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CLOSE ON:

The face of M NERVA "M NI " DROGUES, 18, watching sonething.
She | ooks extrenely bored by the television inmages flickering
across her eyes. She has a pretty face: Large eyes, and pouty
mout h. Her knowi ng look is incongruous with a face clearly
still that of a girl.

MN (V.O)
I know what you're thinking. Don't
bul I shit me, because | do... You're
t hi nki ng, oh dear lord in heaven,
pl ease, |'m begging you. I'Ill gouge
out ny eyes with the strawin ny
drink right now 1"l jamevery
| ast kernel of popcorn into ny
mouth until | suffocate, just not
anot her fucking teenage com ng- of -
age story.

We pull back to reveal her body, which is noving out of that
awkwar d stage between adol escence and womanhood. Though t al
and thin, her hips haven't quite rounded. She's wearing a
"FUCT" T-shirt and jean shorts.

MN (V.QO) (CONT' D)
Well, relax...no prom night
hi ghj i nks, no nerds becom ng
popul ar and no Shakespeare set in
hi gh school ...l prom se.

CLOSE ON: THE TV SCREEN. "Wen Animals Attack”™ is on. In a
series of quick cuts:

-A zoo keeper is maul ed by an el ephant.

-A sport fisherman is attacked on the deck of a boat by a
shark he and his buddi es thought was dead.

-Apit bull clanps down on his owner's arm

-An alligator hunter stupidly puts his head in the nouth of a
just-captured alligator, only to have it chonp down on his
skul |

MN (V.QO)
Since it happened, everyone's
asked me how it all started.



Mni's face registers no reaction to the gruesone i mages. W
now see she is sitting in the living roomof a well-appointed
Studio Gty hillside hone.

I NT. THE LI VI NG ROOM EVENI NG A PARTY.

TEENAGERS OF PRI VI LEGE and their UPTI GHT PARENTS are milling
around, dancing and chatting as A DEEJAY spins tunes.

MN (V.O)
| suppose the obvious answer is ny
ei ghteent h birthday. ..

M ni dances with a few friends in a very short mni-skirt and
halter top. She clearly understands how to the drive the boys
crazy and this is not |lost on her nother, DI ANE, 42, who
stands off to the side, nursing a drink with sone ot her HYPER-
AEROBI Cl ZED MOTHERS.

MN (V.0)
See, | was blessed with a terrific
mom Not only is she a |ush, but
she al so hates ne.

Diane is beautiful, but there is an essential hardness to her
that cones froma life spent trading on her |ooks. The

bl ouse and mni-skirt she wears are inappropriately revealing
for the occasion of her daughter's birthday.

MN (V.QO)
A few days before the party, |
over hear her on the phone ordering
me a male stripper. Nothing says "I
| ove you" like ten inches of man
meat in your face.

Di ane and the other nothers are tal king about M ni's dancing.

MN (V.QO)
And know ng dear old ma, she'll try
and nail himafter the party...in

nmy bed.

Mni's friend KAYLA, a little rounder, but also brash, cones
danci ng over. She's swayi ng her hips provocatively at Mni,
al nost chal | engi ng her.

M KE RUDELL, a tanned and trimman of 55, watches their

di splay, clearly enjoying the way it's junp-starting his
i magi nati on

( CONTI NUED)



CONTI NUED:

MN (V.O)
That guy? Qur nei ghbor M ke Rudel |,
bi g shot TV producer and the guy ny
nmom screws whenever the batteries
run out.

Kayl a and M ni begin dancing together in a very explicit way,
clearly trying to make the adults unconfortable.

M NI
Yo, bee-ach!
KAYLA
Yo, birthday bee-ach!
M NI
Is it on?
KAYLA
Ch, it's on!
M NI

That's ny girl!
M ni grabs Kayla and di ps her | ow.
INT. THE KI TCHEN - LATER

Kayl a instructs sone CATERERS to start wheeling a giant
bi rt hday cake into the living room The caterers | ook
confused, but Kayla is insistent and the young nen obey,
starting to wheel the cake down the |ong hall.

I NT. THE LI VI NG ROOM - CONTI NUOUS

The cake energes fromthe hallway. The caterers begin singing
"Happy Birthday”, as Diane turns to see it and her eyes flash
rage. As Di ane cones stormng over, we switch to SLOW MOTI ON.

MN (V.QO)
See, to understand ne, you need to
understand that life, in ny
opinion, is all about new
experiences. "Firsts" is what |
call them

As she strides across the room the |look of vitriolic rage on
D ane's face grows stronger with every step.

( CONTI NUED)



CONTI NUED:

MN (V.QO) (CONT' D)
Somewher e around fourteen, when |
had nmy first...rhynes wth duck, |
realized that the goal of life, any
life, should be to cram as nmany
"firsts" into it as possible.

W switch back to real tine.

DI ANE
What the hell are you doing? | said
wait until-
(1 ooki ng ar ound)
She's not even here, you norons!

A YOUNG CATERER S face turns white.

CATERER
But, but her friend said--

POP! Suddenly the lid to the cake flies off and from behind
we see A NUDE MN rises out of it |like Venus on the half
shel | .

M NI
SURPRI SE!

MN'S POV

A collection of reactions fromthe party goers: The nothers
are nunb, the fathers pretend to be disturbed, while copping
| ooks, and her friends are in stitches. Sone are even wavi ng
dollar bills.

MN (V.QO) (CONT' D)
That was definitely a first, but
nore inportantly, it was the first
time | really understood ny
potential...And that's when it al
start ed.

M ni | eans over and gives her STUNNED nom a bi g hug.

M NI (CONT' D)
(doi ng her best Donna
Reed)
Ch, Mom this is the best birthday
ever!



INT. MN"'S BATHROOM - N GHT

M ni stands in a bathrobe with a towel around her head,
havi ng just taken a shower. She renoves the towel to revea
she's just changed her hair color to FLAM NG RED

MN (V.O)
That little stunt got ne grounded
for a week, but it was worth it.

CUT TGO
M ni bl ow drying her hair.
MN (V.QO) (CONT' D)
See, | just don't understand people
who live their lives as one big
routine.
CUT TGO

M ni evenly spreading the base to her make-up.

MN (V.O) (CONT D)

They' re basically saying "1' m not
worthy of a uni que experience on
this earth.”...Wll, sorry, but I
am
CUT TGO

M ni applying blush to her cheeks.

MN (V.QO) (CONT' D)
The | aw of firsts has served ne
wel |, because it's liberated ne
fromthe usual pathetic, repetitive
concerns of high school

CUT TGO
M ni appl ying eye |iner.

MN (V.QO) (CONT' D)
| sinmply don't care if |'m popular,
because if | did, then 1'd be
constantly stressing about whet her
my clothes are cool enough, or if
Troy, the "gay but he doesn't know
it yet" quarterback, is gonna call.



I NT. THE HALLWAY OF M NI'S H GH SCHOOL - DAY

M ni and Kayla wal k down the crowded halls attracting | ustful
| ooks from sone of the nore aggressive boys.

They approach a group of FOOTBALL PLAYERS

KAYLA
(whi spering, worried)
Ch, God, it's Troy.

M NI
Just keep wal king and don't | ook at
hi m

TROY, a cocky, chiseled, all-around nightmare, sticks his
tongue in his cheek, simulating a blow job

TROY
Yo, Kayla, | got sone nore of what
you were | ooking for Saturday
ni ght .

MN (V.QO)

Ahh...The joys of the Anerican
educati onal system

Kayl a puts her head down, her face turning red, as Mni stops
to address Troy and his posse.

M NI ( CONT' D)
(suddenly bri ghtening)
Actual ly, Troy, | think you
confused her with that senile,
t oot hl ess grandnot her of yours.

"Ooohs" and "Aaahs" erupt fromthe onl ookers as Troy | ooks
concerned his anbush has backfired.

TROY
Yo, Mni, why don't you use that
mout h for sonmething useful and suck
my di ck?

More students start to gather, overhearing them
M NI
Actual Iy, now that you nention it,

| can't think of anything |I'd
rat her do than suck your dick.

( CONTI NUED)



CONTI NUED:
Troy | ooks around, surprised and enbol dened by her
decl arati on.

TROY
Well, it's all for you, babe.

M ni noves closer, looking himright in the eye.

M NI
Real | y?
TROY
(daring her)
If you can fit it all in.

The crowd has now swelled to a few dozen, as everyone is
riveted by the exchange. Suddenly, Mni starts unzipping his

fly.

TROY ( CONT' D)
Hey, what the?!

M NI
(grabbing his belt buckle)
I"mgoing to suck your dick, Troy,
you said | could.

Troy tries to push her away, but she's got a grip on his
belt. Everyone watching is al nost speechless at first, but
then giggles start to erupt.

TROY
Yo, this ain't funny!

M NI
No, Troy, | want to suck your dick
ri ght now

TROY

Jesus, Mni, cone on, get off!

M NI
(scream ng)
No, Troy! You said | could, now
conme on!

She gets down on her knees, struggling to get a hand in his

pants. The crowd how s with approval, as they al nost can't
bel i eve their eyes.

( CONTI NUED)



CONTI NUED:  ( 2)

M NI
Let's see it! Conme on, | want to
suck your throbbing nmenber right

now!
Troy finally pushes her off, humliated, and runs down the
hall as the nob | aughs at him Kayla | ooks at her gratefully
and sm | es.
CUT TGO

M ni applying frosty hot pink |ipstick, nmaking her |ips as
full as possible.

DIANE (O S.)
M ni?

M ni | ooks towards the door, deciding to ignore her nother.

DIANE (O S.)
(scream ng)

M NI ?!
M ni turns towards the sound.

M NI
VWHAT?!

Di ane cones stormng in.

DI ANE
When | call you, | expect you to
answer .
M NI
(flatly)
Sorry.
DI ANE
Don't patronize ne.
M NI
(sugar sweet)
Sorry!
DI ANE

If you're trying to get ne to call
you a spoiled little ungrateful

bitch, you' re out of |uck, because
I won't give you the satisfaction.

( CONTI NUED)



CONTI NUED:

M NI
Thanks, nomy.

Di ane's eyes narrow, as it's clear Mni knows exactly where
her nother's buttons are.

M NI ( CONT' D)
What do you want ?

DI ANE
I"'mgoing out and | need you to
wait for the delivery fromthe
liquor store. They'll be here by

ni ne.
M NI
Fi ne.
D ane gives Mni the once over, lingering on her mni-skirt.

Di ane winces at the outfit.

DI ANE
Just thought you should know, that
makes your thighs | ook fat.

M NI
(deadpan)
Gosh, you're right, nom |'msuch a
COoWw.
MN (V.QO)

It's a freakin' mracle |I'mnot
anorexic after eighteen years of
her little pep talks.

M NI
Have fun, don't do anything I
woul dn' t.

D ane turns and | eaves.

DI ANE
(over her shoul der)
Well, that doesn't |eave nuch.

M NI
(under her breath)
Cunt .

Mni turns back to the mrror.



10.

INT. MN"'S BEDROOM - NI GHT

Mni pulls on a pair of thigh-high stockings, as a lit
cigarette hangs from her nout h.

MN (V.QO)
My not her noved out to LA from Chio
when she was twenty to becone an
actress. Even though she was a
total flatliner, sonmehow she
managed to land a few bit parts on
soaps...w thout screw ng anyone.

I NT. A HALLWAY OF THE HOUSE - LATER

M ni wal ks along the corridor in a pair of "fuck nme" punps,
as the doorbell is heard ringing.

MN (V.O)
When she gets really sauced, she'l
pop the tapes in and nake ne watch,
then I'll threaten to call the
sui ci de hotli ne.

She continues through the |iving roomtowards the door,
hi king her mni skirt up alittle.

MN (V.QO) (CONT' D)
After a few years, she got
desperate and spread 'emfor this
fat, ugly producer when he prom sed
to give her a role in sone bullshit
cable series that was basically
softcore porn. She got knocked up
with me and he told her she
couldn't be on the show, unless she
hoovered ne out.

She reaches the front the door.

MN (V.O) (CONT D)
Excuse ne for one sec.

She opens the door to reveal a delivery boy, JIMW 20's, with
si x cases of liquor stacked on a handcart.

JI MW
(nervously excited)
Hey, Mni, how you doin'?

M NI
You're | ate.



11.

I NT. THE KI TCHEN- MOMENTS LATER

M ni watches as Jimmy carefully [ifts one case after another
on to the counter.

MN (V.QO)
She was gonna do it, too, at |east
that what's she told nme when she
was feeling particularly |oving.
But then she heard runors the show
wasn't gonna fly and realized
ei ghteen years of child support
beat thirteen weeks on "Skin
Tight", so | got to stick around.
... Bad choi ce.

M ni opens one case, takes out a bottle and heads out of the
ki t chen.

INT. THE WET BAR - LATER
Mni mxes herself a |large Sapphire marti ni

MN (V.QO)
Anyway, what Mom didn't count on
was the prick having a heart attack
and croaking a year after | was
bor n.

She pours it into a martini glass and drops an olive in.
MN (V.QO)
When she tried to collect on his
estate, she found out he'd owed the
governnent two point five in back
t axes.
EXT. A RUN DOMN STUCCO APARTMENT BUI LDI NG I N THE VALLEY-
Cl RCA 1993.

D ane wal ks down the steps to a waiting Porsche, with a
SLEAZY LOCKI NG, BUT CLEARLY RI CH GUY behi nd t he wheel

( CONTI NUED)



12.
CONTI NUED:

MN (V.O)
Now, if she had been smart, she
woul d' ve set her sights alittle
| oner and gone after a guy who
woul d' ve wor shi pped the ground she
wal ked on and woul dn't care that
she already had a kid...

CUT TGO

Di ane getting into the car. She turns to the driver and gives
hima flirty smle. [T S NOWNWA DI FFERENT, but just as SLEAZY
QUY smling back at her.

MN (V.O)
But not nom she was gonna bag
anot her el ephant if it neant
gobbl i ng every knob from Hol | ywood
to the Palisades.

As the car pulls away, we see an 8 YEAR OLD M NI watch from
an upstairs w ndow of the buil ding.

I NT. THE SAME RUN DOWN APARTMENT - EVEN NG

Mni sits watching TV as Diane walks in with YET ANOTHER
SLEAZY QUJY, his hands all over her. Diane |ooks surprised

and pissed to see Mni still up.
DI ANE
Jesus Chr--Mni, why aren't you in
bed?

Mni just stares at her, then shifts her penetrating gaze to
SLEAZY GQUY #3. He | ooks unnerved by Mni.

SLEAZY QUY #3
| thought you said we'd be--
DI ANE
Don't worry, Larry, she's going to
bed, right now. Aren't you?
INT. MN"S TINY BEDROOM - NI GHT

Mni lies awake as the SOUNDS OF DI ANE FUCKI NG SLEAZY GUY
#3's brains out waft through the thin walls.



13.

I NT. THE KI TCHEN OF DI ANE'S APARTMENT - EARLY MORNI NG

Mni sits at the kitchen table eating cereal as THE FOURTH
SLEAZY QGUY energes from Di ane's bedroom he's tucking his
shirt in. He looks a little startled to see her up.

SLEAZY QUY #4
Ch...Uh, hi, uh, tell your nomI|, uh, had a good tine.

M NI
Oh, | will...Like sonme coffee for
t he road?

The guy |l ooks at her a little surprised, then smles.
SLEAZY GQUY #4
Sure...thanks, Kkid.

CUT TO

M ni wat chi ng the PORSCHE PULL AWAY fromthe curb. 1In her
hand, she holds a bottle of MAXI MUM STRENGTH EX- LAX.

CUT TGO

SLEAZY GUY #4 driving down the freeway, drinking coffee from
a paper cup. Suddenly, a | ook of absolute dread overcones
hi m

I NT. DI ANE'S APARTMENT - LATER

D ane energes from her bedroomin her bathrobe, | ooking
di shevel ed. She glares at Mni, who sits at the kitchen
tabl e eating her cereal.

DI ANE
Do you want to live in this shit
hol e your whole life?

Mni just stares at her.

DI ANE
Then stay in your fucking room
until they |leave. GCot it?

M ni says nothing. Suddenly, D ane picks up a SMALL Pl ECE OF
POTTERY fromthe coffee table and throws it at Mni's head.
M ni ducks as it SMASHES behi nd her on the wall.



14.

CUT BACK TO 18 YEAR LD M NI M XI NG HER MARTI NI I N THE WET
BAR.

MN (V.O)
So it pretty much went on |ike that
until ...

MALE VO CE (O S.)
M ni? Diane? |'m hone.

MN (V.O)
Fi ve years ago, when she net
Martin.

Mni starts downing the drink in a few big gul ps.

MN (V.Q ) (CONT' D
It was a Wi n-wn. ..

I NT. A HOTEL BALLROOM - NI GHT

M ni, Diane and MARTI N TANNEN, 45, a trimexecutive in an
Armani suit and $300 haircut, mingle at a | arge corporate
cocktail party. Martin, a man who understands, in his world,
styl e over substance is a way of life, works the crowd
effortl essly.

MN (V.QO)
He didn't want kids, but needed a
ready-made famly to hel p project
an imge of stability for his
corporate outings...W finally got
out of Reseda...

CUT TGO

Mni at the bar, stealing the drink of a TROPHY WFE who has
turned her back on it, to make a point to her OLDER HUSBAND

MN (V.QO) (CONT' D)
It was great for about a year..

CUT TGO

LATER. Martin finishes talking to a client and heads out on
the bal cony to get sonme air, where he sees Diane kissing a
HANDSOVE YOUNG EXECUTI VE off to the side. Martin stiffens as
he wat ches in SLOW MOTI ON her tongue slip into his nouth

MN (V.QO) (CONT' D)
Then he figured out what he had
married...by then it was too |ate.



15.

I NT. THE FRONT DOOR TO THE HOUSE - NI GHT
Martin puts his keys and cell phone on a table near the door.

M NI
(breezing past him
You're hone early.

MN (V.QO) (CONT' D)
First tinme in three nonths he's
wal ked in before Letterman. He
totally forgot ny birthday party,
and right now I'mthinking his pin
cushi on must have given himthe
wal ki ng papers or...found a new

pi n.

MARTI N
Yeah. .. uh. ..
(searchi ng)
A dinner with a client got

cancel ed.

MN (V.QO)
Bi ngo.

M NI
Tough day?

MARTI N

About the sane...
They head back into the living room

M NI
Protecting all those poor
def ensel ess oil conpanies from
those big bad environnmentalists?

