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TI TLES OVER YELLOW BACKGROUND.

W PULL BACK to reveal we're looking at THE SUN. In the
di stance lie the gorgeous San Gabriel Muntains and the
Downt own Los Angel es skyl i ne.

I n ONE LONG TRACKI NG SHOT, we CRANE PAST sone trees to reveal
t he vast expansive hones scattered in the hills of Brentwood.

HOVEOMNNERS wal k- dog_s a PAPERBOY chucks papers fr9m a
PI eaning nmountain bike... It's earl?/ in the norning, and the
andscapers haven't come with their [eaf blowers yet.

CONTI NUE BOOM NG DOM to road |l evel to face the respl endent
Martin residence. W STEADI CAM down the front walk, able to
admre the mani cured hedges and the bl ack Escal ade in the
driveway, to the front door decorated with a whinsical

EI acard that reads, "The Martins" —and we pass THROUGH THE

EYHOLE into the foyer.
I NT. JESSI CA'S HOUSE - MORNI NG

W TRACK through the living room passing franed photos of an
athletic el even year old boy, and we hear a WOVAN S VA CE as
she cones down the stairs with a GOLDEN RETRI EVER at her

si de.

VWOVAN
(i nto phone)
Yes Donna, |'mout the door.

W TRACK over the Wnman's shoul der and foll ow her into the
ki tchen, unable to see her face.

) VOVAN ( GONT' D)
Just i nform Kayl ei ﬁh t hat
anesthesia is on the way to prep
the epidural and I'Il be there as
soon as | can.

Still |ooking over her shoul der, we watch her absently
tstlrlf<;1| ght en a PHOTOGRAPH of her son on the fridge as she
al ks.

~ WOMVAN ( CONT' D)
And prom se her she's about to have
a woooonnder ful | abor.

As the wonan pours herself a fresh cup of coffee, her
HOUSEKEEPER enters the kitchen with a full |aundry basket.

They give each other a silent wave.

) WOVAN ( GONT' D)
Right, 1'll see you in twenty.

She hangs up her cordless and takes a breath as we COME
AROUND to finally REVEAL JESSI CA MARTIN;, slightly weary, but
ready for the day ahead.

~ JESSI CA
Buenas di as, Rosari o.



~ ROSARI O _
CGood norning M ss Jessi ca.

Jessi ca sees her answering nmachi ne blinking, hits PLAY.

I n the background, a cheerful Rosario enters franme and heads
for the back door carrying the basket of |aundry.

MALE VO CE
(on machi ne) )
Honey? Honey, wake up. Pick up the-

And as she brings the coffee cup to her I|ips--
SLAMM ! The door EXPLCDES open and a squad of FIVE GUNMVEN

stormin, wearing SKI-NMASKS. Everything is a whirlwnd of
qui ck cuts, noise and confusi on.

Jessica's DOG starts to lunge at the nen and —t hup! —is
stilled by a silenced pistol before its second barKk.

Rosario runs for the ALARM SYSTEM —

LEAD GUNMAN
Sﬁt amaxlfron1there! Don't touch
at -- !

—but as she reaches out for the PANIC BUTTON —BLAM ! He
9Iom5 her away, too. The Qunnan curses, then turns on
essi ca.

_ LEAD GUNVAN ( CONT' D)
(dire)
VWhere i s he?

Jessica cringes.

) JESSI CA
Wiere i s who?
LEAD GUNVAN
Wong answer.
The bastard haul s back and -- WHAM | —punches her in the

face, knocking Jessica cold.
Then he turns to his nen.

LEAD GUNVAN ( CONT' D)
Search t he house.

And as the answering machine fills the silence:

CRAI G VO
(on nmachi ne)
-1'1l call back | ater.

The LEAD GUNVAN spins around, and we PUSH | NTO t he bl ackness
of his masked face.

MATCH CUT TO



EXT. KI DNAPPERS SAFEHOUSE - DAY
The BLACKNESS of a BLACK VAN and ESCALADE passi ng bel ow us.
W qui ckly CRANE DOMN to see the vehicles traveling through:

An | RON GATE at the edge of an aband9ned property. They
bounce down a long lonely driveway lined with barren trees—

ANGLE ON: THE KIDNAPPERS' VAN as it arr
destination; an isolated HOUSE in t he H
dead. The trees are dead. It's the kin
scream for a week and no one woul d hear

ives at its )
Ils. The grass is
d of place you could
a thing.

As the van stops--
VE PUSH I NTO | TS DOCRS:

| NT. DARKENED ATTI C - KI DNAPPERS' SAFEHOUSE

A door CRASHES open. Light slices through the dark revealing
the dusty, skeletal interior. Jessicais hurled into the
roomand falls to the floor. Wth bound hands, she
frantically pulls her blindfold off to see--

THE LEAD SKI - MASKED KI DNAPPER

Standing in front of her. Sturdier than the rest. Solid.
| nposi ng.

JESSI CA
Wh. .. what do you want?

Unsettlingly, the Kidnapper says nothing, staring at her.
Jessica tries to remain cal munder his angry gaze..

Then suddenly, the Kidnapper turns and exits the room
Jessica breathes a sigh of relief...but it catches in her
throat as he returns ten seconds |ater —with a BASEBALL BAT.

Gimas death, he stal ks toward her —

) JESSI CA (QONT' D)
No, wait..

And reachi ng. her, he hauls back and SWNGS —

JESSI CA (CONT' D
NO  PLEASE-H/

SVMASH  The bat connects with a wooden beam an inch above
Jessica's head, OBLI TERATI NG t he ROTARY DI AL TELEPHONE t hat

hung t here.

As phone guts shower down on her, the Lead Kidna%Per turns
and stonps away, slanmmng the attic door shut and | ocking
Jessica I n the darkness.

Only now that they' re gone does Jessica allow her fear to
show t hr ough. Trenbllng, tears runni ng down her face,
Jessica finally breaks down, pleading to the enpty attic--



JESSI CA ( CONT' D) )
Wha. .. what the hell is happeni ng?!

The attic's suffocating silence is the only answer she gets.
D SSA.VE TQ

THE OCEAN

Ski mm ng al ong the water.

And we TILT UP to reveal the na%estic beaches of Sout hern
S?Eﬁfornla, and at the center of it all, the SANTA MONI CA

EXT. SANTA MONI CA Pl ER - MORNI NG - ESTABLI SHI NG

It would be a typical day, except for that sone PECPLE are
preparing for a "HEAL THE BAY" rally at the end of the pier.

VENDCRS set up, preparing for the daily grind ahead.

Bl KERS gat her around a_bad-ass HELLCAT & CONFEDERATE
MOTORCYCLE and admre its cutting-edge design

HOT CH CKS in bikinis try on sungl asses at a stand.
FI SHERMEN crack beers while awaiting the next bite.
| NT. SANTA MONI CA Pl ER - ARCADE - MORN NG

ANGLE ON - ARCADE GAME SCREEN.

The screen displays a car-race arcade gane. A conputer
generated hot-rod passes other racers at breakneck speed.

Pl ayi ng the sit-down ganme, DAYTONA USA, is

RYAN ACKERVAN, early twenties, |ooks like heFPFGMIU on the
beach wi thout so nmuch as a pot to piss in. s | et hal )
refl exes and bol d reckl essness, however, have nmade hima Jedi

Mast er of the gane.

Ryan's score approaches the H GH SCORE at the top of the
Scr een.

RYAN
You recording this?

CHAD (Cp)
Yeah, sure...

CHAD, his best bud, ains a BLUE TOOTH VI DEOSTREAM NG
CELLPHONE at sone CUTE G RLS instead. W can see their faces
on the tiny SCREEN of the cell phone.

Ryan's car gets caught behind a bl ue speedster, then passes
on t he shoul der.



) RYAN
Move, bitch

He gets an EXTENDED PLAY and the screen flashes "NEW RECORD. "
Near by, a KID watchi ng the gane nods.

KI D
N ce.

The HI GH SCORE starts rising to match Ryan's score.

RYAN
Get that?

RKan turns around to see Chad has shoved the cel | phone down
e front of his tattered shorts. And he's freeballing it.

CHAD
Check it; Attack of the Bubbl egum
Monster in H -Def videostream

RYAN

C%nPn Chad, | gotta put ny nouth on
a

Hol di ng a cup of soda between his teeth, Chad pulls the
cel  phone out of his pants and hits " SEND

CHAD
(t hrough cup-hol di ng
teeth
Sweet. It's going to ny enail
ri ght now

S9ne soda i nadvertently SPILLS onto the cel |l phone and Chad
wipes it dry on his pants.

RYAN
Watch it dude, | gotta return that
thing in seven days.

They aren't giving you shit yet?

RYAN
Nah, whenever | returnit, | just
li st of f why t he phone sucks ‘and
they give ne a neM/nDdeI Fi gure
by the tenth tine 'l have to go
sonmewher e el se.

Ryan's car finally CRASHES in a wall of flanmes. Gane Over.
aur 1O
THE OCEAN

As seen | ooking over the rail of the pier. The tide is in,
but it's still a forty foot drop.



RYAN stares over the railing like a death row inmate
contenplating his |ast neal.

CHAD ]
Go already. No one's | ooking.
Hs |left hand holds his WALLET

CHAD ( CONT' D)
re: wallet)
ed me to hold that?

Ryan sticks it in the pocket of his surfer shorts -- he zips
a zipper, tucks a Velcro flap. Pats his pocket proudly.

RYAN
Wt er pr oof .

But as soon as ﬁyan covertly CLIMBS ONTO THE RAIL, his left
leg starts trenbling |ike crazy.

) RYAN ( CONT' D)
? is stupid. | could get

Th
k ed. Pick another dare.

Chad | owers the phone, irritated.

CHAD
My ass. Not after you nade ne
march in the Gay Pride Parade
wearing a thong.

RYAN

Screwit then. 1In one... Two...
Two and a hal f--

CHAD _
Wol e nunbers only, Rabbitfoot.

Ryan stares at the waves crashing below His leg starts
snaking |i ke crazy... And he chi ckens out, hopping back to

t he deck.

CHAD (CONT' D)
Just so you know, I'memailing this
to every chick you ever net.

But suddenly Ryan's oblivious to the dare. H's eyes are
gl ued to sonething el se—

CHAD ( GONT' D)
%speak!ng_llke HAL 900)
ransmtting pussy file now

CHLCE, early 20s, a head turner, confident, funny; she can
pull you inlike a tractor beam She and sone CUTE FRI ENDS
carry heavy cardboard boxes toward a table set up for the
"Heal The Bay" rally.

Ryan wal ks over |ike he owns the place.



RYAN
Got any nore? |'mhere to help.

CHLCE
Thanks, but no, we got 'emall.
) RYAN
What's in 'en?
Chl oe opens the box. Hands hima "Heal The Bay" panphlet.
RYAN ( CONT' D)

Cool , you're handi ng these out
during the concert?

CHLCE
Yeah, wanna hel p?

Ryan tries to ignore his thundering heart.

RYAN
Hell yeah. [|'mall about "Heal the
Bay. "

H s eyes ricochet off the panphlet in his hand.

RYAN (CONT' D)
Me an Chad do the nonthly cl eanup
thing, of course...

An awesone w ng-man, Chad appears over Chl oe's shoul der,
retending to read a panphlet, but really holding it up so
an can see it. Piece of cake, now.

RYAN ( CONT' D)
W' ve collected water sanples with
the Stream Team rai sed noney on
the Pronenade... |'msurprised |
haven't seen you

He offers his hand.

RYAN ( CONT' D)
Ryan.
She takes it.
CHLCE
Chl oe.

The handshake |ingers a second | onger than necessary, and
they both smle at each other. Chad splits.

CHLCE ( CONT' D) _
| can't tell if you're full of it.

Ryan stops posturing, gets real.
RYAN

You ever go up to Santa Barbara?
M/ dad used to take ne there all



: RYAN ( CONT' D) :
the tine. Their pier is anmazing,
clear water, huge crabs everywhere,
oysters right there on the rocks,
starfish... Hard to believe it's
t he sane ocean soneti nes.

He' s managed to wi n her back.
CHLCE

Maybe you and | can take a break
| ater when Pat Benatar goes on.

~ RYAN
Sounds |ike a plan.

There's a nonment... Then --
CHLCE
Gh no -- | forgot. | still have to

ﬂ;ck up a box of T-shirts at the
nkos on Veni ce.

~ RYAN )
"Il doit for you... if you want.
) CHLCE
Seriously, you woul d?

RYAN )
Sure. How much is the bill?

_ CHLCE _
Nothing. [It's been paid up front.

RYAN
Do you prom se not to go anywhere?
CHLCE
Done.
Ryan nmakes a graceful exit. Turns back.
RYAN

Ckay, | won't be Iong.
CHLCE
Ebaughlng)
e
Ryan grabs Chad, and as they wal k out of earshot:

RYAN
Dude, does Santa Barbara have a
harbor or a pier?

aJrT TO
EXT. VEN CE - DAY

A short tine later, Ryan cruises through a Venice
nei ghbor hood.



Ryan drives an early 70's Ford Bronco; clothes are strewn
across the backseat, and a box of "Heal the Bay" T-SH RTS now

sits on the shotgun seat.

ﬁéan_reaches into the gl ove box and BU|!S out a toot hbrush.

sips warmsoda froma bottle and begi ns brushi ng.

Checkln% hinself out in the mrror, he sniffs his pits, whoa,
S

and grabs the cel | phone.

_ RYAN
(i nto phone) )
Dex, wassup? You won't believe the
hotties | |ust nmet at the pier.
Snoki ng. ou wanna neet then?
Yeah? Well don't get too excited
‘cause | need ny noney.

Ryan stops at a red |ight.

) RYAN ( CONT" D)
Bul I shit, you're not going
anywher e, )

(quyckly addi ng)
I"mpulling up right now

Sone AMBULANCES SPEED BY, SIRENS BLARING It's deafening.

Ryan lays on the horn. Wen the |ight changes, Ryan peels
away angrily.

RYAN (CONT' D
écoverlng his ear)
What ? Yeah, you better be. And |
need your shower, |I'mtalkin code
red stankage-

The CELLPHONE begins to CRACKLE with STATIC just as Ryan
drives under an RPASS.

Suddenly --

The car ahead of himSTOPS in the mddle of the street. Ryan
notices too late and has to jamon the brakes. The car
skids, he SCREAMB... and cones to a stop an inch before

hitting the other car's bunper.

He |ifts the phone receiver to his ear but the call is WASHED
W TH STATI C

) RYAN ( GONT' D)

i nto phone)

X? ou still there...?

And as has happened to all of us, he | oses the call.

RYAN ( GONT' D
Dam.

EXT. H GHWAY OVERPASS - MOMENTS LATER 10

As traffic resumes and Ryan cl ears the overpass--



11

SFX:  THE CELLPHONE R NGS.
Ryan pi cks up the phone.

RYAN

Sorry, got cut off. Hey -- what's
ny Caller ID say?

But there's no voice on the other end, only shuffling sounds.

RYAN (GQONT' D)
Yo Dex...?

MATCH CUT TQO
| NT. KI DNAPPERS' ATTI C 1n

ECU - A TANGLE OF PHONE W RES

Their insulation picked off and spliced together. PAN ALONG 12
the attic floor, past the rubble of the shattered phone,
foll9wing the crudely repaired wires to JESSI CA S DS,
tapping the dialer wres together. She's trying so hard to
simul ate a NUMERI C PULSE that she al nbost doesn't hear:

RYAN (VO
Hello...?
Jessi ca' s hands %o suddenly still, then —WHOOM —her head
sl ans down | NTO FRAMVE on top of the crushed earpi ece, a
desperate hope filling her eyes.
QUT BAKK TO
| NT. FCRD BRONCO - QONTI NUQUS 13
Wth still no answer, Ryan pulls the phone fromhis ear --

RYAN.
What ever. Signing off-

—and is just about to hit END CALL when he hears a tiny
femal e voice on the other end.

_ JESSI CA (VO
Wait! Don't hang up

Ryan puts the phone back to his ear

RYAN
Hel | 0?
JESSICA(\K%
There's not nuch tinme! | need you

to goto the police. M nane is
Jessica Martin; |'ve been ki dnapped!

not buyin
Ch ré%lly? yi(i(glr)lapped, huh?



13

14

16

17

I

JESSI CA (VO
Pl ease. | know what you're
thinking, but it's real! I'min an
attic sonewhere. | think they're
going to kill ne! You need to-

RYAN
AMully polite kidnappers to give
you a phone. ..

Jessica' s voice TREMBLES uncontrollably. Desperate, fearfu
and frustrated.

JESSI CA (VO
No!  You don't under st and!

Suddenly, the cell phone BLIPS twice in Ryan's ear. He pulls
it anay and | ooks at its facepl ate.

| NSERT SHOT - THE CELLPHONE 14
The LCD reads: CALL WAITING  ACCEPT?
EXT. SURFACE STREETS - DAY 15
RYAN _

| f You were really in trouble, you

woul d' ve call ed the cops, not ne.

Now |'ve got a real call on the

other I|ine--

MATCH CQUT TO

| NT. ATTIC 16

A WDER SHOT so we see Jessica's bound hands. Her bruised
rantically into t he DEMOLI SHED TELEPHONE

f ace. VhisRFrin%Gf
she's JER - R G4 back together as she tal ks.
JESSI CA (VO

Goddamm it, listen to ne! The
hone "mon...it's shattered!
here's no dialer! 1've been

clicking wires together for hours
trying to get soneone, anyone, and
you 're the only connection | was
abl e to make!

(i nportant beat)
| f you hang up, | may not get
anyone el se.

| NTERCUT CALL - RYAN I N FORD BRONCO JESSI CA BOUND IN ATTIC 17

SFX: Ryan's call waiting BLIPS again. He considers
everythi ng Jessica has said, then:

RYAN
Hm Sucks to be you. Try crank
yanki ng soneone el se. Late.
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18

_ JESSI CA
Wait! Don't hang up! DON T HANG UP!

But —CLICK!I Ryan flashes over to the next call.

RYAN
Dex?

MATCH CUT TO

I NT. TELEMARKET BULLPEN - DAY

A TELEMARKETER checks Ryan's nane on a |ist, then gl ances at
the script.

TELEMARKETER ]
Hell o, M. Ackerman. M nane is
Mark and I'd like to discuss with
¥$u t he benefits of Mastercharge
edit Union's-

RYAN (VO _
Awesone, | can totally use a credit
card. Tell nme nore.
TELEMARKETER
Absolutely. VW' ve |owered our APR-
RYAN
- Shucks, now s really not a good

time, but why don't get your
nunber and get back to you | ater.

) TELENMARKETER
Sure, It's 818..

RYAN
That's the of fi ce nunber?

TELEMARKETER
Yes.

RYAN
Wiy don't ¥ou gi ve ne your nunber
I nst ead. hat way | can call you
Pheq you' re having dinner with your
amly.

A beat .

TELEMARKETER
Sorry to have bothered you.

Aick! The Tel emarketer hangs up.

. RYAN
Damm ski ppy.

And that's when he notices the nmessage flashing on the
Ehone's faceplate: CALL ON HOLD. Ryan clicks the FLASH
utton to pick it up...and Jessica is still there.

18



| NTERCUT CALL - RYAN IN CAR/JESSICA I N ATTIC 19

JESSI CA (VO
—an you hear ne?!

) RYAN )
You still there? You're getting
ki nda creepy, lady. See ya.

JESSI CA ) )
No! Don't! They're going to Kil
me! They're going to kill ne!!

A silent beat. A calculated |ook in her eyes..

RYAN pul I s the phone fromhis ear and is about to han
up...when he hears the one sound that stops all men cold.

On the other end, Jessica begins to CRY

RYAN
Oh, it's like that, huh? Nce with
the fake tears, |ady..

JESSI CA
Please... | just need hel p.

But Ryan won't be nani pul at ed.

RYAN

You need acting | essons. Now go take
your neds and bug soneone el se.

JESSI CA
These nen!!! —

Jessica stops herself short, quieting the rising hysteria in
her voice before it gives her away. She gl ances anxiously at
the attic door, then continues, nore in control.

JESSI CA ( CONT' D)
These nen kil led ny housekeeper.
My dog. You have to hel p ne.

Ryan bristles at being saddled with anything, nmuch I ess this.

RYAN
No, actuallyc |l don't. Not with a
hot chick waiting for nme at the
pi er.

JESSI CA
Pl ease...you' re ny only hope.
(bem¥
What ' s your nane?

That catches Ryan off-guard. He stalls, not wanting to nmake
this personal.

RYAN
Wiy, you witing a book--7?



19

20

~JESSI CA
—Pl ease, just tell nme your nane!

Ryan gl ances around the street, his eyes falling on a stone
fountain outside a French Restaurant.

RYAN )
Uh...Johnny. Johnny Fount ai n.

JESSI CA
Johnny... Wat if it was your
not her who was calling for hel p?
How woul d you feel ?

RYAN
Vell, 1'd be damm i npressed,
consi dering she's dead.
JESSI CA

Goddamm_it, how difficult is it to
hand this phone off to the police?!

'l pay you!

RYAN
How nmuch?

) JESSI CA
Fi ve thousand dol | ars.

_RYAN :
Sure you will. 1'"mhangi ng up now.

) JESSI CA )
No, wait! WAIT!! Even if there's
a eighty percent chance |I'mlying,
you nave a one in five chance to
make five grand f9r a |ousy twenty
m nutes of your life. )

panics as Ryan is silent)
Haven't you ever bet on a horse or
bought a Lottery_tlcket? [''m
tal king one-in-five odds, twenty

m nut es.
Ryan sl aps the radio off.

