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“"Man On Fire"
OPENI NG Tl TLE SEQUENCE
EXT. MEXICO CITY - DAY

H gh over the city on a bright Sunday norning, the sun
pounding its way through the orange haze of snpbg. As we
descend toward the clots of traffic blocking the streets:
t he sounds of a Mass bei ng sung.

A CATHOLI C CHURCH

The bi g wooden doors open to rel ease the parishioners
inside. Feature a tall, lanky 18-YEAR-OLD. Holding his
G RLFRIEND S hand, anxious for Sunday to really begin.
They don’t notice the traffic suddenly thin, |like a
faucet’ s been cranked down. They nove toward a Mercedes
500. As a CHAUFFEUR hol ds the back door open for them..

A GRAND MARQUI S

Squeal s around the corner, lurches to a stop al ongside
the Mercedes. FOUR MEN get out flashing badges. 1In a
nonent they’ re hustling Eighteen toward the car, stiff-
armng the chauffeur. As the girlfriend cries and the
gossi p anong the parishioners begins...

The Grand Marquis pulls away.
I NT. GRAND MARQUI S - DAY

They shove ei ghteen down to the floor of the backseat.
These guys are not the police.

A switchblade is flicked open. Practiced hands slit the
boy’ s Sunday suit fromthe base of his neck to his heels.
Ei ght een yel ps as the bl ade draws bl ood across one calf.

Duct tape is wapped around his hands, eyes, and head.
EXT. WOODED AREA - DAY

The Marquis is parked across from another CAR  FOUR NEW
GQUYS wait as Eighteen is hauled out of the Marquis. Hi's
clothes drop away |i ke a snake shedding its skin. He

st ands naked, bound and blind. Eighteen is handed over
fromone group to the other

| NT. TELEPHONE - UPSCALE HOME - MEXICO CITY - DAY
The phone rings. A bonb going off. Eighteen’s

di straught FATHER (fam |y photos of the boy on the wall)
answers.
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REVERSE TO REVEAL a battery of POLI CE and NEGOTI ATORS in
the roomwith him One of themlistens in, waves fingers
at himas the negotiations begin.

I NT. VIDEO SURVEI LLANCE OF AN 8 X 4’ CELL - DAY

A wall sneared with God-knows-what. Facing it, Eighteen
st ands naked bl i ndfol ded and shivering. The back of his
leg still bleeds. He shifts nervously as a little JACK
RUSSELL TERRI ER eagerly |icks the blood off his calf.

A MAN (' The Dreamer’), we don't see his face, negotiates
by cell phone. Voice calm As he runs nunbers, he sl aps
his thigh. Jack Russell trots over, gets an ear
scr at ched.

At a notion fromthe nman, Eighteen is taken down to the
ground. Straddled by two nmen, his head is nunmfied in
tape | eaving one ear exposed.

CUT TOT.V. - Rosanna Garcia Cuerrero, editor of REFORVA
newspaper, being interviewed, "...organized crine

syndi cates...grow h of kidnapping in Mexico over the |ast
two years."

EXT. UPSCALE HOUSE - DAY

As a hand renoves a ziplock baggie fromthe mail box. A
gl i npse of something we don’t want to see. An ear
partially obscured by sweating plastic and a bl ood snear.

EXT. CATY SQUARE - MEXICO CITY - N GHT

A MERCEDES driving around the square, Eighteen s father
wavi ng a white shirt out the wi ndow |like a surrender
flag.

EXT. BRIDGE - NIGHT (3 AM

Foot bri dge over railway sandw ched between freeway.

Enpty train bl azes through. Dangerous, deserted downtown
nei ghbor hood. Looks nore like "war torn Beirut", burnt
out cars and trash. The 18 year old' s father, naked to
the waist, walks fromthe fam |y Mercedes over the
footbridge carrying a pillowase full of cash to a sem -
derelict car on the opposite side with a white piece of
fabric taped in the rear wi ndshield and trunk open. He
slans the pillow case in the trunk and | eaves.

EXT. DOMTOMN MEXICO CTY - TW LI GHT

RUSH HOUR. A red stream of headlights separated froma
white streamof taillights by a narrow nedi an
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HORNS bl are as a CAR stops. Eighteen, still blindfol ded,
i s dunped on the nmedian. The car pulls away.

He stands there in the whirlwind. Pathetically SCREAM NG
for help. Mre horns, shouts, no help.

END MAIN TI TLES. Coes to bl ack.

CREASY’ S VO CE
Ezekiel 25:17 Blessed is he who in the
nane of charity and good will shepherds
t he weak through the valley of darkness
for he is truly his brother’s keeper and
the finder of |lost children.

DI SSOLVE TO
INT. AGO S - MEXICO CITY - DAY

Samuel Val enci a Ranbs and his |awer Jordan Kalfus in the
privacy of an alcove table. Jordan is well heeled, well
connected and well oiled. |In that order. Sanuel, at 40,
al ready has the patrician |ook that has served the nale
menbers of his famly for generations. They discuss the
ki dnappi ng, a headline on the paper Jordan tosses asi de.

JORDAN
The famly paid the ransom and he was
returned two days | ater.
(1 aughs; chews)

H's father still hasn’'t gotten up the
nerve to ask himif they fucked himup
t he ass.

SAMUEL

And now every nother with noney in Mexico
City wants bi gger and better bodyguards.
My own wife included.

JORDAN
If she pisses you off, you get another one.

SAMUEL
(laughs griny)
Do you know what she told ne |ast night?

FLASH TO
INT. SITTING ROOM - RAMOS VILLA - MEXICO CITY - N GHT
Samuel sits at his baby grand piano playing a gentle
rendering of "Delibes’. H's American wife LISA stands

away fromhim Just the sight of her back reveals a
pitch perfect petulance. She tells him
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LI SA
A man’s worth can be judged by what he
has or what he owes. Only the anount
matters.

SAMUEL
And bankruptcy. Were will that put ne
in the social strata?

LI SA
I’monly asking for one thing. And it’s
not an extravagance. |It’s not even for

me; it’s for our daughter.

SAMUEL
Qur daughter.

She turns at that: a woman so beautiful it nearly hurts
to |l ook at her. She stares, plays himlike Chinese
Checkers.

LI SA
Qur child s safety is at stake.

SAMUEL
(st ops pl aying)
These peopl e are professionals. They
don’t waste their tinme taking children
whose fathers are virtually bankrupt.

LI SA
Samuel, it is not sonmething we should
skinp on. A bodyguard s presence in the
car or outside the school was at |east
sonme formof deterrent. Now he’s gone, |
feel totally exposed.

She just stares at him He nelts.
RETURN TO
INT. AGO S - MEXICO CTY - DAY
Jordan smiles at his client, enjoys seeing himsquirm
SAMUEL
O course | care about Pinta. She'll be

as beautiful as her nother one day.

JORDAN
Yeah? And if she was ugly?

Samuel rolls his eyes. Jordan |aughs. Beheading two
cigars, he passes one to Sanuel .
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JORDAN
Al'l ny clients have kidnap and ransom
I nsur ance.

SAMUEL

| have a policy, AIG It covers ne and
nmy famly and when it runs out in sixty
days, w thout a bodyguard, |I will not be
able to renewit.

JORDAN
I know you need to please Lisa. An ass
like that is hard to find. Good
bodyguards are even harder.

SAMUEL
(interrupts)
I know | just had to | et one go because
| couldn’t afford him

Jordan lights his cigar.

JORDAN
You need a bodyguard of sone description.
It’s a dangerous world we live in. But
you wi |l get what you pay for. He
doesn’t need to be Superman, does he?
Can you go fifteen grand?

SAMUEL
For a year?

JORDAN
For a few nonths. Hire soneone cheap.
You have to have a bodyguard to keep the
i nsurance. Then fire himfor
i nconpetence. The inportant thing is
Li sa’s daughter will return to school.

Samuel finally follows the |ogic.

SAMUEL
And Lisa will be able to save face. W
won't be the only famly w thout a
bodyguar d.

JORDAN

Her beauty fucks with your m nd.

SAMUEL
For an Anerican she understands this
country very well.
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JORDAN
She under st ands nen.

As Samuel puffs his cigar in satisfaction...
EXT. CORRIDOR - MEXICO CITY Al RPORT - DAY

As a 747 is towed by in the background, a MAN strides at
us. CREASY. Even in novenent, he has a stillness, an
air of isolation. He s set apart fromother |iving

t hi ngs.

He wears dark sungl asses, carries a well-worn | eather
bag. Inscrutable. Disconnected. A bit frightening.
The discipline of a soldier. The independence of a
gunsl i nger.

Aut omati ¢ baggage teller (Red Light, Geen Light).
Creasy feeds the machine with his perforated custons
card. Light flashes RED

CUSTOVS VAN

He flips through Creasy’s passport. Even the stanps have
stanps. Thailand. Somalia. Cuba. Colunbia. Hong
Kong. Saudi Arabia. Every country in Europe. Quy’s
been ar ound.

Custons | ooks up fromthe ink blue Anerican Eagle to the
deep matte bl ack of Creasy’s sungl asses.

NOTE: Italics denotes the lines spoken in Spanish.

CUSTOVS

Where are you com ng fronf
CREASY

Sout h Aneri ca.
CUSTOVS

Where are you staying in Mexico?
CREASY

l’mon to Juarez.
CUSTOVS

Wy ?
CREASY

| have a friend there.

Custons | ooks at Creasy a nonent. He doesn’t look |ike a
man who has 'friends’. Finally, custons sniles.
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CUSTOVS
| cannot see your eyes, Senor.

Creasy slips off the sunglasses. H's eyes are deserted.
Inevitable. Custons can only ook into thema nonent.
He indicates for Creasy to put his bags on a conveyor
belt leading to an X-ray machine. Creasy lifts his bag
onto the conveyor. The official hits the start button.
The bag drives forward towards the X-ray nachi ne.

Creasy pauses, then offers up a license fromhis wallet.

CUSTOVS
Senor ?

CREASY
It’s a permt to carry a gun in Col unbia.
The gun you' re about to find in that
sui t case.

Pol ar oi d FLASH

Shot of Creasy straight on. Shot of Creasy profile.
FLASH. Fingers being fingerprinted.

JUWVPCUTS - suitcase being stripped and ripped (M DNl GHT
EXPRESS), pack of Marlboro, bottle of Jack Daniels,
glinpse a weathered Bi ble (New Testanent), intercut with
seven pieces of blue steel separated in different parts
of the bag, ie. toiletries, underwear, |ining of
sui t case.

The seven pieces laid together | ook remarkably |ike a
well travelled Sig Sauer 226. Creasy sniles.

EXT. JUAREZ, MEXICO FOUR Bl G BURLY SUWV' S - DRI VI NG
ACRCSS THE BORDER CHECKPO NT - DAY

I NT. SUWV - DAY

Si x Japanese BUSI NESSMEN j abber on cel |l phones. PAUL
RAYBURN sits up front trying not to spill coffee on the
mni Uzi cradled in his lap. As his own cell phone
rings, he answers.

RAYBURN
Rayburn here.

I NT. CUSTOMS HOLDI NG TANK - MEXICO C TY - DAY

Creasy on payphone.
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CREASY
When di d Mexi can Custons start getting
smart ?
RAYBURN s SUV
RAYBURN
Creasy??? Were the fuck are you?
CUSTOMS JAI L
CREASY
|’ m here.
RAYBURN s SUV
RAYBURN
What do you nean, |’ m here?
CUSTOMS JAI L
CREASY
[’min a Custonms holding tank in Mexico
City International. Bring a bunch of
cash... about 5K. I’mgoing to need it.

| NT. CUSTOVS AREA - A BACK OFFI CE

Rayburn has 5K U.S. dollars laid out on the desk between
him the Custons official, and Creasy. The renmai ns of
the suitcase are spread around the room The main

of fender, the gun being front and center next to the
cash. Looks like the official is going to fold.

RAYBURN
This is going to cost you big tine.

I NT. STRIP BAR - Ret hink Location

A stripper does a half hearted grind as Rayburn and
Creasy sit at the bar sharing a bottle of ’Jack’.

RAYBURN
You got a secondary search and you had a
gun.

CREASY
Listen it was a calculated risk. 1’ ve
done it a mllion tines and never got
caught.

RAYBURN

Everyt hi ng happens once if you live |ong
enough.
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CREASY
It doesn’t nmake sense to x-ray your bags
conm ng off the plane.

RAYBURN
This is Mexico, they do everything
backwar ds.
Creasy hits the ’Jack’
RAYBURN

So what’'s wong?

CREASY
Not hi ng wrong.

RAYBURN
Don't give ne that bullshit.

Creasy changes subj ect.

CREASY
So how s busi ness?

RAYBURN
Japanese are here in a big way. Cheap
| abor. Factory space. But they feel a
| ot safer living over the border in E
Paso. | ferry "em back and forth. They
t hi nk I’ m John-fucki ng- Wayne.

CREASY
But don’t you stay in El Paso?
RAYBURN
Fuck, | love Mexico. | live like a king

down here.

Creasy takes a | ook around the Seedy Bar.

CREASY
Yeah, right...

RAYBURN
Oh, like you haven’t been in worse
pl aces.

CREASY

And a level five shithole is better than
a level six. Your logic’ s inescapable.

Rayburn | aughs. Creasy takes the bottle. Creasy’ s hand
is nottled by old burn marks.
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RAYBURN
You been wor ki ng?
CREASY
Not for eight nmonths. | was in Colunbia

| ooki ng around, but, nothing seened
i nteresting.

RAYBURN
How | ong you staying, Crease?

CREASY
(shrugs)
Got no plans, Rayburn, Nothing on. Just
wanted to see you, how you were. Cane by
on i mpul se.

Rayburn studies his friend a beat, just seeing the cracks
that weren’'t there last tine they net.

RAYBURN
You did sonething on inpul se?
CREASY
Everyt hi ng happens once if you live |ong

enough.
Creasy sm |l es.
I NT. PINTA'S BEDROOM - MEXICO CITY - N GHT

Ni ne-year-ol d PI NTA MARTI N RAMOS stares out at the
garden, a bit |ike Creasy, but only a ten yard stare.
Pinta’s eyes brimwith Iife. She folds her hands, closes
her eyes, prays. ’'Chopin drifts up fromdownstairs.
Samuel on the baby grand.

Pl NTA
Dear God. | do not ask for health. O
weal th. People ask you so often that you
can’t have any left. Gve ne God what
you still have. G ve ne what no one el se
asks for. Amen.

Pinta grabs a battered ol d TEDDY BEAR and clinbs into
bed. She pulls the covers up, |ooks over as her door
opens.

Lisa enters. Pinta is her daughter.

LI SA
You shoul d be sl eeping, baby.

10.
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Pl NTA
[’mtrying, nom

Li sa strokes her head, sm | es.

LI SA
Good news. You' re going back to school.

Pl NTA
(sits up; excited)
When?

LI SA
Samuel is going to hire a new bodyguard.
It may take a few days, but you' re going
back.

Pinta lets it sink in. Lisa kisses her goodni ght.

Pl NTA
Coul d he speak English? Emlio couldn’t
speak Engli sh.

LI SA
W'l see. And thank your father in the
norning. A man al ways needs to be
t hanked.

EXT. - JUAREZ DESERT - DAWN

Four SUV's bl ast along a desert highway on their way to
pi ck up sonme Japanese businessnmen. Rayburn rides

shot gun, Creasy in the back. Rayburn | ooks |ike he slept
in his clothes. Creasy |ooks crisp and cl ean.

RAYBURN
That’ s right, a bodyguard.

Creasy | ooks at him bl ankly.

RAYBURN
Your Spanish is good enough. You
certainly look the part.

CREASY
You're crazy. People would hire a has-
been, Ray? A drunk?

RAYBURN
Well, you d have to keep it under
control
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Creasy | ust

CREASY
And what if, just say, there was a kidnap
attenpt ?

RAYBURN
You do your best. They won’t be paying
you enough to perform mracles.

shakes hi s head.

RAYBURN
It’s not exactly a scam Crease. Even at
hal f speed you' re pretty damm good.

CREASY
A bodyguard has to be close to soneone
all the time. WIling to talk. |’ m not
good at that.

RAYBURN
So you' Il be the silent type. People
wi |l appreciate that.

Creasy shakes his head, |ooks out the w ndow.

RAYBURN
What are you doi ng here?
CREASY
| cane to visit you
RAYBURN
Bul I shit. [|’ve known you fifteen years.
You don't visit.
CREASY
A bodyguard... Wio’'s the guy?
RAYBURN

Samuel Ranpbs. Owns one of the plants in
Juarez. The Jap car industry is in the
toilet. He s trying to persuade Ford to
partner with him | think he’s in
trouble. He asked ne if | knew anyone he
could trust.

CREASY
Oh, now you think I can be trusted.

RAYBURN
Take a job, Creasy. Breathe sone air.
Then decide if you want to... stick
around or not.

12.
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Rayburn throws hima VHS fromthe gl ove box.

RAYBURN
Instructional tape on what | tell ny
clients about bodyguardi ng.

Creasy | ooks back at Rayburn who's just a little too
perceptive for confort.

EXT. MERCEDES - MEXICO C TY SUBURBS - DAY

A dark Mercedes maneuvers the turns.

I NT. MERCEDES - DAY

Creasy at the wheel. Samuel sits in the back. Studying.

SAMUEL
You drive easily. Snoothly.

Creasy doesn’t answer, just drives.

SAMUEL ( CONT’ D)
Were you provided with a gun?

CREASY
Yes.

SAMUEL
Show ne, please.

Creasy takes his right hand off the wheel, reaches under
his jacket and passes back a beat-to-shit | ooking PlISTCOL.

SAMUEL ( CONT’ D)
What is it?

CREASY
Nine mllimeter. A Sig Sauer 226.

SAMUEL
Have you used this type before?

Creasy just nods. Doesn't |ike the show and tell.

SAMUEL
Is it | oaded?

CREASY
It’s | oaded.

Samuel hands back the gun.
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SAMUEL
You will nmeet ny wife first. She would
like it if you are presentable, polite
and respectful. You'll be the fifth
candi date she’s seen this week.

Samuel flips through a manila fol der.

SAMUEL
Your resume is inpressive. N ne years in
the Arny. Extensive counter terrorism
work. | shouldn’'t be able to afford you
in nmy current state. Wat’'s the catch?

CREASY
(honest)

[ drink.

SAMUEL
How does it affect you?

CREASY
My coordination. Reaction tine. |If top
professionals try to kidnap your
daughter, the service will be on par with
t he pay.

SAMUEL

And what if amateurs try it?

CREASY
["11 probably kill them Is that Iikely?

SAMUEL
No. And no one is to know of your
dri nki ng problem That includes ny wfe.

As they pull up to the Ranpbs’ i npressive haci enda.
INT. SITTING ROOM - RAMOS VILLA - MEXICO CITY - N GHT

Where Lisa is flipping through TV channels; Sky News,
CNN, etc... Each one showi ng sone terrorist act - West
Bank protest, Madrid car bonbing.

Samuel and Creasy, neanwhile, enter behind her. She
clicks it off, |ooks back at them

LI SA
The worl d of our children. How dar e
t hey?
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CREASY
(shrugs)
It’s war. The weakest suffer the nost.
LI SA
You're Anerican
CREASY
So are you.
SAMUEL

(i ntroduci ng)
My wife, M. Creasy.

LI SA
Lisa Martin Ranos, M. Creasy.

Li sa steps over, shakes Creasy’s hand. G ves hima quick
once over.

LI SA (CONT' D)
Wul d you like a drink?

Creasy doesn’t hesitate, doesn’t | ook at Sanuel and has
no irony in his answer.

CREASY
Thank you. Scotch and a little water.

She steps to the bar to make it.
CREASY - FROM SOVEONE' S POV
Slightly sinister. Wtching fromthe frame of the door.

LI SA
You’ ve done nmuch of this work before?

CREASY
Never.

Samuel sells, covers for Creasy’s reticence.

SAMUEL
He has experience in related work. A
great deal of it.

LI SA
Do you have any famly, M. Creasy?

Creasy hesitates for an inperceptible beat.

CREASY
No. | do not have famly.

15.
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And then, sonmehow, Creasy is aware of being watched. Hi's
eyes flicker over, just intinme to see..

Pl NTA

Crouched Iow. In the doorway. She stares back at hima
beat, then di sappears around the corner.

SI TTI NG ROOM
Creasy frowns. Lisa steps over with Creasy’s drink

CREASY
Thank you.

She makes a point of looking into his eyes. Creasy |ooks
back into hers with conplete indifference, sonething she
has not experienced even from dyi ng nen.