MARTI N
Sonmeone's got to nmake the paynents
on your Beener.

MN (V.QO)
He's a partner at a public
relations firm which is ironic
because | can't renenber the |ast
time he and ny nom were seen in
public together...or had relations.

He pl ops down on the couch, taking an el ectronic organizer
out of his breast pocket.

( CONTI NUED)



16.
CONTI NUED:

MARTI N
I's your nother around?

M NI
No, she went to a party off
Beachwood. She was in one of her
"happy nmoods", so | doubt she'll be
sl eepi ng here..

MARTI N
.

M NI
(i nnocently)
If you were thinking of inviting a
guest over.

MARTI N
(measur ed)
| wasn't, but thanks for the
concern...You' re going out on a
school night?

M NI
Yeah?

Martin punches a few buttons on the organizer, his mnd
clearly el sewhere.

MARTI N
Mm ..ls your honmework done?

M NI
Haven't even cracked a book.

MARTI N
(not |istening)
Mm . .

INT. MN"'S BATHROOM MOMENTS LATER

M ni doubl e checks her purse for everything: |ipstick,
conpact, Altoids, a flask of liquor and a string of condons.

MN (V.QO)
Consi deri ng how many guys ny nom
has done in his bed, you' ve got to
admre his resolve. He could' ve
| eft her years ago, but with no pre-
nup, he loses half and he just
won't give in.



17.

EXT. THE FRONT OF THE HOUSE- MOMENTS LATER

M ni wal ks out the front door, revealing an inpressive front
of the house with stone pillars and a brick circular drive.
Martin's MERCEDES 500 SL COUPE and M ni's BMW Z3 convertible
sit in the open garage.

MN (V.O)
Their arrangenent actually keeps
everything very calm

Mni gets into her BMN
EXT. SUNSET BOULEVARD - NI GHT

The BMNV drives down the street, weaving in and out of
traffic.

MN (V.O)
As | said, the rule of firsts
guides ny life. Once you' ve gotten
into every club in town and had
enough |Ivy League | awers cumtoo
fast, drastic measures are called
for.

EXT. HOLLYWOOD BOULEVARD - NI GHT
M ni wal ks past the neon covered shop w ndows.

MN (V.QO)
| thought it would be a goof if |
put a photo ad in one of those 25
cent "outcall" nmassage newspapers
they sell around town. But | just
got a bunch of pervs breathing
heavy on ny voice mail. So | went
to an escort service, and when they
found out | was 18, they told ne
they had two tricks in the sane
hotel that night...if | was up to
it.

She passes OLDER PROSTI TUTES soliciting cars that have sl owed
down for a peek.

MN (V.QO) (CONT' D)
Wul d you | ook at thenf

One of the prostitutes gives her a threatening |ook.

( CONTI NUED)
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CONTI NUED:

MN (V.QO) (CONT' D)
It's pathetic. | nmean, she's got to
be, what? At |east twenty
eight?...In dog years.

( pausi ng)
Oh, wait, that woul d nmake her four.

She arrives in front of the HOLYWDOD ROOSEVELT HOTEL.
I NT. A HALLWAY OF THE HOTEL - N GHT

M ni wal ks down a hall and stops in front of a room and
knocks. She | ooks around trepidatiously, as she waits for an
answer. The door opens and a M DDLE AGED MAN opens the door.
He's very well groonmed in a creepy middle anerican way. He
could be a serial killer or...

I NT. A HOTEL ROOM - LATER

Mni pulls her red top on and heads for the door, as the man
sheepi shly foll ows her.

MN (V.QO)
My first night as a call girl was
a serious let down. It turns out
both guys were in town for the
"Prom se Keepers" convention

She reaches the door. He opens it and points to the room
across fromhis. Mni wal ks across and knocks.

MN (V.QO)
The first one got so excited |
didn't even get a chance to get ny
panties off before he creaned
hi nsel f.

A HEAVIER MAN in a denimshirt opens it.
I NT. THE OTHER HOTEL ROOM - LATER

The heavier man is on his knees, weeping as he hugs M ni
around the wai st .

MN (V.0)
And the other said | | ooked so nuch
like his niece, he started
whi npering and praying for
f or gi veness.

She rolls her eyes in frustration.
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EXT. FOUNTAI N AVENUE - N GHT

M ni drives honme, suddenly a SIREN is heard and she sees the
FLASHI NG LI GHTS of a cop car behind her. Mni pulls over
| ooki ng pi ssed.

MN (V.O)
Tinme to bat the eye | ashes...

The cop car pulls up behind her and a FEMALE COP WTH A BUZZ
CUT gets out, approaching the car. Mni |ooks in her mrror,
wth a sly smle. The cop reaches Mni's door and | ooks down
at her, clearly attracted to her.

EXT. A BACK ALLEY OFF FOUNTAIN - NI GHT

THE POLICE CRUI SER is parked with its lights off.

I NT. THE CAR - CONTI NUOUS

THE FEMALE COP is lying on the seat with her |egs spread, as
M ni goes down on her. The woman is clutching the steering

wheel with her left hand and the seat with her right, hanging
on for dear life as Mni rocks her world.

MN (V.QO)
This? Are you kidding? M first
woman and ny first cop?...It

woul d' ve been perfect if she hadn't
wanted to cuddl e afterwards.

I NT. THE TANNEN S HOUSE - LATER

M ni unl ocks the door and walks in to find D ane passed out,
face-up on the sofa in a |oosely-tied bathrobe. At the sound
of the door, D ane | ooks up.

DI ANE
(slurring)
Oh. . .wha- what are you doi ng here?

M ni stops and | ooks at her nother, absorbing her insightful
guestion. Mni sighs and heads for the bedroom

DI ANE
Did you have fun, dear?
M NI
Yeah, | turned two tricks and went

down on a dyke cop

( CONTI NUED)
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CONTI NUED:

DI ANE
Thass ni ce. ..

M ni heads down the hall way.

MN (V.QO)
God, what's gotten into her? She
was al nost warm and fuzzy.

INT. MN'S BEDROOM MOMENTS LATER

M ni wal ks in and stops dead in her tracks. A GREASY-HAI RED
NAKED MAN | i es passed out on her bed. His body hair is thick
and matted. His genitals are covered by her pillow, which he
cradles like a teddy bear.

Mni's jaw tightens sl owy.
I NT. THE LOBBY OF THE PENI NSULA HOTEL - NI GHT

M ni wal ks through the | obby past TWO BUSI NESSMEN sitting at
the bar, chatting up TWO VERY ATTRACTIVE WOMEN in their md
twenti es.

MN (V.QO)
After that night, things really
pi cked up

The nen's eyes instinctively follow Mni, as their dates
exchange a gl ance of annoyance.

MN (V.QO)
My one rul e which the agency wasn't
t oo happy about was, of course,
only firsts, no repeat custoners.

EXT. AN OFFI CE BU LDI NG | N SHERVAN QAKS - DAY

This time Mni walks in, dressed |ike a normal high school
student, past a SECURI TY GUARD.

MN (V.QO)
But believe ne, they didn't have
too nmuch troubl e honoring that
request.
I NT. AN | MPRESSI VE CORNER OFFI CE - CONTI NUOUS

Mni is led in by a SECRETARY who presents Mni to one of the
PENI NSULA BUSI NESSMEN sitting behind a | arge oak desk.

( CONTI NUED)
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MN (V.0)
I'd make house calls to offices at
l unch hour and we'd say | was
soneone's niece or cousin in town
on vacati on.

The man stands up and greets her like she's famly, and then
qui ckly shuts the door.

EXT. A HOUSE IN THE HI LLS - N GHT

Mni arrives in her convertible and gets out dressed in a
cheerl eaders uniform

MN (V.O)
And t hen when football season
started, Saturday through Monday. ..

I NT. THE ENTRANCE TO THE HOUSE - CONTI NUOUS

A HUSKY MAN in a football jersey opens the door to find M ni
wavi ng her pom pons with a Texas sized grin on her face.

MN (V.0)
| was busier than Dom no's.

I NT/ EXT. A MULTI LEVEL PARKI NG GARAGE - NI GHT
Mni drives into the garage.

MN (V.QO)
Then one Thursday night | get a a
last mnute gig at a fuck pad in
West wood t hat sonme executive keeps
so "wifey" doesn't find the notel
bills on the gold card statenents.
They say |I'mjust his type...young.

I NT. THE LOBBY OF A MODERN APARTMENT BUI LDI NG - NI GHT
M ni wal ks qui ckly through the | obby.
MN (V.QO)
They tell nme he's not big on the
chit-chat and he | oves paying extra
for the stuff we charge extra for.
I NT. THE HALLWAY QUTSI DE THE APARTMENT- MOVENTS LATER.

M ni knocks on the door.

( CONTI NUED)
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MALE VO CE (O S.)
It's open.

I NT. THE APARTMENT - CONTI NUOUS

The executive "conveni ence" apartnent is cold, sterile and
clearly just used for short anpbunts of tinme. Mni opens the
door, passing the closet, the bathroom door and then stops
suddenly as she sees...

MARTI N, her stepfather, sitting up in bed.
She quickly turns away before he sees her face.

MARTI N
Hel | 0?

MN (V.O)
Can you fucking believe it?

M ni goes back towards the front door, panicking. She
absently hangs her jacket up in the closet, to buy sone tine.

M NI
Uh. .. hi,
(qui ckly adopting a
sout hern accent)
Sorry, I"'mlate.

MARTI N
Don't worry about it.

M NI
Mnd if | freshen up?

MARTI N
Sur e.

M ni ducks into the bat hroom
I NT. THE BATHROOM - CONTI NUOUS

M ni shuts the door, turns on the light and | ooks at herself
inthe mrror. She's alnbost white fromthe shock. She | ooks
down at the counter.

MN (V.QO)
My own dad! My first thought was
"how sick is he?" But then |
started thinking...l"mone to talk,
and. ..well...

( CONTI NUED)
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M ni's expression softens as she exam nes herself closer.

MN (V.QO)
Wiy not? | nean, he isn't ny rea
dad...and tal k about a first. The
nore | thought about it...

A w cked glint dances across her eyes.

MN (V.O)
...the nore turned on | got. Then
t hought that if my nother could do
sonme strange guy in ny bed, | could
do her strange guy in this bed.

MARTIN (O S.)
Everything alright in there?

M NI
(still in her southern
accent)
Just peachy. Listen, Sugar, would
you mnd turning the lights off,
I"'mkinda newto all this and a
little shy.

MARTIN (O S.)
No, that's fine, but can we get
this show on the road?

M NI
Sure can, in tw shakes of a lanb's
tail.

I NT. THE BEDROOM - CONTI NUCUS

Martin turns the Iight off next to the bed. Alittle bit of
light fromthe street sneaks in around the edges of the
blinds. After a second, the door opens and Mni cones out in
a bra and panti es.

Mni crosses the roomslowy and sits on the edge of the bed,
letting her hair fall over her face. Martin tries to pull her
hair away from her eyes, but she turns away, playfully
shaki ng her head "no".

She reaches down and touches himthrough the sheet. He | ooks
up at her, clearly excited, but she keeps her gaze down. He
reaches over to the nightstand and picks up his wallet.

M NI
What did you have in mnd tonight?

( CONTI NUED)
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MARTI N
The del uxe.
M NI
Oh, so you want conpl ete access?
MARTI N
(voi ce quivering)
Y...yes.
M NI
You do know that's extra?
He nods.
M NI
Just so we're clear...Now close

your eyes.

Martin furrows his brow, disappointed.

M NI
Conme on.
He obeys.
M NI
Now j ust keep them shut for a
whi | e.

Mni pulls the sheet back, revealing his body to her. She
starts kissing his chest, inhaling deeply. She | ooks up at
hi s expectant face, intoxicated with her power. Her nouth
starts to nove down his chest. Martin lets out a small

al nost sel f-consci ous gasp.

FADE QOUT:
I NT. THE ROOM - LATER

It is still dark as Martin and Mni |ie under the sheets,
post coitus in the "spoons" position. Martin has a dreany,
satisfied |l ook on his face. Mni smles to herself.

MN (V.QO)
| can't believe | pulled that off.
Keepi ng ny face hidden actually
wasn't that hard, and he pretty
much |l et me do whatever | wanted.
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I NT. THE BATHROOM MOMENTS LATER
Mni is getting dressed.

MN (V.O)
And you know what?...He was damm
good. | don't why Momis throw ng
the cat all over town, when she can
have this every night.

I NT. THE BEDROOM MOMENTS LATER
The roomstill dark, Mni energes fromthe bathroom dressed.

MARTI N
...
(searchi ng)
that was...you were really good.

M NI
(sout hern accent)
Thanks, Sugar.

MARTI N
I'"d like to see you again,
but...uh...l never got your nane?

Even in the dark, he looks a little enbarrassed. Mni sml es.

M NI
G nger.
MARTI N
G nger, | won't forget.

| NT/ EXT. UPPER LEVEL OF THE BUI LDI NG S PARKI NG GARAGE-
LATER.
M ni wal ks to her car, giddy with excitenent.

MN (V.Q)

| literally couldn't feel the
ground under ny feet. Afirst to

top all firsts. | knewl'd tell him
one day, but | wanted to savor it
for a while.

She reaches her car and | ooks for her keys in her purse. Her
eyebrows furrow as she has trouble finding them Suddenly,
she realizes they aren't there. She freezes.

( CONTI NUED)
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MARTIN (O S.)
G nger! You forgot your...

Startled, her head whips around to see Martin wal ki ng towards
her, carrying her jacket. He stops, the realization setting
in.

MARTI N
... Jacket.

Seconds go by as Mni allows a pathologically triunphant
smle to spread across her nout h.

MN (V.O)
Here's to imrediate gratification

Martin starts to | ook nauseous, as Mni wal ks slowy over and
gives hima deep, wet kiss right on the nouth.

M NI
(whi speri ng)
You were great.

Martin just stares strai ght ahead, nunmb. After another nonent
he wal ks to the railing of the garage, staring down at the
street bel ow.

MARTIN S POV: A few cars rush by on the street below It
appears to be about a three or four story drop.

He | ooks back at Mni. He starts to |lift a | eg over the
railing.

M NI
Uh, that fall probably won't kil
you, and considering what a caring

nurturer your wife is, | don't
think that's a risk you can afford
to take.

Martin | ooks down at the street for another nonent.
MN (V.QO)
God, what a drama queen. Don't |et
this little act fool you. He'd
never | et nmomget all his noney.

He gl ances back at her, |ooking tortured.
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MN (V.O)
This is just his twsted public
relations brain working overtine to
figure what the appropriate
response should be to fucking your
st epdaughter...ah ha! Contenpl ate
sui ci de!

Martin backs away fromthe railing.

MN (V.O)
Now t hat's thinking outside the
box.

I NT. AN ALL NI GHT COFFEE SHOP - LATER

Martin and Mni sit at a booth. Martin stirs his coffee
| ooki ng shell shocked. M ni devours a plate of Belgian
waf fl es covered wi th whi pped cream

MN (V.O)
We spent the next few hours just
sitting there. | don't think we
said three words. | think he was
trying to find a way to justify the
whol e thing, but it was actually
one of the sweetest nights | ever
spent with a guy.

EXT. VENTURA BLVD- JUST BEFORE DAWN
M ni drives honme with the top down.

MN (V.0)
He told ne it was a nonunent al
m st ake and that we should both
never nention it again. | told him
that was fi ne.

I NT. THEIR KI TCHEN - MORNI NG

Mni sits at the table eating cereal. Martin enters, |ooking
alittle guilty as they exchange an awkward gl ance.

MN (V.QO)
Suddenly, he started com ng hone
every night and even started really
aski ng nme about ny honewor K.

MARTI N

Mor ni ng, Kiddo, you finish those
mat h probl ens?

( CONTI NUED)
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MN (V.0)
Ki ddo?

M ni | ooks up at him raising her eyebrows.

MARTI N
I'"d be happy to help you with it,
if you need.

M NI
Actual Iy, I'mthinking about
starting a 401K plan at work, could
you help nme pick a good mnutual
fund?

Martin | ooks down unconfortably.
I NT. THE LI VI NG ROOM - N GHT

Martin watches tel evision next to Diane, who's passed out
with an enpty bottle of vodka sitting on the coffee table. A
BOTTLE OF PRESCRI PTI ON MEDI CATION is open as well. Martin

| ooks over at Di ane, pokes her to make sure she's truly
blitzed, checks his watch and stands up.

INT. MN"'S BEDROOM - NI GHT

Mni lies in bed under the covers, reading. The door to her
room opens. She | ooks at the clock. It reads: 12:15am Martin
enters.

MN (V.QO)
It took exactly one week.

INT. MN"'S BEDROOM - NI GHT

The lights are off, and the two of themare going at it under
t he covers.

MN (V.QO)
In the beginning, | was concerned
this would violate ny rule as he
technically was a repeat custoner
but then | realized this was ny
first affair, and with ny
stepfather no |l ess. To be perfectly
honest...| loved it. Tal k about
el ectric, know ng at any nonent she
could walk in was better than any
drug. It rem nded ne of when | was
young and brought guys hone after
school
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INT. MN"'S BATHROOM - N GHT

Mni and Martin are | ocked in an enbrace behind a steaned-
over gl ass shower door.

MN (V.QO)
At first, we were very discreet,
only doing it when Joan Crawford
wasn't home or was conpletely
conat ose

INT. MN"'S BEDROOM - NI GHT
M ni and Martin post coital, catching their breath, as they

both stare at the ceiling. Martin | ooks over at her and they
share a conspiratorial smle

MN (V.O)
Then we got bol der, doing it before
she woul d pass out. | think we were

seei ng exactly how far we coul d
push t he envel ope.

I NT. THE LI VI NG ROOM - EVEN NG

M ni and Martin poke their heads out fromthe hallway that
leads to Mni's bedroom Diane is watching TV wth a marti ni
gl ass in her hand.

MN (V.QO)
One night we did it before
"Entertai nment Toni ght" ended.

DI SSOLVE TO

Them under the covers, but this tine the lights in her room
are on.

MN (V.QO)
We even al nbst got caught.

DIANE (O S.)
M ni?

Mni and Martin stop at the sound of her voice, they | ook at
each other, realizing D ane's right outside.

M NI

(startled)
Yeah?

( CONTI NUED)
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Suddenly, the door flies open, as Martin ducks under the
covers. Diane stands there with a drink in her hand and what
appears to be cocai ne residue under her nostrils. She appears
truly wired and i ncoherent, it's unclear whether she's even
noti ced soneone else in the bed.