RYAN
What do you want ne to do?
QUT TO

I NT. 15TH PRECI NCT - STATI ON DESK - DAY

SOVEONE' S POV.

| n EXTREME SLOW MOTI ON, chaos unfolds around us |ike a
ni ght mare --

OFFI CERS nmanhandl e a drunk toward the back, a HOOKER screans
at us with unholy rage, in the far corner, a JUNKIE spits on

X?

20



20

21

an OFFICER S FACE and there's a lethal race for disinfectant
t hr ough i nvi si bl e soup.

Sounds are distant, eerily muffled. A H G+ Pl TCHED WH NE
lets us know we're in hell.

CLOSE UP: BOB MOONEY' S EYES. Concerned, but not panicked.

MOONEY' S POV. Still surreal, SLOMMOTIQN, as an Oficer with
a CREWCUT resdponds by spinning the Junkie's face into a wall,
| egal but hard.

SFX: A HEARTBEAT. OURS. FAST... And possibly | RREGULAR?

CLOSE UP - SLOW MOTION - The RIGHT THUMB presses into the
LEFT WRI ST.

MOONEY' S EYES. Watching. Counting... Suddenly —

WHAM I Back to realitl))/ when a YOUNG GANGBANGER i s sl ammed
into the station desk by a ROXIE.

ROCXKI E OFFI CER

Pr obl em Nbone)({ If 1 put this one
in wwth the others, there's gonna
be a bl oodbat h.

GANGBANGER
Put ne inthere! 1'll waste all

t hem pussi es!

REVEAL SERCGEANT BOB MOONEY —a tough, fifty-sonething beat
colo who's fighting growing old every step of the way. He
rolls his eyes at the situation and takes a bite of PlIZZA

MOONEY
Corme on Powel |, put the Sharks with
the Sharks, the Jets with the Jets
and nmake room

Rooki e Powel | suppresses his irritation and roughly yanks the
Gangbanger back over to the holding cells.

Mooney puts down the pizza, no appetite, and stares at the
news story playing on the TV nounted in the corner.

ON THE TELEVI SI ON

a NEWs REPCRTER is in the mddle of a segnment. Over him
FOOTAGE rol |l s of six gwlty-lookl ng cops testifying in court;
being | ed away i n handcuffs.

NEWS REPORTER
...was sonber when the indictnents
cane down this afternoon in the
23rd Precinct corruption scandal
Though t he names of six police
officers were read aloud, the
District Attorney stated that this
was nerely the "tip of the iceberg"
and that unfortunately many ot her
arrests are likely to be comng as
t he investigati ons proceed.



‘2

BACK TO PCLI CE STATI ON

As DETECTI VE JACK TOWLI N passes Mooney, he nods toward the TV.

DETECTI VE TOWLI N
Sucks for the fellas at the Two-
Three right now, huh?

MOONEY
Drty pricks deserve what they get.
Publ1c hates us enough without this
shit.
DETECTI VE TOMLI N

%Ieaving)
here' s 'good nmen over there.

A FEMALE OFFI CER passes Mboney and reaches for his box of
pi zza.

FEMALE OFFI CER
Mooney? Wiat are you doing? You can't
be eating this crap.

Mooney plants his own firmgrip on the box.

~ MOONEY )
Keep wal king, Shelly. Nothing to
see here.

A friendly tug of war.

FEMALE OFFI CER
You sure you wanna do that? What
woul d your wife say?

That's it. Nbpney snat ches his lunch back and turns to
lecture this little girl.

MOONEY
She' d say not hing, 'cause she's not
gonna know about it! Christ, Shel,
ny old man had el even heart
attacks. Eleven! | have one

little infarction and you guys
start treating ne |like an invalid!
|'ma grown man! Leave ne al one,
w il you?!

FEMALE OFFI CER
(abashed) )
was nerely referring to your
cot t age- cheese ass.

Mooney sighs and lifts his pizza to his nouth when —

VWHAMM  The station doors burst open and two dozen GANG
MEMBERS are bumrushed into the roomby a squad of COPS in
riot gear. The screamng is deafening.

22
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23

24

17.

22
- MOONEY
| hate this place.
Qur TQ
EXT. 15TH PRECI NCT - CONTI NUQUS 23
The Ford Bronco roars up;_sna?s t he handi capped spot. yan
hops out and linps theatrically the first few steps unti
he' s far enough away fromthe car to start running.
_ RYAN
(i nto phone)
' m here.
I NT. 15TH PRECI NCT - CONTI NUQUS 24

Cops try to wangle the dozens of shouti ng GANG MEMBERS who
cramthe Station Desk, waiting to be booked.

Ryan takes a deep breath and shoves his way through the
mayhemto the extrenely shorthanded Station Desk where:

MOONEY

i s busy doing ten things at once. _Signing rel ease papers.
Efoklng a NK whose wi fe-beater Tee is drenched in bl ood,
C.

RYAN
Excuse me, officer —

But Mboney ignores himin favor of the three cops that
suddenly need arrest sheets signed.

RYAN ( CONT' D)
Hey, |'ve got an energency here —

Just then, CREWCUT OFFI CER shoul ders his way through with a
cuffed CRACKHEAD TRANNIE in tow. The Trannie's wists ache.

CRACKHEAD TRANNI E
Loosen these, nan, please?! Jus
gi me a chance—

CREWCUT OFFI CER
Hey, Mboon! Were do you want ne to
put Wit ney Houston?

) MOONEY
Christ, 1've only got two hands here!
Stick himin the can, will ya?

Crewcut nods and nmoves of f towards the bat hroom

" RYAN
(shOV|nq f or war d)
Cone on, nman! |'ve got sone | ady
on the phone here who says she's
been ki dnapped!
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Ryan hol ds up the phone. Mboney | ooks around.
MOONEY
Nice try, kid, but I got no tine
for pranks.
) RYAN
Seriously, a |lady was nurdered!
MOONEY
Wiich is it, a kidnapping or a
nmur der ?
RYAN _
Take the phone and find out noron!
A COP sni ckers sonewhere.
MATCH CUT TO
I NT. KIDNAPPERS ATTIC 25
Jessica holds her breath. She stares apprehensively at the
attic door, praying for Money to just take the damm phone.
JESSI CA
Hease . .
BACK TO PCLI CE STATI ON 26

Ryan | ooks sincere. Mooney deliberates, then sighs.

MOONEY
Ckay. QGve it here.
Ryan thrusts the phone at him happy to get rid of it.

JESSI CA (VO
(barely audi bl e whi sper)
Oh thank God!  You've got to help
me. My nane's Jessica Martin and
| ' ve been ki dnapped. This norning
five men broke into ny hone in
Brent wood and ki dnapped—

Mooney strains to hear. H's eyes go wide and he quickly jots
notes on a pad.

Mooney's eyes shift as three TWEAKERS, w de eyed and sweati ng
profusely, are led inside by their ARRESTI NG OFFI CERS

Ah shit.
Mooney hol ds out the phone.
MOONEY ( CONT' D)
Hurry d, take this upstairs to

k
Robbery/ Hom ci de and ask for
Det ective Toniin.
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Ryan reluctantly takes the phone back as nore peopl e converge
on the Station sk.

| NT. KIDNAPPERS ATTIC 27
Jessi ca hears the phone being shuffled around.

Wher e? RIAN (VO

Hel | 0? Cngggﬂgp¥bllo?!
BACK TO PQLI CE STATI ON 28

Mooney, recogni zi ng an energency when he hears one, ignores
t he i ncom ng CROAD hi m|ong enough to assi st Ryan.
_MOONEY
W the stairs, Tomin!

Ryan turns away, and as he returns the cel |l phone to his ear,
he's startled to hear—

~JESSI CA (VO
81el’l’lfl ed)
ny God...

VWhat ? What RIYéNI t?
QuUT TO
I NT. KI DNAPPERS ATTIC 29
Jessi ca hears:
SFX: FOOTSTEPS. R GHT OUTSI DE HER DOOR.

RYAN (VO
Lady, what's going on?!

Jessica drops the phone. Has just enough tine to shove it
behi nd her before —SLAM —the attic door sw ngs open and
two of the nmasked kidnappers stride in. Wen they reach her,
they stand silently, trying to unnerve her.

LEAD Kl DNAPPER
Wiere's your husband?

JESSI CA
VWat? | don't-

The nmasked | eader SLAPS HER SHARPLY across the face! Jessica
wants to collapse to the ground, but remains sitting TO KEEP
THE PHONE HI N behi nd her.

The Leader bends down and yells right in her face.
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LEAD KI DNAPPER
VWhere is he!?
JESS| CA
At work! Wiy, what do you want =2
SLAPII'l  This one's even nastier than the first.
LEAD Kl DNAPPER
NEGATI VE! VHERE WOULD HE RUN?!
MATCH CUT TGO
RYAN - I N THE POLI CE STATI ON STAI RWELL 30
Phone to his ear. Wde-eyed. Fbar|ng it aII For the first
tine, starting to belleve Jessica's stor
_ RYAN
Ch shit..

Pani cki ng, Ryan turns and wal ks, then jogs, then all-out runs
for the station stairwell.

CUT BACK TO
I NT. KIDNAPPERS ATTIC 31
The Lead Ki dn%g?er stands onlnously over the trenbling
Jessica — he see the phone cord?
JESSI CA
Pl ease, he should be at work!
That's all | know.

The Leader nods, then turns away. Jessica exhales with
relief that he didn't spot the phone. But her victory is

short-1lived as:
LEAD Kl DNAPPER
Ybu have a little bo rlght7 R cky?
The Wnman School in Véstwood?

Jessi ca gasps |ike a sl edgehamer just hit her in the chest.

JESSI CA
NO NO—-'.' STAY AWAY FROM My SON
LEAVE HI 'M ALONE! !

But —the nen S|IentIY head out the door —SLAM The door
| ocks. Jessica scranbl es back to the phone.

JESSI CA ( CONT' D)
Johnny! !

| NTERCUT CALL - RYAN RUNNI NG UP STAI RWELL/JESSICA IN ATTIC 32

RYAN
| know I'mtrying to get help.
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JESSI CA
My son --

Suddenly, as Ryan reaches the first | anding —STATIC starts
breaki ng up the cal

JESSI CA (CONT' D)

gﬁorrled) )
ny God! What's happeni ng?!
RYAN
It's just static. mrunnlnﬁO
upstair s to the detectlves I d
on, I maght |ose you for a sec—
JESSI CA (VO
real i zi ng)
No, don't! Stop. You can't |ose

me —
RYAN
. (still running)
VWit, we're alnost there.

JESSI CA
(panlcs I05|n her cool)

St o Johnn oddamm it, stop!
ST ! | F Y 88 IMDEAS.

Hearing her fearful tone, Ryan stops reluctantly.

RYAN
el |, Mhat the hell am| supposed

to do?
Ryan | ooks at hinself, standing on the stairs like an idiot.
RYAN ( CONT' D)
Jesus! |'mal nost there!

RKan checks the S| GNAL STRENGTH | NDI CATOR on t he phone.
ere s only one bar |eft. Deflantly, Ryan takes a step
.and the bar DI SAPPEARS. He qui ckly hops BACK DOM.

o ap RYAN ( CONT' D)

(shouts up stairs)
HELLO? DETECTIVE TOMLIN'  WLL
SOVEONE GET TOWLI N FOR ME, PLEASE?!

There's no response. Ryan can't believe this.

RYAN ( CONT' D)
You' re shitting ne.

JESSI CA.
Johnny, what tine is it?! Johnny!

RYAN
(checklng hi s wat ch)
Ch -- one-twenty.

(M?RE)
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RYAN ( CONT' D)
(yel I's upstairs)
IS ANYONE UP THERE?!
Jessica calns herself, resolving to save her child s life.
JESSI CA
Johnny, listento me. M son's
school lets out at 1:45.
RYAN
Good, then if | get a cop—
an exits the stairwell to find Mooney —but Money's not
there anynore! There's sone NEW GQJY —and he's SWAMPED
JESSI CA _
No. There's not enough tine. You
have to pick himup before they—
) ) RYAN
Pick hi mup? Hell no, lady! I
ain't goin' nowhere el se—
Ryan tries to get the NEWQJY' s attention, in a dream
JESSI CA
Pl ease pl ease stop standi ng there!
He 's just alittle boy!
. RYAN .
But 1'min a police station!
JESSI CA
!
Ryan grunts in frustration
SMASH CUT TO
EXT. 15TH PRECI NCT - MOVENTS LATER 33
ECU - THE FORD BRONCO S TI RES — Bur ni ng rubber. .
CUT TQO
I NT. KI DNAPPERS SAFEHOUSE - GROUND FLOOR - LI VI NG ROOM 34

The furniture in this abandoned house is all covered with
sheets giving the entire place a creepy, haunted feel.

FOLLOWNt he LEAD KI DNAPPER as he descends a nearby stairwell
and pulls off his nmask—

REVEAL GREER

Forties, salt and pepper hair. He |ooks to his crew

THE KI DNAPPERS
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They're all trim Athletic. |In good shape. They're
UNMASKED, watching the TV with interest. The news on the
corrupti on scandal

G eer snaps the TV off. Checks his watch and nods grinmy.

GREEK
Go get the kid.

Instantly, a hulk of a man (DEASQON) and an arrogant, red-
headed prick (ELLIS) stand and exit the house.

As Geer stal ks away, BOOM DOM t he bar to REVEAL a tel ephone
sitting there, unnoticed by the men —and on its face, the
LI NE- 1 N- USE | NDI CATOR LI islit.

PUSH I N on t he flashin? orange light that threatens to give
an and Jessica's call away. Coser and closer, until we
ENTER t he phone and TRAVEL THROUGH THE WRES to —

A NMATCHI NG LI GAT ON RYAN' S CELLPHONE

As we PULL BACK we see that we're in the Ford Bronco, racing
t hr ough:

EXT. CITY STREETS - DAY

an guns the engine as Jessica panics on the other end of
t he phone. W can hear her hyperventil ati ng.

JESSI CA (VO
Where are you now?!

) RYAN
| just got off the 405.

JESSI CA (VO
You' ve got to go faster, Johnny!

RYAN
You' ve gotta chill! You're
stressing the crap out of ne!
(I ooki ng ar ound) o _
Wiere the hell is a cop hiding in a
speed trap when you need one?

Ryan takes a hard right, tires squealing. Pushing it against
his better judgnent.

RYAN ( CONT' D)
What do these guys want, anyway?

JESSI CA (VO
How shoul d | know?!

RYAN
What do you do?

JESSI CA
|''man obstetrician. They don't
want anything from ne.

35

36
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Ryan sl al ons around other cars |like a racecar driver

RYAN _
So your husband's |ike, uber-rich?

JESSI CA (VO
Wat—=2 No. He's an accountant.
| make nore noney than he does.

RYAN
Coul d they've m st aken you for
soneone el se?

JESSI CA
No! | don't know. None of this

makes any sense.

Jessica starts losing it conpletely, upsetting an so nmuch
t hat he takes the next corner too fast and — SKKRRASH —

EXT. ROAD CONSTRUCTI ON - CONTI NUQUS 37

The BRONCO EXPLCDES t hr ough an orange-and-white "ROAD CLCSED
CONSTRUCTI ON BARRI ER!

And dead ahead is a CONSTRUCTI ON CREW resurfacing the road

RYAN
Ch...SHT!H!

Ryan SLAMS on the brakes and SVWERVES to avoid hitting atggoup
of workers —and OBLI TERATES THE BRONCO S PASSENGER Sl
M RROR agai nst anot her BARRI ER —

Ryan cringes with every nuscl e!

And the mrror ricochets off the Pround —and snmashes
t hrough the windshield of a recently waxed Acura Legend!

~ RYAN (CONT' D)
(sm rking) )
...Ant that a bhitch

As the heavily-nmuscled workers start running to beat the shit
out of hi Ryan floors the gas, sending a shower of wet
asphalt all over the cursing workers as he peels away,
CRASHI NG t hr ough a FI NAL BAgRIER

More cautiously, Ryan rounds the next corner and --

RYAN ( CONT' D)
There's the school

Ryan's right. Just ahead, we see:

EXT. THE WYMAN SCHOCL - DAY 38

private prep school for boys. yan pull: A private prep

|Q. leéé éﬁlckly t owar d ?he bjyidlﬁb. school for
boys. Ryan

pugls over and hops

out ,
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RYAN
Ckay, |'mhere.

JESSI CA (VO
How much tine do we have?

Ryan checks his watch. It reads: "1:40 PM. He enters.

. . RYAN .
Five mnutes. Wiat's your kid s nane?

JESSI CA (V
R cky. (VO
] RYAN
Ri cky what ?
) JESSI CA
Martin.
RYAN

Ri cky Martin? You named your kid
Ricky Martin?! Wy didn't you
tattoo "kick ne" on his ass while
you were at it?

JESSI CA _
He was naned before the singer ever-

.. RYAN :
Forget it. Wat does he | ook |ike?

) JESSI CA (VO _
He's eight years old. Blonde hair.
G een eyes. Small for his age.
He's wearing a light blue shirt and
dark bl ue pants—

RYAN
They're all wearing blue shirts and
pant s!

Ryan turns down a hallway and we see that he's right. It's
filled with | DENTI CALLY- UNl FOCRVED LI TTLE BOYS.

As a TIM D BLONDE BOY passes in front of him Ryan grabs him
and wheel s hi m ar ound.

] 'RYAN (GONT' D)
Ri cky Martin?

The Boy's eyes get huge. He tries to pull away.

TI M D BOY
Don't touch nel

] ~ RYAN ]
?b, kid, it's okay! | didn't mean
0 R
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TIM D BOY
Hel p!' Don't touch nme! Don't touch!

Ryan quickly nmoves on... aware that other ADULTS are now
beginning to take notice of him

RYAN (1 NTO PHONE)
Does he have anything el se? A
iacket? A backpack? at's his
unch box | ook |ike?

JESSI CA (VO
| don't renenber.

RYAN _
You don't renenber your own kid's
| unch box?!

JESSI CA )
| don't pack it! Rosario, our
Boysekeeper does! Sonetinmes Oaig,
ut. ..

Jessi ca begins to sob, which causes Ryan to panic further.

] 'RYAN
R cky Martin, where are you!?

None of the Stepford kids respond.

JESSI CA (VO
(through tears)
I wish | could give you nore.

Now Ryan's running. He yells into a BATHROOM

] RYAN
Ri cky Martin?

MALE VA CE (0B)
Can | help you, sir?

an turns to see a MUSCULAR GYM TEACHER | oom ng t here.
early, the guy thinks Ryan's peeping into the boys' room

~ RYAN )
I|"mlooking for alittle blond boy—
(of f hi's shocked | ook)
—No, no! Not like that!

_ GYM TEACHER
Sir, come with ne, please!

Ryan isn't going anywhere. And that's when the BELL RI NGS
Li ke a nightmare, HUNDREDS OF UNI FORMED LI TTLE BOYS cone
raci ng out of their classes.

RYAN
Ch shit..
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As the boys stanpede_bx, Ryan yanks the WH STLE from ar ound
the G/ym Teacher's thick neck and starts blowing it |ike
crazy.
GYM TEACHER
HEY—1
RYAN

R CKY MARTIN DCES ANYONE KNOW
WHERE RICKY MARTIN 1S?1 | can't
believe |'myelling this at an all -
boys school .

Al hell is breaking | oose. The kids ignore him The huge
G/m Teacher races after him Jessica yells in his ear.

JESSI CA (VO
\é%llsl ;)Ihat the bell? Ws that the
el | 2!

RYAN
Yes. RICKY! R CKY MARTIN'!

Ryan wades t hrough the sea of uniforns.

JESSI CA (VO _
He' 11 go to the parents' pick-up
ﬁpﬁ¥' Ch God, they're going to get
[

$yan turns around and starts bulling through. The Gym
eacher violently grabs his armand yanks—

GYM TEACHER
Wiere do you think you' re goi ng?

—ausi ng the phone to fly out of Ryan's hand and —erack! —
hit the pavenent.

RYAN
No—-

Ryan tugs his armfree and races to the phone. The LCD
di splay GLASS i s cracked into a SPI DERNEB.

RYAN ( QONT' D)
desperate into phone%
essica? You still there?!

JESSI CA
Yes? (VO

Rel i eved, Ryan turns and races for the front of the school.

RYAN
No one's gonna get your kid!l He's
not slow, is he~

marr el (0
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RYAN _
Then he won't go anywhere w th
st rangers.

JESS CA (VO
Lhl ess they have our Escal ade. R<:k¥ 11
think it's Rosario and hop right in!

She's got a p0|nt F?an pICkS up the pace and arrives at the
pi ck-up spot. Scans the [ot

RYAN
What col or?

8 ack! JESSI CA

&Iooks)
course it is.

PAN ARCUND to see what Ryan sees —three bl ack Cadill ac
Escal ades.

RYAN ( CONT' D)
There's three of them Wat's your
pl at e?
JESS| CA
7..wait, no. (\K) ny CGod, |
dm1trameH
RYAN

Li ke you don't renenber the |unch
Eo§f O anything el se about your

sto realizin
Ch ( PoisGs é?ank i sn't
it
N JESSI CA (VO
RYAN

Bul | shit! Ch, you're %ood | ady.
Your friends t 00. ne to
screamout 'R cky Martl n' at a boys

school. Dam, you really nail ed
ne

JESSI CA (VO
No—
This is great, the police think I'm
a whack job. he school thinks |'m
sone ki nd of erv child nol ester.
["1l proba IK get the Her pes from
the gymteacher's whistle --
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JESSI CA (VO
No, Johnny, you have to listen to
ne— .

