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THESE WORDS APPEAR:

. 'S IERRA LEONE,  1999"

]. INT. - A HUT - BEFORE DAWN 1

A MAN's  HAND,  hardwork ing ,  rough,  l igh t .s  tw igs  under  a  ke t t le .

Predawn l igh t  t r i ck les  Ehrough Lhe t in  wa l ls  on to  we l l  worn
f a r m i n g  t o o l s , . . h o e ,  p i c k ,  a x e ,  a  y o k e  f o r  a n  o x .  A n i m i s U
Lotems and charms hang. we are in a typical  Mende FARMER'S
HUT. Excepu for Che ENGLISH SCHOOLBOOKS on a she1f.

The HAND EhaE l i t .  Lhe ketrre t ,akes Ehe books off  the shelf
and gent ly nudges a 14-year-o1d BOy awake wiEh them. The
boy,  Ota  is  h is  name,  g roans  in  s leepy  pro tesE.

SOLOMON VANDY smiles down at his son.

SOLOMON
( i n  M e n d e ;  s u b t i t l e d )

D o n ' t  w a n t  t o  b e  1 a E e .

T h e  b o y  s i t s  u p ,  h a r f  a s l e e p .  s l e e p i l y  p u 1 1 s  a  s h i r t  o v e r
h i s  h e a d .  H i s  E n g l i s h  i s  m o r e  s c h o o l e d  t h a n  h i s  f a E h e r ' s .

h Y l

(  in  l tend l i "suUt i  r ted)
Engl ish boys go Eo school every day?

so lomon f i l l s  a  t in  cup o f  powdered mi lk .  l le  i s  a  rnan marked
by qu ie t  pa t . ience,  in  Lhe worn  t rousers  and wh iLe  co tEon
shir t  of  a Mende farmer. He hands Ehe cup to the boy.

SOLOMON
( i n  M e n d e ;  s u b t i C l e d )

y e s ,  E h e v  d o .

n 7 l

( i n  Mend l i ' " uu . i L1ed)
Not every day.

SOLOMON
( i n  M e n d e ;  s u b t i t l e d )

Every  day .  Jus t  l i ke  you.  So you
can become a doctor.  Not walk behind
an ox  l i ke  your  fa ther .

The boy  ca tches  h is  MOTHER's  eye  as  she breas t - feeds  h is
TNFANT BROTHER. His twelve-year o1d sister,  N,YANDA, snuggles
wi th  them.  she s t i cks  her  congue ouE a t  her  b ro ther .

soLoMoN (coNT'D)
D o n , t  w o r r y .  S h e  w i l l  b e  j o i n i n g
you next.  year.

JASSfE sends both her men a kiss as Ehey head out.
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JASSIE
( i n  M e n d e ,  s u b u i t l e d )

Be carefuJ on the road.

So lomon  g i ves  h i s  w i f e  an  " r  know"  l ook .

2 EXT. HUT - VTLLAGE - CONTINUOUS 2

So lomon  and  D ia  emerge  i n to  t he  ea r l y  l i ghc .  The i r  huE  i s
i n  a  hamle t  am idsc  cassava  paEches  eeked  ou t  o f  t he  j ung le .

D I A
D o n ' t  w a n t  E o  b e  a  d o c t o r .

( o f . f .  S o l o m o n ' s  l o o k )
f  wan t .  Eo  be  P res iden t .

So lomon  pu ts  h i s  a rm a round  h im .  They  head  i n to  t he  f i e l ds .

CREDTTS OVER

3 SOLOMON AS HE WORKS IN THE FIELDS. IT IS A TIMELESS 3
PICTURE. ONE OF PASTORAL BEAUTY AND SIMPLICTTY.

4 AT NOONTIME, ,JASSIE AND N'YA}TDA GRING LUNCH. THEY STT IN 4
THE STADE OF A HUGE BEOBOB TREE.

5 DIA RETURNS HOME, CARRYTNG HIS SCHOOLBOOKS. NOW HE WORKS 5
BESIDE H IS  FATHER.

a do T.HE STIN IS ALREADY LOW AS THEY RETURN TO THE VILLAGE 6

CREDITS END

S o l o m o n  s t a n d s  s E o c k  s e i l l ,  s e n s i n g  s o m e E h i n g  A  f e w
ch ickens  f l i t  away w iEhouE crowing .  The oxen are  sk icc ish .