She abruptly turns away. Confused for a nonent.
Fi nal ly:

LI SA
Pi nt a!
A few nmonments and Pinta arrives. ’'Cool Hand Pinta’'.
Pl NTA
Yes, nonf?
LI SA

This is M. Creasy.

Pinta wal ks over and very formally hol ds out her hand.
Creasy shakes it. An odd beat.

LI SA
Pi nta, show himto his room

Samuel reacts. Creasy got the job.

Pl NTA
This way, M. Creasy.

What an actress. As he follows her out. Sanuel sits at
hi s baby grand and begins to play.

LI SA
| think it’s nice he’'s Anerican.

SAMUEL
| think it’s fantastic.
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LI SA
You realize that you ve brought a killer
into the house.

Samuel is stopped short by that one. She steps over and
ki sses her husband on the cheek.

LI SA
Thank you. | feel better now.

EXT. /1 NT. HOUSE - SUNSET

Pinta | eads the way. Al enthusiasm away from her
parents. A 150 pound bl ack Gernman Shepherd greets them
Sniffs Creasy’s pant |eg, unsure.

Pl NTA
Do you |ike dogs, M. Creasy?

CREASY
If they Iike ne.

Pl NTA
Frank doesn’t take to nobst people. Do
you speak Gernman?

CREASY
(in German)
Ein Klines Bisschen. [Atiny bit.]

Pl NTA
Frank only responds to commands in
German. He was trained in Frankfurt.
My Dad | oves the idea of having a dog
around, but hates the fact he lives
i nsi de.

Creasy follows her. Frank pads along after them
CREASY’ S ROOM

Not |i ke downstairs, but confortable enough.

Pl NTA
W fixed the roomup two weeks ago. Mom
and 1. It s nicer than before.

Creasy takes a stroll around it, ignoring her.

Pl NTA
You' ve got a CD player if you |ike nusic.
| like nusic a |ot.
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CAW Creasy | ooks over at a CAGE on a stand holding a
MACAW It tilts its head at the big nan.

A TV and VHS nmchine in the corner

Pl NTA
That’s "Bird.” Emlio forgot to take him
with when he left.

CREASY
Who’'s Em i o?

Pl NTA
My | ast bodyguard. He drove ne to schoo
in the norning and picked ne up in the
af t ernoon.

Finally Creasy turns, |ooks at her hard.

CREASY
I’ m here for you?

Pinta smles huge, nods.
Pl NTA

In between you can take Mom shoppi ng and
to lunch. Does that sound alright, M.

Creasy?
CREASY
Creasy. Just call ne Creasy.
Pl NTA
(big grin)

Creasy. ..
Frank’ s tail wags inperceptibly.

Pl NTA
Looks |i ke he approves of you.

And then, wal king on air, she's out the door.

Creasy sets up his roomw th neticul ous precision that
comes fromyears in the mlitary. Front and center he
arranges his shrine: an al nost enpty bottle of scotch and
a glass (engraved froman earlier encounter) next to a
pack of Marl boros and his weathered Zi ppo. Then, his
beaten up gun and holster. A well-travelled New
Testanent is placed in the drawer.

CREASY’ S BAG
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He reaches in between the shirts, pulls out a fresh
bottle of scotch. He breaks the seal, unscrews the cap.

He pours a double... triple... wait, what do you call a
full glass of scotch?

CAW The macaw squawks it’s di sapproval

He ejects the shell fromthe breach of the 9mm tries to
catch it on the back of his hand. An old gane with
hi nsel f.

H s hand is too shaky. The bullet bounces off, hits the
floor. Creasy picks it up. £E ecting the magazi ne, he
starts to oil the weapon.

CAW As the macaw squawks, Creasy | ooks up. It doesn’'t
feel like this relationship is going to work.

I NT. PINTA®S BEDROOM - NI GHT

A battered TEDDY BEAR watches as Lisa sits on the foot of
the bed, tucks Pinta in.

LI SA
School tonorrow, baby.

Pinta smles, happy at the thought.

Pl NTA
| like him Mm

LI SA
You do?

Pl NTA

He’s |like a great big bear.
(a secret snile)
" Creasy bear’ ..

Li sa smles, kisses her goodnight. As she starts out...

Pl NTA
There’ s sonet hi ng about him

Li sa turns, |ooks back at her daughter.

Pl NTA
I think he’s been sick. He' s alright
now, but | think he’s been very, very
si ck.

19.
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LI SA
Vel |, think about going to sleep. Good
ni ght, baby.

Lisa exits. Pinta | ooks over at the battered teddy bear.

Pl NTA
Just like you, a big old bear.

CUT TO
CREASY
In his room Tests his mag spring with his thunb, begins
| oadi ng up. The full nagazine joins with those already
| oaded.
Anot her gl ass of scotch is poured.

Creasy’s hands oil the holster. The Sig Sauer is slipped
in. The holster is hung over the corner post of the bed.

A mp is flattened. Creasy’'s finger traces various
routes, pencils themin. Fromthe house to Pinta' s
school .

The macaw squawks again. Creasy steps over, takes the
cage and carries it to the open window. He opens the
cage door.

CREASY
Now s your chance.

The bird flies, disappears out the w ndow.
INT. LISA & SAMJEL’ S BEDROOM - NI GHT

Spent, glistened in sweat, the couple |ay side by side.

LI SA
She |ikes him
SAMUEL
HmT?
LI SA
Creasy. Pinta likes him
SAMUEL
Pinta | oves school. She'd |ike Count

Dracula is he took her back there.
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Lisa just smles, knows her daughter better.
CUT TO
CREASY’ S ROOM

Creasy’s drinking in the dark next to the w ndow,
listening to the sounds of Mexico City at night.

The enpty scotch glass is set down. Ominously sober.
| NT. PINTA"S BEDROOM - EARLY MORNI NG

Brushi ng her hair, Pinta wanders to the wi ndow at the
sound of a car hood closing. Creasy is down bel ow goi ng
over the car; a dark BLUE MERCEDES. As he checks

under neat h. . .

The "Car Wash Quy", Pedro, trying to engage Creasy.
Frank | ooks on, seens |ike he di sapproves of Pedro.

I NT. MERCEDES - DAY

Creasy sits grimy behind the wheel. Pinta exuberant
beside him Traveling route nunber one from hone base to
school. Pinta |ooks at Creasy’s hands on the wheel. The
back of the right one is swirled with scars.

Pl NTA
Where are you from Creasy?

CREASY
The United States.

Pl NTA
| know. But which state?

Creasy checks the rearview mrror. A banged up white
TOYOTA COROLLA pull's out behind him

CREASY
No state in particular.

Pinta frowns; this is going to take sonme worKk.
Pl NTA
My nmom and ne are from Houston, Texas.
Have you been there?
Creasy has his eyes on the mrror.

CREASY
No.

21.
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Pl NTA
You can drive and talk at the sane tine,
can’t you?

CREASY
(turns left)
No.
Pl NTA
Way not ?
CREASY

I’ m | ooking for potential.

Creasy checks the mrror. The white Corolla continues
the way it was going. False alarm

Pl NTA
Potential ? | don’t understand.

CREASY
Pl aces where the road bends, places away
from buil di ngs, places where the traffic
thins out. But you don’t have to

understand. | do. So no talking.
Pl NTA
Are you going to quit? M |ast bodyguard
qui t.
CREASY
Let ne guess, you wouldn’t stop talking?
Pl NTA
Sonmeone gave hi m nore noney than we
coul d.
CREASY

I’ ma bargain.

Pl NTA
Bei ng black, is that a positive or
negative for a bodyguard in Mexico?

CREASY
Time will tell.

Pl NTA
There were 24 kidnappings in Mexico City
in the last six days. Four a day. Wat
do you think about that, M. Creasy?
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CREASY
Pretty inpressive. Mybe | need to up ny
fee or get a |arger gun.

She | ooks at his scared right hand, then him All
curiosity.

EXT. CONVENT SCHOOL GATES - MEXICO CITY - DAY

Creasy pulls the Mercedes up out front. He notes the
high walls, the heavy gates.

Pl NTA
Beep the horn.

Creasy hits it. A beat and then a shutter opens at eye

l evel . Pinta waves fromthe car. A nonent |ater the
gate is being slowy pushed open by an ol d WATCHVAN.
Creasy drives in toward a ranbling, ivy-clad building set
i n spaci ous grounds.

COURTYARD

Creasy parks, get out of the car. He |ooks around,
apprai sing the lay of the |and.

Pl NTA
Isn't it beautiful?

Pinta’s name is called. An elderly gray-haired NUN wal ks
over fromthe entrance. Pinta runs over, kiss her
warmy on both cheeks, then | eads her toward Creasy.

Pl NTA
Si ster Anna, the headm stress.
(to nun; proudly)
This is Creasy, ny bodyguard.

Si ster Anna shakes his hand.

SI STER ANNA
M. Creasy.

Pl NTA
No, Sister, he told ne just to call him
Creasy. He’'s American. Fromno state in
particul ar.

S| STER ANNA
You nust | ook after our Pinta. W’re so
happy to have her back in school. Run

al ong now, Pinta.

Pi nta waves goodbye, bounds away. They watch her go.
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S| STER ANNA
She’s late, M. Creasy.
CREASY
Yeah, |’ve got to get used to the routes.

Il -- It won’t happen again.

S| STER ANNA
No of fense, but I’msorry that your
prof essi on needs to exist.

CREASY
So am |, Sister.

S| STER ANNA
Do you ever see the hand of God in what
you do?

CREASY

Not for a long tine, sister.

S| STER ANNA
The bi bl e says, "Be not overcone of evil,
but overcone evil wth good."

CREASY
Romans, chapter 12, verse 21

Sister Anna is inpressed. She nods her ’props’ to
Cr easy.

CREASY
I’mthe sheep that got | ost.

I NT. MERCEDES - CONVENT SCHOOL GATES - DAY

Creasy pulls out, starts down the street. He's only gone
a hundred neters when SIRENS kick up. A police car
behind him Creasy shakes his head.

CREASY
Here we go again.

Creasy pulls over, digs around the front seat as TWO
SLOPPY COPS head over.

SLOPPY COP ONE
Do you speak English, Senor?

CREASY
Yeah. And Spani sh.

SLOPPY COP ONE
You have an identification?

24.
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Creasy hands them his PASSPORT and a printed LETTER A
legitimate firearnms |icense for bodyguard work wi tnessed
by Rayburn.

Creasy deliberately puts one hand on the steering wheel,
then the other. Mnimzing the confrontation.

CREASY
It’s a tenporary license for the gun I’'m
carrying. | just went through all of

this at the airport.
INT. BIG BURLY SUW - DRI VING TOMRD THE BORDER - DAY
Si x Japanese BUSI NESSMEN j abber on cel | phones. Rayburn’s
daily routine. He sits up front an Uzi cradled in his
lap. As his own cell phone rings, he answers.
RAYBURN
Rayburn here. Creasy, what’'s up?
(l'i stens; |aughs)
Yeah?
CUT TO
PCLI CE LINE-UP WALL - As Creasy’s MJG SHOT is fl ashed.

CREASY' S HAND - As he’s fingerprinted.

CREASY
There’s still ink on ny fingers froml ast
week.
CUT TO
RAYBURN S SWV
RAYBURN

You got tossed. Don't trust the cops,
especially the Judicials.

(l'istens; |aughs agai n)
Oh you know t hat ?

| NT. BAR - DAY

Creasy slans a Jack and Coke.

EXT. H GH STREET - MEXICO C TY - DAY

Creasy striding, the frivol ous shoppers |ike another

speci es as he noves through them Mght as well wear a
shark fin. He spots sonething: a MJSIC STORE

25.
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INT. MJSIC STORE - MEXICO CITY - DAY

Creasy finds the section he’s |ooking for, searches a
rack. There. As he pulls a particular CD, we are not
privy to what it is.

EXT. COURTYARD - PINTA'S SCHOOL - DAY

Creasy waits, snoking a Marlboro light, separate fromthe
ot her drivers and bodyguards. The bodyguards stand

toget her sharing cigarettes and stories. Gve hima
share of unfriendly | ooks. Creasy could care |ess.

The doors open and the children pour out. PINTA exits, a
huge grin as she spots Creasy. Creasy palns the
Mar |l boro. The frown on his mght as well be chiseled in
mar bl e.

I NT. MERCEDES - ROLLI NG - DAY

Pinta rides shotgun al ongside Creasy. She | ooks out the
wi ndow, realizes..

Pl NTA
W’'re taking a different way hone.

CREASY
That’ s right.

Pinta thinks about it, realizes what he’s doing, smles.

Pl NTA
| understand. Smart.
No answer from Creasy. |It’s hard not to feel foolish
around this kid.
Pl NTA
Did you Iike school, Creasy?
CREASY
No.
Pl NTA
Not at all?
CREASY
No.
Pl NTA

But why not?

Creasy’s hoping she’ Il just shut up.
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Pl NTA
Hm??
CREASY
It wasn’t a school |ike yours and there

was no Sister Anna.

Pl NTA
So you were unhappy?

CREASY
Bei ng unhappy is a state of mnd. |
never thought about it.

Pl NTA
Ch. ..

Pinta wat ches Creasy a nonment, trying to figure a way in.
She | ooks at his scarred right hand on the wheel.

Then, as she reaches out...

Pl NTA
What happened to...

And touches it.

Pl NTA
...your hand?

Creasy gives her a | ook, devoid of humanity for an
i nstant.

CREASY
No nore questions.

When he speaks again he’s colder; he s decided sonething.

CREASY
I’mnot paid to be your friend. |’m paid
to protect you.

They drive on in silence. Creasy finally glances over.
Pinta stares strai ght ahead, her chin quivering.

CREASY
(exasper at ed)
And don’t start crying.

Pl NTA
I’ mnot crying.

But she is. As Creasy stops at a red light...

27.
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CREASY
Look, this is the way | am | don't |ike
questions. | --
And she’s out the door.
CREASY

Shit.
Creasy shoul ders open his door, bolts out.
| NTERSECTI ON

Creasy has barely straightened hinself and Pinta is
al ready getting back in the car. This tinme in the
backseat .

Creasy sighs. The light goes green. Scooters whine away
and horns bl are.

MERCEDES
Creasy sits back behind the wheel.

Pl NTA
You can take nme honme now, M. Creasy.

Creasy | ooks back at her, but she stares strai ght ahead.
As the chorus of horns continues, Creasy continues driving.

INT. KITCHEN - RAMOS VI LLA - DAY

Creasy sits at the table with the old gardener GOVEZ
(we’ ve seen himtrimm ng hedges and such in earlier
exteriors). Gomez’'s just cleaned his plate and is going
after any remmants with a crust of bread. Creasy hasn’'t
touched his.

MARI A, the cook, enters. As she clocks Creasy’s plate...
I NT. CREASY' S ROOM - SUNSET

"Chopin’ drifts across the courtyard. Sanuel is a very
acconpl i shed pl ayer.

Creasy sits in a chair in the twilight by the w ndow, a
gl ass of scotch in his hand. A knock at the door.

CREASY
Cone in.

The door opens. [It’s Lisa.
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LI SA
M. Creasy, | wanted to nake sure you
have everythi ng you need.

CREASY
[’ mfine.

LI SA

Is the food alright? Maria tells nme that
you didn’t eat.

CREASY
The food’s fine. Sonetinmes | don't eat.
LI SA
(sm | es)
It insults Maria. Slip it to the dog if
you have to... Do you mnd if | talk to

you for a nonent?

He shakes his head. Lisa glides into the roomlike a
dancer, sits down at the foot of the bed.

LI SA
How are you getting along with Pinta?

CREASY
W' || be okay once she realizes |I'’mnot a
new t oy.

LI SA

(sm | es)

Yes, she told ne. Do you have children
M. Creasy?

CREASY
No.

LI SA

You shoul d know they’ re tenaci ous when
they want sonmething. And Pinta wants to
be friends.

CREASY
You' re paying ne to protect her, not
anmuse her. Right?

A beat and then Li sa nods.

CREASY
Look. Maybe this isn’t going to work.
Maybe you shoul d ask your husband to hire
someone. .. nore soci abl e.
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LI SA
No, you're right. You were hired to
protect her, that’s enough. [|I’'m
confident you' |l do that.

Li sa stands, is about to start out when she sees his gun
and hol ster hanging fromthe corner of the bed. It gives
her pause. Sonething sexy about it and Creasy’s
proximty.

LI SA
| didn't realize you had a gun. | know
that’s silly to say.

Creasy doesn’t answer, just watches her.

LI SA
It makes it all seem so serious.
CREASY
It is serious, Ms. Ranos.
LI SA
Please, it’s Lisa... I'll be comng with
you tonorrow. | have lunch with friends.

Finally, Lisa just shrugs and di sappears out the door.
Creasy slugs down a gulp of scotch.

I NT. PINTA®S BEDROOM - NI GHT

Pinta, blankets up, teddy bear beside her, says her
prayer.

Pl NTA
G ve ne God what you still have. Gve ne
what no one el se asks for.

Then, she listens as Linda Ronstadt’s "Blue Bayou" starts
to drift through the open wi ndow, down fromthe room
above.

RONSTADT
"1’ m goi ng back soneday, cone what may,
to Blue Bayou..."

I NT. CREASY' S ROOM - NI GHT

He stands in the dark, in front of the glow of the

stereo. The enpty bag fromthe record store. This is
the CD he bought. As the song ends, Creasy hits the back-
up button. "Blue Bayou" begins again. Creasy takes the
O9rm fromits holster. As he sits back in his chair..
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I NT. PINTA'S BEDROOM - NI GHT
Pinta listens to the nmusic, figures a way to dance to it.
I NT. CREASY'S ROOM - NI GHT

Creasy sits in the dark with his 'Blue Bayou'. Creasy
does not ook right. Holding the 9mm he ejects the
round, tries to catch it on the back of his hand. No
good.

He chanbers anot her round. Tries again. Nope.

LI NDA RONSTADT
Vell 171l never be blue, ny dreans cone
true, on Blue Bayou...

I NT. PINTA®S BEDROOM - NI GHT

Pinta still dancing, finding a way to be with Creasy
whet her he knows it or not. Frank, the dog, watches her
every nove, perplexed.

I NT. CREASY' S ROOM - NI GHT

As the song repeats, Creasy chanbers yet another round.
Feel s |ike he m sses a beat as he | oads one shell into

the chanber. Pinta sings along oblivious. Suddenly the
barrel is at his forehead and the trigger has been

pul led. No gun shot. A click. Hammer agai nst shell
Creasy is confused. He ejects the shell and catches it

in the pal mof his hand. Macro photograph / a small dinple
on the back of the shell is the only evidence of his
actions. Pinta still dances.

I NT. RAYBURN S BEDROOM - MEXICO CITY - NIGHT 3. A M

Rayburn in bed with his beautiful 19-year-old Mxican
W FE and their four-year-old SON.

As she | eans down to kiss her son, a cell phone rings.
Rayburn | ooks over at the nightstand. FIVE CELLPHONES
there, one of themringing. Rayburn finds it.

RAYBURN
Rayburn... Creasy! What’'s wong?

EXT. RAMOS HOUSE - N GHT

Creasy stands at the edge of the drive, the house dark
behind him On his cell phone.
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CREASY
| said, have you ever had a nine
mllimeter round that just didn’t go off?
| NTERCUT THE FOLLOW NG
Rayburn pulling away, sitting on the edge of the bed.

RAYBURN
You nean a msfire?

CREASY
| nmean nothing. The hammer canme down and
not hi ng happened. Dinple on the priner.

RAYBURN
|’ve heard of it. Never happened to ne
t hough. Maybe the firing pin's off.

CREASY
Maybe. .

Creasy is troubled about it all to say the |east.

RAYBURN
It’s like we always used to say: a bullet
always tells the truth. Wat were you
shooting at?

Creasy doesn’t answer. He holds the bullet up, |ooks at
it.

RAYBURN
(focusi ng; concer ned)
Creasy?

CREASY
Sorry | woke you, Ray.

Creasy clicks off the phone. He starts back toward the
house, but stops short again.

There she is. Pinta. Standing in the wi ndow of her
room She's been watching him It’s |ike Creasy seeing
her for the first tine. And she’ s been watching him
forever. No easy answer for it. They' re connected
sonmehow.