M NI
God, I've told you a thousand tines
to knock.

DI ANE

Have you seen Martin? | think he
was in his study a half hour ago.

M NI
Unh...can't say that | have.
DI ANE
Well, | assune he's gone out, so
I"ve invited Ricardo over for
a...cocktail. You know how chil dren
make hi m uneasy, so |'d appreciate
if you and...
(pointing to Martin under
t he sheet)

...your friend could either stay in
here or use the back door when he
arrives.

For a nmonent, Mni can't believe her nother appears to have
no problemwth there being a man in her bed.

M NI
Oh...sure, no problem

D ane shuts the door.

M NI
Ckay, she's gone.

Martin pokes his head out of the covers. The two of them
share a smle, not believing their luck. They start to |augh
and then after a nonent she ki sses himdeeply and they resune
where they left off.

MN (V.QO)
Looki ng back, that may have been
the noment we fell in |ove.
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INT. A WOMEN S CLOTHI NG STORE I N A SHOPPI NG MALL - DAY

Mni tries on a cocktail dress, as Martin | ooks on, giving
hi s approval .

MN (V.QO)
We becane inseparabl e.

EXT. THE TANNEN S POCL - DAY

Mni sits at the pool side table, as Martin helps her with
her honewor k.

MN (V.O)
Mom t hought it was cute how we had
suddenly grown so cl ose, and
t hought it was wonderful how Martin
had taken an interest in ny
educat i on.

Frominside the house, Diane is seen lighting a cigarette,
| ooki ng out at them and smling.

CLOSE ON HER HOVEWORK: M ni has drawn a dirty cartoon which

i ndi cates how well endowed he is. She jots down an arrow next
to the words "actual size".

Martin blushes, averting his eyes.

EXT. THE QUTDOOR PATI O AT IL Cl ELO RESTAURANT - NI GHT

The two of themsit at a romantic table in the candlelight,
as A WAITER refreshes their w ne.

MN (V.QO)
Now t hat we were spending tine
together, | actually started to

find out what Martin was |i ke for
the first tine.

Martin tells her sonmething and they both crack up.
MN (V.QO)
He wasn't the drip | thought he
was.
EXT. VEN CE BEACH - SUNSET
The two wal k hand in hand, stopping to watch the drum rhythm

circle filled with LOCAL PERCUSSI ONI STS and ON LOOKERS novi ng
to the throbbing beat.
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MN (V.O)
He was funny, charm ng, sweet and
even a little shy.

Mni junps into the circle, dancing along with the other
revelers. Martin is content to watch, until she runs to the
edge of the circle and pulls himin. Reluctantly, he begins
to nove with her and slowy start to enjoy hinself.

EXT. OCEAN AVENUE- SANTA MONI CA- EARLY EVEN NG

Mni and Martin wal k cl ose together, but not the way couples
do.

MN (V.O)
Bei ng seen in public was no sweat,
as long as we didn't act like a
coupl e.

EXT. MJULHOLLAND DRI VE - N GHT

Martin's Mercedes snakes through an "s" curve, as the lights
of the city twinkle in the background.

MN (V.0)
This went on for two nobnths, before
we had the tal k we both knew was
com ng.

The car pulls off the road at one of the tourist overl ook
areas with a view of the city.

I NT. THE MERCEDES - CONTI NUOUS

Martin pulls up the parking break and turns to her.

MARTI N
So. ..

M NI
So.

MARTI N

| don't want to have to sneak
around in nmy own house.

M NI

Well, | don't think telling her is
such a hot i dea.
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MARTI N
| nmean, | don't want to |live under
the sane roof with her.

CLOSE ON:
A FEW RAIN DROPS H TTI NG THE ROOF OF THE CAR.

M NI
You can't |eave, she'll get half.

Marti n exhal es, know ng she's right.
M NI

Can | ask how the hell you married
her wi thout a pre-nup? Her?

MARTI N
(si ghi ng)
She wasn't as bad an actress as you
t hi nk.
M NI
Well, there is another option.

THE RAIN PI CKS UP, PLINK, PLUNKING ON THE ROCF

MARTI N
There i1 s?

Her eyes harden as she | ooks out at the city.
M NI
But it will take sonme pl anning...
and some resol ve.

Martin's eyes suddenly w den.

MARTI N
Wait, you don't nean-

M NI
Kill her?

She lets the word Iinger, as the rain beats down steadily.

M NI
No, of course not, she is ny
not her .

MARTI N
Good. . .
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M NI
But 1've been thinking, if she
suddenly got ill-

MARTI N
12

M NI
Unst abl e, unpredi ctabl e,
irrational...dangerous to the

safety of her husband.. . her
child...She woul d have to be sent
sonmepl ace where they could give her
the care she needs.

Martin searches her eyes, alnobst unsure he's heard her right.
Her gaze is unwavering and after a few seconds he realizes
she's serious. He can't help but let the hint of a grin cross

his |ips.

The sexua
closer to

MARTI N
It would be for her own good.

M NI
The only truly caring action we
coul d take.

MARTI N
As painful as it would be for ne to
be without ny loving wfe.

M NI
You did it for the well being of
your daughter. The selfless act of
a devoted parent.

tension arises between them as he starts noving
her 1ips.

MARTI N
O course, we'll have to nmake sure
her epi sodes are wel |l docunented.

She responds in kind, tilting her head.

M NI
And corroborated by friends and
peopl e outside the famly.

MARTI N

A public conplaint by a neighbor
woul dn't hurt.
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M NI
No, that woul d be usef ul

Their Iips are now al nost touchi ng.
MARTI N

And we'll find her a very
confortable place out in the

country.
M NI
Wth lots of fresh air.
MARTI N
It will be a nmuch better life for
her.
M NI
Much.

Unable to stand it, their lips neet and they start to
hungrily tear at each other's clothes.

EXT. THE CAR - CONTI NUOUS

The car rocks gently back and forth in the rain, as another
car whi zzes by, spray flying up behind it as it di sappears
around a curve.

INT. MN"'S BEDROOM - MORNI NG

M ni wakes up with a | ook of pure joy, ready to face the
wor | d.

MN (V.0)
| awoke the next norning, as
excited as | could renenber. Unlike
nmost firsts which are over too
qui ckly, this would take
determ nati on..

EXT. THEI R BACKYARD- MOMVENTS LATER

Mni swins on her back in the pool, a lit cigarette dangling
bet ween her 1|i ps.

MN (V.0)
St am na. ..

I NT. THEIR KI TCHEN - MORNI NG

Mni and Martin sit together, eating breakfast.

( CONTI NUED)
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MN (V.O)
And i magi nati on.

Di ane storns through the living roomin the background,
passi ng out of sight, behind the door frane.

MN (V.O)
| decided to start sinply.

DI ANE
Goddam it! Goddamm it! Goddamm it!

MN (V.O)
Part one, violent nood sw ngs-
sl ash-uncontrol | abl e rages.

Cushions fromthe living roomcouch fly past the door frane.

DI ANE
Fucki ng shit! Were are they?

Mni stirs her coffee innocently. Di ane again can be seen
t hrough the door, this tinme throwi ng magazi nes and papers off
the coffee table.

DI ANE
I"'mgonna be late! It took nme three

weeks to get an appoi ntnent with
Anton. ..

MN (V.QO)
Anton M chelle, masseuse to the
stars and reported possessor of one
of the biggest schlongs in town.
Runor has it, he's pouring the pork
to every rich wife between Mlibu
and Pasadena. He nust be incredible
if Mary Magdal ene dragged her ass
out of bed this early.

DI ANE
...and now | 'mgonna mss it
because | can't find ny fucking car
keys?!

Martin and M ni exchange a smrk. She turns towards them
eyes abl aze.

DI ANE
| could use a little help in here!

Martin | ooks up fromhis norning paper as cheerful as can be.
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MARTI N
Com ng, honey.

I NT. THE LI VI NG ROOM - CONTI NUOUS

Mni and Martin walk in to see Diane on all fours, |ooking
under one of the sofas. Her panties are blatantly visible
fromunder her mni-skirt. Mni and Martin exchange a smrk

MARTI N
D ane, sugar, do you renenber where
you put them when you canme hone
| ast ni ght?

DI ANE
Yeah, in the fucking bow by the
fucki ng door where | al ways
fucki ng put them

M NI
Well, uh, you were kinda out of it
| ast night.

DI ANE
No, | wasn't! | had one drink with

Mari e, one!

MARTI N
Uh, are you sure? You did seem a
bit tipsy.

DI ANE
Yes, |'msure, you dickl ess wonder.

D ane starts runmagi ng through the drawers of a desk near the
front door.

M NI
(under her breath)
Now don't you listen to her, you
are not a dickl ess wonder.

Martin tries not to |l et on how nuch he's enjoying this.
Conmpl etely frustrated, D ane stops | ooking and heads for the
"key" bowl by the door.
DI ANE
Mni, I'mtaking your car. Martin,
t ake her to school .

Di ane grabs a set of keys.
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MARTI N
Di ane, | have a neeting with
Chapman, he's our biggest client--

DI ANE
(openi ng the door)
Tell himit's an energency.

She slans the door behind her. Mni |ooks at Martin with a
sly grin then renoves a cell phone from her pocket and dials
a nunber. As she waits for an answer, she twirls DI ANE' S KEY
RI NG around her finger.

MN (V.O)
Now, here cones the really fun
part. | realized a year ago that by

lowering ny voice a bit | could do
a passable job imtating...

M NI

(m m cki ng D ane)
Hell o, Anton? It's Diane Tannen, |
know it's late notice, but I'm
going to have to cancel our
appoi ntrent. What ? No, of course,
realize I'll still have to
pay...yes, sonething cane up

I NT. THE "OFFI CE" OF ANTON M CHELLE - LATER

ANTON M CHELLE, 30, the very muscular "it boy" nasseuse is
furiously fucking JEANETTE LANG a simlarly hyper-
aerobicized wife, on his nmassage table.

He's bent her over the table and is taking her from behind
when, suddenly, the door flies open. They both | ook up to
see... D ANE with a stunned expression.

DI ANE
Ant on? But...Jeanette?

JEANETTE
Uh...hi, D ane?

ANTON
(french accent)
But, Ms. Tannen, you call and
cancel zee session thirty neenutes
ago?

DI ANE
VWhat? No, | didn't!
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ANTON
Yes, | spoke to you nyself, you say
sonmet heeng cone up.

D ane | ooks at Jeanette, her eyes narrow ng.

DI ANE
Jeanette, you knew | had an
appoi nt rent today, did you pretend-

JEANETTE
(flustered)
No, I, I ...Anton called ne and
told ne he had a cancel | ati on.

ANTON
Yes, | call her after you call ne.

Jeanette nervously tries to wap the nassage towel around
hersel f.

DI ANE
Why, you sneaky little bitch

Suddenly, Diane LUNGES for Jeanette, grabbing her by the hair
and pulling her off the table. Jeannette shrieks as Anton
struggles to pull up his pants and pry them apart.

I NT. THE TANNEN S DI NIl NG ROOM - EVEN NG

D ane sits at the table with her armin a sling. Martin cuts
her nmeat for her, as Mni pours her sone red w ne.

MN (V.QO)
Needl ess to say, word of the
L'inci dént de Anton spread quickly
t hrough the community.

M NI
Do you think she'll press charges?

DI ANE
Are you ki ddi ng? She shoul d get
twenty to lifel! Wien | told Margo
and Penny about her little stunt,
they both said they'd have ri pped
her eyes out. She'll be lucky if
anyone speaks to her again.

Martin holds up a forkful of food.
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MARTI N
Here cones the choo-choo.

D ane grabs the fork with her good hand.

DI ANE
For god's sake, | didn't break both
hands.

M NI
Jeez, | still can't believe you

broke your hand on her face? It's
so Linda Ham |l ton

DI ANE
(sl uggi ng sonme w ne)
I hope she enjoys shitting out the
teeth she swal | owed.

I NT. THE ROSA ANCGELI CA FLONER SHOP - CONTI NUOUS

CLOSE ON: The store's owner, CARLOS, 50, picking up the
RI NG NG PHONE.

CARLCS
Rosa Angelica, this is Carlos.

M NI | MPERSONATI NG DI ANE (O S.)
Hello, Carlos, it's Diane Tannen calling.

CARLCS
Ah, si, Senora Tannen, conp esta?

M NI | MPERSONATI NG DI ANE (O S.)
(annoyed)
Uh, Carlos...english, conprende?

CARLCS
(taken aback)
Ckay.

M NI | MPERSONATI NG DI ANE (O S.)
I"mgoing to need a delivery to the
house.

EXT. THE TANNEN S HOUSE - DAY
A "MOONWALK" | NFLATABLE CARNI VAL RIDE is being inflated on

the front lawn by a WORKER, as TWD JUGGELERS war m up next to
it, tossing clubs between them
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MN (V.O)
Phase two: wi |l d shopping sprees
carried out in a euphoric state.

FI VE DELI VERY VANS from Rosa Angelica are parked outside as
FI VE DELI VERY BOYS unl oad their cargo. It appears that they
have brought the entire inventory of Rosa Angelica. DOZENS CF
BOUQUETS and ARRANGEMENTS |ine the driveway. M ni stands
outside next to Carlos, sucking on a lollipop.

M NI
Gosh, look at all the pretty
fl owers.
CARLOS
Your nother said you are having a
big party!
M NI

(i nnocently)
I know, can you believe all this?

Just then, Diane's Jaguar pulls into the driveway. She | ooks
at the trucks, her expression souring. She stops the car and
flies out.

DI ANE
Carl os, what the hell is going on?

CARLCS
Senora Tannen, the delivery you
ordered yesterday for the party?

DI ANE
Ordered, | didn't order anything?!
Who told you to bring these here?

CARLCS
(flustered)
But, but, Senora, you did, you
called nme, |I talked to you.

DI ANE
No, you didn't!

CARLCS
Si, you said you were having a
party, don't you renenber?

( MORE)

( CONTI NUED)
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You were very excited, saying you
were going to have the nost
wonderful party and invite everyone
you knew and it had to be just
perfect. Perfect, that's what you
sai d.

M NI
Mom is that what you were talking
about yesterday?

DI ANE
What ?!
M NI
Well, it was after lunch and you

had washed your pain killers down
with some wine. You nmunbl ed
sonet hi ng about a party before you
took a nap

DI ANE
No, | did not!

M NI
(Wi nci ng)
Mom you did. The doctor said no
nore mxing pain killers and

al cohol .
DI ANE
But, but...l only slept for--
M NI
(to Carl os)
| amso sorry. Listen, we'll pay,

don't worry.

M ni | eads Carl os back to his vans, just Martin's Mercedes
pulls up. D ane turns around to see his car and a | ook of
dread strikes her.

DI ANE
Ch, god.

MN (V.QO)
Ri ght on cue. Let's see how
convincing he is.

Martin gets out of the car, surveying the damage. A | ook of

pure indi gnant outrage overconmes himand it's inpossible to
tell this is an act.

( CONTI NUED)
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MARTI N
What is going on?! Carlos, what the
fuck are all these flowers doing
her e?!

MN (V.QO)
Qooh, now | see why he nekes the
bi g bucks.

CARLCS
Sefilor Tannen, we--

DI ANE
Uh, Martin, |, I...

MARTI N
Di ane, did you order all this?!

M NI
Mom go inside, just go, I'll
handl e him
(trying to calmhin
It's under control, Dad. Pl ease,
let's not make a scene.

MONTAGE:

-Mni opens the front door to find A DELIVERY VAN from
WATERFORD CRYSTAL pul | up.

MN (V.QO)
Over the next few days, whenever
Mom had passed out fromtoo nuch
drinky-drinky...

- The door opens again as A FURRIER holding a full Iength m nk
coat stands before her with a big smle on his face.

MN (V.QO)
I'"d pull out her wallet...

- A SALESMAN dangling the keys to a FORD MUSTANG CONVERTI BLE
which is parked behind himin the driveway.

MN (V.0)
...and reach out and touch soneone.

-A FLATBED TRUCK haul ing a 30 FOOT SAI LBOAT behind it pulls
up in front of the house.

( CONTI NUED)
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MN (V.O)
It's really remarkabl e what you can
order with a Platinumcard these
days.

I NT. THE TANNEN S HOUSE - CONTI NUOUS

A strung out Diane sits on the couch, snoking and nursing a
Vodka tonic. THE DOORBELL rings and D ane reacts |ike a dog
in a thunderstorm a jolt of fear coursing through her body.

MN (V.O)
Tal k about easy. After a week of ny
versi on of the hone shopping
network, the doorbell m ght as well
have been a canon.

D ane gets up and wal ks unsteadily towards the front door.
INT. A CLASS ROOM AT MNI'S H GH SCHOOL - DAY
Mni and Kayla sit in a history class, |ooking dream |y at

their teacher, WARREN BI SHOP, 25, an earnest young preppy in
the mddle of a lecture.

MN (V.QO)
At this point, dear old mumy was
so spooked, | was actually afraid

she m ght stop drinking. So |
needed a back up plan, to keep
her. .. of f - bal ance.

Bl SHOP
As we see froma cl oser exani nation
of the facts, Abraham Lincoln's
decision to...

Bi shop' s voice fades out as he continues to speak.

MN (V.0)
Now, here's soneone I'd like to
make sit, roll over and then toss
me his snausage. But today...
priorities are priorities.

M ni raises her hand.
M NI

M. Bishop, can | go to the little
girls roonf

( CONTI NUED)
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Bl SHOP
O course, Mni.

I NT. THE HALLWAY - CONTI NUQUS
M ni wal ks down the enpty corridor.
INT. THE G RL' S BATHROOM MOVMENTS LATER.

The SCHOOL NURSE, HELGA HAUPTFUHRER, 55 and very Aryan,
enters the enpty bathroom and wal ks into a stall.

MN (V.O)
The school nurse, a reginented
Kraut |ush nanmed Hel ga Hauptf Ghrer,
or "der Fuhrer" as she was
affectionately known, starts
jonesing for her afternoon nip...

I NT. THE STALL - CONTI NUOUS

Haupt f Uhrer sits down and takes a bottle of vodka out of her
nurses coat.

MN (V.QO)
...exactly 45 mnutes after |unch
each day.
She takes a | ong sl ug.
INT. THE NURSE' S OFFI CE - CONTI NUQUS

M ni quickly picks the flinmsy |ock on the nedici ne cabi net
with a paper clip. She quickly | ooks through the bottles.

