances furtively at her as she is |eaving.

DAVI D
Let's begin.

HARGROVE
Can you renove your sungl asses,
pl ease, Ms. Gavin?

at

A beat -- she takes themoff and smles a thin smle
in the corner,

Hargrove. Heller hits a button, on the TV set
we see Patrice Jacinto.

JACI NTO
Two of those creeps didn't even want
me. They wanted one of the other
girls. They' d fucked her before.
Jade. The fuckin' Governor -- |
recogni zed him-- Jade rocked his
wor | d.

W see Katrina and Matt watching Jacinto. Trina shows no
reaction.

JACI NTO ( CONT' D)
(on tape)
He even wanted nme to put on a red
wig. He wanted nme to turn around.
| don't take it that way.

W see David watching Trina watching Jacinto. He is holding
a set of keys in his hand nervously as he watches her. The
keys have a silver key ring.

JACI NTO ( CONT' D)
(on tape)
Jade took it any way. Jade did
anything. Jade loved it. Jade
coul dn't get enough of it.

The tape ends.

MATT
What is this? Wat does this have to
do with Katrina?

( MORE)
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MATT ( CONT' D)
I"mnot going ot |et her be a part of
a fishing expedition.

David nods to Heller. He hits a button and, on the TV SCREEN
we see the grainy, color-diffused tape of Katrina having sex
with the Oiental man. It goes into SLOMMOTION as it begins
to clear.

Matt stares at the screen. Katrina is expressionless. The
tape ends with the climax... her back arched al nost
grotesquely, her breasts out-thrust, her head thrown back,
her red hair cascading... and then we see the freeze-frame
on Katrina's face... and then the freeze-frame turned right
si de up.

The tape ENDS. The screen is dark. A very |long beat.

Matt's eye are wide open, staring at the dark screen. He is
frozen. Then he finally blinks... his eyes still on the
dark screen. He starts to ook at her and stops... It's
like he can't turn his face to her.

She sits there, expressionless, poised, conposed.

DAVI D
Ms. Gavin -- is that you in the
vi deot ape.

She | ooks at David a beat, expressionless.

MATT
(suddenly, enotionally)
It could be anybody! That woman
vaguely resenbl es her! Wat the
fuck is this? That's not her --

TRI NA

(quietly)
Yes it is.

She | ooks at David. WNMatt | ooks at her a beat, then --
MATT

(expl osi vel y)
She doesn't know what she's sayi ng.

(to Trina)
She's acting against the advice of
counsel --

She puts her hand on Matt's and holds it.

TRI NA
(to Matt, softly)
|"msorry.
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She | ooks at him He | ooks away from her. She keeps hol di ng
his hand -- and then he takes his hand away. David watches
her .

A beat, and then Matt | ooks at David. |If looks could kill...
Davi d | ooks away from hi m

DAVI D
I"'msorry... M. Gavin... You're her
attorney. There was no other way.
| suggested she have other counsel
represent her.

MATT
(i n a whisper)
Fuck you, David. Don't do nme any
favors.

A long beat, as they | ook at each other.

HARGROVE
(enjoying this)
Can we get on with it?

David | ooks at him W can tell Hargrove is enjoying this.
He | ooks at Katri na.

TRI NA

(quietly, hesitantly)
I met Kamaru Toshito at a fundraiser
for the museum | liked him
i ked himvery much

(a beat, with

difficulty)
He took me to a house. | spent the
night with him

She | ooks |ike she's going to cry. Matt can't |ook at her --
his eyes are on the ground. She reaches out for his hand
again -- he won't give it to her.

TRI NA ( CONT' D)
(quietly)
|"msorry.
(a beat)
|'"mso sorry.

Matt doesn't | ook at her; David watches her.

A beat -- Hargrove |l ooks at David. He looks Iike he's in
utter disbelief.

HARGROVE
Are you kidding nme? Are you saying
you weren't hooking?
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MATT
What did you say?

He | ooks at Hargrove as though he is comi ng out of a trance.

MATT ( CONT' D)
(hard)
Are you accusing ny w fe of hooking?
Do you know who you're speaking to?

HARGROVE
(hard)
No Counselor, |I'm accusing your wfe
of hooki ng.

A long beat as Matt and Hargrove glare at each other.

TRI NA

(quietly)
| cheated on ny husband, but that

doesn't nmake it hooking.
She is conpletely calm They stare at her.

VASKO
You weren't hooking for Kyle Medford?

TRI NA
| beg your pardon.

DAVI D
(hard)
Answer the question.

MATT

(quietly)
Jesus, | don't believe this.

TRI NA
O course not.

HARGROVE
(hard)
You never called yourself Jade? You
never --

TRI NA
(calmy)

They | ook at her a beat.

HELLER
Did you have sex with other nen --
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(hard)
| did not! | cheated on ny husband
once --

(she | ooks at Matt)
-- To ny great -- shane.

(a beat)
| knew it was wong... but | didn't
know | could be arrested for it.

A beat, as they | ook at her.

CALLENDAR
You're not under arrest Ms. Gavin.

A long beat. She | ooks down.