But Ryan's had enough. He turns to | eave —

RYAN

| ' m done being your entertainnent for
t he day. ]'n1ﬁ0|ng back to the pier
whi | e still have a chance --

—and passes right by a bl onde-haired, green-eyed, ElI GHT-
YEAR- OLD BOY carrying a Lord of the R ngs | unchbox.

. : . Ryan
hesitates and is about to stop the kid...but then decides
"screwit", and keeps on hoofing.

Ryan rounds a corner to leave —and is confronted by the Gym
Teacher and a RENT- A- COP SECURI TY GUARD.

GYM TEACHER

Here he is! He's the one that's
been stal ki ng the students.

RYAN

Stal king?!  No, | can explain—

The Rent-a-Cop munbles into his wal ki e.

RENT- A- COP #1
kay, we got him W're at the
front of the school.
] (then, to Ryan)
Sir, cone with us.

RYAN

(as they grab him
Hey, HEY RENT- A- DUDE-L!
sec! This is a huuuge
m sunder st andi ng—

Hang on a

RENT- A- COP CAR (thi nk geeky, wanna-be cop car) pulls
e driveway bel ow. The curity Guard starts forcibly
Ryan toward it, but as he gets cl ose—

) JESSI CA (VO
(mterru&tlng? )
Lord of the ngs! | forgot his
father bought hima Lord of the
Ri ngs | unchbox | ast week!

Ryan's heart stops in _his chest. He turns to see the Boy
wth the Lord or the R ngs |unchbox racin

down t he school
steps and up to one of the waiting Escal ades.

RYAN
strugglin
RICKé hmuQPPN!!g)

The Boy opens the car door...but turns as he hears his nane
cal | ed. or the briefest nonent, R cky and Ryan | ock eyes—

[ CONTI NUED)
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—and that's when a HAND reaches out, snags his backpack and
YANKS Ri cky into the dark of the car! Instantly, the door
sl ans shut and t he Escal ade begins to take off.

VWH P PAN to Ryan's shocked reaction. He's the only one who's
seen it. He tries to struggle free of the Quard.

_ RYAN ( CONT' D)
Ch shit! You just see that?!

Losing control of Ryan, the Rent-a-Cop calls to his partner
in the car.

RENT- A- CCP #1
Roy, sone hel p over here!

Bel ow, the Escal ade is |eaving the driveway.

RYAN
struggl i ng harder
dedénn iPP thgt Iittlé kid was
just kidnapped!! Do sonething!!

RENT- A- CCP #1
Roy— |
The second Rent-a-Cop, hops out of his car and runs over, but
as he gets near -- Ryan breaks free!
RENT- A- COPS
HEY—L !
They chase after hi but an hops over the hood of the
i dl 1 ng RENT- A- COP and throws hinmself into its driver's

seat .

REnt-a-CbP #1 reaches through the open wi ndow and grabs
an's collar —and is dragged twenty feet as Ryan throws
the |i e car in gear and burns away.

littl d%b

| NT. RENT-A-CCP CAR - RACING DOMN A RESI DENTI AL STREET 39

Trying to catch the Escal ade, a quarter-m|l|e ahead. Ryan
feels conﬁletely conspi cuous in the security car as he
slal ons through the streets of East Hol | ywood.

JESSI CA (VU
What ' s happeni ng, éyé%?!

RYAN _ _
Don't worry, | can fix this
JESSI CA (VO
Ch ny God.
There are three cars between Ryan and the Escal ade.
RYAN

It's okay, | can see them ahead.
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JESSI CA (VO
Don't lose them If you follow them
back here, you can tell the police
where they' re hol di ng us!
RYAN
Ckay.
aJr TO
| NT. THE KI DNAPPERS' ESCALADE 40
The nount ai nous Deason drives as Ellis sits shotgun. 1In the
back sits Jessica' s son, RICKY; who eyes the two nen
suspi ciously. CCR plays on the RAD O
Ellis, turns down the radio. Faking sincerity, he turns to
face R cky.
ELLI S
(gesturing to the radio)
Do you want nme to change the
station to sonething else?
Ripkz refuses to answer. Ellis turns around, his fake snmle
qui ckl y vani shi ng.
"ELLI'S (CONT' D)
Yeah. | |like Creedence too.
He's about to turn the radio volunme up when —
Rl CKY
Wiere's Rosari 0?
ELLIS
| told you, kid, she had a doctor's
appoi ntnment, so your not her asked
us to pick you up. Don't worry,
you' || see your nonmy in a few
m nut es.
Ricky nods... but we can tell by the ook on his face that
he's not buying their story one bit.
QUT BAXK TO
EXT. RENT- A- COP CAR 41

Cautiously, so as not to give hinself away, Ryan PASSES one
comruter car. Then the next. hhrromnnP the gap between the
rent-a-cop car and the Escal ade to one [ast auto.

It takes Ryan literally standing on the gas pedal to get up
enough speed to get around the final car. w t he Escal ade
i s dead ahead. an begins gently closing the distance
between them and is just starting to relax, when--

A A TY BUS
nerges into traffic froma Bus Stop right ahead of hini
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SHT! RYAN

Ryan SLAMS on his breaks and is forced to crawl along at a
ainful 25 mp.h.. Wrse, he has his view of the Escal ade
gl ocked by the bus' titanic silver ass.

JESSI CA (VO
Johnny!

RYAN ]
Damm! There's this stupid bus—

an jags left and right, catching glinpses around the bus of
er Egcglade still ahead.

RYAN ( QONT" D)
taps his horn)
me on!

But the bus doesn't pull over. Réan tries flashing the
security car's CLEAR BUBBLE LI GHTS on the roof, but who the
hell would pull over for that? The bus sure doesn't.

RYAN ( CONT' D)
Jesus.'

JESSICAé\K)
Can't you go around it?

There's an ungodly amount of opposing traffic—

But suddenly there's a break in the flow Seizing the
nmonent, Ryan SLAM SHI FTS the rent-a-cop car's uni-cylinder
engine into gear and starts to tear around the bus -- but has
to SWERVE BACK as a SPEEDI NG TRASH TRUCK rounds a bend and

al nost creans him

~ RYAN
Goddam i t!
~ JESSI CA (VO
Wat?!' D d you |lose hin?P !
RYAN
Nlof | just alnost got killed, is
all.
JESSI CA
Ch t hank God!

RYAN
Thank God?
(irritated)
That's ni ce.

Just then, the bus signals that it's pulling over.

RYAN ( CONT' D)
Hey, here we go!
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As the bus pulls aside, Ryan floors the wanna-be cop car
around it,..but directly in front of himis a HOVELESS MAN,
dressed |i ke a shei k, draggi ng his caravan of TWD COVERED
HOPPI NG CARTS.
RYAN ( CONT' D)

SON- OF- A— | |
Ryan SLAMS on the brakes, SWERVES HARD to avoid a collision —
and | oses control of the car! The rent-a-cop car goes POAER

SLI DI NG across oncomi nﬁ traffic, HORNS BLARI AT H M and
headERglt_"rgl ght for a the FLOOR TO CEI LI NG W NDOW of a CAR

I NT. CAR DEALERSHI P 42

SMASH !'!  The car goes through the wi ndow and RACES down t he
center aisle. CAR SALESMEN and PATRONS are forced to dive
out of the way as the rent-a-cop car MOAS DOM DI SPLAYS and
everything else in its path.

QUr TO
I NT. THE KI DNAPPERS' ESCALADE 43
The nount ai nous Deason drives. In back, Elis sits with
Jessica' s son, RICKY, who eyes the two nen SU88I ciously.
CREEDENCE CLEARWATER REVI VAL pl ays on the RADI O
ELLIS
(to Deason)
Anyone fol | owi ng us?
Deason checks:
THE REARVI EW M RROR

W see the bus about five car |engths behind, but the rent-a-
cop car is nowhere to be seen.

Deason fl ashes an evil grin.

DEASON
Nan.

CUT BACK TO
EXT. CAR DEALERSHI P 44

The rent-a-cop car exits the deal ership, SMASH NG t hr ough
anot her LASS W NDOW

R%an qui ckly rePai ns control of the car and steers it back on
the street. Only to find that the Escal ade has di sappear ed!

JESSI CA (VO
What ' s happeni ng?!  Are you okay?!
RYAN

HTI
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JESSI CA (VO
What ?!  You | ost —
~ RYAN
No, No! just give ne a second—

As Jessi ca goes off, Ryan tosses the phone down and focuses
on finding the Escafade. He floors the rent-a-cop car, engine
CLATTER to the intersection.

Ryan franticly searches in every direction, but the Escal ade
is nowhere to be seen. He floors it.

RYAN (QONT' D)
Jesus! Wiere the hell did they go?

Dreading tal king to Jessica, Ryan slowy picks up the
receiver.

_ RYAN ( GONT' D)
Jessica, |--

JESSI CA (VO
You |l et themget away.

Ryan wants to snap at her, but guilt crushes it right out of
him He knows she's right.

DI SSCLVE TO
INT. 15TH PRECI NCT - LOCKER ROOM - DAY 45

Mooney changes out of his blues, his ears glued to THREE COPS
in the corner, boasting about an arrest.

P ONE
-- so of course everyone's playing
dunb to what kind of drugs he's on.

The cops start to snicker; they've all heard that one before.

CCP ON\E (CONT' D)
So | start searching the pl ace.
' mabout to open a closet door
when a kid with a Mac 10 j unps out
of the bathroom He shoots.
M sses ne and hits one of the
E.MT s. Fires again, but the gun
jams and BAM Blows half his face
off. Had enough black tar heroin
inthe closet to resurface the 405.

Mooney tries to join in on the conversation.

MOONEY
It nmust've been around ' 84, when..

The Cops turn around, while grabbing their stuff.
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COoP TVWO
Sorry Moon, we're late for a
briefing.
Mooney waves them on, but | ooks di sappointed for not being
able to join in.
- DEEP MALE VO CE (Q S.)
"1l bet in your day you had sone
stori es.
Mooney whi ps his head around to see DETECTI VE JACK TOMLI N
Hey Tom i n.
] DETECTI VE TOWLI N
Taki ng of f?
MOONEY
(hardly thrilled)
My anni versary. You know, duty
calls; pricey dinner and then somne
crap-ass pl ay.
(beat )
Hey, | sent sone college kid down
to see you this norning. Had sone
rap about a ki dnappi ng —
DETECTI VE TOWLI N
| haven't seen anyone, but I'll ask
around. Ki dnappi hg, huh?
MOCONEY
| thought it was a prank at first,
but the kid was so worked up--
DETECTI VE TOMLI N
Well, don't you get worked up
(sl aps Mooney's chest)
| f the kid comes back, page ne, and
"Il be sure to see him
MOONEY _
(swal l owi ng his pride)
Yeah. Ckay, Jack. hanks.
And as Tomin wal ks of f —
CUT TO
I NT. RENT-A-CCP CAR - CHUGE NG THROUGH WEST L. A 46

Ryan | ead-foots the gas. The speedoneter clinbs. Forty.
Fifty. Sixty mles an hour.

JESSI CA (VO
Look, Johnny, you've got to go back
to the cops—
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. RYAN .
Are you high?! | just jacked a car

JESSI CA & Cl
CGCoddam it stop t hi nki ng about
just yourself! You can explain
everything to theml ater!

SUDDENLY — SFX: RYAN S PHONE BEG NS BEEPI NG

RYAN
VWhat now?

Ryan pulls the phone away fromhis ear and checks it out.
| NSERT SHOT - CELLPHONE FACE PLATE
The BATTERY | NDI CATOR is flashing: LOWBATT. LOW BATT.

RYAN ( GONT" D) _
Qeat! Nowthe battery's dying.

JESSI CA
Don't you have a charger?
) RYAN
It's inny car! Hold on.
SFX: BEEP-BEEP! The battery indicator has |ost another bar.

an funbles around in the arnrest. Finds nothin pens
e gl ovebox and —a snub-nosed .38 SPECI AL tunbles out.
RYAN (CONT' D
Jesus -- !
JESSI CA

What's going on? Did you find one?

RYAN
(starlng at the gun)

Not exactly..
SFX: BEEP-BEEP!! Jessica starts growi ng afraid.
JESSI CA
Johnny, don't | ose ne!
RYAN
Well what the hell do you expect me
to do?!

Just then, Ryan rounds a corner —and sees traffic GRI DLOCKED
to a halt ahead. He tries to maneuver around it, but is
al nost i medi atel y boxed in.

SFX: BEEP- BEEP- BEEP!

JESSI CA
Johnny—
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RYAN
| know, Jessical
The phone starts a STEADY BEEPI NG now, dying i mm nent. d
traffic isn't going anywhere. Ryan | ooks around desperately.
Not hing. No energency lane. No shoulder. Just a long drop
down a HLL to a strip nall bel ow -
STRIP MALL?! Ryan scans it and does a doubl e-take on one of
the store's signs: "VER ZON WRELESS'.
Traffic inches forward. Now he sees an OFF-RAMP a quarter-
mle ahead —but at this rate, it'll take forever to nmake it
t here.
SFX.  BEEP- BEEP-BEEP...'.'
Ryan's got to do sonething. Now
RYAN (CONT' D
You know that noney you prom sed ne?
JESSI CA (VO
Yes.
.. RYAN .
"' mgiving nyself a raise.
EXT. VERI ZON MALL HI LL - CONTI NUOUS 47
And wi th that, an CRANKS the steering wheel hard right and

HTS THE GAS! spite other drivers' protests, the little

Rent - a- Cop vehicle blasts across the gridl ock, TEARS through

%Qe ﬁ%ﬁﬁy GQUARD RAIL and —VROOOOM —flies off the side of
e hill!

Fyan lets out a frightened yell as he SAILS through the cl ear
bl ue sky.

RYAN
HOOOOLLYYY SHI Il | —

THUWP!  The ant-a—CbP car touches down on a steep downsl ope.
Ryan struggl es to control the bucking autonobil e,

m racul ousl'y avoiding the mnefield of ROCKS and TREE STUWS.
He needs. both hands for the job and hol ds the phone by its
antenna in his teeth.

There's so rmuch noise, the only thing Jessica could RE?Siny
hear is a CACOPHONY OF NO SE and Ryan HYPERVENTI LATI

JESSI CA
What' s goi ng on?! (VO

RYAN
(with phone in teeth)
mmT rnph e m nr nph!
ke a corn kernel in a popper until
ck and -- WHOOOOM -- goes up on two
S go r

an i s bounced around
ing toroll but g avitJ)br|ngs

li
the car hits a jutting ro
wheels. It looks like it
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it back dowmm —SLAMM —so hard that the phone goes flying
across the car!

. RYAN ( CONT' D)
Shit!
Ryan scrabbles for the phone -- but gives it up when he
bounces over a rise and sees A BILLébNQD DEAD AHEAD!
' RYAN ( CONT' D)

Ryan whi ps the wheel and navigates the little car between the
bill board' s concrete posts, but —WHAM —obliterates the
rent-a-cop's BUBBLE LI GATS on the bill board' s | ower edge.

Sonmehow, Ryan nuscl es the bucki ng econocar safely down the
rest of tgﬁrhlll and into the strip nmall parking | ot, where

it SKIDS

RYAN ( CONT' D)
grabblng phone)
essi ca?l Can you hear ne?!
JESSI CA (VO
' m herel

Ryan hops out and races inside—
THE VERI ZON W RELESS STORE - CONTI NUQUS 48

And of course, they're having a sale and the place is packed.
Every SALESPERSON i s beyond busy in the feeding frenzy.

SEX: BEEP- BEEP- BEEP! !

Pani cki ng, Ryan pushes his way to the front of the counter —

| RATE CUSTOVERS
Hey, what do you think you're
doing? There's a |line!

—to the OVERLY- PERKY SALESMAN hel pi ng sonmeone el se.

_ OVERLY- PERKY SALESMAN
..and if you get the new Nokia
9200, you can switch out faceplates
to match your nood! And we have a
speci al today on tiger stripes...
Are you feeling fierce?

The sal esman nmakes a playful paw swipe with his hand.
EASI LY- EXCI TABLE CUSTQOVER

Ch, how fun!

RYAN
Excuse me—

OVERLY- PERKY SALESNVAN
I"msorry, sir, I"'mwth a custoner
Now,

(MFRE)
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~ OVERLY- PERKY SALESMAN ( CONT' D)
(i ndi cates a nunber
_di spenser)
But if you take a nunber, soneone
will be with you shortly.

Ryan gl ances at the dispenser. A BIG YELLONSM LEY FACE with
tickets ejected fromthe nmouth. The next ticket it offers is
"#97"...and the Now Serving D splay on the wall reads "#71".

SFX:  BEEP- BEEP- BEEP! |
Just then, a BUSY SALESWOVAN wal ks by. Ryan grabs her.

RYAN
Hey! Hey! |'ve got an emergency
here —

BUSY SALESWOVAN
Sorry, |I'mon break—

_ RYAN _
Dam it, wll you listen to nme?!
|"ve got a life and death call on
this phone and ny battery's dyi ng!
Do you have a charger?

BUSY SALESMVAN
Qre.
(wal ks away)
Take a nunber and one of the sal es

associates will grab you one when
your turn comes up.

But - RYAN

SEX: BEEP- BEEP- BEEP- BEEP! ! !

Ryan breaks out in a cold sweat. Can't catch his breath. As
a SALESWOMAN rushes by, Ryan reaches for her.

RYAN ( CONT' D)
Help, | —

SAL ESWOVAN
Take a nunber.

The room starts spinning around him It's clear no one's
%0| ng to help him Like the clap of doom the NOWM SERVI NG
| SPLAY on the wall flips happily to "#72"

SEX: BEEP- BEEP- BEEP- BEEP! ! !

Frantic, B'I;%an gl ances at the phone. And just as the |ast
BATTERY on the power indicator FLI CKERS and D SAPPEARS - -

RYAN
Aw, screwthis...

—Ryan pulls the rent-a-cop's big .38 SPECIAL fromhis
pocket and BLOANS THE SM LEY FACE D SPENSER TO DUST!
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Instantly, people hit the dirt.
RYAN (CONT' D) _
On [ook! Now serving thirty eight
speci al !
(beat)
NOW WHO'S GONNA GET ME THAT GODDAMN
CHARGER?
CUT TO:
EXT. POLI CE STATI ON - PARKI NG BAY 49
\

Mooney exits the mayhem of the station and wal ks to a SQUAD
CAR CGets in, As he pulls his seatbelt on, sonething
CRINKLES in his breast pocket. He pulls it out —the SCRAP
CF PAPER where the scribbled the words "JESSI CA MARTI N' and
"BRENTWOOD' when Ryan handed hi mthe phone.

Mooney prunFIes t he paper and is about to throw it away...but
stops hinself. He stares at the words, then unable to let it
go, punches keys on the MOBI LE DATA TERM NAL. A nane and
addr ess appear on the screen:

JESSI CA KATE MARTIN. 327 ELMAOOD ESTATES, BRENTWOCD.

Mooney stares at the nanme. Then, after a nonent, he sighs
and pul s a LA LAKERS cel | phone fromhis coat. Dials.

MOONEY
H , honey. Yeah, |I'mgonna be a
few mnutes |ate..
And as Mooney cl oses the door and starts up the engi ne—

QUr TQ
I NT. JESSI CA' S LI'VI NG ROCM - DAY 50
W PAN PAST PHOTOGRAPHS of Jessica's famly over to-

AN ANSVERI NG MACH NE RINGS... ANSWERS. W hear Jessica's
out goi ng nessage, then a BEEP and-

MALE VA CE
(over nachi ne
JeSS|ca?t)Eann, ere are you?
ea
| called earlier and... Jess, I'm
in serious trouble. I can't explain
right now, but we're all in danger.
Pl ease, gust grab R cky and neet me
inleft field.

PAN UP to an ATTRACTI VE WOVAN | i stening to the machi ne.
QJur 10
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I NT. RENT-A-CCP CAR - RACI NG OFF THROUGH THE CITY 51

Just as the Ehone literally dies —Ryan rips a new CHARGER
fromits pac ing, slaps it into the phone and voila, it

begi ns
RYAN
Wew That was so no bueno!
JESSI CA (VO
You found a charger?
RYAN
Anong ot her things...
an glances at piles of phone gear he's gﬁroprlated from
erizon. EARBUD M KES. NUALS. RECEPTI BOOSTERS
| NTERCUT CALL - RYAN I N CAR/JESSICA IN ATTIC 52
Ryan fiddles with the now war-torn phone.
JESSI CA
Thank you for doing all this,

Johnny.

RYAN
Yeah, | ook, about that...
(amkmard beaI?
M/-nane isn't really Johnny
Fount ai n.

_ JESSI CA
Good, it sounded like a porn star

ne.
(then softly)

It's okay. | know. You don't have
to eII e —

RYAN
It's Ryan. Ryan Ackerman. [|'ma
bar-back. I'mtwenty-two, and just

alittle freaked out right now.
Jessica is noved with enotion by his honesty.

JESSI CA
Thank you, Ryan.

But before they can say any nore, suddenly--
SFX: FEET ON THE STAIRS - COM NG TOMRD THE ATTI Cl

Jessica JUWPS with a start. Tries to push the PHONE GUTS
behind a beamw th her foot as Greer enters -- but fails.