MN (V.QO)
Wi ch | eaves ne free to help nyself
to the candy store.
M ni finds what she needs and holds it up to read the |abel.
CLOSE ON: THE LABEL indicating "Rl TALIN' and the dosage.

M ni quickly cl oses the cabinet, wal ks out and stuffs the
bottle in her pocket, just before Hauptfihrer enters.

( CONTI NUED)
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MN (V.O)
Thank god for the quack who
i nvented ADD and the | azy parents
wlling to let "Der Fuhrer" keep
their kids confortably nunb on what
basically anobunts to | egalized
speed.

I NT. THE TANNEN S KI TCHEN - EVEN NG

M ni stands at the counter, making her nom A MARGARI TA. She's
cutting up all kinds of tropical fruits and putting theminto
a bl ender.

MN (V.O)
My fears of nom giving up the sauce
wer e unfounded. Actually, she
started drinking nore.

She then takes a few tablets of Ritalin and grinds them up
wth their coffee grinder. She pours that into the bl ender
and puts the lid on.

MN (V.QO)
Wi ch gave ne the perfect
opportunity to prescribe her a
little pick-me-up

She turns on the bl ender.
I NT. DI ANE' S DRESSI NG ROOM+ MOMENTS LATER

Di ane's getting dressed for a party, trying to gracefully
canmouf |l age her cast wth jewelry.

DI ANE
(annoyed)
Mni! | asked you for that drink
ten m nutes ago!

Mni walks in, carrying the margarita.

DI ANE
Put it on the counter.

M NI
You' re wel come.

Di ane takes a pain killer and washes it down with the
margarita

( CONTI NUED)



47.
CONTI NUED:

DI ANE
Mm ..this is really good. Wat's
init, Sweetie?

MN (V.O)
The first tinme inny life she calls
me "sweetie" and |I've just slipped
her the nother of all M ckeys.

M NI
Oh, this and that.

INT. A POSH PARTY IN THE HI LLS - N GHT

The party is chock full of TROPHY W VES and their decidedly
| ess attractive HUSBANDS. Diane is in a full blown booze and
Ritalin induced nonol ogue, having cornered TWO WOMEN

DI ANE
My god, let nme tell you, breaking
my hand on that bitch's face..

The two wonen recoil

DI ANE
...was the best thing that ever
happened to ne.

MN (V.QO)
Phase three: ranbling incoherent
nonol ogues in public.

DI ANE
| feel fantastic, just fabul ous. |
nmean, | feel like I could run a

mar at hon |i ke that Bruce Jenner

guy. He did that, right? Boy, |'lI
tell you before he had that face
l[ift that made himl ook |ike a drag
gqueen, | would ve et himstick his
javelin in nme any day.

Suddenly, her ears unconsciously pick up the strands of a
conversation goi ng on behind them between TWO HUSBANDS.

HUSBAND #1

So | | ooked each and every juror in
t he eye-

( CONTI NUED)
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DI ANE
(spi nni ng around)
I want to talk to you about juries,
will you cone and talk to nme about
juries?
HUSBAND #1
Uh. ..
DI ANE

I"d like to be on a jury and say
"guilty!™ or "sidebar!" What do
you think goes on in all the
sequestered situations? Do you
think any of the jurors have sex
wi th each other? I was once on an
epi sode of Love Boat, playing the
role of "Bikini Grl" and ny line
was "I1'll have another,” it was
wth "lsaac" at the pool bar. | had
to suck one of the associate
producers off to get the line, but
it got me my SAG card, so | guess
it was worth it.

The nen shoot each other an unconfortabl e gl ance.

HUSBAND #2
Uh, | think | could use a refill.
HUSBAND #1
Me too,
(to Di ane)

pI ease, excuse us.

They head towards the bar and Di ane follows. The two wonen
she turned away from shake their heads at the spectacle.

DI ANE
But, but we were tal ki ng about
juries and |saac and, and that drag
gqueen | broke ny face on and..

The two nmen try to ignore her, but she keeps follow ng them
She finally realizes they aren't stopping. She grabs the
first man by the shoul der, pissed.

DI ANE
Hey! COCKBREATH

( CONTI NUED)
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The party stops. Everyone is staring at Diane as the nusic
continues to play. She | ooks around the roomat the
di sapprovi ng eyes, panic setting in.

EXT. THE HOUSE OF THE PARTY - LATER

Diane is led away by Martin and Mni, as other partygoers
wat ch the sad scene. They both struggle to keep Di ane from
st unbl i ng.

DI ANE
(slurring)
...And then | told himthat | had
been an extra on Hello Larry and
M ke Farrell had tried to--

M NI
MacLean Stevenson

DI ANE
VWhat ?

M NI

MacLean Stevenson played "Larry."

DI ANE
Right, that's what | said...and
then MacKenzie Phillips tried to
slip nme the tongue!

I NT. THE MASTER BEDROOM - LATER

Di ane |ies passed out on the bed as Mni and Martin watch her
sl eep.

MARTI N
Li sten, great job, but you need to
give nme nore warning. | was at

di nner with Chapman, and it's the
second tine |I've had to re-
schedul e.

M NI
I"msorry, but it was a gol den
opportunity. You always said you
can't pay enough for good
publicity.

I NT. A HARDWARE STORE - DAY

M ni and Martin peruse the aisles.

( CONTI NUED)
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MN (V.O)
At this point, with all those
W t nesses, Martin thought we coul d
get a shrink to have her sent away.

They stop in front of a wall of tools: hand axes, hamers and
saws. Mni selects a |l arge hand axe.

MN (V.QO)
My feeling was that until they were
ready to weld the door to her
padded cell shut...

CUT TGO

M ni picking out two black ski masks, two pairs of black
goggl es and two bl ack sweatsuits.

MN (V.0)
...there was nore work to be done.

I NT. THE SHERMAN OAKS GALLERI A - DAY

D ane wal ks through the mall aimessly. She wears a winkl ed,
m s-buttoned pink blouse. Her eyes are hollow, her cheeks
sunken. A few SHOPPERS t hrow her a concerned gl ance as they
pass.

MN (V.QO)
Fi nal phase: Conplete psychotic
br eakdown.

M NI, disguised in a hat and sungl asses, leans on the railing
fromthe next |evel up, watching her nother.

INT. THE FOOD COURT OF THE MALL - CONTI NUQUS
Mni slides into a table next to TWD SKATEPUNKS

M NI
Hey, boys.

The two guys exchange a glance. Cute girls like Mni clearly
don't "hey, boys" them

M NI
Wanna have a little fun?

I NT. THE DI SPLAY W NDOW CF A STORE - CONTI NUQUS

D ane | ooks at sone clothes. RING Her cell phone goes off
and she answers it.

( CONTI NUED)
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DI ANE
Hel | 0?
MALE VO CE (V.Q.)
(breat hy, threatening)
D ane?
DI ANE
Yes?

The breathing increases, getting deeper and nore nenaci ng.

DI ANE
Hel | 0?...What do you want?

MALE VO CE (V.Q.)
| can see you? Can you see ne?

DI ANE
(al ar nmed)
Who is this?

MALE VO CE (V.Q)
Do you feel safe?

DI ANE
(1 ooki ng ar ound)
Wo is this?

MALE VO CE (V.Q)
You didn't answer the question.

M ni and the two skatepunks giggle with glee at the terror
they're inflicting.

She | ooks around, scanning THE MALL. Not hing seens out of the
ordi nary.

DI ANE
This isn't funny. |'m hangi ng up.

MALE VO CE (V.Q.)
I wouldn't do that.

DI ANE
If this is sone kind of joke...

MALE VO CE (V. Q)

| assure you, |I'mno joke. My I
say that pink blouse is very
f et chi ng.

( CONTI NUED)
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Pani cked, she heads for an exit. A FEW SHOPPERS | ook at her
with concern.

MALE VO CE (V.Q)
Di ane, your car is the other way.
(menaci ng)
Now answer ny question. Do you feel
saf e?

A whi nper escapes from her throat as she | ooks around.

DI ANE
" m hangi ng up.

MALE VO CE (V. Q)

(very calm
Hang up and you' re dead.

DI ANE
(falling apart)
Why are you doing this?

MALE VO CE (V.Q.)
Can you see ne?

She scans the crowd frantically, then starts wal ki ng towards
a VICTORIA'S SECRET STORE for help.

MALE VO CE (V.Q)
Pi ck nme out sonething sexy.

DI ANE
Leave ne al onel

MALE VO CE (V. Q)

(very calm
But 1'mso close to you..

She stops, frozen in fear. Just then, the second SKATEPUNK
conmes up behind her, brushing into her. She jerks away from
hi m

DI ANE
(screechi ng)
Cet away!!!

EVERY SHOPPER wi t hin ear shot turns around, including TWO
SECURI TY GUARDS

SKATEPUNK #2

Take it easy, |ady, what the hell's
your probl enf
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The skat epunk wal ks away.

M NI and THE FI RST SKATEPUNK watch with anmusenent from an
upper level as A SECURI TY GUARD noves towards her.

MALE VO CE (V.Q)
Peek a boo...I'"mcom ng for
you. .. but that guard can't help
you. Maybe you should nake a run
for that Gold Jag you drive hone to
Mra Loma Lane.

DI ANE
(whi nperi ng)
How do you know where | live?

MALE VO CE (O S.)
I know everyt hi ng about you.

DI ANE
No!

DI FFERENT MALE VO CE (O S.)
MVaant?

Di ane spins around to find TWO SECURI TY GUARDS st andi ng
behi nd her.

SECURI TY GUARD #1

I"mgoing to have to ask you to leave the mall. W'll walk
you to your car.

DI ANE
No! | can't |eave, he knows where |
live!
SECURI TY GUARD #1
Maam you're going to have to | eave.
DI ANE
Did you hear ne?! He knows where |
live!
SECURI TY GUARD #1
Who knows?

She hands hi mthe phone.

( CONTI NUED)
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DI ANE
Hi

The security guard puts the phone to his ear. The BEEPI NG
sound of a hang up is heard. He nods to his partner, as he
renoves a wal ki e tal kie.

SECURI TY GUARD #1
(into wal kie tal kie)
Yeah, this is Franklin, we've got a
code 7, get an EMS unit over here.

The two guards grab her. She drops the phone and starts
scratching at one guard's face. The other pepper sprays her,
as she falls down, how ing.

DI ANE
What are you doi ng?!

SECURI TY GUARD #1
Sorry, Maam this is for your own
prot ecti on.

RING The phone is like a jolt of electricity through her
body. Di ane kicks and punches at the guards.

DI ANE
It's him Answer it! Answer it! He
said he was gonna kill ne!

The guards finally tackle her, getting handcuffs on.

DI ANE
He, he knows where | |ive!

THE OTHER SHOPPERS watch for a noment and | ose interest,
writing her off as just another LA kook.

M Nl wat ches fromthe upper level, quite satisfied.
I NT. MARTI N AND DI ANE' S BEDROOM - LATER

Diane lies in bed, half awake, watching TV. A scotch and soda
rests in her hand.

MN (V.QO)
After her performance at the mall,
I"msure she would have qualified
as "comm ttable". But that wasn't

enough, | wanted her to beg the
boys in the white coats to take her
awnay.
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M ni pokes her head in the door of the room

M NI
Mom we're going to get sone
di nner. Do you want us to bring you
back sonet hi ng?

DI ANE
You're | eaving? Both of you?

MN (OS.)
For the | ast three days she hasn't
| eft the house.

DI ANE
Why don't we just order in?

M NI
Mom we can't stay in here forever.
Do you want to cone with us?

Di ane considers the question by | ooking at her face in the
bed side mrror. It's still puffy and blotchy fromthe pepper

spray.

M NI
Monf

She | ooks up at Mni.

MN (V.QO)
Ah...vanity, the nost predictable
of sins.

DI ANE

I...can't. You two go.

M NI
Ckay.

EXT. THE BACKYARD - LATER

It is dark and quiet, as the evening dew rises on the | awn.
I NT. MARTI N AND DI ANE' S BEDROOM - LATER

D ane is al nost asl eep when the phone next to the bed RI NGS
waki ng her up. She stares at it for a nonent, trying to

decide if she should answer it. On the forth ring, she
answers.

( CONTI NUED)



56.
CONTI NUED:

DI ANE
Hel | 0?

A DIAL TONE rings in her ear. She hangs up the phone. A
second later it RINGS again. She waits two rings and then
answers. Again a DI AL TONE.

Now a bit freaked, Diane is fully awake and staring at the
phone, waiting... PLINKI Something small hits the w ndow
across the room Startled, she turns her head towards it.

DI ANE' S POV: Through the window, in the distance by the
hedges a BLACK CLAD FIGURE is visible, wearing a ski mask and
goggles. In the figure's right hand there is a gl eam ng,
sharp kitchen knife.

She can't believe her eyes.

HER POV: The figure stands silently, bringing the knife up
i ndicating that he's going to cut her throat.

Eyes wild with panic, D ane picks up the phone and dials 911
The phone dials and she waits.

DI ANE
Pl ease, pl ease, oh god.

She | ooks back out the wi ndow. THE HOODED FI GURE wal ks out of
t he bushes and heads towards the house.

RECORDED VO CE (V. Q)
You have reached 911, if this is an
energency, please remain on the
[ine...

DI ANE
Ch god, oh god!

D ane realizes she doesn't have tine to wait and runs out of
the room |eaving the phone off the hook.

I NT. THE HALLWAY - CONTI NUCUS

D ane stunbl es down the hallway, alnost tripping on the steps
down to the living room She goes straight for the phone on
the end table next to the couch. She picks it up.

RECORDED VO CE (V. O.)

Pl ease continue to hold, your cal
will be answered...
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She hangs up the phone and | ooks back at the hallway, but as
she does, she sees reflected in a wall mrror: ANOTHER BLACK
CLAD FI GURE outside the |living roomw ndow, but this one

hol ds a HAND AXE.

She turns around to | ook out the wi ndow. THE FlI GURE rai ses
the axe slowy.

DI ANE
No...no... hel p! Hel p!

She heads towards the front door to screamfor help, but the
axe welding figure noves swiftly towards the door, making it
unsafe for her to even try. Her face dissolves into utter
despair, as she stunbles out of the room

I NT. THE FAM LY DEN - CONTI NUQUS

Diane runs in to check that the sliding doors are | ocked. She
clicks the | ock shut, just as THE FIRST FIGURE with the knife
appears in the door frane.

DI ANE
Ch, God! Hel p! Soneone!

Diane is transfixed by her own eyes reflected in the | enses
of the goggl es.

DI ANE
(softly )
No, pl ease, no.

She sl owy backs away fromthe door, as the figure tries to
open it. The door franme rattles on its track, as the figure
violently tugs at the handl e.

DI ANE
Hel p! Soneone pl ease, hel p ne!

I NT. THE LI VI NG ROOM - CONTI NUOUS

She runs back in, checking THE WNDOW It's clear. She
decides to check the front door. She runs over and | ooks out
t he peep hol e.

PEEP HOLE POV: It appears clear

She starts to undo the | ock and then slowy peeks through the
slit in the door, leaving the chain on.

THROUGH THE SLIT: everything | ooks good.
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She opens the door and | ooks towards the front gate, which is
open. She |l ooks as if she's thinking of making a dash for the
gates. Just then, from behind the gate, steps the AXE

W ELDI NG FI GURE

It shakes a finger "no" at her, as it wal ks towards the
house. Terrified, she slanms the door, |ocking it behind her.
She instinctively pushes her back agai nst the door, hyper-
ventilating. She | ooks up at the ceiling, her eyes filling
with tears.

DI ANE
Pl ease God, please Cod...pl ease!

She | ooks around the room searching for options. Suddenly,
her eyes bul ge as she sees THE KNI FE W ELDI NG FI GURE st andi ng
not ten feet away in the door to the kitchen.

D ane screans and runs back down the hallway, towards the
bedroom The knife wielding figure follows behind her. She

| ooks back, as it runs after her, grabbing her by the

shoul der. She shrieks and struggles out of it's grasp before
running in the bathroom and sl anm ng the door.

I NT. THE BATHROOM - CONTI NUOUS

Di ane throws her wei ght against the door, struggling to keep
the intruder out. She | ooks for anything to help her, and
then sees in the window to the bathroom .. THE AXE W ELDI NG
FI GURE standing silently, staring back at her.

Di ane collapses to the floor in a pool of tears. She | ooks up
again at THE WNDOW It's enpty. The pushing on the door
suddenly stops, but Diane is so disturbed, she doesn't notice
t hrough her sobs.

CLOSE ON:

A PAIR OF BLACK GLOVED HANDS puts the bedroom phone back on
its cradle.

MN (V.0)
Qur work finished...

I NT. DOCTOR HOGGEY WOGGELY' S TYLER TEXAS BARBECUE - LATER

M ni and Martin |laugh and giggle at the enornous sl abs of
beef put in front of them

MN (V.QO)
We rewarded ourselves on a job well
done. ..
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I NT. THE HALLWAY OF THE TANNEN S HOUSE - LATER.

Mni and Martin wal k down the hallway towards the master
bedr oom

MN (V.QO)
And we returned hone expecting to
find her blabbering like a three
year ol d.

M NI
Mom we're hone!

MARTI N
D ane, honey, we brought you a
pul | ed pork pl ate!

They reach the door to the bathroom It's still closed.
Martin and M ni exchange a | ook, not believing that D ane
could still be in there.

MARTI N
Honey? You okay?...Honey?
M NI
Monf
Martin tries the door. Diane still appears to be |eaning

against it. He pushes hard on the door, opening it a few
inches. Mni reaches in and shoves D ane over so they can can
open the door. She appears drugged. They lay her flat and try
to wake her up.

MARTI N
D ane, it's us, wake up.

M ni slaps her hard across the face.
M NI
(feigning concern)
Wake up, Momy.

MARTI N
M ni.

M NI
Killjoy.

Martin lightly taps D ane's cheeks.

MARTI N
Di ane, cone on, cone on.

( CONTI NUED)
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M ni | ooks up at the counter. AN EMPTY BOITLE OF PRESCRI PTI ON
SLEEPI NG PILLS lies open next to the sink.

M NI
Martin. ..

He | ooks up and i medi ately sees the bottle.

M NI
| picked that prescription up three
days ago. It was probably nore than
hal f full.

The two of them | ook at each other, studying each other's
reaction. Seconds go by as both wait for the other to nmake
the first nove.