TRI NA
That wonan on the videotape... |I'd
be happy to neet her... She could
tell you I"'mnot this person... she
was referring to.
DAVI D
(after a beat)

She' s dead.

A beat, she |ooks at David. He puts the keys he's been
playing with on the stand near by.

VASKO
Did you ever fuck the Governor of
Cal i f orni a.

She | ooks at Vasko |ike he's nuts. Matt gets up.

TRI NA
No. Did you.

Vasko | ooks at her, grins, he likes that.
TRI NA ( CONT' D)

If you don't believe nme, why don't
you ask CGovernor Edwards?

(a beat)
Ask Hamaru if I'"mtelling you the
truth... I"ve got his nunber in Tokyo.
(a beat)

Pl ease be discreet. He's marri ed.
I"msure he regrets what happened
bet ween us as nmuch as | do.

They stare at her.

70.
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VASKO
Wiy did you wear the red wi g?

TRI NA
He asked ne to. He took it out of
his briefcase. | don't know why.
Ask him

LOCKLI N
Where was the house that M. Toshito
t ook you to?

TRI NA
| don't renenber. |t was sonmewhere
in the Mrina.

David is pacing right in front of the two-way mirror at the
end of the room

JONES
Have you been in that house on other
occasi ons?

TRI NA
No. | was only there that night.

David has his back to her. He is staring right into the two-
way mirror.

DAVI D
Wuld it surprise you if | told you
t hat house was owned by Kyl e Medford?

TRI NA
Yes, it would. | didn't know Hamaru
knew Kyl e.
David turns to her.
DAVI D

What if | told you |l had a w tness
who saw you enter and | eave that
house on several occasions?

They have their eyes on each other.

MATT
She' s al ready answered the question.
It's the only time she was there.

TRI NA
I"d tell you your w tness was
m st aken.
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DAVI D
Where were you yesterday afternoon
bet ween five and seven

TRI NA
| was in the city. | net Matt for a
drink at the dift around three. |
had to go to ny office to pick sone
papers up and return some phone calls.
Then | got stuck in traffic on the
bridge for a while. | got honme around
ei ght.

MATT
How does this relate to Kyl e Medford?

DAVI D
(to Trina)
What were you driving?

TRI NA
My Por sche.
(a beat)
No -- I"'msorry. | drove ny
husband' s.

DAVI D
The bl ack Porsche?

TRI NA
Yes.

MATT
What are you accusing her of?

DAVI D
Not hi ng. She doesn't have to answer
any questions she doesn't want to.

as they | ook at each other.

DAVI D ( CONT' D)
Way did you drive your husband' s
Por sche?

TRI NA
Soneti nmes we switch.

They | ook at her.

TRI NA ( CONT' D)

(quietly)
I"ve committed no crinme. |If you
have no further questions. 1'd like

to go.



They | ook at her a beat.

HARCROVE
Can you be available for a |Iineup
t onor r ow?
MATT
(hard)

Forget it! Enough is enough. She's
not going to be put through anynore

of this. |If you're going to charge
her, charge her. But let ne tel
you -- if you charge her falsely --

this city is going ot pay he nore
noney than L. A paid Joe Morgan.
Thi nk about that.

(to Trina)
Let's go.

TRI NA
I"ve got nothing to hide. ['Il be
avai | abl e when you need ne.

They | ook at her a beat.

TRI NA ( CONT' D)
(to David)
What you did to ny marriage here
t oday was unspeakabl e.
(a beat)
May my husband and | go now?

DAVI D
(after a beat)
Yes.

Their eyes are on each ot her.

They start to head out. As they are al nost out the door --

MATT
(quietly, intensely)
You happy now David? |Is this what
you want ed?

He turns to go out.
DAVI D

What ever happened to the bra on your
Por sche?

Matt turns back, | ooks at hima beat, shakes his head in

di sbel i ef .
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MATT
| don't know what you're talking
about .

And they're gone. A long beat as they sit there. David
stands in front of the two-way mrror, facing it.

VASKO
(grins)
Wll. | think she had sone
uncontrol |l abl e urges and i s having
hyst eri cal blindness.

As David stares at the two-way mirror, he thinks he saw
sonet hing. Maybe we saw the tiniest flicker of a shadow
t here; nmaybe we imagined it.

DAVI D
(to Vasko)
I s anybody there?

He indicates the little roomon the other side of the mrror.

VASKO
Wher e?
HARGROVE
No.
Davi d | ooks at Hargrove a beat -- and he heads out of the

room They stare at him

| NT. THE CORRI DOR - DAY

He wal ks to the next door and tries to openit. It is |ocked.
He tries again. It won't open. A beat -- he stands there.
And then he heads back down the corridor.

| NT. THE | NTERROGATI ON ROOM - DAY

He wal ks back in. They stare at him

DAVI D
It's | ocked.
HARGROVE
Vell yes, it's locked. It's always

| ocked when we're not using it.
David | ooks at the two-way mrror again suspiciously.
VASKO

You want to call maintenance and get
a key?
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David | ooks at them a beat, shakes his head. Hargrove gives
Vasko a | ook that says; He's losing it. David sees the | ook
Hargrove smiles a little and | ooks away from him

HARGROVE
(after a beat)
She's lying. She's one of the best
|'ve ever seen. She knows the guy
in Tokyo isn't going to get

i nvol ved. .. and she knows
Sacranento... isn't going to get
i nvol ved. .. she knows the other

hooker's dead.