I NT. CREASY’ S ROOM - NI GHT

Fi ngers putting the special bullet into an ol d matchbox.
It takes it place of honor front and center on the
shrine. Next to the Marl boros and scotch. The New
Testanent is set down near by.
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CU - Creasy asleep in his bed for the first tinme.
| NT. MERCEDES - ROLLI NG - DAY

Silent Creasy driving. Lisa and Pinta in the back.
Creasy steals a look in the mirror. Pinta stares

strai ght ahead. But when Creasy | ooks away, Pinta steals
a look at him

EXT. STREET - MEXICO CTY - DAY

section, a white TOYOTA

As the mercedes crosses an i r
hirty meters behind it.

nt e
COROLLA turns right, pulls int

I NT. MERCEDES - ROLLING - DAY

ece of

Creasy clocks the Corolla, frowns. He pul [
h.

ls ap
paper fromhis pocket. But nothing to wite wit

CREASY
Pinta, do you have a pencil ?

Pl NTA
| go to school, don't I?

Sarcasm He stays calm doesn’t let on what he’s
t hi nki ng.

CREASY
Pl ease?

Her little hand conmes over the top of the seat with a
pencil. Creasy takes it, slows to let the Corolla catch
up. He squints into the mrror to read the plate.

Lisa is oblivious, but as Pinta | ooks back over her
shoul der. ..

BRAKE LI GHTS up ahead. Creasy lurches to a stop. The
Corol |l a swerves around them di sappears ahead.

CREASY
Sorry.

LI SA
The traffic takes some getting used to.

As Creasy cranes for a view, another WHI TE Coroll a cones
by headed the opposite way. They' re everywhere. This
rel axes Creasy’s paranoia. As he laughs to hinself.
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EXT. COURTYARD - CONVENT SCHOOL - DAY

They pull in through the gates. The Mercedes parks;
Creasy gets out. Pinta kisses her nother on the cheek.

Pl NTA
Bye, Mom

LI SA
Don’t forget your towel.

Pinta gets out with book bag and her towel. As she
starts to wal k past Creasy without a word, he hol ds out
her pencil. She holds up, shows hima SECOND PENCI L,
conti nues on her way. Doesn’'t need him

MERCEDES
Creasy gets back in, starts away.

LI SA
She has swimm ng practice today. You'l
need to pick her up at the pool.

Creasy just nods. He doesn’t want anything to do with
Lisa either. Thoughtful, Lisa |ooks out the w ndow.

LI SA
| talked to her. She understands. She
won’ t bot her you anynore.

As Creasy just drives.
EXT. AGO S - MEXICO CITY - DAY

Creasy waits in the street, stands by the Mercedes. He
checks his watch, |ooks around. The m nutes do not pass
qui ckly. He | ooks over as the restaurant door opens and
Lisa exits with Jordan Kalfus and his Latin wi fe EVELYN

LI SA
(sees him
Cr easy!
(st eppi ng over)
Meet Jordan and Evel yn.

Creasy nods. They study himwth interest.

JORDAN
So you’' re the bodyguard?
(Creasy nods again)
You used to be, what did they used to
call it, a soldier of fortune?
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Jordan doesn’t quite hide his disdain. Creasy nods a
final tinme, lets his eyes drift to a 1000 yard stare.

EVELYN

(giggl es)
Does he tal k?

As Lisa gives her a dirty | ook, Evelyn whispers...

EVELYN
He' s sexy...

Jordan | ooks in the direction Creasy | ooks.

JORDAN
You see any danger out there?
(1 aughs)
The fear’s worse than the reality.

Just a bl ankness from Creasy.
JORDAN
| always wanted to ask a bodyguard, woul d
you take a bullet for your enployer, for
Sanuel ?

A condescending snile as Jordan awaits his answer.

CREASY
I wasn’t hired to guard M. Ranps.
JORDAN
For Pinta then?
LI SA
Jor dan!
CREASY
I f somet hi ng happened, ny reaction would
be to fight to protect her. | have
skills in that respect. Pinta would
benefit by the fact that... I'ma
sol di er.
JORDAN
What kind of an answer is that?
CREASY
The answer is the truth. The question is

f ool i sh.

Lisa smles at the answer, kisses Jordan on the cheek.

35.
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LI SA
Jordan, thank you for the lovely |unch
| promise not to |l et Evel yn spend too
much.

Evel yn doesn’t see it, but Creasy does. Jordan just lets
his fingers trace the top of Lisa' s ass.

As she and Evelyn head for the car, Creasy is there to
open the door.

VERCEDES

Creasy gets behind the wheel. Pulls into traffic. As he
goes, he checks the rear view mrror. Jordan remains
standi ng on the curb watching the car pull away.
Sonet hi ng odd about it all

EXT. PUBLIC POOL - MEXICO CITY - DAY

Loud. Chaotic. Remniscent of a lunatic asylum Creasy
arrives at the public pool. A practice. Severa
bodyguards gat her at one end of the pool. Gve Creasy a
| ess than friendly | ook. As he |ooks for Pinta...

A GUN goes off.

Sees: The snoke fromthe starting pistol as the SWMVERS
splash into the water

He sees Pinta in the pool. The fifty yard dash. She’s
in fifth. Then fourth. Creasy wal ks al ong besi de her.
Third. Second and closing. And at the wall, stil
second.

She surfaces, frustrated. As she sees Creasy there..
| NT. MERCEDES - DAY

Creasy drives. Pinta in back, witing in her notebook.
Not speaking, but a weird sort of harnony. Finally.

CREASY
You're fast.

Pl NTA
Once | get in the water but not starting
off. By the time | catch up, it’s too
| at e.

She keeps witing. The nunber "2" over and over.
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I NT. CREASY' S ROOM - NI GHT

Creasy sits in his chair drinking scotch. Al alone
needl ess to say.

Creasy takes the instructional VHS on bodyguards t hat
Rayburn gave himand plugs it into the VCR It’'s in
Japanese. Shakes his head. He switches off the VCR and
surfs the TV channels instead. Sees talk show with the
edi tor of REFORMA newspaper, ROSANNA GUERRERO tal ki ng
about organi zed crinme in Mexico.

From out the wi ndow, a CAW then again. Yet again

Finally, Creasy stands goes to the wi ndow. He |eans out,
sees Pinta’s wi ndow across the lawn from him

Pinta standing on the terrace. Another CAW
Creasy decides to play. He CAWS in return.

Pinta | ooks around. Creasy does a pretty good
I mper sonat i on

Hears Pinta CAW agai n

CREASY
Hey... Pinta...
She | ooks up at him
CREASY
What are you doi ng?
Pl NTA
Calling for Emlio s macaw. | thought I
heard hi m
CREASY
Do you think he’ll come back?
Pl NTA
Maybe. Did you hear hinf
CREASY
No.
Pl NTA
How do you think he got out?
CREASY
(a beat)

Vell, I et himgo.
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Pl NTA
It’s better to be free, right?

CREASY
Yes. Actually, he was driving nme crazy.

Creasy di sappears back inside. Pinta smles big before
letting the stick drop to the ground.

Pl NTA
| got you to talk, Creasy bear.

Bl ue Bayou plays. Pinta now listens to Creasy’s sound.

RONSTADT
“...1"mso |onesone all the time, since |
| eft ny baby behind, on Blue Bayou."

EXT. RAMOS VI LLA - DAY

A DRI VER gets Samuel’s and Lisa s luggage into a car
They’ re on their way, kissing Pinta goodbye.

LI SA
"1l call you fromDetroit, baby.

Pl NTA
You're going to mss Mexican Hal | oween.
The Day of the Dead.

SAMUEL
You enjoy it for us, Pinta.

Li sa gives her a look. Don't nmake this harder than it has
to be. Finally, Pinta nods.

Creasy waits quite a discreet distance away by the
Mercedes. She steps over, stops to wave goodbye one | ast
time, then gets in back. As Creasy shuts the door.

I NT. MERCEDES - MEXICO CI TY ROAD - DAY

Creasy drives, glances in the mrror at Pinta in the back
seat. She wipes away a tear just as it forns.

CREASY
They’ Il be back in a week.
Pl NTA
They can stay for two weeks. | don’'t

care.

She’ s got a toughness Creasy |likes. As she |ooks out the
wi ndow, he | ooks ahead.
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INT. KITCHEN - RAMOS VI LLA - DAY
Creasy eats.

CREASY
The food is excellent, Maria. You have a
real tal ent.

Mari a beans with pleasure.

MARI A
My pl easure, Creasy.

Pinta enters in a RED SATIN DEVIL'S QUTFIT. She | ooks a
bit forlorn as she sits at opposite ends of the table
fromCreasy. As she stares at her plate, Creasy starts
to laugh at what an odd sight she is. Al dressed up and
no place to go.

Wong nove. Pinta stands, marches out of the room As
Maria and Creasy exchange a | ook..

EXT./INT. WNDOW- RAMOS VILLA - DAY

Pinta the devil stares sadly out here wi ndow. Then there
it is! The macaw. Sitting on the opposite roof.

EXT. ATTIC WNDOW - RAMOS VI LLA - DAY

Pinta pushes it open, clinbs out onto the sl ope of the
roof. This doesn’t |ook |like such a good idea. As she
crosses, disappears over the peak.

It’s a gane of catch me if you can. ’'Bird | ooks at
Pinta right in the eye. She gingerly noves closer. The
bird noves away, just out of her reach each tine.

CHI MNEY
Pinta com ng down the other slope. There's the nacaw.

Pl NTA
Cone on. Cone on. Bi r d!

The fourth time Pinta’s fingers are centineters away.
She reaches and suddenly slides along the slick tile
covering this section of the roof. Frank’s in the yard
bar ki ng | oudl y.

Near the edge, she manages to stop. Wew

She scranbles up a few feet. A tile snaps off. She
slides again. This time right off the edge.
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She catches the rain gutter. Hangs thirty feet above the
ground. A concrete |anding below. As the gutter creaks:
I NT. KITCHEN - DAY

PI NTA'S VA CE
CREASY!

Creasy is on his feet, out the door in a heartbeat.
EXT. SIDE YARD - DAY

Creasy dashes around just as the gutter drops on one
side. Pinta drops ten feet, jerks to a stop as the
gutter stops, then drops the last twenty feet...

...landing in a hedge. Creasy dashes over.

CREASY
Pi nt a!

She’s in a lot of pain, but noving her arnms and head.
Frank’ s Iicking her face.

Pl NTA
It hurts.
CREASY
VWher e?
Pl NTA
(Short)
Ever ywher e!
She puts her hands to the left side of her ribs. Creasy
carefully probes with his fingers. She w nces.
CREASY
| don’t think they re broken. Anywhere
el se?
Pl NTA
My ankl e.

As Maria huffs and puffs her way up.

CREASY
I’mgoing to get you out, okay?

Pinta nods. Creasy eases his arnms under, around her,
lifts her out as gently as possible. She disappears in
his arms.
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Pl NTA
Oh, Creasy...
And she bursts into tears. Maria |ooks up at the thirty
foot fall. Begins to cross herself.
CREASY

It’s okay. She’s just scared.

Creasy cradles her, pats her back. As Pinta says his
nane |ike a mantra..

INT. HOTEL ROOM - DETRO T - N GHT

Li sa on the phone. Fantastic in a black evening dress.
The Ford car industry dinner awaits her entrance.

LI SA
You're sure she’s alright?

Samuel enters fromthe bathroom concern on his face.

LI SA
kay, good, you’'re sure.
(to Samuel)
He took her for an X-ray, but it’s just a
brui se and a sprain.

She turns her back so Samuel can zip her dress up.

LI SA
Thank you, Creasy. G ve her ny |ove.

| NT. STAI RCASE - RAMOS VILLA - N GHT
Creasy nmkes his way up, enters...
PI NTA' S BEDROOM

Pinta in bed propped up by a pillow, teddy bear beside
her. Frank at the head of the bed.

Pl NTA
The night you arrived, Mom asked you if
you had a famly and you lied, didn't
you?

CREASY
Wiite lie. | didn't have a famly. But
| did have two kids. They re adults now.

It’s a sensitive subject so Pinta noves on. She nods.
Creasy | ooks at the bear. An odd beat.

41.
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CREASY
Do you al ways sleep with hinf

Pl NTA
I’mtoo old for him Don't tell ny
friends.

CREASY
| don't talk to them nuch. Does he have
a nane?

Pinta thinks just a beat, then shakes her head 'no’.
Li ar.

CREASY
| spoke to your nother. She sends her
| ove.

Pinta nods. Creasy stands there a beat, then heads for
the door. Al npbst out, he | ooks back.

CREASY
Some bodyguard | turned out to be. Good
ni ght, Pinta.

He’ s hal fway out the door.

Pl NTA
Creasy? Could you play the song?

Creasy is confused a nonent, but when he sees her open
wi ndow, he reali zes.

CREASY
Bl ue Bayou. You got it.

He goes. As Pinta eases back with a sigh and a smle..

EXT. MERCEDES - RAMOS HOUSE - DAY

Pedro the ’'car wash guy’ puts the finishing touches to
t he Mercedes.

Usi ng crutches, Pinta hobbles over. Creasy opens the
back door for her. But when she gets there, she
hesi t at es.

Pl NTA
| think I'Il sit in the front. There’s
nore room for ny foot.

Creasy nakes no big deal of it. He takes her crutches,
opens the front. As she scoots inside... Frank waits
and watches. Creasy calls to him

42.
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Pl NTA
He’s only allowed to travel in the car on
weekends. Dad says the car will snell

" doggi e’ .
| NT. MERCEDES - ROLLI NG - DAY

Both of themup front. Pinta is happy to be there and
Creasy doesn’t seemto m nd.

CREASY
Did you sleep alright?

Pl NTA
Yes.

CREASY
How s the ankle? Can you put your weight
on it?

Pl NTA
It’s not too bad. WIIl it take a | ong
time before it’s better? Qur big swm
neet is in three weeks. Interschools.

I was going to swmin the one hundred
neter freestyle.

CREASY
In a week you should be fine.

They drive on a few silent beats, until...

Pl NTA
Doesn’t matter. | always finish second.

CREASY
You need to practice.

Pinta | ooks at him hopefully, but Creasy catches hinself.
He’s not going to coach a little girl. Finally...

Pl NTA
I will.

I NT. KITCHEN - RAMOS VI LLA - EVEN NG

Gonmez, Maria and Creasy again joined by Pinta. As Creasy
pl aces a fork of nmeat into his nouth...

Pl NTA
Creasy, what’s a concubi ne?

Creasy opens his nouth, takes the fork of nmeat back out.



Wrk in Progress 2/10/03

CREASY
Way do you ask?
Pl NTA
It was in a book at school. Concubi ne.
Maria and Gonez wait to see how he’'ll answer.
CREASY
Well, it’s a sort of wife.
Pl NTA

But the Enperor of China had 1000 of
them How can that be?

CREASY
In the West, it’s one wife for one
husband, but different cultures have
di fferent rules.

Pl NTA
It nmust be difficult having lots of
W Ves.
CREASY
You feel sorry for the husband?
Pl NTA
(in Spanish)

Yeah. Can you inmgi ne ny nother
mul tiplied by a thousand?

Maria and Gomez burst out |aughing. So funny that Creasy
smles. Pinta lights up at the sight. A huge victory.

Pl NTA
Creasy, you' re smling.

He reverts to a frown. Now Pinta bursts out |aughing.
And Creasy can’t help but smle again.

CREASY
| guess | am

Pi nta changes subj ect.

Pl NTA
So how cone you know so much about those
countries?

CREASY
| had to do nmy honework on them when
worked there. Also | enjoy history.
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Pl NTA
What did you do in Asia? |Is that where
you net the man with cigarettes?

CREASY
No, that was in Col unbi a.

CUT TO
GOVEZ

Hunmi ng to hinself as he brushes the | eaves out of the
enmpty SW MM NG POOL.

CUT TO
CU of a water faucet unloads 100 gallons a m nute.
A MAN S HAND. BLACK.

Rai ses up agai nst the blue sky. Like a kid playing
Cowboys and Indians. The finger pulls an imaginary
trigger.

RAMCS POOL

In her swinsuit and cap, Pinta crouches in makeshift
starting bl ocks.

CREASY
Bang!

Pinta takes off. Splashes into the water. Not to
Creasy’ s satisfaction.

CREASY
No, no, cone back.

Pinta turns in the water, |ooks back at him

CREASY
You don’t flinch when a gun goes off; you
react. You go. Don’t listen for the
sound; don’t anticipate it. Concentrate
on the sound itself.

Pl NTA
| don’t understand.

CREASY
Don't worry. You will.

Creasy points at the blocks. Pinta gets out of the
wat er .

45.
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Shivering, Creasy throws a towel around her and
rubs her down.

I NT. MERCEDES - ROLLI NG

On the way to school. Pinta is stealing |ooks at
Creasy’s right hand. She knows the answer nust be
serious, but she has to ask.

Pl NTA
Creasy, what happened to your hand?

Creasy | ooks at her a nonment, deciding. Pinta
practically holds her breath, watches him knows the
answer may come. Creasy checks the mirror, watches the
r oad.

CREASY
A man asked nme questions once. He snoked
a lot. There was no ashtray.

That’s it. End of explanation. Creasy continues
wat chi ng the road. Pinta watches him

CREASY
Renmenber you asked ne what state | was
fronf

Pl NTA
Yes.

CREASY

Where you're fromisn't so nuch about
geography; it’s about events. Were
you' re fromis what happened to you.

Pl NTA
Good t hings happen, too, Creasy.
(smles big)
Li ke neeting ne.

CREASY
(after a beat)
| guess that really does make nme a hard
case.

As the two of them share a LAUGH. .
I NT. 3RD FLOOR HALLWAY - RAMOS VILLA - N GHT
Li sa wal king toward Creasy’s room As she noves to

knock, she sees the door is ajar, hears voices. She
peeks in.
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Creasy and Pinta sit on the floor, pencils, papers and a
book spread out before them Doing her history homeworKk.

LI SA*S POV - OF CREASY

He’s charm ng and great with Pinta. And sexy... Evelyn
was right.
Pl NTA
Do you have a girlfriend, Creasy?
CREASY
No.
Pl NTA

Did you used to?

CREASY
Yeah. Two or three.

Li sa continues to watch the little play. She smles,
knocks on the door as she opens it. Pinta and Creasy
bot h | ook back over their shoul ders.

LI SA
Creasy, tonorrow, after you drop off
Pinta, could you conme back to take ne to
get ny hair done?

Creasy nods. They both continue to | ook at her. She
gets the feeling she’s interrupting.

LI SA
Alright, 1'lIl leave you two to your
hi story.

As she goes. ..
EXT. HAI RDRESSERS - ZONA RCSA - DAY

Mexico City traffic is heavy. Cars and people. Creasy
stands by the car across the street. Cooling his heels.
He can just catch a glinpse of Lisa in the shop.

Suddenly the traffic seens to finish, expending itself.
The street goes om nously quiet. Creasy’s antennae go

up.

A police car cones prowing down the enpty street.
Creasy nakes eye contact with the guys up front.

Then, Creasy spots a BUSI NESSMAN com ng out of a doorway
with a BODYGUARD attached. The bodyguard is speaking
into a two-way radio.
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Creasy’s sixth sense tweaks as a Mercedes 500 pulls up to
col l ect the businessman.

And the cop car disappears around the corner even as TWO
MEN start toward the busi nessman.

Lisa exits the hairdresser’s. Looks stunning.
Creasy starts across the street toward her.

A second car squeal s around the corner behind the
Mercedes and everything goes to Hell

GUNFI RE erupts.
And then Creasy is there.

H s armaround Lisa' s waist, sweeping her off her feet.
The next thing she knows she flattened on the ground in a
shop doorway, Creasy on top of her. Shielding her.

The bodyguard beside the businessman is killed. The body
guard in the Mercedes trades a full nagazine before he's
shot .

A PEDESTRI AN i s Kkill ed.
Li za screans as the gl ass above and behind them shatters.

The busi nessman is hustled into the back of the second
car.

Li sa sees the gun in Creasy’ s hands.

She hears the slamm ng of the car door, the screeching of
tires. A parked VAN al so hauling ass out of there. But
then she’s aware of sonething el se.

Creasy on top of her. She feels his weight, his heat...

CREASY
Don’t nove.

She watches as he rises, goes to the curb. One bodyguard
is sprawl ed dead across the ground. Red blood on the
sidewal k. As Lisa closes her eyes.

| NT. MERCEDES - STREET - DAY
Lisa sits in the backseat. Through the wi ndow we can see

Creasy wap up his statenment to a nenber of the JUDI Cl AL
POLICE. Finally he gets in the car, starts to drive.

48.
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LI SA
Mur dering people in the street... You
had your gun, why didn’t you shoot thenf

The shoul ders in front of her just shrug.