M NI
(eerily calm
| suppose we should call an
anbul ance?

The suggestion hangs in the air, as Martin feels D ane's
wri st again.

MARTI N
Her pul se is al nbst gone.

M NI
Do you really think they can save
her ?

MARTI N
[...l1 don't know.

M NI
She'll only try it again. You know
she will.

MARTI N
She will if we keep this torture
up.

Martin | ooks down at Di ane.
MARTI N

(suddenly with resolve)
This is wong, call an anbul ance.
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She' s got

M NI
Hold on, who are we to say her
choi ce was wong? She put those
pills in her nouth.

MARTI N
M ni --

M NI
Don't "Mni" ne, you' ve been
bankrolling nmy little project from
day one.

MARTI N
We bot h agreed nurder was out.

M NI
I"d hardly call it murder, if
anything, we're just helping to
fulfill her last w sh.

MARTI N
She woul dn't have taken the pills
if we hadn't-

(urgently)
M ni, for gods sake, she still has
a pul se.
M NI

So do people in comas. It's just a
matter of tine-

MARTI N
Mni, we-

M NI
Look, you can drop the indignant
outrage, because if you really
cared, you'd have al ready grabbed
t he phone and dialed 911 by now.

hi m and he knows it.

M NI
(sof t eni ng)
Can't we just admt how | ucky we
are? It's the perfect alibi, she
put the drugs in her system

MARTI N
VWhat ? Just | eave her here?

( CONTI NUED)
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M NI
Exactly.

MARTI N
| don't know.

M NI
Can you think of one person she
knows who woul d say she's sane at
this point? This is just the
natural, sad and inevitable
conclusion to a tragic life.

Marti n ponders the choice.

M NI
We're this close from bei ng
free...let's just let nature take
its course.

I NT. THE LI VI NG ROOM - LATER

Mni and Martin sit watching a ganme show call ed Absolutely
Posi ti ve.

M NI
And so we passed the tinme watching
my favorite show.

CLOSE ON THE TV:

A YOUNG MALE GAME SHOW HOST cones out on stage to the
appl ause of the audi ence.

HOST
Wel cone to "Absolutely Positive!"
The show where we gi ve coupl es
about to get married a | ast chance
to make sure they're..

He puts a hand to his ear, encouraging the studi o audi ence.

STUDI O AUDI ENCE
Absol utely Positive!

HOST
That's right! W send them out on
one | ast date with someone ot her
than their fiance, so they can be
sure they're really ready to nake
that lifelong comm tnent.

( CONTI NUED)
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MN (V.O)
Qur nei ghbor, M ke Rudell, the
scunbag at ny birthday, produces it
and it's so twisted, |'msurprised
| didn't think of it.

On the screen, the host introduces THE COUPLE, who nervously
wal k out to the studi o appl ause.

MN (V.O)
Take happy coupl es about to marry
and try to break them up. The catch
is the couples are always sent on
dates with people just a little
better |ooking than their fiancés.

Then the TWO DATES are brought out to sit on either side of
the couple. Both dates are, indeed, slightly better | ooking
t han the engaged coupl e.

I NT. THE BATHROOM - LATER
M ni checks D ane's pul se.

MN (V.0)
And we waited sonme nore.

I NT. THE LI VI NG ROOM - LATER

Martin sits on the couch. He | ooks up as Mni cones in from
t he bat hroom shaking her head "no", indicating she's not
dead yet.

I NT. THE BATHROOM - LATER
M ni checks D ane's pul se again.
MN (V.QO)
Typi cal nom she managed to fuck up
her | ast act of free wll...

I NT. THE LI VI NG ROOM - CONTI NUOUS

The 11 O clock news is starting, as Mni inpatiently |ooks
towards the hallway | eading to the bat hroom

MN (V.QO)
Finally, it was tinme to do the only
humane t hi ng.

M ni stands up.

( CONTI NUED)
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M NI
Conme on, let's go.
MARTI N
\What ?
M NI

It's time to speed this up.

MARTI N
Speed this up?

M NI
W can't wait anynore, our alibi is
only believable for maybe anot her
hour. W can say that after dinner
we went to a novie, but if she
hasn't croaked by m dni ght, you can
forget about this.

Martin | ooks at her for a long nonent, clearly realizing the
inplications of "speed this up".

MARTI N
No, I'msorry, this is going
somewhere |'m not prepared to go.

M NI
Oh, but you were prepared to sit
here until the pills did her in? I
hate to break it to you, but
wherever you "weren't prepared to
go"...the hypocrite express just
rolled into the station.

Martin stares straight ahead, comng to grips with the truth
of his actions.

MARTI N
What are you suggesting?
M NI
Well, | thought we'd di senbowel her

and | eave her for the raccoons.
Martin recoil s.
M NI
Ki ddi ng. .. God, you've |ost your

sense of hunor. Don't worry, it'll
be pai nl ess.

( CONTI NUED)
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Martin takes a deep breath, considering his options.
INT. DIANE' S WALK | N CLOSET- MOVENTS LATER.

M ni goes through her nother's clothes, as Diane lies
crunpled in a heap on the floor. Martin | ooks on inpatiently.

MN (V.0)
To be honest, | think we both knew
in our hearts it would cone to
this. And as ny first assisted
suicide, | was going to make it
fl aw ess.

MARTI N
Cone on, we don't have tine.

M NI

Look, if we're going to screw up
the details we mght as well cal
San Quentin and tell themto fire
up the dutch oven

(of f his confusion)
The gas chanber?

(exasper at ed)
Martin, please, | can't explain
everyt hi ng.

Mni holds a chic black Chanel suit up to the full length
mrror.

CUT TGO

M ni appl yi ng make-up and lipstick to Diane's face in front
of her vanity mrror. Martin holds Diane's head still

MARTI N
I don't think this is a good idea.

M NI

Have you | ost your mnd, "M.
Public Relations"? Wat's the one
thing all her friends are going to
be tal ki ng about when they find
out ?

(waits for his answer)
"How di d she | ook"? Do you think
anyone will think twice if the
answer is "fabul ous"?
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The door to the dark garage opens and Mni turns on a |ight.
Martin, carrying D ane (now dressed in the suit) over his
shoul der, struggles through the doorway.

I NT. DI ANE'S JAGUAR- MOMENTS LATER

M ni props Diane up in the driver's seat and begi ns touching
up the make-up. She ties a silk scarf around D ane's neck,
ever so elegantly. Satisfied, she turns the ignition key and
lowers all the power windows in the car. She | ooks up at
Martin.

M NI
Well, if you' ve got anything to say
to her, now would be the tine.

MARTI N
Coul d you just pretend to have a
little renorse?

I NT. THE LI VI NG ROOM - CONTI NUOUS

Mni and Martin wal k through the door to the garage and cl ose
it behind them The hum of the car engi ne can he heard
t hrough the wal | .

I NT. THE GARAGE - CONTI NUQUS

Diane sits in the driver's seat, as THE EXHAUST Pl PE spews
fumes into the seal ed garage.

EXT. THE HOUSE - LATER

The garage door is open and Diane's body is visible on the
garage floor as Martin and M ni kneel beside her. The wail of
an anbul ance siren is heard as it pulls up in front, cutting
the engine. Mni cones running outside in tears.

M NI
Hel p us, please! My nom | think
she' s dead!

I NT. THE GARAGE- MOMENTS LATER

TWO PARAMEDI CS try to revive Diane, having laid her out on
the floor of the garage. M ni sobs hysterically, as Martin
hugs her.

M NI
Mommy, wake up

( CONTI NUED)
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MARTI N
It's okay, sweetheart, everything's
going to be okay.

FI RST PARAMEDI C
M. Tannen, | think you shoul d take
your daughter in the house.

M NI
Oh, please, don't let her die!

EXT. THE HOUSE - LATER

Two POLI CE CRUI SERS are parked outside as Di ane's body, now
wrapped in a body bag, is being wheeled into the anbul ance.

A FEW "LOOKY LOOS" are standing at the gates to the house,
interested to see what's happened.

I NT. THE LI VI NG ROOM - LATER

One of the paranedics fills out a report on a clipboard in
t he background, as Martin continues to confort Mni. A MAN
30, with a slightly weary | ook, wal ks in the front door

wearing an off-the-rack grey suit and barber shop haircut.

GARSON
M. Tannen?

Martin | ooks up

MARTI N
Yes?
MAN
I"'m Detective Bill Garson, LAPD
MARTI N
Yes?
GARSON

I"'msorry to be here right now, but
whenever there's an apparent
suicide we are required to do an

i nvestigation to rule out hom ci de.

MARTI N
(clearly surprised)
Oh. . .uh...right.

GARSON
It's really just a formality.

( CONTI NUED)
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M NI
(expl odi ng)
My not her just killed herself! They
haven't even taken her away yet!
What's wong with you?

MARTI N
Mni, please! He's just doing his
j ob.

M NI

Tell himto |eave! This is
out rageous!

MARTI N
(to Garson)
Could we do this another time?

GARSON
O course we--

MARTI N
Thank you.

Mni |ooks at Martin, relieved.
GARSON

But | do need to ask just a few
si npl e questions before | go.

M NI
Didn't you hear hinP?! He said--
MARTI N
(sharply)
Mni, it's okay...just go |lie down

for a npnent.
I NT. THE GARAGE- MOMENTS LATER

Martin stands in the garage with Garson, going over what
happened.

MARTI N
So after dinner and the novie, we
cane hone at around 11:30 and found
her in the garage. | turned off the
car and opened the garage door to
| et out the exhaust.

( CONTI NUED)
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GARSON
What about trying to revive your
w fe?

Martin seens a bit taken aback by the question.

MARTI N
O course, we did that too, but |
couldn't feel a pulse. Mni took a
course at school in CPR and tried
that, but...
(taking a breath)
it didn't work.

GARSON
So your wife did this sonetine
between 8: 00 and 11: 33 when you
pl aced the 911 call?

MARTI N
Yes.

GARSON
May | ask why you left your wfe
al one when she had been acting in
such an unstable state?

MARTI N
We never thought she'd do anythi ng
like...this. After the episode in
the mall, Diane hadn't left the
house for three days and ny
daughter and | just needed a break.
It's been a very stressful tine.

GARSON
O course. So this was your wife's
car?

MARTI N
Yes.

GARSON

Was it in the garage when you | eft
for dinner or did she drive it in?

MARTI N
VWhat ?

GARSON
Was it in the garage when you left?

( CONTI NUED)
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MARTI N
(alittle flustered)
I's, is that inportant?

GARSON
Just trying to reconstruct what
happened.

MARTI N
Oh, well...after she was brought
home fromthe mall, the car was
towed here and we put it in the
gar age.

GARSON

And no one drove it during those
t hree days?

MARTI N
No, Mni and | have our own cars.

GARSON
We are going to have to inpound it
for a few days to take it to the

crinme | ab.
MARTI N
Crime | ab? Ch, okay.
GARSON
Agai n, purely routine.
MARTI N
Sure.
GARSON
Have you found a note yet?
MARTI N
(conf used)
I'"msorry?

Garson's eyes flicker for a split second.

GARSON
A sui ci de note? The deceased
usual Iy | eaves one.

MARTI N

Oh...right, no...not yet. But we
haven't really | ooked.

( CONTI NUED)
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GARSON
Mnd if | take a | ook around?

Martin hesitates for just a split second.

MARTI N
No. .. of course not.

INT. MN'S BEDROOM MOVENTS LATER
M ni and Martin whi sper together.

M NI
Who cares if we didn't | eave a
not e? Just rel ax.

MARTI N
But they said it's--

M NI
So what? He'll do his little dance
and chalk it up to another failed
actress who realized after forty
she m ght as well be dead.

MARTI N
(renmenberi ng sonet hi ng)
Oh, shit!
M NI
What ?
MARTI N

The sweatsuits and goggl es.

M NI
| already snuck out the back and
threw themin Mke Rudell's garbage

cans.
MARTI N
(exhal i ng)
Good.
M NI

Angel pie, just relax, we did it,
we're free.

EXT. THE LAS HADAS RESORT- MANZANI LLO MEXI CO - DAY

Martin and Mni arrive in a shuttle bus in front of the |ush
resort.

( CONTI NUED)
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MN (V.0)
After the funeral, | felt it would
be good idea if we took a vacation
and went sonewhere where we could
act like a real couple for the
first tinme.

I NT. THEIR HOTEL ROOM - LATER

Martin tips the BELL HOP on the way out and the nonent the
door closes, Mni junps into his arns.

MN (V.O)
Martin agreed and |let ne pick the
pl ace. | chose Las Hadas in

Mexi co, because that's where Dudl ey
Moore and Bo Derek did it in Ten.

EXT. THE BEACH - DAY
Martin spreads sun tan lotion on Mni's back.

MN (V.QO)
| figured sugar daddy/younger wonan
woul d be old news down there.

A few ot her OLDER MAN YOUNGER WOMAN coupl es | ounge near them
m xed anong nore traditional pairings.

I NT. AN QUTDOCR TI KI BAR/ DANCE FLOOR - NI GHT

MARI ACHI S play a sexy Mexican ballad as Mni, wearing a thin
sundress, dances very close with Martin.

MN (V.QO)
| could feel that Martin had |et
the whole thing with the cops go.
It had been two weeks since Monms
death and it already felt like it
happened a year ago.

EXT. THE BEACH - N GHT

Mni lies on top of Martin on a | ounge chair. They both stare
up at the stars. The gentle breaking of waves further adds to
the tranquility of the evening.

M NI
You know, |'ve been thinking that I
m ght enjoy working in your office
this sunmmer.

( CONTI NUED)
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MARTI N
Real ly? Sure, if you want.

M NI
| want.

She noves to kiss him

MALE VO CE (O S.)
Martin, Mni? |Is that you?

Martin and Mni |look up to see MKE RUDELL, their producer
nei ghbor, peering at themin the dark. He has an arm wr apped
around the waist of A YOUNG BLONDE who is clearly Playmate
mat eri al .

MN (V.O)
| swear | thought Martin was goi ng
to wet hinself.

Mni quickly sits up, trying to nmake it | ook |ike innocent
f at her/ daught er cl oseness.

MARTI N
(extrenely tense)
Oh...hi, Mke, what, what are you
doi ng here?

Rudel | comes over, clearly aware of how un-father/daughter
t hey were |ying.

RUDEL L
Last week M ni nentioned you two
were comng here for a little R&R
and | suddenly realized | hadn't
taken a vacation in god knows when.
Jennifer, this is ny neighbor
Martin Tannen and hi s daughter,
M ni .

Martin barely | ooks at Jennifer as he shakes her hand. She
| ooks equal |y unconfortabl e.

M NI
I"msorry, but, Jennifer, have we
met ? You | ook so famliar.
Jenni fer | ooks quite uneasy, as she forces a smle

JENNI FER
| don't think so.

( CONTI NUED)
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MN (V.0)
And the icing is that Jennifer
wor ks for the sane escort service
that | did. Nowthis is rich

M KE
| wanted you both to know how sorry
| amfor your | oss.

MN (V.O)
Qur loss? He just lost six or
seven freebies a year.

M KE
If there's anything | can do...
(to Mni)
for either of you...
MN (V.O)
Yi kes, now that Momis out of the
way, | guess I'mfair gane.
M KE

...don't hesitate to ask. Renenber
I"mjust right across the fence.

The neaning is not |ost on Martin.
MARTI N
(measur ed)
Thanks, M ke, we appreciate it.
I NT. THEI R HOTEL ROOM - LATER

Martin paces back and forth as Mni sits on the bed. H s neck
nmuscl es bulge with frustration.

MARTI N
Why did you tell hinf!
M NI
I was just being friendly, | had no

i dea he'd decide to cone here.

MARTI N
He knows. He found the cl othes and
goggl es and he fucking knows!

M NI
| doubt he even knows where his
trash cans are.

( MORE)

( CONTI NUED)
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M NI ( CONT' D)

You're overreacting. It's just
coi nci dence.

MARTI N
Yeah, well coincidence or not, he
saw us toget her.

M NI
It was dark, | sat up before he saw
anyt hi ng.

MARTI N

No, he knows. It was |ike he was
toying with us.

M NI
Just relax, what is he going to do?
Go honme and tell everyone we're a
couple? We'll just laugh it off and
tell everyone he vacations with
hookers.

Martin stops and | ooks at her, surprised.

M NI
OCh, come on, could that little
nonment between you and Jennifer
have been any nore awkward?

Hs face turns a little red.

M NI
"' mnot jealous or anything, | just
think it's funny. Tal k about six
degrees of penetration.

Martin rubs his tenples, clearly overwhel ned.

MARTI N
You realize he could blackmail us?
If the police found out about us,
t hat suicide wouldn't | ook so
routi ne.

M NI
Martin, please, calmdown. Trust
me, nothing is going to happen.

Her words don't appear to have cal med him
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EXT. THE POOL - DAY

Martin sits on a | ounger, reading a book and | ooki ng very
unhappy. Fromthe pool, Mni energes, soaking wet in a
bi ki ni .

MN (V.O)
The next few days were a | augh
riot.

Martin | ooks up fromthe book, |ooking around suspiciously.
Suddenly, M ni appears behind himand gives hima kiss on the
mout h. He instinctively pulls back.

MN (V.O)
Suddenly, Martin was acting |ike he
really was ny father

Just then, Rudell and his binbo enter the pool area, waving
at them Mni's head is not close enough for the scene to

| ook incrimnating, but Martin is too spooked to know t he
di fference.

I NT. THE TANNEN S LI VI NG ROOM - N GHT

Mni and Martin sit watching TV. Mni flips channels,
stopping at Absolutely, Positive! Martin snatches the renote
and grunpily changes channels. Mni | ooks very annoyed.

MN (V.QO)
We returned honme and things didn't
get nuch better.
MONTACE:
Mni trying on various sexy outfits in front of her mrror:

-Catholic School girl.

MN (V.QO)
VWhat little sex we were having was
getting dull.
- Cheer | eader.
MN (V.QO)
Quite frankly, with nmy little
proj ect successfully conpleted...

- Naughty Nurse.

( CONTI NUED)
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MN (V.O)
I was bored. | becane concerned
that in my world of firsts | had
achieved ny greatest first...

-French Mi d.

MN (V.0)
...at too young an age.

-Marilyn Monroe in the sequined dress she sang to JFK in

M NI
(si nging breathily)
"Happy birthday, M. President"”

MN (V.O)
As for school, well, | was just in
no state to return to nmy studies
after the trauma of nmy nother's
deat h.