CALLENDAR
How di d she even know Jaci nto was
talking to us?

HARGROVE
| don't know how she knew. But she
knew sonmehow. She's dangerous.
She's a sociopath. She killed Medford
and is covering herself. She's
studi ed her crazies too well. She's
as warped as they are.

A beat, as they |look at him
INT. A LITTLE ROOM POLI CE STATION - DAY
Soneone i s watching themthrough the gl ass.

HELLER
(to David)
You know her. You think she's |ying?

David is looking right into the mrror.

DAVI D
(after a beat)
Yes.

W see who is watching themnow. It is Bill Barrett. He
sm | es.

EXT. THE PARKI NG LOT - DAY

Matt and Trina are standing by their Mercedes 600. He pushes
the automati c door opener. It won't open. He pushes it
again. It won't open. He suddenly hits the door with his
fist. A beat, and then he | ooks at her in pain and anger.

TRI NA

(cal m
Don't. Pl ease.
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(after a beat, hard)
Don't? You nmean | can't even ask
you.

TRI NA
(flat)
Don't.

A beat, as they | ook at each other.

TRI NA ( CONT' D)
(quietly)
Do you think | don't know?
(she sm | es)
| rmust strike you as stupid.

MATT
(after a beat)
Know what ?
TRI NA
(cal m

Their names. The places you take
themto dinner. The suite over in
Par anount Towers.

(a beat)

O course, it was usually the office.

(after a beat)
You work very hard, don't you?

MATT
(after a beat)
You' ve had ne wat ched?

TRI NA
(after a beat)
Not for the |ast year.
(a beat)
| don't |ike wasting noney.

He | ooks away from her.
TRI NA ( CONT' D)

I'"ve cheated on you once. How nmany
ti mes have you cheated on ne?

A long beat, and then he | ooks back at her.

MATT
Do you want a divorce? |Is that it?

Hi s voice is choked up. She | ooks at hima |ong beat.

76.
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TRI NA
Do you?
MATT
(after a beat)
No.

He | ooks away fromher. He is nore choked up.

MATT ( CONT' D)
I love you.

He doesn't | ook at her when he says it. She watches him

TRI NA
(flat)
I love you too.

He | ooks at her. Her face is expressionless. There is a
col dness about her.

TRI NA ( CONT' D)
W1l you open the door for mne, please.

A beat, as he |ooks at her, and he opens the Mercedes door
for her.

I NT. MATT AND KATRI NA' S BEDROOM BELVEDERE - DAY

He sits on the side of the bed, still wearing his Brion
suit. He stares at nothing. The door to the bathroomis
open. She is in the shower -- there is steamin the bathroom

She comes out of the shower, naked, and starts to dry off
with a towel.

He watches her fromthe side of the bed... watches her body.

He conmes into the bathroomslowy, still wearing his suit.
She wat ches him cone towards her in the mrror.

He suddenly grabs her by the hair, pulls her head back. A
beat -- she wi nces in pain.

She suddenly grabs the scissors on the bat hroom counter and
slashes at himwith the scissors. He junps back -- his hand
is slightly out. There is a trickle of blood.
She stands there, holding the scissors, her eyes wld.
TRI NA
Did that tape turn you on, Matt? |Is
t hat what happened?

He | ooks at her a beat -- the blood trickles down his hand.
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MATT
(after a | ong beat)
Put ' em down.
(a beat)
Put the scissors down, Trina.

She hol ds t hem

TRI NA
(smiles)
Wiy? | like holding them | like
that they frighten you

MATT
(after a beat)
Pl ease.

A long beat, as she |ooks at him and then puts them down.
They | ook at each other a |ong beat.

MATT ( CONT' D)
(qui et, hoarse)
You never nmade |love to ne -- |ike
you fucked that guy.

TRI NA
(after a beat, smles)
Maybe you never brought that side of
me out.

MATT
(after a beat)
Did David?

TRI NA
(smiles)
David? | told you the kind of |over
Davi d was.

MATT
To protect ny frail ego? That's
what David sai d.

He | ooks away from her, down at the counter... and picks the
scissors up casually. She looks at himwith the scissors in
hand. He is not exactly threatening her with the scissors,
but he is holding the scissors between them

TRI NA
I's your ego frail?

He is still looking at the scissors in his hand.
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TRI NA ( CONT' D)
I woul d have thought all those young
bl ondes woul d have built it up.

He | ooks at her now, the scissors in hand... and for a nonent
we think he is going to |lash out at her. But he puts the
sci ssors down on the counter... and turns away from her.

She turns back to the mrror. Her hair is wet. She has no
makeup on. W see shadows under her eyes. She | ooks
alnost... feral.

I NT. THE BATHROOM - LATER

She stands in front of the mrror. She |looks hot. It isn't
the restrained, in-held sexuality we've seen throughout.

