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FADE | N:

| NSERT - A revol ving globe. Wen it stops revolving it turns
briefly into a contour map of Europe, then into a flat map.

Superinposed over this map are scenes of refugees fleeing from
all sections of Europe by foot, wagon, auto, and boat, and al
convergi ng upon one point on the tip of Africa -- Casabl anca.

Arrows on the map illustrate the routes taken as the voice of a
NARRATOR descri bes the m gration.

NARRATOR (V. Q)
Wth the comng of the Second Wrld
War, many eyes in inprisoned Europe
turned hopefully, or desperately,
toward the freedom of the Anericas.
Li sbon becane the great enbarkation
point. But not everybody coul d get
to Lisbon directly, and so, a tortuous,
roundabout refugee trail sprang up.
Paris to Marseilles, across the
Mediterranean to Oran, then by train,
or auto, or foot, across the rim of
Africa to Casabl anca in French Morocco.
Here, the fortunate ones, through noney,
or influence, or luck, mght obtain
exit visas and scurry to Lisbon, and
fromLisbon to the New Worl d. But
the others wait in Casablanca -- and
wait -- and wait -- and wait.

The narrator's voi ce fade away. ..
CUT TO
EXT. OLD MOORI SH SECTION OF THE G TY - DAY

At first only the turrets and rooftops are visible against
atorrid sky.

The facades of the Morish buildings give way to a narrow,

tw sting street crowded with the polyglot life of a native

gquarter. The intense desert sun holds the scene in a torpid

tranquility. Activity is unhurried and sounds are nuted.
CUT TO

| NT. POLI CE STATI ON - DAY

A PCLI CE OFFI CER takes a piece of paper fromthe typewiter,
turns to a m crophone, and reads.



POLI CE OFFI CER
To all officers! Two Gernman
couriers carrying inportant official
docunents nurdered on train from
Oran.  Murderer and possible
acconpl i ces headed for Casabl anca.
Round up all suspicious characters
and search them for stolen
docunents. I nportant!

CUT TO
EXT. A STREET IN THE OLD MOORI SH SECTI ON - DAY
An officer BLOA5S his whistle several tines.

There i s pandenoni um as native guards begin to round up
peopl e.

A police car, full of officers, with SIREN BLARI NG screans
t hrough the street and stops in the market.

Sone try to escape but are caught by the police and | oaded
into a police wagon.

At a street corner TWO POLI CEMEN stop a white ClVILIAN and
gquestion him

FI RST POLI CEMAN
May we see your papers?

Cl VI LI AN
(nervously)
| don't think | have them on ne.

FI RST POLI CEMAN
In that case, we'll have to ask you
to cone al ong.

The civilian pats his pockets.

Cl VI LI AN
Wait. It's just possible that I...
Yes, here they are.

He brings out his papers. The second policeman exam nes
t hem

SECOND POLI CEMAN
These papers expired three weeks ago.
You'll have to cone al ong.

Suddenly the civilian breaks away and starts to run wldly



down the street.
The policeman SHOUTS "Halt", but the civilian keeps going.

JAN and ANNI NA BRANDEL, a very young and attractive refugee
couple fromBulgaria, watch as the civilian passes. They've
been thrust by circunstances froma sinple country life into
an unfam liar and hectic world.

A shot RINGS out, and the man falls to the ground. Above
him painted on the wall, is a |arge poster of Marshal
Petain, which reads: "Je tiens nmes pronesses, nene celles
des autres.”

The policeman frantically searches the body, but only
finds Free French literature.

CUT TO
EXT. PALAI'S DE JUSTI CE - DAY

We see an inscription carved in a marble block along the
roofline of the building: "Liberte, Egalite, Fraternite"

We see the the facade, French in architecture, then the high-
vaul ted entrance which is inscribed "Palais de Justice".

At the entrance the arrested suspects are led in by the
pol i ce.

CUT TO
EXT. SIDEWALK CAFE - DAY

A m ddl e-aged ENGLI SH COUPLE sit at a table just off the
square, and observe the commotion across the way in front of
the Pal ai s de Justi ce.

The police van pulls up. The rear doors are opened and
peopl e stream out.

A EURCPEAN man, sitting at a table nearby, watches the
Engl i sh couple nore closely than the scene on the street.

ENGLI SHWOVAN
VWhat on earth's going on there?

ENGLI SHVAN
| don't know, ny dear.

The European wal ks over to the couple.

EURCPEAN
Par don, pardon, Mbnsieur, pardon



Madanme, have you not heard?

ENGLI SHVAN
We hear very little, and we understand
even | ess.

EUROPEAN

Two German couriers were found
murdered in the desert... the
unoccupi ed desert. This is the
customary roundup of refugees,

| i berals, and uh, of course, a
beauti ful young girl for Monsieur
Renault, the Prefect of Police.

CUT TO
EXT. PALAI'S DE JUSTI CE - DAY

Suspects are herded out of the van, and into the Pal ais
de Justi ce.

CUT TO
EXT. SIDEWALK CAFE - DAY

EUROPEAN
Unfortunately, along wth these
unhappy refugees the scum of Europe
has gravitated to Casabl anca. Sone
of them have been waiting years for
a vi sa.

He puts his left arm conpassionately around the Englishman,
and reaches behind the man with his right hand.

EURCPEAN
| beg of you, Monsieur, watch yourself.
Be on guard. This place is full of
vul tures, vultures everywhere,
ever ywher e.

The Englishnman seens to be taken aback by this sudden display
of concern.

ENGL1 SHVAN
Ha, ha, thank you, thank you very
much.

EURCPEAN
Not at all. Au revoir, Nonsieur.

Au revoir, Mudane.

He | eaves. The Englishman, still a trifle disconcerted by



t he European's action, watches himas he | eaves.

ENGLI SHVAN
Au revoir. Anusing little fell ow
Wai ter!

As he pats both his breast and pants pockets he realizes
there is sonmething m ssing.

ENGLI SHVAN
Oh. Howsilly of ne.

ENG.I SHWOVAN
What, dear?

ENGLI SHVAN

|"ve left nmy wallet in the hotel.

ENGLI SHAOVAN
Oh.

Suddenly the Englishman | ooks off in the direction of the
departed European, the clouds of suspicion gathering.

Interrupting overhead is the DRONE of a |low flying airplane.
They | ook up.
CUT TGO
EXT. OVERHEAD SHOT - DAY
An airplane cuts its nmotor for |anding.
CUT TGO
EXT. PALAIS DE JUSTI CE - DAY
Refugees wait in line outside the Palais de Justice. Their
upturned gaze follows the flight of the plane. In their
faces is reveal ed one hope they all have in commobn, and the
pl ane is the synbol of that hope.
Jan and Annina | ook up at the plane.
ANNI NA
(wistfully)
Per haps tonmorrow we' Il be on
t hat pl ane.
CUT TGO

EXT. OVERHEAD SHOT - DAY



The pl ane SWOOPS down past a sign atop a building at the
edge of the airport.

The sign reads "Rick's Cafe Anericain.”

CUT TO
EXT. Al RFI ELD - DAY
As the plane | ands a swastika on its tail is clearly
visible. It taxis to a stop as a group of officers march

into formation in front of it. Behi nd t hem stand a det ai
of native soldiers keeping guard.

In the group is CAPTAIN LOU S RENAULT, a French officer
appoi nted by Vichy as Prefect of Police in Casablanca. He
is a handsonme, m ddl e-aged Frenchman, debonair and gay, but
wi thal a shrewd and alert official.

Wth himare HERR HEI NZE, the Gernman consul, CAPTAI N TONELLI
an ltalian officer, and LI EUTENANT CASSELLE, Renault's ai de.

When t he pl ane door opens, the first passenger to step out

is atall, mddle-aged, pale German with a smle that seens
nore the result of a frozen face nmuscle than a cheerfu

di sposition. On any occasi on when MAJOR STRASSER i s crossed,
hi s expression hardens into iron.

Herr Heinze steps up to himw th upraised arm

HElI NZE
Heil Hitler.
STRASSER
Heil Hitler.
They shake hands.
HElI NZE

It is very good to see you again,
Maj or Strasser.

STRASSER
Thank you. Thank you.

Hei nze i ntroduces Strasser to Renault.
HEl NZE
May | present Captain Renault,
Pol i ce Prefect of Casabl anca.
Maj or Strasser.

Renaul t sal utes.



RENAULT
Unoccupi ed France wel cones you to
Casabl anca.

STRASSER
(in perfect English, smling)
Thank you, Captain. It's very good
to be here.

RENAULT
Maj or Strasser, ny aide, Lieutenant
Cassel | e.

As they acknow edge each other, Captain Tonelli barges in
front of Casselle and salutes Strasser.

TONELLI
Captain Tonelli, the Italian
service, at your command, Mjor.
STRASSER
That is kind of you.
But Tonelli gets no further than that as Strasser turns
again to Renault. They walk away fromthe plane, Heinze
followng, with Casselle and Tonelli bringing up the rear,

engaged in a heated exchange of words.

RENAULT
You may find the climte of
Casabl anca a trifle warm Major.

STRASSER
Ch, we Gernmans nust get used to al
climates, from Russia to the Sahara.
But perhaps you were not referring
to the weat her.

RENAULT
(sidesteps the inplication
wth a smle)
VWhat el se, ny dear Major?

STRASSER
(casual l y)
By the way, the nurder of the
couriers, what has been done?

RENAULT
Real i zing the inportance of the
case, ny nmen are rounding up tw ce
t he usual nunber of suspects.

HElI NZE



W al ready know who the nurderer is.

STRASSER
Good. Is he in custody?

RENAULT
Oh, there is no hurry. Tonight
he'll be at Rick's. Everybody
comes to Rick's.

STRASSER
| have al ready heard about this
cafe, and al so about M. Rick
hi nsel f.

DI SSCLVE TQO
EXT. RICK'S CAFE - N GHT

The neon sign above the door is brightly lit. Custoners
arrive and go in through the front door. Frominside we
hear sounds of MJSIC and LAUGHTER. The song is "It Had

to Be You."

Again we isolate on the neon sign.
| NSERT SIGN: "Rick's Cafe Anmericain".

We follow a group of custoners inside.

INT. RICK'S CAFE - MAIN ROOM - NI GHT

Rick's is an expensive and chic nightclub which definitely
possesses an air of sophistication and intrigue.

SAM a m ddl e-aged Negro, sits on a stool before a snmall,
sal non-col ored piano on wheel s, playing and singing while
acconpani ed by a small orchestra.

Al about himthere is the HUM of voices, CHATTER and
LAUGHTER

The occupants of the roomare varied. There are Europeans
in their dinner jackets, their wonen beautifully begowned

and bejewel ed. There are Mrroccans in silk robes. Turks

wearing fezzes. Levantines. Naval officers. Menbers of

t he Forei gn Legion, distinguished by their kepis.

Two nen sit at a table.
MAN

Waiting, waiting, waiting. |I'll
never get out of here. 1'll die in



Casabl anca.

Hi s conpani on seens uninterested in his di
is evidently in short supply in Casabl anca.

At another table a very well-dressed WOVAN

MOOR. She has a bracelet on her wist. No other jewelry.

WOVAN
But can't you make it just a littl
nore? Pl ease.

MOOR

emma.  Synpat hy

talks to a

e

" msorry, Madane, but di anonds are

a drug on the market. Everybody

sells dianbnds. There are di anonds

everywhere. Two thousand, four
hundr ed.

WOVAN
Al right.

On to anot her table where two CONSPI RATORS
CONSPI RATCR

t al k.

The trucks are waiting, the nen are

waiting. Everything is...

He stops abruptly as two German officers wal k by.

A REFUGEE and anot her MAN converse at anot her tabl e.

MAN
It's the fishing smack Santi ago.

| t

| eaves at one tonorrow night, here

fromthe end of La Medina. Third
boat .

REFUGEE
Thank you, oh, thank you.

MAN
And bring fifteen thousand francs
cash. Renenber, in cash

On the way to the bar we pass several tables and hear a

in

Babel of foreign tongues. Here and there we catch a

scattered phrase or sentence in English
SACHA, a friendly young Russi an bartender,
a customer wth the Russian equival ent of
custonmer answers with "Cheerio."

CARL, the waiter, is a fat, jovial German

hands a drink to

"Bottons Up."

refugee with

The
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spectacles. He walks, tray in hand, to a private door,
over which ABDUL, a large, burly man, stands guard.

CARL
Qpen up, Abdul .

ABDUL
(respectfully)
Yes, Herr Professor.

Abdul opens the door and Carl goes into the ganbling room

INT. RICK S CAFE - GAMBLI NG ROOM - NI GHT

Their is nmuch activity at the various tables. At one table
TWO WOVEN and a MAN play cards. They glance at another table.
One of themcalls to Carl.

FI RST WOVAN
Uh, waiter.

CARL
Yes, Madane?

FI RST WOVAN

WIIl you ask Rick if he'll have a
drink with us?

CARL
Madane, he never drinks with
cust oners. Never. | have never
seen him

SECOND WOIVAN

(di sappoi nt edl y)
What makes sal oon- keepers so
snobbi sh?

MAN
(to Carl)
Perhaps if you told himIl ran the
second | argest banki ng house in
Anst er dam

CARL
The second | argest? That woul dn't
inpress Rick. The |eading banker in
Ansterdamis now the pastry chef in
our ki tchen.

MAN
We have sonething to |l ook forward to.



CARL
And his father is the bell boy.

Carl | aughs.

The overseer wal ks up to a table with a paper in his hand.
Then we see a drink and a man's hand, but nothing nore. The
overseer places a check on the table. The hand picks up the
check and wites on it, in pencil, "Ckay-Rick."

The overseer takes the check.

We now see RICK, sitting at a table alone playing solitary
chess. Rick is an Amrerican of indeterm nate age. There is
no expression on his face -- conpl ete deadpan.

There is a commotion at the door as people attenpt to cone
into the ganbling room He nods approval to Abdul.

Then a GERMAN appears in the doorway. Abdul |ooks to Rick
who gl ances back toward the open door and nods "no".

Abdul starts to close the door on the nan.

ABDUL

|"msorry sir, this is a private room
GERVAN

O all the nerve! Wo do you

think... | know there's ganbling

in there! There's no secret. You
dare not keep ne out of here!

The man tries to push his way through the door as Rick
wal ks up.

Rl CK
(col dly)
Yes? What's the troubl e?

ABDUL
This gentleman --

The German interrupts and waves his card.

GERVAN
|"ve been in every ganbling room
bet ween Honolulu and Berlin and if
you think I'mgoing to be kept out
of a saloon like this, you're very
much m st aken

At this nmonent UGARTE, a small, thin man with a nervous air

11.



tries to squeeze through the doorway bl ocked by the Gernman.

I f he were an Anerican, Ugarte would |l ook |ike a tout.

He gets through and passes Rick.

UGARTE
Uh, excuse ne, please. Hello,
Ri ck.
RI CK
(softly)

Hel l o Ugarte.

Rick | ooks at the Gernman calmy, takes the card out of his
hand, and tears it up.

RI CK
Your cash is good at the bar.
GERVAN
VWhat! Do you know who | anf
RI CK
| do. You're lucky the bar's open
to you.
GERVAN
This is outrageous. | shall report

it to the Angriff!

The German storns off, tossing the pieces of his card into
the air behind him

Rick nmeets Ugarte on his way back to his table.

UGARTE
(fawni nQg)
Huh. You know, Rick, watching you
just now with the Deutsches Bank,
one woul d think you' d been doing
this all your life.

Rl CK
(stiffening)
Wel |, what nakes you think

haven't?
UGARTE
(vaguel y)
Oh, nothing. But when you first
canme to Casabl anca, | thought --
Rl CK

(col dly)

12.



-- You thought what?
Fearing to offend Rick, Ugarte | aughs.

UGARTE
What right do I have to think?

Ugarte pulls out a chair at R ck's table.

UGARTE
May | ? Too bad about those two
Cerman couriers, wasn't it?

RI CK
(indifferently)
They got a lucky break. Yesterday
they were just two German cl erks.
Today they're the ' Honored Dead'.

UGARTE
You are a very cynical person, Rick
if you'll forgive ne for saying so.
Ugarte sits down.
RI CK
(shortly)

| forgive you.

A waiter cones up to the table with a tray of drinks.
pl aces one before Ugarte.

UGARTE
Thank you.
(to Rick)
WI1l you have a drink with nme pl ease?
Rl CK
No.
UGARTE

| forgot. You never drink with..
(to waiter)

"Il have anot her, please.
(to Rick, sadly)

You despise ne, don't you?

Rl CK
(indifferently)
If | gave you any thought, | probably
woul d.

UGARTE
But why? Oh, you object to the kind
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of business |I do, huh? But think of
all those poor refugees who nust rot
inthis place if | didn't help them
That's not so bad. Through ways of
my own | provide themwth exit

Vi sas.
Rl CK
For a price, Ugarte, for a price.
UGARTE
But think of all the poor devils who
cannot nmeet Renault's price. | get
it for themfor half. |Is that so
parasitic?
Rl CK
| don't mnd a parasite. | object
to a cut-rate one.
UGARTE
Well, Rick, after tonight 1'll be

t hrough with the whol e busi ness, and
| amleaving finally this Casabl anca.

Rl CK
Who did you bribe for your visa?
Renault or yourself?