SOLOMON
G o  b a c k  i n s i - d e . . .  N O W I

Dia  is  con fused.  So lomon pushes h im inco  the  huE as  gr inn ing
TEENAGE REBELS appear.  One wears a Tupac t-shir t .  He rakes
every th ing  w ich  AX-47 F IRE.  Huts .  An imals .  peop le .

Sofomon dives eo Lhe ground. VILLAGERS run screamj.ng.
Chickens sguawk, oxen bray. A rumble. Two mud-splat.Eered
PICK-UP TRUCKS with sawed-off  roofs crash through Ehe brush,
f u l 1  o f  R . U . P .  R E B E L S ,  w h o  g u i c k l y  j u m p  o f f  - -  s h o u t i n g ,
wielding machetes and automatic r j . f  les, BAI{DOLIERS OF AIvIMo
cr iss -c rossed on  the i r  bare  ches ts ,  GRENADES on Ehe i r  be1Es.

So lomon cowers  amids t  the  gunf i re ,  looks  around f ranc ica l l y .
Men and boys  are  be ing  rounded up .  Huts  seE on f i re .
Suddenly he is yanked up as t .wo REBELS pu1l him away--

. lass ie  ex ics  che i r  huc ,  in fan t  in  her  a rms,  mad w i th  fear  - -



JASSIE
Solomon !

He shouEs back .  On ly  one word '

SOLOMON
D r r n  I

She doesn ' t .  She jus t  s tands  Ehere  screaming h is  name.  Now
Solomon 's  son and daughter  come out  o f  the  hu t .

DIA
PAPA !

So lomon,  the  r i f le  chok ing  h im,  as  he 's  d ragged away.

SOLOMON
RUN !

J a s s i e  g r a b s  h e r  s o n ' s  a r m ,  H e  r e s i s E s ,  s t a r i n g  i n  a n q u i s h
at  h is  fa ther .  BuE she tugs  a t  h in .  And w i th  the  ewo younger
ch i ld ren  in  tow,  they  jo in  o thers .  Runn ing .

Solomon wacches them disappear inco che bush.

rN THE NEXT MOME}IT

he's rounded up with the oTHER I ' IALES. only a few able-bodied
among thern .  Most  a re  o ld ,  sk inny  men and te r r i f ied  boys .

REBELS prod  them wi th  r i f les ,  mak ingr  them fo rm a  l ine .  A l .1
under  the  watch fu l  sung lasses  o f  an  R.U.F .  COLONEL.

The PIRST VILLAGER is shoved to his knees in front of  a tree
stu:np. A muscle-bound, SHIRTLESS REBEL wich a gleaminS AxE
st ruLs  over ,  h is  eyes  q lazed f rom pa lm wine  and mar i juana.

A second rebel grabs Ehe vi l lage man's HAND and places iE on
Ehe s tump.  The man pu11s h is  hand away.  Tupac E-sh i r t  puEs
Ehe Ak-47 to  h is  head.

The cho ice  is  c lear .  Your  head or  your  hands .

The v j .11ager  t r ies  Eo scramble  away.  RAT-A-TAT!  Bu l1e t
th rough h is  head.  The cho ice  is  made fo r  h im.

The next man in l ine is made to kneel at  the sEump.

TUPAC T-SHIRT
Long s leeve or  shor t  s leeve?

The o ther  sEoned rebe ls  f ind  th is  h i la r ious .

ON SOLOMON,  w i tness ing  h is  mut i la t ion  as  te r r i f ied  WAILS
r ise  around h im.  The d iscarded l imb is  th rown in to  a  bag.