THE DOOR BELL RINGS. M ni | ooks towards the hallway.
EXT. THE FRONT DOOR TO THE HOUSE- MOMENTS LATER
M ni answers it, having renoved her Marilyn wig, but still in

t he sequi ned dress. Detective Garson stands at the door,
| ooki ng her up and down. M ni hides her surprise well.

MN (V.QO)
Uh oh.

M NI
Yes?

GARSON

M nerva Tannen, Detective Garson, |
don't know if you renenber ne?

M NI
Drogues, ny last nanme is Drogues.
And "yes", | renenber you, you were

the big hearted | ug who wanted your
guesti ons answered whil e ny nother
was still warm

GARSON

(i gnoring her dig)
So, M. Tannen is your stepfather?

( CONTI NUED)
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M NI
Ni ce work, McGuff.
GARSON
Again, | amsorry about that night,

but it is policy that we get the
prelimnary facts as soon as
possi bl e.

M NI
What do you want ?

GARSON
I need to ask you a few nore
guesti ons about your nother's
deat h.

M NI
Sure, cone on in.

INT. THEI R LI VI NG ROOM - CONTI NUOUS
Mni |eads himin.

MN (V.QO)
I know, it's stupid as hell to talk
to a cop wwthout a | awer, but |
didn't want to | ook junpy and ny
first real interrogation? | could
feel sonething tingle deep inside.

M ni and Garson take a seat. Mni lights a cigarette. Garson
| ooks over her outfit again.
GARSON
It's alittle early for the prom
isn't it?
M NI

A girl can dream can't she?

GARSON
Perfectly |l egal. So, anyway, we got
the prelimnary coroner's report.
Al t hough the pills knocked her out,
she di ed of the carbon nonoxide
poi soning fromthe exhaust.

M NI
Is it that inportant?

( CONTI NUED)



79.
CONTI NUED:

GARSON
Well, it's just a little unusua
for a suicide victimto use two
nmet hods. Her choices seened, |
don't know how to put it...
i mprovi sati onal

M NI
Well, maybe she wanted to drift off
before the funes got her? She
clearly put sone thought into that
outfit.

GARSON
Clearly...But dying from carbon
nonoxi de poi soning is actually
pretty painless, you just basically
pass out.

M NI
| doubt she would have had an
inti mte know edge of how car funes
feel when you choke on them

GARSON
| suppose you're right...Al so we
checked the phone records and there
was a 911 call placed at 8:12. It
was a hang up and when the 911
di spatcher called back a few
m nutes |ater, there was no answer.

M NI
Real | y?

GARSON
Any idea why she'd call 9117

MN (V.QO)
Ckie fine, this may be the nost
exciting thing |I've done in a
whil e, but even | know when the
rush isn't worth the risk

M NI
Look, | think you should cone back
when ny father's around. He'll be
upset | let a stranger in the
house.

GARSON

| think you're safe with ne.

( CONTI NUED)
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M NI

Even so, he won't be happy.
GARSON

Not a problem w Il he be hone

toni ght ?
INT. MARTIN S OFFI CE - DAY
Martin is on the phone.

MARTI N
And you let himin?!

EXT. THE POOL - CONTI NUOUS

M ni |ounges in a bikini, talking on the cordl ess phone,
whi | e sucking on a red popsicle.

M NI
| played it cool, it would' ve
| ooked worse to be defensive.

M ni | ooks across the yard to see..

M KE RUDELL | ooki ng down at her fromthe upstairs bal cony of
his hone. He's dressed in a plush terry cloth robe and is
snoki ng a pipe, which he raises in greeting. H s eyes are

| ocked on hers.

MARTIN (V. Q)
Well, when's he com ng over?

M NI
Toni ght ?

MARTIN (V. Q)
Tonight!? |'ve got a dinner with
Chapman. |'ve already cancell ed- -
(frustrated)
Damm it! Wiy didn't you call ne?!

RUDELL allows the folds of his robe to open in the breeze,
revealing his chest and pair of silk boxers. He's in good
shape for a man his age.

M NI
(annoyed)
Hey, | didn't know you had pl ans!

M ni responds to Rudell's challenge, |lowering a strap on her
bi ki ni top.

( CONTI NUED)
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MARTIN (V. Q)
Listen, I'll be hone early so we
can get the story straight.

M NI
Ckay.

M ni hangs up the phone, renoving the popsicle slowy from
her nout h.

I NT. THE LI VI NG ROOM - EVEN NG

Martin and Mni sit across from Garson. Martin appears coo
and rel axed, a scotch in his hand.

GARSON
| really appreciate you taking the
time to help us out. There's just a
few | oose ends we want to tie up.

MARTI N
Absol utely. What woul d you like to
know?

Garson opens his briefcase and renoves a report. He starts
| eafi ng t hrough papers.

GARSON
There appears to be sone question
as to the tine of death. You said
you went to dinner and a novie-

MARTI N
Detective, not to be overly
sensitive, but do I need ny | awer
here? Because these sound |ike the
guesti ons one asks when there's a
hom ci de investigation.

GARSON
M. Tannen, 1'd really like to just
finish this up, |I've got rea
hom ci des that need attention. How
about if | just ask you sone
guestions and the one's you don't
want to answer, we'll just skip?

M NI
That sounds good, doesn't it, Dad?
| mean, let's just get this over
with.

( CONTI NUED)
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Martin | ooks at Mni, trying hard not to allow his anger to
escape for a second.

MARTI N
Fai r enough.

GARSON
Terrific...now, the prelimnary
bl ood report indicated she had
ritalin in her system

Mni's eyes shift between Garson and his note pad.

MARTI N
I wasn't aware ny wi fe was taking
ritalin.

GARSON

Nei t her was her physician, he had
never prescribed it.

MARTI N
Well, as you may have di scovered by
now, nmy wife had substance abuse
problens, |I'msure there were nmany

drugs she took wi thout a
prescription.

GARSON

I know, but it's an odd drug to be
taking. It's nostly given to adults
and children wth Attention Deficit
Di sorder to calmthem But in
people who don't need it, it has
the reverse effect, making them

i ncredi bly hyper and agitated.

MARTI N
Again, Detective, | really can't
say why she was taking these drugs.

GARSON
Fair enough... M. Tannen, were you
and your w fe close?

MARTI N
No...we led, for the nost part,
separate lives. W had decided to
stay together for Mni.
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MN (V.O)
Qoh...sacrifice personal happiness
for the benefit of the child.

Excel | ent .
GARSON
| see..
MARTI N
Li sten, Detective Garson, | nust

admt | don't see the rel evance of
t hese questions. D ane was an
extrenmely disturbed person. Haven't
you intervi ewed enough people who
saw her at her worst?

GARSON
Yes, but what |'mstill unclear
about is her tine of death.

MARTI N
Well, that nmakes two of us...
Agai n, detective, we were out for
t he whol e eveni ng.

GARSON
(1 ooki ng at his notes)
After dinner you saw a novi e that

ni ght ?

MARTI N
That's right.

MN (V.QO)

Start tine 9 o' cl ock.

GARSON
What did you see?

MARTI N
That new Jacki e Chan novi e where
the terrorists try to bl ow up Munt

Rushnor e.
MN (V.QO)
Running tinme 115 m nutes.
GARSON
Ahh. ..M/ buddy told ne the end is

crazy.
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MN (V.O)
For god sakes, does he think we
woul dn't actually see it?

MARTI N
Yeah, he slides down Washi ngton's
nose with the bonb strapped to him

M NI
Dad...Don't give it away, he hasn't
seen it yet.
Martin turns to Mni, giving her a fatherly smle.

MARTI N
Anot her denerit...

Mni rolls her eyes at Garson.

GARSON
That's okay...Were did you see it?
MARTI N
The Gl l eri a.
MN (V.QO)
Drive tinme 17 m nutes.
GARSON
And you got hone at?
MN (V.QO)
Precisely...
MARTI N
11: 30.
MN (V.QO)

Wth 12 m nutes of previews. You
didn't think we'd forget the
previ ews?

MARTI N
Now, if there aren't any nore
guestions, it is a school night.

GARSON
No, that about waps it up for now.
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MARTI N
For now? Detective we are trying
very hard to put our lives back
toget her, but every tine you cone
by, it just dredges everything back
up. We've told you everything we

know.
GARSON

I wish | could be nore definitive.
MARTI N

Well, I"'mtelling you the next tine

you have a question, it had better
be because you're chargi ng us-

GARSON
Us?

Martin nonmentarily freezes.

MARTI N
I'"mjust asking you to please |et
us deal with our grief and get on
with our |ives.

GARSON
(st andi ng)
Thanks again for your tine.

EXT. THE POOL - LATER
Mni sits in a chair as Martin paces.

MARTI N
VWhat the hell was | thinking,
letting you talk nme into this?

M NI
It's probably just routine stuff.

MARTI N
That was not routine, ny dear.

M NI
Ni ce use of the word "us", by the
way.

MARTI N
Sorry, it just slipped out.
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M NI
If | had a nickel for every tine |
heard that -
MARTI N
(sharply)
Ckay.
M NI
Look, just chill, I"msure this
will blow over in a few days.
MARTI N
Chill?! Believe ne, we'll be
chilling in a pine box if he

figures everything out. You do
understand they could go for the
deat h penalty?

He's
us.

M NI
probably just trying to spook

MARTI N

Hel | 0?! They don't try and spook
you unless they think you did it!

M NI

It was a great plan, no one can
prove we stuck those sleeping pills
in her nouth, because we didn't.

MARTI N

(seet hing)

Vel |,

if it was such a great plan,

why am | cancelling business
di nners to accommobdate a detective
who appears convinced it wasn't a

Sui Ci

M ni glares at

de?
hi m and then stands up, heading inside.

M NI
see you |l ater

MARTI N

Where are you goi ng?

Qut .

M NI

86.
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I NT. A DANCE CLUB I N EAGLE ROCK - N GHT

The club is packed with YOUNG LATI NO CLUBHOPPERS gyrating to
the pulsating beat. Mni, in a tight crinmson dress, has
attracted quite a crowd, as she dances very provocatively
with a MUSCULAR YOUNG LATI NO.

MN (V.0)
Wul d he foll ow?

Hi s face and shoulders glisten with sweat, as she lifts one

| eg around his wai st and then the other. As she straddles
him their hips rocking together, she puts her arns around
his neck and | eans all the way back, her hair hangi ng down in
ecst asy.

As she pulls herself back up, her eyes scan the room
MARTI N stands in the back, watching her, his eyes sullen.

MN (V.O)
Was there any question?

Mni's eyes nove qui ckly enough past himthat it's anbi guous
to hi mwhether she spotted himor not.

Martin watches as Mni leans in and in SLON MOTI ON gi ves her
partner a deep, long kiss. MARTIN | ooks ill.

EXT. THE TANNEN S HOUSE - DAWN

Mni's car pulls into the driveway. She gets out, | ooking
runpl ed.

I NT. THE KI TCHEN- MOMENTS LATER

Mni walks into find Martin, sitting at the table in a

bat hrobe. He's reading the paper, with a cup of coffee. M ni
opens the fridge and renoves a carton of orange juice, taking
a big slug.

MARTI N
A phone call woul d have been
appreci ated at sonme point. | was
worri ed.

MN (V.QO)

Worried that refugee froma J. Lo
video rode ne "til the tires fel
of f?
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M NI
Unh...Martin, I'"mnot sure you're
aware, but at this point you can't
be ny dad and ny | over. Wiere | go
and how late | stay out is ny
busi ness.

MARTI N
| wasn't saying that as a dad.
(very sincere)

Before your nother and I|...grew
apart, | would worry if she was out
| at e.

M NI
Well, that's sweet, but |I'mnot her

and | can assure you | won't end up
passed out in sone greaseball's
fuck pad with ny panties around ny
ankl es. ..

(col d, snoot h)
unl ess | choose to.

MARTI N
What the hell's gotten into you?
just expressed concern for you and
you turn around and threaten ne?
Mni, in a relationship, it's okay
to worry about soneone el se.

MN (V.QO)
| kind of have to admre this. He
really is one of the world's
prem ere bullshit artists.

MARTI N
Haven't you ever been in a
rel ati onship?

The questions hangs in the air. Mni | ooks down, al nost

ashaned.

MARTI N
My god, you haven't.

She tries to hold back the tears as she | ooks up.

M NI
Congratul ati ons. ..
(sniffling)

you're ny first.
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He cones over and gives her a very sweet hug.

MARTI N
Ch, angel .

MN (V.QO)
And 1'd like to thank the acadeny
and god and, oh yeah, "Free Tibet".

I NT. AN ELEVATOR - MORNI NG

Martin rides up in the elevator with ot her OFFI CE WORKERS.
H s eyes look tired fromstaying up all night.

MN (V.O)
Fake tears aside...he actually was
my first relationship. Wich, in
itself, was significant, because I
had always felt that by living ny
life by the rule of firsts, | would
never be able to find sonmeone who
coul d accept nme on those terns.

I NT. MARTIN S OFFI CE - MORNI NG

He strides off the el evator sending "hellos" and nods to his
enpl oyees, as he passes the | arge corporate |ogo: "BOYD,
MATHER, TANNEN & ASSOCI ATES".

MN (V.QO)
And I was willing to give himthe
chance to be that person..

He reaches his desk, where his YOUNG SECRETARY, LAS, is
waiting with an envel ope.

MN (V.QO)
...1f he could just hold it
t oget her.
MARTI N
Mor ni ng, Lois.
LA S
M. Tannen, this just arrived for

you.

She hands hima manila envel ope marked "MARTI N TANNEN- VI A
MESSENGER'. He takes it fromher and wal ks into his office,
sitting dowmn. He opens the package to find an 8x10 gl ossy
phot o of:
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MN SITTING WTH HM AT THE POOL I N MEXI CO. The caption
reads: "THANK HEAVEN FOR LI TTLE G RLS".

MN (V.O)
That's when things started to get
i nteresting.

Martin | ooks up, the enpty ook in his eyes revealing a
terrified mnd already calculating the potential outcones. He
exam nes THE ENVELOPE. There is a SPEEDWAY COURI ER STI CKER
but no return address.

I NT. MARTIN S CAR - LATER

Martin angrily honks his horn in slowtraffic as he tal ks on
his cell.

MARTI N
Lois, | need you to re-schedul e the
Chapman neeting...
(l'i stening)

| know...Tell him..tell himit's
an unavoi dabl e ener gency.

I NT. SPEEDWAY COURI ER - DAY
Martin stands at the front desk, talking to A CLERK

MARTI N
What do you nean you don't keep
records on who your senders are?

CLERK
When it's paid cash, we only keep
records on packages, not envel opes.

EXT. THE SPEEDWAY BRANCH - CONTI NUOUS

Martin wal ks outside, frustrated. Hs cell goes off and he
answers it.

MARTI N
Yeah?

LOS (O S.)
M. Tannen, | just spoke to M.
Chapman...he told ne to tell you
that he's going to be seeking a new
firmto handl e his conpany's needs.

Martin's jaw tightens.
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MARTI N
Thank you, Lois.

Martin hangs up the phone, as he | ooks up, he sees across the
street a large sign on a nodern office building: RUDELL
WORLDW DE ENTERTAI NVENT

Martin closes his eyes, trying to remain in control
I NT. A CONFERENCE ROOM AT MARTIN S FIRM - LATER

Martin wal ks into the office to find his partners, STEVE BOYD
and CHARLES MATHER waiting for him Martin | ooks surprised
and concer ned.

MARTI N
Steve? Charlie? Wat, what are
you doing in town? Wy didn't you
tell nme you were com ng--

MATHER
We just heard about Chapman.. . not
that it matters.

BOYD
We can't afford to | ose any nore
clients.

The color drains fromMartin's face.

MARTI N
Jesus, guys, ny wife just conmmtted
sui ci de. .

MATHER

No one's saying this isn't a
difficult tinme for you, but
what ever's been distracting you
started | ong before that.

BOYD
There's just no way to sugarcoat
this...you're aliability we can't
afford anynore. ..

Martin sits very still, his world crunbling around him

MARTI N
Fifteen years...we' ve been--
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MATHER
(curtly)
We'l | be asking all our clients who
they would prefer to stay with, and
of course, you'll have an equal

shot to nmake your case with them
Martin continues to stare off into space, reeling.
INT. MARTIN S CAR - LATER

Martin sits in the traffic on Beverly A en. The veins in his
neck are starting to bulge as he stares strai ght ahead.
Suddenly, he starts pounding on the steering wheel.

MARTI N
Fucki ng shit! Fucking shit! Fucking
shi t!

Just then, he | ooks over to the next car. A three year old
G RL in the back seat holds up her "PO'" TELETUBBY DOLL to
show hi m

CLOSE ON: AN UPSTAI RS W NDOW OF M KE RUDELL' S HOUSE-
NI GHT.

Through a BI NOCULAR S VI EWFI NDER: Rudel | is seen through the
w ndow t al ki ng on the phone, unaware he's bei ng wat ched.

MARTIN (O S.)
Look at that smug prick...He's
fucking wwth me and I will not be
fucked with.

I NT. THE KI TCHEN OF THE TANNEN S HOUSE - CONTI NUOUS

Martin and Mni stand in the dark kitchen, as Martin peers
out the w ndow t hrough binoculars at RUDELL across the yard.

M NI
What are you gonna do?

Martin goes to a drawer and renoves the LARGE KN FE t hey
bought at WIIlians Sonona.

MARTI N
"' mgonna go over there and tel
himto back off or he's gonna get
hurt.
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M NI
Are you crazy? W're not even
positive it's him

MARTI N
My god, the picture was dropped off
at a nmessenger service right across
the street fromhis office! He was
the only person at the resort who
knew who we wer e!

M NI
He could go to the cops and tel
them you threatened him then
they'd really start investigating
us. It's just one photo and you
can't even really tell if it's ne.

MARTI N
That son of bitch just cost ne the
firml worked fifteen years to
bui I d.

M NI
Well, if you start waving that
t hi ng around, he's gonna cost you a
| ot nore than that.

I NT. THEI R BEDROOM - LATER

Mni |ies awake, | ooking annoyed as Martin keeps turning and
shifting in bed.

MN (V.QO)
Martin didn't sleep at all that
ni ght and made damm wel | sure
didn't either.

EXT. THE FRONT DOOR OF M KE RUDELL'S HOUSE - MORNI NG
M ni wal ks up the |ong driveway.