She sizzles. She has nore nakeup on we've ever seen her

wear. She wears a very tight and revealing red dress. And
she wears a long blonde wig. She |ooks at herself and sml es.
She turns and wal ks into the bedroom

I NT. THE BEDROOM - LATER

The curtai ns have been drawn. The bedroomis dark. He is

lying in the darkness on the bed, still wearing his Brion
suit. He l|ooks at her as she walks in -- heading right out.
MATT

Where are you goi ng?
She | ooks at him

TRI NA
Qut .
(a beat)
Do you like ny dress?

He says nothing, |ooks at her hard.

MATT
Wher e?

_ TRI NA
(icy)
To the office.
(she sm | es)
|"ve got work to do.

They | ook at each other.
MATT

(quietly)
You're dressed for it.
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TRI NA
(after a beat)
Yes, | am

And she goes. A beat, and he gets up and goes to the bat hroom
door .

He | ooks at hinself in the mirror a beat. He |ooks awful.
And he | ooks at the counter -- the scissors are gone.

I NT. THE PCLI CE GARAGE - DAY

David and Vasko are | ooking at Matt Gavin's black Porsche --
with themare two or three police FORENSI CS MEN

FORENSI CS MAN 1
These two scrapes here --

He indicates the scrapes on the front fender.

FORENSI CS MAN 1 ( CONT' D)
-- They're new -- but the tests show
no bl ood. There wouldn't necessarily
be bl ood here froman inpact -- the
bl ood coul d have flocked -- right
her e.

He taps the hood of the car.

FORENSI CS MAN 2
But no bl ood here, either. Not even
a trace.

FORENSI CS MAN 3
There are a | ot of paint traces on
the front and rear bunper and sides.

DAVI D
What does that nean?

FORENSI CS MAN 1
It either nmeans they take it to a
car wash that's not very good. O
it's been in the kind of chase you
descri bed.

DAVI D
What if there was a bra on the engine?

FORENSI CS MAN 1
The bl ood woul d be on the bra and
not on the body.
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A beat -- David nods and he and Vasko start wal ki ng away.
One of the Forensics nen standing at the Porsche yells to
t hem

FORENSI CS MAN 2
Can we release it?

Vasko | ooks at David, David shrugs.

VASKO

(yel l'ing)
Yeah.

As they wal k through the garage, they see Hargrove and Bill
Barrett standing at another black Porsche... conpletely
identical to Matt Gavin's.. That's been conpletely trashed.
It look like a truck hit it.

BARRETT
(to David)
Hey -- did you see ny car? Sonebody
drove it off a cliff.

David | ooks at the car, sees Barrett grinning at him

BARRETT ( CONT' D)
You know t he good news? The insurance
conpany got me a brand new one.

HARGROVE
(to David)
It helps to have powerful friends.
(to Barrett)

Am | right?
BARRETT
(to David)
You,re right.

I NT. DAVID S APARTMENT, CORRI DOR - N GHT

As he is about to open his door, he hears sonething nove
inside. He listens -- he hears it again. He draws his gun.
He opens the door very slowy.

INT. DAVID S APARTMENT - N GHT

He steps into the darkness -- warily, his gun drawn. He
sees a shadow in the kitchen

DAVI D
Put your hands up and conme out slowy.

He ainms the gun carefully with both hands, pulls back the
hammer. A long beat. And Katrina steps out.
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She wears the very tight and skinpy red dress and the | ong
bl onde wig. David takes a |long |look at her, runs his eyes
down her body.

TRI NA
Are you going to shoot ne, David?

DAVI D
(hushed)
What are you doi ng here?

TRI NA
| had to talk to you

She cones closer and closer to him Her novenents are
suggestive, overtly sexy. W' ve never seen her this way.
Even her voice is different -- |ow, alnost a husky, intense
whi sper.

TRI NA ( CONT' D)
Don't you want to talk to nme, David?
Aren't you going to put the gun down?

She is very close to himnow. He |ooks at her a beat and
puts the gun down.

DAVI D
| can't talk to you Trina.

TRI NA

(coy)
Yes you can.

She is al nost touching himnow.

DAVI D
You're a suspect in a --

TRI NA
(a slight smle)
| came here to confess, David.

DAVI D
(hard)
Cut the shit, okay?
(a beat, hard, | oud)
Get the hell out of here, Trinal

She is taken aback by his fury. She turns away from him
She starts to cry softly.

TRI NA
(softly, crying)
|"mscared. Help nme. Please.
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He | ooks at her a long beat. He... and we... wonder if this
is an act. She stops crying, is still turned away from him
TRI NA ( CONT' D)

(quietly)
| didn't know Kyle was film ng any
of it. | knew they were powerfu

men, but | didn't know he was..
using them He told nme they were
friends of his.

DAVI D
(col d)
How many of 'emdid you fuck?
TRI NA
(quietly)
Fifteen, twenty -- | |ost track.

She doesn't | ook at him

DAVI D
(i ntensely)
Why?  Why not just cheat like
everybody el se does? Wy did you
turn yourself into a --

She | ook at him

TRI NA
I'"ve always... been... a whore. You
know... |I've always been... a whore.

A long beat, as they | ook at each other, and she sm | es.