UGARTE
(ironically)
Myself. | found nyself nuch nore

r easonabl e.
He takes an envel ope fromhis pocket and lays it on the table.

UGARTE
Look, Rick, do you know what this
is? Sonething that even you have
never seen. Letters of transit
signed by General de Gaulle. Cannot
be resci nded, not even questi oned.

Ri ck appears ready to take them form Ugarte.

UGARTE
One nmonent. Tonight I'l1 be selling
those for nore noney than even | have
ever dreanmed of, and then, addio
Casabl anca! You know, Rick, | have
many friends in Casabl anca, but
sonehow, just because you despi se ne
you're the only one I trust. WII
you keep these for nme? Pl ease.



Rl CK
For how | ong?

UGARTE
Per haps an hour, perhaps a little
| onger.

Rl CK

| don't want them here overnight.

UGARTE
Don't be afraid of that. Please
keep them for ne. Thank you. |
knew | could trust you.

Rick takes them Ugarte |leaves the table just as the waiter
cones up.

UGARTE
Ch, waiter. 1'll be expecting sone
people. If anybody asks for ne,
"1l be right here.

WAI TER
Yes, Monsi eur.

The waiter |eaves. Ugarte turns to R ck.

UGARTE
Ri ck, | hope you are nore inpressed
with me now, huh? If you'll forgive
me, 1'll share my good luck with

your roul ette wheel.
He starts across the floor.

Rl CK
Just a nmonent.

Ugarte stops as Rick conmes up to him

RI CK
Yeah, | heard a runor that those
German couriers were carrying
letters of transit.

Ugarte hesitates for a nonent.
UGARTE
Huh? | heard that runor, too. Poor
devi | s.

Rick | ooks at Ugarte steadily.

15.



Rl CK
(sl owy)
Yes, you're right, Ugarte. | ama
little nore inpressed with you

Ri ck | eaves the ganbling roomand goes into the nmain room
CUT TO

INT. RICK'S CAFE - MAIN ROOM - NI GHT

Ri ck makes his way over to Sam who plays and sings the

"Knock Wbod" nunber, acconpanied by the orchestra. The

cafe is in sem -darkness. The spotlight is on Sam and

every tinme the orchestra cones in on the "Knock Wod"

busi ness, the spotlight swings over to the orchestra.

During one of the periods when the spotlight is on the
orchestra, Rick slips the letters of transit into the piano.

FERRARI , owner of the Blue Parrot, a conpeting night
spot, cones into the cafe, sits down, and watches Sam

Then he sees Rick and they smle at each other. At the
end of the nunber Ferrari goes to the bar to speak to Rick.

FERRAR
Hel | o, Ri ck.

Rl CK
Hell o, Ferrari. How s business at
t he Bl ue Parrot?

FERRAR
Fine, but I would like to buy your
caf e.

Rl CK

It's not for sale.

FERRAR
You haven't heard ny offer.

RI CK
It's not for sale at any price.

FERRAR
What do you want for Sanf

RI CK
| don't buy or sell human beings.

FERRAR



Ri ck and
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That's too bad. That's Casabl anca's
| eadi ng commodity. In refugees

al one we could nmake a fortune if you
woul d work with nme through the black
mar ket .

Rl CK
Suppose you run your business and
et me run m ne.

FERRAR
Suppose we ask Sam Maybe he' d li ke
to make a change.

RI CK
Suppose we do.

FERRAR
My dear Rick, when will you realize
that in this world today isolationism
is no longer a practical policy?

Ferrari wal k over to the piano.

Rl CK
Sam Ferrari wants you to work for
himat the Blue Parrot.

SAM
| like it fine here.

RI CK
He' || double what | pay you.

SAM
Yeah, but | ain't got tinme to spend
t he noney | nmake here.

Rl CK
Sorry.

Apparently satisfied, Ferrari wal ks away.

Back at the bar, YVONNE, an attractive young French woman,
sits on a stool drinking brandy.

Sacha, who | ooks at her with |ovesick eyes, fills her

tumbl er.

SACHA
The boss's private stock. Because,
Yvonne, | loff you.

YVONNE



(norosel y)
Oh, shut up.
SACHA
(fondly)
Al right, all right. For you,
Yvonne, | shot opp, because, Yvonne,

| loff you. Uh oh.

Ri ck saunters over and | eans on the bar, next to Yvonne.
He pays no attention to her. She |looks at himbitterly,
wi t hout saying a word.

SACHA
Ch, Monsi eur Rick, Mnsieur Rick.
Some Gernans, boom boom boom
boom gave this check. Is it al
right?

Ri ck | ooks the check over and tears it up. Yvonne has
never taken her eyes off Rick.

YVONNE
VWere were you | ast night?

RI CK
That's so long ago, | don't renenber.

YVONNE
WIIl | see you tonight?

RI CK
(matter-of -factly)
| never make plans that far ahead.

Yvonne turns, |ooks at Sacha, and extends her glass to him

YVONNE
G ve ne anot her.
Rl CK
Sacha, she's had enough.
YVONNE
Don't listen to him Sacha. Fil
it up.
SACHA
Yvonne, | |off you, but he pays ne.

Yvonne wheels on Rick wth drunken fury.

YVONNE
Rick, I'msick and tired of having

18.
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you - -

Rl CK
-- Sacha, call a cab.

SACHA
Yes, boss.

Ri ck takes Yvonne by the arm

Rl CK
Cone on, we're going to get your
coat .

YVONNE

Take your hands off ne!
He pulls her along toward the door.
RI CK
No. You're going hone. You've had
alittle too much to drink
CUT TO
EXT. RICK'S CAFE - NI GHT

Sacha stands at the curb on the street in front of Rick's
and signals for a cab.

SACHA
Taxi !

Soon one pulls up.

Ri ck and Yvonne cone out of the cafe. He puts a coat over
her shoul ders and she objects violently.

YVONNE
Who do you think you are, pushing nme
around? What a fool | was to fal

for a man |ike you.
Ri ck and Yvonne approach the waiting cab.

RI CK
(to Sacha)
You'd better go with her, Sacha, to
be sure she gets hone.

SACHA
Yes, boss.

Rl CK
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And cone right back

SACHA
(his face falling)
Yes, boss.
Ri ck stands and | ooks up at the revol ving beacon |ight from
the airport. It intermttently sheds its light on Rick's
face.

Renault sits at a table on the cafe terrace, watching this
eveni ng' s perfornmance.

RENAULT
Hel | o, Ri ck.

Ri ck wal ks over to him

Rl CK
Hel | o, Loui s.

RENAULT
How extravagant you are, throw ng
away wonmen |ike that. Soneday they
may be scarce.

Rick sits down at the table.

RENAULT
(armused)
You know, | think now | shall pay a
call on Yvonne, maybe get her on the
rebound, eh?

RI CK
When it conmes to wonen, you're a
true denocrat.

As they talk, Captain Tonelli and Lieutenant Casselle wal k by
toward the entrance of the cafe. Casselle talks non-stop and

Tonelli tries. They both stop, salute Renault, and walk into
t he cafe.
RENAULT
If he gets a word init'll be a

maj or ltalian victory.
Ri ck | aughs.
Ri ck and Renault | ook up when they hear the BUZZ of a pl ane
taking off fromthe adjacent airfield. The plane flies directly
over their heads.

RENAULT



The plane to Lisbon.
(pause)
You would Iike to be on it?

Rl CK

(curtly)
Why? What's in Lisbon?

RENAULT

The clipper to Anmerica.

Ri ck doesn't answer.

H's ook isn't a happy one.

RENAULT

| have often specul ated on why you
don't return to Anerica. Did you
abscond with the church funds? D d
you run off with a senator's wfe?
| like to think you killed a man.
It's the romantic in ne.

Rick still looks in the direction of the airport.

Rl CK

It was a conbination of all three.

RENAULT

And what in heaven's nanme brought
you to Casabl anca?

My heal t h.
the waters.

Rl CK
| canme to Casabl anca for

RENAULT

VWaters? What waters? We're in the

desert.

Rl CK

| was m si nforned.

Huh!

EM L, the croupier
to Rick.

Excuse ne,
gent| eman i

RENAULT

cones out of the cafe and wal ks over

EM L
Monsi eur Rick, but a
nsi de has won twenty

t housand francs. The cashi er

woul d Ii ke

some noney.

Rl CK
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Well, I'l'l get it fromthe safe.

EM L
| am so upset, Mnsieur Rick. You
know I can't understand --

Rl CK
-- Forget it, EmI|. Mstakes |ike
t hat happen all the tine.

EM L
I"'mawfully sorry.

The three nen enter the cafe.

INT. RICK'S CAFE - MAIN ROOM - NI GHT

CUT TO

They pass Sam at the piano. He's playing "Baby Face". Rick
pats Sam on t he shoul der
RENAULT
Rick, there's going to be sone
excitenent here tonight. W are
going to make an arrest in your
cafe.
Rl CK
(sonmewhat annoyed)
What, again?
RENAULT
This is no ordinary arrest. A
nmur derer, no | ess.
Rick's eyes react. Involuntarily, they glance toward the

ganbl i ng room
Renault catches the | ook.

RENAULT
| f you are thinking of warning him
don't put yourself out. He cannot
possi bly escape.

RI CK
| stick ny neck out for nobody.

RENAULT
A wi se foreign policy.

They start upstairs to Rick's office, passing Casselle who

is still haranguing Tonelli.
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RENAULT
You know, Rick, we could have nade
this arrest earlier in the evening
at the Blue Parrot, but out of ny
hi gh regard for you we are staging
it here. It will anuse your
cust onmers.

Rl CK
Qur entertai nment is enough.

They go inside the office.

INT. RICK'S CAFE - OFFICE - N GHT

Ri ck opens up the safe in a small, dark roomjust off the
office. Only Rick's shadow can be seen getting the noney
out .

RENAULT
Rick, we are to have an inportant
guest tonight, Major Strasser of the
Third Reich, no less. W want him
to be here when we nmake the arrest.
Alittle denonstration of the
efficiency of ny adm nistration.

Ri ck noves out of the shadows and i nto vi ew

RI CK
| see. And what's Strasser doing
here? He certainly didn't conme all
the way to Casablanca to witness a
denonstration of your efficiency.

RENAULT
Per haps not.

He gives the noney to Em| .

Rl CK
Here you are.

EM L
It shall not happen again, Monsieur.

Rl CK
That's all right.

Em | departs.

Rl CK
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Loui s, you've got sonething on your
m nd. Wy don't you spill it?

Ri ck cl oses the door to the office, then goes over to close
t he safe.

RENAULT
How observant you are. As a matter
of fact, | wanted to give you a word
of advi ce.

Rl CK

Yeah? Have a brandy?

RENAULT
Thank you. Rick, there are many
exit visas sold in this cafe, but we
know t hat you have never sol d one.
That is the reason we permt you to
remai n open.

Rl CK
| thought it was because we |et you
win at roulette.

RENAULT
That is another reason. There is a
man who's arrived in Casabl anca on
his way to Anerica. He wll offer
a fortune to anyone who will furnish
himwith an exit visa.

Rl CK
Yeah? What's his nane?

RENAULT
Vi ctor Laszl o.

Rl CK
Vi ctor Laszl 0?

Renault watches Rick's reaction

RENAULT
Rick, that is the first time | have
ever seen you so i npressed.

RI CK
Well, he's succeeded in inpressing
hal f the worl d.

RENAULT
It is ny duty to see that he doesn't
inpress the other half. Rick, Laszlo
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must never reach Anerica. He stays
i n Casabl anca.

RI CK
It'Il be interesting to see how he
manages.
RENAULT
Manages what ?
RI CK
H s escape.
RENAULT

Ch, but | just told you. --

RI CK
-- Stop it. He escaped froma
concentration canp and the Nazis
have been chasing himall over
Eur ope.

RENAULT
This is the end of the chase.

Rl CK
Twenty thousand francs says it isn't.

They sit down to discuss the nmatter in earnest.

RENAULT
Is that a serious offer?

Rl CK
| just paid out twenty. 1'd like to
get it back

RENAULT
Make it ten. | amonly a poor
corrupt official.

Rl CK
Ckay.

RENAULT
Done. No matter how cl ever he is,
he still needs an exit visa, or
shoul d say, two.

Rl CK
Wy two?

RENAULT

He is traveling with a | ady.
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Rl CK
He'l | take one.
RENAULT
| think not. | have seen the | ady.

And if he did not | eave her in
Marseilles, or in Oran, he certainly
won't | eave her in Casabl anca.

RI CK
Maybe he's not quite as romantic as
you are.

RENAULT

It doesn't matter. There is no exit
visa for him

Rl CK
Loui s, whatever gave you the inpression
that I mght be interested in hel ping
Laszl o escape?

RENAULT
Because, ny dear R cky, | suspect
t hat under that cynical shell you're
at heart a sentinentalist.

Ri ck makes a face.

RENAULT
OCh, laugh if you will, but | happen
to be famliar with your record.
Let me point out just two itens. In

1935 you ran guns to Ethiopia. 1In
1936, you fought in Spain on the
Loyal i st si de.

RI CK
And got well paid for it on both
occasi ons.

RENAULT

The w nni ng side would have paid you
much better

RI CK
Maybe. Well, it seens you are
determ ned to keep Laszl o here.

RENAULT
| have ny orders.

Rl CK



Oh, | see. Gestapo spank.
Renaul t stands up.

RENAULT
My dear Ri cky, you overestinate the
i nfluence of the Gestapo. | don't
interfere with themand they don't
interfere with me. In Casablanca |
am master of ny fate. | amcaptain

of ny --
He stops short as his AlIDE enters.

Al DE
-- Major Strasser is here, sir.

Renault starts to | eave.

RI CK
Yeah, you were sayi ng?

RENAULT
(hurriedly)
Excuse ne.

He hurries away. Rick smles cynically.

INT. RICK'S CAFE - MAIN ROOM - NI GHT
Renault wal ks up to Carl.

RENAULT
Carl, see that Major Strasser gets a
good table, one close to the | adies.

CARL
| have al ready given himthe best,
knowi ng he is German and woul d t ake
it anyway.

Renault wal ks over to one of his officers.

RENAULT
Take himquietly. Two guards at every
door .

OFFI CER

Yes, sir. Everything is ready, sir.

The officer salutes and goes off to speak to the guards.

CUT TO
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Renault wal ks over to Strasser's table as R ck cones down
the stairs.

RENAULT
Good eveni ng, gentl enen.

STRASSER
Good eveni ng, Captain.

HEI NZE
Wn't you join us?

Renault sits down.

RENAULT
Thank you. It is a pleasure to have
you here, Major.

STRASSER
(to the waiter)
Chanpagne and a tin of caviar.

RENAULT
May | recommend Veuve Ciquot
'26, a good French w ne.

STRASSER
Thank you.
WAl TER
Very well, sir.
STRASSER
A very interesting club.
RENAULT
Especially so tonight, Major. 1In a
few mnutes you will see the arrest

of the man who nurdered your couriers.

STRASSER
| expected no | ess, Captain.

CUT TQO
INT. RICK' S CAFE - GAMBLI NG ROOM - NI GHT

Ugarte stands at the roulette table. Two gendarnes approach
hi m f rom behi nd.

GENDARME
Monsi eur Ugarte?

Ugarte | ooks around.
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UGARTE

Oh. Yes?
GENDARME

WI1l you please come with us.
UGARTE

Certainly. May | first please cash

nmy chi ps?

The officer nods. They follow Ugarte to the cashier's
w ndow. Ugarte puts his chips through the wi ndow to the
CASHI ER

UGARTE
Pretty lucky, huh? Two thousand,
pl ease.

Two nore guards station thenselves at the door in case there
i's trouble.

CASHI ER
Two t housand.

UGARTE
Thank you.

Ugarte starts to wal k out, followed by the gendarnes. Wen
he reaches the doorway he suddenly rushes through and sl ans
t he door behind hinself.

INT. RICK'S CAFE - MAIN ROOM - NI GHT

By the tine the gendarnes nmanage to get the door open again,
Ugarte has pulled a gun.

He FIRES at the doorway. The SHOTS bring on pandenoni umin
t he cafe.

As Ugarte runs through the hallway he sees Rick, appearing
fromthe opposite direction, and grabs him

UGARTE
Ri ck! Rick, help ne!

RI CK
Don't be a fool. You can't get away.

UGARTE
Rick, hide nme. Do sonething! You
must help nme, Rick. Do sonething!



Guards and gendarnes rush in and grab Ugarte. Rick stands
i npassively as they drag Ugarte off.

UGARTE
Ri ck! Ri ck!

W nbve to Strasser's table, who has w tnessed the event.

STRASSER
Excel l ent, Captain.
Back to Rick, still standing where he was, as a CUSTOMER
wal ks by.
CUSTOVER
When they cone to get ne, Rick,
hope you'll be nore of a help.
RI CK

| stick ny neck out for nobody.

Rick cones out to the mddle of the floor. An air of tense

expect ancy pervades the room A few custoners are on the
point of leaving. Rick speaks in a very cal mvoice.

Rl CK
|"msorry there was a di sturbance,
folks, but it's all over now.
Everything's all right. Just sit
down and have a good tine. Enjoy
yoursel f.

Ri ck gl ances toward Sam

Rl CK
Al right, Sam

Sam nods and begins to play.

Renault, Strasser, and Heinze sit calmy at their table
after witnessing the arrest.