CREASY
Nothing to do with me. O you. Besides,
there was anot her one in the passenger
side of the van with a sawed-of f shot gun.
If 1"d started shooting his friends, he
woul d’ ve had ne. And you.

Quiet a beat. Lisa pulls a sliver of glass from her
hair, | ooks fromit to Creasy.

CREASY
A m ni num cl ose protection team consists
of four nmen for high threat targets and
environments. Even in a | ow threat
situation, you need two guards plus a
security trained driver

She shakes involuntarily. It’s hitting her. As they
make eye contact through the mrror...

EXT. H GHWAY UNDERPASS - MEXICO CI TY - DAY

The Mercedes parked. Creasy and Lisa up against it.
Fucking. No cultured way to put it. Like animals. A
primal release for both of them

EXT. COURTYARD - PINTA'S SCHOOL - DAY

Pinta waiting alone. Creasy’'s late. Then the gate
swi ngs back; the Mercedes drives through. Smling, she
hurri es over, hops in the passenger seat.

MERCEDES - ROLLI NG
Pl NTA

(happy to see hinm
You're | ate.

CREASY
|’ msorry.

Pl NTA
You were never |late before, | was
worri ed.

Creasy doesn’t answer. He actually |looks guilty. Pinta
wat ches hima nonent.

49.
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Pl NTA
Where’ s ny not her?

CREASY
| dropped her at hone.

Pl NTA
It’s no wonder you' re late. Wy didn’t
she just come with you?

Creasy doesn’t answer, just grunts. Pinta keeps | ooking
at himand it suddenly all nakes sense.

He | ooks over at her, starts to say sonething, then
thinks better of it. Finally...

Pl NTA
Do you think ny nother |ikes you?

She’s for sure pissed. Definitely aware and definitely
jealous. Creasy’s a bit amazed, not sure how to respond.

CREASY
| think she’'s afraid of ne. But not the
sanme way nost people are.

Pi nta considers this. Then.

Pl NTA
I’mnot afraid you, Creasy.

CREASY
I know you’re not.

Pl NTA
Are you afraid of me?

Creasy | ooks at her, alnost |ike he’ s deciding.

CREASY
| used to be. At first. But not
anynor e.
Her smile is huge.
Pl NTA

Good.
EXT. GARDEN POOL - RAMOS VILLA - DAY
Heated. Steamrising off the water. PINTA stands with

her eyes closed. Creasy, standing beside her, brings TWO
BLOCKS together with a WHACK!
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Pinta flinches at the sound. She opens her eyes, shrugs
an apology at him Creasy frowns, shakes his head.
Pinta cl oses her eyes again. He starts wal king around
her. Frank oversees the whol e program

CREASY
The gunshot holds no fear. Say it.

Pl NTA
The gunshot hol ds no fear.

CREASY
You wel come the sound. The sound is what
| ets you go. The sound is what frees
you. You are a prisoner in those bl ocks
until you hear the sound.

Eyes cl osed, she’'s drifted off with his voice. And
Creasy WHACKS them together right in front of her face.

Pinta smles at the sound. Creasy smles at the sight.
EXT. RAMOS POOL - DAY
VWHACK!I'  Pinta bolts fromthe bl ocks. SPLASHES.

WHACK! WHACK! WHACK! Pinta surges. Pinta arcs. Pinta
knifes into the water.

Pinta touches the far wall of the pool, the finish |ine.
Creasy checks his watch, claps.

Pl NTA
I’ mtough, Creasy. |’mtough as you.

CREASY
There’s no such thing as tough. You're
either trained or untrained.

Pinta rai ses her arns overhead, nmekes |ike Rocky across
the shallow end. Creasy shakes his head in amusenent.

I NT. LISA"S BEDROOM - DAWN
First light is just tracing outlines against the w ndow.
Lisa alone in bed, staring at the ceiling. Frightened at
what she’s feeling.

CUT TO
CREASY

Sl eepi ng, | ooki ng sexy.
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EXT. COURTYARD - RAMCS HOUSE - DAY

As the Mercedes pulls in, another car is ahead of it.
Samuel is hone, a DRIVER pulls his LUGGAGE fromthe
t runk.

Pinta gets out of the Mercedes.

Pl NTA
Hi , Dad.

He gives her a pat on the head. Sinultaneously, Sanue
fixes Creasy with a | ook, strides purposefully over. He
thrusts out his hand, shakes Creasy’s.

SAMUEL
| want to thank you, Creasy. For what
you did for nmy wife

Creasy wants to choke, but he just nods, |ooks past
Sanuel to Pinta who | ooks benmused. He doesn’t even want
to know exactly what she knows.

The Car Wash Quy, - Pedro, ingratiates hinself with
Sanuel .

I NT. CREASY' S ROOM - NI GHT

Creasy’s finger presses play. "Blue Bayou" begins.
Pl aintive, haunting. As he noves to sit in his chair, he
passes the scotch bottle. It has gone unopened.

He ejects the shell fromthe breach of the 9mm snoothly
catches it on the back of his hand. Rock steady.
Frank’s tail wags.

INT. PINTA"S ROOM - NI GHT

Where the song drifts down. Pinta smles, closes her
eyes. Now she can go to sl eep.

INT. LISA & SAMJEL’ S ROOM - NI GHT

Samuel nakes love to his wife. But Lisa |ooks past him
through the walls and floors to where that song pl ays.

LI NDA RONSTADT
I’ m goi ng back soneday, cone what may, to
Bl ue Bayou.
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| NT. CREASY' S ROOM - NI GHT
CU of Creasy.

DI SSOLVE TO
EXT. PARKING LOT - MUNI Cl PAL POOL - DAY
The big swmneet. Race day. A lot of security, nen
speaking into their wists. For a public gathering the
nood al nost seens om nous. Creasy and Pinta exit the

Mercedes. Pinta watches wistfully as her fell ow STUDENTS
streamtoward the water with their PARENTS.

Pl NTA

What’s so inportant in Los Angel es?
CREASY

Your father has business.
Pl NTA

Why today? And why’' d she have to go with

hi nf

Creasy shrugs. No conforting answer for her. He |ooks
around at sone of the other bodyguards.

CREASY
Good luck. [I’'l1 be waiting here when
you’ re done.

But she’ s shaki ng her head adamantly. Determ ned.

Pl NTA
You're comng with ne.

EXT. SWMM NG MEET - MUNI Cl PAL POOL - DAY

A bi g MARQUEE has been set up al ongsi de the pool.
Coltish girls in swnsuits. Parents socialize, drink
cocktails. Richly dressed. Bodyguards and security are
outside of it, on the perineter.

Creasy | ooks conpletely out of place.

Pl NTA
Stand near the finish |ine.

Pinta starts away.

CREASY
Pi nt a.

She turns, | ooks back at him
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CREASY
The bl ocks.

Pl NTA
(smles; knows)
[’ma prisoner in them Until the
gunshot sets ne free.

Creasy nods. He smiles. He's serious now. As he
wat ches her head off for the track, Sister Anna steps up

SI STER ANNA
M. Creasy, nice to see you

And now Creasy is conpletely out of place.

CREASY
(apol ogeti c)
Pinta’s parents are in Los Angeles. |
was going to wait in the courtyard,
but. ..

She takes his arm pats his hand.

S| STER ANNA
Today you are her father.

As Creasy lets this sink in, |ooks out where Pinta is
warm ng up. Sister Anna sniles, heads off to a group of
parents. W’'re left with Creasy. Confused Creasy. But
clarity is creeping in. As the sky opens up around
him..

CUT TO
STARTER S PI STOL
Poi nted up at precisely 45 degrees. BAAAANGG
STARTI NG BLOCKS

Eyes cl osed serenely, Pinta surges forward, |eaving
everyone behi nd.

CREASY

Sees it. She hasn’t even hit the water and he al ready
knows she’s won.

Pl NTA

SPLASH Ten neters in before she breaks the surface.
Her head sweeping left and then right.

54.
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Wher ever her conpetitors are, it’s sonewhere behind her

And the future, everything ahead, is w de open.

TURN WALL - UNDERWATER

Pinta sonersaults, kicks off and is gone.

SURFACE

And the finish line seens to cone to her.

THE CROND

Cheers enthusiastically as she reaches the finish wall.
CREASY

Wat ches her, satisfied with what he’s done.

Pinta hauls herself out of the water and runs.

A beeline for Creasy. And the poor fucker doesn’t even
understand, until she’'s leaping the last few feet...

Into his arns.

Pl NTA
I won, Creasy! | won!

She loves him.. Creasy hugs her. He |oves her back.
I NT. TRADI TI ONAL RESTAURANT - MEXICO CITY - N GHT

A MARI ACH BAND roans. W see Creasy but not who he’s
with. A date? As we cone around it’s Pinta. Sitting
with them Rayburn and his wife. And a sl eeping four-
year - ol d.

NOTE: Rethink follow ng dialogue with reference to
Creasy / Rayburn background.

Pl NTA
My Dad said all your friends were dead.

RAYBURN
Al'l but one. The nost inportant one.
When we were ei ghteen, we nmade an
agreenent to "take the worl d" together.

CREASY
Then one day, he calls and says, 'I'min
|l ove and I'mnoving to Mexico.’” | said

what happened to the plan?

55.
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RAYBURN
| said the plan was right here.

Rayburn | ooks at beautiful 19-year-old Alicia and their
four-year-old son sl eeping.

CREASY
| hung up on him Wwen | net Alicia,
got it.

Alicia blows Creasy a kiss.

CREASY
Can | kiss her now, or after you ve gone
to bed?
Laught er.
Pl NTA
kay, | think nowis as good as tine as
any.

She takes out a velvet pouch from her pocket. She hol ds
it out to Creasy. He |ooks at her, takes it from her
hand. His thick fingers funble with a delicate
drawst ri ng.

Pinta waits for his reaction as Creasy pours a sinple,
but fine MEDALLION and chain into the pal mof his hand.

Pl NTA
| bought it with my owmn noney. | saved
it.

Creasy is really affected, tries to hide it. She takes
it, slips it over his head.

Pl NTA
It’s St. Jude, the patron saint of |ost
causes.

RAYBURN

And hard cases. Creasy’s the reason St.
Jude becane a Saint in the first place.

Pl NTA
Yeah, that’s right.

Creasy | ooks at it, considers.

CREASY
Thank you, Pinta, it’s beautiful.
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Pinta kisses him As the Mariachi band drifts over,
Rayburn grabs his wife by the hand.

RAYBURN
Come on, baby. | feel like a third
wheel . Watch the kid.

They dance. A waiter steps over, refills Creasy’ s water
gl ass. As he drinks...

Pl NTA
Could I ask you a question?

CREASY
Could I stop you?

Pl NTA
You don’t drink Iike you used to.

CREASY
That’ s not a question.

Pl NTA
| know because | go in your room and
check the bottl es.

CREASY
Still not a question.

Pl NTA
My mom drinks, too... Wy do people
dri nk, Creasy?

CREASY
Now that’s a question. | don't know
about your Mom For ne, the problem
isnt in the glass. The problenis in
bet ween ny ears.

Pl NTA
You t hink too nuch?
CREASY
Yeah. Because at one tine, | didn't

t hi nk enough.
Pinta nods, thinks she understands.
INT. AIRPORT - MEXICO CITY - DAY
Samuel and Lisa on the noving escalator. Hone from Los

Angel es. They | ook down through the glass, see Creasy
waiting for thembelow. And finally, Lisa frowns.
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He has to go

What ?  Who?

Cr easy.

Way?  You we

Pinta |ikes
(a be
She thinks o

That’s ridic

It’s not.

Sanmuel thinks about it,

|’ ve just be

He has to go

Sanmuel | ooks at her, won

The three no
just won't c

LI SA
, Samnuel .

SAMUEL

LI SA

SAMUEL
re so pleased with him

LI SA
hi mtoo nuch
at)
f himas a father.

SAMUEL
ul ous.

LI SA

i s al nost apol ogetic.

SAMUEL
en so busy, Lisa.

LI SA

ders at her adamancy.

SAMUEL
nth trial ends in a week. |
onfirmthe position. That

possi bility was understood when | hired

hi m

Li sa gives hima | ook.
once, Samuel is stronger

She wants it done today. But for
than his wfe.

SAMUEL

I won’'t create bad feelings. And another
week won’t make a difference.

Of the escalator, they turn toward Creasy waiting

unawar e.

It will be a

She’ s young.

SAMUEL
hard break

LI SA
She’ Il get over it.

58.
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SAMUEL
I wasn’t thinking of Pinta.

As Lisa | ooks over at Sanuel, he’s reaching out his hand,
smling big.
SAMUEL
Creasy, how are you?
As they shake hands. ..
I NT. SITTING ROOM - RAMOS VI LLA - DAY

Pl NTA
| don’t want to play piano! | want to
Swi m

SAMUEL
No di scussion, Pinta. M. Lozzi is a
fanous teacher. |If he accepts you, you
will play.

As Pinta nmarches out of the room..
EXT. RAMOS VI LLA- DAY

The sounds of Sanuel’s baby grand resonates throughout
the villa. An inpassioned rendering of a Mzart

synphony.

Pinta is looking for Frank. Today is Saturday and on
weekends Frank is allowed to travel with them And today
she is claimng all her rights.

Pl NTA
Fr ank. Fr anki e.

Pi nta whi st es.

CREASY
Pinta, we’ve got to go. Travel sucks at
this tine.

Pl NTA

Frank. Frankie.
I NT. MERCEDES - ROLLI NG - DAY
Creasy driving. Pinta |ooking noble and brave.
CREASY

That’ s strange. Frank was a no-show.
Not like himto miss a ride.
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Pl NTA
(distant)

You shoul d break all ny fingers, Creasy,
then tape them back together. | won't be
able to play the piano, but | could stil
SW m

CREASY
Don’'t be a baby. You're tougher than
t hat .

Pl NTA

There’s no such thing as tough, Creasy.
Just trained and untrained.

CREASY
(sm | es)
Then be trai ned.

Pl NTA
I’ mgoing to keep peopl e safe soneday.
Just |ike you.

CREASY
Be a swi mmer.

Pl NTA
| could do it. Renenber the day you
want ed the pencil? | know why. And I
saw that car again. | wote the |license
nunber in nmy notebook. Except I m ssed
t he | ast nunber.

Creasy checks his mirror, nothing back there now. He
then | ooks at Pinta. A bit amazed.

CREASY
You'll have to show ne that nunber when
we get hone.

EXT. VIA BUENCS AIRES - MEXICO CITY - DAY

A wi de avenue. The Mercedes pulls up parks in the only
open spot. Creasy and Pinta get out. W wal ks her
across the street, along the awn to the apartnent

buil ding. They | ook up at the sound of piano keys

ti nkling above. Then:

Creasy | ooks at her, smles to hinself. Pinta |ooks
back.

CREASY
Continue to play in the wong key, I|ike
you’ re dysl exic.
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Pl NTA
Dysl exi c?

CREASY
Li ke St. Jude. A hopel ess case that has
a conplete block about 'C Mnor. But
renmenber, "Whoever resists authority wll
bri ng judgenent upon thenselves."” New
Testanent, Romans 13.

Pl NTA
You got that right.
CREASY
You' || be back in the water in twenty-

f our hours.

Creasy presses the buzzer. As they wait, Pinta sees
sonet hi ng, reaches down to pull a DANDELION from a crack
where the sidewal k neets the wall. She smles at Creasy.

Pl NTA
For you, Creasy.

Creasy takes it fromher. He' s saved by the bell as a
second buzzer answers the first. Creasy pulls the door
open. Pinta heaves a resigned sigh.

CREASY
Renmenber ’dyslexic.’

As Pinta nods, disappears inside...
DI SSOLVE TO
2ND FLOOR W NDOW

The curtains rustle in the breeze. The sound of badly
pl ayed scales. And then sounds of frustration.

Then, the sound of the teacher playing. Pinta appears in
the wi ndow for just a nonent.

CREASY

Looki ng up fromthe wi ndow of the Mercedes. As Pinta is
cal |l ed back inside, Creasy checks out, twirls the
dandelion Pinta gave him HUMS to hinself. "Blue
Bayou. "

CUT TO
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THE STREET

Creasy | eani ng agai nst the Mercedes. Traffic pounding
by. The dandelion is stuck in a button hole of his
shirt.

And then suddenly traffic thins out. Rem niscent of the
previ ous two kidnappings. |It’s a process. Creasy

strai ghtens up.

A Judicial POLICE CAR cruises by, slowy. Creasy nakes
eye contact with the two cops up front. The sane guys
who were at Zona Rosa.

Creasy starts across the street toward the apartnent
building. At the sane tine as...

The door bangs open. Pinta exiting. She spots Creasy, a
huge grin on her face. She was not accepted.

And a white TOYOTA COROLLA com ng the other way.

The police car reverses back, cutting Creasy off from
Pinta. The COPS getting out, big smles on their faces.

THE COROLLA

Slides to a stop in front of Pinta, blocking her path to
Creasy. And as TWO MEN | eap out fromthe backseat..

CREASY
(drawi ng his 9mm
Run, Pinta, runl
But she's rooted with fear.
And the nmen are al nbst on her.
Creasy raises the 9mm overhead. BANG

And t he sound frees her. Pi nta runsl!

Ducki ng under a flailing arm Quick and lithe. Trying
to reach her bodyguard.

The cops drawing Uzi’s..

Creasy plants hinself, the Sig Sauer now level. He fires
twice into COP ONE, dead center in the chest.

Pinta runs. Chased by the TWO MEN

COP TWO returns fire wildly: the Mercedes hit in a ten
bull et |ine.
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Creasy fires two nore rounds into COP TWO who’s hit high
in the chest and throat. Precise.

Creasy pivots, strides calmy forward, firing at the nen
chasing Pinta. BOOM BOOM BOOM

MAN ONE goes down, hit in the ribs.

A bullet slanms Creasy in the back, fired frominside the
Corol I a.

Creasy fires back. BOOM BOOM

MAN THREE falls dead, hit just bel ow his nose, just above
his teeth. The FAT DRIVER fires, now, and Creasy is hit
in the shoul der.

And Pinta disappears into the traffic. Gone.
MAN TWO, who has abandoned chasing Pinta, fires again.

Creasy drops the 9nmas he is hit in the stonmach. He
falls to his knees.

The dandelion starts to cone apart. Drifting away, piece
by pi ece.

Sl ack-j awed, Creasy | ooks about. Sees the FAT DRI VER
heavi ng hi nself out of the Corolla while MAN TWD scans
for Pinta who's nowhere in sight.

She got away! Creasy smles even as he crunples over on
hi s side.

PI NTA'S VA CE
CREASY!

And Pinta is back. Running toward Creasy. She can’t
|eave himlike this. She was safe and now she’s back.

CREASY
NOQO. . .

She runs to him waps her arns around him

Pl NTA
Creasy. ..

MAN TWO cat ches up, tears Pinta away, starts back for the
sedan. Creasy can only blink after them

Pl NTA
Cr easy!

63.
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It’s not a cry for help. |It’s anguish for him

CREASY
Pi nta. ..

MAN TWO crans her in the back seat, follows. The fat
driver gets back in behind the wheel. As the door slans
shut, wheels spin, grip and the Corolla accel erates away.

W just see Pinta | ook back through the rear w ndshiel d.
An angui shed i mage before she’s pull ed back down.

Creasy nakes a wish. Not for hinself, but for her.

CREASY
Don't die, Creasy, don't die.

And everything goes very, very,
BLACK

Sound breaks through first. The whir and beep of nedica
equi pnent. And we fade back into:

I NT. HOSPI TAL ROOM - MEXI CO CITY - DAY

Creasy hooked up. Tubes running in and out of the
unconsci ous man. And he’s suddenly surrounded.

The CHI EF of the Judicial Police and several uniforned
OFFI CERS. At the foot of the bed several NEWSPAPER
REPORTERS and PHOTOGRAPHERS.

CHI EF
This man, Senor Robert Creasy, an
Anerican citizen, is under arrest for the
nmurder of two police officers, Hector
CGonzal ez and Pabl o Lunara. He is also
the prime suspect in the kidnapping of
Pinta Martin Ranops.

One of the officers props up Creasy’s head. The chief
puffs his chest out and flashes fl ash.

| NT. RAMOS VI LLA - BASEMENT - DAY
Sounds of a DOG BARKI NG

Bruno opens the door to a very distraught Frank. Someone
had | ocked himin there.

CUT TO
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LI SA

Sitting catatonic. In the dark. Halfway to nourning
already. A HUBBUB drifts up fromthe roons bel ow.