The next in 1ine, A STRONG YOUNG MAN, is pushed to the stump.
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R . U .  F .  C O L O N E L
Not  b im.  He can work .

The STRONG YOUNG I, IAN is herded into a waiEing Cruck. NexE
comes ADI OLD MAN. Shaking, he offers his withered hand.

ON SOLOMON.  The "c runch"  o f  the  axe  bores  in to  h is  sou l .

T h e  o 1 d  m a n  i s  l i f E e d  t o  h i s  f e e t  i n  c l i n i c a L  s h o c k .  B o E b
his forearms end in bloody sEunps.

R . U . F .  C O L O N E L  ( C O N T ' D )
You are the messenger.  Spread the
word .  Guv 'menE say  da  fu tu re  i s  in
y o u r  h a n d s ?  W e  s a y  R . U . F .  i s  d a
fu t .u re .  Revo lu t ion  is  a t  hand.

So lomon is  nexE.  He c l ,oses  h is  eyes  as  h is  hand is  p laced
on Ehe t ree  s t .ump s l i ck  w i th  b lood.  The Co lone l  looks  h im
over .  Mot ions  Ehe henchmen to  s top .

R . U .  F .  C O L O N E L
You w i l l  need your  hands .

So lomon is  herded in to  the  c ruck .

8 EXT. STERRA LEONE -- (SEEN FROU ABOVE)

A seaplane soars above the bush. AE the scick, DANNY ARCHER.
He has seen more in his thir ty years than mos0 people have
s e e n  i n  a  l i f e t i m e  o f  w a t c h i n g  b a d  t e L e v i s i o n .

He scans Ehe landscape Ehen dips Eoward the esEuary of a
broad r i ver ,  eventua l - l y  sp lash ing  Co a  sLop.

9 NEARBY, ON THE SANDY BANK

sitcing in a lawn chair is COMI'IANDER RAMBO, a twenty year-
o I d  R . U . F .  f i g h E e r  w i t h  a  g o a E e e ,  w r a p - a r o u n d  s u n g l a s s e s ,
and a  Bob MarLey  E-sh i rE .  Ar rayed beh ind  h im,  severa l
BODYGUARDS crad le  au tomat ic  weapons wh i le  ea t . ing  m&m,s .  A
h u g e  B O O M  B O X  t . h r o b s  o u t  T u p a c ' s  " I f  I  D i e  2 N i t e . "

1O TNT. COCKPIT

FAWAZ, a Ehin Lebanese man, siEs beside Archer and eyes che
rebels wait ing on Ehe r iverbank. Murmurs a prayer in Rrabic.

ARCHER
Say one fo r  me,  ny  f r iend .

Archer closes his eyes for a moment,  then checks the cl ip on
h is  9mm s ig -sauer  be fore  ruck ing  i t .  in to  h is  be l t  and pu l r ing
h i s  s h i r E - t a i L s  o v e r  i t .  T a k e s  a  d e e p  b r e a t h

1_0
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11 EXT. ON SHORE

Archer wades in and approaches Ehe group.  Imagine Eeenagers
on  a  co rne r  i n  Bed -SEy  ca r r y i ng  AK-47 ' s .  The i r  menace  i s
pa lpab le  even  as  t hey  l augh  and  pass  a round  a  b ig  sp l i f f -

ARCHER
You  a re  Co lone f  Ze ro?

COMMANDER RA],IBO
I am Commander Rambo.

ARCHER
i{hat  happened Eo CoLonel  Zero?

No  response .  A  few  o f  t he  rebe l s  g i -gg le .

COMI"LANDER RAIVIBO
He was noE comrniEted Eo Ehe
r e v o l u E i o n .  Y o u  a r e  h e r e  t o  h e l p  u s
in  ou r  s t rugg le  aga insE  the  opp resso r .

ARCHER
I ' m  h e r e  E o  d o  b u s i n e s s .

They  eye  each  o the r  i n  s i l ence .

ARCHER (CONT 'D)
You  have  someEh ing  fo r  me .