Ri ck wal ks by.
RENAULT
(calling to Rick)
Ch, Rick?
Ri ck stops and cones over to their table.

RENAULT
Rick, this is Major Heinrich Strasser
of the Third Reich
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STRASSER
How do you do, M. Rick?

RI CK
Ch, how do you do?

RENAULT
And you al ready know Herr Heinze of
the Third Reich

Ri ck nods to Strasser and Hei nze.

STRASSER
Pl ease join us, M. Rick

Rick sits down with them

RENAULT
We are very honored tonight, R ck.
Maj or Strasser is one of the
reasons the Third Reich enjoys the
reputation it has today.

STRASSER
You repeat "Third Reich" as though
you expected there to be others.

RENAULT
Well, personally, Major, | will take
what cones.
STRASSER
(to Rick)

Do you mnd if | ask you a few
guestions? Unofficially, of course.

Rl CK
Make it official, if you like.

STRASSER
VWhat is your nationality?

Rl CK
(poker faced)
"' ma drunkard.

RENAULT
That makes Rick a citizen of the
wor | d.

Rl CK

| was born in New York City if
that' Il hel p you any.



STRASSER
| understand you cane here from
Paris at the time of the occupation.

Rl CK
There seens to be no secret about that.

STRASSER
Are you one of those people who
cannot imagine the Germans in their
bel oved Pari s?

Rl CK
It's not particularly ny bel oved
Pari s.
HEI NZE
Can you imagi ne us in London?
Rl CK
When you get there, ask ne.
RENAULT
Ho, di plonmati st!
STRASSER
How about New Yor k?
Rl CK
VWll, there are certain sections of

New York, Major, that | wouldn't
advise you to try to invade.

STRASSER
Aha. Who do you think will wn
t he war?

Rl CK

| haven't the slightest idea.

RENAULT
Rick is conpletely neutral about
everything. And that takes in the
field of wonen, too.

STRASSER
You weren't always so carefully
neutral. W have a conpl ete dossier

on you.

Strasser takes a little black book fromhis pocket and turns
to a certain page.

STRASSER
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"Ri chard Bl ai ne, Anmerican. Age,
thirty-seven. Cannot return to his
country."

Strasser | ooks up fromthe book

STRASSER
The reason is a little vague. W
al so know what you did in Paris, M.
Bl ai ne, and al so we know why you
| eft Paris.

Ri ck reaches over and takes the book from Strasser's hand.

STRASSER
Don't worry. W are not going to
broadcast it.

Ri ck | ooks up fromthe book.

RI CK
Are ny eyes really brown?

STRASSER
You will forgive ny curiosity, M.
Bl aine. The point is, an eneny of
the Reich has conme to Casabl anca and
we are checking up on anybody who
can be of any help to us.

Rl CK
(gl ances toward Renault)
My interest in whether Victor
Laszl o stays or goes is purely a
sporting one.

STRASSER
In this case, you have no synpathy
for the fox, huh?

Rl CK
Not particularly. | understand the
poi nt of view of the hound, too.

STRASSER
Victor Laszlo published the foul est
lies in the Prague newspapers until
the very day we marched in, and even
after that he continued to print
scandal sheets in a cellar.

RENAULT
O course, one nust adnmt he has
great courage.
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STRASSER
| admt he is very clever. Three
times he slipped through our fingers.
In Paris he continued his activities.
We intend not to let it happen again.

Rick gets up

RI CK
You'l | excuse ne, gentlenen. Your
business is politics. Mne is
runni ng a sal oon.

STRASSER
Good evening, M. Bl aine.

Ri ck wal ks away toward the ganbling room

RENAULT
You see, Major, you have nothing to
worry about Ri ck.

STRASSER
Per haps.

A couple cones in the front door. They are VICIOR LASZLO
the Czech resistance | eader, and a very pretty young woman
wearing a sinple white gowmn, MSS |ILSA LUND. She is so
beautiful, in fact, that people turn to stare.

The HEADWAI TER cones up to them

HEADWAI TER
Yes, Monsi eur?

LASZLO
| reserved a table. Victor Laszl o.

HEADWAI TER
Yes, Monsieur Laszlo. R ght this way.

As the headwaiter takes themto a table they pass by the
pi ano, and the woman | ooks at Sam

Sam with a conscious effort, keeps his eyes on the keyboard
as they go past. He appears to know this woman. After she
has gone by Sam steals a | ook in her direction.

BERGER, a slight, m ddl e-aged nan, observes the couple from
a di stance.

The headwaiter seats Ilsa. Laszlo takes the chair opposite
and surveys the room



Strasser and Renault | ook up at themfromtheir table.

LASZLO
Two coi ntreaux, please.
WAI TER
Yes, Monsi eur.
LASZLO
(to Ilsa)
| saw no one of Ugarte's description.
| LSA
Victor, I, | feel sonmehow we shoul dn't
stay here.
LASZLO

If we would wal k out so soon, it
woul d only call attention to us.
Perhaps Ugarte's in sonme other part
of the cafe.

Berger wal ks up to their table.

BERCGER
Excuse nme, but you look like a
couple who are on their way to
Aneri ca.

LASZLO
Vel | ?

Berger takes a ring fromhis finger.

BERGER
You will find a market there for
this ring. | amforced to sell it

at a great sacrifice.

LASZLO
Thank you, but | hardly think --

BERGER
-- Then perhaps for the lady. The
ring is quite unique.

He holds it down for their view. Carefully lifting up the
stone, he reveals...

| NSERT - a gold plate in the setting underneath, an
i npression of the Lorraine Cross of CGeneral de Gaulle.

LASZLO



Oh, yes, I'mvery interested.
Berger sits down wth them

BERGER
Good.

LASZLO
(1 ower voice)
VWhat is your nane?

BERGER
Berger, Norwegi an, and at your
service, sir.

Renaul t approaches the table from behind Laszlo. Ilsa tries
to warn him
| LSA
Victor. ..
Laszl o under st ands.
LASZLO

(in a low voice)
"1l meet you in a few m nutes at
t he bar.

(in a |l ouder voice)
| do not think we want to buy the
ring. But thank you for show ng
it to us.

Berger, taking the cue, sighs and puts the ring away.

BERCGER
Such a bargain. But that is your
deci si on?

LASZLO

l"msorry. It is.

Berger gets up and | eaves as Renault noves to the table.

RENAULT
Monsi eur Laszlo, is it not?
LASZLO
Yes.
RENAULT
| am Captain Renault, Prefect of
Pol i ce.

LASZLO
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Yes.

Mer el

What is it you want?

RENAULT
(am abl y)
y to wel come you to Casabl anca

and wi sh you a pleasant stay. It is

not o
Visit

Thank

ften we have so distinguished a
or.

LASZLO
you. | hope you'll forgive

me, Captain, but the present French

adm n
SO €O
Lund?

| was
beaut
Casab
under

Il sa's manner
and soft.

istration has not always been
rdial. My | present Mss Ilsa

RENAULT
i nformed you were the nost
i ful woman ever to visit
| anca. That was a gross
st at enent .

is friendly and reserved, her voice | ow

| LSA

You are very ki nd.

Wwn' t

He sits down.

LASZLO
you join us?

RENAULT
If you wll permt ne.
(calls to the waiter)
Ch, EmI. Please, a bottle of
your best chanpagne, and put it
on ny bill.
EM L
Very well, sir.
LASZLO

No, Captain, please.

No.
[ittl
it on
up.

RENAULT
Pl ease, Monsieur, it is a
e gane we play. They put
the bill, | tear the bill
It is very convenient.

Il sa glances off in Sams direction.
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| LSA
Captain, the boy who is playing the
pi ano, sonmewhere | have seen him

RENAULT
Sanf?
| LSA
Yes.
RENAULT
He came fromParis with Ri ck.
| LSA
Ri ck? Who's he?
RENAULT
(smling)
Madenoi sel l e, you are in R ck's and
Rick is --
| LSA
-- s what?
RENAULT
Vel l, Mudenoiselle, he's the kind of
a mn that, well, if | were a wonman
and |...

(taps his chest)
were not around, | should be in | ove
with Rick. But what a fool | am
talking to a beautiful woman about
anot her nan.

Renault junps to his feet as Strasser enters.

RENAULT
Excuse nme. Ah, Major. Madenoiselle
Lund, Monsieur Laszlo, may | present
Maj or Heinrich Strasser.

Strasser bows and smles pleasantly.
STRASSER
How do you do. This is a pleasure |
have | ong | ooked forward to.

There is not the slightest recognition fromeither Ilsa
or Laszl o.

Strasser waits to be asked to seat hinself.

LASZLO
|"m sure you'll excuse me if | am



not gracious, but you see, Mjor
Strasser, |I'ma Czechosl ovaki an.

STRASSER
You were a Czechosl ovaki an. Now you
are a subject of the German Reich!

Laszl o st ands.

LASZLO
|'ve never accepted that privilege,
and |''m now on French soil.

STRASSER
| should like to discuss sone matters
arising fromyour presence on French
soil.

LASZLO
This is hardly the tine or the place.

STRASSER
(har deni ng)
Then we shall state another time and
anot her place. Tonorrow at ten in
the Prefect's office, wth
Madenoi sel | e.

LASZLO
Captain Renault, | am under your
authority. |Is it your order that we
cone to your office?
RENAULT
(am abl y)

Let us say that it is ny request.
That is a nmuch nore pl easant word.

LASZLO
Very wel | .

Renault and Strasser bow shortly.

RENAULT
Madenoi sel | e.

STRASSER
Madenoi sel | e.
Renault and Strasser wal k away.

RENAULT
A very clever tactical retreat,
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Maj or.

Strasser | ooks at Renault sharply, but sees only a
noncommttal smle on Renault's face.

Laszl o remains standing at the table as Strasser and
Renault | eave.

LASZLO
This time they really nmean to
stop ne.
| LSA
Victor, I'mafraid for you.
LASZLO

We have been in difficult places
before, haven't we?

Ilsa smles back at him but her eyes are still troubled.
On the floor, CORINA struns a guitar and begi ns her nunber.
Meanwhi | e, Laszl o | ooks about with apparent casual ness. He
sees Strasser and Renault whispering together, then notices
Berger at the bar.

LASZLO
| must find out what Berger knows.

| LSA
Be careful.

LASZLO
Il will, don't worry.

He rises and goes off.
We see Ilsa's troubled profile.

Wi le Corina sings, Samgives a worried glance in Ilsa's
direction. |Ilsa watches him

At the bar, Berger sips a drink. Laszlo wal ks up and
casually takes a place at the bar next to Berger.

LASZLO
M. Berger, the ring, could | see
it again?

BERGER

Yes, Monsi eur.

LASZLO



(to Sacha)
A chanpagne cocktail, please.

Laszl o takes the ring and | ooks at it.

BERCGER
(in a low voice)
| recognize you fromthe news
phot ogr aphs, Monsi eur Laszl o.

LASZLO
In a concentration canp, one is apt
to lose alittle weight.

BERCGER
W read five tines that you were
killed in five different places.

LASZLO
(smles wyly)
As you see, it was true every single
time. Thank heaven | found you,
Berger. | amlooking for a man by
the name of Ugarte. He is supposed
to help ne.

Ber ger shakes his head.

BERGER
Ugarte cannot even hel p hinsel f,
Monsieur. He is under arrest for
murder. He was arrested here
t oni ght .

Laszl o absorbs the shock quietly.

LASZLO
| see.
BERGER
(with intense devoti on)
But we who are still free will do

all we can. W are organi zed,

Monsi eur, underground |ike everywhere
el se. Tonmorrow night there is a
nmeeting at the Caverne du Bois. |If
you woul d cone. ..

He stops when Sacha brings the drink to Laszlo.

Corina finishes her song, and the crowd appl auds quite
ent husi astically.

Il sa sits alone at her table.
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| LSA
(to waiter)
WIl you ask the piano player to
come over here, please?

WAI TER
Very wel |, Madenoi selle.

Renault conmes up to the bar near Berger and Laszl o.

RENAULT
How s the jewelry busi ness, Berger?
BERGER
Er, not so good.
(to Sacha)

May | have ny check, please?

RENAULT
Too bad you weren't here earlier

Monsi eur Laszlo. W had quite a bit

of excitement this evening, didn
we, Berger?

BERGER

Er, yes. Excuse ne, gentlenen.
LASZLO

My bill.
RENAULT

"t

No. Two chanpagne cocktails, please.

SACHA
Yes, sir.

Sam wheels in the piano to Ilsa's table.
that funny fear.

Il sa herself is not as self-possessed as
appear. There is sonething behind this,

| LSA
Hel | o, Sam
SAM
Hell o, Mss Ilsa. | never expect

to see you agai n.
He sits down and is ready to play.

| LSA
It's been a long tine.

On his face is

she tries to
some nystery.

ed
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SAM
Yes, mn'am A lot of water under
t he bridge.

| LSA
Sonme of the old songs, Sam

SAM
Yes, ma'am

Sam begins to play a nunber. He is nervous, waiting for
anyt hi ng.

| LSA
VWere is R ck?

SAM
(evadi ng)
| don't know. | ain't seen him al
ni ght .

Sam | ooks very unconfortabl e.

| LSA
VWhen will he be back?

SAM
Not tonight no nore. He ain't
comng. Uh, he went hone.

| LSA

Does he al ways | eave so early?
SAM

Oh, he never... well...

(desperatel y)
he's got a girl up at the Blue
Parrot. He goes up there al

the tine.

| LSA
You used to be a nuch better liar,
Sam

SAM

Leave himalone, Mss |Ilsa. You're
bad luck to him

| LSA
Play it once, Sam for old tine's
sake.

SAM



| don't know what you nean, Mss Il sa.

| LSA
Play it, Sam Play "As Tinme Goes By."

SAM
Ch I can't renenber it, Mss Il sa.
I"'ma little rusty on it.

O course he can. He doesn't want to play it. He seens
even nore scared now.

| LSA
"Il humit for you.

Il sa starts to hum
Sam begins to play it very softly.

| LSA
Sing it, Sam

And Sam si ngs.

SAM
You nust renenber this,
A kiss is just a kiss,
A sigh is just a sigh,
The fundanental things apply,
As time goes by.

The door to the ganbling roomopens. R ck conmes sw nging
out. He's heard the nusic and he's |ivid.

SAM
And when two | overs woo,
They both say | |ove you,
On that you can rely,
No nmatter what the future brings,
As time goes by.

Ri ck wal ks briskly up to the piano.

Rl CK
Sam | thought | told you never to

pl ay. ..
As he sees |Ilsa he stops short. Sam stops playing.

Two cl ose-ups reveal Ilsa and Rick seeing each other
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Ri ck appears shocked. For a |long nonent he just |ooks at her.

Sam prepares to nove the piano away.



Renault and Laszl o approach the table fromthe bar.

RENAULT
(to Ilsa)
Well, you were asking about Rick and
here he is. Madenoiselle, may |
present --
RI CK
-- Hello, Ilsa.
| LSA
Hel | o, Rick.
RENAULT

Ch, you've already net Rick
Madenoi sel | e?

There's no answer from either.

RENAULT
Vell then, perhaps you also ---

| LSA
-- This is M. Laszlo.

LASZLO
How do you do?

RI CK
How do you do?

LASZLO
One hears a great deal about Rick in
Casabl anca.

Rl CK

And about Victor Laszl o everywhere.
LASZLO

Wn't you join us for a drink?
RENAULT

(1 aughi ng)

Ch, no, Rick never --
Rl CK

-- Thanks. | wll.

Rick sits down.

RENAULT

Well! A precedent is being broken.
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Er, Eml!

LASZLO
This is a very interesting cafe. |
congrat ul ate you.

Rl CK
And | congratul ate you
LASZLO
VWhat for?
Rl CK
Your worKk.
LASZLO

Thank you. | try.

RI CK
We all try. You succeed.

RENAULT
| can't get over you two. She was
aski ng about you earlier, Rick, in a
way that nmade ne extrenely jeal ous.

| LSA
(to Rick)
| wasn't sure you were the sane.
Let's see, the last time we net --

Rl CK
-- It was "La Belle Aurore."

| LSA
How nice. You renenbered. But of
course, that was the day the Germans
marched into Paris.

RI CK
Not an easy day to forget.

| LSA
No.

RI CK
| renmenber every detail. The
CGermans wore gray, you wore bl ue.

| LSA
Yes. | put that dress away. When
the Germans march out, I'Il wear it

agai n.
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RENAULT
Ri cky, you're becom ng quite human.
| suppose we have to thank you for
t hat, Madenvi sel |l e.

LASZLO
Ilsa, | don't wish to be the one to
say it, but it's late.

RENAULT

(gl anci ng at

his wistwatch)
So it is. And we have a curfew here
in Casablanca. It would never do
for the Chief of Police to be found
drinking after hours and have to
fine hinself.

Rick and Il sa | ook at each ot her.

Laszl o signals the waiter

LASZLO

| hope we didn't overstay our wel cone.
RI CK

Not at all.
WAI TER

(to Laszl o)
Your check, sir.

Ri ck takes the check.

RI CK
(to waiter)
Ch, it's ny party.

RENAULT
Anot her precedent gone. This has
been a very interesting evening.
"1l call you a cab. Gasoline
rationing, time of night.

Renaul t | eaves.

LASZLO
W'l |l cone again.