INT. SITTING ROOM - RAMOS VI LLA - MEXICO CITY - DAY

A bedraggl ed-1 ooki ng Sanuel sits with Jordan by the
phone. An | NSURANCE COVPANY LAWYER is here as well.
Maria cries softly in a doorway.

MONTACGE - of chaos and panic.

Judicial police are trying

to set up shop. Tape recorders. Listening devices.

Vi deo camer as.

woul d call back?

Do not tell themyou have a kidnap

JUMPCUTS:
LAWYER
When did he say he
Cut to
policy.
Cut to

They usually ask for three tinmes the

anount they expect.

They react as two vehicles pull

up outside. Chaos as the

front door opens. MEN IN SU TS, several POLI CEMEN

Their very well-groomed | eader

IS COLONEL TAZI NAR

TAZI NARI

Senor Ranos. I am
commandant e of the

Er nesto Tazi nari,
Judicial anti-

ki dnappi ng di vi si on.

JORDAN
We do not need or want police

i nvol venent . | am

the negotiator. W

feel a better guarantee of getting Pinta

back wi thout your

nvol venent .

TAZ|I NAR
| have a witten order fromthe Public

Mnistry. Two poli
Killed.

ce officers were

(he hol ds up the phone)
This is the Attorney General Navarro

Bernal Di az.

Jordan accepts reality. They' re taking control.
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TAZI NAR
The law requires an intervention by the
authorities "de officio.”

A ringi ng phone sounds |ike an bonb exploding in the
room A technician answers. Jordan takes the receiver.
We hear the conversation. The kidnapper only wants to
talk to the father. Everybody is one headsets,
nonitoring. Sanuel |istens carefully. Jordan pronpts
himw th hand-witten replies on a notepad. Sanue
negoti ates the anount via notes fromhis |awer.

QUI CK CUTS:

SAMUEL
It’s inpossible. | cannot afford thirty
mllion. | wll need to borrow the
noney.
Samuel proposes five mllion. Kidnapper gets angry.
Dermands 20 milli on.
CUT TO
SAMUEL

The realities are | do not have access to
this type of noney.

They settle at ten mllion. The kidnapper gives a |ist
of iInstructions.
CUT TO
KI DNAPPER
Two and a half mllion in two different

bags. The bags you can get from Save- On.
Fifteen gallon, black canvas, divide the
noney equal ly.

Samuel is on another phone talking to famly friends
asking if they will front a hundred thousand doll ars
each. Wiich will be paid back by the K & R insurance in
45 days.

CUT TO
SAMUEL
Yes, | will give you interest.
KI DNAPPER
I will instruct you on the exchange over

t he next 24 hours.



Wrk in Progress 2/10/03

Lisa is nowhere to be found. Locked in her bedroomin
dar kness wi th Frank.

END MONTAGE
CUT TO
I NT. ENTRY LOBBY - HOSPI TAL - DAY

Anot her showcase press conference. Mre REPORTERS and
now TV NEWS CREWS

CH EF
The girl is a Mexican citizen. Her
father is Sanmuel Val enci a Ranps.

I NT. HOSPI TAL HALLWAY - W NDOW OVERLOOKI NG PRESS
CONFERENCE

Rosanna, the wonan we saw on T.V. earlier, stands
wat chi ng and |istening. Incredul ous and angry.

M GUEL MANZANO the Director of AFl (al so seen earlier
on TV), approaches with his two assistants and ki sses
Rosanna on the cheek.

ROSANNA
A bodyguard was shot trying to protect a
9 year old. The bodyguard’ s Anmerican.
Not only that he s bl ack.

MANZANO
Is that good or bad?

ROSANNA
That’ s good. Really good. He shot and
killed two judicial cops and a ki dnapper
died in the attack. They' re saying he’s
responsi bl e.

Manzano | ooks benused, as he eats a sugary pastry.
Rosanna heads into the press conference.

I NT. ENTRY LOBBY - HOSPI TAL - DAY

REPORTER ONE
Besi de the American in custody, are any
ot her Americans involved in the
ki dnappi ng?

CHI EF
We're looking into it.

Rosanna can’t believe what she’s heari ng.
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ROSANNA
The two officers who were kill ed.
Records show they were off duty at the
tinme.

The Chief frowns at the sight of Rosanna, knows what a
royal pain in the ass she is. Manzano awaits his answer.

CHI EF
I"’mnot sure. Al | knowis they died
bravel y.

He turns, points out another reporter.

ROSANNA
If they were off duty, why were they in a
patrol car? Wat exactly were they doing
at the scene of a ki dnappi ng?

He stares back over at her, furious. Rosanna sm | es.

ROSANNA
Were they known for their exceptiona
good | uck?

CHI EF
They were known for their professionalism
and integrity!

I NT. STAIRWELL DOOR - HOSPI TAL - DAY

It opens and out slides Rayburn. He | ooks down the
hal | way. Press conference is still going down that way.
Rayburn heads the ot her way.

But as he tries to enter Creasy’s room he’'s nmet in the
door by TWD THUG COPS, in uniform

COP ONE
No visitors.

Cop two pokes a finger into Rayburn’s chest.

COP TWDO
Who are you?

RAYBURN
I’mhere to see ny friend.

Cop two pokes himagain. Goading him

COP TWO
I denti fication.



Wrk in Progress 2/10/03 69.

Rayburn swal |l ows his anger, starts fishing for his
wal | et. Suddenly, the thugs snap to attention. Manzano
is on the way down foll owed by ADJUTANT and TWO

PLAI NCLOTHES.

I gnoring the proffered salutes, Manzano finishes his
pastry, licks his fingertips as he regards Rayburn.

MANZANO
When | heard it was this hospital | was
so pleased. There's a pastry shop
nearby. Delgado’s. Do you know it?

Rayburn shakes hi s head.

MANZANO
The best pastries in Mexico.

Manzano hol ds out his right hand.

MANZANO ( CONT’ D)
M guel Manzano.

I NT. CREASY' S ROOM - HCSPI TAL - DAY

Creasy out of it still. Rayburn and Manzano at the foot
of the bed.

RAYBURN
He’s not a cop killer.

MANZANO
I’msure he isn’t. Though he’s certainly
adept at killing.

RAYBURN
He was doing his job, protecting the
girl. If police were involved, you
figure it out. I’ mhere for him
MANZANO

So am|.

And Creasy stirs. Rayburn leans into his friend, Manzano
j ust behind him

RAYBURN
You hear nme, Crease?

Creasy’s eyes slit open.
RAYBURN ( CONT’ D)

(whi sper s)
You got three of the fuckers. Al dead.
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CREASY
Pinta...

RAYBURN
Two days gone. They’'re negotiating a
ransom

MANZANO

These things take time, M. Creasy.
Creasy cl oses his eyes.
I NT. RAMOS HOUSE ( SI MULTANEQUS)

Techni ci ans, police, Tazinari, Jordan, and Sanuel al
listen intently to the call

VO CE
You have the noney.

JORDAN
Yes.

VO CE

K, repeat the drop instructions.

JORDAN
The nmoney, 10 mllion U S. wll be
divided into two 15 gallon bl ack canvas
bags each containing five mllion which
will be checked at the bank by the K&R
agent. Then driven to the house in an
arnored car where it will be transferred
to the delivery car

VA CE
The car will not be powerful and have no
trunk.
Intercut the above with real tine visuals illustrating

t he process:

1. INT. BANK Teller counting the noney w tnessed by K&R
agent .

2. EXT. BANK Two bags being | oaded into the arnored
car. K&R agent wat ching.

3. EXT. RAMOS HOUSE - DRI VEWAY Two bags bei ng
transferred to the fam |y Mercedes.

The K&R agent notices the Mercedes has a flat tire. A
second Mercedes is exchanged for the first.
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The two bags are transferred inside the garage. Jordan
supervi ses the transfer while the K& agent takes an

i ncom ng cal |

| NT. RAMOS HOUSE

The call between The Voice and Jordan conti nues.

JORDAN
| need a driver to drive Sanuel, the
f at her .

VA CE
No. \Wy?

JORDAN

He has a heart condition. Angina. He
responds badly to stress.

VA CE
K. You will arrive at Colunbus Crcle
and Ref orma Avenue at 3AM  You wi | |
drive around the square two tines.
Sanuel wll renove his shirt and hold it
out the windowto |I.D. the car.

EXT. COLUMBUS CI RCLE - 3 AM

The delivery car with a white shirt held out of the
wi ndow.

VO CE (V.Q)
There is a payphone on the Sout heast
corner. The phone will ring. You wll

answer and wait for instruction.

Samuel exits the car and goes to the payphone. The phone
is ringing. Samuel picks it up and |istens.

I NT. RAMOS HOUSE - NI GHT

JORDAN
We need proof of life.

PAUSE.

VA CE
Is the father, there?

Jordan hands the phone to Sanuel.

SAMUEL
Hel | o.

71.
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VA CE
If this girl’s life is as inportant to
you as it is to me, do not play with the

process. Family is everything. | ama
prof essional. You keep your word and |
will keep m ne.

I NT. DARKENED HALLWAY - HCSPI TAL - N GHT

Creasy bei ng wheel ed down the hall by a tough pl ain-

cl ot hed Federal Policeman. Followed by Rayburn, Manzano,
and Rosanna. The uniformed JUDI Cl AL POLI CE are powerl ess
to stop them

RAYBURN
What’'s the deal here?

ROSANNA
I woul dn’t ganble | eaving him here.
These guys will kill himin a heartbeat
"while trying to stop himfrom escapi ng.
EXT. TRUNKLESS CAR - MEXICO CITY - N GHT

Samuel driving. Tazinari dialing his cellphone.

SAMUEL
He said no phones!
TAZI NAR
You do your job. 1’1l do m ne.

EXT. BRI DGE OF THE AZTECS - N GHT

Samuel 's car is parked on the south side of the bridge.

A shirtless Samuel carries two |large duffle bags
containing ten mllion dollars across the bridge. W see
Tazinari again dialing up his cell phone.

VO CE (V.Q)
Leave the noney in the trunk of the car
with white paper taped to the w ndshield,
then return to your car and go honme. Do
not | ook back.

Samuel finds the car, |eaves the bag in the trunk, he
turns and heads back over the bridge.

VO CE (V.Q)
Renenber, | ama professional. If you
keep your word, | will keep mne. |If you

do not, then God be with your child.
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As Samuel is wal ki ng back across the bridge. Suddenly
gunfire fromwhere he canme, along with shouting and
yelling. Samuel crouches and runs in the dark back to
his car wwth Tazinari.

INT. VETERINARIAN' S CLINIC - MEXICO G TY - DAY

Cages of mangy | ooking nmutts. Pull back to reveal Creasy
on his hospital bed, IVs and all

Rayburn sits nearby. He |ooks up as Creasy stirs, wakes
again. Creasy’'s eyes flicker to his friend, ask the
first question on his mnd. Pinta...

Rayburn | ooks away, can’'t face his friend. And suddenly,
Creasy knows.

CREASY
She’ s dead. Isn't she?

Rayburn finally nods. And with that gesture, God takes
everything away. It mght as well be the AOd Testanent.
And we are about to get Biblical.

Creasy turns his head, |ooks up at the ceiling.

RAYBURN
It was a fuck up. Soneone hijacked the
drop. The ki dnapper, his nephew got
Killed.

CU of Creasy’s face with his back to the room A
t housand yard stare. His eyes gl aze over.

FLASHBACK
INT. CAR - MEXICO CITY

CU of Pinta |ooking up at Creasy. The canera ranps into
Pinta’s smle. A small, but a sinificant nonent in terns
of their connecti on.

I NT. LISA & SAMJEL’ S BEDROOM - DAY

The curtains are drawn tight. Slivers of |ight
illum nate the darkened room Lisa sits on the end of
the bed humm ng a nursery rhynme. She rocks gently.

VO CE (V.Q)
You betrayed nme. You killed my nephew
and took the noney.

K&R AGENT
No, not us...No we did not.

73.
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VO CE (V.Q)
Renmenber ny words. Famly is everything
and do not play with the process.

The phone |ine goes dead.
| NT. VETERNARY CLI NI C - DAY
Creasy still staring into space.

RAYBURN
She’ s dead Creasy.

Creasy blinks away a solitary tear
| NT. VETERNARI ANS CLI NI C HALLWAY - DAY

Dogs barking constantly. Manzano wal ks the hall fl anked
by a DOCTOR and a NURSE. A second policeman, Manzano’s
adjutant, brings up the rear carrying two heavy binders.

MANZANO
She’s dead. They fucked with ’'the
process’ and his nephew di ed.

DOCTOR
He suffered gunshot wounds to the upper
extremty, chest and abdonen. He has a
col | apsed lung which is stabilized,
injured his spleen, which we may have to
renove and ruptured his intestine. He's
on strict bedrest or there’s a good
chance we could [ ose him

NURSE
A strange nman. He has nmuch experience of
hospi tal s.

MANZANO

Did he say so?

NURSE
No. But a nurse knows.

CUT TO
MUGSHOT
Manzano and the adjutant have pulled chairs up al ongside
the bed. The adjutant flips through one of the binders.

Each page holds a single MUGSHOT. Each tinme Creasy
shakes his head, the adjutant flips to the next photo.
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MANZANO
Not hi ng?
Creasy shakes hi s head.
MANZANO
Excel l ent work by the way. Three nen

dead. Only ten rounds fired.

Creasy shakes his head at the next shot.

MANZANO
If two of the men in ny division could
shoot like that, | could get rid of the

other thirty-six.

One of the dogs starts to bark. Another. Soon ten of
them The VET ASSI STANT enters, shouts at themto quiet.
Manzano ignores it, notions the adjutant to flip pages.

CREASY
What am | doi ng here?

MANZANO
Believe it or not, you re safe here. The
Judicial police will kill you. 1f they

can.
(re: book)
Thi s page?
CREASY
No.

The adj utant reaches the | ast page. Creasy shakes his
head.

MANZANO
You have a rather checkered past. M.
Creasy. Your Interpol file is six pages

| ong.
CREASY
Am | a suspect?
MANZ ANO
No. It would be conveni ent, but no.

As Manzano packs up his nugshot books...

CREASY
Show ne nugshots of Mexi can policenen.
Maybe then we’ ||l get somewhere.
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MANZANO
Al'l these photos you just saw were of
policenmen. Sadly they' re protected. La
Her mani dad. The br ot her hood.
Manzano heads off. As Creasy watches after him..
I NT. DOG PENS - N GHT

Creasy sitting on the gurney, Rayburn buttons his shirt.

RAYBURN
(whi sper s)
kay?
Creasy nods. Rayburn gets Creasy’s armover his
shoul der, eases himoff the gurney till his feet hit the
floor.

Creasy wi nces, but the two of themstart to wal k out.

EXT. BACK SIDE - VETERI NARI AN CLINIC - N GHT

An SW rolling away. Lights out, engine off. It coasts
a hundred yards before the engine turns over. Rayburn
behind the wheel. As it sweeps past canera..

INT. SWV - ROLLING - N GHT

Rayburn constantly checking the rear view. No pursuit in
sight. He |ooks over at Creasy.

RAYBURN
How do you feel ?

Creasy | ooks over at him finally shrugs.

CREASY
Stonmach’s gone. But... okay.

RAYBURN
["11 get you up to the border. Friend of
mne' |l take you in to San Diego. Drop
you right at the hospital.

Creasy’s not really listening. He s been |ooking in the
passenger side view mrror. Nothing back there. Creasy
sits up. A bit of an effort.

CREASY
Got a thing | gotta do first.
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EXT. VIA BUENCS AIRES - MEXICO CITY - DAY

Scene of the crine. Typical Mexican ’'roadside shrines’
where the policenmen fell. A pyre of flowers where Pinta
was scooped up, Creasy’s blood still staining the

si dewal k al ongside. A car pulls up...

Rosanna Guerrero gets out with a REPORTER and
PHOTOGRAPHER. She directs themin Spanish. The reporter
starts meki ng notes; the photographer snaps photos of the
shri ne.

Rosanna stands by the flower pyre. Sonething catches her
eye. A balled-up piece of paper and a hal f-burned candl e
beside it. As she picks it up, she spots sonething el se.

Across the street, Creasy wal ks. An awkward hitch in his
stride. CQutside the apartnent of the piano teacher,
surveying the scene with experienced eyes. Unaware of
Rosanna

CREASY ( FLASHBACK)

Corolla. Mizzle flashes. Pinta screaning..

FEMALE VO CE
Creasy. ..

Creasy wheels. There’s Rosanna.

ROSANNA

A |l ot of people are |ooking for you.
CREASY

| guess that nakes you the snart one.
ROSANNA

W’'re interested in the sane thing. [|’'m

witing a story.

Creasy wal ks away from her. Rosanna catches up and hol ds
out a plastic ziploc.

ROSANNA
This mght interest you. | found it
across the street.

Creasy enpties the contents of the ziplock into his hand.
A smal |l ball of paper and the renmmins of a black candle.
Creasy unballs the paper. 1I1t’s a photo.

FLASH Creasy at the police station. Hi s photo taken.

7.
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ROSANNA
It’s Santa Miuerte. Death worship. The
religion of La Hermanidad. There’'s a
curse on you.

CREASY
lt’s alittle | ate.

He hands it back to her, not interested. As he turns to
go.

ROSANNA
What are you going to do?

Creasy doesn’t answer.

ROSANNA
| can help. | have a situation M.
Creasy. There is a brotherhood called Le
Her mani dad whi ch protects both high
ranki ng Governnent officials, corrupt
police, and organized crinme at a | evel
that is very difficult for me to touch
| believe you were a victimof this
organi zation. You and this story nay
hel p to unmask t hem

Creasy | ooks carefully at Rosanna. Right now he trusts
no one.

CREASY
Thank you.

He wal ks away towards Rayburn.
EXT. RAMOS HOUSE - DAWN

The SUV parked a discreet distance away. Rayburn grinds
out another cigarette, nutters to hinself.

I NT. CREASY' S ROOM - DAWN

Bruno lets himin. Nothings been touched. Creasy
retrieves his bullet fromhis shrine along with the
"Jack’, Marl boros, and New Testanent. Puts his few
possessions in a bag. MWE WTH himas he silently
crosses out into the hall, heads toward..

PI NTA''S ROOM

He stands there a nonent. His pain entirely his own.
And then he goes to Pinta’s little desk, finds her schoo
not ebook buried in a pile. He flips through it until he

finds...

78.
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The LI CENSE PLATE NUMBER Pinta jotted for him Then he
notices the notebook is really a diary. Every page
references her day to day relationship with Creasy. "I

| ove you Creasy Bear." He hears soft footsteps. Creasy
turns.

Li sa stands in the doorway in her nightgown, her eyes
drilling through Creasy.

LI SA
(softly)
You |l et themtake her. She |oved you and
you | et themtake her.

Creasy just blinks at her as the words bl ast through him

LI SA
Way are you here? Wiy didn't you die?
CREASY
Because. ..
(shrugs)

| was al ready dead.

Eyes brimm ng, Lisa has no nore words. But Creasy cones
bearing cold confort.

CREASY
I want you to know sonet hi ng.
(a beat)
I’mgoing to kill them Anyone who opens
their eyes at ne.

Li sa doesn’t answer, but the connection between themis
suddenly nmonunental. Finally, Creasy |ooks away. He
picks up Pinta’s battered, old TEDDY BEAR

LI SA
Creasy. ..

He turns, but she doesn’t | ook back at him

LI SA
Kill them Creasy.

Creasy nods. He will. As he continues away.. .

LI SA (CONT' D)
Kill themall.

EXT. GARDEN / POCL - RAMOS HOUSE

Creasy exits the house and stands by the pool. Frank
appears tail wagging and attenpts to confort Creasy.
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Leaves bl ow across the surface of the water. Underwater
slow notion, a wall turn. It |ooks remarkably Iike
Pi nt a.

"Bl ue Bayou" drifts through the air. Soft, in the ether
somewhere. Creasy hears it, half raises his head.

PI NTA' S VO CE
Why Bl ue Bayou, Creasy? Is that where
you' re fronf

She’ s standi ng behind him Waring the all too famliar
one piece swnsuit, she towels her wet hair.

CREASY
Bl ue Bayou is a dream Pinta. Like you.

Pl NTA GHOST
Dreans are beautiful, Creasy-Bear, but
life is better.

CREASY
(sm | es)
Way are you here?

Pl NTA GHOST
| have to watch you now.

CLCSE ON CREASY

The words are a salve, a balm He turns, |ooks back over
hi s shoul der. He’'s all al one.