CO}OIANDER RAMBO
Fi rsE  you  w i l l  show me  wha t  you  have
b rough t .

ARCHER
N o .  F i r s t  @ .  w i l l  p a y  f o r  c h e m .

Rambo  l ooks  aE  h im  w i th  dead  eyes .  A rche r  l ooks  back  w i th
eyes  equa l l y  dead .  A  nas ty  s tand -o f f .  Un t i l  Rambo  hands
h im  a  sma l - l ,  f i lEhy  c lo th  SACK.  A rche r  t i ps  a  f ew  rough
d iamonds  i nco  h i s  hand .

ARCHER (CO}M 'D)
( i n  x r i o ;  s u b t i E l e d )

Ih is  i -s  noE what  was aqreed.

COI-,IANDER RAMBO
( i n  K r i o ;  s u b E l c l e d )

;iY:'u:"'ll l.ii le 
Ehe weapons and

Arche r  c l oses  h i s  eyes  aga in ,  l ooks  back  a t  Ehe  seap lane .
The  ca rgo  doo r  SL IDES OPEN,  revea l i ng  t he  muzz le  o f  a  M-130
A s s a u f E  W e a p o n .  F a w a z  r a c k s  i t s  s l i d e .

I n  r e s p o n s e ,  c h e  R e b e i s  s l i d e  t h e  b o l E s  o n  t h e i r  w e a p o n s .

1 1
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ARCHER
( i n  K r i o ;  s u b t i t l e d )

M a y b e  I ' 1 1  j u s t  d o  m y  b u s i n e s s  w i t h
Ehe governnent.  At least E.he
o p p r e s s o r  p a y s  h i s  b i 1 1 s .

He tu rns  and s ta rgs  back  Eoward  the  p lane.

COMMANDER RAI{BO
W a i t . . .  W a i t . . .

Rambo smi les  as  i f  i t  has  a f f  been a  joke .  He reaches  in to
a  rusEy co f fee  can and pu l1s  ou t  a  huge handfu l  o f  d iamonds.

COI'S{ANDER RAI{BO (CONT' D)
Th is  i s  what  you wanE? t le re . . .  So
many,  I  don ' t  know whaE to  do  h / iEh
t h e m  a l l .

He gestures for Archer to hold ouE his hands and pours him a
handfu l  .

COMMANDER
Y o u  b r i n g  a  s a t e l l i t e  d i s h  n e x L  t i m e ,
yah? I  want to watch NYPD BIue.

11A MOMEDTIS LATER

As the  seap lane takes  o f f ,  we see the  rebe ls  un load ing  c raLes
of RPGs with Ukranian markings.

12 INT. PLANE

Fawaz gleeful ly examines t .heir  haul .

FAWAZ
I ' m  b u y i n g  a n  e l e c E r o n i c s  s t o r e .
S iL  on  my ass  a l l  day ,  d r ink  sweet
Lea and watch  dvd 's .  How abouE i t . ,
Danny?

Archer  c loses  h is  eyes  fo r  a  moment .  He is  f ree-

ARCHER
F l y  c h e  p 1 a n e .

13 EXT. DIAMOND FIELD - SIERRA LEONE _ DAY 13

An open p i t  a1 luv ia l  m ine  carved bes ide  a  jung le  r i ver .  Men
and boys toi l  knee deep in rnuddy water.  They dig with their
hands ,  shove l ing  s i l t .  in to  wooden t roughs .  A1I  under  Lhe
waLchfu l  eyes  and guns  o f  R.U.F .  REBELS who s tand on  the
banks  pass ing  a  fa t  jo in t  ro l led  in  newspaper .