The receiver sits in front of the beam EXPCOSED

Greer crosses the roomand sits on a box next to Jessica. He
stares at her for long, unconfortable nonents. Then:
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Do you mntGﬁEﬁi e here?
Jessica drains white —Does he see the phone?!
CUT BACK TCO
RYAN - I N THE RENT- A- COP CAR

Slans on the brakes and skids up to the curb. Covers the
nmout hpi ece.

Ch shit!

BACK TO ATTIC

Geer's question still hangs in the air.
N no. .. JESSICA

Jessica scoots away, trying to draw G eer's eyes in another
direction fromthe phone that lies QUT I N THE OPEN

JESSI CA ( CONT' D)
...but I amgoing to, aren't 1?

GREER

Up to you. _ Your husband left a
nessa?e askln%%you to neet himin
left field. ere's that?

JESS| CA
What? | don't understand--?

G eer winds up and BAM Hts Jessica in tPf ftonach, knocki ng
a

the wind out of her and causing her to f o the ground.

GREER ,
—A baseball field!'? Which one
does he nean?!

~JESSI CA
(choki ng out the words)
... | don't know what you want ne
to say. | swear--

GREER
Shut up!!! Wiich field?!' He
woul dn"t | eave a nessage that
didn't nake sense to you

Geer tightens his fist and is about to hit Jessica again--

, JESSI CA ,
Wait! The bl eachers behind |eft
field at Dod?er Stadium That's
where we first net.

52

53
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G eer stares at Jessica for a |long unconfortabl e nonent,
searching her soul. She's |ying.
JESSI CA (CONT' D)
Pl ease! Believe ne. That has to
be where he neans. | swear to Cod.
Then he stands,_lookinﬁ away for just a nonent —but |ong
enough for Jessica to NUDCGE t he phone back behi nd the beam
) - REER ]
Wrking in prof ession as | ong as
| have, you begin to recogni ze the
truth when you hear it.
Jessica, trenbling, hangs on Geer's every word.
- GREER (QONT' D)
(turni ng back) )
G to the window, Jessica. There's
sonething I want you to see.
Rel i eved at hiding the phone, Jessica gets up and noves to
the attic w ndow -- and GASPS.
JESSICA' S POV - THE YARD BELOW 55
Down in the yard bel ow, Jessica' s el even-year-old son Ri cky
stands unconfortably in the mddle of a basketball half-court
as one of the kidnappers (a severe-| ooking ex-con namned
HODCGES) stands near by, watchi ng.
I NT. ATTIC 56
Jessica's knees nearly buckl e.
JESSI CA
R cky!
EXT. THE YARD BELOW 57
Hodges | ooks up and sees Jessica's face in the window Then
turns and tosses a basketball to R cky.
HCODGES
Shoot hoops.
R CKY )
.. | don't feel like it.
HODGES
(t hreat eni ng)
Shoot .
Nervously, Ricky begins to bounce the ball.
I NT. ATTIC 58

Jessica sees her son start shooting the ball -- conpletely
oblivious to Hodges, who flicks open his coat, revealing
SI'LENCED PI STA. tucked into his waistband.
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GREEK
You have three seconds to tell ne
where he really is or you' re going
to a funeral
Qur TO
| NT. THE RENT- A- COP CAR 59
Ryan's listening. Helpless. There' s nothing he can do.
RYAN
Ch Jesus! Oh Jesus!
I NT. ATTIC / EXT. SAFEHOUSE 60
Jessi ca drains Ehost-mhite. On the verge of Egssing out .
Down bel ow, R cky shoots baskets, unaware of dges cl osi ng
hi s hand around his gun.
GREER
Qe.. .
JESSI CA
Pl ease! Pl ease, believe ne!
Ri cky plays innocently —whil e Hodges now COCKS his pistol
GREER
Two.
Frantic, Jessica |ocks eyes with Hodges, silently pleading
for himnot to do this. Hodges stares bac th glacial ice.
~JESSI CA
(sobbi ng uncontrol | abl y)
Pl ease, he's just a child!
QUr TO
| NT. RENT- A-CCP CAR 61
Ryan is nore frenzied than Jessica.
RYAN
(to hinsel f)
GCoddamm it, listen to her! She
doesn't know !
I NT. ATTIC / EXT. SAFEHOUSE 62

Ri cky backs up to retrieve a high rebound. Jessica watches
in horror as dges begins to sflowy DRAWH S GUN

JESSI CA
No...no." | swear that's all |
know
Greer gives a sigh of disbelief —
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GREEK
Thr e—
JESSI CA
CKAY! ... okay...
(breaki ng_down)
LAX Airport! There's a bar called
Left Field. That's where we net.
W were in college on our way to
Mar di - gr as.
Qur TO
I NT. RENT-A-CCP CAR 63
an's conpletely floored by Jessica's adm ssion. She knew
all al ong?
I NT. ATTIC - CONTI NUOUS 64
JESSI CA
Pl ease God, | swear that's the
truth. Don't kill ny son!
~ GREER
(I ooki ng i npressed)
Most peopl e don't get past two.
G eer signals, and:

EXT. SAFEHOUSE - DAY 65
Hodges tucks his gun away...just as R cky turns around. The
kid startles that Hodges was so cl ose.

_ HCODCGES
Ckay, kid. Let's go.
I NT. ATTI C - CONTI NUQUS 66

Jessica watches as her son is led away to the GQUEST HOUSE
Once he's inside and out of view Jessica

across the yard.
col l apses in a heap on the fl oor.

Greer is about to exit the attic —when Jessi ca speaks.

JESSI CA

You won't get away with this.

When

hospi tal

didn't show up at the

the police—

The
eart

R

GREER

soneone nust have cal | ed

ice are the | ast people on

"mworried about. ..

Geer pulls a Police Scanner out of his jacket and shows it

to Jessi ca.

MATCH CUT TO
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RYAN - SITTING I N THE RENT- A- COP CAR 67

listening to the call with every fiber of his being.

GREER (VO
W get one hit on the scanner about
you, we'll be picking out famly

plots, conprende?

Suddenly, a HUWER w th the BASS THUWI NG at ear-shattering
deci bel s, pulls alongside Ryan's car. DWW

RAP TUNE
"SOME NI GGAS THAT YOU DON T WANNA
TRY, (MY NI GGAS) SOVE NI GGAS JUST
ABOUT DO OR DIE (MY NI GGAS)

CUr 10
THE ATTIC 68
Jessica hears it first. The punpi ng cacophony comng from
t he phone behi nd the beam It's subtle at first, but grows
increasingly louder. She closes her eyes, prayi ng Q eer

|
won't hear it—
But Geer does hear it. n the verge of |eaving the room

G eer stops. Cocks an ear. Instantly, Jessica tries to
cover it with her own voi ce.
JESSI CA

Do you honestly expect ne to
believe we're 90|ng to wal k anay
fromthis alive?

But Greer isn't I s ening to her. He strides back into the

room listening to the noise under her voice.
GREER
(to Jessica)
Shut up.
RYAN - I N THE RENT- A- COP CAR 69

ol i vious of Jessica desperately trying to clue himin.

JESSI CA (VO

How can | SHUT UP? You threaten to
kllllni child and you expect ne to

act e a MUTE?! If this —
Suddenly, it hits Ryan like a punch to the face. And he
scranbles, trying to cover the phone.

) RYAN
Ch shit! Wiere's mute?
I NT. ATTIC - CONTI NUCUS 70

ESSI CA
.your child, then--
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BLAMM! — Geer shoots a hole in the wall next to Jessica's
head. Afraid, she shuts her nouth... and prays.
BUT AT EXACTLY THE SAME MOVENT —
| NT. RENT A CCP CAR - CONTI NUOUS 71
Ryan finds the MJTE BUTTON. Presses it and—
I NT. ATTIC - CONTI NUOUS 72
Geer listens intently... and HEARS NOTH NG but silence in
the still attic. Soon, he turns to |eave. Only when he's
gone does Jessica's heart start beating again.
CUT TQO
I NT. RENT A COP CAR 73
The HUMMER finally pulls away.
RAP TUNE
"(MY NIGGAS) | F THEY COULD (WY
N GERAS) they would (ny niggas)...
As the thunping bass subsides, Ryan sighs with relief.
QJur TO
I NT. KIDNAPPERS SAFEHOUSE - HALLWAY QUTSI DE ATTIC 74
Deaﬁon and Ellis wait for Geer, who enters, pulling off his
nask.
ELLIS
vel | ?
GREER
The Left Field sports bar at LAX
ELLI S
Are you positive?
G eer ignores him Then turns to Deason.
GREER _
Tel | Hodges we nove in ten
Deason nods and noves off.
CUT BACK TO
I NT. ATTIC 75

Jessica lies on the floor, sobbing into her knees.

Soft as an insect's buzz, we can hear Ryan calling to her on
t he br oken phone.



75

76

77

48.
75

: RYAN (VO :
Jessica...? Answer ne, goddam it |

Soon, his voice pierces the suffocating gl oomaround her and
she crawl s desperately over to it.

MATCH CUT TO
| NT. RENT-A-CCP CAR - | DLING AT THE CURB 76
Ryan's freaking out.
JESSI CA (VO
' m here.
~ RYAN
You all right?! 1 thought they—
JESSI CA (VO
' m okay.
RYAN .
What are you doing? Wy'd you lie
to then?

I NTERCUT PHONE CALL - RYAN I N RENT- A- COP CAR/ JESSI CA I N ATTI C77

~JESSI CA
(welling up with tears) )
Do you think | like ganbling with
ny son's life?

RYAN
Itcaq't tell. You seempretty good
at it—

JESSI CA
Don't you see, Ryan? Once they get
Craig, we're all gonna die.

RYAN
You can't know that for sure.

JESSI CA
Be realistic. Does letting us live
benefit themin any way? I The

only chance he's got is if you can
get to the airport and find him
efore they do.

. . RYAN
VWit, walt—-t

JESSI CA

Ryan, please! There's no timne!
Just get to the airport—

. . RYAN :
It's suicide. They'Il kill rme!
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J... JEssca
They won't! You're invisible to
them They don't know who you are.
They don't know anyt hi ng about you.
Pl ease! You've got to try!

RYAN
Lady, |'ve éacked two cars, been
accused of being a child nol ester,
obliterated a car deal ership, and
busted three caps in a Verizon
store. —Don't tell nme |I'm not

trying!
Jessica tries anot her tack.

JESSI CA
Look, | have no right to ask you

this an, but you re ny famly's
only chance...and | am aski ng.

Sonmething in the way she says that |ast sentence, a mxture
of strength and vulnerability, gets through to Ryan.

And against his owmn will, he's swayed.
. RYAN
(gives in)

"Il get the phone to your husband,
bug that's gotta be it, okay?!

Ryan, heading toward the airport, floors the gas.
CUT TO

EXT. BRENTWOOD NEI GHBORHOOD - DAY 78
A PATRCL CAR prowl s down a quaint residential block. Cones

to a stop in the driveway of what we know to be Jessica
Martin's house. Mooney gets out. Knocks.

ghF door opens, revealing the ATTRACTI VE YOUNG WOVAN from
ef ore.

Ms. Martin?

ATTRACTI VE WOVAN
Yes?

) MOONEY
Jessica Kate Martin?

The Wnman nods. Nbone% is plainly disillusioned by the
wonman. Maybe his hunch was wong...

ATTRACTI VE WOVAN
Cam| help you, Oficer...?

She scans Money' s badge.
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MOONEY

Mooney. )

3§hakes hi s head)
No. No, | guess not. Mist've been
a prank. | msorry to have
b9t hered you, M. rtin. Have a
ni ce day.

The Wrman sm | es and nods, and Mooney wal ks off. Wen he
gets to his car, he CRUVPLES the paﬁer wi th Jessica' s nane
and address, and shakes his head, chuckling at hinself.

As Mooney drives off—

THE ATTRACTI VE WOMAN

wal ks back into the house and_fIiB% open her CELLPHONE. Wen
she finishes dialing, a famliar EP MALE VA CE answers.

DEEP MALE VA CE (VO

Hel | 0?
ATTRACTI VE WOVAN
It's Bayback. Renenber the Fusco
br ot hers?
Si | ence.
ATTRACTI VE WOVAN ( CONT' D)
Vell, I've got an itch that needs
scat chi ng.
MATCH CUT TO
INT. A ROOM - DAY 79

ECU - THE MAN ON THE OTHER END OF THE CALL
Too close to make out who it is just yet—

DEEP MALE VA CE
What's t he probl en?

) ATTRACTI VE WOVAN (VO
W're in the mddle of a shit
storm and | need you to put a
| eash put on an officer.

DEEP MALE VA CE
Who?

_ ATTRACTI VE WOVAN (VO
An O ficer NboneK_fron1your
di vision. Know hi n®

Now, we start PULLING BACK, revealing the man's features.

DEEP MALE VO CE
Mooney? He's a desk sergeant. Wat
woul d you want with hin?



51.

79 ”

ATTRACTI VE WOMVAN (VO
| had to do a B & E and he cane
snoopi ng around t he house | ooki ng
for the owner.

'DEEP NALE VA CE
And what did you say?

ATTRACTI VE WOMAN (VO
That | was her, of course.

Conti nue PULLI NG BACK. W can al nost recogni ze hi m now. . .

_ DEEP MALE VO CE
D d he believe you?

_ ATTRACTI VE ~ WOVAN (VO
| think so. He said he thought
sormeone was pulling a prank on him

~ DEEP MALE VO CE_
Mooney doi ng an i nvestigation?
What's are you really up to?

The man swivels around in his chair and we see clearly it's—

DETECTI VE TOWLI N
And no bullshit. Right nowyou' re
entire departnent's hot, soif I'm
Eonna get in the tub, |1've got to
now how deep it is.

aJr 10
80 I NT. RENT-A-COP CAR - BURN NG DOWN SEPULVEDA BOULEVARD 80

Ryan drives |ike madman toward the airport, blow ng through
lights. Jessica is frantic.

JESSI CA (VO
Wiere are you now?!

RYAN )
"1l be at the airport in twenty
m nu—

~ JESSI CA (VO
Twenty mnutes! Ch ny God, Ryan,
you've got to drive faster! Please—

RYAN
(snappi ng)
Jessica, this car has a sew ng
machine for an engine! | can't go
any faster!
JESSI CA

Sorry. | just...
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S | NTERCUT PHONE CALL - RYAN I N RENT- A-COP CAR/JESSICA I N ATTICS 1

Jessica' s voice trails off as she catches a glinpse of
herself in an LD M RROR standing in the corner. Bruised.
Clothes torn. Staring at her own cracked reflection, she
breaks down, but silently this tinme, |ocked in her own
personal hell

For Ryan, the silence is deafening. Despite his frantic
driving, he feels her pain. And hates being unable to help.

) RYAN
Jessica... ?

There's an enoti onal beat, then—

. JESSI CA .
Do you think God will forgive ne?

RYAN
What do you nean--?

JESSI CA o
For what |'ve done... For giving

up Graig. ..
Ryan is noved by the enotion in her voice.
RYAN

Jessi ca, they have your kid. You
had no choi ce.

JESSI CA
| don't know. | don't know. .
RYAN
1 know. | heard what they were
d0|nP to you over there. You held
out for as long as you coul d.
~ JESSI CA
(grimbeat)

My son and | are going to die here,
Ryan. They al ready have us. But
maybe | coul d've saved Craig..

The truth of this has a profound effect on Ryan. And | ust
when Jessica is about to | ose herself to despair --

ﬁ%&n finds a resolve within hinself even he didn't know he
ad.

. RYAN .
Jessica, listento me. | prom se
ou, I"'mnot going to |et that
appen. | could care | ess about
your noney. |I'mrisking ny life
cause | knom1|'n1Ponna getYyou and
this. ou hear

your famly out o
what |'msayin'?
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There is a nonent between them two people connecting on a
hurman | evel . ..

But the nonment is suddenly cut short as a STATI CKY VO CE
start bleeding into their phone call —sone BRI TI SH ASSHOLE
havi ng his own phone call .

BRI TI SH ASSHOLE (VO
—Yeah, the show just bought ne a
Cadillac XLR convertible. No, you
can't ride init. Not until you do
something with that road kill you
call hair. And what's with your
makeup? Kabuki Theatre is not in

style —
RYAN
(interrupting)
Jessica? Are you still there?

BRI TI SH ASSHOLE (VO
Hey, hey?! This is a private call!

Jessica's voice starts fading as the CROSSTALK gets worse.

JESSI CA (V
(washed in static _
|'m.ere, but y...reaking up!

BRI TI SH ASSHOLE (hVO)
ﬁ§%>Pff ny line! Are you there?

RYAN

Li sten dude, this woman's in
serious --

BRI TI SH ASSHCLE (VO
—Fhat's not ny problem | ady.

%ﬁdy?“l Suddenly, STATIC starts drowni ng out Ryan's side of
e call.

RYAN
(yelling over the static)
Jessica, don't hang up! You hear
me?! \What ever happens —

BRI TI SH ASSHOLE (VO
Look woman, tell your ki dnappl ng
story to someone who gives a shit.

Ryan can't hear Jessica's side of the conversation; only the
British Asshole's, which cones in |oud and cl ear.

) RYAN
Jessi ca?! Jessi ca?!

As Ryan goes nental, a CAR PASSES H M on the opp9site side of
the road —a new Cadillac XLR convertible! Inside is an
appropri ately asshol e-i sh | ooking guy. He could only be the
British Asshol e.
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RYAN ( CONT' D)
Cot cha.
Ryan pulls a HARRON NG 180 DEGREE TURN, barely m ssing an
oncom ng car by inches.
He RACES up to the Cadillac, which has a VANITY PLATE t hat
reads, "I MR " Ryan | ooks through the w ndow at —
aJr TQ

I NT. CADI LLAC XLR CONVERTI BLE 82

The driver, who in a tgPi cal LA celebrity sighting, turns out
to be none ot her than MON COMELL, host of rican |dol.

Sinon continues his spittle-spraying rant —at no one. It
appears he's using the car's PEXKEI%DHCI\E

CUT BACK TO
I NT./ EXT. RENT-A-COP CAR - BURNI NG DOANN SEPULVEDA BLVD. 83

Ryan eyes Sinon's nouth whil e hearing:

SI MON GOMNELL (
mver Ryan' s cel | phone
rdered your housekeeper? Don't
bull shit ne; | work in the Industry

that invented it you stupid CON

Ryan sees S nmon Cowel | MOUTH THE WORDS " STUPI D GOWN in synch
W th the conversation. BlINX

an floors the Rent-a-cop car ahead of the Cadillac and
PffILS A 90 DEGREE turn at an intersection; cutting Cowel |
of f!

SCREEEECH Cowel |, tryi nP to avoid a collision, SLAVMSG on the
brakes, causing the Cadillac to SKID twenty feet.

Ryan junps out of the rent-a-cop car he's left in the mddle
or the intersection and runs over to the Cadillac, banging on
t he wi ndow with the .38 Special .

Cowel | practically jnurrRs out of his skin at the sight of the
gun and the kid with the crazy look in his eyes.

SI MON CONELL ( CONT' D)
BLOCDY HELL!!

RYAN
dve ne that phone... or | shoot
your car!

Cowel | is prepared to conply —but suddenly behi nd t hem -
SFX.  HONK- HONK! !
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—Ryan notices a 10-TON SEM headi ng straight for the Rent-a-
cop car too late. The DRI VER SL hi s brakes, but —
KABLLAAANMMM

THE RENT- A- COP CAR 84
LODES into tiny pieces of junk as the sem PLOUGHS THROUCH

EXP!
| T Flamng debris rains down around F%an, and he covers his
nmout h, unabl e to believe his shitty | uck.

. RYAN
An't that a bitch!
Ryan turns back to Sinon Cowel | .

RYAN (GQONT' D
Qut of the car! Now

Cowel | all but dives out.

RYAN ( QONT" D)
Wiere' s your phone?!

SI MON COMELL
It's on speaker!

Ryan turns to the car. Calls out.

] RYAN
Jessi ca?
JESSI CA
Ryan?!  |'m herel (VO

Her voi ce says she can't believe her ears.

Relieved, Ryan junps in the Cadillac XLR and tosses his phone
on the passenger seat, next to a LAPTCP conputer. Quns the
engi ne and STAWS t he gas.

As he passes the ruins of his rent-a-cop car, he s|lows just
enough to open the Cadillac's door and snatch up his bag of
Veri zon goodies |aying on the pavenent —then peel s away.

Practically frothing at the nouth, S non Cowell chases after
?R f%ot,t cursing as his beautiful new Cadillac di sappears in
e di stance —

SI MON CONELL
Your career's over! YOU HEAR M=?!
O/ER

I NT. CADI LLAC XLR 85

As Jessica' s voi ce RESOUNDS around him he notices the
phone's controlled through the radio. He turns it up.

. JESS A (MO
fst|ll shaken)
t hought they... | thought I was—
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RYAN
You're okay. |It's okay now.
D SSOLVE TGO

EXT. Al RPORT TERM NAL - ESTABLI SHI NG 86
Along with the mllion other cars, FIND the Cadillac
threading its way up to the main termnal.
I NT. CADI LLAC XLR - Al RPCRT 87
Ryan tries to avoid eye contact with the TRAFFI C COP
assisting the flow of cars.

RYAN (1 NTO PHONE)
|"mhere... Ch s(hit!

SCREEEECH! BK%n steps on the brakes, seeing sonething ahead.