RI CK
Any tine.

| LSA

Say goodni ght to Sam for ne.



Rl CK

I will.
| LSA
There's still nobody in the world
who can play "As Tinme Goes By" |ike
Sam
Rl CK
He hasn't played it in a long tine.
Il sa sm | es.
| LSA
Goodni ght .
LASZLO
Goodni ght .
Rl CK
Goodni ght .

Ri ck and Laszl o nod goodnight to each other. Laszlo and
Il sa start to the door as Rick sits down again and stares
off in their direction.

CUT TGO
EXT. RICK'S CAFE - N GHT
Il sa and Laszl o | eave the cafe.
LASZLO
A very puzzling fellow, this Rick.
What sort is he?
|l sa doesn't | ook at him
| LSA
Oh, | really can't say, though I saw
himaquite often in Paris.

They join Renault at the curb.

RENAULT
Tonmorrow at ten at the Prefect's
of fice.

LASZLO

We'll be there.
RENAULT



Goodni ght .

| LSA
Goodni ght .

LASZLO
Goodni ght .

They get into a waiting cab, |eaving Renault on the curb,
snoki ng and | ooki ng benused.

The neon sign goes off and the doorway is now illum nated
by the revolving beacon fromthe airport.

CUT TGO
INT. RICK'S CAFE - MAIN ROOM - NI GHT
The custoners have all gone. The house lights are out.
Rick sits alone at a table. There is a glass of bourbon
on the table directly in front of him and another enpty
gl ass on the table before an enpty chair. Near at hand is
a bottle.
He fills his glass and drinks it quickly.
Rick just sits. H's face is entirely expressionless. The
beacon light fromthe airport sweeps around the room
creating a nood of unreality.
Sam cones in and stands hesitantly beside R ck.

SAM
Boss.

No answer, as Rick drinks.

SAM
Boss!

Rl CK
Yeah?

SAM

Boss, ain't you going to bed?

Rl CK
Not right now.

Sam now realizes Rick is in a very grimnood.

SAM
(1ightly)
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Ain't you planning on going to bed
in the near future?

Rl CK

No.
SAM

You ever going to bed?
Rl CK

No.
SAM

Well, | ain't sleepy either.
Rl CK

Good. Then have a dri nk.
SAM

No. Not ne, boss.
Rl CK

Then don't have a drink.
SAM

Boss, let's get out of here.
Rl CK

(emphatical ly)

No, sir. I"'mwaiting for a |ady.

SAM

(earnestly)
Pl ease, boss, let's go. ANt
not hi ng but trouble for you here.

Rl CK
She's com ng back. | know she's
com ng back

SAM
We'll take the car and drive al

night. W'Ill get drunk. We'Ill go
fishing and stay away until she's
gone.

Rl CK
Shut up and go hone, wll you?
SAM
(stubbornly)
No, sir. I'"mstaying right here.

Sam sits down at the piano and starts to play softly,
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I mprovi si ng.

Rl CK
They grab Ugarte and she wal ks in.
Vell, that's the way it goes. One
in, one out. Sanf

SAM
Yeah, boss?

Rl CK
Sam if it's Decenber 1941 in
Casabl anca, what tine is it in New
Yor k?

SAM
Uh, ny watch stopped.

RI CK
| bet they're asleep in New York.
"1l bet they're asleep all over
Aneri ca.

Suddenly he pounds the table and buries his head in his
arms. Then he raises his head, trying to regain control.

Rl CK
O all the gin joints in all the
towns in all the world, she wal ks
into m ne.

He holds his head in his hands.

Rl CK
What's that you' re playing?
SAM
Just a little something of nmy own.
Rl CK
Vll, stop it. You know what | want
to hear.
SAM
No, | don't.
Rl CK

You played it for her and you can
play it for ne.

SAM
Wll, | don't think | can renenber it.

Rl CK
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|f she can stand it, | can. Play it!

SAM
Yes, boss.

Sam starts to play "As Tinme Goes By."

Rick just stares ahead as orchestra MJSIC slowy joins Sanls
pl ayi ng.

Dl SSOLVE TO
MONTAGE - PARIS I N THE SPRI NG
A) The Arc de Trionphe froma distance.
B) Rick drives a small, open car slowy along the boul evard.

He puts his armaround Ilsa. The background scenery
changes to a country road as she snuggles close to him
and puts her head on his shoul der.

C) An excursion boat on the Seine. R ck and Ilsa stand at

the rail of the boat. They seemto be transported by
each other as Ilsa | aughs.

CUT TO
INT. RICK' S PARI S APARTMENT - DAY

Ilsa fixes flowers at the wi ndow while Ri ck opens chanpagne.
She wal ks over and joins him

RI CK
Who are you really? And what were
you before? What did you do and
what did you think? Huh?

| LSA
We said "no questions."

RI CK
Here's | ooking at you, kid.

They dri nk.
CUT TO
I NT. PARIS CAFE - NI GHT

I nside a swank Paris cafe, Rick and Ilsa dance. They
appear to be very nuch in |love as the MJSIC pl ays.

CUT TQO
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I NT. ILSA'S PARI S APARTMENT - DAY

Ilsa flips a coin, then tosses it over to Rick.

| LSA
A franc for your thoughts.

Rl CK
In Anmerica they'd bring only a
penny. | guess that's about al
they're worth

| LSA
I"'mwi lling to be overcharged.
Tel | nme.

Rl CK
And | was wonderi ng.

| LSA
Yes?

Rl CK

Wiy I'"'mso lucky. Wiy | should find
you waiting for nme to cone al ong.

| LSA
Wiy there is no other man in ny
life?
Rl CK
Uh huh.
| LSA
That's easy. There was. He's dead.
Rl CK
|"msorry for asking. | forgot we
said "no questions."
| LSA
Well, only one answer can take care

of all our questions.

They ki ss passionately.
CUT TO

MONTAGE - NEWSREEL FOOTAGE OF THE GERMAN OCCUPATI ON OF FRANCE

A) The rubble of a burned-out, denvolished building. A sign
with an arrow points to Paris.

B) Gernman troops crossing a river.
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C) Tanks rolling down the road toward Pari s.
D) Gernman war pl anes over head.

CUT TO
EXT. PARI S CAFE - DAY

A man sells newspapers to people crowded around him There
is much excitenent. Rick and Ilsa sit at a table. They buy
a newspaper and begin to read it.

Near by, a group of frightened French people cluster around a
| oudspeaker on a wagon. A harsh voice barks out the tragic
news of the Nazi push toward Paris.

Rl CK
Not hi ng can stop them now.
Wednesday, Thursday at the | atest,
they'll be in Paris.

| LSA
(frightened)
Richard, they'll find out your
record. It won't be safe for you
her e.

Rl CK
I|"'mon their blacklist already,
their roll of honor.

CUT TO
| NT. LA BELLE AURORE - AFTERNOON

A small cafe in the Montmartre. A shadow on the fl oor
reflects the cafe sign "La Belle Aurore.”

Rick, at the bar, gets glasses and a bottle of chanpagne.
He wal ks over to Ilsa and Sam at the piano.

Sam pl ays "As Tinme Goes By."

|| sa seens unnerved. There is evidently sonething on her
m nd.

Ri ck pours the chanpagne. H's manner is wy, but not the
bitter wyness we have seen in Casabl anca.

RI CK
Henri wants us to finish this bottle
and then three nore. He says he'l
wat er his garden w th chanpagne
before he'll et the Germans drink
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any of it.
Sam | ooks at his gl ass.

SAM
This sort of takes the sting out of
bei ng occupi ed, doesn't it, M.
Ri char d?

RI CK
You said it!
(to Ilsa)
Here's | ooki ng at you, kid.

Suddenly a | oudspeaker BLARES out sonmething in German. Rick
and Il sa | ook at each other, then hurry to the w ndow.

Rl CK
My German's a little rusty.

| LSA
It's the Gestapo. They say they
expect to be in Paris tonorrow
They are telling us how to act when
t hey come marching in.

She smles faintly.

| LSA
Wth the whole world crunbling, we
pick this time to fall in Iove.

Rl CK

Yeah. It's pretty bad tim ng.
Were were you, say, ten years ago?

| LSA
Ten years ago? Let's see..
(pause as she thinks a bit)
...Yes. | was having a brace put on ny
teeth. Where were you?

RI CK
Looking for a job.

Il sa | ooks at himtenderly. Rick takes her in his arnms, and
ki sses her hungrily. Wile they are | ocked in an enbrace
t hey hear the dull BOOM of cannons.

| LSA
(frightened)
Was that cannon fire, or is it ny
heart poundi ng?



_ Rl CK
(grinty)
Ah, that's the new German 77. And
judging by the sound, only about
thirty-five mles away.

Anot her BOOM from t he cannons.

Rl CK
And getting closer every mnute.
Here. Drink up. W'Il never finish
t he ot her three.

SAM
The Germans' || be here pretty soon
now, and they'll conme | ooking for
you. And don't forget there's a
price on your head.

Ilsa reacts to this worriedly.

Il sa | ooks at Ri ck.

He chuckl

Rl CK
| left a note in ny apartnent.
They' Il know where to find ne.

| LSA
Strange. | know so very little
about you.

Rl CK

| know very little about you, just
the fact that you had your teeth
strai ght ened.

es.

| LSA
But be serious, darling. You are in
danger and you nust | eave Paris.

Rl CK
No, no, no, no. W nust | eave.

| LSA
(seriously)
Yes, of course, we --

Rl CK
-- The train for Marseilles | eaves
at five o'clock. 1'll pick you up

at your hotel at four-thirty.
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| LSA
(qui ckly)
No, no. Not at ny hotel. |, uh, |
have things to do in the city before
| leave. 1'Ill neet you at the

station, huh?

Rl CK
Al right. At a quarter to five.
(a thought strikes him
Say, why don't we get married in
Marseil | es?

Ri ck chuckl es agai n.

| LSA
(evasi vel y)
That's too far ahead to pl an.

Rl CK
Yes, | guess it is alittle too far
ahead. Well, let's see. What about
the engineer? Wiy can't he marry us
on the train?

| LSA
Ch, darling!

Suddenly Ilsa turns away and starts to cry.

Rl CK
Well, why not? The captain on a
ship can. It doesn't seemfair
that... Hey, hey, what's wong,
ki d?

| LSA

| love you so much, and | hate this
war so rmuch. Onh, it's a crazy
worl d. Anything can happen. If you
shoul dn't get away, | nean, if, if
sonet hi ng shoul d keep us apart,

wher ever they put you and wherever
"1l be, I want you to know...

She can't go on. She lifts her face to his. He kisses
her gently.

| LSA
Ki ss me. Kiss ne as if it were the
|l ast tine.

He | ooks into her eyes, then he does kiss her as though
it were going to be the last tine.
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Her hand falls to the table and knocks over a gl ass.
CUT TO

| NT. GARE DE LYON - NI GHT

It's raining very hard at the train station.

There is a hectic, fevered excitenent, evident in the faces
of the people that pass by. This is the last train from Pari s.

Ri ck appears in the cromd. He stops and puts his suitcase down
and gl ances at his watch.

A conductor calls out "All aboard, last train leaving in
three mnutes.”

Rai n pours over his head and shoul ders, but he doesn't seemto
notice. He nervously checks his watch again.

Suddenly Sam appears.

Rl CK

Were is she? Have you seen her?
SAM

No, M. Richard. | can't find her.

She checked out of the hotel. But
this note cane just after you left.

Sam pul | s an envel ope fromhis pocket. R ck grabs it, opens
it, and stares down at the letter.

| NSERT LETTER
Ri chard,
| cannot go with you or ever see you
again. You nust not ask why. Just
believe that | |ove you. Go, ny
darling, and God bl ess you.
Il sa
Rai ndrops pour down the letter, snudging the witing.
BACK TO SCENE
A whi stl e BLOAS
SAM

(frantically)
That's the last call, M. Richard,
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do you hear ne? Cone on, M.
Richard. Let's get out of here.
Come on, M. Richard, cone on

Sampulls a stunned, reluctant Rick to the train. The train
starts to nove just as he boards.

Fromthe steps he | ooks off into the distance, then crunbles
the letter and tosses it away as the steamfromthe engine
cl ouds over him

DI SSOCLVE TO
I NT. RICK'S CAFE - MAIN ROOM - NI GHT
Cl ose-up of a glass on the table in the cafe. R ck's hand
reaches for it and knocks it over. W now see Rick's face
and he's very drunk.

Sam wal ks over to the table to pick up the glass and a
fallen chair.

Just then the door opens and it's Ilsa. Rick stares at

the doorway. |Ilsa lingers a nonent, then cones over to
t he table.
| LSA
Rick, | have to talk to you

Her manner is a little uncertain, alittle tentative, but
with a quiet determ nation beneath it.

RI CK
Oh. | saved ny first drink to have
Wi th you. Here.

| LSA
No. No, Rick. Not tonight.

Rl CK
Especial ly tonight.

She sits down in the chair before the enpty glass. Her eyes
are searching his face, but there is no expression on it
except a cold and i npassive one.

Ri ck reaches for the bottle, and pours hinself another drink.

| LSA
Pl ease.

RI CK
Way did you have to cone to Casabl anca?
There are ot her places.



He t akes

| LSA
| wouldn't have cone if | had known
that you were here. Believe ne,

Rick, it's true. | didn't know.
Rl CK
It's funny about your voice, how it
hasn't changed. | can still hear
it. "R chard dear, 1'll go with you
any place. W'Ill get on a train
t oget her and never stop."
| LSA
Pl ease don't. Don't, Rick. | can

under st and how you feel.

Rl CK
Huh!  You understand how | feel.
How | ong was it we had, honey?

| LSA
| didn't count the days.
Rl CK
Well, | did. Every one of them

Mostly | renmenber the |ast one. A
wow finish. A guy standing on a
station platformin the rain with a
comcal |ook on his face, because
hi s insides had been kicked out.

a dri nk.

| LSA
Can | tell you a story, Rick?

RI CK
Has it got a wow finish?

| LSA
| don't know the finish yet.

RI CK
Well, go on, tell it. Maybe one
wll come to you as you go al ong.

| LSA
It's about a girl who had just cone
to Paris fromher hone in GCslo. At
t he house of sonme friends she nmet a
man about whom she'd heard her whol e
life, a very great and courageous
man. He opened up for her a whole
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beautiful world full of know edge
and thoughts and ideals. Everything
she knew or ever becane was because
of him And she | ooked up to him
and worshi pped himwith a feeling
she supposed was | ove.

Rl CK
Yes, that's very pretty. | heard a
story once. As a matter of fact,
|"ve heard a lot of stories in ny
time. They went along with the
sound of a tinny piano playing in
the parlor downstairs, "Mster,
met a man once when | was a kid,"
it'd always begin. Huh. | guess
neither one of our stories was very
funny. Tell nme, who was it you left
me for? Was it Laszlo, or were
there others in between? O aren't
you the kind that tells?

Il sa gets up and | eaves.
Ri ck' s head slunps over the table.
CUT TGO
| NT. RENAULT' S OFFI CE - MORNI NG
A sign on the door reads: Captain Renault, Prefect de Police.
Strasser sits while Renault attends to sone paperworKk.

STRASSER
| strongly suspect that Ugarte |eft
the letters of transit with M.
Bl ai ne. | would suggest you search
the cafe i medi ately and thoroughly.

RENAULT
If Rick has the letters, he's nuch
too smart to let you find them
t here.

STRASSER
You give himcredit for too nuch
cl everness. M inpression was that
he's just another bl undering
Aneri can.

RENAULT
But we nustn't underestinmate
Anerican blundering. | was with



t hem when they "blundered"” into
Berlin in 1918.

Strasser | ooks at him

STRASSER
As to Laszl o, we want hi m wat ched
twenty-four hours a day.

RENAULT
(reassuringly)
It may interest you to know that at
this very nonent he is on his way
her e.

CUT TO
| NT. PREFECTURE LOBBY - MORNI NG

Laszlo and Il sa make their way through the jamin the | obby
of the Prefecture.

Jan and Annina talk to an officer.

OFFI CER

(to Jan and Anni na)
There's nothing we can do.
CUT TO

| NT. RENAULT' S OFFI CE - MORNI NG
Laszlo and Il sa enter Renault's office.
Renault bows to them bot h.

RENAULT

| am delighted to see you both. D d
you have a good night's rest?

LASZLO
| slept very well.
RENAULT
That's strange. Nobody is supposed
to sleep well in Casabl anca.
LASZLO
(col dly)

May we proceed with the busi ness?

RENAULT
Wth pleasure. Wn't you sit down?
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LASZLO
Thank you.

They take their seats.

STRASSER
(now as cold as Laszl o)
Very well, Herr Laszlo, we wll

not mnce words. You are an
escaped prisoner of the Reich.
So far you have been fortunate
enough in eluding us. You have
reached Casablanca. It is ny
duty to see that you stay in
Casabl anca.

LASZLO
Whet her or not you succeed is,
of course, problematical

STRASSER
Not at all. Captain Renault's
signature i s necessary on every

exit visa.

(turns to Renault)
Captain, would you think it i
possi ble that Herr Laszlo wl
receive a visa?

S
I

RENAULT
| amafraid not. M regrets,
Monsi eur .

LASZLO
Vell, perhaps | shall like it in
Casabl anca.

STRASSER
And Madenvoi sel | e?

| LSA
You needn't be concerned about ne.