MeanwhiLe ,  Ehe i r  feader  - -  cAprArN porsoN - -  spouts  tw is ted
revolut. ionary dogrma to the diggers:

I I f I

L2
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CAPTAIN POISON
The Freetown guv-a-ment and Eheir
white masters have raped your land
Eo feed their  greed! We have freed
you! No more slave and masEer here!
We are al l  broEhers I

Solomon. his back straining under Ehe weight of a circuLar
s i .eve ,  pauses  to  w ipe  sweat  f  ro rn  h is  eyes .  He,s  p rodded
wiEh a  r i f1e ,  looks  up  in to  Lhe f ie rce  FACE o f  CapEain  po ison.

CAPTAIN POISON (COIVT' D)
Back to work !  Your work is your
l ibera t . ion !  Work  harder !  D iq  harder !

So lomon tu rns  back  !o  h is  s ieve .  AMTHER DIGGER,  peers  inco
h is  s ieve ,  p lucks  someEhing  ou t ,  ho l_ds  ic  up  in  h is  hand.

DIGGER
Kunaa !

A11 work stops. A rebel comes over.  The digger hand.s him
the E iny ,  mi lky  c rysEa l .  A  d iamond.  Wi thouE.  a  word ,  Che
Commander wraps t.he st.one in a piece of paper.

As work resumes, solomon watches the piece of paper handed
off to a RUNNER, who runs it over to the SAI'{E CoMMANDER, who
sits under Lhe shade of a palrn frond umbrel1a read. ing a
Hust le r  magaz ine .  He s tu f fs  the  d iamond in t .o  h is  sh i r t  pocket
w i thout  even look ing  a t  i t .

Across from solomon, a 3RD DTGGER glances around. Furt . ively
p i c k s  a  s L o n e  f r o m  t h e  s i e v e  a n d  s l i p s  i c  i n c o  h i s  m o u E h .

He meeEs so lomon 's  eyes .  so lomon looks  away,  keeps  work ing .
When he becomes aware of CapEain poison's eyes on him
solomon cr ies to shake off  Ehe eyes by shaking Ehe sieve.

capEa in  Po ison remains  s ta r ing  aE h im,  in ten t ly .  Then,  ca lmly
wa lks  over  co  the  3rd  d igger  w icn  che d iamond in  h is  mouth .
AND SHOOTS HIM, ac poinE blank rangre.

Every t ,h ing  sEops.  po ison tu rns  back  co  So lomon.

CAPTAIN POISON
You.  Br ing  h i rn  ouE.

so lomon puEs down h is  s ieve .  Looks  a t  the  BoDy f loa t inq
nex! to him, turning Ehe muddy waEer red

soLoMoN (V. O. )
Dear  Jass ie .  I  cannot .  wr iee  we l l
enough to  pu t  in  a  le t te r  a I I  the
Ehouqhts  in  my head.
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14 EXT. R.U.F. DIzu' IOND CA],IP -  SUNSET

Solomon devours  a  meager  porc ion  o f  r i ce  g rue l  in  a  L in  cup.
Others  s leep in  the i r  fe t id  c lo thes  on  Ehe ground.

soLoMoN (v.o.  )
Even i f  I  cou ld ,  my quards  wou ld  no t '
l e t  m e  s e n d  i t .

15 EXT. DIA}4OND CA],IP - NIGHT

Solomon s i ts  sh iver ing ,  look ing  ou t  a t  the  guards  on  watch .
Beyond, a 1i t  TENT where rebels dr ink and shout back aL a
saLe l l i te  TV p lay ing ,  "Whs WanEs To Be a  MiTT iona i re .  "

soLoMoN (v.o.  )
I do not know where you are. I do
not even know where I  am.

16 EXT. SOMEWHERE IN THE BINTUMANI FOOTHILLS

Jassie and the chi ldren are among a group of homeless Mende.
D ia  car r ies  the  in fan t .  Hear ing  t rucks  cominq,  they  sca t te r
in to  the  bush.  An R.U.F  convoy  roars  pas t .  A f te r  a  momenc,
they  re tu rn  to  tne  road.

soLoMoN (v.  o.  )
I  on ly  know that  my thought .s  f  Iy
over  the mount .a ins to you.