TRI NA ( CONT' D)
You knew it was me when you saw t hat
tape... before you saw ny face..
didn't you? Didn't you?

He | ooks at her, and then he closes his eyes a beat.

DAVI D
Do you fuck Matt this way?

She is still smling.

TRI NA
You don't fuck your husband t hat
way. You make [ove to him

DAVI D
What did you tell your husband?

She turns away from hi m agai n.
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TRI NA
Nothing. Al he knows is that |
cheated on himwith that man on the

t ape.
(a beat)

What's so wong... with what | did?
DAVI D

Who were they?
TRI NA

Men with noney... enpires...

famlies... reputations.

She turns to himwith a wild intensity

TRI NA ( CONT' D)

(i n a whisper)
| can ruin them They know | can
ruin them They killed Kyle. They
killed that girl on the tape. |If
you charge nme... if they know Katrina
Gavin is Jade... they won't risk
letting ne |ive.

She turns away fromhimagain and starts to cry softly. He
wat ches her. A very |ong beat.

TRI NA ( CONT' D)
(to herself, quietly)
God, David -- won't you ever forgive
me for |eaving you?

He | ooks at her a beat... and then he goes to her... she
turns, crying... and puts her arns around his neck... pulling
herself close to him

TRI NA ( CONT' D)
(whi speri ng)
I"ve m ssed you.

DAVI D
(whi speri ng)
Don't. Please don't.

She is still crying.
TRI NA

(whi speri ng)
I'"ve m ssed you so nuch

DAVI D
Tri na.
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TRI NA
(crying, whispering)
I loved you so much

And she kisses himon the lips -- he backs to the couch --
she falls on top of him

TRI NA ( CONT' D)
(whi spering, urgently)

Pl ease.
DAVI D
(whi speri ng)
Trina, don't.
TRI NA
(whi speri ng)

Pl ease, David, please.

And they roll onto the floor. She is on top of him She
crouches |l ow over him.. her long, blonde hair falls over

his face... her tongue is in his nouth now... he pulls the
scanty dress up... she wears no underwear... his hands are
on her butt, feeling her... as she unzips him.. he pulls
the red dress over her head -- she is naked.

He noans... she starts to nove the same way that she did in
the videotape... we see themfrombehind her... it is the

sane angle as in the videotape.

She is on top of him noving... her head is back... her back
is arched... her breasts are out-thrust... her head goes
farther and farther back, al nost grotesquely, her hair
cascadi ng down her back... as they cone together.

A long beat... as she freezes herself arched backwards...
and then she lets her head fall forward and she sl unps on
top of him Hi s eyes are cl osed.

A very long beat as they lie like that -- he puts his arns
around her.
DAVI D
(quietly)

You' re lying, Katrina.

W see her open her eyes. He still has his arnms around her
as she is slunped atop him

DAVI D ( CONT' D)
(quietly)
You're good. You're really good.
( MORE)



86.

DAVI D ( CONT' D)
But | think you killed Kyle and you
killed that girl and | think you
pl anned what happened here very
careful ly.

A beat... and she sits up... and | ooks away fromhim She
is naked. Her face is expressionless.

DAVI D ( CONT' D)
(cold, quietly)
But you see -- nothing happened here
except that | had ny brains fucked
out by a hooker naned Jade.

He gets up and | ooks at her. She is turned away from him
her face i s expressionless.

DAVI D ( CONT' D)
| knew Katrina Gavin a long tine
ago. | don't know her anynore.

He | ooks at her a beat and the phone RINGS. He reaches for
t he phone. And as he does -- we see her reach for her purse.
She reaches slowly inside her purse. Her face is a mask.

DAVI D ( CONT' D)
(on the phone)
Ckay.

He hangs up and | ooks at her. There is a |ook of horror on
his face. And she takes her hand out of her purse. W see

a pack of cigarettes and a lighter. She lights the cigarette,
doesn't | ook at him

DAVI D ( CONT' D)
| have to go.
(a beat)
My poor Trina. You're so fuckin'
si ck.

She | ooks at hi m again.

TRI NA
What if you're wong David? |If you're
wrong, |'m dead.

He | ooks at her a beat.

DAVI D
Can | have nmy keys?

TRI NA
(after a beat)
How woul d | have your keys?
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She sm | es.

DAVI D
(after a beat)

You took them off the stand in the
i nterrogation room

A long beat, and she reaches into her purse again -- and
throws himhis keys. The smle is gone now. She al nost
| ooks angry.

INT. A HOUSE ON THE MARI NA - NI GHT

The body of Justin Anderson lies on the bed, his nmouth open...

he's the old man who |ived next door to Kyle Medford's
fuckhouse, who said he'd nmet and once spoken to Jade.

W see Vasko, Heller, Locklin. Photographs are being taken
by Forensics nen. A DEPUTY CORONER is there.

David cones in, takes a long | ook at the body.

VASKO
Wll, that's the last link to Jade.
Everybody who ever saw Jade is either
dead or suffering frompenile amesi a.
Jade doesn't exist anynore.

HELLER
(to David)
| tried to cal Toshito in Tokyo. |
think we'd have better luck if she'd
done t he Pope.