LASZLO
s that all you wsh to tell us?

STRASSER
Don't be in such a hurry. You have
all the time in the world. You may
be in Casablanca indefinitely...
or you may | eave for Lisbon tonorrow,
on one condition.

LASZLO



The passi
crusader.

And that is?

STRASSER
You know the | eaders of the
under ground novenent in Paris, in
Prague, in Brussels, in Ansterdam
in Gslo, in Belgrade, in Athens.

LASZLO
Even in Berlin.
STRASSER
Yes, even in Berlin. If you wll

furnish ne with their nanes and
t heir exact whereabouts, you wl|
have your visa in the norning.

RENAULT
And t he honor of having served the
Third Reich

LASZLO
| was in a Gernman concentration canp
for a year. That's honor enough for
alifetine.

STRASSER
You w Il give us the nanes?

LASZLO
If | didn't give themto you in a
concentration canp where you had
nore "persuasive methods" at your
di sposal, | certainly won't give
themto you now.

onate conviction in his voice now reveals the

LASZLO
And what if you track down these nen
and kill then? Wat if you nmurdered
all of us? Fromevery corner of
Eur ope, hundreds, thousands, would
rise to take our places. Even Nazis
can't kill that fast.

STRASSER
Herr Laszl o, you have a reputation
for el oguence which | can now
understand. But in one respect you
are m staken. You said the enem es
of the Reich could all be repl aced,
but there is one exception. No one
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coul d take your place in the event
anyt hi ng unfortunate should occur to
you while you were trying to escape.

LASZLO
You won't dare to interfere with ne
here. This is still unoccupied

France. Any violation of neutrality
woul d reflect on Captain Renault.

RENAULT
Monsi eur, insofar as it is in ny
power - -

LASZLO
-- Thank you.

RENAULT

By the way, Monsieur, |ast night
you evinced an interest in Signor

Ugart e.

LASZLO
Yes.

RENAULT
| believe you have a nessage for hin?

LASZLO
Not hi ng i nportant, but may | speak
to hi mnow?

STRASSER
You would find the conversation a
trifle one-sided. Signor Ugarte
i s dead.

Cl ose-ups of Ilsa, then Laszlo, reveal their disappointnent.
Strasser observes their reaction.

| LSA
(softly)

Renault holds a report.

RENAULT
| am maki ng out the report now. W
haven't quite deci ded whet her he
commtted suicide or died trying to
escape.

LASZLO
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Are you quite finished wth us?

STRASSER
For the time being.

LASZLO
Good day.

Renault rings a buzzer and the door is opened for them
As |l sa and Laszlo | eave, an OFFI CER cones in.

RENAULT
Undoubtedly their next step wll be
to the bl ack market.

OFFI CER
Excuse ne, Captain. Another visa
pr obl em has conme up

RENAULT
Show her in.

OFFI CER
Yes, sir.

Renault | ooks at hinmself in the mrror and straightens
his tie.

CUT TO
EXT. BLACK MARKET - DAY

The bl ack nmarket is a cluttered Arab street of bazaars,
shops and stalls. Al kinds and races of people ml| about
t he merchandi se which native deal ers have on out door

di spl ay.

Both men and wonen are dressed in tropical clothes. The
canopi es over the stalls give them sone protection fromthe
scorching sun

On the surface the atnosphere is nerely | anguid, but
underneath lies the sinister workings of illicit trade.

A FRENCHMAN and a NATI VE huddl e together and talk in | ow
t ones.

NATI VE
|"msorry, Monsieur, we would have
to handle the police. This is a job
for Signor Ferrari.

FRENCHVAN
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Ferrari ?

NATI VE
It can be nost hel pful to know
Signor Ferrari. He pretty near

has a nonopoly on the black nmarket
here. You will find himover there
at the Blue Parrot.

FRENCHVAN
Thanks.
CUT TO
EXT. THE BLUE PARROT - DAY
Qutside the cafe, a blue parrot sits on a perch.
CUT TO

| NT. THE BLUE PARROT - DAY

The cafe is much | ess pretentious than R ck's, but well
popul at ed.

Rick enters and wal ks through the cafe toward Ferrari's
office just as Ferrari energes with Jan and Anni na, who | ook
very di sappoi nt ed.

FERRAR
There, don't be too downheart ed.
Per haps you can cone to terns with
Captain Renaul t.

JAN
Thank you very nuch, Signor.

Jan | eads Anni na away.

Rl CK
Hell o, Ferrari.

Signor Ferrari turns around. He's pleased to see Rick.

FERRAR
Ah, good norning, Rick

They shake hands.
Rl CK
| see the bus is in. [1'Il take ny
shi pment with ne.

FERRAR



He hails

No hurry. 1'll have it sent over.
Have a drink with ne.

Rl CK
| never drink in the norning. And
every tinme you send ny shi pnent
over, it's always just a little bit
short.

FERRAR
(chuckl i ng)
Carryi ng charges, ny boy, carrying
charges. Here, sit down. There's
sonething | want to talk over with
you, anyhow.

a waiter.

FERRAR
The bour bon.
(to Rick, sighing deeply)
The news about Ugarte upset ne very
much.

RI CK
You're a fat hypocrite. You don't
feel any sorrier for Ugarte than
do.

He eyes Rick closely.

FERRAR
O course not. \Wat upsets ne is
the fact that Ugarte is dead and no
one knows where those letters of
transit are.

RI CK
Practically no one.
FERRAR
If I could lay ny hands on those
letters, | could nmake a fortune.
RI CK
So could I. And I'm a poor
busi nessman.
FERRAR
| have a proposition for whoever has
those letters. | wll handle the

entire transaction, get rid of the
letters, take all the risk, for a
smal | percent age.
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RI CK
And the carrying charges?

FERRAR
Naturally there will be a few
i nci dental expenses. That is the
proposition | have for whoever has
those letters.

RI CK
(dryly) _

"Il tell himwhen he cones in.
FERRARI

Rick, I'll put ny cards on the

table. | think you know where those

letters are.
RI CK

VWll, you' re in good conpany. Renault

and Strasser probably think so, too.

Ri ck | ooks out of the wi ndow and sees Ilsa at the |inen
bazaar, then Laszlo wal king toward the cafe.

RI CK
That's why | cane over here to give
them a chance to ransack ny pl ace.

FERRARI
Rick, don't be a fool. Take ne into
your confidence. You need a

part ner.

Rick isn't listening to him He | ooks through the open
wi ndow in the direction of the |inen bazaar.

Rick gets up
Rl CK
Excuse ne, I'll be getting back.
CUT TO
EXT. THE BLUE PARROT - DAY

Laszl o reaches the entrance to the cafe as Ri ck cones out.
He stops and addresses Rick politely.

LASZLO
Good nor ni ng.

Rl CK
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Signor Ferrari is the fat gent at
t he table.

As he exits, Laszlo | ooks after himwith a puzzl ed expression.

CUT TO
EXT. BLACK MARKET - DAY
At the linen stall, Ilsa exam nes a tablecloth which an Arab
vendor is endeavoring to sell. He holds a sign which reads
"700 francs."
ARAB
You will not find a treasure |ike

this in all Mrocco, Mdenoi selle.
Only seven hundred francs.

Ri ck wal ks up behind Il sa.

RI CK
You' re bei ng cheat ed.

She | ooks briefly at Rick, then turns away. Her manner is
politely formal

| LSA
It doesn't matter, thank you.

ARAB
Ah, the lady is a friend of Rick's?
For friends of Rick we have a snal
discount. D d | say seven hundred
francs? You can have it for two
hundr ed.

Reachi ng under the counter, he takes out a sign reading "200
francs", and replaces the other sign with it.

Rl CK
|"msorry I was in no condition to
recei ve you when you called on ne
| ast ni ght.

| LSA
It doesn't matter.

ARAB
Ah, for special friends of Rick's we
have a special discount. One
hundred francs.

He replaces the second sign with a third which reads "100
francs."



RI CK
Your story had nme a little confused.
O maybe it was the bourbon.

ARAB
| have some tabl ecl oths, some
napki ns - -

| LSA
-- Thank you. I'mreally not
i nt erest ed.

ARAB

Pl ease, one mnute. Wit!
The Arab hurriedly exits.
|l sa pretends to exam ne the goods on the counter.
RI CK

Way did you cone back? To tell ne
why you ran out on nme at the railway

station?
| LSA
Yes.
Rl CK
VWll, you can tell me now |I'm
reasonabl y sober.
| LSA
| don't think I will, Rick
Rl CK
Wiy not? After all, | got stuck
with arailway ticket. | think I'm

entitled to know.

| LSA
Last night I saw what has happened
to you. The Rick | knewin Paris,
| could tell him He'd understand.
But the one who | ooked at nme with
such hatred... well, I'll be |eaving
Casabl anca soon and we'll never see
each other again. W knew very little
about each ot her when we were in | ove
in Paris. |If we leave it that way,
maybe we' || renenber those days and
not Casabl anca, not |ast night.

Rl CK



Did you run out on nme because you
couldn't take it? Because you knew
what it would be Iike, hiding from
the police, running away all the

tinme?
| LSA
You can believe that if you want to.
Rl CK
Well, I'mnot running away any nore.
|"msettled now, above a saloon, it's
true, but... walk up a flight. 1"l

be expecting you.
|l sa turns her head away.

Rl CK
Al the sanme, soneday you'll lie to
Laszlo. You'll be there.

| LSA
No, Rick. No, you see, Victor
Laszlo is ny husband... and was,
even when | knew you in Paris.

She wal ks away into the cafe as Rick stares after her in
stunned di sbel i ef.

CUT TO
| NT. THE BLUE PARROT - DAY

Il sa and Laszlo sit with Ferrari.

FERRARI
| was just telling Monsieur Laszlo
that, unfortunately, | amnot able
to help him

| LSA
Oh.

LASZLO
You see, ny dear, the word has gone
ar ound.

FERRARI

(to Ilsa)

As |l eader of all illegal activities
i n Casablanca, | aman influenti al
and respected man. It would not be

worth ny life to do anything for
Monsi eur Laszl o. You, however, are



a different matter.

LASZLO
Signor Ferrari thinks it mght just
be possible to get an exit visa for
you.

| LSA
You nean for nme to go on al one?

FERRAR
And only al one.

LASZLO
| wll stay here and keep on trying.
|"msure inalittle while --

FERRAR

-- W mght as well be frank, Monsieur.

It will take a mracle to get you out
of Casabl anca. And the Germans have
out| awed mracl es.

| LSA
We are only interested in two visas,
Si gnor.

LASZLO
Pl ease, Ilsa, don't be hasty.

| LSA
(firmy)
No, Victor, no.

FERRAR
You two will want to discuss this.
Excuse ne. "Il be at the bar.

gets to his feet and wal ks away.

LASZLO
No, Ilsa, | won't let you stay here.
You nust get to Anerica. And
believe nme, sonehow | will get out
and join you.

| LSA
But, Victor, if the situation were
different, if | had to stay and
there were only a visa for one,
woul d you take it?

LASZLO
(not very convinci ngly)

73.



Il sa sm
nonent .

She sm |

Yes, | woul d.

les faintly. She doesn't believe it for even a

| LSA
Yes, | see. Wien | had trouble
getting out of Lille, why didn't you
| eave nme there? And when | was sick
in Marseilles and held you up for
two weeks and you were in danger
every mnute of the time, why didn't
you | eave nme then?

LASZLO
| nmeant to, but sonething always
held me up. | love you very nuch,
Il sa.
es agai n.
| LSA

Your secret m@l! be safe with ne.
Ferrari is waiting for our answer.

At the bar Ferrari talks to a waiter.

Il sa and

Laszlo g

Ferrari

FERRAR
Not nore than fifty francs though

Laszlo wal k up to him

LASZLO
W' ve decided, Signor Ferrari. For
the present we'll go on | ooking for

two exit visas. Thank you very
nmuch.

FERRAR
Vel l, good luck. But be careful.
(a flick of his eyes
in the direction
of the bazaar)
You know you're bei ng shadowed?

|l ances in the direction of the bazaar.

LASZLO
O course. It becomes an instinct.

| ooks shrewdly at 11 sa.

FERRAR
| observe that you in one respect are
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a very fortunate man, Monsieur. am
noved to nake one nore suggestion,
why, | do not know, because it cannot

possi bly profit ne, but,

have you heard

about Signor Ugarte and the letters of

transit?

LASZLO
Yes, sonet hi ng.

FERRAR

Those letters were not found on
Ugarte when they arrested him

There's a nonents pause as this sinks in.

LASZLO

Do you know where they are?

FERRAR

Not for sure, Monsieur, but | wll

venture to guess that Ugarte |eft
those letters with Mnsieur Rick.

Il sa's face darkens. Laszlo quietly observes.

LASZLO
Ri ck?

FERRAR

He is a difficult customer, that
Ri ck. One never knows what he'l

or why. But it is worth a chance.

LASZLO

Thank you very nuch. Good day.

| LSA

do

Goodbye, thank you for your coffee,

Signor. | shall mss that when we

| eave Casabl anca.
Ferrari bows.

FERRAR

It was gracious of you to share it

with me. Good day, Madenviselle,

Mbonsi eur.

LASZLO
Good day.

As |l sa and Laszl o | eave the cafe,
swats a fly on a table.

Ferrari

nonchal antly



CUT TO
EXT. RICK'S CAFE - N GHT

Qutside Rick's cafe, the signis lit up and MJSIC filters
out into the air.

CUT TO
INT. RICK'S CAFE - MAIN ROOM - NI GHT
At the bar, the European has found another TOURI ST.

EUROPEAN
Here's to you, sir.
TOURI ST
Er, good | uck, yes.
EUROPEAN
|'d better be going.
TOURI ST
Er, ny check, please.
EUROPEAN
| have to warn you, sir. | beseech

you. . .
The European picks his pocket.
EURCPEAN
This is a dangerous place, full of
vul tures. Vultures everywhere!
Thanks for everything.
The tourist |aughs.

TOURI ST
Er, goodbye, sir.

EUROPEAN
It has been a pleasure to neet you.

He dashes off and collides with Carl.

EURCPEAN
Oh, I'msorry.

As the European hurries away, Carl checks all his pockets
to make sure nothing is m ssing.

Sam and Corina play a nunber, acconpanied by the orchestra.
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Strasser and his crowd enter the cafe and pass Rick's table.

Carl brings Rick a bottle and gl ass.

CARL
Monsi eur Rick, you are getting to be
your best custoner.

Carl | eaves.
As Rick lights a cigarette, Renault shows up.

RENAULT
Well, Ricky. I'mvery pleased with
you. Now you're beginning to live
i ke a Frenchman.

RI CK
That was sone goi nhg-over your men
gave ny place this afternoon. W
just barely got cleaned up in tine
to open.

He pours a drink for Renault.

RENAULT
Vll, | told Strasser he woul dn't
find the letters here. But | told
my men to be especially destructive.
You know how t hat i npresses Gernans?
(taking a sip)
Ri ck, have you got these letters of

transit?

Rl CK
Louis, are you pro-Vichy or Free
French?

RENAULT

Serves me right for asking a direct
question. The subject is closed.

Rl CK
Well, it looks |like you're a little
| at e.

RENAULT
Huh?

77.

Ri ck gazes at Yvonne and a GERMAN OFFI CER approachi ng the bar.

Rl CK
So Yvonne's gone over to the eneny.



RENAULT

VWho knows? | n her

own way she may

constitute an entire second front.
| think it's tinme for me to flatter
Maj or Strasser a little. 1'Il see

you |l ater, Rick.

Renault gets up and strolls

away.

At the bar, Yvonne and the German officer place their

orders.

YVONNE
Sachal!

GERVAN

OFFI CER

French seventy-fives.

Yvonne i s sonmewhat drunk already.

YVONNE

Put up a whole row of them Sacha..
starting here and endi ng here.

She i ndicates with her hand

GERVAN
W will begin with

A FRENCH COFFI CER at the bar

FRENCH
(in French)

where she wants t hem

OFFI CER
t wo.

makes a remark to Yvonne.

OFFI CER

Say, you, you are not French to go

with a German |ike

YVONNE
(in French)

t hi s!

What are you butting in for?

FRENCH
(i n French)
| ambutting in --

YVONNE
(breaking in,

OFFI CER

i n French)

-- It's none of your business!

GERVAN
(in French)

OFFI CER

No, no, no, no!l One m nute!

(i n English)
What did you say?

Woul d you kindly

78.



repeat it?

FRENCH OFFI CER
What | said is none of your business!

GERMAN OFFI CER
| will make it ny business!

They begin to fight.

YVONNE
(i n French)
Stop! | beg of you! | beg of you,
st op!

There are exclamations from people nearby. German officers
at a nearby table rise, ready to join in. R ck walks up and
separates the two nen.

Rl CK
(to the Gernman)
| don't |ike disturbances in ny
pl ace. Either lay off politics or
get out.

FRENCH OFFI CER
(i n French)
Dirty Boche. Soneday we'll have our
revenge!

Renault, Strasser and the other officers sit down again.

STRASSER
You see, Captain, the situation is
not as nuch under control as you
bel i eve.

RENAULT
My dear Major, we are trying to
cooperate with your governnent, but
we cannot regul ate the feelings of
our peopl e.

Strasser eyes himclosely.
STRASSER

Captain Renault, are you entirely
certain which side you're on?