MN (V.QO)
Wth Monmmy Dearest out of the way,
| decided to take the matter of
Rudell into ny own hands. | knew
Martin woul dn't approve, but at
this point...action had to be
t aken.

She arrives at the front door and rings the bell.
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MN (V.0)
I woul d catch himoff guard,
di sorient himand then kill him..

The door opens and Rudel| stands before her in the same plush
bat hr obe.

MN (V.0)
...with kindness.
M NI
H, M. Rudell, I"msorry to bother
you.
RUDELL
Not at all, as | said down in
Mexi co. .

(slightly Iascivious)
anyt hing for a neighbor.

M NI
May | cone in?

I NT. RUDELL'S | MPRESSI VE LI VI NG ROOM - CONTI NUOUS

Ei ghteen foot ceilings franme the room garishly decorated
with very nodern, nodular furniture. Rudell leads Mni in.

M NI
Ww, | haven't been here since you
redecor at ed.

RUDEL L
It was just finished. I'msorry
your nother never got to see it
conpl et ed.

M NI
I know she'd approve.

RUDEL L
If you don't mnd ne asking, ...how
are you doi ng?

M NI
It's been hard, but | guess |'ve
just been telling nyself that she's
probably rmuch happi er where she is
now.

RUDEL L
You' re absol utely-
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M NI
Positive! ?

M ni giggles, alnost enbarrassed.

RUDEL L
(chuckl i ng)
Well, that too, but "correct" was
the word I was thinking of. Do you
i ke the show?

M NI
Ch, god, it's ny favorite. | |ove
how you never know if the couples
wi Il decide to stay together.
RUDEL L

| could arrange for you to go to
the set one day if you'd like, or
even be a contestant?

M NI
A contestant? Real ly?

RUDEL L
Sure, those dates are really quite
harm ess. You just spend an eveni ng
with the person. W prep you on
what to say before the show.

M NI
It sounds |ike fun.
Rudel|l lets his eyes take a walk all over her. Mni, keenly
awar e, bl ushes.
RUDEL L
Anyway, what's on your m nd?
M NI
Well, um..this may sound strange,

but you haven't seen any suspi ci ous
| ooki ng peopl e around our house
|ately?

RUDEL L
No, is everything okay?

M NI
Yes, it's just that since nonis
deat h, soneone sent us a photo of
Martin and | together.
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RUDEL L
Toget her ?

M NI
It indicated that we were...| know
this sounds crazy, but...a couple.

RUDEL L

A coupl e? You and Martin? Hnmm ..
nmean, certainly ol der nen and
younger women are an

(searchi ng again)
...accepted part of society, but
for someone to do that, well...it's
just tastel ess.

M NI
Exactly, so we're just trying to
figure who it could be.

RUDEL L
Hmm | haven't noticed anyone at
all...Qut of curiosity, what kind

of a picture could they send you to
i ndi cate that you and Martin were

t oget her ?

M NI
Oh, it wasn't |ike we were naked or
anything. | nean, of course, he's
seen nme naked, he is ny step-
f at her.

RUDEL L
O course.

EXT. RUDELL'S POCL - LATER

Mni and Rudell sit at a table, enjoying iced teas, as Mni
flirts shanelessly with him

MN (V.QO)
Much to ny surprise, | was invited
to stay for a refreshing

bever age. . .
EXT. RUDELL'S HOT HOUSE - LATER
Rudell shows M ni around his collection of rare tropica

flowers. He plucks a tiger lily off a stemand puts it in her
hai r.
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MN (V.O)
I knew he had had no shortage of
young wonen in his bed, but he had
been paying for it in one formor
another for a long tine.

EXT. RUDELL'S PUTTI NG GREEN - LATER

Rudell shows M ni how to use a pitching wedge on the snall
putting green off his back patio. He stands behi nd her,
wrappi ng his arms around her, guiding her arnms through the
SW ng.

MN (V.0)
And the one undeni able fact | had
|l earned fromMartin is that there
is no greater thrill or triunph in
amns life...

I NT. RUDELL'S KI TCHEN - LATER

Rudel | nmakes her a giant banana split, covering it with whip
cream

MN (V.QO)
...than getting a ripe young woman
to open the gates to heaven for no
ot her reason than she wanted to.

He accidently gets sonme whip creamon his nose. Mni reaches
over and wpes it off, licking her finger clean. Rudell tries
to hide the wondernment in his eyes.

MN (V.QO)
Frankly, 1'm surprised the
anticipation of pulling off a
not her - daught er double dip didn't
give hima stroke right there.

EXT. RUDELL'S FRONT GATE - LATER

M ni wal ks out, skipping down the path, singing "The Candy
Man" to herself.

M NI
"Who can take tonorrow? Dip it in a
dream separate the sorrow and
collect up all the cream the candy
man, oh, the candy man can"
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MN (V.O)
| left that day, exhilarated in the
know edge that in one afternoon, |
had turned Rudell into a trout on a
line...and he'd foll ow ne anywhere
| tugged the pole.

M NI
(si ngi ng)
"The candy man can 'cause he m xes
it wth |ove and makes the world
taste good..."

I NT. THE HALLWAY OF M NI 'S H GH SCHOOL - DAY
M ni wal ks down the corridor with Kayl a.

MN (V.O)
The photos stopped com ng and
al though Martin was freaki ng out
about his business, things were
returning to normal. | even deci ded
to return to school

They approach TROY, the football player she humli ated
earlier. Mni raises two fingers to her nmouth in a "V*,

simul ating cunnilingus, taunting Troy. His friends | augh and
he wilts, pretending he didn't see her.

I NT. A CLASSROOM MOMENTS LATER

Mni and Kayla walk in with other students. Her teacher,
Warren Bi shop, cones over to her imedi ately.

Bl SHOP
Mni, |I've got a nessage for you to
go to the principal's office right

away.
I NT. THE PRI NCI PAL' S OFFI CE - LATER

Mni is led in by A SECRETARY, as Detective Garson sits in a
chair next to PRI NCl PAL PATTY ANDREWS, 50.

MN (V.QO)
Then things got interesting again.

Mni imrediately sizes up the situation and takes on the
appropriate concerned tone.
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M NI
Detective Garson, is everything al
right?

CLOSE ON: A VI DEO MONI TOR.

A bl ack and white surveillance tape of one of the school's
hal | ways i s seen.

GARSON (O S.)
Mni, this tape was shot a week
bef ore your nother's death.

The door to the nurses office is seen opening and Nurse
Haupt f hrer wal ks out.

GARSON (O S.)
The next day, the school nurse
reported two bottles of Ritalin
m ssing fromthe medicine cabinet.

A few seconds later, Mni is seen entering the nurse's
of fi ce, checking over her shoul der to nmake sure no one saw
her. THE TAPE FREEZES, then fast forwards. Mni is seen

| eaving the office, stuffing sonething in her pocket.

I NT. AN EMPTY CLASSROOM - CONTI NUQUS

A TV and VCR sit on a rolling cabinet in the corner, as
Garson puts down the renote and | ooks at Mni. Principal
Andrews is not pleased.

GARSON
We've lifted two prints fromthe
door and the inside of the nedicine
cabi net. They don't match the
nur se.

PRI NCI PAL ANDREWS
Mni, is there sonething you' d |ike
to say to Detective Garson?

M ni eyes remain calm

M NI
Can we see the tape of the Der
Fuhrer sucking down her afternoon
fix of Smrnoff, or don't you have
caneras in the bathroomstalls?
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PRI NCI PAL ANDREWS
Young | ady, stealing anything,
especially prescription drugs is a
serious matter.

M ni | ooks at Andrews, her eyes suddenly starting to tear up.

M NI
You got nme, okay? But what was |
supposed to do?

PRI NCI PAL ANDREWS
What do you nean?

M NI
(suddenly hysterical)
She... She said if | didn't, she
was. ..was gonna- -

PRI NCl PAL ANDREWS
Who? Anot her student?

M NI
My not her! She made ne steal them
for her! | didn't want to, but she

said she was going to send ne to
boardi ng school in Canada if |

didn't!
PRI NCI PAL ANDREWS
Canada?
M NI
(sobbi ng)

The Yukon territories! Are you
happy, now? You got ne!

PRI NCI PAL ANDREWS
Oh nmy lord, | had know i dea, she
was- -

M NI
An addict? Detective Garson knew
W told him and now what? The
whol e school's gonna know ?

M ni hides her face in her hands.
M NI

She's dead, ny nomy's dead. Can't
we just |eave her be?
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Andrews casts a harsh glance at a frustrated Garson

PRI NCI PAL ANDREWS
Detective Garson, | assume, there
won't be a need to press charges
agai nst Ms. Drogues?

M ni hol ds out her wists to Garson.

M NI
(sniffling)
You gonna cuff nme, Copper!?

Garson | ooks at Mni, clearly not convinced of her innocence.

GARSON
She's free to go.

I NT. THE LOBBY OF MARTIN S OFFI CE BUI LDI NG - DAY

Martin gets off the elevator and heads across the | obby.
GARSON and A UNI FORVED OFFI CER approach him Martin | ooks a
little unnerved to see them

GARSON
Ah, M. Tannen, we were just com ng
up to see you. Have you got a
m nut e?

MARTI N
Detective, | told you no nore
guestions w thout nmy | awer.

GARSON
I think you'd better call him

I NT. AN | NTERROGATI ON ROOM - LATER

Martin sits at a table, conferring with his | awer, NED
VOLANT, an inpeccably dressed operator with a mane of thi ck,
heavily gelled hair. Garson sits across fromthem

GARSON
There's a small discrepancy that |
can't quite figure out and | was
hopi ng you m ght be able to explain
it.

MARTI N
| suppose | can try.

( CONTI NUED)



102.
CONTI NUED:

GARSON
The final toxicology report cane
back and your wife definitely
didn't die fromthe pills. She
wasn't conscious past 9:30, but it
was the funmes that killed her.

MARTI N
Wel |, hallelujah, thanks for the
updat e-

VOLANT

Martin, easy.

MARTI N
I"msorry, but this is harassnent.

GARSON
See, here's what | needed to ask
you. The gas tank in the Jag was

al most full, just a gallon had been
used.
MARTI N
And?
GARSON
Well, if she was unconsci ous by

9:30, that neans the car nust have
been running for at |east two hours
when you found her. An unconsci ous
person can't turn on a car, right?

VOLANT
Detective, with all due respect,
could you get to the point?

GARSON
Well, here's where | get confused,
see, that particular nodel idling
for two hours will burn at |east

four gallons of gas.

Martin tries to remain calm as the panic starts to settle in
for a long stay.

GARSON
So, there's really no way the tank
could be alnost full if it was

running for two hours. Is there?

He | ooks at Martin, waiting for an answer.

( CONTI NUED)



103.
CONTI NUED:  ( 2)

GARSON
So, | guess what |'m asking is,
whose idea was it to put her in the
car?

VOLANT

Martin, don't say anything.

GARSON
Now, M. Tannen, you clearly had
the nost to gain from her death,
but I've learned froma nunber of
your wife's friends that she and
M ni had a strained rel ationshi p.

VOLANT
Again, Detective, ny client won't
be answering anything, so let's
just cut the cat and nouse.

GARSON
I"'d like M. Tannen to know that if
he's trying to be a protective
father by covering up sonething
Mni did, I'd be careful. The
district attorney is viewng this
case as an opportunity to show the
public that the rich don't get away
with murder in this town.

Martin whispers sonething in Volant's ear and he in turn,
whi spers back

VOLANT
Does this nean he's offering M.
Tannen imunity if he says he was
protecting his daughter?

Garson takes a sip of water, as Martin anxiously waits for
hi s answer.

GARSON
It's a strong possibility. But he
wants M. Tannen to know he will go

for the maxi num sentence if he
doesn't. No mansl aughter, no plea
bar gai ns, not hi ng.

Martin's eyes shift slightly.
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I NT. ANOTHER | NTERROGATI ON ROOM - CONTI NUQUS

Garson, now finished with Martin, sits across fromMni and
her | awer, HERB PELHAM who doesn't | ook nearly as confident
as Martin's | awer.

M NI
It was Col onel Mustard in the
library with the candl esti ck.

Garson smles at Mni, admring her resolve.

PELHAM
(nervously)
Unh...Mss Drogues, as your |awyer-

M NI
Don't wet your pants, | know when
to shut up and swal |l ow. ..

Mni takes out a sip a water, letting a trickle of liquid
roll down her chin.

M NI
...y tongue.

Even Garson appears a little intimdated by the overt
flirtation.

GARSON
Look, the fact that the marriage
was unhappy and there was no pre-
nup gives all the notive to Martin

M NI
So you want ne to say it was his
i dea?

GARSON

If it was his idea, give ne one
reason you should take the fall?

MN (V.QO)
At that nonment | knew we had him
If he was trying to get nme to rat
on Martin, he didn't have enough to
charge either one of us.

( CONTI NUED)
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M NI
Soif I tell the jury it was his
idea and | was scared for ny life,
because he said he'd kill me if |
ever told anyone, then | wal k?

Garson instinctively |leans forward in his chair, just a bit.
Mni stares into Garson's eyes, unflinching. She | ooks around
the room weighing her options. Pel hamattenpts to whi sper
sonmething in her ear. She waves himoff.

M NI
Sorry, sport, but I'll take ny
chances.

I NT. MARTIN S CAR - LATER

Mni and Martin drive home together. There is an icy chil
between them as Martin | ooks over at Mni.

MARTI N
| never doubted for a mnute you
were going to hold firm Not a

second. | hope you know t hat?
M NI

Oh, | knew. ..l knew.
MARTI N

Good. You realize, we've got to
rely on each other?

M NI
Who el se do we have?

MARTI N
Exactly. We're alnost hone free. My
| awyer says that gas gauge theory
is circunstantial as hell. 1've
only got one concern now.

M NI
What ?
MARTI N
Rudell. If a jury knew we were a

coupl e, we've both got a notive and
t hat changes everyt hing.

M ni puts her hand on Martin's, reassuringly.

( CONTI NUED)
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M NI
Baby, don't worry about him he's
just jealous 'cause you' ve stil
got rockin' abs and a better
hairline.

Martin | ooks over at her, softening.

M NI
Even if he did send that picture,
what does it prove?... Nothing.

I NT. THE SHERVAN OAKS GALLERI A - DAY
M ni wal ks through the mall.

MN (V.O)
For all of Martin's talk of relying
on each other..

MARTI N fol | ows about a hundred yards behi nd.

MN (V.QO)
Garson had succeeded in planting
t he seeds of distrust.

M N turns around and Martin ducks into a boutique.
EXT. A MOVI E THEATER - N GHT
M ni wal ks out of a novie theater, with Kayla and TWO BOYS.

MN (V.QO)
Qur relationship had turned into
what sone mght call...

A few seconds later, Martin wal ks out of the theater, wearing
dark gl asses and a hat. He follows them

MN (V.QO)
... unheal t hy.

I NT. THEIR LI VI NG ROOM - NI GHT

Mni sits in front of the TV, watching a comercial. She is
wearing the same "Fuct" T-shirt she wore when we first net
her. Her eyes are filled with anticipation.

MN (V.QO)
Sonet hing had to give, and
ironically enough, it was the night
I was making ny tel evision debut.

( MORE)

( CONTI NUED)
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CONTI NUED: M NI ( CONT' D)

| had asked Martin to be hone by
eight for a big surprise.

Martin wal ks in the front door with his briefcase.

M NI
Oh, hey, cone and watch. You're
mssing ne, I'mon TV
MARTI N
VWhat ? Why?
M NI
Hurry up, the comercial's al nost

over!
Martin wal ks over.
CLCSE ON: THE TV.

Absol utely Positive! Conmes back on and we see that M N and A
MALE CONTESTANT are sitting on either side of this show s
BLONDE HAI RED ENGAGED COUPLE

M ni and her male counterpart are just a bit better | ooking
t han the engaged couple, both of whom have a m dwestern
whol esoneness.

MARTIN' S FACE turns white
THE HOST turns to the canera.

HOST
Wel cone back to Absolutely
Positive. Nowit's tine to hear how
t he date between Jason and M ni

ended.
MARTI N
You? You went on-
M NI
Yeah, | thought it'd be a gas...now
shhh. .
CLOSE ON THE
SCREEN:
HOST

Jason, you said that the reason you
wanted to conme on the show was to
test your ability to resist
tenptation

( CONTI NUED)
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JASON

(a bit nervous)
Wel |, since Becky and | have dated
since high school and decided to
remain virgins until marriage, |
just wanted to go on a date with
another girl just to see how |
woul d react. You know, whet her
there'd be any feelings of doubt
about ny decision?

HOST
So, after dinner, what happened?
JASON
Oh, gosh, well she suggested we go
to a dance club she knew. |I'm not
really a good dancer, but | said
llyes. n
BECKY
(hurt)

We never go danci ng.

Jason sm | es at her unconfortably.

HOST

So, Mni, is Jason a good dancer?
M NI

Well, he's a damm qui ck | earner,

and not just at danci ng.
MARTI N shoots a | ook at M ni

M NI
Martin, for god's sake, that was
their Iine. You think | talk |ike
t hat ?

CLOSE ON THE
SCREEN:

HOST
Oh, really? So there was sone ot her
t eacher - student stuff going on?

JASON

(unconfortabl e)
Uh, no, not really-
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M NI
Ch, cone on, what about when we
went back to your place?

BECKY
You what ?!

JASON
I, I don't know what she's talking
about .

M NI

Conme on, don't be bashful. He put
on some soft nusic and-

JASON
No! This isn't true, why are you-
M NI
We started kissing and-
BECKY
Jason!
JASON
(to Mni)
Shut up!
STUDI O AUDI ENCE
OOOOHHHHH
M NI
But, Jay-Jay, it was really
speci al .

(to the host)
He loves to be called "Jay-Jay".

BECKY
You, you...

M NI
Let me tell you, Becky, you're in
for awldride fromthis Bronco.

STUDI O AUDI ENCE
VWHOOOOOOAAAA!

CUT TGO

MARTI N staring at Mni.
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MARTI N
Did, did you...

BECKY (O S.)
You slept with her?!

M NI
God, Martin, it was a one tine

110.

thing. He was a virgin, how could

| say "no"? Believe ne, she'l

thank me after their weddi ng night.

MARTI N
You had nme conme hone early to-

M NI
Don't be jealous. It won't happen
again. It was just a goof.