David smiles a thin smle suddenly, |ooks at Justin
Hender son' s body.

DAVI D
Let me guess. Tine of death was
three to four hours ago.

Al ong bet, and then --

DEPUTY CORONER
Bad guess. This guy's still warm
He died in the past hour.

David | ooks at hima beat, then --
DAVI D
(hushed)
VWhat ?

Hi s eyes are huge. He looks like he's been struck by
['i ght ni ng.
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LOCKLI N
He died. ..
(he | ooks at his watch)
...50 m nutes ago.

DEPUTY CORONER
Sonebody put a pillow over his face.

DAVI D
(to Locklin)
How do you know t hat ?

LOCKLI N
The houseboy was out getting groceries
at Saf eway. He cones back. He hears
a scuffle. He ran back here. He
heard sonebody running out the
backyar d.

David stares at him

INT. DAVID S CAR - NI GHT

It is a loaner -- a standard Dodge. It has started to rain.
He starts it up. He |ooks desperate. He steps on the gas
and ROARS down Marina Drive. His face is stone.

He glances in the rearview mror. He sees a black Porsche
suddenly behi nd him

And then the Porsche makes a sudden, wild turn down anot her
street.

David fl oors the car -- keeps going.
I NT. THE STAI RWAY - NI GHT

He runs up the stairway of his apartnent building. He gets
to his door. It is open.

He bursts in.

DAVI D
(1 oud)
Trina?
MATT (O S.)
(behind him

She's not here.

He turns. It's Matt. He wears a stylish bonber jacket,
jeans, and tennis shoes. He |ooks out of control.

MATT ( CONT' D)
You fucked her, didn't you?



DAVI D
(1 oud)
Where is she?

MATT
You fucker her, didn't you

89.

?

David grabs himby the | apels and slans hi magai nst the wall,

har d.

DAVI D
(1 oud, hard)
| didn't touch her!
(a beat)
Cal |l her!

A beat, and Matt goes to the phone and dials quickly.

MATT
She' s not pi cking up.

DAVI D
(hard)
Who's in the house with he

MATT

r?

No one. Alan's on vacati on.

DAVI D
Cone on!

He starts rushing out of the apartnment. WMatt stands there,

staring at him
DAVI D ( CONT' D)
(yel l'ing)
Cone on!

And he runs out -- Matt follows him
I NT. THE GAVI N HOUSE | N BELVEDERE -
Trina is asleep in bed.
W hear a wi ndow BREAKI NG
She wakes.
She | i stens.
W hear a NO SE downstairs.
She picks up the phone.

The phone's dead.

NI GHT
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She gets up quietly.
She | ooks very frightened.
She goes to the door.
She hears FOOTSTEPS.
She cl oses the door.
She turns the | ock.
She | i stens.
The footsteps come CLOSER
And CLOSER
And CLOSER
I NT. MATT' S MERCEDES - N GHT

As it hurtles at a high speed across the Gol den Gate Bridge.
The rain has gotten heavier. The fog has swept in.

Matt drives -- David is sitting next to him
DAVI D
(on speaker phone)

Are you the dispatcher for the

Bel vedere Pol i ce Departnent?
I NT. THE GAVI N HOUSE | N BELVEDERE - NI GHT
She is at the door, listening.
W hear not hing.
And then we hear a NO SE in another part of the house.
| NT. MATT'S MERCEDES - NI GHT
It is pouring rain now. The fog is very thick.
As Matt drives down a two-lane road al ong the bay, a Bel vedere
police car passes them it's cherry spinning, it's siren
of f.
As they follow the police car at a high speed, David sees,
at the side of the road, parked near the tree |line, hidden
by the fog.

A bl ack Porsche, its windows tinted black, its parking lights
on.
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I NT. THE GAVI N HOUSE I N BELVEDERE - N GHT
She stands at the door.
She hears FOOTSTEPS agai n.
They are coming up the stairs.
They cone CLOSER
And CLOSER
And t hen STOP.
EXT. THE | RON GATE, THE GAVI N HOUSE | N BELVEDERE - NI GHT
The iron gate is closed. The Belvedere police car, it's
cherry spinning, is stopped in front of it. The rainis
com ng down in sheets. The fog is pea soup.

I NT. MATT' S MERCEDES - N GHT

He pulls behind the police car, hits a renote control, the
gat e opens.

I NT. THE GAVI N HOUSE I N BELVEDERE - N GHT
She sees the doorknob nove.

She stares.

She shrinks against the wall.

It noves again.

And t hen, suddenly, she hears CARS out si de.
She hears RUNNI NG f oot st eps.

They run FARTHER away.

DOMNSTAI RS

EXT. THE GAVI N HOUSE I N BELVEDERE - N GHT

Matt and David junp out of the Mercedes -- rain pours, fog
envel opes them the wind starts to HOA.

MATT
(scream ng)
Kat ri na!

He runs towards the front door of the house.



92.

A figure junps off a deck at the side of the house and starts
running for the hillside behind the house.

BELVEDERE POLI CEMAN
Hold it right there!

The figure runs up the hillside -- David runs after him
foll owed by one of the Bel vedere cops.