RENAULT
| have no conviction, if that's what
you nean. | blowwth the wind, and

the prevailing wi nd happens to be
from Vi chy.

79.



STRASSER
And if it should change?

He sm | es.

RENAULT
Surely the Reich doesn't admt that
possi bility?

Renault lights a cigarette and puffs away.

STRASSER
We are concerned about nore than
Casabl anca. We know that every
French province in Africa is honey-
conbed with traitors waiting for
their chance, waiting, perhaps,
for a | eader.

RENAULT
(casual l y)
A | eader, like Laszlo0?
STRASSER
Uh, huh. | have been thinking.

It is too dangerous if we |let him
go. It may be too dangerous if we
| et him stay.

RENAULT
(thoughtfully)
| see what you nean.

Carl, bottle in hand, approaches the table of a m ddl e-aged
CGerman coupl e, the LEUCHTAGS.

CARL

(i n German)
| brought you the finest brandy.
Only the enpl oyees drink it here.

He pours a drink for each of them

MR. LEUCHTAG
Thank you, Carl.

CARL
(as he pours)
For Ms. Leuchtag.

MRS. LEUCHTAG
Thank you, Carl.
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CARL
For M. Leuchtag.

MR. LEUCHTAG
Carl, sit down. Have a brandy
wth us.

MRS. LEUCHTAG
(beam ng with happi ness)
To cel ebrate our |eaving for Anmerica
t onmor r ow.

Carl sits down.

CARL
Thank you very nmuch. | thought
you woul d ask nme, so | brought
the good brandy and a third gl ass.

He produces a glass froma back pocket.

MRS. LEUCHTAG
At | ast the day has cane.

MR. LEUCHTAG
Frau Leuchtag and | are speaking
not hi ng but English now.

MRS. LEUCHTAG
So we should feel at hone ven ve
get to Anerica.

CARL
A very nice idea.

MR LEUCHTAG
(raising his glass)
To Ameri ca.

Ms. Leuchtag and Carl repeat "To Anerica."
gl asses and dri nk.

MR. LEUCHTAG
Li ebchen, uh, sweetness heart,
what wat ch?

She gl ances at her wri stwatch.

MRS. LEUCHTAG
Ten wat ch.

MR. LEUCHTAG
(surprised)
Such nmuch?

They clink
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CARL
Er, you wll get along beautifully
in America, huh

Anni na neets Renault in the hallway as she | eaves the
ganbl i ng room

RENAULT
How s lady luck treating you?
Aw, too bad. You'll find him
over there.

Anni na sees Rick and goes to his table.

ANNI NA
Monsi eur R ck?

Rl CK
Yes?

ANNI NA

Could I speak to you for just a
nmonment, pl ease?

Ri ck | ooks at her.

RI CK
How did you get in here? You're
under age.
ANNI NA
| canme with Captain Renault.
RI CK
(cynical ly)
| shoul d have known.
ANNI NA
My husband is wth ne, too.
RI CK

He is? Wll, Captain Renault's
getting broadm nded. Sit down.
WI1l you have a drink?

Anni na shakes her head.

RI CK
No, of course not. Do you mnd
if | do?

ANNI NA

No.



Ri ck pours hinmself a drink

ANNI NA
Monsi eur Rick, what kind of nman is
Captain Renaul t?

RI CK
Oh, he's just |ike any other man,
only nore so.

ANNI NA
No, | mean, is he trustworthy? 1Is
his word --

RI CK

-- Now, just a mnute. Wo told you
to ask nme that?

ANNI NA
He did. Captain Renault did.

RI CK
| thought so. Were's your husband?

ANNI NA
At the roulette table, trying to win
enough for our exit visa. Wll of
course, he's | osing.

Ri ck | ooks at her cl osely.

RI CK
How | ong have you been marri ed?

ANNI NA
Ei ght weeks. We cone from Bul gari a.
Oh, things are very bad there,
Monsi eur. A devil has the people
by the throat. So, Jan and |, we,
we do not want our children to grow
up in such a country.

RI CK
(wearily)
So you decided to go to Aneri ca.

ANNI NA
Yes, but we have not nuch noney,
and travelling is so expensive and
difficult. It was nuch nore than
we thought to get here. And then
Captain Renault sees us and he is
so kind. He wants to hel p us.



There is

Rl CK
Yes, |I'll Dbet.

ANNI NA
He tells ne he can give us an exit
vi sa, but we have no noney.

Rl CK
Does he know t hat ?

ANNI NA
Ch, vyes.

Rl CK
And he is still willing to give you
a visa?

ANNI NA
Yes, Monsi eur.

RI CK
And you want to know - -

ANNI NA
-- WIIl he keep his word?

RI CK
He al ways has.

a silence. Annina is very disturbed.

ANNI NA
Ch, Monsieur, you are a man. |If
soneone | oved you very nuch, so that
your happi ness was the only thing
that she wanted in the whole world,
but she did a bad thing to nmake
certain of it, could you forgive
her?

Rick stares off into space.

RI CK
Nobody ever |oved ne that nuch.

ANNI NA
And he never knew, and the girl kept
this bad thing | ocked in her heart?

That woul d be all right, wouldn't
it?

RI CK
(harshly)
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You want ny advi ce?

ANNI NA
Oh, yes, please.

RI CK
Go back to Bul gari a.

ANNI NA
Ch, but if you knew what it neans to
us to |l eave Europe, to get to
Anmerica! OCh, but if Jan should find
out! He is such a boy. In many
ways | am so nuch ol der than he is.

RI CK
Yes, well, everybody in Casabl anca
has problenms. Yours may work out.
You'l | excuse ne.
Ri ck abruptly rises.
ANNI NA

(tonel essly)
Thank you, Monsi eur.

He qui ckly goes off, |eaving Annina alone at the table.
She remni ns seated, too denpralized to npve.

VWhile R ck checks the reservation list, Ilsa and Laszl o enter
t he cafe.

I n the background we hear Sam playing, ironically enough,
"It Had to Be You."

Rick greets |Ilsa and Laszl o.

RI CK
Good eveni ng.

LASZLO
Good evening. You see, here we
are again.

Rl CK
| take that as a great conplinent to
Sam
(to Ilsa)
| suppose he neans to you Paris of,
wel |, happi er days.

Laszl o | ooks around.

| LSA
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(quietly)
He does. Could we have a table

close to hinf

LASZLO
And as far away from Maj or Strasser
as possi bl e.

Rl CK
Well, the geography may be a little
difficult to arrange.

Ri ck snaps his fingers for the headwaiter.

Rl CK
Paul! Table thirty!

HEADWAI TER
(to Ilsa and Laszl 0)
Yes, sir. Right this way, if you

pl ease.
Rl CK
(to Ilsa)
"Il have Sam play "As Tinme CGoes
By." | believe that's your favorite
t une.
| LSA
(smling)
Thank you.

Ri ck wal ks over to Sam and whi spers sonething to him  Sam
stops what he is playing and begins "As Tinme Goes By."

He shakes his head as Rick | eaves.

A waiter appears at Ilsa and Laszlo's table.

LASZLO
Two cognacs, please.

CUT TQO
INT. RICK' S CAFE - GAMBLI NG ROOM - NI GHT

Jan sits at the roulette table. He has only three chips
| eft and seens bew | der ed.

As Rick conmes up the croupier speaks to Jan.

CROUPI ER
Do you wish to place another bet, sir?

JAN
No, no, | guess not.
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Ri ck stands behi nd Jan.
RI CK
(to Jan)
Have you tried twenty-two tonight?
| said, twenty-two.
Jan | ooks at Rick, then at the chips in his hand.
He paues, then puts the chips on twenty-two.

Ri ck and the croupi er exchange | ooks. The croupier
under stands what Rick wants himto do. He spins the wheel.

Carl follows the proceedi ngs, fascinated.
The wheel stops spi nning.
CROUPI ER
(in French)
Twenty-two, bl ack, twenty-two.

A wnner. Renault, at a nearby table, takes notice of what
i s happeni ng.

The croupi er pushes a pile of chips onto twenty-two and Jan
reaches for it.

Rl CK
(not even | ooking at Jan)
Leave it there.
Jan hesitates, then withdraws his hands.
Carl continues to watch
The wheel spins. Nobody speaks while it spins. It stops.

CROUPI ER
Twent y-two, bl ack.

Anot her wi nner. The croupier shoves a pile of chips toward
Jan.

RI CK
(to Jan)
Cash it in and don't conme back
Jan rises to go to the cashier
A CUSTOMVER conplains to Carl.

CUSTOVER



Say, are you sure this place is honest?

CARL
(fervently)
Honest! As honest as the day is |ong!

Meanwhi | e, R ck has wal ked over to the croupier.

Rick sm|l

RI CK
How we doi ng tonight?
CROUPI ER

VWell, a couple of thousand | ess than
| thought there would be.

es slightly and goes toward t he door.

Anni na runs up to himand hugs him

Renaul t,
follow Ri

ANNI NA
Monsi eur Rick, | --

RI CK
-- He's just a lucky guy.

CARL
(solicitously)
Monsi eur Rick, nay | get you a cup
of coffee?

Rl CK
No t hanks, Carl.

CARL
Monsi eur R ck!

seeing that Jan has won, gets up fromhis table to
ck. Jan and Annina stop himon the way.

JAN
Captain Renault, may | --

RENAULT
-- Oh, not here, please. Cone to
my office in the norning. W'l
do everything business-1like.

JAN
W'l be there at siXx.

RENAULT
"Il be there at ten. | amvery
happy for both of you. Still, it's

very strange that you won.
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He | ooks over and sees Ri ck.

RENAULT
Well, maybe not so strange. |'l]I
see you in the norning.

ANNI NA
Thank you so nmuch, Captain Renault.

CUT TO
INT. RICK'S CAFE - MAIN ROOM - NI GHT

At the bar, Carl whispers in Sacha's ear. Sacha says "No!"
and runs to Rick.

SACHA
Boss, you've done a beautiful thing.

He ki sses Ri ck on both cheeks.

Rl CK
Go away, you crazy Russi an!

Carl pours a brandy for Rick.

Pretending not to do so, Rick glances in Ilsa's direction.
Renault conmes up to him

RENAULT
As | suspected, you're a rank
sentinentalist.

Rl CK
Yeah? Why?
RENAULT
(chi di ngly)
Wiy do you interfere with nmy little
romances?
Rl CK
Put it down as a gesture to |ove.
RENAULT
(good- nat ur edl y)
Well, | forgive you this tine.
But 1'll be in tonorrow night

with a breathtaking bl onde, and
it will make me very happy if
she |l oses. Unh huh!

He smles and wal ks away. Laszlo conmes up to Rick.



LASZLO
Monsi eur Blaine, | wonder if | could
talk to you?
Rl CK
Go ahead.
LASZLO
Vll, isn't there sone ot her place?

It's rather confidential, what I
have to say.

Rl CK
My office.

LASZLO
Ri ght .

INT. RRCK'S CAFE - OFFICE - N GHT
Ri ck and Laszlo sit and di scuss Laszlo's dil emm.

LASZLO
You nust know it's very inportant |
get out of Casablanca. It's ny
privilege to be one of the | eaders
of a great novenent. You know what
| have been doing. You know what it
means to the work, to the lives of
t housands and t housands of people
that | be free to reach America and
continue my work.

Rl CK
|"mnot interested in politics. The
probl ens of the world are not in ny
departnment. |'m a sal oon keeper.

LASZLO
My friends in the underground tel
me that you have quite a record.
You ran guns to Ethiopia. You
fought against the fascists in
Spai n.

Rl CK
VWhat of it?

LASZLO
Isn't it strange that you al ways

DI SSCLVE TQO
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happened to be fighting on the side
of the underdog?

Rl CK
Yes. | found that a very expensive
hobby, too. But then I never was
much of a busi nessnman.

Ri ck gets up, as does Laszlo.

LASZLO
Are you enough of a businessman to
appreci ate an offer of a hundred
t housand francs?

RI CK
| appreciate it, but | don't accept it.

LASZLO
['Il raise it to two hundred thousand.

Rl CK
My friend, you could make it a
mllion francs, or three, ny
answer would still be the sane.

LASZLO
There nust be sone reason why you
won't |et nme have them

RI CK
There is. | suggest that you ask
your wi fe.

LASZLO

| beg your pardon?

RI CK
| said, ask your wi fe.

LASZLO
W wfe?

Laszl o | ooks at him puzzl ed.

Rl CK
Yes.

Ri ck and Laszl o hear MALE VO CES si ngi ng downst ai rs.
CUT TO
INT. RICK'S CAFE - MAIN ROOM - NI GHT



92.
A group of German officers stand around the piano singing
the "Wacht am Rhein."
CUT TO
I NT. RICK S CAFE - BALCONY - N GHT

Ri ck stands at the bal cony outside his office and wat ches
t he Germans bel ow.

CUT TO
INT. RICK'S CAFE - MAIN ROOM - NI GHT
At the bar, Renault watches with raised eyebrow.

CUT TO
I NT. RICK'S CAFE - BALCONY - N GHT

Laszlo's lips are very tight as he listens to the song.
He starts down the step.

CUT TO
INT. RICK'S CAFE - MAIN ROOM - NI GHT

Laszl o passes the table where Ilsa sits and goes straight
to the orchestra.

Yvonne, sitting at a table with her German officer, stares
down into her drink.

Laszl o speaks to the orchestra.

LASZLO
Play the Marseillaise! Play it!

Menbers of the orchestra glance toward the steps, toward Rick,
who nods to them

Laszlo and Corina sing as they start to play. Strasser
conducts the German singing in an attenpt to drown out the
conpetition.

People in the cafe begin to sing the "Marseill aise.”

After a while, Strasser and his officers give up and sit
down. The "Marseillaise" continues, however.

Yvonne junps up and sings with tears in her eyes.

Il sa, overcone with enotion, |ooks proudly at Laszlo, who
sings wth passion.
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Finally the whol e cafe stands, singing, their faces
aglow. The song finishes on a high, triunphant note.

Yvonne's face is exalted. She deliberately faces the al cove
where the Germans are watchi ng. She SHOUTS at the top of
her | ungs.

YVONNE
Vive La France! Vive |a denocraci e!

CROVWD _
Vive La France! Vive |a denocraci e!

Peopl e cl ap and cheer.

Strasser is very angry. He strides across the floor toward
Renault who is standing at the bar.

STRASSER
You see what | nmean? |If Laszlo's
presence in a cafe can inspire this
unfortunate denonstration, what nore
will his presence in Casabl anca
bring on? | advise that this place
be shut up at once.

RENAULT
(1 nnocent | y)
But everybody's having such a good
tine.

STRASSER
Yes, nmuch too good a tine. The
place is to be closed.

RENAULT
But | have no excuse to close it.
STRASSER
(snappi ng)

Fi nd one.
Several French officers surround Laszlo, offering hima drink.

Renault thinks a noment, then blows a | oud BLAST on his
whistle. The roomgrows quiet, all eyes turn toward
Renaul t .

RENAULT
(1 oudly)
Everybody is to | eave here
i mredi ately! This cafe is
closed until further notice!



Cl ear the room at once!

An angry murnmur starts anong the crowd. People get up and
begin to | eave.

Ri ck cones quickly up to Renault.

RI CK
How can you close ne up? On what
grounds?

RENAULT

| am shocked, shocked to find that
ganbling is going on in here!

This display of nerve |leaves Rick at a | oss. The croupier
cones out of the ganbling roomand up to Renault. He hands
hima roll of bills.

CROUPI ER
Your Wi nnings, Sir.

RENAULT
Oh. Thank you very nuch.

He turns to the crowd again.

RENAULT
Everybody out at once!

As the cafe enpties, Strasser approaches Ilsa. Hi s manner
is abrupt but cordial.

STRASSER
Madenoi sel l e, after this disturbance
it is not safe for Laszlo to stay in
Casabl anca.

| LSA
This nmorning you inplied it was not
safe for himto | eave Casabl anca.

STRASSER
That is also true, except for one
destination, to return to occupied
France.

| LSA
Cccupi ed France?

STRASSER
Uh huh. Under a safe conduct from ne.

| LSA



(with intensity)
What value is that? You may recal
what German guar ant ees have been
worth in the past.

STRASSER
There are only two other alternatives
for him

| LSA

VWat are they?

STRASSER
It is possible the French authorities
will find a reason to put himin the
concentration canp here.

| LSA
And the other alternative?

STRASSER
My dear Madenoi sell e, perhaps you
have al ready observed that in
Casabl anca, human |life is cheap.
Good ni ght, Madenoi sel | e.

She | ooks at him understandi ng what he neans.
He bows and exits as Laszlo arrives at the table.
They start out of the cafe.

| LSA
What happened with Ri ck?

LASZLO
We'll discuss it later.

CUT TGO
| NT. HOTEL HALLWAY - NI GHT
Il sa and Laszlo walk to their room

CUT TGO
| NT. HOTEL ROOM - NI GHT
Laszlo switches on the light as they enter. Wile Ilsa
takes off some jewelry he wal ks to the wi ndow and peers
out into the darkeness. Below and across the street, a

man st ands under an arch. Laszl o watches him then draws
down t he shade.
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LASZLO
Qur faithful friend is still there.

| LSA
Victor, please, don't go to the
under ground neeting tonight.