71 EXT. BED OF GRASS -  NIGHT

So lomon  l ays  t he re .  Eyes  open  i n  a  l i v i ng  n igh tmare .

soLoMoN (v.o.  )
I  w i l l  f i n d  y o u .  J a s s i e .  f f  i t  t a k e s
my  who le  l i f  e .  We  w i l l  be  t . oge the r .

18 EXT. I"IOUNTAINS - DAY

A h igh  pass .  M is t y  peaks  i n  t he  d i s tance .  A  BRrLL rA I l l f  RED
SHAPE comes into v iew -  the br ight  headdress of  a HAUSA
SHEPHERD. He carr ies a spear as he leads a herd of  GOATS,
be11s  c l i nk ing  a round  the i r  necks .

P i ck ing  up  Ehe  rea r  i s  A rche r .  check ing  a  handhe ld  Gps .  H i s
SATELL ITE  PHONE buzzes .  .  .

ARCHER
W e ' r e  t w o  c l i c k s  f r o m  E h e  s t r i p .
WhaE 've  you  go t?

19 EXT/INT.  TWIN ENGINE TURBO PROP -  FLYING -  SAI , {E

P i l o ted  by  Fawaz .  He  speaks  i n to  h i s  SAT  phone ,  wo r r i ed l y
looking down on the dense jungle canopy.

1 A

I 5

1 5
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1 8
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FAWAZ

Exr. raom,r-rarrv:"1"il,
sure enough, over the hirr ,  comes an armed patrol  of  ECoMoGSOLDIERS. The TROOP LEADER approaches Archer.

TROOP LEADER
papers .

Archer  f i shes  ouc  idenc i f i cac ion .  Hands i t  over .

ARCHER
p l l i o c  S n i r h ,  N a E i o n a l  G e o g r a p h i c .

TROOP LEADERy o u  a r e  c r o s s i n g  i n t o  t  i b e r i a .

ARCHER
I  have a  le tEer  f rom Ehe Min isEer  o fInE,er io r  and a  L iber ian  v isa  as-we] f  .(as  the  Capta in  sEud ies

che papers)
Doing a sEory on the Hausa who, asyou know,  a re  a l lowed to  c ross ' th l
border  to  ge t  Eo graz ins  S i "u"A" . '

Up above, the t iny plane drones pasE. The Eroop l_eaderglances up, Ehen ar.  Archer,  , l? ; ; ; ; ; "" ;=iu 'orr"rs an unopenedpack  o f  c igare t . t ,es  f rom h is  snr r t  pockeE.

ARCHER (CONT'D)
Ever read NaEional Geographic?

The Eroop leader.  ignores him,.  waLks over t ,o a goaE. and runsh is  hands  down Ehe goaE,s  U icL ,  unde i  i l= -J f r i r , .  H is  handsp a r E  a  r u f r  o f  h a i r  _ _  r e v e a l i " s  ; - " u r ; i ; " i i y  s E r a i s h r  l i n eo f  STTTGHES in  Ehe soaE ;  ; k i " .

Archer feer-s che shape of the gmm under his shir t . ,  100ksaround a t  the  r i f les .  Too many o t  Ehem.

The Eroop reader  takes  ouc  a  KNrFE and cu ts  in to  Ehe sE icches .The goat  squears  a  r i t . re - r t ta -  k icks  angr i l y .  F rom under  Ehegoat , ' s  sk in ,  he  t ,akes  a  dozen smal_ l ,  , iuqh ,DfAI {ONDS.

The t ,roop leader draws his .45 on Archer.

TROOP LEADER
You are  under  a r resE fo r  smugg l ing .

Af(LHts.r(
Now you l i s ten  here ,  my man.  I  am agood f r iend  o f  l t in is te r  Somora .  Hewi l l  noc  be  p leased you f . " ru - -
l n E e r t e r e d  w i c h  h i s  b u s i n e s s .

20
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C lear ly  Ehe name o f  Min is te r  Sornora  car r ies  some we iqhE.
' '  

ARCHER (coNT'D)
You know who I  am, don' t  you? WhaE
I  am.  .  .  ?  I  don ' t  th ink  you want  Eo
mess w iEh me,  Or  my f r iends ,  eh?