The fog is very thick -- David can barely see -- the rain
pours.

The hillside ends at a plateau lined with eucal yptus and
oak. The plateau leads to the cliffs and a drop to the beach.

David draws his gun, runs into the tree |ine.

He sees nothing -- the wind HOLS, the big eucal yptus nmake a
CRASHI NG, BEATI NG noi se.

And then we see novenent near the cliffs.

David runs towards the cliff, his gun drawn. He sees a figure
dart through the trees.

DAVI D
Don't nove!

He sees the figure darting toward the cliffs.
He FI RES.
And the figure falls to the beach bel ow.

Davi d | ooks down -- he can't see anything in the rain and
t he fog.

He sees a very long flight of wooden steps nearby, The steps
lead fromthe cliffs to the beach below. He runs down the
steps, the Bel vedere Cop behind him

EXT. THE BEACH - N GHT

He runs through the wet sand. There is a body ahead. He
gets to the body. Turns it over. The Belvedere Cop beans
his flashlight on the face.

It is Lt. Hargrove. He is dressed all in black -- a black
turtl eneck, black pants, a black jacket.

EXT. THE BEACH - DAWN
The sun is com ng up. The rain has stopped. W see Vasko,

Hel | er, Jones, Locklin, the Deputy Coroner, and other
pol i cemen around Hargrove's body.
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David watches them He | ooks bedraggl ed and drai ned.

DEPUTY CORONER
The shot hit his right arm It was
the fall that killed him

David takes a |long | ook at Hargrove, then | ooks up... and
sees a black Porsche, its windows tinted black -- at the
bottom of a road nearby that ends at the beach.

He starts wal king towards the Porsche. The car's notor is
on. He goes to the window. He can't see who is inside.
The wi ndow comes down. Bill Barrett, Governor Edward's
adm ni strative assistant, sits there.

BARRETT

My boss wants to see you.
DAVI D

Wher e?
BARRETT

Ther e.

He indicates Angel Island, just out in the bay across from
Bel vedere.

A beat, and David sm | es.

DAVI D
Angel sl and.

BARRETT
Does that anuse you?

DAVI D
He's got a sense of hunor.

BARRETT
Yes he does.

I NT. A YACHT, ANCEL | SLAND - DAY

It is a beautiful, sunny day. David sits on the deck of the
yacht with Barrett. He |ooks very worn. A long beat, as
they sit there... and then we hear a HELI COPTER  The
hel i copter | ands near them David watches it.

Governor Edwards junps out of the helicopter and cones to
the boat. He junps onto the deck fromthe boat dock.

GOVERNOR EDWARDS
M. Corelli. It's nice to see you



DAVI D
You belong in jail, Governor.

He | ooks so drained, it's |like he's expended all of his
energy.

GOVERNOR EDWARDS
Maybe, but |'m not going there.

DAVI D
Kyl e was shaki ng you down. You killed
Kyl e, and then the hooker and then
the old man.

GOVERNOR EDWARDS

(smiles)
No! | live in Sacramento, M.
Corelli. | don't even get to this
great city much

DAVI D
You... and Barrett... and Hargrove.
_ BARRETT

(icy)

Prove it!

GOVERNOR EDWARDS
You' re really screwed up, you know.
Kyl e never even tried to shake ne
down. He knew better. The first
time | saw those pictures was when
you brought themto ne.

DAVI D
What was Hargrove doing here then?

GOVERNOR EDWARDS

(grins)
It beats the shit out of ne.

BARRETT
(after a beat)
Maybe he was | ooking to see if she
had any nore pictures of the Governor.
He was a big fan of the CGovernor --
a good voter. |'Il bet he wasn't
going to hurt her.

DAVI D
That's why he cut the phone lines --
because he wasn't going to hurt her.



95.

BARRETT
Maybe he cut the security system and
t he phone Iine was tied to it. |
don't know. |'mjust hypot hesi zi ng
her e.

Barrett smles, David | ooks at them a beat.

DAVI D
(to Edwar ds)
I f anyt hing happens to her, | have a

roll of filmof you and a dead hooker.

GOVERNOR EDWARDS
What if somet hing happens to you?

DAVI D
Sonething is going to happen to ne.
(he sm | es)
I"mgoing ot run for Mayor next year.

Barrett smirks at him CGovernor Edwards |ooks at hima | ong
beat with frost in the look... and then he snles.

GOVERNOR EDWARDS
Wll, sir -- you' ve got mny
endor senent .

David | ooks at him--- it's his turn to smrk.
EXT. THE GAVI N BOAT DOCK, BELVEDERE - DAY

He gets off the yacht, wal ks down the dock. He sees Katrina
sitting on a rock, looking at the water. He walks up to

her. She doesn't look at him A long beat, as he watches
her .

DAVI D
|"msorry.

She | ooks at hima | ong beat.

TRI NA
What's going to happen to you
i nvestigation?

DAVI D
It"1Il be inconclusive.
(a beat)
Anot her hom ci de goes unsol ved.

She | ooks at him

DAVI D ( CONT' D)
Don't worry, They'll |eave you al one.
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She | ooks at hima | ong beat.