LASZLO
(soberly)
| nmust. Besides, it isn't often that
a man has a chance to display heroics
before his wfe.

He crosses to a table, takes a cigarette froma box, and
strikes a match.

| LSA
Don't joke. After Major Strasser's
warni ng tonight, | amfrightened.
LASZLO
To tell you the truth, I amfrightened
too. Shall | remain here in our hotel
room hiding, or shall | carry on the

best | can?
He lights the cigarette.

| LSA
What ever |'d say, you'd carry on
Victor, why don't you tell me about
Ri ck? What did you find out?

LASZLO

Apparently he has the letters.
| LSA

Yes?
LASZLO

But no intention of selling them
One would think if sentinent
woul dn't persuade him noney woul d.

Ilsa is now noticeably unconfortable.

| LSA
Did he give any reason?

LASZLO
He suggested | ask you.

| LSA
Ask me?



LASZLO
Yes. He said, "Ask your wife."
don't know why he said that.

Laszlo turns off the light. |Ilsa walks over to the couch and
sits down.
LASZLO
Well, our friend outside will think
we've retired by now. 1'Il be going

in a few m nutes.

He sits down on the couch next to her. A silence falls
between them It grows strained. Finally...

LASZLO
l[lsa, | --

| LSA
-- Yes?

LASZLO

Wen | was in the concentration canp,
were you lonely in Paris?

Il sa still cannot |l ook at him
| LSA
Yes, Victor, | was.
LASZLO

(synpat heti cal | y)
| know how it is to be lonely.

(very quietly)
|s there anything you wish to tell ne?

| LSA
(speaki ng | ow)
No, Victor, there isn't.

LASZLO
| | ove you very nuch, ny dear.

Ilsa finally turns to | ook at Laszl o.

| LSA

Yes, Yes | know Victor, whatever

| do, will you believe that I, that --
LASZLO

-- You don't even have to say it.
"Il believe. Goodnight, dear.
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He bends down and ki sses her cheek.

| LSA
Goodni ght .
She wat ches hi m go.
| LSA
Vi ct or!
She gets up and follows himto the door. He opens it. In

the slit of light fromthe hall we see Ilsa's face, now
strained and worried. She hesitates for a nonent, then..

| LSA
Be careful.

LASZLO
O course, |I'll be careful

He ki sses her on the cheek and goes out the door. She stands
there for a few seconds, then crosses to | ook out of the
wi ndow.

The figure in the archway i s gone. She sees Victor wal king
down the street and closes the blind again. Ilsa gets a
cloak fromthe bedroom and | eaves the hotel room

CUT TO
INT. RICK'S CAFE - MAIN ROOM - NI GHT

Rick and Carl sit by the bar and | ook over |edgers. Car
is busy figuring. He |looks up at Rick.

CARL
Vll, you are in pretty good shape,
Herr Ri ck.
RI CK
How long can | afford to stay cl osed?
CARL
Ch, two weeks, maybe three.
RI CK
Maybe | won't have to. A bribe has
wor ked before. In the neantine,
everybody stays on sal ary.
CARL
Oh, thank you, Herr Rick. Sacha
wi Il be happy to hear it. | owe

hi m noney.



Carl | aughs.
RI CK
Now you finish [ocking up, will you
Carl ?
CARL
| will. Then | amgoing to the

nmeeting of the --

Rl CK
(i nterrupting)
-- Don't tell ne where you're going.

CARL
| won't.

Rl CK
Goodni ght .

CARL

Goodni ght, Monsi eur Rick.
Ri ck wal ks up the stairs to his apartnent.
CUT TO
I NT. RICK' S CAFE - APARTMENT - NI GHT

Ri ck opens the door and goes inside the dark room Light
fromthe hall reveals a figure by the window He lights a

small lanp. Ilsa faces him her face white but determ ned.

Ri ck pauses for a nonent in astonishnent.

RI CK
How did you get in?

| LSA
The stairs fromthe street.

Il sa comes over to neet him
Rl CK

| told you this norning you' d cone
around, but this is alittle ahead

of schedule. Well, won't you sit
down?

| LSA
Richard, | had to see you

RI CK

You use "Richard" again? W're back
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in Paris.

| LSA
Pl ease.

Rl CK
Your unexpected visit isn't connected
by any chance with the letters of
transit? It seens that as long as |
have those letters I'lIl never be |onely.

| LSA
You can ask any price you want, but
you nust give ne those letters.

Rl CK
| went through all that with your
husband. It's no deal.

| LSA

| know how you feel about ne, but
| "' m asking you to put your feelings
asi de for sonething nore inportant.

RI CK
Do | have to hear again what a great
man your husband is? Wat an
i nportant cause he's fighting for?

| LSA
It was your cause, too. |In your own
way, you were fighting for the sane
t hi ng.

Rl CK
I"mnot fighting for anything
anynore, except nyself. [|I'mthe

only cause I'minterested in.

He wal ks over to the wi ndow and |1l sa foll ows.

| LSA
Ri chard, Richard, we |oved each
ot her once. |If those days neant

anything at all to you --

RI CK
(interrupting, harshly)
-- | wouldn't bring up Paris if I

were you. It's poor sal esmanship.
| LSA
Pl ease. Please listen to ne. |If

you knew what really happened, if



Ri ck wal ks over to a table and opens a cigarette box,

you only knew the truth --

Rl CK
(cutting in)
-- | wouldn't believe you, no matter
what you told nme. You'd say anything
now to get what you want.

finds it enpty.

| LSA
You want to feel sorry for yourself,
don't you? Wth so nuch at stake,
all you can think of is your own
feelings. One woman has hurt you,
and you take revenge on the rest of
the world. You're a, you're a coward,
and a weakl i ng.

There are tears in her eyes now.

He turns

He stops

her

hand.

| LSA
No. OCh, Richard, I"'msorry. |I'm
sorry, but, but you, you are our
| ast hope. If you don't help us,

Victor Laszlo will die in
Casabl anca.

Rl CK
VWhat of it? I'mgoing to die in
Casabl anca. It's a good spot for
it.

away to light a cigarette, then back to Il sa.

RI CK
Now i f you --

short as he sees Ilsa holding a small revol ver

It's pointed directly at him

| LSA
-- Al right. | tried to reason
with you. | tried everything. Now
| want those letters. Get themfor
ne.

Rl CK
| don't have to. |'ve got them
ri ght here.

| LSA

Put them on the table.

but
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Rl CK
(shaki ng his head)
No.
| LSA
For the last time, put themon the
tabl e.
Rl CK

| f Laszlo and the cause nean so much
to you, you won't stop at anyt hi ng.
Al right, I'll make it easier for
you.

He noves cl oser to her.

RI CK
Go ahead and shoot. You'll be doing
me a favor.

Her hand drops down, and there are tears in her eyes again.
She turns and wal ks away from hi m
| LSA
Richard, | tried to stay away. |
t hought I woul d never see you again,
that you were out of ny life.

Rick follows her and takes her in his arms. He presses her
tight to him

| LSA
The day you left, if you knew what
| went through! If you knew how
much | | oved you, how nuch | stil

| ove you!
Ri ck kisses her passionately. She is lost in his enbrace.
Dl SSOLVE TGO
I NT. RICK S CAFE - APARTMENT - LATER

From his wi ndow, Ri ck watches the revol ving beacon |ight at
the airport.

Il sa sits on the couch. On a table before her rests a bottle
of chanpagne along with two half-filled gl asses.

Ri ck wal ks over to her.

Rl CK
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And t hen?

| LSA
It wasn't long after we were married
that Victor went back to Czechosl ovaki a.
They needed himin Prague, but there
the Gestapo were waiting for him Just
atw-line itemin the paper: "Victor
Laszl o apprehended. Sent to concen-
tration canp.” | was frantic. For
months | tried to get word. Then it
cane. He was dead, shot trying to
escape. | was lonely. | had nothing.
Not even hope. Then | net you.

RI CK
Wiy weren't you honest with nme? Wy
did you keep your marriage a secret?

Rick sits down with Il sa.

| LSA
Oh, it wasn't ny secret, Richard.
Victor wanted it that way. Not
even our closest friends knew about
our marriage. That was his way of
protecting me. | knew so nmuch about
his work, and if the Gestapo found
out I was his wife it would be
dangerous for ne and for those
wor king with ne.

RI CK
When did you first find out he was
alive?

| LSA

Just before you and | were to | eave
Paris together. A friend canme and
told me that Victor was alive. They
were hiding himin a freight car on
the outskirts of Paris. He was sick,
he needed ne. | wanted to tell you,
but I, I didn't care. | knew, | knew
you woul dn't have left Paris, and the
CGestapo woul d have caught you. So I...

well, well, you know the rest.
Rl CK
Huh. But it's still a story w thout

an endi ng. \What about now?

| LSA
Now? | don't know. | know t hat
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"Il never have the strength to
| eave you agai n.

Rl CK
And Laszl 0?

| LSA
Oh, you'll help himnow, Richard,
won't you? You'll see that he gets
out? Then he'll have his work, al

that he's been living for.

RI CK
Al'l except one. He won't have you.

Il sa puts her head on Rick's shoul der.

| LSA
| can't fight it anynore. | ran
away fromyou once. | can't do
it again. Onh, | don't know what's
right any longer. You'll have to
think for both of us, for all of us.
Rl CK
Al right, I will. Here's |ooking
at you, Kkid.
| LSA

| wwsh | didn't |ove you so nuch.
She snuggl es closer to Rick.
CUT TO
EXT. RICK'S CAFE - N GHT

Laszl o and Carl make their way through the darkness toward
a side entance of Rick's. They run inside the entryway.

The headl i ghts of a speeding police car sweep toward t hem

They flatten thensel ves against a wall to avoid detection.
The |ights nove past them

CARL
| think we | ost them
LASZLO
Yes. |I'mafraid they caught sone

of the others.

CARL
Cone inside. Cone.



INT. RICK'S CAFE - MAIN ROOM - NI GHT

Laszl o and Carl enter and cross toward the bar,

breath fromtheir exertion

CARL
Come inside. | will help you.
in here.

LASZLO
Thank you.

Carl goes behind the bar.

CARL
| will give you sone water

I NT./EXT. RICK S CAFE - APARTMENT - N GHT

Rick and Il sa hear voices bel ow. Ri ck crosses to the door

Cone

CUT TO

out of

CUT TO
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He opens it just enough to see below, and turns off the light.

Il sa stands just in back of him She nakes a nove as if
back.

to go out to the balcony but Rick's pushes her

wi t hdraws behi nd the door.

Ri ck wal ks out to the balcony railing.

I NT. RICK S CAFE - BALCONY/ MAI N ROOM -

NI GHT

She

Rick sees Carl attending to Laszlo, who appears to be injured.

RI CK
Carl, what happened?

Both Carl and Laszl o | ook up.

CARL
(excitedly)

The police break up our neeting.

Herr Rick! W escaped in the
| ast nonent.

RI CK
Come up here a mnute.

Carl 1 ooks up wonderingly, then starts toward the stairway.
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CARL
Yes, | cone.

Rl CK
| want you to turn out the light in
the rear entrance. It mght attract
t he poli ce.

CARL
But Sacha al ways puts out that
[ight --

Rl CK
-- Toni ght he forgot.

CARL
Yes, | come, | will doit.

Carl clinbs the stairs
CUT TO
I NT. RICK' S CAFE - APARTMENT - NI GHT

Carl enters Rick's apartnment and sees Ilsa. He |ooks at
Ri ck and says not hi ng.

RI CK
(in a low voice)
| want you to take M ss Lund hone.

CARL
Yes, sir.

CUT TQO
INT. RICK'S CAFE - MAIN ROOM - NI GHT

Ri ck conmes down the stairs. Laszlo waps one of the smal
bar towels around his cut wist. Rick |ooks questioningly at
t he injured hand.

LASZLO
It's nothing. Just a little cut.
We had to get through a w ndow.

Rick wal ks to the bar, picks up a bottle, and pours a drink.

Rl CK
Well, this mght conme in handy.

LASZLO
Thank you.
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Rl CK
Had a cl ose one, eh?

LASZLO
Yes, rather.

Laszl o takes a dri nk.

Rl CK
Don't you sonetinmes wonder if it's
worth all this? | nmean what you're
fighting for?

LASZLO
W mght as well question why we
breathe. |If we stop breathing,
we'll die. If we stop fighting
our enemes, the world will die.

Rl CK
What of it? Then it'll be out of

it's msery.

Rick reaches in his jacket for his cigarette case, opens it,
and takes out a cigarette.

LASZLO
You know how you sound, Monsi eur
Bl aine? Like a man who's trying to
convince hinself of sonething he
doesn't believe in his heart. Each
of us has a destiny, for good or for
evil.

Rl CK
Yes, | get the point.

Rick lights his cigarette.

LASZLO
| wonder if you do. | wonder if you
know that you're trying to escape
fromyourself and that you'll never
succeed.
Rl CK
You seemto know all about ny destiny.
LASZLO
| know a good deal nore about you
t han you suspect. | know, for
i nstance, that you are in love with
a woman. It is perhaps strange that

we both should be in love with the
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same woman. The first evening |
canme here in this cafe, | knew there
was sonet hi ng between you and 11 sa.
Since no one is to blame, 1, |
demand no expl anation. | ask only
one thing. You won't give ne the
letters of transit. Al right. But
| want ny wife to be safe. | ask
you as a favor to use the letters

to take her away from Casabl anca.

Rl CK
You | ove her that nuch?

LASZLO
Apparently you think of ne only as
the | eader of a cause. Well, | am

al so a human bei ng.
He | ooks away for a nonent.

LASZLO
Yes, | |ove her that nuch.

Suddenly there is a CRASH at the door of the cafe, followed
by the forced entry of several gendarnes. A French officer
wal ks in and addresses Laszl o.

FRENCH OFFI CER
M. Laszl 0?

LASZLO
Yes?

FRENCH OFFI CER
You will conme with us. W have a
warrant for your arrest.

LASZLO
On what charge?

FRENCH OFFI CER
Captain Renault will discuss that
with you later.

RI CK
It seens that destiny has taken a
hand.

Laszl o | ooks for a monment at Rick, then in dignified silence
crosses to the officer. Together they walk toward the door.
Rick's eyes follow them but his expression reveal s nothing

of his feelings.
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CUT TO
I NT. RENAULT'S OFFI CE - MORNI NG

Renault sits at his desk and snokes while Rick nervously
fingers his hat. They're interrupted by an orderly.

Renault hands sone forns to the orderly, who then exits,
and the conversation continues.

Rl CK
But you haven't any actual proof,
and you know it. This isn't Gernmany
or occupi ed France. Al you can do
is fine hima few thousand francs
and give himthirty days. You m ght

as well let himgo now
RENAULT
Ri cky, |'d advise you not to be too

interested in what happens to Laszl o.
| f by any chance you were to help him
escape --

RI CK
-- What makes you think |I'd stick
my neck out for Laszlo?

RENAULT

Because one, you've bet ten thousand
francs he'd escape. Two, you have
the letters of transit, now don't
bother to deny it. And, well, you
m ght do it sinply because you don't
like Strasser's |ooks. As a matter
of fact, | don't |like himeither.

Rl CK
Well, they're all excellent reasons.

RENAULT
Don't count too nmuch on ny friendship,
Ricky. In this matter |I'm powerl ess.
Besides, | mght |ose ten thousand
francs.

Rl CK
You're not very subtle, but you are
effective. |, | get the point. Yes,
| have the letters, but | intend using
them nyself. 1'mleaving Casabl anca
on tonight's plane, the |ast plane.

RENAULT



110.

Huh?

Rl CK
And I"'mtaking a friend with ne.
One you'll appreciate.

RENAULT
VWhat friend?

Rl CK
Il sa Lund.
(pause)
That ought to put your mnd to rest
about ny hel ping Laszl o escape. The
last man | want to see in Anerica.

RENAULT
You didn't conme here to tell ne
this. You have the letters of
transit. You can fill in your
name and hers and | eave any tine
you please. Why are you interested
i n what happens to Laszl 0?

Renault gets out of his chair and crosses to the front of
hi s desk.

Rl CK
|"mnot. But | aminterested in
what happens to Ilsa and ne. W
have a legal right to go, that's
true. But people have been held
in Casablanca in spite of their
| egal rights.

Renault retrieves a fresh cigarette froma box on his desk

RENAULT
What makes you think we want to hold
you?

Renault chain-lights his new cigarette with the ol d one.

RI CK
Ilsa is Laszlo's wife. She probably
knows things that Strasser would
like to know. Louis, I'll nake a
deal with you. Instead of this
petty charge you have agai nst him
you can get sonething really big,
sonet hing that would chuck himin a
concentration canp for years. That
woul d be quite a feather in your
cap, wouldn't it?
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RENAULT
It certainly would. Germany...
Vi chy woul d be very grateful

RI CK
Then rel ease him You be at
nmy place a half hour before
t he pl ane | eaves.

Renault sits back down in his chair.

Rl CK
"1l arrange to have Laszl o cone
there to pick up the letters of
transit, and that'll give you the
crimnal grounds on which to nmake
the arrest. You get him and we
get away. To the Germans that | ast

will be just a m nor annoyance.
RENAULT
(puzzl ed)
There's still something about this

business | don't quite understand.
M ss Lund, she's very beautiful,
yes, but you were never interested
in any wonman.

Rl CK
Well, she isn't just any woman.