VH P PAN Al to see what Ryan's staring at. Just ahead,
JESSI CA' S ESCALADE is pulling up to the curb.
JESSI CA (V
Wat ? (V9
RYAN

Your car's here.
Ryan pulls along side the red curb and watches as four tough-
| ooking nen exit the vehicle. W recognize themas G eer,
Deason, Ellis and Hodges.

JESSI CA (VO .
Hurry, Ryan! Just find Craig!

Ryan hops out —but stops when the car CALLS OUT TO H M

. JESSI CA (CONT' D)
Wait, Ryan! \hat about nme—2!

Ryan searches the car and finds the HANDSET in the arnrest.
As he grabs it and races after Greer into the airport, a
Traffic Cop comes up to the car.

TRAFFI C COP
HEY, YOU CAN T PARK HERE!!

But it's too late. Ryan's already gone.
I NT. LAX Al RPORT - CONTI NUQUS 88

G eer and his nmen stride through the airport |ike sharks
honing i n on bl eeding prey.

Soon, the Kidnappers break UEJ into two groups: Geer and
Ellis heading for the DEPARTURE GATES; ason and Hodges go
the other way towards the | NFORVATI ON KI OSK.

Ryan heads toward the —
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I NT. SECURI TY CHECKPO NT - LAX 89

Geer, who waits in the LINE OF PASSENGERS waiting to pass
through airport's METAL DETECTORS. This is Ryan's chance.
He cuts through the |ine.

RYAN

ops. Excuse ne. Pardon me. M
grandnot her needs her wal ker. ..

Soon, he nmakes his way to the front, right behind Geer and
BUWS into him As he does, NOTlI CE —

ECU of Ryan slyly sli Ppi ng the rent-a-cop's tiny .38 Speci al
into Geer's heavy notorcycl e jacket.

Qeer turns, glaring —But no one's there.

G eer | ooks around, and there's a heart-stoppi hg nonent that
we're afraid he's gt0| ng to notice Ryan, who now st ands
innocently the next l|ine over—

—but Geer's eyes pass right over himas he scans the crowd.
Ryan breathes a sigh of relief as Geer finally turns anay to
wal k through the netal detector and...

SEX: BzzzzzzZTTH
...sets off the alarm

DETECTOR OPERATCR |
Excuse ne, sir. Wuld you mnd
enptyi ng your pockets over here?

Confused, G eer does. He lays his wallet on the table, then
his keys... Then | ooks baffled as he pulls out —the GUN 1

DETECTOR OPERATOR ( QONT' D)
Code red! Code red!

The response she gets is stunning. SECUR TY GQUARDS |gungl out
of the woodwork with guns drawmn. ALARMS go off. SECURITY
GATES start com ng dowmn. Travelers start SCREAM NG and

PAN CKI N&

SECURI TY GUARDS
GET DOMN!  GET ON THE GROUND! !

ELLI S

~ (reachi ng for somet hi ng)
VWait, this is a m stake—

TENSE GUARD
HANDS/  HANDS! !

As one, the entire security force POUNCES on Geer and Ellis,
TACKLI NG themto the ground and | MMOBI LI ZING their |inbs.
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And while that chaos is going on, Ryan slowy backs through
to the netal detector...and starts running for Left Field.

MATCH CUT TO
I NT. LAX Al RPORT - METAL DETECTORS - QGONTI NUOUS 90

GREER AND ELLIS are crushed under the dogpile of security.
Behind them a door slans open and a formation of NATI \
GUARDSMEN race on-scene, shomnnf Aust how seriously security
is taken in the wake of Sept. 11th.

aJr 10
I NT. CONCOURSE - LAX 91

Ryan jogs down the concourse when—

) PUBLI C ADDRESS SYSTEM
Attention travelers. Due to a
security problem all persons are
required to clear the termnal and
return i mrediately to the security
checkpoint at the entrance to
Concourse B...

At once, everyone begins filing out of the termnal. Ryan

| ooks |1 ke a sal nron swi mm ng uEstrean] the only figure noving
against the tide of people rushing to get out.

JESSI CA (MU
"Left Field" is in(Té?ninal C

_ RYAN _
Listen to ne! They're clearing the

termnal. Before your husband passes
me, what does he | ook |ike?
JESSI CA (VO

He's thirty-eight. Six feet. Trim
build. Thinning hair...

RYAN
(scanni ng the passengers)
That's not enough! Wat's he
wear i ng?

JESSI CA (VO
| don't know W have conpletely
different schedules. | was fast
asl eep— )
(thinking it through)
—A suit... He wears gl asses,
thick rims, |ike Buddy Holly or—

Bi ngo! The Buddy Holly glasses is what did it. Ezan sees a
man in the distance hurrying in his direction — | G

) RYAN
Found him
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And just as Ryan bee-lines it towards Crai g—

VA CE (Cp)
Excuse ne, sir--
Ryan turns and finds a NATI ONAL GUARDSVAN ri ght behi nd hi m

NATI ONAL GUARDSMVAN
You can't be here now. You have to
| eave t he area.

RYAN
But —

_ NATI ONAL GUARDSNVAN
Now, sir.

And as Ryan is marched away he sees--
aJr TQ
92 GREER AND ELLI'S 92
Knees in their necks. Hands covering their faces.

_ _ _ GREER
—if you'd I|ust listen to me! |
can expl ainf Sonmeone reach into ny
coat pocket! (Goddamm it, reach
!UI‘\I}O ny pocket!

A YOUNG GUARDSMAN does —and in a big reveal, we see that he
W THDRAWS A BADGE. A Los Angel es policeman' s badge. ..

Ryan's jaw drops. He can't believe it —they' re cops?!

~ YONG GUARDSVAN
Hey, this one's on the job.

_ RYAN
Holy shit, Jessica, these guys are
cops!

\Wiat 2! JESSI CA (VO

The Quardsman's SUPERI CR OFFI CER examines it. Is it real?

SUPERI CR OFFI CER

t.

Quardsnan runs off;
s back to Geer)
hat your gun?

- REER
(hesi t at es) ]
-yes. Yes. |It's ny piece.

SUPER CR CFFI CER _
Vel |, you' re supposed to declare it.

&

n i
h
r

— =~

the
urn
st
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GREEK
| know. W just got focused on a
rabbit we're here to nab.

Just then, the Young Guardsman returns.

YOUNG GUARDSVAN
He's clean. Badge matches his |.D.

SUPERI OR CFFI CER
{grunbles)

hook 'em Stand down security.
MATCH CUT TO

I NT. LAX Al RPCRT - CONCOURSE - DAY 93

Ryan | ooks relieved when the airport's alarns SHUT OFF. _ The
P. AL systemcheerily thanks evergone for their cooperation
and, all around, security gates begin to rise.

RYAN
(noticing; to Quard)
Hey, can | go now? Can | go?!

The @Quard nods, and Ryan takes off |ike a shot, racing back
t owards the bar.

Ryan spots Craig Martin outside the Left Field sports bar.

RKan grabs himby the el bow and starts hustling himthrough
t he concour se.

CRAl G
Hey, what the hell?! Get your
m-t!

hands of f

RYAN
Shut up and keeE_malking. | f they
see us they' Il kill us both.

CRAI G
VWhat =2

) RYAN
Your wife sent ne.

) CRAI G
She di d? But how=2

RYAN
Wul d you hurry Kour ass?! You
need to hide. They're here, and
they're | ooking for you. They
al ready have your famly.

Craig looks at him growng terrified.

RYAN ( CONT' D)
I n herel
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93
Ryan pulls Craig into the MENS RESTROOM
Qur TO
I NT. LAX RESTROOMV %!
CRAI G
| don't understand—
RYAN o
It's okay. She'll explainit to you.
(|nto_phone? )
Ckay, Jessica, |['mhanding you over now.
Qur TO
| NTERCUT CALL - JESSICA IN ATTIC RYAN I N LAX MENS ROOM 95
Relief can be traced on Jessica' s face.
~JESSI CA
(wel I'i ng up)
Ryan, you've done so nuch. | don't
know how to repay you. .
An awkwar d, enotional pause falls between them
RYAN
For get about the cash. Just(Pet you
and y9ur son hone safely and we'l|
call it even
_ JESSI CA
Il wll. | promse.
RYAN (VO
| know you will.
RYAN hands the cel | phone over to Craig.
RYAN ( CONT' D)
| ' m gonna be outside this door
Don't cone out unless | get you.
Cot it?
CRAI G
8c<onf used)
ay.
Ryan wal ks out the restroomdoor as Craig puts the phone to
his ear. He sighs with relief —it's finally over.
Qur TO
I NT. LAX Al RPORT - CONCOURSE - CONTI NUQUS 96

GREER and ELLIS stride toward the bar.
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ELLIS
(sotto voce)
Ni ce nove. Wat the hell you bring
a gun for?

GREEK
| didn't.

ELLIS
(soundi ng nervous)
What do you nean?

GREER
Just keep your eyes open!
Soret hing weird i's going on.

QG eer stares daggers at everyone he passes.

Ellis 109ks around before glancing down at a PHOTO COPY of a

California driver's |icense.
CUT BACK TO

I NT. LAX Al RPORT - OUTSI DE MEN S ROOM - DAY

Trying to act inconspicuous, Ryan guards the entrance to the

Men’s Room He's starts to check out a nmagazine rack at an
adj acent concessi on stand when he hears:

CRAI G
HEY, RYAN? RYAN

Ryan turns. RACK FOCUS past Ryan to Craig standing fifty
feet back, holding the phone out.

o CRAI G (QONT' D)
This isn't ny wfe.

ECU ON RYAN S FACE
As it sinks in. D sbelief. Anger. Dread.
CRAI G ( CONT' D)
M wife's nane is Patty. |'mnot
Craig. |'mPaul. Paul Boyd.

In utter disbelief, an turns back toward the gate —and

sees Geer, Ellis, Hodges and Deason, cornering another MAN

Tall. Lean. Thinning hair.
And wearing Buddy Holly gl asses. The real CRAI G MARTI N

RYAN
Shi t!

MATCH CUT TO
I NT. LAX Al RPORT - CONCOURSE - CONTI NUOUS

G eer seizes Oaig by the arm

9%
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GREEK
Make a scene and you' ||l never see
your famly again. Now who's here

wth you?
Qaig s eyes swell with fear.

CRAI G
Who, what?... No one! Nobody!

Answer ne!
G eer | ooks around the crowded airport.
CRAI G _ _
"Il forget | saw anything, |ust
| eave them al one!
Wiatever. Geer manhandles Graig toward the exit.
GREER
For Kour famly's sake, you better
not have done anyt hi ng st upi d.

RYAN snat ches the phone fromthe bogus CGraig Martin —and
haul s ass through a sea of travelers, trying to catch up to —

GREER AND ELLI S

who scan the crowd bulling their way through throngs of
people, leading CGraig Martin between them

BUT RYAN

Has nore difficul t?/. Gets STALLED and SWEPT AVWAY in the
crowd | ong enough for the kidnappers to nake it outside--

I NT. ESCALADE - LQADI NG ZONE - CONTI NUQUS 99
To their car.. Graig is forced into the ESCALADE bet ween
Qeer and His.
CRAI.G
You goddamm ani nal s better not have
hurt —
QG eer surprises himwth a vicious ELBONto the face.

Ani nal s?

Ellis whips a burlap hood over Gaig's head and they drive
off just as--

aJr TQ
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MARI LYN
Yes. He said you | ooked distracted
when you left. He wants you to
rel ax, Bob. He said they found
that kid you were | ooking for and
that you were right, it was all a
prank. Nothing to worry about.
Yeah, | know.
She pulls hi mback down for another kiss.
MARI LYN
What am | gonna do w th you?
MOONEY )
You' re gonna dance with ne all
night long, until we're too pooped
to pop... Well al nost.
A giggle. They kiss.
MARI LYN
You' Il never change.
MOCONEY
Yes | will, after | shower.
They both share a | augh.
MARI LYN
Lane ass. Cone on.
She pushes herself down the hallway and he foll ows.
Qur TQ
I NT. JESSI CA' S ESCALADE 103
As it pulls off the road onto the driveway of the ki dnappers
safe house and parks. Craig still wears the hood as G eer

exits the car.

GREER
CGet out!

As Craig reaches blindly for a door handle, Ellis opens the
door and shoves him out onto the driveway. G eer yanks him
up by his collar.

GREER ( CONT' D)
GET UP!  WALK

Wth guns at his back, Graig is dragged inside the house.

INT. ATTIC 104

p
The darkness is oppressive. Caig is pushed inside and pulls
t he hood of f.
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CRAI G
Goddamm it, what the hell are you
peopl e going to—

_ JESSI CA (C®)
Crai g?

Crai g stops dead, heari n% the voice. Scans the cobweb-filled
room seeing nothing —then fromthe depths of the shadows,
Jessica materializes |ooking haunted and |ifel ess as a ghost.

_ CRAI G
Jessica?

Jessica races for the safety of Craig's arns, but just as
she's about to be enbraced, Geer steps forward and YANKS
Jessica back by her hair. She squeals in pain.

CRAI G ( CONT' D)

HEY— /
Craig noves to object, but -- OOF! -- Deason sends him
gasping to the floor with a sl edgehammer fist to the gut.

JESSI CA
No, don't hurt hini

Jessi ca struggles and, with an annoyed shove, G eer sends her
spilling into Gaig. She hugs tightly against him

Wien Graig gets his wind back, he cones to his knees and
manages to croak out—

_ CRAI G
Ri cky...?
Jessica nods gravely. He's here, too. Caig |ooks at his
wife's face, bruised and hurt, and tears rise in his eyes.
CRAI G ( CONT' D[)1
Ch, God, Jess... Wat have they

done to you?
But Jessica won't let this nonment be about pity.

JESSI CA
Who are they, Oraig?

Crai g doesn't know what to say.

NSTA (r%(IJ\IIT tDl)1em t hey

Tell them Crai(};. ]
have the wong famly. Tell them

t hey' ve made a m st ake—
But sonething in his eyes disagrees.

JES_SIC_)A&CG\IT' D)
VWhat?! Waat is it~
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.u CRAI G
This isn't a mstake, Jess.

And that's all it takes for Jessica's world to shatter.
GREEK energes fromthe shadows, startling them and backhands
Qaig s jawwth the butt of his gun.

_ GREEK
Where is the di sc now?

Bl ood trickles fromthe corner of Oraig's nouth.

CRAI G | . .
You have to promse. If | give it

toyou... you'll let ny famly go.
CGREER

"1l tell you what, you tell ne

where it 1s—

(turns his gun on Jessi ca)
—and | won't blow her brains all
over you right now

ces the barrel of the gun down Jessica' s cheek.
ks utterly hel pl ess.

GREEK ( CONT' D) ] ]
Your call Gaig. It's an eighty-five
"‘cent bullet to ne.

o=
(@)}

QG eer lowers the gun to her neckline  pulls her shirt
lower... She pleads "no" at Gaig wth her eyes, but he
finally breaks.

CRAI G . .
Ckay. . Enough, you win. But if
anyt hi ng-

(Hmnﬁgﬁmonamm
Just shut up and tal k.
MATCH CUT TO
105 EXT. SURFACE STREETS - DAY 105
Ryan rides back into the city in a cab.

He |istens some nore, then covers the phone's nout hpi ece and
taps the CABBIE on the shoul der.

CRAG(V.Q)
| dropped it down the nmail chute at
work. It's gotta be in the

mai | room

JESSI CA
(for an's bé%é?it,
weakl y)
You hid it downt own?
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105
RYAN
Change of plans. | need to get to
downtown fast.
MATCH BACK TGO
I NT. ATTIC 106

Geer pulls CGaig to his feet.

GREEK
CGet up. We're going.

_ CRAI G
How wi || | know she's okay?
HODGES
shovi ng hi
Nbve!( g him

Wien he gets near the door, Jessica is overcone with enotion
and races to her husband.

. JESSI CA
Vait!  WAITH!

She brushes past Hodges and hugs on tight to her husband,
tears flowi ng fromher eyes.

Hodges ﬁpes_to pul | themapart, but Geer stops him He
knows this is going to be their last time together.

CRAI G
| |ove you.

Crai g squeezes the good years of their marriage into a
strong, loving enbrace. Jessica hugs himcloser. Leans into

his ear to seem ngly whisper her love in return -- but what
she actually whispers takes Craig by surprise.
JESSI CA
(qui ckly; sotto voce)
Pretend I'mtelling you that | |ove
ou. There's an open phone line in
ere. You'll have help at the

office, but if you give these nmen
what they want, we're dead.

Jessi ca ki sses her husband on the |lips and wthdraws, |eaving
Craig with an utterlg confused expression on his face. But
before his | ook can betray him -

GREER
Let's go.

—& eer and Hodges nove forward, ushering Craig out of the
room When the door | ocks behind them Jessica once again
rushes to the phone.
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o ThJESSIC:A_ -
an?! ey're going to Fegan
E%curities,y4th %nd %iguroag
MATCH CUT TO
107 EXT. 10 FREEWAY - DAY 107

Ryan, in the cab, weaves through cars.

RYAN (1 NTO PHONE)
" m al ready on my—

Suddenly, the cab rounds a bend —and grinds to a halt from
backed up traffic!

RYAN (k(_IZN " D
You' ve gotta be kiddi ng mne!
(to cabbie)
Can't you back it up?

The cabbie tries, but is hopelessly locked in by cars pulling
up behind him  Shrugs.

About a hundred yards up the road, Ryan sees the 4th
Street/Figuroa EXit. 's so close..

RYAN (CONT' D
Aw, screw thi sl

Ryan throws sone bills at the driver, hops out the passenger
side and starts RUNN NG

108 EXT. SURFACE STREETS - DAY 108

A short tinme later, Ryan( drenched in sweat, sees Craig's
office building in the distance —

109 EXT. FEGAN SECURI TI ES, INC. BUI LDI NG - ESTABLI SHI NG 109

Wth an all cenent exterior (and few wi ndows), it's a
cel I phone user's ni ght nare.

110 EXT. SURFACE STREETS - DAY 110

As Réan huffs and puffs toward the building, he sees a BIKE
MESSENGER bul | shitting with a HOT DOG VEN Ryan stops and
stares at the PACKAGE POUCH on the seat and a flashy red Bl KE
HELMET hangi ng on the handl ebars.

The helnet is futuristic, |ike sonmething The Fl ash m ght

wear . Ryan eyes the Messenger, grabs the bike, hops on and
eddl es tor dear life toward Gaig's building with the
ssenger hot on his heels.

111 EXT. FEGAN SECURI TIES, | NC. BU LDI NG 111
As Ryan arrives at the building, the Escalade pulls up in
front of himand Geer, Hodges and Ellis file into the

bui | di ng.
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Ryan skids to a stop. Eyes the carrying pouch..
I NT. FEGAN SECURITIES, INC. - LOBBY - DAY 112

Ryan, carrying the carrying pouch and bi ke hel net, enters the
| obb G eer and the ot hers di sappear into an ELEVATOR

NOW i nsi de, STATIC starts playing hell with their connection.
Fine in sonme areas, terrible 1 n others.

JESSICA (V. Q)

VWit, we —{bzzt!)—ve to think!
What —(bzzt!)—+e we going to do?

"RYAN
| have an i dea..

Ryan fights his wa thro%gy the tourists to the el evator bay.
i ckly scans the RECTCORY. Anmong the long |ist of CPAs,
there's a MAI LROOM on the 3rd fl oor.

aJr TG
I NT. MOONEY' S BEDROOM - DAY 113

Mooney (| ooki ng damm awkward in a suit and tie), lies on the
bed, watchi ng the news.

I n the background, Marilyn can be seen in the nmaster )
bat hroom sitting before the vanity mrror in her wheel chair.

She puts on makeup

_ ~ MARI LYN
In five mnutes, |I'll need you to
gi ve ne a hand.

MOONEY
Whenever you're ready, hon

Still wearing his holster, he shifts unconfortably on the bed
as he wat ches the news.
NEWS ANCHOR

...and authorities are now asking
your help in identifying this man—

Mooney jolts upright as they display A FUZZY PHOTO OF RYAN
fromthe Verizon surveill ance caneras.

) NEWS ANCHOR ( GONT' D)
—believed to be responsible for
today's bizarre string of crines,
nost notably the theft of an $80, 000
Cadi |l ac at gunpoi nt.

MOONEY
VWhat . . ?

Mooney wat ches as the%_continue to detail Ryan's "wild crine
spree”, but gets the bigger picture, realizing that every

event —the Verizon store; searching for the rtin kid;
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stealing the Cadillac —centers around the cell phone call
Ryan tried to tell himabout this norning.

Det ecti ve gears turning, Money reaches for the phone on the
bedside table. D als 411.

OPERATCR _
Thank you for using Pacbell. This
is Aalire, how may | help you?

MOONEY
| need the phone nunber for a
resi dence. Jessica Martin in
Br ent wood.

OPERATCR
That nunber is (310) 555-8364. For
an extra seventy five cents-

Mooney hangs up, dials the nunber. The phone rings and
rings. Eventually, an answeri ng nmachi ne pi cks up.

JESSICA' S VA CE (V
H , you' ve reached the hone o
Craig and Jessica Martin. W can't
get to the phone right now, but if
you | eave your nanme and a nessage—

Mooney listens intently —and is troubl ed.

MOONEY _
(to an oblivious Mrilyn)
The worman at the house didn't have
an accent.

Marilyn smles, realizing he's really talking to hinself.

Mooney hangs up, thoughts racinP. He reaches behind him and
wi t hout | ooking he grabs his wallet and keys.

He then wal ks over to Marilyn and ki sses the top of her head.
She knows him and knows sonet hing's up.