(changes h is  t .ack)
How about I  jusE look Ehe ot.her way
and you pocket one or Ewo of Ehose
sEones.  Buy  someLh ing  n ice  fo r  E .he
wi fe .  Or  maybe Ehe mis t ress ,  eh?

(re the shepherds)
Who 's  go ing  Lo  te11? Thern?

The shepherds  l -ook ,  uncer ta in ,  f ron  Archer  to  the  so ld ie r .

TROOP LEADER
N o .

The Eroop leader  F IRES.  One o f  the  shepherds  fa l1s  dead.
rhe ot.her i -s cut down as he tr ies t .o f lee, The leader frowns
aE Archer,  whose worLd has suddenly t .urned upside down.

TROOP LEADER (CONT'D)
We wi l l  go back to Freetown and ask
Min is te r  Somora  how he w ishes  Eo
thank  h is  bus iness  assoc iaEe.

2I INI. AN AIVOIIn.IOUS ROOM -_ DAY

Archer is handcuffed Eo a chair .  A largre, rotund FIGURE
enEers ,  s i lhoueLEed aga ins t  t .he  br igh t  w indows.

ARCHER
Mr.  Min isEer ,  there  seens  to  have
been a  Eer r ib le  misundersE-_

SOMORA BACKHANDS him. Archer 's head rocks backwards.

MINISTER SOMORA
I thought.  we were fr iends.

ARCHER
y o u  ,  r e  r i g h E ,  y o u ' r e  r i g h E . .  .  .  I
Eook  a  1 i t t .1e  in i t . iau ive  buL__

Another  SLAP.

MINISTER SOMORA
Have I noE been good t.o you?

ARCHER
( I i c k s  h i s  s p 1 i t .  1 i p )

absolutely.  And I  was planning to
cuE you in .  Haven,L  f  a lways  been__

2 L



Th is  SLAP knocks  A rche r ' s  cha i r  backwards  Eo  the  cemenE.  He
l i es  t he re  f o r  a  momen t .  Somora  fooms  ove r  h im .

ARCHER (COMI 'D )
L o o k .  . .  i f  y o u  w a n t e d  t o  k i 1 1  m e ,
you  wou ld ' ve  done  i t  a l r eady .  So
what  is  i t  you want  me to do?

Somora  sm i l es .  One  o f  h i s  Eee th  has  a  t i ny  d iamond .

22 INT. THE TINITED NATIONS - NEW YORK - DAY

The SECRETARY GENERAL of  Lhe UN Addresses a a fu11 ASSEI, IBLY.

SECRETARY GENERAL
We propose Ehen to prohib i t  the d i rect
o r  i nd i rec t  impo r t  o f  a l l  r ough
d iamonds  f rom con f l i c t  zones  to  t he
te r r i t o r y  o f  Member  S ta tes

He looks at  the f ront  row where TWO MEN fN SAVILLE ROw SUITS
s i t  among  the  Represen ta t i ves .  One  i s  sandy -ha i red ,  4Q,  h i s
name i s  S IMMONS.  He  se rves  a  d i s t i ngu i shed - l ook ing  o lde r
man ,  60 ,  w i t h  a  shock  o f  wh i t e  ha i r .  H i s  name i s  DE  WEl tTE .

SECRETARY GENERAL (COI\lll' D)
As  we  know,  t hese  s tones  a re  on l y  a
sma l1  pe rcen tage  o f  t he  l eg i t ima te

:i$fi :, i:l:li"i: ;::rli:;5, :3x"n:, .
suppo r t  o f  such  a  ban .

The  we l l - d ressed  d iamond  i ndusEry  reps  sm i l e  back .

23 LATER - CHAMPAGNE I5 SERVED

in  a  recep t i on  ha11 .  The  D iamond  i ndus t r y  REPS and  WIVES
mingle wi th IJN MEMBERS and other  DIGNITARIES. US AMBASSADOR
WALKER approaches De Wente,  holds out  h is  hand.