Martin stands there, speechless, while ON THE SCREEN

BECKY di ssolves into a puddle of tears as Jason tries to

consol e her. Suddenly, she runs off stage.
MARTI N picks up the renpte and hits "nute".

MARTI N
Rudel | ? He |l et you go on?

M NI
Yeah, | thought it would be fun.
wasn't really supposed to, you
know, "go all the way" but-

MARTI N
| can't believe you...th-that
coupl e, you ruined their
rel ati onshi p.

M NI
Excuse me, but the showis called
Absol utely Positive for a reason.
Clearly, the only thing Jason was
positive about was-

MARTI N
You're a sick little twist, you
know t hat ?

M NI
Wel |, what does that make you?
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MARTI N
(headi ng out si de)
| need sone air.

M NI
Oh, by the way, sone intern from
your office stopped by earlier
today with sonething. It's on the
desk.

Martin wal ks over to the desk and picks up an envel ope narked
"MARTI N TANNEN'. He opens it to find...

AN 8x11 PHOTO of himand M ni Kkissing passionately on the
beach in Mexico. This tinme there is no question as to the
nature of their relationship. Scraw ed across the bottomin
bl ack marker is: "REMEMBER, |'M JUST ACROSS THE FENCE"

Martin's eyes scan the photo, a |ook of resignation setting
in.

M NI
VWhat is it?

Martin slowy holds it up for her to see.

M NI
Ch, ny god.

MARTI N
(very evenly)
| think it's tinme | had a little
chat with our neighbor

M NI
No, this is exactly what he wants!
VWhat if he's working wth Garson?

MARTI N
Then he can't blackmail nme. Wit
here, I'll be right back.

Martin heads for the back door.

M NI
No, please, don't do this! Let ne
go with you

MARTI N

| said wait here.

Mni junps up and runs over to him grabbing his wist.
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Don't do t

M NI
hi
toni ght! W'

s, we can | eave
Il drive to Mexicol!

Martin | ooks up at her.

MARTI N
He'll never |eave us al one, you
realize that?

M NI
No! Let nme talk to him he prom sed
me he wouldn't hurt us!

MARTI N
He di d? When?

M NI
A few days ago!

MARTI N
You saw hi n?

M NI
I went to try and find out what he
knew | spent the afternoon with
hi m

MARTI N
You. . . spen-

M NI
I was doing it for us! | figured he
wouldn't turn us inif |...

MARTI N
If you...?

M NI
If I made himthink | was...
i nt er est ed.
A wave of nausea washes over Martin's face.

MARTI N
And was he?

M ni nods.

MARTI N
Please tell nme you didn't.
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M ni hesitates.

M NI
No. . .

Martin | ooks unconvi nced.

M NI
I just made himthink I would, so
he woul dn't turn us in.

When Animals Attack cones on the TV in the background.

MARTI N
(sarcastically)
Thank you, | appreciate your
restraint.

M NI
Fuck you. I'd think you'd be a
little nore appreciative.

MARTI N
Who were you doing it for when you
didit with that kid? Huh? Who was
that selfless act for!?

M NI
Oh, like you're such a martyr for
being faithful? It shows amazi ng
restraint tolimt yourself to just
one st epdaughter!

MARTI N
Don't lecture nme about fidelity!
Your nother was cheating within six
nmonths of the "I do's"!

He heads for the door again.

MARTI N
Now, if you'll excuse ne...

M ni grabs hi magain, desperate.
M NI
Pl ease-- Look, I'msorry, | really
am but this isn't the answer!

Martin grabs her wist, forcefully.
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M NI
You're hurting ne!
MARTI N
(through his teeth)
Calmdown or I'lIl snap it in two,

do you hear ne?
M ni nods her head.

MARTI N
Now, I want you to wait here for
me. Do you under st and?

M ni nods agai n.

M NI
(softly)
Pl ease don't do this.

He lets go and calmy wal ks towards the sliding doors to the
back yard. M ni watches himgo.

EXT. RUDELL'S FRONT DOOR- MOMENTS LATER

Martin stands outside and rings the bell. The door opens and
Rudel | stands there in a snoking jacket and paj amas. He | ooks
Martin up and down with a self-satisfied smle, as Sinatra's

"Nice and Easy" is playing on his stereo in the background.

RUDELL
Martin, what a surprise, how are
you?

MARTI N

Just watched M ni on your show.

RUDEL L
Ahh...was tonight the night? W
taped that two weeks ago. Let ne
tell you, | have girls audition al
the time for ne and. ..
(enjoying this)
She was fucking incredible.

Rudel | watches Martin's eyes for a reaction.

MARTI N
A natural, huh?
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RUDEL L
Like a duck to water...and totally
wlling to take direction.
Martin's jaw tightens, as Rudell is loving twsting the knife
in him
RUDEL L

I wwsh all the girls | worked with
had her...how can | put this?. ..
Need to pl ease.

MARTI N
You son of a bitch...

Marti n expl odes, punching Rudell in the nouth, sending him
st aggeri ng backwards i nsi de.

SI NATRA (V. Q)
"Let's take it nice and easy..."

I NT. THE TANNEN S LI VI NG ROOM - CONTI NUCUS

M ni stands at the w ndow, nervously waiting on the phone.
She | ooks out THE W NDOW at the fight beginning in Rudell's
house.

M NI

(frantic)
Yes, hello, you' ve got to send a
police car to 2376 Mra Loma Lane
right away! My father's gone crazy,
| think he's going to hurt our
nei ghbor...yes 2376 Mra Loma, oh
god, hurry!

I NT. RUDELL'S LI VI NG ROOM - CONTI NUQUS

Rudel | struggles to his feet and charges Martin, shoving him
against his wet bar. Rudell grabs a glass and snmashes it
over Martin's face, grinding the glass into his face.

SI NATRA (V. Q)
"Hey, baby, what's your hurry?
Rel ax, don't you worry..."

Martin screans in agony and throws Rudell off him Rudel
crashes into a glass coffee table, snmashing it to pieces.

Martin tries to pick the glass out of his eyes, as Rudel

gets to his feet and grabs one of netal |legs of the shattered
coffee table.
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He rushes Martin, clubbing himin the head with it. Martin
crunples to the floor and Rudell starts kicking him Martin
grabs Rudell by the ankles and flips him

The two nmen grapple on the floor.

MARTI N
Were are they?! Huh?

RUDEL L
What are you tal k-

MARTI N
Don't fuck with ne! The negati ves!

RUDEL L
VWhat ?!

EXT. RUDELL'S PATI O AND POOL - CONTI NUOUS

Rudel | and Martin crash through the plate gl ass wi ndow on to
the brick patio. Martin gets to his feet first and grabs a
gol f club propped up on a chair next to the putting green.

SI NATRA (V. Q)
"The probl em now of course is, to
sinply hold your horses..."

Rudel | struggles to his feet, just in tine to see the

pi tchi ng wedge headi ng straight for his ribs. THAMCK! Martin
catches himsquare and he goes down |i ke a sack of potatoes.
Martin starts hitting himwi th one swing after another.

SI NATRA (V. Q)
"To rush would be a crine..."

Rudel |l cries out in agony, as the blows smash one rib after
anot her.

MARTI N
You son of a bitch! How s that
feel?! You like that?! You thought
you could have ny wife and ny
daughter too?!

SI NATRA (V. Q)
"“Cause nice and easy does it, nice
and easy does it..."

Martin bends down and grabs Rudell's hair, twisting his head

around so he can look himin the eye. In the distance a SI REN
is heard getting cl oser
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MARTI N
Sorry, pal, she's mne! D ane nmay
have taken pity on you between
vodkas, but not her! Not her!

Martin smashes his face into the patio. Rudell lets out a
noan, grasping at the ground, trying to get up, but his |egs
don't obey him Martin stands up and grabs the club, raising
it wth both hands above his head for a final sw ng.

MARTI N
Now tell me where they are or |
swear to god, I'll crack your head
open!

MN (O S.)

Martin, don't!

He turns around to see Mni, tears com ng down her cheeks,
standing ten feet away. The SI RENS suddenly st op.

MARTI N
Go | ook for the negatives!

M NI
No! This is insane!

MARTI N
We need the negatives!

He raises the club again. Mni runs for him grabbing his arm
before it cones down.

M NI
You're gonna kill him

He tries to pull the club away.

MARTI N
What are you doing! He'll tel
everyone!

MALE VO CE (O S.)
Freeze, police!

Martin turns around to see TWO UNI FORVED OFFI CERS with their
guns drawn. Martin | ooks down at Rudell, gasping for air, his
face covered in blood. He | ooks at his own bl ood-soaked
clothes, the reality hitting him

( CONTI NUED)



118.
CONTI NUED:  ( 2)

OFFI CER
Drop the club and put your hands

up!

Martin obeys and Mni runs into the arns of the second
officer. The first one noves quickly to Martin and shoves him
on the ground.

M NI
Thank God! Thank God, you cane!

MARTI N
Mni, you called thenf?! How could
you cal |l thenf!

Mni buries her face in the officer's chest.

M NI
He's...he's crazy, | told himnot
to! I told himto stop!

SI NATRA (V. Q)
“"Nice and easy does it...every
tinme."

FADE OUT:
EXT. THE FRONT OF A POLI CE STATI ON - DAY

Mni energes fromthe station with her |awer as a throng of
REPORTERS jostle for a photo.

MN (V.QO)
Needl ess to say, ny appearance on
Absol utely Positive was the nost
sought after clip in every newsroom
in town.

TV VIDEO FOOTAGE OF: Mni at Martin's trial sitting in the
front row

MN (V.0)
The trial was quick. Once Momi s
affair with Rudell came out, the
D.A. realized he had a notive and a
sl am dunk.

THE FOREWOVAN, an el derly hispanic woman, casts a harsh eye
towards Martin and then reads the verdict.

FOREWOVAN
Quilty.
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Martin stares strai ght ahead, showi ng no enotion as Mni sobs
behi nd him

MN (V.O)
Since, Rudell was in a coma, the
i ssue of ny relationship with
Martin was noot. Martin realized
trying to pin anything on ne would
probably get himthe chair.

EXT. THE COURTHOUSE - DAY

Martin, wearing an ORANGE PRI SON UNFFORM is led into a van
by a DEPUTY.

MN (V.O)
At his sentencing | begged for
| eni ency. He got off with ten for
the attenpted nurder of Rudell and
twenty to life for nonmis death

EXT. THE TANNEN S HOUSE - CONTI NUOUS

M ni opens the door to find reporters canped on the | awn,
snappi ng photos. Dozens of bouquets and weaths are piled up
next to the front door.

MN (V.QO)
The out pouring of support was
amazi ng.

A MAI LMAN haul s a bag of synpathy cards to the front door.
She | eads himinside where he dunps them next to three other
bags full.

EXT. A DUSTY TWO LANE ROAD I N THE CENTRAL VALLEY - DAY

The sun is blistering hot as Mni drives Martin's Mrcedes
convertible with the top down.

MN (V.QO)
Martin's assets were put in a trust
for me and since | was eighteen, |
was allowed to |ive by nyself.

She turns down another road at a sign reading "LOVWOC STATE
PRI SON, 5 M LES".
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I NT. A VISITING ROOM AT LOWPOC - DAY

Mni and Martin sit facing each other behind a plexiglas
barrier. There are dividers between each phone to provide the
prisoners with a little privacy.

M NI
I"msorry |I forgot to bring that
book you want ed.

MARTI N
It's okay, you can mail it.

M NI
Are you okay? You | ook |ike you
haven't showered in days.

MARTI N
(di sturbed)
Well...uh...you have to be carefu
about sh-...So how s school ?
M NI
(excited)
You'l | never guess what happened.
MARTI N
\What ?
M NI

| was voted val edi ctori an!

MARTI N
But don't you have to be-

M NI
The best student? | know But the
students took a vote and they said
they wanted ne to have it for
denonstrating remarkabl e courage in
the face of unspeakabl e | oss.

MARTI N
(smling sadly)
I wonder how the real val edictorian
feel s?

M NI

Like slitting his wists with the
sharp end of a protractor.
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MARTI N

I's Rudell out of his coma yet?
M NI

I don't know, why?
MARTI N

Wy ?

'(taken aback)
Mni, if he recovers, he may try to
bl ackmai | you with those pictures.

M NI
(nonchal ant)
Oh. ..l wouldn't worry about that.

MARTI N
But if the D.A got those pictures,
you coul d-

M NI
I"mpretty sure he won't be doing
anything with them

He | ooks suddenly very worri ed.

MARTI N
M ni, you're not thinking of
sleeping with himto keep him
qui et ? Because |'ve nmet people in
here who could help us with him if
it comes to that.

M NI
Hel p us?

MARTI N
They know peopl e on the outside we
could...pay to make sure he doesn't
try to take advantage of you.

M NI
Ch, gosh, that's so romantic. It's
like you're a real life crimnal

W th connections and everything,
but I"'ma little surprised you
haven't figured it out yet.

MARTI N
VWhat ?
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Mni's eyes glint ever so slightly, as she exam nes Martin's
face, alnost as if he's an animal at the zoo.

M NI
Oh...wow, like | thought you were
just playing along "cause |'m your
only link to the outside world, but
you really don't know?

Martin furrows his brow, confused.

M NI
Rudell didn't send those pictures.
He suddenly becones very still, as Mni's lips curl in a thin
smle.
M NI

You renenber, Aurelio?
Martin | ooks at her blankly.

MARTI N
Qur cabana boy from Mexi co?

Suddenly, it hits him He |ooks al nbst nauseous.

M NI
VWhat a sweetie, | thought | m ght
have to fuck him but just giving
hi m the canmera was enough.

Hi s knuckl es tighten around the phone.

MARTI N
You. . .you. ..

M NI
It was pretty clear Garson wasn't
gonna give up, and sooner or |ater
he'd find enough to charge us. It
just seened ridicul ous that we'd
both end up suffering.

Martins jaw tightens as his pupils go bl ack.
M NI
Ch, cone on, you woul d' ve done it
if you thought of it first...you
know I'mright.

The veins start to bulge in his arm hol ding the phone.
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M NI
(suddenly sw tching gears)
Hey, |isten, since conjugal visits
are pretty nuch out of the
gquestion, | thought it would be
cool if we tried a little prison
phone sex.

Martin stares at her, taking deep steady breaths.

M NI
They don't tap these lines, do
t hey?
(1 ooki ng ar ound)
I think I mght even be able to
open ny bl ouse w t hout anyone
seeing...you ready?

MARTI N
Guar d!

M NI
No? Are you sure? | won't be able
to cone back for a few weeks.
(nmock j eal ous)
Wait, have you net someone in
her e?!

MARTI N
Guar d!

M NI
Why, you ol d dog! | knew you
woul dn't be single in here for
| ong.

A PRI SON GUARD appears behind Martin's stall.

MARTI N
Guard! She did it! She just
admtted it! It was her ideal

M NI
| guess this neans | could start
dati ng around too?

MARTI N
Don't let her |eave! She's guilty!
Get the warden

GUARD
Ckay, that's enough!
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The guard noves to take the phone fromhim Martin clutches
it to his head.

MARTI N
You bitch! You little whore!

M NI
(starting to cry)
Daddy, why are you saying those
t hi ngs!

The guard struggles to rip the phone away, but Mrtin holds
on for dear life.

MARTI N
"' mgonna kill you! Do you hear ne,
you little bitch!

M NI
(sobbi ng)
Daddy, stop! | |love you! Don't say
that! | |ove you

Finally, the guard smashes Martin with a billy club, sending
himsprawling on the floor. Martin screans behind the gl ass,
but cannot be heard, as the guard hog ties himand drags him
away by his feet.

EXT. A H GH SCHOOL GRADUATI ON CEREMONY - DAY

SENIORS in gowns sit awaiting their diplonms, as PARENTS sit
in the audi ence, fanning thenselves with prograns. M ni
stands at the dais, addressing the class.

MN (V.QO)
...As many of you know, the past
few nonths of ny |ife have been

very difficult. I don't know how I
woul d have gotten through it
wi thout all of you. | really think

it is atestament to the love in
this institution, that | stand
before you today, as the first
straight "C' student in school

hi story voted Val edi ctori an.

A FEW CHEERS go up fromthe rowdi er students.

M NI ( CONT' D)
( MORE)

( CONTI NUED)



CONTI NUED:

Again, to Marvin Tepperman, the
real val edictorian, he deserved
this and I want to wish hima
speedy recovery. | spoke to his
doctors today and they say, wth
nmedi cati on and therapy, Mrvin
shoul d be able to attend Harvard
this fall.

A polite smattering of applause is heard.

M NI
Wiile | may not have excelled in
the classroom | think ny recent
experiences in that bigger
school house we call "life", have
taught ne a few lessons that I'd
like to share with ny fell ow
gr aduat es.

125.

Her classmates instinctively lean forward a little to listen.

Pri nci pal

M NI
Fol | ow your heart and don't
guestion it, now matter where it
tells you to go. Trust ne, it'll

open up a world of new experiences

you can't even i nmagi ne.

Andrews nods in approval.

M NI
But as you listen to it, don't
forget your famly, your parents.
Don't forget they're people too,
and while we may not al ways agree
with them renenber to | ove them
when they need | ove.

A few PARENTS | ook al nost surprised to hear

sai d about

t hem

M NI
(voi ce breaki ng)

And | nean really |love them don't

just pay themlip service. Really
do it...Wenever you can.
(hol di ng back tears)
)

( MORE

positive things

( CONTI NUED)



126.

CONTI NUED: (2) M NI ( CONT' D)
| know | did, and | just wish ny
dad could be here today, so after
this speech | could just wal k down
into the audi ence and give himny
| ove right here...in front of al

of you. Thank you and good | uck.

M ni puts her speech down, gently sobbing, as THE AUDI ENCE
ERUPTS. PRI NCl PAL ANDREWS noves qui ckly to consol e her.

MN (V.QO) (CONT' D)
Like |I prom sed, no prom ni ght
hi ghj i nks, no nerds becom ng
popul ar, no Shakespeare shoved up
your ass.

M N 'S FELLOW GRADUATES gi ve her a standing ovation. A few
PARENTS becone m sty-eyed.

MN (V.QO) (CONT' D)
And in case you're feeling guilty
about having no one to identify
with but nme, relax...

M NI | ooks out across the crowd and a huge smle ripples
across her face, as she waves to everyone in the gol den
sunlight.

MN (V.Q) (CONT' D
... There's a first tine for
everyt hi ng.
FADE QOUT:

THE END