MOONEY ( CONT' D)

|'m sorry honey, but | have to
check on sonething real quick

MAR LYN
You' ve got to be kidding-

MOONEY )
Del ay the reservation if you have
to; I'll be back in twenty m nutes.

And Mboney' s gone.. .

~ MARI LYN
Twenty mnutes ny foot.

aJr 10
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| NT. ELEVATOR - DAY 114

A few SECRETAR ES get out on the second fl oor.

Alone with the others, Geer eyes the nysterious .38 Special.
GREER

(re: .38 Special)
Keep your eyes open.

QJr TQ
| NT. FEGAN SECURITIES, INC. - TH RD FLOCR - DAY 115
Dripping with sweat, Ryan shanbles out of the stairwell, the

bi ke hel net now straﬂped to his head and the pouch over his
shoul der —just as the ELEVATOR ARRI VES behi nd him

As Greer, Hodges and Craig get out, Ryan turns and searches
for the mailroomthat's sugposed to be here! Were the hell
is—Ah | He finds it and hustles into —

| NT. MAI LROOM - CONTI NUQUS 116

A wi de COUNTER sefoar ates Ryan and a few BUSI NESS MEN and
WOMEN fromthe MAIL CLERKS that busily work the other side.

Ryan | eans against the wall, pretending to be an ordinary
bi ke messenger waiting for a package as Graig and the dirty
cops enter, brushing right past him

Craig scans the faces of the other patrons as they enter,

desperately tryi n? to figure out who is his secret ally. He
i gnores Ryan con‘P etely, whose face is nostly hidden by the
tinted plastic VISOR attached to the hel net.

CraiE notices an AG NG SECURI TY GUARD stationed in the area,
but knows better than to nake any waves.

MAI LROOM SUPERVI SOR
%ecognl zing Cai (I:J) )
ything I can help you with M.
Martin?

CRAI G
Hey, Benny. This m ght sound
i di cul ous, but | dropped a DVD
mai ler into the chute this norning
and | forgot to put down an
addr ess.

-

MAI LROOM SUPERVI SCR
Happens all the tine. Let ne see
what's back there. G nme a sec'.

The Supervisor disappears into the back room

G eer and Hodges take a seat only a few feet a\/\a?/ from Ryan.
The nmonent is unconfortable...and gets infinitely worse as—
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ML QERK ,
Excuse ne, sir? Sir? Sir?

Ryan turns, realizing with horror that another MAIL CLERK i s
speaking to him

RYAN

Me?

. MAIL CLERK
You waiting for a package?
Now everyone's | ooking at Ryan. Including Geer.
RYAN
(faci ng anay)
Sure, uh... |'msupposed to pick

sonething up for M. Fountain over
at t he Bonaventure.

MAI L CLERK
From what depart nent ?

RYAN
|"'mnot sure... They said it was a
contract, though, | know that, so
what woui d that be, Legal ?

MAI L CLERK

What's the tracki ng nunber?

_RYAN
(patting hinsel f down)
Uh... Right.” Tracking nunber.

It's looking grim Thankfully, the Supervisor reappears.

~ MAI LROOM SUPERVI SOR
M. Martin? | found a nunber of
gs that could be what you're
mgforkb M nd comng back to

Hodges shoots Craig a | ook, "go".

CRAI G
Sur e.

The Supervi sor | eads Hodges and Craig away to the back room
Unfortunately, Geer stays behind.

'RYArI?! | f

atting hinse

I mg(h% Iaaybe i_t'% on t he
clipboard on ny bike?

Ryan wat ches Greer out of the corner of his eye as Hodges and
Crai g di sappear inside the vault.
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116
RYAN (oovr|q
I, uh, may need to call sonebody.
QJr TQ
I NT. MAI LROOM - BACK ROOM 117

There's an entire shelf that serves as a dead letter office.
One plastic binis filled with reusable interoffice

envel opes, another bin is overflowwng with snmall nailers,
conput er di sks, unl abel ed video tapes, Etc..

MAI LROOM SUPERVI SCR
Hel p yoursel f.

HCDGES cauti ously watches Craig shuffle through the nailers,
opening two or three before finding —he turns one upside
down —and a DVD case slides out!

A quick glance at the label, "ADT Digital Surveillance'.
5/19/05 06:00 - 07:00" confirns it's the disc.
.. . CRAG
This is it.

Hodges seens unconfortable with the Supervisor hovering over
hi s shoul der.

HCODGES
Let's go.
BACK TO
I NT. MAI LROOM - CONTI NUQUS 118
Ryan now sits by the w ndow, cell phone pressed to his ear.
Fei gning frustration.

. RYAN
You believe this? Everyone's got
their head up their ass over there.

The Mail derk ignores himalnost as much as Geer wants to.

G eer opens his cellphone to nake a call, but when the signal
is no good, he wanders outside the mailroomtoward the w ndow
at the end of the hall.

( t MAI t|_I (§LERK
. I npatiently .

Sir? You think you could just go
out si de and get your clipboard?

Just then, Hodges and Crai g cone marching out of the vault.
_ MAI L CLERK ( CONT' D)
Sir?

Ryan 8Iances at Geer, nmonentarily distracted on the phone.
At Hodges, al nost out of the bank. As he and Craig near the

door --
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A nmonent where Crai% finally | ocks eyes wth Ryan —and
suddenly realizes: This is the guy!

It's now or never. Ryan has to do sonet hi ng.

Sir1o MAI L CLERK (QGONT' D)
r::

RYAN

(to Aerk)
Screw t he package.

Ryan stands and, unable to find anything better, snatches a
metal HAND TRUCK sitting by the door, and as Hodges wal ks by—

MAI L CLERK
WHAT ARE YOU DO NG—=2!

— swings it full-force into Hodges' face —WHAMM ! Hodges
drops |ike a sl aughterhouse cow.

I nstantly, enployees hit the ground; scream run for their
lives. raig dives for the DVD case. The Security Quard has
cone to life; drawi ng down on them

SECURI TY GUARD
FREEZE!

tC)rali<g does. But Ryan grabs himand noves, racing out of the
ank.

RYAN
COME O\, LET'S GO
I NT. HALLWAY - QOUTSI DE MAI LROOM - CONTI NUOUS 119

At the end of the hall, CGREER sees Craig and Ryan runni ng out
of the mailroom Drops his phone, draws his gun —

SECURI TY GUARD ( C8)
FREEZE! !

— just as the Quard cones running out. H's gun was fixed on
Ryan, but now that he sees G eer with a piece, he trains his
gun on hi minst ead.

SECURI TY GUARD ( CONT' D)
DROP YOUR W\EAPON!

Ryan and Craig are struck in the mddle of the crossfire.

CGREER
(fl ashi ng his badge)
L.APD! "M A COP!
SECURI TY GUARD

DRCOP | T NOW !

The i nst ant an and CGraig try to escape into a near beé
stairwell —Geer turns his gun on the SECURI TY GUARD —

BANG



119

120

121

122

76.
119

- The ISecuri ty Quard drops and Greer ainms his weapon at Gaig
agai n!

BANG —QGeer fires.
Qai SHOT | N THE BACK, sl ans agai nst an with the inpact.
Theygfall hal f -i n/ hal f-out of th% st ai rwel |. Caig V\erg?(ly
shoves the DVD into Ryan's hands.

CRAl G

~+

L.run. ..

But Ryan is overwhelned. H s legs feel like a thousand
pounds of jelly.

CRAI G (CONT' D)
.. T UUUUUUUNNNNNN! !

As Craig slunps to the ground, Ryan stares in shock —but
when Gréer starts sending a hail of bullets toward them he

D VES into:

I NT. STAIRWELL - DAY 120
He starts flying down the stairs...but when he sees four
BU LD NG SE QUARDS racing up from bel ow -
RYAN
Dam!
—he turns around and starts RUNNI NG UP i nst ead.
| NT. MAI LROOM - DAY 121

I—dees gets to his feet. Stunbles out, hol ding his gushing,
broken nose. Yells at Geer, who's racing into the stairwell.

The ki d!!

_ GREER
No shit.

I NT. STAIRWELL - DAY 122

Wth the Quards and @ eer onllv%l_a fl oor behind, Ryan thinks
fast and CHUCKS H S Bl KE HEL down the corridor, ELBOAS the
I n- Case-d-,Emer&?ncy d ass, setting off the FI RE ALARM —and
starts running UP.

Seconds | ater, when the%/ reach that |evel, one of the Quards
sees Ryan's hel nmet and the broken gl ass | eadi ng away.

GQUARD
~ (racing down the hall)
Thi s way!

The other Quards follow ..but Geer isn't convinced On a
hunch, he turns and continues running UP al so.

Peeki ng over the edge fromthe fl oor above—
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RYAN

33?5 G eer and Hodges com ng. Big-ass guns out and ready.
i

THE ALARM BELLS SCREAM PECPLE start filling the stairwell
on every fl oor.

Forpinﬁ hi s bodK toits very limts, Ryan bolts up the stairs
until he sees the ROOF EXI T on the next floor up. He shoves
open the nearest door and continues running up to the roof.

He slips out and silently closes the door behind himjust as—
I NT. STAIRWELL - DAY 123
GREER and HODGES reach the fl oor beneath. See the door

sw ngi ng shut —but neither fall for the bait. They runs up
toward the-

EXT. ROOF - DAY 124
Ryan's eyes SCAN t he roofto Construction isS in progress up
her e; tarﬁaPerlng Huge LS OF TARPAPER | ie about,

KﬁEATTES noLd dlng supplles covered with TARPS, an industri al

Ryan qui ckly shoves a 2"x4" under the doorknob to jamit.

Heart poundi ng, he races to the building s edge and | ooks
down. Nothing but a straight drop 60 feet down.

Foot st eps are approaching! POUNDI NG on the door! Ryan darts
behi nd a tarp-covered mass of supplies just as --

EXT. ROOF - DAY 125

GREER shakes the 2"x4" | oose. He and Hodges expl ode out onto
the roof, |ooking for Ryan

Geer encircles the hu%e air- condltloner whi | e Hodges hunts
behind a | arge SATELLI TE DISH  No Ryan.

Cop-instincts crackling, Geer stands on one side of the tarp-
covered stockpile and waits for Hodges to secure the other.
This is it; they signal go at each other and spring around —

But Ryan's nowhere to be found!

) GREER ( GONT' D)
Damm t !

No, wait! Q@eer turns and sees a LARGE ALUM NUM CHUTE t hat
|l eads fromthe roof and el bows down toward a DUMPSTER on

ground | evel .
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G eer peers down the chute for |ong seconds...but nothing can
be seen fromthis angle. It all falls to bl ackness.

THE ALARM STOPS.
G eer cocks his head in the sudden eerie silence. The only

sounds are | NOCOHERENT SCREAMS comng fromthe stairwell. He
eyes where the chute enpties into the dunpster, thinks..

REVEAL —
I NT. METAL CHUTE - CONTI NUQUS 126

RYAN, medginﬁ hi nsel f agai nst the sides of the chute, tries
to be as still as possible. Every slight novenent nakes the
ALUM NUM BUCKLE GROAN.

From his shirt pocket, Jessica's tiny desperate voice pl eads.

JESSI CA (VO
Ryan... ? Ryan, pl ease answer ne |

But Ryan just sits there. Afraid to nove. Terrified to
di scuss O aig.

EXT. ROOF - CONTI NUQUS 127

Geer picks up a large roll of tarpaper and starts lugging it
toward the open nouth of the chute..

I NT. METAL CHUTE - QGONTI NUOUS 128

Ryan holds his breath. Trenbling. Hs leg threatening to
rabbit-foot again.

Straining to hear Geer, it's inpossible not to hear:

JESSI CA

You have to talk to nme! Ryan,
pl ease you have to talk to me—'

The sweat from his hands causes the tiniest SLIP —and as he
catches hinself, there is a soft nmetallic BOOOONG fromthe

stressed netal .

Unable to ignore her pleas any |onger, Ryan carefully pulls
t he cel |l phone fromhis pocket and presses it to his ear.

Desperate to consol e her, Ryan --

BANG ! The TARPAPER ROLL flies down the chute. _Eyan | ooks
up to see it angrily launching itself right at h

He has to let go of the walls to avoid being hit. He presses
hinmself to one side but —

VHAM ! The bloodthirsty roll bashes his wist —and he DRCPS
SI MON CONELL' S CELLP E!
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Ryan reaches out, but the phone goes sliding down the chute!
QUT TQO

I NT. ATTIC 129
Jessica hears a | oud SCRAAAAPE, CRASH and a wash of STATIC

JESSI CA

Ryan?!  OH My GOD, RYAN?! RYAN—2!

I NT. KI DNAPPERS' SAFEHOUSE - LI VI NG ROOM - SAME TI ME 130
The hul ki ng Deason hears Jessica's PANI CKED VO CE and st ands
with a start. As he noves toward the attic, he notices a
smal | RED LI GHT FLASH NG behind the bar. As he passes, he
checks it out and—

DEASON

VWHAT THE—=2!
VH P PAN DOM to what Deason sees: The red light is on one
of the house phones. The LINE-IN USE | NDI CAT
And it's lit.
Shaki ng |ike a bear pissing pineappl es, Deason rages away
toward the attic..
Qur TO

I NT. ATTIC - CONTI NUOUS 131
Jessica is curling herself into a tiny sobbing ball on the
fl oor when —WHA| —the attic door crashes open. Jessica
junps. Deason |loons there. Sees the phone.

DEASON

YQU STUPI D BI TCH!
Jessica hurls the phone receiver away.

DEASON ( CONT' D)
WHO LIAVE YOU TCLD?!  WHO HAVE YOU

JESSI CA
NO, DON' T HURT ME—

Deason roars up and grabs Jessica's neck with one hand.
HURLS her across the attic and into the LD M RROR,
shattering it in a mllion pieces around her.
Desperate for anything, Jessica PALMS a TINY SHARD as she
struggles to her feet. A two-inch chip.
DEASON
YOU AND YOUR KI D ARE DEAD!

She lowers her arm defeated, out of breath... You wn.
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JESSI CA
Don't hurt ne, and I'll do
anything... Anything..

There is a promise in what Jessica offers that Deason
responds to. Hs fist FLASHES toward her throat, maki ng her
flinch. But rather than hitting her, he waps his neaty
fingers around her throat, alnost daring her to stop him

and #ust as Deason begi ns
his face, but he predicted
t it —SNICKKI —she
under si de of his upper

Jessica trenbles, but that is all,
to enjoy his monk, Jessica JABS a
as much and easily noves to deflec
flicks her wist up and SLICES t he
arm

Deason flinches a little bit, like a bee sting, then | aughs
as he notices the tiny SHARD i n her hand—

&s)ar castic)
oh.

—but that's when he HEARS it. A P

| ooks down at his armand is confused to se
sl eeve SOAKED IN BLOCD. It literally pours
the floor like a river.

Deason drains white; dizzy. He |ooks at Jessica, confused.

JESSI CA

Brachial artery. Punps up to 30
liters of blood per mnute...and
there's only five liters in the
human body.

Tp{ee seconds | ater, Deason crunbles...and Jessica | eaves the
attic.

DR PPI NG SQUND. Deason .

his entire shirt
fromhis armonto

BACK TO
I NT. TRASH CHUTE - DAY 132
RYAN S still traPped. Sounds of approaching SIRENS in the
distance. Ryan listens for Geer; is he still there?

Eﬂxal BANG! Two nore heavy TARPAPER RCLLS cone right at
[

The first one he gets lucky with, but the second NAILS H M
bef ore bounci ng furlously away and Ryan loses his grip
conpl etely and slides out of control.

EXT. ROOF - DAY 133

GREER wat ches amazed when Ryan actual |y tunbl es out of the
ass-end of the netal chute into the dunpster. He drops the
next roll of tarpaper ready to go and reaches for his gun —

aJr TQ
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EXT. | NSI DE DJUMPSTER - CONTI NUQUS 134

RYAN is in serious pain. He frantically fishes through the
refuse to find:

SI MON CONELL' S CELLPHONE

O rather, what's left of it: A mllion shattered pieces
scattered everywhere.

Ryan sifts through the plastic debris as if he had secretly
hoped he could still use it. Yeah, right... He's barely able

to sit up when —
BLAM! BLAM! BLAM!

He ducks back down as bullets ricochet off the steel
dunpster.

As SI RENS get | ouder, closer, Ryan's got to nake his nove —
he junps out of the dunpster, |anding on his ass on the
opposite side of Geer.

BLAMM BLAMV+ BLAVM !

Bull ets ricochet off the steel dunpster and Ryan summons his
courage —and takes off |i nping!

EXT. ROCF - CONTI NUQUS 135
BLAMM BLAMM BLAMM ! Geer's pistol is ill equipped for |ong-
ran%e shooting. The kid's too far away by now. He grabs his
wal ki e --

GREER

(into wal ki e)
The ki d' s outside, headed toward
the front of the buil di ng—
HCODCES
-Cotta go, boss. The Quard' s dead.

deggg waits by the rooftop door, |ooking concerned
as S spill out around himonto the roof.
QOPS _
Who the hell's shooting up here?
Greer points to Ryan bolting around the corner.

~ CGREER
Sonof abi tch shot the poor bastard
right in front of us!

aJr TQ
I NT. KI DNAPPERS' SAFEHOUSE - DAY 136

Jessica races across the dead brown | awmn toward the guest
house/ prison that holds her son. Getting her first good | ook
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at the secluded prem ses she's on confirns that scream ng
woul d do no good. She's on her own.
Wien she reaches the guest house, she's shocked to find a
HUGE LOCK on the front door. Frantic, she nmakes her way
around the structure to a Bl G BAY W NDOW _ Though it's
p{otected by SECURI TY BARS, she can see Ricky through the
gl ass.
Jessi ca pounds on the glass, and R cky turns. Wen her son
sees her, he races to the bars.
R CKY
Mo
JESSI CA
Baby! Are you okay?!
R CKY
| can't get out!
Jessi ca | ooks around for sonmething to bend the bars with.
Ther e' s not hi ng.
EXT. THE MARTI N HOUSE - LATE AFTERNOON 137

A 8O|d FORD TAURUS pulls up in front. The driver door opens
and Mooney gets out. Walks to the front door and KNOCKS.

But this tine, there's no answer.

Mooney rings the bell. Still nothing. Suspicious, he checks
around the side...and sees the back door SWAYI NG in the w nd.
I NT. MARTIN HOUSE - KI TCHEN - DAY 138

Mooney' s cop senses scream as he wal ks inside. A PQLICE
SCANNER chatters in the background. The place is a shanbl es.
Soneone' s been | ooking for sonmething. He then sees-
BLOOD STREAKS the floor. It leads fromover by the tel ephone
to underneath the pantry door.
~ MOONEY
(calling i nto house)
Hell 0? L.A P.D. Anybody hone?
No answer. Drawing his gun, Money stalks carefully into--

I NT. MARTI N HQUSE - THE ENTRYWAY - DAY 139

A SMALL STAlI RCASE | eads up to the second floor. As Money
starts up the steps, B UP to the top to REVEAL:

THE | MPOSTER JESSI CA MARTI N ( BAYBACK)

H ding in anbush at the top of the stairs, gun in hand. She
|istens to Mooney's footsteps and when she thinks he's neared
the top —she springs out, blasting away down the staircase!

But Mooney's not there.
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MOONEY
Drop your gun, now. | got you.
Now we see him Still down in the entryway, behind sone
cover, gun ai ned and st eady.
) A (CONT' D)
| said drop it.'
Bayback rel axes —then WHI RLS around, di sappeari ng down the
hall! Mboney curses and quietly jogs up the stairs,
foll owi ng her into—
140 I NT. SHADOWY CORRI DOR - CONTI NUQUS 140

A narrow hallway with rmultiple OPEN DOCRWAYS on each si de.
The I nposter Jessica could be hiding in any one of them..

Taking care not to give hinself away, Money i nches down the

hal Iway. And just when he's thinking that he may have
successfully created an el enent of surprise for hinsel f—

SFX: SQUEEEEAK —t he fl oor boards of the ol d house groan
softly —GA VING H S PCSI TI ON AVWAY!

| nstant|y Bayback swi ngs out froma doorway right next to
Mooney, taps her gun to his chest pulls the tang--

But Mooney DI VES QUT OF THE WAY! BLAMM BLAMM BLAM ! Two
mss, but the third shot NAILS HS SHOULDER!

OOF!  Mooney | ands hard. Bl ood spreadi ng out under his white
dress shirt. He cocks his head... listening for the sound of -

BAYBACK EJECTS A MAGAZI NE and is about to rel oad—

Mooney JUMPS UP, RETURNS FI RE —sl|l amm ng Bayback agai nst the
wall with two .38 caliber slugs. She collapses to the floor.

. MOONEY
Dam it! DAWN | T!!

Anng, t he adrenal i ne drowning out the pain, Money turns to
t he ki dnapper laying in the hall, bleedi ng out. cks her

gun away and kneel s.
But for the first tinme, Bayback isn't tough. Just scared.

BAYBACK
.. a-anbul ance. ..

MOONEY o
Tell nme where Jessica Martin is or
you bleed to death right here.

BAYBACK
..p-please..call.. I.. I"'ma--

Fuck this, Money kicks her ribs.
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WHERE | S SHE?!
Bayback struggles for air, reaching for him—

BAYBACK
...I"ma cop...

Ba\éback squeezes her eyes shut against a wave of pain —and
DIES. Mooney stares at her. What did she say? Starts
patting her down.
And that's when he finds her BADGE. L.A P.D. 23rd Precinct.
She is a cop.