INT. SW - NEAR RAMOS - MEXICO CITY - DAWN

Rayburn | ooks over his shoul der, sees Creasy wal ki ng down
the street. dutching a teddy bear.

Creasy gets in the car. Rayburn drives.

RAYBURN
You' || be Stateside by suppertine.

No answer. Finally, as Rayburn lights a cigarette...

CREASY
I’ mgoing to need hel p, Ray.

Rayburn grinds out the cigarette he just lit, knows what
just was asked. Creasy needs hel p unl eashing a pl ague.
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RAYBURN
Fuck. Look at you; you won't |ast a day
the shape you're in. Unless you stop
bl eedi ng you shoul d have your spl een

renoved.
CREASY
Yes or no?
RAYBURN
(after a beat)
I won’t kill again. Hunt people. | gave

that up. Anything else? It’s yours.

Creasy reaches into a pocket, hands Rayburn a hand
witten |ist. Rayburn reads, his eyes w dening.

RAYBURN
Jesus, Creasy. You're talking war.

I NT. PUBLIC SWMM NG POCL - MEXICO CITY

The surface breaks as Creasy enters the water wearing a
red T-shirt to hide the bandages. He begins a sl ow

| aborious stroke. A pale attenpt at getting back into
shape. A ribbon of maroon trails himthrough the water.

I NT. GARAGE - SUBURBS MEXICO CITY - N GHT *RETH NK
LOCATI ON*

Fl uorescents flicker on. A Fiat up on the hydraulic
lift. A section of the garage is portioned off by heavy
steel sheeting with a padl ocked door.

One of the two men unlocks it. Creasy and Rayburn enter.
PARTI Tl ON

Three long steel tables. Covered with weapons.

RAYBURN
Candy store. Every town in Mexico has
one if you know what door to bang on.

Creasy stops by the pistols.

CREASY
I"ll take the .45 and the Wbl ey . 32.

RAYBURN
| knowit's old fashioned, but it’'s
reliable. Like us.
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Next he’s | ooking at grenades. He hefts two different
choi ces.

CREASY
I need |l ess than standard packi ng. Can
you knock up a case for fifteen of each?

He picks up a double barrel shotgun, checks the |ine of
it. He flicks open the breach, snaps it shut.

CREASY
(i ndi cating)
Cut the stock here. The barrel here.
Make sure you file it snpoth.
(1 ooks around)
Rocket | aunchers?

RAYBURN
D fferent door. Not far from here.

JUWP CUTS of the followi ng being |oaded into a bag: .45
Colt, ammo, clips, bodyarnor (the kind you wear under
your clothing), nightvision scope, a couple of flash-bang
grenades, flex-cuffs, a silent 9nmm Beretta, a snal

shot gun, pepper spray, and four cell phones.

CUT TO
OVER TELEPHONE RI NA NG
EXT. REFORMA PRESS BUI LDI NG
Rosanna pi cks up phone.
EXT. PHONEBOOTH - REFORVA AVENUE
Creasy hol ding the card Rosanna gave hi m
CREASY
Maybe | can hel p your situation and you
m ne.
ROSANNA
So where do we begin?
CREASY
| need the name and address of the owner
of a Toyota Corolla, |icense nunber

VE31704...We didn’t get the last digit so
| need the ten possible matches.

ROSANNA
So what do | get in return?
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CREASY
Let’s see how the rel ationship devel ops.
["l11 call you in the AM Thanks.

Creasy hangs up.
| NT. AFlI OPERATI ON CENTER - MEXICO CITY - DAY

Manzano, Rosanna, and technicians are listening to voice
anal ysi s tapes of various kidnappers. They're
struggling. Rosanna hands the piece of paper with the

| i cense plate nunber to Manzano.

MANZANO
He’'ll die of his wounds; bleed to death
bef ore he can do anyt hi ng.

ROSANNA
He sounded strong to me. Stronger than
we are.
Rosanna pauses.
ROSANNA

Because he’'s outside. Because he’s not
tied to the same systemwe are.

MANZANO
We did voice analysis of the last five
hi gh profile kidnappings, including the
little girl. The sane man ' The Dreaner’.
Listen to this.

Manzano pl ays back a recordi ng of the Ki dnapper.

VA CE
"I used to run through the streets of
Neza because | was scared of being fucked
with. | swore one day I would cross the
street wal king. Now I wal k."

ROSANNA
He’' s protected by La Hermani dad.

MANZANO
| know this. Your point?

ROSANNA
Creasy is not a policeman. My sense is
he coul d be very val uable to us.

Rosanna waits for a response. None.
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ROSANNA
Then what do you have to | ose?

MANZANO
It’s a noral issue. On one hand you're
cl eani ng up the bad guys, but in another
way we are feeding the problemthat
produces bad guys.

Final Iy deci di ng, Manzano turns, holds out his hand. As
Rosanna hands hi mthe paper with the partial |icense
witten on it.,

EXT. APARTMENT BUI LDI NG - MEXICO CITY - DAY

JORGE RAM REZ, the 350 Ib. driver who shot Creasy in the
shoul der exits. Wiistling to hinself, gets behind the
wheel of a Fiat 500.

Unawar e he’ s bei ng shadowed by a nan on a scooter.
Cr easy.

EXT. FIAT 500 - DAY

As it cones to a stop. Jorge gets out. W hear the
scooter whine as Jorge crosses the street and enters a
PUBLI C BUI LDI NG

EXT. PUBLIC BU LDl NG - DAY

Creasy watches and waits. Tine |apse of the building
Jorge exits the building still trying to get the |ast
button of his police uniformclosed. He's a cop. He

struggles to get behind the wheel of the Fiat. The car
is tiny.

Sonmeone’s getting in on the passenger side.

As Jorge starts to protest, Creasy rans a Sig into his
gut. At the same tine, he takes Jorge’s gun fromits
hol ster.

CREASY
Drive.

JORGE
(i ncredul ous)
Do you know who | anf

CREASY
You are Jorge Ramirez.

Creasy jans himin the gut again.
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CREASY
Drive.

Jorge starts the engine. As he eases out into traffic.
EXT. CLIFFSIDE - MEXICAN CI TY - DAY

A car graveyard sitting on top of a 300 foot cliff
overl ooking a real tough barrio. Gavel crunches under
the Fiat’s tires as it drives to the edge of a cliff.

CREASY’ S VO CE
Stop here. Turn off the ignition.

I NT. FI AT 500 - DAY

Jorge does as he’s told. Suddenly the Sig conmes down
hard. WHACK! As Jorge’ s vision expl odes...

I NT. FI AT 500 - DAY

Still in the driver’s seat, Jorge wakes. The first thing
he sees is that his hands are taped to the steering whee
with his pudgy white fingers exposed. He is naked,
rem ni scent of the 18 year old in the opening sequence.

CREASY
Can you hear me?

Jorge nods, the pain in his head blinding.

CREASY
| am going to ask questions. If you
don’t answer, fully and truthfully, you
will suffer much nore than you have to.

Creasy opens Pinta's notebook to a bl ank page near the
end. He clicks open a pen.

Creasy presses in the car’s cigarette |ighter.

Then he opens a buck knife. Jorge wi nces at the sound of
t he bl ade | ocki ng.

CREASY ( CONT’ D)
I’mgoing to cut your fingers off. One
by one. If | have to.

The cigarette |ighter pops back out.

CREASY
That’s to cauterize the stubs.
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Hol y sweet Jesus... Sweat drips down Jorge’ s forehead.
He tries to master his fear. Swallows dry.
JORGE
Do you know who | anf
CREASY
Who are you?
JORGE

| amthe President of La Hernani dad.

Wt hout warning Creasy reaches up with the buck knife, a
flash of steel.

The big man hows, his left ear suddenly m ssing, starts
an epic struggle, practically breaking the wheel off the
steering colum. He is like a bucking Rhinoceros.

He how s as Creasy sprays his face with pepper spray.
EXT. FIAT 500 - DAY

The passenger side door opens and Creasy stunbles out.
Sonme of the pepper spray has gotten in his face as well.

Creasy wipes his tearing eyes. And then he turns.
Hefting the knife in his hand, he marches back toward the car.

JORGE' S VA CE
No!  No!

And then a terrible SCREAM BLOOD squirts against the
i nside of the windshield. The car rocks on its shocks.
And then another terribl e SCREAM

CUT TO
JORGE

Stares at the stunp of his right forefinger, snoke rising
up off it. Creasy sticks the lighter back in its hole.

And Creasy | ooking at him devoid of enotion.

JORGE
Wh- wh- what do you want to know?

It takes a nonent for Creasy to conme back. He picks up
t he pen and not ebook.

CREASY
The Ranos ki dnapping. How did it work?
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JORGE
| don’t know. We were just given
i nstructions to take her.

CREASY
Ordered by who?

Jorge hesitates. As Creasy sets the pen down...

JORGE
| don’t know.

Creasy jerks back Jorge’s mddle finger, raises the
kni fe.

JORGE
(a mle a mnute)

| don’t knowi We work in parts. A voice
calls in a kidnapping. W deliver the
target to the guardians. W don’t even
know them They m ght transfer to other
guardi ans. The negotiators and the
bosses don’'t even see the target. They
just make the deal!

CREASY
Who ordered it?

JORGE
The cops call him’ The Dreaner’

CREASY
Where do | find hinf

JORGE
(shrugs; terrified)
| don’t know. No one knows.

CLCSE ON CREASY

Scream as the knife cones down. Creasy tosses the finger

out the wi ndow, w pes sonme of Jorge’s blood off his
cheek.

JORGE
| don’t know, | swear.

CREASY
(after a beat)
| believe you.

JORGE

(crying)
I’ m professional. | just do ny job.

87.
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CREASY
Me, too. Tell ne about the guardi ans.

JORGE
He called nme on the cell phone to set a
time and |l ocation for the switch

CREASY
Who' s he?

JORGE
The one who transferred Pinta to their
car.

FLASHBACKS: See Pinta being manhandl ed fromthe white
Fiat to the trunk of Grand Marquis. She has been bound
and taped around the nouth and eyes.

Creasy |l ooks like he’ll kill himon the spot. Mizzles
his Sig into the palmof Jorge’ s right hand.
CREASY
Who' s he?
JORGE

I don’t know, but | know his face.
Creasy cocks the trigger.

JORGE
| see himsonetinmes at the handbal |l court
i n Chapul tepec on a Saturday afternoon.

CREASY
How do | recogni ze him

JORGE
He has a tattoo covering two-thirds of
his back. He is part of the Brotherhood.

CREASY
In the next hour, where do | find your
partner?

JORGE

One-one-three Arco Iris. Third floor.
Creasy cl oses the notebook, caps the pen. [It’s over.
EXT. CLIFFSIDE - MEXICAN CITY - DAY

A gunshot echoes over the barrio. Creasy gets out of the
car, reaches back to rel ease the energency brake.
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The Fiat 500 goes over the cliff.
EXT. VIA ARCOIRS - MEXICO CI TY - DAY

Ki ds playing SOCCER. One of them kicks an errant pass.
It skips down the street toward an approachi ng Creasy.

The kids shout for himto kick the ball back, but he
ignores them As the kids curse himout, Creasy enters 1-
1-3...

BOOM UP al ongsi de the building. A nan steps to a third
floor window. .. man two who stuffed Pinta into the car
Hs name is Sandri. And we're inside.

SANDRI (ltalian I nmmgrant)

Putting his cufflinks through his shirt sleeves. Waring
a shoul der holster. A satisfied smle as he | ooks back
into the room At the bed. A 17-year-old G RL under the
sheet .

G RL
(nods)
When will | see you agai n?
Pulling on his suit coat, Sandri steps to the door. He
mnmes a pistol action with his forefinger and thunb. He
opens it to find hinmself staring square into the eyes of
Creasy. He rests the twin barrels of the sawed- of f
shot gun square agai nst Sandri’s chest.

CREASY
Her name was Pinta.

Sandri registers the nane. Creasy sw ngs the shotgun
down to Sandri’s groin.

EXT. VIAARCOIRS - MEXICO CTY

BA-BOOM A flock of pigeons expl ode out of the Jacaranda
trees.

CUT TO
BLACKNESS SCREEN

CREASY’ S VO CE
Roman’ s Chapter 13:21. Do not be
overconme by evil, but overcome evil with
good. There is no authority except from
God.

89.
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EXT. PUBLIC POOL - MEXICO CITY

Creasy swimmng toward the far wall. As he rolls, kicks
off, it’s Pinta who energes fromthe bubbles sw mm ng
back the over way.

Pinta swins through the a nmaroon cloud filtering through
t he wat er.

CUT TO

CU of Pinta’s diary. Creasy opens it up. The bullet
sits in the center crease. He thunbs through the pages
stopping on different days. Pinta’s V.O |Illustrating
t hose pages.

EXT. CHAPULTEPEC PARK - DAY

Handbal | court. Intense ganme with big noney stakes. A
sea of crimnal faces cheer on the gladiators fromthe
bl eachers. 1t’s a close match

A 200 pound Guardi an renoves his T-shirt before serving.
Turns to reveal a huge tattoo across two-thirds of his
back. Creasy registers his prey.

EXT. BARRI O SUNSET

A smal |l Russian Taurus crests a hill and descends into
Hell. A frightening | ooking Barrio. Burnt out cars and
dead dogs line the sidewal ks. Creasy tails the Guardi an
on his noped into the center of a trash dunp. The foca
poi nt being a sem -derelict church within a gated
compound. Qur ’'tattooed handball genius’ exits the
Taurus. Reaches in back for the groceries.

| NT. GUARDI A DE SEGUI DAD - SUNSET

A knock. GUARDI AN TWO steps over, carries a pistol. He
slides back a speakeasy slot to reveal our tattooed
Guar di an.

GUARDI AN TWO
Hol a!

EXT. DOOR - SUNSET

Guardi an One stands at the slot. Creasy is pressed up
agai nst the wall out of sight. He holds the shotgun
wr apped in a ragged beach towel.

As the door unl ocks and opens and Guardi an One steps in,
Creasy slides in right behind him
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I NT. GUARDI A DE SEGUI DAD - SUNSET

As the butt of the shotgun makes contact wth Guardi an
Two’s nouth. Bl ood spouts as his front teeth are smashed
in.

As he raises his hands to his face, the pistol he holds
di scharges into the ceiling. CGuardian One watches as
Creasy clubs himagain in the head.

Fri ghtened footsteps running on the other side of a
pl ywood wall. A fermale voice yelling fromthe other
room Creasy gauges their whereabouts.

BOOM Creasy fires into the wall. Wall expl odes.

Guardi an Three freezes md stride. |It’s a tough | ooking
woman in her 40's.

I NT. GRUBBY KI TCHEN ROOM - DAY

The three guardi ans stand facing the wall. Hands bound
with tape or cuffed. Naked (like our 18 year ol d) other
than their dirty skivvies.

Creasy holds up a picture of Pinta. An |I.D. picture
taken from her school book.

CREASY
Tell me about the girl.

Al three look...and with a strange defiant arrogance.

GUARDI AN ONE
Who the fuck’s that?

BOOM BOOM Creasy kills Guardi an One.
| NTERCUT THE FOLLOW NG

The two Quardi ans each bound in two different roons.
Bot h have their eyes taped shut. Creasy interrogates
Guar di an Two.

CREASY
How does it work?

GUARDI AN TWO
Everything on the cell phone. W wait for
calls. W have no nunber to call

Creasy picks a cell phone up off the table, hits redial.
It’s a bl ocked Iine.
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CREASY
Who pays you?

GUARDI AN TWO
We have an ATM bank card. W draw out
300 dollars every two weeks.

Creasy takes the ATM card from Guardi an Two’s shirt
pocket as he lies on the floor.

FLASHBACK:

CREASY
What’'s the PI N nunber?

GUARDI AN TWO
The what ?

CREASY
The nunber you use at the bank machi ne.

GUARDI AN TWO
Four - seven-f our - seven.

CREASY
Who killed her? You?

GUARDI AN TWO
No!

CREASY
Don't lie to ne.

GUARDI AN TWO
The boss did or his brother.

CREASY
Who’'s the boss?

GUARDI AN TWO
We don’t know We never see his face!
We have to wait in the other room He
was screaming to the girl that...
Guar di ans POV. Hearing the above.

GUARDI AN TWO

... his nephew was killed in the exchange.

And the noney was stol en.

CREASY
What noney?

92.
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GUARDI AN TWO
The ransom noney. At the drop. He said
Tazinari, one of the policenen had taken
it. He was crazy.

CREASY
Who' s Tazinari ?

GUARDI AN TWO
Head of the anti ki dnappi ng di vi si on.

FLASHBACK: Guardi ans POV. See the wall shake froma
bodi |y i npact..

BOOM Creasy shoots Guardi an Two.
GUARDI AN THREE ( Fenal e)

Becones a pani cked whirling dervish at the sound. A
nonent |ater Creasy is there. Tearing the tape off her
eyes.

CREASY
Show ne.

INT. 12" X 6° CELL - GUARDI A DE SEGUI DAD - N GHT

The white tiled roomwe saw Pinta held in. The door
opens and Guardi an Three | eads Creasy in.

FEMALE GUARDI AN
He was scream ng about the noney and his
dead nephew. He threwthe little girl
agai nst the wall.

The Femal e Guardi an points. Creasy steps over. There’s
a snear of BLOOD agai nst the wall.

FEMALE GUARDI AN
She fell. She wasn’t noving. They threw
her body in the trunk of the car and
drove away.

FLASHBACK: CGuardian’s POV through wi ndow. Weé g

li
through a dirty window, Pinta s body being put int
t runk.

e

nps
o a car

CREASY
Who? Who's they?

FEMALE GUARDI AN
The boss’s brother, | recognize his
voice. |It’s high pitched. W call him
Wody Wodpecker.
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CREASY
Now | isten to me. If you tell ne where
to find the boss. | wll let you live.

FEMALE GUARDI AN
Pl ease. | don’t know.

And Creasy stands there a nonent. Realizes she is
telling the truth. Lost. And the sound that snaps him
out of it... A GRL CRYING And Creasy is suddenly
novi ng down. . .

THE HALLWAY
After the sound. He kicks open a door. There!

In a8 X4 room A 1l2-year-old GRL. Bound and
bl i ndf ol ded.

FLASHCUT: We think it’s Pinta for a heartbeat, but it’s
not .

CUT TO
EXT. GUARDI A DE SEGUI DAD - N GHT

A window to the |left explodes as the roomis envel oped in
flames. The front door opens, a weird sight. Creasy
exits holding both the 12-year-old s hand and the Fenal e
Guardi an who’ s bound and blindfol ded in her underwear.

They wal k straight at canmera as flames shoot out of the
roof. Creasy has set the place on fire. Creasy is on
fire. And as they continue to wal k towards us...

CUT TO
BLACK SCREEN

CREASY’ S VA CE
Roman chapter 13:7. Therefore whoever
resists authority will bring judgenment on
thenselves. Now it is time to awake out
of sleep for our salvation is nearer than
we first believed.

I NT. ROSANNA' S OFFI CE - NEWSPAPER BUI LDI NG - NI GHT

A tel ephone ringing. Rosanna at her desk. She picks up
t he phone.

ROSANNA
Rosanna QGuerr ero.
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CREASY’ S VA CE
It’s Creasy.

ROSANNA
Where are you?

CREASY’ S VO CE
Los Arcos. Was a little girl kidnapped
recently? About twelve naybe?

ROSANNA
Last night. Do you know sonet hi ng?

CREASY’ S VA CE
What was her nane?

ROSANNA
Camla. Camla Val enci as.

EXT. ALLEYWAY - ACROSS FROM NEWSPAPER - NI GHT

Creasy on the cell phone, the small Russian Taurus in the
background. He stands outside the building still holding
the little girl’s hand. She has the sane |ost | ook he
does. Fenmale Guardian in the back of car.

CREASY
Cam | a.

The girl 1 ooks up at the nane.

CREASY
(into phone)
|’ ve got her.

EXT. |1 CE CREAM STAND - BUSY MEXI CAN CI TY STREET - N GHT

Creasy hands the girl an ice creamcone. He |ooks over
as Rosanna hurries over from across the street.

Creasy puts the little girl’s hand into Rosanna’s.

CREASY
I need sonething. Do you have banking
connecti ons?

ROSANNA
(hesitates, then...)
| have connecti ons.

Creasy hands her the ATM card.

95.
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CREASY
The PIN nunmber is 4-7-4-7. | need to
know whose account it is.

Rosanna notices the blood on Creasy’s shirt. Near his
st omach.

ROSANNA
Where do | find you?