TRI NA
Thank You.

They | ook at each other.

DAVI D
What are you going to do?

TRI NA
(after a beat)
Try to heal ny nmarriage.

A | ong beat.

DAVI D
Wiy did you pick hinf

She | ooks away from him

TRI NA
You're as crazy as | am David.
W're too nuch alike. Matt's like a
r ock.
(a beat)
"Il see you.

She starts away.

DAVI D
It was nice to see you

She turns back to him-- she sm | es.

TRI NA
Me or Jade?

DAVI D
| don't know anyone naned Jade.

A beat, and she wal ks away. He watches her.
She starts wal king up the | ong wooden steps to the house.
| NT. THE GAVI N HOUSE | N BELVEDERE - DAY

She wal ks into the foyer. It is conpletely quiet in the
house.

TRI NA
Mat t ?

There ia no response. A beat, and she wal ks up the stairs.
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I NT. THE GAVI N HOUSE | N BELVEDERE, THE STAI RWAY - DAY
When she gets to the top --

TRI NA
Mat t ?

She hears nothing. A beat, and she starts to wal k down a
hal | way.

I NT. THE GAVI N HOUSE | N BELVEDERE, THE HALLWAY - DAY

As she wal ks, we see that the door to the bedroomis open.
She is about to pass it. She stops suddenly and stares at
sonething in the bedroom W can't see what it is.

A long beat, and she goes into the bedroom

I NT. MATT AND KATRI NA' S BEDROOM BELVEDERE - DAY
She wal ks slowly to the bed.

And then we see what she is |ooking at;

The bed is covered by gl ossy, colored photographs. She goes

closer to look at them They all show Trina, as Jade, wearing
her long red wig, having different kinds of sex with different
nmen -- anong them we see CGovernor Edwards and Hamaru Toshito.

She stare at the photographs. She seens very frightened.

MATT (O S.)
I n here.

Hi s voice startles her badly. She turns. He is in the
bathroom The light is on in the bathroom but the door is
cl osed.

MATT (O S.) (CONT' D)
It's okay. Cone on in.

A long beat, as she stands there, frightened -- and then she
steps to the bat hroom door and opens it.

I NT. THE GAVI N HOUSE | N BELVEDERE, THE BATHROOM - DAY

He stands at the mirror, bare chested, shaving. He has a
| ong straight razor in his hand.

He | ooks at her in the mrror. She |looks at him They say
not hing. He shaves. The razor gleans. He suddenly nicks
hi nsel f on the cheek.

MATT
Dam. Can you grab a kl eenex?
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He stands at the mirror, watching her. A beat -- and she
steps closer to himand reaches into the kl eenex box.
MATT ( CONT' D)
Can you just -- dab it on?
He still has the razor in his hand.
A beat... and then, alnost hesitantly, she steps very close
to himand dabs the Kl eenex onto the cut.
He puts his arm around her neck -- his hand is holding the
razor. It is very close to her cheek.
MATT ( CONT' D)
Thank you.
They | ook at each other, very close to each other -- his arm

is around her neck, the razor in his hand.

TRI NA
Where did you get thenf

A long beat, as he | ooks into her eyes, then --
MATT
(casual ly)
Kyl e Medf ord showed themto ne the
day before | killed him

She stares at him open nouthed, in utter disbelief. He

still has his armaround her neck, the razor near her cheek.
TRI NA
(quietly)
You... knew... you... killed... al
of them
MATT
Yes.
A beat -- as she stares at him.. and then he suddenly takes

his arm away, puts the razor down, |ooks at hinself in the
mrror.

MATT ( CONT' D)
(into the mrror)
But | don't renenber any of it. You
know what | think it is? Hysterica
Bl i ndness.

She stares at him He smles alittle and goes into the
bedr oom
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I NT. MATT AND KATRI NA' S BEDROOM BELVEDERE - DAY

She follows himin slowy, stares at himas he is putting a
shirt on.

The col or gl ossy photos are on the bed between them

Finished with his shirt, he unsnaps his briefcase and tosses
her sonet hi ng.

She catches it, looks at it. It is a long red wg.

He snaps his briefcase shut and starts out of the roomwth
it. He kisses her quickly, softly on the cheek.

MATT
Do ne a favor, will you, Trina.

She | ooks at him
MATT ( CONT' D)
The next tinme we make | ove...
i ntroduce ne to Jade.
And he's gone.

She stands there with the red wig in her hands. She | ooks
at it along time and then | ooks up..

And she smil es.
| NT. A DETECTI VE' S CAR - DAY

Davi d, parked near the house, sits in the car listening to a
t ape recorder.

On the tape, we hear Matt's VA CE

MATT (V. Q)
Do ne a favor, will you, Trina? The
next time we make | ove... introduce

me to Jade.

He stares at the tape recorder a beat, then hits a button,
and we hear Matt's VO CE agai n.

MATT (V. Q) (CONT' D)
I ntroduce ne to Jade... introduce ne
to Jade... introduce ne to Jade...
i ntroduce nme to..

He stares out the wi ndow at the house, his face a nmask, as
t he tape keeps replaying the sanme phrase.
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