Ch shit...

Mooney grits his teeth against a fresh wave of pain and picks
up the phone, dials 911.

MOONEY ( CONT' D)

Request energency back up and nedi cal
units! Oficers down at-

adJr 1a
EXT. A TY STREETS - DAY 141

Ryan wanders the streets. Checks his wallet —a neasly four
bucks. Despair overtakes himand he al nost gets CRUS as a-

TON TRUCK speeds by —An ol d Hyundai nmounts it |ike a hippo!
A lightbulb clicks on for Ryan.

Ho - shit!

Rylaln bolts to the nearest BUS STCP just as a BLUE LI NE BUS
pul | s up.

aJr TQ
EXT. Kl DNAPPERS SAFEHOUSE - DAY 142
Jessica SMASHES A REAR WNDOWwith a long thick branch and
uses it to trx to pr% the bars apart. The limted | everage
won't enabl e her to bend them enough for R cky to squeeze

t hr ough.

R CKY
Faster Moni

And just then--
SFX: GRAVEL CRUNCH NG IN THE DRI VEWAY

Jessi ca | eans her head around the back corner of the
guest house -- and sees the Escal ade pulling in!
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142
JESSI CA
&éo R CkY)
t down! Get down!
And Jessica DUCKS QUT OF VIEWjust as the—
EXT. KI DNAPPERS SAFEHOUSE / | NT. ESCALADE 143

Pulls into the driveway.

G eer and his teamare goi ng over surveillance photos taken
fromthe caneras at the Fegan Securities BU|Id|n%. h_The
y his

otos are usel ess, though, as Ryan's face is obscured
el net and vi sor.

GREER

These are the best pictures you
coul d get of hin?!

ELLIS
He was wearing a visor.

Geer glares at him—no shit —and throws the pictures .

GREER
Usel ess!

The car parks and Greer storns out, followed by Ellis and
Hodges. They head for the house, and the nonent they enter —
Jessi ca reappears. But now she's STARI NG at sonet hi ng.

The Escal ade.

JESSI CA )
(to son; through w ndow)
Baby, listen to me. | want you to

get away fromthis w ndow want
you to go to the other side of the
roomas far away fromthe door as
you can --

R CKY
hbfldon't |l eave ne! Don't | eave
nel! !

The terror in his voice breaks Jessica's heart.

JESSI CA
Honey, |'mgetting you out of
t her e!

Rl CKY
Wiere are you goi ng?!

JESSI CA

"' monly gonna be gone a second,
and then we're gonna go hone, but
you have to do this first. It's
gonna be | oud, but don't be scared,
okay? Now go find sonewhere safe
like | told you.
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Ri cky n9ds and runs off into another room of the house. And
as Jessica rushes for the Escal ade —

aJr 1Q0

144 EXT. JESSI CA'S HOUSE - LATE AFTERNOCON 144

PARANVEDI CS apply a bandage to Money's shoul der. Mboney's
pretty shaken up

PARANVEDI C #1
You're lucky. Shot went clean
through. A few inches either
way. . .

Mooney wat ches ot her PARAMEDI CS carry sheet - covered corpses
into awai ting anbul ances. Fl ashbul bs POP from i nsi de.

A sedan pulls up and Mooney's relieved to see Tomin get out.

DETECTI VE TOWLI N
What the hell, Mon? It's all over
t he radi o.

MOONEY _
Jack, she didn't identify herself.

DETECTI VE TOMLI N
What are you sayi ng?

| shot a cop! )

(lowering his voice)
Dana Bayback. Fromthe 23rd. She
was one of the ki dnappers.

Tom in | ooks stunned by the revel ati on.

DETECTI VE TOWLI N
Let ne call the two~three. See
what the hell's going on.

Tomin pulls out a cell phone.

MOONEY
| hate to think nore cops are
i nvol ved, but—

) DETECTI VE TOWLI N
D d she say anything about the
Martin wonan?

MOONEY
... Never got the chance.

Detective Tomin frowns
aJr 1O
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EXT. PQLICE. | MPOUND YARD - LATE AFTERNOON - ESTABLI SH NG 145

A QONZOLEZ TOW TRUCK dri ves UP (I|ke the one we saw at the
airport), and stops tenporarily besid

Simon Cowel I, fromthe CADI LLAC XLR incident, who stands at
t he w ndow, screantng at the JADED CASH ER

Hs car idles just on the other side of an | MPOSI NG FENCE

_ SI MON COVNELL
Just give nme ny goddamed car

JADED CASH ER
Don't take that tone of voice with
me, sir. |1've already told you, we
do not release vehicles until al
i npound fees are paid.

In the E.G, NOTlI CE Ryan skul ki ng cl oser, behind the GONZALEZ
AUTO TOW TRUCK.

SI MON COVELL
But | didn't cause it to get
i npounded! Can't you understand
t hat ?! Itvmsstoenfromnw

JADED CASH ER
Sl{b do you want the car back or
no

Noti ci ng Cowel | standing at the w ndow, Ryan presses further
into the shadows, not wanting to be noticed.

SI MON COVNELL _
Yes! But I'mnot paying for it!

The Cashier signals a GRUNGY YARD WORKER on t he ot her side of
t he fence.

) JADED CASH ER
Never m nd, Howi e. Take 'er back.

Howi e nods, and just as he's about to drive the Cadillac back
into the yard --

SI MON COVELL
Wait, wait! Al right you bl oody
fascist, I'Il pay. But if there

even t he slightest scratch on it.

Howi e sm | es, thought so, gets out and splits. As Cowell
angrily starts making out a check, the Cashier flicks the
switch to open the gate, and as it opens--

Ryan slips in. He sneaks behind the wheel of the idling
Cadillac. And the nonment Cowel |l hands over his check --

VRRRROOOM !  Ryan burns rubber out of there.
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SI MON CONELL ( CONT' D)
Hey, that's ny car!

Cowel | chases it —and watches in horror as Ryan takes a
speed bu too fast and TEARS THE REAR BUVWPER OFF THE
CADI LLAC XLR CONVERTI BLE | N AN EXPLCSI ON OF SPARKS!

SI MON CONELL ( CONT' D)
NO000000. . . !'!

146 EXT. SURFACE STREETS - LATE AFTERNCON 146

As he zoons a\/\a\ﬁ Ryan searches the passeng_er seat with his
free hand. He hunts through the car and finds —H' S BLUE
TOOTH VI DEO CELL PHONE!

RYAN
Thank you!

As he flips it open, his eyes spot THE LAPTCOP on the fl oor of
t he passenger seat.

Ryan thinks, pulls out his SECUR TY DVD and pops it in.

At first, the SCREEN is a nere wash of digital gobbl edygook—

And as Ryan grunts with frustration —

—a H -Res QU CKTI ME MOWI E suddenly fills the screen:

47 ANGLE ON LAPTOP MONI TOR - FOUR WAY SPLIT SCREEN 147
The Fagen Securities Building parKki n? lot. A police pursuit
in progress. Three Police Cars skillfully box in a BWVw th
TWD H SPANI C YQUTHS, forcing it to cone to a dead stop.

GREER and HCDGES expl ode fromtheir cars uns drawn.

BAYBACK and ELLI S cone fromthe back. ON appears, and he
and HCDGES yank the teens out of the car, who struggle
frantically to avoid vicious baton blows. Wen one decks
Hodges and tries to run, ELLI S SHOOIS HMin the back!

VE QU CKLY PAN TO ANOTHER ANGLE:

_Intsi de the building, CRAIG gets up fromhis chair, hurries
i nt o-

VW PAN DOMN TO ANOTHER ANGLE

As Craig enters franme inside the Security Ofice. And
wat ches |1 ve-

ANOTHER ANGLE:

GFE|ER| wastes no tine in SHOOTI NG t he second man executi on
styl e!
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IN THE CADI LLAC XLR CONVERTI BLE 148

RYAN wat ches in horror. He PULLS OV/ER too riveted to drive
and wat ch sinmultaneously. Finally understanding the

magni tude of this disc.

ANOTHER ANGLE: 149

And as BAYBACK drags a DEAD H SPANI C YQUTH out of the frane,
| egs di sappear off-screen in short bursts.

PAN DI AGONALLY TO ANOTHER ANGLE:

And nore terrifying, GREER stops picking up shell casings,
turning his head omnously toward the Oﬁgl\/EFgN Not i ci ng us!

G eer notions to several others; DEASON and BAYBACK, who rush
QUT OF FRAME toward the front entrance.

ANGLE ONE: At the SIDE DOCR, ELLIS and HODGES start ki cking
in the door with full force.

ANGLE TWO. GREER, outside, unholstering his GUN at the
DELI VERY ENTRANCE.

BACK TQO
EXT. SURFACE STREETS - AFTERNOON 150
RYAN gl ances at the cell phone in his hand —gets an idea!

QJur TQ

ANGLE ONE: Ellis and Hodges finally kick open the door and 151
rush inside—

ANGLE THREE: The COPS rush inside the building, consult the
Drectory...

ANGLE FOUR (COai g, panicked, reaches over to the DVD
Recorder —

EXT. SURFACE STREETS - AFTERNOON 152
THE LAPTOP MONI TOR —ALL STATIC. The recordi ng has stopped.
RYAN

' mso screwed.
As Ryan speeds away fromthe curb, he fingers his cell phone.
SER ES OF | NTENSE SHOTS:
I NT. KI DNAPPERS' SAFEHOUSE - DAY 153

— GREER wal ki ng up the saf ehouse stairs, step _b?/ step
nearing the attic that Jessica's supposed to still be in...
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EXT. KI DNAPPERS SAFEHOUSE - DAY 154
— JESSICA quietly openl n]g t he door of the Escal ade

trying not to give herself away. She clinbs in behind the
wheel , and says a silent prayer of thanks when she sees that
the keys are still dangling in the ignition.

EXT. SURFACE STREETS - DAY 155

— RYAN in the speeding Cadillac XLR sel ects LAST | NCOM NG
CALL on the cel |l phone. "Holds his breath.

| NT. KI DNAPPERS' SAFEHOUSE - STAI RAELL LEADI NG TO ATTI C 156
As Greer reaches the first landing, the HOUSE PHONE starts
RING NG Ignoring it, Greer continues on and is about to turn
the corner to the attic when —
HOD&ES (C5) .
Boss, you better take this.

G eer stops, a footstep away fromseei ng the open attic door.
CORDLESS

Fromthe bottom of the steps, Hodges tosses hima
Qeer puts it to his ear.
GREER
What ?
MATCH CUT TO
EXT. SURFACE STREETS - DAY 157
Ryan, inside the Cadillac XLR grow s into the cell phone.
RYAN

Shut up and listen to nme, assw pe.
| got what you want.

MALE VA CE (VO
Who is this?
RYAN .
You know who this is, shithead!
CUT TO

I NT. TELEMARKET BULL PEN - DAY/ EXT. SURFACE STREETS 158

To our _surprise an isn't talking to Geer...but to the
sare TELEI\BRKEI‘ER hat called himearlier.

TELEVARKETER

Look, sir, we can take your nane
off our Iist if you want, but you
don't have to get nasty—

RYAN
What =2 W is (I\rllios?

TELENVARKETER
Mark. At Mastercharge Oredit Uhion-
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o RYAN (VO
A frickin' telemarketer? But |
just hit "Last Incomng Call"—

Ryan suddenly puts it together.

RYAN (W CONT' D
You bast ar d. (VO ( )

The Tel emarketer quickly hangs up before it gets ugly.

91.

CUT BACK TO
I NT. KI DNAPPERS SAFEHOUSE - JUST QUTSI DE ATTIC
Geer listens intently to a call. So who is on his end of
t he phone? Tonin.
TOMLIN (VO

Look, Captain, we've got to do.

everything we can to protect this

guy. | nean, shit, wth all his

years in he's owed a little.

I NTERCUT CALL - GREER JUST OUTSI DE ATTI C/
TOMLI N STANDI NG NEXT TO MOONEY OUTSI DE JESSI CA' S HOUSE

, GREER VO _
He's with you? How d he find out?

) TOWI N _
Sai d sonet hi ng about a_ ki d who cane
into the station earlier—
G eer grimaces, putting it together
GREER

Early twenties? Stunbled out of
Brian WIlson's hanper?

TOMLIN
Yeah. Sonething |ike that.
, GREER ,
Tomin. Take care of him No

W t nesses.
That's nmore than Tom in bargained for.

TOMLI N _
Are you sure that's necessary, sir?

GREER ,
You know once the shitstormstarts,
there's nothing | can do to save
you.

TOWLI N
Sure. That's what | thought. "Il
tell him

158

159

159

160
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Tomin hangs up with a calmFLICK The Paranedic finishes up
Mboney' s bandage.

PARAMEDI C #1
Keep pressure on it until you get
it stitched.

MOON\EY
What' s t he word?

TOMLIN )
Not g9od. |.A 's not throw ng out
any lifelines with all that's going

on.. .
(re: Money's sh9ul der)

Cone on. You can wite a statenent

while | take you to the hospital.

aJr 1Q
161 I NT. KI DNAPPERS SAFEHOUSE - STAI RAELL LEADI NG TO THE ATTI C 161

Geer slips the cordless into his jacket pocket, continuing
up the stairs. Hodges follows, staring expectantly.

HCODCES
Vel ? Wat'd he say?

GREER
You know a desk jockey naned
Mooney?

—HCOLY SHI T!

G eer sees Hodges gaping up the stairwell. Follow ng his
| ook, Greer turns...and sees the attic door WDE CPEN
Further in, he can make out Deason's bl oody body and the

ri gged-t oget her phone.. .
In fact, the only thing Geer doesn't see is Jessica.

NG GREER
Geer turns and pounds down the stairs.
BACK TO
162 EXT. KIDNAPPERS SAFEHOUSE - DAY 162

JESSI CA - I N THE ESCALADE

She TWSTS the key and STOWS t he gSas sendi ng t he nonster
SW on a collision course with —SMASHHH —fhe guest Sm%se

wi nhdow The bay wi ndow SHATTERS and the security bar
LI KE TWGS as the Escal ade BULLDCZES t hr ough!

Unabl e to open the door because of all the debris, Jessica
rolls down the wi ndow and yells to her son —
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- JESSI CA
R cky! Cone on!

-- but he's frozen in fear at all the noise and dust. He
shakes hi s head.

JESSI CA (QONT" D)
Baby, pleasel 1t's okay now.
W're qonna go hore!
_ (gl ances back nervously)
R cky, pl ease!

Sonehow, the kid digs deep and finds the courage to run to
thetEscaI ade, where his nother scoops himup into the cab
just as—

The kitchen _door bursts open and Geer's teamspills out into
the yard. They spot her instantly.

ELLIS
Get out of the car! Gt out of the
goddammed car!!

As they rush at her—
EXT. Kl DNAPPERS SAFEHOUSE/ | NT. ESCALADE - CONTI NUOUS 163

Jessica throws the big car in reverse and tries to back out —
but the Escal ade's stuck! Caught by the debris, the wheels

just spin.

JESSI CA
Cone on! (QOOME ON!

Jessica rocks the car forward, and back. Forward, and back.
And just as it finally conmes | oose — KRRRAAASHHH! !

The wi ndow next to Jessica' s head EXPLCDES i n_a shower of
tenpered gl ass, shocking us. Two arns snhake in and wap
around JesSsica's neck. QGeer.

But Jessica STOWS ON THE GAS, hoping the big car will pull
her free.

It doesn't. As the Escal ade surges away across the | awn,

e
QGeer's vice-like grip holds, PULLING JESSI CA QUJT the broken
wi ndow and - - THU\%! —t o the guest house debris bel ow

As Jessica watches in horror:
THE DRI VERLESS ESCALADE

Careens down the driveway and crashes into a pillar. Hodges
races over and yanks R cky out.

GREER
Balls his fist in Jessica s hair and yanks her around hard.

GREER
VWHO DI D YQU TELL?!
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JESSI CA
Nobody!

GREEK
LYING BITCH | WHO WAS THAT KID IN
THE MAI L ROOWP!

Jessi ca screans as he yanks her to her knees.

) R CKY
Stop it! Don't hurt her!

Seethin? mad, Geer rips his gun fromits holster and is
literalTy about to bl ow Jessica's brains out when—

SFX:  THE CORDLESS PHONE | N GREER S POCKET STARTS RI NG NG

The entire world stops. There's an awkward nonent: Jessica
cowering, Geer recovering, the phone just ringing and
ringing... The telephone is the only sound in the world,
getting | ouder and |l ouder with each ring until —

G eer answers it.

o GREER.
Bad ti mng, Tomin.
But it isn't Tomin on the phone this tinme. It's—

Feel |ike ;“??gégg)
| NTERCUT PHONE CALL
EXT. RYAN I N CADI LLAC / EXT. GREER QUTSI DE SAFEHOUSE 164
G eer snaps his fingers at Hodges, indicating it's Ryan.

GREER

The nysterious bi ke nmessenger. How
did you get this nunber?

In the Cadillac, PUSH IN on Ryan t9 show t he CELLPHONE MANUAL
he picked up at the Verizon store in his hand.

RYAN
Cotta | ove nodern technol ogy... M/ new
hone knows the nunbers of the | ast
ifty incomng calls.

GREER
What do you want ?

RYAN _
Just the wonman and her ki d.

GREER
Who are you? Wat's your nane?
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164 164
RYAN
nane is F you. |[|'ve got your
shit, pal, it doesn't work that
way.
GREEK

Real | y? )
(yturns to HIis)
Go cut the kid' s throat.

Though Ryan's eyes widen in panic, his voice renains cool.

RYAN

Fine. Your loss. Nce talking to
you.

sweating, staring at

And R)éan hangs up. He waits nervously, :
phone for the | ongest seconds of his Iife—

t he

: RYAN (CONT' D)
Rng. Cnon, damm it, ring! R NG

Then it does. Ryan waits a couple rings, slowing his
speedi ng heart, then nonchal antly picks up.

GREER _
So, how do you want to do this?

RYAN
Put on a big ass Ronald McDonald sm e,
apol ogi ze to the kid and the woman and
bring "emto the Santa Mnica pier.

GREER (VO
No. Sonewhere quieter.

RYAN _
Dude, you're lucky I'mstill
talkin® to your sorry ass. You do
as | say, exactly as | say, or |
hang up now and slap this bitch on
N ghtli1ne, you know what |'m
sayin'?

There's a | ong beat.

_ GREER (VO
Fine. But you cone al one.
RYAN
Done.
) GREER (VO
How wi Il | recogni ze you?
RYAN

You | et nme worry about that.
What ' s your cell nunber?

GREER (VO
(310) 555-8342. An hour then?
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RYAN
| can hardly wait.
Ryan hangs up. A scared, but satisfied smle..
QJur TQ

165 EXT. WAREHOUSE DI STRI CT - DAY 165

MOONEY - In the sedan's shotgun seat, is trying to wite his
statenent. But with his bad shoulder, it's useless.

He winces in pain when the sedan jerks at a four-way stop.

MOONEY
to Tonmt i n) ]
ouldn't we be on Pico?

To the right, some PECPLE wait for a bus. Tomin turns left.

~ TOMLIN ] )
County will have a six hour wait.
Ten it they know you're a cop.

hboney grunts his gratitude as Tonlin heads toward a
wast el and of warehouses. And just as any potential witnesses
vani sh from sight —

Tomin's cell phone RRNGS! He |owers the gun and answers the

cal l

TOVLI N ( CONT' D)

Yeah?

_ GREER (C5

Is it taken care of ~
TOMLI N

Not yet.
GREER ( 09)

Good. W're naking a trade with the
kid at the Santa nica Pier. Your
goy can IDthe kid for us. Bring him
OWN.

TOWI N
frel|eved)
mon it

Tomin flips his phone closed and turns the car around.

TOMLI N ( GONT' D

W caught a break with the kid. HE
been spotted on the |er Thin you
can hang on alittle Iong ? Jus
enough to ID the kid before we patch
you up?

Mooney clearly doesn't want to say "no." But it hurts.
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165
TOWLIN (CONT' D)
Whaddaya say? Up to you.
Beat .
MOCONEY )
Let's sol ve the goddam t hing.
QJr TO
THE OCEAN - SUNSET 166
An AERI AL SHOT at mmgi ¢ hour, tracking up the coast to the —
EXT. SANTA MONI CA PI ER - SUNSET 167
Boats clog the water, and th9usands of SPECTATORS |ine the
shores of the Pacific, watching the HEAL THE BAY concert on
the pier.
Wth all the CHEERI NG DANCI NG and DRI NKING going on, it's
i ke Times Square on New Years Eve.
EXT. THE BLUFF - CONTI NUQUS 168
Ryan drives u&i n the Cadillac XLR and parks. A group of
COLLECGE FRIENDS stare enviously at the car as Ryan gets out.
ENVI QUS COLLEGE KI D
Lucky bastard...
RYAN
You like it?
(tosses himthe keys)
Happy Birt hday.
THUD. The Friends' jaws hit the ground. And as they run to
the Cadillac XLR, Ryan di sappears into the crowd...
THE KI DNAPPERS BLACK VAN - SANTA MONI CA PI ER 169
Creeps down the wooden bridge and stops at the bottom the
base of the pier.
| nsi de, Hodges sits behind the wheel; Jessica and Ricky | ay
bound and gagged in back.
Hodges |ifts his Nextel and thunbs the button.
['"min position.
CUT TO
EXT. CARQUSEL ROOF 170

Greer and Ellis are on top of the CAROUSEL BUI LDING Ellis
lays on his belly with a POLICE SN PER Rl FLE and sone fuzzy
PHOTGOS of Ryan fromthe nailroom
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GREEK
Copy.