CREASY
["11 call you tonorrow.

Creasy |l ooks at the girl and starts off, then | ooks back.

CREASY
What do you know about the cop?
Tazinari. The one who made the ransom

drop with Sanuel Ranpbs?

ROSANNA
He’s an ol d fashioned patrone with the
wor st reputation. He's high on ny hit
l'ist.

CREASY
Where does he |ive?

ROSANNA
He lives in a Judicial Compound. He
travel s by notorcade. He has better
protection than George Bush. Even nore
I nportantly he is part of La Hernmani dad.
His reach is far and w de.

CREASY
G ve ne the address.

NOTE: THE FOLLOW NG SCENE SHOULD PLAY AT THE BURNED OQUT
SAFEHOUSE W TH ROSANNA

I NT. MANZANO S OFFI CE - AFlI HQ - N GHT

A beehive. Cops. Photos of dead ki dnappers on the wall:
Jorge and Sandri. Sandri emascul ated, one hand m ssi ng.
Jorge behind the wheel, fingers stubs and a m ssing ear.

ADJUTANT
Two in one day. And they died very
badly. Sandri and Jorge were prine
suspects in twelve kidnappings in the
| ast si x nonths.

Manzano studi es the photo of Jorge.
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MANZANO
VWhoever did this was nethodical,
unafraid. Was Jorge’s nugshot in the
phot os we showed Creasy?

ADJUTANT
No, | checked. But right after Sandri
was shot, a girlfriend of his was found
naked, hysterical in the street. She
said it was a man fitting Creasy’s
descri ption who shot him

MANZANO
M. Creasy was, and maybe is again, a
very | ethal human bei ng.

ADJUTANT
You don’t seemvery surprised?

Manzano | ooks at his Adjutant, pleased with his
perception. But he isn’t sharing.

MANZANO
What’ s surprising these days?

An AFl agent brings over a plate of red shredded chicken.
Manzano takes a bite, noans in pleasure.

MANZANO
Your sister? Only a virgin cooks |ike
this.
AGENT
(1 aughs)
Your man’s here. Interrogation roomtwo.

CUT TO
SURVEI LLANCE ROOM
Seen through a two-way mrror. Manzano wat ches as...

Rayburn sits at a steel chair, bolted to the floor.

Rayburn’s eyes are closed. In neditation. Then, slowy,
his arnms extend out to the sides. Manzano is curious as,
slower still, Rayburn extends both hands out in front of

him palnms up. Mst be a Zen thing.

Then, both M DDLE FI NGERS are extended. Wth eyes stil
cl osed, Rayburn nouths ’fuck you'. Manzano bursts a
| augh.

CUT TO
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| NTERROGATI ON ROOM TWO

Rayburn opens his eyes, |ooks over as Manzano enters.

Still eating, he hands Rayburn a second plate of chicken.
MANZANO
Pollo Pibil. Chicken and chorizo
sausage. Hmmh. They narinate it in
| enon and orange juice. It’s a stew
real ly.
RAYBURN

(sets it down)
| already ate.

Manzano enj oys another bite, then...

MANZANO
Tell me about your friend Creasy.

RAYBURN
You just said it. He' s ny friend.
Not hi ng el se to say.

MANZANO
| read the file. You and Creasy have
seen quite a bit together.

RAYBURN
Two tourists who never went hone.
MANZANO
You hel ped himget this job.
RAYBURN
That’s what friends do.
MANZANO
Yes. But if | traced Creasy to you
others will do it as well. Their
facilities are as good as ny own, if not
better.
RAYBURN
| can take care of nyself.
MANZANO
You and Creasy both. A two nman arny
according to Interpol. Panama. Lebanon

with the Druze. Desert Storm \Were you
were contracted by the U S. Arny to hunt
down elite lraqgi mlitary commanders.

(1 aughs)
You two were a married coupl e.



Wrk in Progress 2/10/03 99.

RAYBURN
The kind that gets divorced, but stil
stay friends.

MANZANO
What happened to hinf? Wat happened to
Creasy?

Rayburn flinches at sone bitter menory.

RAYBURN
None of your business. O mine for that
matter. | got nothing nore to say.
MANZANO
This is ny jurisdiction. | want these
men as nuch as Creasy does.
RAYBURN
He’ Il deliver nore justice in a weekend,

than ten years of your courts and
tribunals. So stay out of his way.

MANZANO
| plan to. 1’1l even help himif | can.
He’s going to lead ne to the ’'The
Dreaner’. Soneone | want very badly.
But 1'd Iike to understand him G ve ne
t hat .

RAYBURN

Pinta Martin Ranbs is just a nunber to
you. Tragic, a public outcry, but a
nunber. One nore dead.

MANZANO
What was she to Creasy then?

RAYBURN
Light. At the end of a |ong, dark
tunnel . Sonehow, she showed himit was

alright to Iive again.

MANZANO
And they took that away.

RAYBURN
A man can be an artist in anything.
St one, paint, words. Food. Anything i
his soul is true toit. Creasy’'s art i
death. And he’s about to paint his
mast er pi ece.

f
S

The words sink in. Manzano understands their magnitude.
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RAYBURN
Me? | got Jap businessnmen to drive
across the border. So, if youll do nme a

favor and let ne the fuck out of here...
EXT. MANZANO S OFFI CE - NI GHT

Framed comrendations fall to the carpet as Rosanna sl ans
up agai nst the wall of Manzano's office. Skirt up around
her wai st, Manzano noves inside of her. Between breaths:

MANZANO
Is it true? Creasy saved the little gir
t hat was ki dnapped yesterday.

ROSANNA
And left three nore dead nen.

She bites the heel of his palmto keep fromcrying out.

MANZANO
When you talked to him did he | ook sane?
ROSANNA
No. Not by the rules of polite society
at | east.
MANZANO
I think he’s... magnificent.

As they both climax, pressed up hard agai nst each
ot her. ..

MANZANO
(sm | es)
You only fuck ne to get information.

ROSANNA
(sm | es back)
You only give information so you can fuck
nme.

MANZANO
A beautiful circle.

He ki sses her, turned on again already.

ROSANNA
Let’s put Creasy to press. There's a
vigilante cleaning up Mexico. An
unst oppabl e hero.

As Manzano considers this, likes it, Rosanna takes the
ATM card out from her bra.
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ROSANNA
And as long as we’re tal king information,
there’s sonething el se as well.

MANZANO
(as he takes card)
| should start going for your tits first.

EXT. SWMM NG POCL - MEXICO G TY - DAY

Underwater as Pinta swinms. As she spins, kicks off the
wall, it’s Creasy who cones out the other side. A plune
of red blossom ng of f his side.

This is done over and over, faster and faster, closer and
cl oser. The bl ood becones darker, bigger. And we push
into that blood until it’s finally obscuring everything.

EXT. NEWSSTAND - MEXICO CITY - EARLY MORNI NG

A row of newspapers being set out. Creasy’ s face on the
front page of every one of them

EXT. NEI GHBORHOOD STREET - MORNI NG

A quai nt old Mexico neighborhood. W follow a |ong
canvas bag being carried through the streets. Carried by
Creasy. Toward the end of the street and a ground fl oor
apartnent. Wal ks past a canary yell ow Coup deVille,

whi ch has seen better days.

I NT. GROUND FLOOR APARTMENT - MORNI NG

An el derly couple eating lunch. The HUSBAND | ooks over
at a knock on the door. He stands, answers it. Creasy
slides in, eases the door shut behind him Gun in hand.

CREASY
I’mnot here to hurt you. | need to
borrow your house and your car. Are you
t he proud owners of the Coupe deVille?

EXT. JUDI Cl AL COVPOUND - MORNI NG

A mlitary operation as Tazinari is led out to his car.
Two heavy gray sedans wait. Tazinari gets in the back of
the second car with his Al DE-DE- CAMP. The door is shut
behi nd t hem

MVERCEDES

The door closes with an hernmetic whunp. The two cars
pull away toward the openi ng FRONT GATES.
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I NT. GROUND FLOOR APARTMENT - DAY

Creasy has just finished taping the old couple to two
chairs.

CREASY
If you prom se to speak softly and not to
shout, | won’t have to tape your nouths.

The old man | ooks to his wife, then back to Creasy.
Nods.

The ol d man wat ches as Creasy opens he canvas bag, pulls
out two netal tubes that he screws together. It’'s a
ROCKET LAUNCHER. Next he pulls out a cone-shaped
mssile. The old man is starting to | ook curious.

CREASY
Did you know you have a di shonest
policeman living in your nei ghborhood?

Creasy depresses the fins on the mssile and slides it
back into the tube.

OLD MAN
| know of you. You' re the Anerican. The
bodyguard who’s killing the kidnapper.

Creasy doesn’t answer, steps into the center of the room

OLD MAN
In the church, they say to forgive.

CREASY
For gi veness i s between them and God.
It’s ny job to arrange the neeting.

Creasy | ooks back and forth between two shuttered w ndows
and in aline to the wall with a household Catholic
alter. Christ on the cross sits front and center.

CREASY
Do you have an ol d bl anket you don’t care
about? | don’t want to burn that wall.

I NT. GROUND FLOOR APARTMENT - DAY
A figure rises, franed in the w ndow.

And Pinta stands beside him As she puts her fingers in
her ears...

Creasy | ooks back over his shoul der, but of course she’s
not there.
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Creasy fires the rocket launcher. A gout of flanme erupts
fromthe back. But Creasy has hung a bl anket on the
wal | .

INT. LEAD CAR - DAY

Eyes widening as the first rocket streaks toward them
The driver stands on the brakes. The car explodes, is
obliterated really, fromthe inside out.

EXT. STREET - DAY
Tazinari's car slans into the debris of the | ead car and

slides sideways against a wall wedging it in. Rea
tight.

CUT TO
CREASY
A ’Man On Fire’ strides through the snoke and dust. A
shotgun at his side and a Ml otov cocktail in his left
hand.

Wthout missing a stride he unloads both barrels into the
drivers window. A scary prospect even though it’s bullet-
proof. The lit Ml otov expl odes beneath the car.

Silence. Then a dull inpact explosion. 30 feet of

fl ames envel ope the car. The driver and Tazinari both
prisoners inside their own car.

The driver exits releasing a full clip fromhis Uzi.
Creasy nails himwith a single shot to the head.

Tazinari exits through the flanmes hands high in the air.

CUT TO
EXT. BRIDGE OF THE AZTECS UNDERPASS- MEXI CO CITY - N GHT
There sits the canary yell ow Coupe deVille. Eyes and
nout h taped shut, hands and ankl es bound by flex-cuffs.
Tazinari stands there.

Creasy steps up, pulls the tape off Tazinari’s eyes. He
| ooks about, relatively cal mconsidering.

CREASY
You know where you are?

As Tazinari tries to process...
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CREASY
Under the bridge. Were the deal went
south. Now why don’t you tell nme what
went down?

Creasy tears the tape off his nouth.

TAZI NAR
Do you know who | anf? | amthe
commandant e of the Judicial anti-
ki dnappi ng di vi si on.

CREASY
And one of the founding nenbers of La
Her mani dad.

TAZI NAR
Correct!

Creasy pulls the buck knife fromhis pocket, flips it
open. As Tazinari reacts, Creasy spins himround, slits
his clothes up fromankle to neck. The cloth drops away,
sonme hanging at Tazinari’s wists. Tazinari has a sudden
| oss of attitude.

CUT TO

Cl ose up: Tazinari hands being cuff flexed and tied to
side viewnmrrors of the Coupe deVille.

Cut back to see Tazinari, naked other than his Calvin
Kl ei n skivvies, spread-eagled across the grill of the
car, butt forward (Rem niscent of 'the woods scene’ in
DEL| VERANCE)

Creasy rips down his Calvins. CU of Tazinari’s face
winces with either pain or extrene disconfort.

CREASY
That’ s not ny dick. That’s the barrel of
your own gun. Shoved up your own ass.

As Tazinari reacts...

CREASY ( CONT’ D)
.44 Magnum Now, how s your hearing?

We hear the CLICK of the trigger being cocked back.

TAZ|I NAR
Pl ease, don't...
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CREASY
It’s all up to you, commandante. Tell ne
about you and ' The Dreaner’.

Creasy puts a tape recorder on the hood and presses the
record button.

TAZI NAR
| don’t know him | saw the opportunity
and got | ucky.

CREASY
Lucky how?

TAZI NAR
That he used policenen. That you killed
them it made it a police matter. The
Ranpbs fam |y couldn’t refuse our
i nvol venent .

CREASY
And?

TAZI NAR
And | had ny nen ready.

CREASY
You stol e the drop.

MORE FLASHES: As we see this happen. POV from opposite
side of the bridge. POV fromthe drop car. See the
noney drop get anbushed by unknown faces. ' The nephew
gets shot. The kidnapper running the show sounds |ike
Wody Wodpecker, high pitched squeaky voi ce.

CREASY (CONT' D)
You done it before?

Tazinari doesn’t answer. Creasy gives the Magnum a
t weak.

TAZI NAR
Yes. Many tines.

CREASY
OK So tell nme nore.

TAZ|I NAR
There was no ten mllion doll ars.

CREASY
The ransom was ten.

105.



Wrk in Progress 2/10/03

TAZ|I NAR
Two and a half. That’'s how much there
was.

CREASY

Don't lie to nel

TAZI NAR
Two and a half! The rest was paper!
Strips of paper!

FLASHBACK: Tazinari, in his office, sifting through the
paper.

CREASY
Maybe your nen stole fromyou

TAZI NAR
No. Whoever took the rest took it before
t he exchange.

CREASY
Who gave the bags to Ranps?

TAZI NAR
H's | awyer. Jordan Kal fus.

FLASHBACK: Ranpbs House. Bags of cash being swtched
fromthe Mercedes with the flat tire to the 2nd Mercedes
in the garage. See that Jordan does the switch, four
bags on the fl oor.

CUT TO

As Creasy thinks. Tazinari has been stretched to his
limt.

TAZI NAR
That’s all | know Please. |’msorry
for the girl. But it was business! [|I’'m

a professional.

CREASY
That’ s what everybody keeps sayi ng.

Creasy switches off the tape recorder and pockets it.
Relief for Tazinari as the .44 Is withdrawn. Creasy

wal ks around the car Tazinari now | ooking |ike a naked
hood ornanment. Butt first.

106.
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EXT. FREEWAY EMERGENCY OFF RAMP - DAY

Average speed 80 mp.h. This is Mexico. Creasy slips
the clutch, junps out, and the Coup deVill e kangar oos
forward down the ranp. Gathering nomentuminto the
oncom ng traffic. Tazinari screans right on inpact.

I NT. FRANK LLOYD WRI GHT * KNOCK OFF - MEXICO CI TY

FI ambouyant, beautiful 16-year-old boy with a bl ack eye
and bl oody nose. Jordan’s boyfriend. Terrified and in
tears runs down the hallway. Creasy follow ng.

CUT TO
I NT. SW MM NG POOL - DAY

A huge maroon cl oud covers the center of the pool. 1In
the mddle of the cloud is Jordan face down floating on
the surface dressed in his beige linen suit.

UNDERWATER

CLCSE UP of Jordan face down. W glinpse what we don’t
want to see. Black holes where his eyes and nouth were.
H s ears m ssing.

Creasy not terribly inpressed. Just pissed that he’s
| at e.

Creasy on a cell phone tal king to Rosanna

CREASY
Anot her favor... get ne banking info on
Jordan Kal fus. U S. deposits or
wi t hdrawal s. Thanks. Ch, get ne the
same on Sanuel Ranos.

ROSANNA
How do | contact you? W still don’t
have the ATM i nfo.

CREASY
You don’t, 1’1l call you. On! | have a

tape recording that I amsure wll
i nterest you.

EXT. MUNI Cl PAL POOL - MEXICO CI TY - DAY
Creasy doing laps. He swins the |last few neters

underwater. As he surfaces, Pinta waits by the edge.
She nods in grimsatisfaction.
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He isn’'t doing well. The cloud of deep red emanati ng
fromhis stomach envel opes his whol e body.

I NT. DI NING ROOM - EVEN NG

Samuel eats dinner silently. Lisa just stares into
space, nursing a vodka. Even great nmarriages cannot
survive the trauma of ki dnappi ng and subsequent deat h.

The door opens and they expect to see Maria with the
deserts. Creasy enters and sits at the table like a
di nner guest.

CREASY
(to Samuel)
I’mgoing to talk to your wife. If you
nove or say one word, 'l kill you.

He takes a Colt Oficer nodel .45 sem -automatic pistol
out of his waistband and lays it on the table in
preparation for sonething, we don’t know what. He turns
to Lisa.

CREASY
l’mgoing to tell you a story. Your
| awyer is dead. Someone didn’t want him
tal king. Last week he wired $2.5 mllion
into his U S. bank account. Col one
Ernesto Tazinari is also dead. He
hi j acked the ransom drop, another $2.5
million. If my arithnmetic is correct it
nmeans $5 million renains.

Creasy | ooks to Sanuel .

CREASY
Your husband magically had five mllion
deposited in a U S. bank account [ ast

Fri day.

Lisa’s eyes never |leave Creasy’s...trying to discern
whether this is true or not.

CREASY
They planned it, Sanuel and Kal fus.

LI SA
Pl anned what ?
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CREASY
An aut osequestra. Kalfus arranged for
Pinta to be taken to a safehouse. [|I'm

sure he thought she’'d sit there for three
days eating pizza and watching TV. It
didn't work out that way. Everything got
fucked up when | killed the cops and

Tazi nari saw an opportunity.

Li sa screans. Creasy gestures with a finger to his |ips.

CREASY
On the surface it was low risk and high
return. This was the third autosequestra
Jordan had organi zed for clients. The
ot her two succeeded.

Sanmuel | ooks to Lisa.

SAMUEL
Qur lifestyle was in jeopardy. M pain
and weakness only fuel ed your anger and
determ nation. | wasn't sure about
whet her to go through with it or not.
Then | woke up one day and it was done.
(beat)
Jordan was supposed to take care of it.

Through all of the above, Creasy renoves the specia
bullet held in the seamof his wallet. The msfire. He
enpties the other cartridges fromhis gun.

Li sa suddenly attacks Sanuel in a violent, enotiona

out burst of tears, scream ng, and rage. Draw ng bl ood
fromhis nose and upper lip. Sanuel snothers Lisa's arns
beneath his. He appears strong and decisive for the
first tine.

Creasy very carefully takes the bullet, puts it into the
magazi ne and chanbers the round. He |ooks into Sanuel’s
eyes.

CREASY
A bullet does not lie. Abullet tells
the truth. And the truth will set you

free.
Creasy hands Samuel the gun.
CREASY

In many ways | think this bullet should
be shared between you and Li sa.

109.
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Creasy exits the room Samnuel kisses Lisa on the

forehead and exits onto the terrace.

A GUNSHQOT.

I NT. DI NI NG ROOM - NI GHT

Lisa just sits. Wuere will she find air to breathe?

EXT. NMEXICO CTY - N GHT

Life noves on with its brutal inevitability. This is a
ri ver whose course cannot be altered.

PI NTA' S VO CE
From t he backseat | can see Creasy’s eyes
inthe mrror. He watches and thinks.

He never sm | es. I wish | was back in
the front seat with him | wish he would
sm | e.

Creasy | ooks up fromthe notebook and out at the city.
And a smile comes. But it’s bitter and hopel ess.

It’s half grief, half not knowi ng where to go next, what
to do. And he’'s dying. He knows that too. Creasy dials
a nunmber on a cell phone.

CREASY
Hol a. .
ROSANNA' S VA CE
Cr easy.
CUT TO
CLCOSE ON RCSANNA
| nsi de sonewher e.
ROSANNA
| traced the PIN. | have an address for

you. But | need to see you.

CREASY

| show, you give ne the information?
ROSANNA

Deal .
CREASY

Wher e?
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I NT. AFlI OPERATI ONS CENTER - N GHT

Back on Rosanna. W see she’s sitting in the AFI
Operations Center anobngst Technicians, surveillance and
| i steni ng devices, and Manzano.

We can hear the interior of a famly house, kids, a
frustrated nother, a Mexican soap playing in the B. G
over speakers.

TECHNI Cl AN
(to Manzano)
We got the whole place w retapped. But
no mal es that sound anything |ike 'The
Dr eaner’ .

MANZANO
He' Il show.

Manzano is carrying a 8" X 10" digital blow up of a
handsome Mexi can John Gotti type in sone nightclub
envi ronment .

ROSANNA
Who’ s that?