Rick stares at the floor, then | ooks back up at Renaul t.

RENAULT
| see. How do | know you'll keep
your end of the bargain?

Rl CK
"1l make the arrangenments right now
with Laszlo in the visitor's pen.

RENAULT
Ricky, I"mgoing to mss you.
Apparently you're the only one
i n Casabl anca who has even | ess
scruples than I.

Rl CK
Oh, thanks.

RENAULT
Go ahead, Ricky.
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Renault presses a button on his desk, triggering a BUZZER
The door to Renault's office opens. Rick rises to go.

Rl CK
And by the way, call off your watchdogs
when you let himgo. | don't want them
around this afternoon. |'mtaking no

chances, Louis, not even with you.
CUT TO
| NT. THE BLUE PARROT - DAY

A waiter brings tea to Rick and Ferrari, who sit alone at a
table in a secluded nook off the main room

FERRAR
Shall we draw up the papers, or is
our handshake good enough?

Rl CK
It's certainly not good enough. But
since I'"'min a hurry, it'll have to

do.
Ferrari pours a cup for Rick, who takes a sip.

FERRAR
Ah, to get out of Casabl anca and go
to Anerical! You're a |lucky man.

Rl CK
Ch, by the way, ny agreenent with Sam s
al ways been that he gets twenty-five
percent of the profits. That still

goes.

FERRAR
Hmm | happen to know t hat he gets
ten percent. But he's worth twenty-
five.

Rl CK

And Abdul and Carl and Sacha, they
stay with the place, or | don't sell.

FERRAR
O course they stay. Rick's wouldn't
be Rick's without them

RI CK
Well, so |ong.

Rick gets up, followed by Ferrari. They shake hands to sea



t he deal
He wal ks to the door, then stops and turns around.
RI CK
Don't forget, you owe Rick's a
hundred cartons of Anerican
cigarettes.
FERRAR
| shall remenber to pay it... to
nmysel f.

Rick |l eaves. Ferrari picks up a fly swatter fromthe table
and swats at a fly.

CUT TO
EXT. RICK'S CAFE - N GHT
A car pulls quickly to a stop just outside the cafe.
On the door a huge placard reads:

CLOSED
By Order of the Prefect of Police

CUT TO
INT. RICK'S CAFE - MAIN ROOM - NI GHT
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Rick sits at a table inside and reads the letters of transit.
He hears a KNOCK on the door and puts themaway in his pocket.

He opens the door and Renault wal ks in.

Rl CK
You're | ate.

RENAULT
| was infornmed just as Laszlo was
about to |l eave the hotel, so | knew
|'d be on tine.

RI CK
| thought | asked you to tie up your
wat chdogs.

RENAULT

Ch, he won't be foll owed here.
Renaul t | ooks around the enpty cafe.

RENAULT
You know, this place will never be
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t he sane w thout you, Ricky.

Rl CK
Yes, | know what you nean, but |'ve
al ready spoken to Ferrari. You'l
still win at roulette.

RENAULT

| s everything ready?
Ri ck points at his breast pocket.

Rl CK
| have the letters right here.

RENAULT
Tell me, when we searched the place,
where were they?

RI CK
Sam s pi ano.

RENAULT
Serves nme right for not being nusical.

They hear the CRUNCH of tires as a car pull up.
RI CK
Ch. Here they are. You'd better
wait in nmy office.

Renault wal ks up the stairs to Rick's office.

CUT TO

EXT. RICK' S CAFE - N GHT

Laszl o pays the cab driver. [Ilsa quickly walks toward the

ent rance.

LASZLO
(to driver)
Her e.

CUT TO

I NT. RICK'S CAFE - MAIN ROOM - NI GHT

Ri ck opens the door. |Ilsa rushes in. Her intensity reveals

the strain she is under. Rick grabs her by both arnms and
pul | s her cl ose.

| LSA
Ri chard, Victor thinks |I'm | eaving



115.

with him Haven't you told hinf

Rl CK
No, not yet.

| LSA
But it's all right, isn't it? You
were able to arrange everything?

Rl CK
Everything is quite all right.

| LSA
Oh, Rick

She | ooks at himw th a vaguely questioning | ook.
Rl CK
We'll tell himat the airport. The
less tine to think, the easier for
all of us. Please trust ne.
|| sa pauses and | ooks at Rick, unsure for a nonent.

| LSA
Yes, | wll.

Laszl o cones in and cl oses the door behind hinself.

LASZLO
Monsi eur Blaine, | don't know how to
t hank you.

Rl CK
Oh, save it. W've still lots of

things to do.

They all walk towards the bar. Laszlo deposits his hat on a
a nearby table.

CUT TQO
INT. RICK'S CAFE - OFFICE - N GHT

Renault opens the office door and peers down at the
pr oceedi ngs.

CUT TQO
INT. RICK'S CAFE - MAIN ROOM - NI GHT

LASZLO
| brought the noney, Monsieur Bl aine.
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Rl CK
Keep it. You'll need it in Anmerica.

LASZLO
But we made a deal

Rl CK
(cutting himshort)
Oh, never m nd about that. You
won't have any trouble in Lisbon,

wll you?
LASZLO
No. It's all arranged.
RI CK
Good. 1've got the letters right

here, all made out in bl ank.
He takes out the letters.

RI CK
Al'l you have to do is fill in the
si gnat ures.

He hands themto Laszl o, who takes themgratefully.

RENAULT
Vi ctor Laszl o!

Al'l three hear footsteps and turn to see Renault wal ki ng
towards themfromthe bottomof the stairs.

RENAULT
Vi ctor Laszlo, you are under arrest...
(as he wal ks toward them
on a charge of accessory to the
mur der of the couriers from whom
these letters were stolen.

Il sa and Laszl o are both caught conpletely off guard. They
turn towards R ck, bewildered. Horror is in Ilsa s eyes.

Renault takes the letters.

RENAULT
Ch, you are surprised about ny
friend R cky?

Qoviously the situation delights Renault. He smles
as he turns toward Rick

RENAULT
The explanation is quite sinple.



117.

Love, it seens, has triunphed over
virtue. Thank --

Suddenly the smle fades. In Rick's hand is a gun, which
he | evel s at Renaul t.

RI CK
-- Not so fast, Louis. Nobody's going
to be arrested. Not for a while
yet .

RENAULT
Have you taken | eave of your senses?

Rl CK
| have. Sit down over there.

RENAULT
Put that gun down.

Renault then wal ks toward Rick. Rick puts out his arm
to stop him

RI CK
Louis, | wouldn't |ike to shoot you,
but I wll, if you take one nore

st ep.
Renault halts for a nonent and studi es R ck.

RENAULT
Under the circunstances, | wll sit
down.

He wal ks to a table and sits.

Rl CK

(sharply)
Keep your hands on the table.

He takes out a cigarette case.

RENAULT
| suppose you know what you're doing,
but | wonder if you realize what this
nmeans?

RI CK
| do. W' ve got plenty of tinme to
di scuss that later.

RENAULT
Call off your watch-dogs you said.



RI CK
Just the sanme, you call the airport
and |l et ne hear you tell them And
remenber, this gun's pointed right
at your heart.

RENAULT
That is ny |east vul nerable spot.

As Renault picks up the phone and dials, R ck takes back
the letters.

RENAULT
(i nto phone)
Hello, is this the airport? This is
Captai n Renault speaking. There'l
be two letters of transit for the
Li sbon plane. There's to be no
troubl e about them Good.

CUT TO
| NT. GERMAN CONSULATE - NI GHT
Strasser is on the phone.

STRASSER
Hel | 0? Hel |l 0?

He hangs up the receiver and presses a BUZZER on his desk.

An officer quickly enters.

STRASSER
(to officer)
My car, quickly!

OFFI CER
(sal uting)
Zu Befehl, Herr Mjor.

The officer exits and Strasser resunes on the tel ephone.

STRASSER
This is Major Strasser. Have a
squad of police neet ne at the
airport at once. At once! Do
you hear?

He hangs up the receiver and, grabbing for his cap,
hurriedly exits.
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DI SSCLVE TQO

EXT. Al RPORT - NI GHT
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The entire airport is surrounded by a heavy fog. The outline

of the transport plane is barely visible.
CUT TO
| NT. / EXT. Al RPORT HANGAR - NI GHT

A uni formed ORDERLY uses a tel ephone near the hangar door.

On the airfield a transport plane is being readi ed.

ORDERLY
Hello. Hello, radio tower? Lisbon
pl ane taking off in ten m nutes.
East runway. Visibility: one and
one half mles. Light ground fog.
Depth of fog: approxi mately 500.
Ceiling: unlimted. Thank you.

He hangs up and noves to a car that has just pulled up
out si de the hangar.

Renault gets out while the orderly stands at attention.
He's closely followed by Rick, right hand in the pocket
of his trench coat, covering Renault with a gun.

Laszlo and Il sa energe fromthe rear of the car.

RI CK
(indicating the orderly)
Loui s, have your man go with M.
Laszl o and take care of his |uggage.

RENAULT
(bowi ng ironically)
Certainly Rick, anything you say.
(to orderly)
Find M. Laszlo's luggage and put it
it on the plane.

ORDERLY
Yes, sir. This way pl ease.

The orderly escorts Laszlo off in the direction of the plane.

Rick takes the letters of transit out of his pocket and

hands themto Renault, who turns and wal ks toward the hangar.

Rl CK
If you don't mnd, you fill in the
names. That will make it even nore
of ficial.

RENAULT

You think of everything, don't you?



Rl CK
(quietly)
And the nanes are M. and Ms. Victor

Laszl o.

Renault stops dead in his tracks, and turns around.

Il sa and Renault | ook at Rick with astoni shnent.

| LSA
But why ny nane, Richard?

RI CK
Because you're getting on that plane.

| LSA
(conf used)
| don't understand. What about you?

Rl CK
|"m staying here with him'til the
pl ane gets safely away.

Rick's intention suddenly dawns on Il sa.

| LSA
No, Richard, no. Wat has happened
to you? Last night we said --

Rl CK
-- Last night we said a great many
things. You said | was to do the
thinking for both of us. Well, 1've
done a lot of it since then and it
all adds up to one thing. You're
getting on that plane with Victor
where you bel ong.

| LSA
(protesting)
But Richard, no, I, | --

Rl CK
-- You' ve got to listen to ne. Do
you have any idea what you'd have to
| ook forward to if you stayed here?
Ni ne chances out of ten we'd both
wind up in a concentration canp.
Isn't that true, Louis?

Renaul t countersigns the papers.

RENAULT
|"mafraid Major Strasser would

Bot h

120.
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i nsi st.

| LSA
You're saying this only to nake ne go.

Rl CK
|"msaying it because it's true.
| nsi de of us we both know you
belong with Victor. You're part
of his work, the thing that keeps
himgoing. |If that plane |eaves
the ground and you're not with
him you'll regret it.

| LSA
No.

RI CK
Maybe not today, maybe not tonorrow,
but soon, and for the rest of your
life.

| LSA
But what about us?

RI CK
W'l |l always have Paris. W didn't
have, we'd lost it, until you canme
to Casabl anca. W got it back | ast

ni ght.
| LSA

And | said | would never |eave you
Rl CK

And you never wll. But |'ve got

a job to do, too. Were |I'm going
you can't follow. \Wat |'ve got to
do you can't be any part of. |IIsa,
"' mno good at being noble, but it
doesn't take much to see that the
problens of three little people
don't amount to a hill of beans in
this crazy world. Soneday you'l
understand that. Now, now...

Ilsa's eyes well up with tears. Rick puts his hand to her
chin and raises her face to nmeet his own.

RI CK
Here's | ooking at you, kid.

CUT TQO



122.

EXT. ROAD - NI GHT

Maj or Strasser drives at break-neck speed towards the airport.
He HONKS his horn furiously.

CUT TO
| NT. / EXT. Al RPORT HANGAR - NI GHT

Laszlo returns. R ck wal ks into the hangar and Renaul t
hands himthe letters. He wal ks back out to Laszlo.

LASZLO
Everything in order?

Rl CK
Al'l except one thing. There's
sonet hi ng you shoul d know before

you | eave.
LASZLO
(sensing what is com ng)
Monsi eur Blaine, | don't ask you to

expl ai n anyt hi ng.

RI CK
|'"'mgoing to anyway, because it may
make a difference to you later on.
You said you knew about Ilsa and ne.

LASZLO
Yes.

RI CK
But you didn't know she was at ny
pl ace | ast night when you were.
She cane there for the letters of
transit. Isn't that true, I|lsa?

| LSA
(facing Laszl o)
Yes.

Rl CK
(forcefully)
She tried everything to get them
and not hi ng worked. She did her
best to convince ne that she was

still inlove with ne, but that was
all over long ago. For your sake,
she pretended it wasn't, and | |et

her pretend.

LASZLO
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| under st and.

Rl CK
Here it is.

Ri ck hands the letters to Laszl o.

LASZLO
Thanks. | appreciate it.

Laszl o extends his hand to Rick, who grasps it firmy.

LASZLO
And wel cone back to the fight. This
ime | know our side will wn.

On the airfield the airplane engi ne TURNS OVER and t he
propellers start turning. They all turn to see the plane
readying for take-off.

Il sa | ooks at Rick and he returns her stare with a bl ank
expression. He then glances at Laszl o, as does Il sa.

Then Laszl o breaks the sil ence.

LASZLO
Are you ready Il sa?
| LSA
Yes, |'mready.
(to Rick)
Goodbye, Rick. God bl ess you.
RI CK
You better hurry, or you'll mss

t hat pl ane.

Ri ck watches as |lsa and Laszlo wal k very deliberately
towards the plane.

RENAULT
Well | was right. You are a
sentinentalist.

Rl CK
Stay where you are. | don't know

what you're tal king about.
Rick puts a cigarette in his nouth

RENAULT
What you just did for Laszlo, and
that fairy tale that you invented to
send Ilsa awnay with him | know a
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little about wonen, ny friend. She
went, but she knew you were |ying.

Rl CK
Anyway, thanks for hel ping nme out.

RENAULT
| suppose you know this isn't going
to be pleasant for either of us,
especially for you. 1'll have to
arrest you of course.

RI CK
As soon as the plane goes, Louis.

The door to the plane is closed by an attendant and it
slowy taxies down the field.

Suddenly a speeding car cones to a stop outside the hangar.
Strasser alights fromthe car and runs toward Renault.

STRASSER
VWhat is the nmeaning of that phone
call ?

RENAULT

Victor Laszlo is on that plane.

Renault nods toward the field. Strasser turns to see the
pl ane taxiing towards the runway.

STRASSER
Wiy do you stand here? Wiy don't
you stop hin?

RENAULT
Ask Mbonsi eur Rick.

Strasser | ooks briefly at Rick, then nmakes a step towards
t he tel ephone just inside the hangar door.

Rl CK
Get away fromthat phone.

Strasser stops in his tracks, |ooks at R ck, and sees that
he is arned.

STRASSER
(steely)
| woul d advise you not to interfere.

Rl CK
| was willing to shoot Captain
Renault, and I"'mw lling to shoot
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you.

Strasser watches the plane in agony. H s eyes dart towards
the tel ephone. He runs toward it and desperately grabs the
receiver.

STRASSER
Hel | 0?

Rl CK
Put that phone down!

STRASSER
Get nme the Radi o Tower!

Rl CK
Put it down!

Strasser, one hand hol ding the receiver, pulls out a pistol

with the other hand, and SHOOTS quickly at Rick. The bullet
m sses its mark.

Ri ck now SHOOTS at Strasser, who crunples to the ground.

At the sound of an approaching car both nmen turn. A police
car SPEEDS in and conmes to a stop near Renault. Four
gendarnmes hurriedly junp out.

In the distance the plane turns onto the runway.

The gendarnes run to Renault. The first one hurriedly
sal utes him

GENDARVE
Mon Capit ai ne!

RENAULT
Maj or Strasser's been shot.

Renaul t pauses and |l ooks at Rick. R ck returns Renault's
gaze with expressionl ess eyes.

RENAULT
Round up the usual suspects.

GENDARME
Qui, non Capitaine.

The gendarnes take Strasser's body away and then drive off.

Renault wal ks i nside the hangar, picks up a bottle of Vichy
wat er, and opens it.

RENAULT
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Vell, Rick, you re not only a
sentinentalist, but you' ve becone
a patriot.

RI CK
Maybe, but it seemed |like a good tine
to start.

RENAULT

| think perhaps you're right.

As he pours the water into a glass, Renault sees the Vichy
| abel and quickly DROPS the bottle into a trash basket which
he then KI CKS over.

He wal ks over and stands beside R ck. They both watch the
pl ane take off, maintaining their gaze until it disappears
into the clouds.

Rick and Louis slowy wal k away fromthe hangar toward the
runway.

RENAULT
It mght be a good idea for you
to di sappear from Casabl anca for
a while. There's a Free French
garrison over at Brazzaville.
| could be induced to arrange a
passage.

Rl CK
tter of transit? | could use
ip. But it doesn't nmake any
rence about our bet. You
owe nme ten thousand francs.

RENAULT
And that ten thousand francs shoul d
pay our expenses.

RI CK
Qur expenses?

RENAULT
Unh huh.

RI CK

Louis, | think this is the beginning
of a beautiful friendship.

The two wal k off together into the night.

FADE QUT.
THE END