171 POV - THROUGH ELLI'S SN PER SCOPE 171

Excel lent magnification. W skimthe faces of the crowd,
hunting for an and | ocates HODGES.

aJr 10

172 EXT. CAROUSEL ROOFTOP - OVERLOOKI NG THE PI ER 172

Geer istalking to Ellis, who's scanning the crowd ROCKI NG
to the concert —

GREER ) )
Only take the kid out if it's
clean. No guess work. The |ast
thing we need's a stanpede.

G eer paces anxiously —when suddenly his Nextel RINGS. He
answers it, though it's hard to hear over the nusic.

GREER ( QONT' D)

You here?
RYAN (VO

Yeah.

Geer nods to Ellis —It's him Find him

GREER _

How do you want to do this?
RYAN (VO

First show ne that Jessica and the

kid are okay.

GREER
Do you have the disc?

RYAN (VO
Yes. Were are they?

GREER
See the bl ack van at the bottom of
t he bridge? Passenger side w ndow.

RYAN (VO

Qeer nuffl es the phone against his leg. Wispers to Elis:

~ CGREER
He's within visual of the car.

Qeer takes his police walkie and toggles it.
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172
GREEK (I NTO WALKI E) (CONT' D)
Hodges, show the woman. Lower the
passenger side w ndow only.
Qur TO
EXT. KI DNAPPERS VAN 173
The PASSENGER- SI DE TI NTED WNDOWrol I s down.
Hodges sits Jessica up, then her kid, displaying themfor a
few seconds before powering the w ndow back up.
Qur TO
EXT. CAROUSEL ROOFTOP 174
) GREER,gI NTO PHONE)
D d you see that”
RYAN (VO
Yes.
G eer muffles the phone again. Wispers to Ellis.
GREER
He's around the passeng)er si de.
Have you found hi myet™
ELLIS (VO
(throws his phot os?1
II_l(<JI()In't know what the hell he | ooks
i kel
GREER
He's the one on the cell phone, you
idiot 1
POV - ELLIS - THRQUGH H S SNI PER SCOPE 175
Everyone in the crowd is on a cell phone.
ELLI S (VO
Everyone's on a cel | phone! 1've
ot Iike fifty possible targets
ere
Ellis'" cross hairs flit fromone person on a cell, to
anot her, to another. ..
Qur TO
EXT. SANTA MONI CA Pl ER 176

TOWLI N AND MOONEY nove al ong the crowd, scanni ng t he sea of
SE_ect ators for Ryan. Mooney noves nore slowy behind Tonmin,
skin | ooki ng pal e, sheened in sweat and |aboring for breath
as they hike up the bridge.
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EXT. CAROUSEL ROCFTOP 177

GREER
Your turn. Now you show ne
sorret hi ng.

RYAN (VO
No. Put themon the Ferris wheel.
| want to see themsafe first.
GREER
That wasn't part of the deal.

RYAN
Deal ' s changed. (VO

MATCH CUT TO
EXT. SANTA MONI CA PI ER - BLUFF - N GHT 178

The top of the bluffs overlookiqg_the pi er below. Anong the
crowd, some SKATE RATS scare the ELDERLY.

RYAN (VO

|"ve been thinking. Does me no
good to hand over the DVD and then
yoy and the funky bunch take us
out .
GREER
| swore | mouldn'gvgﬁ)that.
_ RYAN
Li ke you swor e to protect and
Ser ve~
The reference brings Geer up short. There's a nmonent, then:
GREER
You know a lot...
RYAN
And 1'Il| forget a lot, too. But
not until they' re both out of
danger .
Now PAN ARCUND TO REVEAL Ryan anong the crowd, wearing a
SURFI NG W NDBREAKER; wi th WATERPROCF POCKETS — but

where's his cel | phone?

Movi ng cl oser, we see Ryan's wearing the EARBUD M KE fromthe
Verizon store. Wth the earbud conceal ed under the | oose
hood, Ryan | ooks |i ke anyone el se just watching the show

~ RYAN ( CONT' D) _
Your choice, man. The Martins or
the DvD. B ther way, |'mnot
hangi ng around any longer. You got
five seconds, then | di sconnect
your ass.
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GREEK
You sure you know what you're
doi ng?
RYAN
One... Two...
On the other end of the phone:
179 EXT. CAROUSEL ROCFTCP - CONTI NUOUS 179
GREER wrestles with his better judgment—
RYAN
Three... Four...
—but Ryan's got himby the balls. Angrily, Geer lifts his
wal ki e.
GREER
kay!

I Ckay. .
(into wal ki e) .
Hodges, put '"emon the Ferris
wheel .
HCDGES (Vi
Wat ? | (VO
GREER
Shut up and do it!
RYAN
Not bad. Most peopl e never get
past two.
Geer flinches as his own taunts are used agai nst him
GREER
(to Elis)
Keep an e¥e on them As soon as we
make the trade, take the wonman and
her kid out.
Qur 1O
180 EXT. SANTA MONI CA PI ER - BLUFF - N GHT 180
RYAN wat ches from a di stance as Hodges exits the van.

GREER (VO
Don't screw ne kid, y9u won't live

| ong enough to enjoy it.
'RYAN ,
Qooh, | think | just pissed nyself.

Ryan | ooks optimstic when Hodges gets out and opens the back
door. And just as he's on the brink of success--

HEY_L FEMALE VA CE (0B)
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A wonman' s HAND grabs the hood of Ryan's w ndbreaker and rips

it anay fromhis face. Weels himaround. It's:
G CE
There you are! Were the hell were
youl ?

RYAN
Chl oe! Get away from here!

G CE _
Know how many hours | waited for
you to bri Q/\% back those stupid
shirts?! hat ' d you do? Sell them
on the Prom nade yoursel f—=2

But Ryan's got no tinme for this.

RYAN
G NOow!
EXT. SANTA MONI CA PIER - N GHT 181
A si ckl y-1 ooki ng MOONEY gl ances at the commotion -- and sees

t he hoodl ess Ryan.

(nmotioning to Tomin)
That's him ere he is!

EXT. SANTA MONI CA Pl ER - BLUFF - N GHT 182

Ryan desperately tries to shoo Chl oe away.

Suddenl y,

) RYAN )
It isn't safe to talk, get it? | —
Peopl e are after ne!

CH.CE
(shrugs free)

What —are you hi gh?
Mooney steps up beside Ryan and grabs him

fw nded) _ _
‘ve been..looking for..you, kid—

But Ryan stru%gl es, thinking Money is with the bad guys.

Mooney gr abs

Imas he tries to ma{e a break for it.

RYAN _
Let go of me! Sonofabitch, |et go!
MATCH CUT TO

EXT. CAROUSEL ROCF - N GHT 183

CGREER s pissed. Pacing on the roof, when:
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183
t ELLIS
' ve got hin
Instantly, Geer jans the walkie to his face, and we—
CUT TO
| NT. THE KI DNAPPERS VAN - N GHT 184

HODGES is about to |l et Jessica out of the van, when he hears—

GREER ( OVER WALKI E)
Hodges, do not let themgo! Do you
hear nme? Do not |let them go!

BACK TQ
EXT. SANTA MONI CA PIER - N GHT 185

RYAN struggl es with Mooney. The crowd conpl etely ignores
themin favor of the raucous concert.

}n %he heat of battle, Ryan's cell phone clatters by Chloe' s
eet .

MOONEY

(sweat i ng prof usel y)
Jesus, kid, ca n1domn!Y

Trying to break Mooney's stronghol d, Ryan SHOVES hi m
Eﬁftﬂ%&ds’ SLAMM NG his injured shoulder into the PIER

Mooney SCREAMS out in pain and grabs his shoul der, rel easi ng—

Ryan, who BREAKS AWAY and turns to see Mooney COLLAPSE to the
ground, hol ding his bl ood-soaked shoul der. Ryan | ooks over
to Chl oe, whose face is a conbination of shock and confusion.

CHLCE
Oh nmy God—
(checki ng Mboney)
Soneone call 911!

A CROND starts to gather when —

Ryan feels the barrel of a gun nudging his back. Tomin's
gun.

TOWLI N
It's over kid.

Fuck! Ryan's got no choice but to slowy wal k toward the end
of the pier.

MOONEY - From his prone position, he catches a glinpse of

Tom in backlnP Ryan quietly into the crowd. Not trying to

hel p. Not calling for an anbul ance. In that instant, Money
i

knows he's been betrayed. Tonmlin's in on this.



185

186

187

104.
185

TOWLI N (QONT' D
For all the trouble you' ve caused,
you' d better have that goddammed
disc. Were is it?

Just then, Qeer appears through the crowd ahead of him
Li ke a nightmare, he closes in.

Ryan slowy slips his phone into a waterproof pocket in his
w ndbr eaker and zips it up.

] RYAN
Aw shit..

REan's world is spinning —the NO SE, the CROADS, the
TENSI ON. . .

He KICKS BACK hard into Tomin's SHN It is enough for
Tomin to release his grip and Ryan bolts.

Tomin recovers and raises his GN to ggt a bead on Ryan, but
it causes the crowd around himto PAN C

CROND CCER (OB)
Dude' s gotta gun!

Ryan navi gates through the fleeing crowd and turns to see
G eer and Tomin quickly gaining ground.

He has to nmake a choice, either go over the railing, or dea
with Geer and Tomin. Ryan decides on the ocean. He runs
to a MN FISHNG WTH HS SON and uses their ice chest as a
step. Just as he JUWS THE RAIL —Tom in gets off a SHOT!

SLITITITCEE!'!!  The bullet tears through Ryan's shoul der as
he spins headlong into the Pacific!

TOVLIN AND GREER run to the railing and see Ryan H T the
CHCPPY WATER bel ow.

GREER
Under the pier. Go! Co!

UNDERWATER POV 186

an flails, panicking, exhaling all his air and sucking in
the dark water of the ocean —

UNDERWATER 187

Ryan is struggling. Bleeding. Sinking. Dying. H's lungs
convul se, trylnﬁ_to breat he, burning like a thousand red-hot
needl es are pushing their way through his chest.

The WAVES POUND agai nst the thick | ons below the pier. Just
as Ryan conmes up for air he's SLANR%D into a wooden pyl on!

Ryan fights for his life as the surge churns hi m underwater,
BASHI NG hi mrepeatedly against the pillars. 1It's not pretty.
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As he struggles toward the shore, he's constantly thrown back
and forth underwater |like a rag doll

QuT TO
EXT. SANTA MONICA Pl ER - N GHT 188
TOWLI N races down the pier towards the beach —
GREEK ai ns his weapon at the ocean, daring Ryan to surface.
QuT TO
EXT. UNDER THE SANTA MONI CA PIER - BEACH - NI GHT 189

Ryan finally nmakes it to shore; coughing, retching. He craws
up the sand, out of breath, blood trailing behind him

He unzi ps the wat erproof pocket of his shorts, pulling out

t he cel |l phone, which thank CGod is actualby_dry. Ryan forces
hinself Into action; stunbling, exhausted into a --

I NT. STORAGE DORY - UNDER THE PI ER - N GHT 190

The ﬁlace is dark. Enpty. An array of row ng shells covered
in ghostly, flapping tarps make the place | ook vaguel y haunt ed.

This place is also filled with storage equi pnent, such as
buoys and safety netting used by the beach patrol.

aJr TO
EXT. UNDER THE SANTA MONI CA PI ER - BEACH - NI GHT 191

TOMLIN - racing through the sand under the pier. He spots
Ryan's bl oody tfootprints and follows themtoward the —

I NT. DORY - N GHT 192

RYAN - sees Tonmlin comng. Ryan's trapped like a rat -- and
dri ppi ng bl ood everywhere.

He | ooks for anything that'll save him but finds only
usel ess boating tools (sanders, saws, box cutters, etc.)
~ RYAN
~ (to hipself)
Thi nk!  Thi nk!
EXT. SANTA MONI CA PIER - N GHT 193

Chl oe hands Mooney a cup of water and frantically | ooks
around for the paranedi cs. Mooney starts rising to his feet.

CHCE
You better lie still. The
par anedi cs shoul d be here shortly.

But Mooney's obstinate. He rises despite her best efforts.
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193
MOONEY
Just keep that anbul ance cl ose by.
And as he stunbles off—
I NT. THE DORY ENTRANCE - N GHT 194

TOMLI N - the tinme his eyes adjust to the dark, Ryan is
nowhere to be seen. TARPS undul ate over |unbles of boxes and
equi pnment everywhere —a hundred pl aces to hide.

Al one, Tomin stal ks anong the equipnment. Qun out. Hunting
Ryan [ike a snake on the scent or prey.

TOMLI N ) )
You' re wounded kid, just give me
what | came for, and I'll let you

all go.
Police sirens in the distance grow | ouder.

Tomin's offer goes unanswered.  That's when he notices the
BLOOD on the ground. Tomlin smles, followng Ryan's trai
to a PILE OF BLOOD- SMEARED TARPS —where the trail ends!
It's obvious Ryan used these to staunch his wound. Shit!
He's gonna have to search this whol e pl ace—

Then, suddenly, Tomlin gets an idea. He pulls out his phone,
maki ng sure it's concealed fromview, and wites a T
MESSAGE t o—

EXT. SANTA MONI CA Pl ER - NI GHT 195
Geer pulls out his ringing cell phone. On the text screen

it says, "CALL HM. Geer flashes an wicked grin, and dials
the | ast nunber on his call | og.

aJr TQ
I NT. DORY - CONTI NUQUS 196
Tomin's ready to pounce.
SFX:  Nearby, Ryan's cell phone starts to RING betraying him
Instantly, Tomlin hones in on the noise —com ng from under
a bulky tarp along the far wall —and EMPTIES H'S GUN at it!
The tarp shreds. Nothing could survive the assault.

Tomin wal ks calmMy across the roomto stand before the tarp.

TOWLI N _
Shoul da stayed at hone this
nor ni ng, kid.

And just then, Tomin throws off the shredded tarp exposing--

Ryan' s cel | phone. And not hing el se.
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A RYAN ( 0S)

Funny. | was about to say the same
to you.

TOMLIN
What t he—

And in the instant Tomin realizes he's been tricked, he
turns and—

VWHAM

RYAN HTS TOMLIN in the face with a 2x4, SMASH NG his TEETH
and sendi ng hi m backwards. Before Tomin has tine to )
rec9ver, é?an swi ngs again. CRACK!I —And his KNEE CAP is
obliterated. Ryan, |oo0 |ng | i ke a psychotic Babe Ruth, gives
Tomin two nore vicious CKS before grabbing his cell phone
and high-tailing it out of there.

QJur TO
| NT. KI DNAPPERS' VAN - N GHT 197
HODGES - has no luck on the wal ki e.

. HODCGES
Tom i n? Anyone copy?

Jessica, cuffed frombehind, covertly wiggles the handcuffs
under her ass toward her feet. R cky, terrified, screans
"no" with his eyes. But she knows she's out of tine.
QJr TO
EXT. SANTA MONI CA BEACH - NI GHT 198

RYAN - Iosipg bl ood, he does his best to nove quickly through

S 5% oueras the Sta RSBTSRBTS To R AL e ks
aJr TQ

EXT. CARCUSEL ROCF - N GHT 199

ELLIS - still on the roof, scans the pier.

POV - THROUGH ELLI'S SN PER SCOPE 200

Hodges | ocates Ryan energing fromthe stairs.

. ELLIS _
Got him He's in the parking |ot.
Qur TQ
| NT. KIDNAPPERS' VAN - N GHT 201

HODCGES - listening intently to the wal ki e.
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ELLIS (CB)
|'ve got a clean shot.

GREEK (0B)
No! W don't have the DVD. Just
hold his location. Hodges, parking
| ot now
Just as Hodges reaches for the door handle —Jessica waps

her cuffs around his throat, throws her |egs agai nst the back
of his seat and pulls |ike her life depended on it.

Hodges chokes, flails, digs, and claws at the cuffs, but his
fingertips are no match for Jessica s nuscul ar | egs.

_ JESSI CA
R cky run! Find help!

Ri cky's paralyzed with fear.

JESSI CA (CONT' D
RUN

Ri cky bolts fromthe car.
Qur TQ
202 EXT. SANTA MONICA PIER - BRIDGE - N GHT 202

PCLI CE CRU SERS race down the pier bridge, desperately trying
to avoid the fleeing crowd.

aJr 10
203 | NT. KI DNAPPERS' VAN - N GHT 203

JESSI CA - finishes squeezing the last bit of |ife out of
Hodges.

She finally exits the van, but not before grabbing the WALKI E
TALKI E and GUN

BACK TGO
204 EXT. PARKING LOT - N GHT 204

RYAN -_sneakinﬁ his way through parked cars, heads in the
direction of the Police Cruisers on the bridge.

QJT TO
205 EXT. CAROUSEL - N GHT 205
MOONEY - scanning the pier for Ryan, hears-
ELLIS (C5)
He's heading for the cops. W
should do it now.

Mooney | ooks to the roof of the carousel and sees EHlis.
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205
MOONEY
""Freeze! Drop your weapon!
Ellis quickly swings his rifle and—
BAM Mooney shoots Ellis in the head, causing himto slide
of f the carousel roof.
CUT BACK TQO

EXT. PARKING LOT - N GHT 206

RYAN - stoppin% in his tracks, looks in the direction of the
gun shot. He turns around only to find —

A PISTQL pointed right at his face —Geer's pistol.
He PUSHES Ryan behind a SW so as not to be seen by the cops.

GREEK
No nmore bullshit! Just give me the
goddam di sc!

B&Sn slowy unzips his front jacket pocket and renoves the

QG eer snatches it and SMASHES it to pieces. Fragments fall
t hrough the cracks in the pier, to the ocean bel ow

Fygn, pal e as ghost, knows he's seconds fromneeting his
naker .

. . GREER ( CONT' D)
This is about to be the nost
enj oyabl e part of an extrenely
shitty day.
And just as he's about to pull the trigger —

BLAM! Jessica fires a WARNING SHOI. Qeer( startled, spins
around to see Jessica pointing Hodges' gun in his face.

JESSI CA _
Tell me why | shouldn't kill you.
For the first time, QGeer actually |ooks frightened.
Recogni zing the homcidal |ook in her eyes, he SPUTTERS, but
not hing cones out .
Fyaq, weak and pale with blood | oss, |ooks up at his guardi an
angel .
RYAN
Jess... Jessica? Don't.
Jessica trenbles with rage, a tear falls.

JESSI CA
... | have to.
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MOXONEY (Q S.)
Lower the weapon, Jessica.

Jessi ca Iooks behlnd her and sees Money, surrounded by El GHT
PCLI CE CFFI

~ MOONEY (CONT' D)
gtr ing to reason with

Ricky's safe. [It's all going to be
okay. Put it down.

Jessica slowy lowers the gun and | ooks into Ryan's face.

JESSI CA. .
Thank you for keepi ng your prom se.

As the cops nove in and drag G- eer to his feet, Ryan calls
out to him

RYAN

Hey man, your shitty day is about
to get a whole lot shittier.

an flips open his phone and on the SCREEN pl ays the

SECURI TY FOOTAGE of the murder in the ﬁarklng | ot. see
that Ryan nust've copied the DVD with his vi eophone
AN ( CONT' D)

An't thm.a bitch?
And through the tears, Jessica nmanages a |augh. A small one.
But enou to let us know everything' s going to be okay. And
as we PULL BACK on the scene--

DI SSCLVE TO

I NT. HOSPI TAL DAYROOM - N GHT 207
The ECU OF A TELEVI SI ON SCREEN

showi ng an aerial shot of the Santa Mnica Pier.

PULL QUT to reveal -

CHLCE AND RYAN, sittinP in a hospital dayroom engrossed in
the NEWS REPORT that plays in the far corner of the room

Ryan's shoul der has now been BANDAGED, his armis in a sling.

NEWS ANCHOR
The Santa Monica Pier was the
| at est setting in the ongolng 23rd
Preci nct corruption scan
Ackerman, a local resident, ris ed
his |life to save a fanlly ki dnapped
by officers to cover up..

Chl oe strokes Ryan's scalp with her fingers.



207

207

CHLCE
""How does it feel to be a hero?

RYAN
(re: his wounds)
It hurts... But you're nakin gl
way better. |I'mjust glad it'

over.

bem l'i n
desty can be sexy.

RYAN
And to think this was our first
dat e.

. GLCE
Next tine, skip the shower.

In the background, Jessica and R cky exit a hospital room and
join the two | ovebi rds.

JESSI CA
Craig's very weak, but the doct ors
say It |ooks prom si ng.
probably going to have to walk Wth
a cane but that's the worst of
it. "mjust thankful.

Chl oe senses that Jessica and Ryan mght need a nonent al one.
CHLCE
Cone on Ricky, let's get a hot
chocol at e.

A small smle forns on Ricky's exhausted face. Chloe |eads
R cky down the hall.

JESSI CA
| can't believe | al nost | ost
everyt hi ng that neans, | don't
know how I can ever thank you.
RYAN

| do. _
(weak sml e) )
Don't ever call ne again.

A shared |l augh, then as they turn to the tel evision—
ECU OF SECURI TY FOOTAGE CF THE PARKI NG LOT MJURDER

A CELL PHONE RINGS on a nearby table. They turn to | ook at
it ne| ther one apparently having any idea to whomit m ght

bel on

But this tinme, as we PULL BACK on the scene, we realize no
one's going to answer it.

CUT TO BLACK.