MANZANO
He’s the man, 'the Boss? M guys got
into the house on the pretext of giving
chol era shots. W had to inject the
whol e Barrio. W bugged the house and
stole the picture of him Manzano | ooks
at Rosanna. Now s the tine to really
pressure him Lets publish his picture
In tonorrow s edition.

Rosanna under stands the consequences nakes |ight of them

ROSANNA
So how are going to recipricate?

Manzano di screetly slides his hands up her crotch.

CUT TO
EXT. ROSANNA APARTMENT - NI GHT
Her car draws up. Her driver exits and opens her door.
She steps out. But waiting inside is a wel com ng

commttee. A HOODED FI GURE wi el di ng a shotgun who shoots
the driver in both knees.
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HOODED FI GURE waves the shotgun under Rosanna’ s nose. A
war ni ng. Then di sappears into the darkness.

CUT TO
I NT. ROSANNA' S APARTMENT

Rosanna in her apartnent in the dark. A tear trails her
cheek.

CU of the proofsheet of the next day’ s newspaper. The
Boss’ picture, full frame.

EXT. RESTAURANT - MEXICO CITY - N GHT

Creasy noves in the shadows | ooking renmarkably strong
consi dering his wounds.

CREASY - SURVEI LLANCE POV

Canmeras whirring. Video being shot. He hasn’t arrived
al one. As he di sappears inside..

I NT. CLOSED RESTAURANT - NI GHT

The OWNER wat ches nervously as Creasy approaches weari ng
a wool CAP. A pale attenpt at disguising his identity.
There’s a newspaper folded on his dais, nore photos of
Creasy, his dead targets, the story of his vendetta.

CREASY
" m | ooki ng for Rosanna Guerrero.

OMNNER
Thi s way.

Enpty restaurant, chairs on tables. An exterior
streetlight illum nates the darkness. The owner | eads
hi m down a row of enpty booths. Creasy slows, stops as
he sees the only person waiting for himis Manzano. As
Manzano smil es.

MANZANO
(hol ds up paper)
Honbre en fuego. Man On Fire. That's
what the papers have naned you.

CREASY
It’s what you and Rosanna naned ne.
Ri ght ?
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The table is covered in an arrangenent of the best food

MANZANO
Sit, Creasy. Everything that happens
from now on does so with my perm ssion.
(sm | es)
Really. You won’t find a better carne
asada in all of Mexico.

you will ever find in Mexico. Creasy sits.

Manzano smi |

MANZANO
(laughs at hinsel f)
The | ast few days may represent the best
police work of nmy life.

CREASY
What do you want ?

MANZANO
The sane thing as you. Except, ny reach
isnt as long as yours. M father was a
policenmen, did you know t hat?

CREASY
I don’t know shit about you.

MANZANO
He was one of the original founders of
"Le Hermanidad’ in the days when it
represented good not evil.

es; he |ikes Creasy.

MANZANO
He was nurdered. And now here | am
Trying to honor his menory. Hamstrung by
bureaucracy and corruption. The
organi zati on that he began now protects
crimnals at the highest |evel where |
woul d need a Presidential finding in
order to expose it...or you.

The WAI TER st eps over; Manzano waves hi m of f.

MANZANO
My famly lives in Mam . Because of the
death threats.

CREASY

lt’s not worth it. Be with them i nstead.

113.
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MANZANO
It galls nme to watch you. You can do as
much in days as | can in years. Men |like
the ' The Dreaner’ are protected. Qut of
everyone’s grasp it seens, but yours.

CREASY
Are you going to arrest ne or talk nme to
deat h?

Manzano | aughs again. Genuine. Creasy cracks hi mup.

MANZANO
My country needs justice. Proper
justice. @unning nen down in the street
only feeds the violence. They need to
be brought to trial. Dealt with
properly.
Then people will respect the aw. Wen
they see it works.

CREASY
So you are going to talk ne to death.

MANZANO
You wal k out and deal justice. You're
what | wish | could be.
(anot her | augh, then a beat)
The policenen who kills you, his famly
will have all they want.

CREASY
Then | hope the one who gets nme has got
lots of kids. Wat do you want?

MANZANO
| want to arrest you for murder! | want
to shake your hand and rel oad your gun!
I want to kill ny pride and give you ny

bl essi ng.
CREASY
My deal is with Rosanna. | knew you guys
were up to sonething. Are you two
fucki ng?
MANZANO

No, but | have to admt | thought about
it.

CREASY
Liar. Just tell ne who the bank card
bel ongs to. Nanme and address.
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MANZANO
You have no interest in making things
easy, do you?

CREASY
l’mnot... easy.

Manzano reaches into his pocket. He pulls out a folded
Pl ECE OF PAPER and a PRESCRI PTI ON BOTTLE. He hands the
bottle out first.

MANZANO
Percodan. | imagi ne you need handful s by
NOW.

Creasy nakes no nove to take it. Mnzano sighs, sets it
down in front of him Regarding the paper...

MANZANO
Account belongs to a woman we think is
The Dreaner’s girlfriend. Reina Rosas,
who i s 8 nont hs pregnant.

Creasy holds his hand out. Manzano hesit ates.

MANZANO
The plan is the girlfriend will |ead you
to the Boss. You'll lead ne, and 1’|

arrest him Agreed?

Creasy doesn’t respond. Finally Manzano gives himthe

paper, a m neographed nugshot, and address scrawed on it.
Creasy stands. As he scoops up the pills. Creasy starts

out .

MANZANO
Creasy. ..
(Creasy turns)
I’d have liked to have known you under
di fferent circunstances.

CREASY
Of the top of ny head, | don’t know what
t hey coul d’ ve been.

As Creasy departs...

115.
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CREASY’ S VO CE
Romans chapter 13:4 - therefore whoever
resists authority will bring judgnent on
thenselves. Now it is time to awake out
of sleep for our salvation is nearer than
we first believed.

EXT. NEWSSTAND - DAY

Ful | page photo of ’'the boss’ on the front page of
REFORNA.

EXT. ROCK WALL HOUSE - MEXICO CITY - DAY

A tiered house built into the rock face that runs through
Mexico City. A scooter is parked. A man sits on it

wai ting, wearing a crash helnet to hide his now well
known features. Creasy.

CREASY - VI DEO FEED

It’s difficult to say where they are comng from The
vi ew passes from one screen to another. As Creasy’s
passes, we hear the whispered crackle of radio
conmuni cat i ons.

GROUND LEVEL

CREASY sits up as a car pulls up, and a MAN gets out.
Creasy checks the digital "8x10" even though this face is
indelibly inprinted on his brain.

It’s not "The Dreaner."” Not as handsone, but there's a
resenbl ance.

The MAN unl ocks the front door, checks the street first
and then enters.

Creasy regroups nentally and physically. Checks the
magazine in his SIG SAUER  Chanbers rounds into his
shot gun. Looks up and sees a six-year-old on a bicycle
approach the front door. A ten-year-old opens the door
frominside. The six-year-old struggles to get his

bi cycl e through the doorway.

Creasy noves. He holds the shotgun against his |leg as he
strides across the street. "Man on Fire."

The bicycle nakes it in. And the door is closing...
Creasy gets a foot in, forces his way inside.

CUT TO
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MANZANG S OFFI CE - AFlI HQ

Manzano |istens to a radi o over a desk speaker.

VA CE
He’'s inside. Wat should we do?
MANZANO
(keys mc)

Do not hi ng.
I NT. HALLWAY - DAY
The pregnant woman, Rei ha Rosas, SCREAM NG BLOODY MJURDER
as Creasy fills the space behind her. Creasy follows as
she runs.
LI VI NG ROOM
Creasy faces Reina, heavily pregnant. Silence. Two
ot her kids hide behind her. Suddenly the wall next to
Creasy explodes in a hail of bullets.
W realize Creasy caught one round in the chest. He's
down on one knee... uses the shotgun as a crutch. Reina
I S scream ng.

Hear a door torn open. Creasy noves to the sound. A
MAN has run out the back...

EXT. HOUSE - BACK COURTYARD

Creasy steps into courtyard, turns, a VWBug com ng right
at him..

Ai s his weapon.

THE MAN

Ducks down... wi ndshield shatters fromthe blast of
Creasy’s shotgun... Bug slans into wall. The Man rolls
out... using the door as a shield.

BARRI O

The Man flees into a | abyrinth of packing-crate houses on
car-tire foundations out into street. Running hard, too

hard for Creasy in his condition. He is losing a | ot of

bl ood. He stops.

CREASY

Behi nd t he wheel of the Vol kswagon, roars out chasing.
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Now t hrough the maze of poverty... Creasy drives hard..
no sign of the Man... enpty eyes of poverty | ooking
back... nostly wonmen and children... They clearly see
Creasy... fully exposed... driving a car with no

wi ndshield... He slans the car into reverse.

Sonmeone says "Creasy" aloud... now nore faces to turn..
children | ooking directly through his absent w ndshi el d.

One skinny kid runs ahead of Creasy. The boy points at
one cardboard house propped up against a brick and stucco
wal | .

I NT. VOLKSVWAGON

Creasy pops the clutch... straight into a small house..
taki ng whole walls of cardboard... to the back brick
wall... The "Man’ is pinned violently between the car and
the wall.

CUT TO
BARRI O

Creasy, shotgun in one hand, the injured Man in the
other... wal ks through the barrio... a small crowd is
yelling, "Creasy, MAN ON FIRE" (in Spanish: Honbre en
Fuego) .

I NT. LIVING ROOM - REI NA ROSAS HOUSE - DAY

The Man badly broken and bleeding |ies on the floor, flex-
cuffed. Reina screans at Creasy. Creasy’ s popping
Percodan’s. The hysteria is peaking. Creasy chanbers a
round and shoots man through |eft knee. Screans then

si | ence.

CREASY
Rei na Rosas.

REI NA
Si .

CREASY

How do you contact ’'the Boss’?
Rei na hesitates.

Creasy chanbers another round and holds the gun to nan’s
ri ght knee.

REI NA
We page himand he calls back on this
cell phone.
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CREASY
What is his nane?

REI NA
Dani el .

CREASY
Dani el what ?

He pulls the hanmer back.

REI NA
Dani el Rosas Sanchez.

CREASY
So you're married to hin? And this |ooks
remar kably |ike his brother.

Creasy | ooks to nan sem conscious on the floor. She nods

CREASY
What is his nane?

REI NA
Aurillio Rosas Sanchez.

I NT. AFlI SURVEI LLANCE TRAI LER

Technician listens into the living roomconversation and
speaks to Manzano over the radio.

TECHNI CI AN
What do we do?

MANZANO (V. Q)
Do nothing. Prepare yourself for an
i ncom ng cal |

AFl GROUP

congregating around nmaps, and a "Triggerfish," a neans of
tracing the | ocation of a cell phone.

I NT. LIVING ROOM
Cell phone ringing. Creasy pauses -- picks up the cell

CREASY
Hell o Daniel. 1’ve got your famly and I
want to negoti ate.

DANI EL
M. Creasy. Wat do you want?
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CREASY
| want you.

Several beats of silence. W can hear Daniel’s
br eat hi ng.

DANI EL
How nuch do you want ?
CREASY
It’s non-negoti abl e.
DANI EL
Two mllion U S.... Three mllion U S.?
CREASY

| told you, non-negoti abl e.

Dani el hangs up.

CUT TO
AFl TRAI LER
MANZANO | i st eni ng.
MANZANO
Damm.
CUT TO
LI VI NG ROOM
Cel | phone ringing.
CREASY

Yeah.

Daniel has a different attitude, a | ot nore anenable. He
tries to speak to Creasy very logically about a very
i1l ogical subject.

DANI EL
The nost inportant thing in life is
famly. And there you are. You have ny
famly. What do you want?

CREASY
| want you.

DANI EL
This is not possible. But in that house
| have noney. |If | tell you where --
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CREASY
(interrupts)
Your brother wants to talk to you.

Hol di ng the shotgun with his right hand, Creasy holds the
phone to Aurillio’ s ear.

AURI LLI O
Dani el ?
BOOM Creasy shoots Aurillio in his right kneecap. As
Aurillio HOALS in agony...
CREASY
Listen to me. Listen! [I’mgoing to take

your famly apart piece by piece.

The |ine goes dead. Hang up. Creasy’ s ready to expl ode.

REI NA
Under the sink. W have noney under the
sink. Six mllion dollars. 1t’s wet but

good.

The phone begins to ring again. Creasy answers.

CREASY

Yeah.
(sil ence)

Yes.

DANI EL
Listen! | will give you a life for a
life.

CREASY

What do you nean?

DANI EL
Her |ife for your life.

Creasy’ s confused.

CREASY
Whose i fe?

Creasy’ s confused.

DANI EL
The girl’s. Pinta’s.

CREASY
You're a liar. Pi nta’s dead.
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DANI EL
I’ m a businessman. A dead girl is worth
nothing. She is alive.

A |l ong beat.
CREASY
I want proof of life. Wat did she call
her bear?
DANI EL hangs up.
I NT. LIVING ROOM
Aurillio nmoans on the floor. Reina says the rosary. The

kids cry. The phone rings. Creasy listens, not capable
of speaking.

DANI EL
Creasy. She calls the bear ’'Creasy
Bear .’
Time stands still for Creasy. W rds evaporate. Liquid
filmin Creasy’s eyes.

CLCSE UP of Creasy’s shocked face. He pulls down his
shirt collar. Bubbles of blood formand reformover his
chest wound as the maroon spreads across his chest and
st omach.

CREASY
kay. \Were?

AFl SURVEI LLANCE VAN
Vans on the nove. Team Leader, radi os.

TEAM LEADER
W received enough of a signal to at
| east put himin the Zona Col onia. Shit
not enough tine. He hung up.

I NT. VW BUS

Creasy driving. Geat AC without the front w ndshield.
Keeps hi m awake. Daniel Sanchez V.QO detailing the drop.
Creasy trying desperately to drive and wite down the
addr ess.

CREASY
Lisa, don’t hang up on nme. Pinta is
alive.

| NTERCUT W TH
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I NT. LISA"S BEDROOM

Blinds are drawmn. Slivers of light illum nate her
enotional ly drai ned face.
LI SA
(sil ence)

| don’t believe you.

CREASY
I want you to get into your car now and
nmeet nme on the south end of the
foot bri dge between Refornma and the

freeway junction. In 45 mnutes.
LI SA

You're lying. | don’'t believe you.
CREASY

Then don’t cone.
He di sconnects. He cannot waste his ebbing strength.
EXT. BRI DGE OF THE AZTECS - SUNSET

Dar kness has fallen. Few people are on the street as
Creasy pulls to the south end of the bridge. He parks...

| ooks around... it’s deserted. She’'s not comi ng. Checks

his watch, turns and wal ks toward the bridge. The Ranops
Mercedes drives up the bridge. Headlights off. Lisais
driving. She exits the car.

She runs to catch Creasy.

LI SA
Creasy... Wit.

CREASY
Stay here. |If you do sonething stupid,
we won’t get her back.

He clinbs the steps of the bridge trying to maintain his
dignity through the pain. He can see cars parked on the
ot her si de.

OTHER SIDE OF THE BRI DGE - Creasy’'s POV

Creasy’s dreamike POV (Is it real or a drean) A

driver exits a shadowed car and opens the passenger door.
A SMALL FIGURE in a hooded sweat shirt and sweat pants
exits the car. Confused. D soriented.

CREST OF THE BRI DGE

123.
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Creasy waits. Breathing | abored breaths. He sees it all
OTHER SI DE OF THE BRI DGE

The driver unties little hands. Renpves a blindfold from
under the hood. He steps away. O fering no help.

The small figure is confused.

CREST OF THE BRI DGE
Creasy calls out:

CREASY
Pi nt a. Pi nt a.

She turns and | ooks. It |ooks remarkably Iike her even
under the hooded sweatshirt. She begins to run. Across
the street, up the steps toward Creasy. A scream ng

train flashes beneath. Car headlights illum nate the
bri dge.

Time stands still and the "city sounds’ fade out to
not hi ng.

She runs up the renmaining stairs and sprints across the
bridge. Her hood blows off revealing her full face.
It’s definitely Pinta. Canera ranps as he junps into
Creasy’s arnms. This is not the little girl we
experienced in the beginning of the novie. The
experience she just endured has been life changing. All
of a sudden we have a 40 year old head on an 8 year old
body.

She waps herself around him He picks her up. W
glinpse a sinple tear on his cheek. They talk. But we
do not hear the words.

She notices her nomon the far side of the bridge.
Creasy nmaneuvers her toward Lisa.

Bef ore she goes to her nother we hear:

Pl NTA
| love you, Creasy... And you | ove ne,
right?
Creasy nods. The inference is that he will see her in a

f ew m nut es.

We start to hear Linda Ronstadt painfully, quietly on the
wi nd singing "Blue Bayou.” He continues to walk across
to the opposite side of the bridge and gets into the

ki dnappers’ car.
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There’s a certain sort of calmof him

He cl oses the door, he lays his head agai nst the back

wi ndow. He | ooks out at PINTA at the other side of the
bri dge, where she’s screans for Creasy. "Blue Bayou"
gets LOUDER. Pinta now knows it was a lie. Creasy is
not com ng back. W’re shooting through the glass of the
back wi ndow. W se Mexico City reflected in the gl ass.
As the car pulls out, tinme slows, and we see Creasy | ay
his head back and close his eyes as the car descends down
into a dark tunnel.

Pinta can see Creasy’s face, eyes slowy closing. He can
hear her screans before being envel oped by the night. As
"Bl ue Bayou" continues...

EXT. MEXICO CTY STREETS - DAY

Dark spot in the road. Suddenly Police lights, on the
roofs of four cars, flash simultaneously in front, in

bl ocki ng position. The driver turns and | ooks back
wanting to escape. He has a bl acked out AFI arnored van
right on his rear bunper. Nowhere to go.

SWAT at his door. He's pulled and proned out onto the
r oad.

Manzano enters the driver’s seat. Reaching back to
Creasy. Grabs his hand.

MANZANO
" myour chauffeur now, Creasy.

Manzano does a U-turn. Heading away. On his portable
radi o.

MANZANO
Al'l units. Commence the operation.
Repeat. Commence.

He reaches back agai n.

MANZANO
Creasy? OCreasy?

CLCSE UP - Two hands cl asp.

Creasy’s left with Manzano's right. A strong grip. Then
no response. Manzano pulls to the curb.

Manzano reaches Creasy’s wist. Takes his pul se.
Creasy’ s gone.

Beat .
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Manzano kneels. Still holding Creasy. Unfolds Creasy’s
fingers.

CLCSE UP - Pinta’'s nedallion of St. Jude clutched in his
hand.

Manzano punches the seat again again and again.

MANZANO
Goddanm you

EXT. GUARDIAN' S CAR - H GH ANGLE U- TURN

Manzano | ooks at Creasy and nakes a deci sion.

MANZANO
(keys mc)
Hold at the perinmeter. Until | enter.

EXT. DANI EL’ S COVPOUND

Dar k, suburban Cuernavaca street. Creasy’s car rounds
the corner. Security outside the conmpound notions to
open the garage doors. The driver of the car is

facel ess. Street light reflections across the

wi ndshi el d.

The car enters the gates. A collection of arned bodies
appear in the courtyard curious to see this nationa
hero. "Honbre en Fuego."

The car stops. Nothing. This beat seens intermn nable.
A hand opens the rear door: Hi s forehead expl odes. The
driver door opens barely two shots, two nore bodi es drop.

Pani ¢ and confusion. Everybody runs for cover. An
over head helicopter illum nates the nayhemin the
courtyard. An arnored vehicle rams through the gates.

Manzano expl odes out of the driver’s door in slow notion.
He is clearly on a mssion. He strides through the
mayhem Creasy’s Sig Sauer in one hand, and a .45 auto in
t he ot her.

Manzano’s guide to his destination is the ' The Dreaner’s’
little Jack Russell running back to his naster on
i nstinct.

Manzano noves purposefully. Hi's surroundi ng environnent
is Chaplinesque in its chaos. He enters a |ong wal kway
to a patio, following the dog. Daniel Sanchez appears at
the end of the hall. W ranp himinto slow notion. The
Mexi can version of Gotti. He raises his arns, prepared
for the inevitable. The outcone is a given.
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Manzano unl oads a magazi ne into himand we -

FREEZE FRAME

SUPER TI TLE

BLACKNESS.

"HOVBRE EN FUEGO!

CREASY’ S VO CE
Ezekiel 25:17. Blessed is he who in the
nane of charity and good will shepherds
t he weak through the valley of darkness
for he is truly his brother’s keeper and
the finder of |lost children.