AMBASSADOR WALKER
l i l i s t e r  De  Wen te .  .  .  Judd  Wa lke r - -

DE WENTE
Ambassado r .  Good  to  f i na l l y  mee t
y o u .

AMBASSADOR WAIKER
You  don ' t .  spend  much  t j .me  th i s  s i de
o f  t he  A t l . an :  r c  .

DE WENTE
f ' m  h o p i n g  t o  c h a n g e  t h a t .  P e r h a p s
w i c h  y o u r  h e l p .

Z Z
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AMBASSADOR WALKER
M r .  D e  W e n t e ,  f ' m  a f r a i d  I  d o n ' t
have much fa i th  in  any  indusEry 's
a b i l i t y  t o  p o l i c e  i e s e l f .

DE WENTE
I  assure  you,  s i r ,  we bo th  want  the
same th ing .  These ' con f  l i c t '  s t .ones
puE the  leg i t imacy  o f  our  en t i re
b u s i n e s s  a c  r i s k .

D e  W e n E e ' s  y o u n g  b l o n d e  W I F E  a p p e a r s  a L  h i s  s i d e .  I t ' s  h a r d
to  dec ide  wh ich  is  more  beauEi fu l ,  Ehe woman or  the  two-
mi l l ion-do I la r  DIAMOND NECKLACE she '  s  wear ing .

DE WENTE (CONT'D)
D a r 1 i n g . . .  T h i s  i s  A m b a s s a d o r  W a l k e r .

DE WENTE'S WIFE
How n ice  to  meet  vou.

oe weNre
(h is  a rm around her )

f  C 's  my be l ie f  ,  Arnbassador ,  Ehat
diamonds should be associated with
romance and beauty. Not warfare.
D o n ' t  y o u  a g r e e ?

How can the Anbassador not be d.azzled? From the gl icCering
d iamonds,  we cu t  to i

24 EXT. DIAI{OND FIELD - PIT -  DAY 24

Solomon works in the muddy water,  his eyes transf ixed by the
spark l ing  re f lec t ions  o f  the  r i ver  and Lhe sway ing  t rees
tha t  see jn  so  unaf fec ted  by  the  bru ta l i t y  beneath .

soLoMoN (v.o.  )
Dear  Jass ie .  How can i t  be  tha t  one
sEone is worth more than another?

S o l o m o n  w i 1 1 s  h i m s e l f  b a c k  t o  t h e  s o u l - k i 1 1 i n g  w o r k .

Suddenly,  a WATER PUMP BREAKS -- gushing l ike a f i re hose --
knock ing  over  So lomon and severa l  d iggers .  So lomon,s  s ieve
is  swept  down r iver .  He swims a f te r  the  SfEVE.  Grabs  i t .
s l o s h i n g  h i s  w a y  b a c k ,  w h e n  h e  s t o p s . . .

There, underwater,  by the r iverbank, is something SHINY ENOUGH
to re f lec t .  the  sun.  As  the  s i l t  washes away,  the  ob jecE
remaj.ns underwater,  A ROCK of a st .art l ing pink color.

Solomon bl inks down at i t . .  The DIAI ' IOND sparkles up at him.



13.

soLoMoN (v.  o.  )  (coNT'D)
And how can a Ehing E.hat comes from
our moc.her t ,he eart .h be so beauEifuL
as  E,o  make peop le  want  to  k i I I?

Solomon looks around. Rebel guards are f ix ing Ehe pump,
shout, ing at.  digrgers E.o geE back to work.

so lomon scoops the  d iamond inEo h is  s ieve ,  covers  i t  w i th
s i lu .  H is  hear t  i s  pound ing  as  he  wades back  t .o  Ehe bank .

REBEL GUARD
You daydreaming? Get back t .o work!

so lomon nods .  Qu ick ly  submerges  h is  s i l t -heaped s ieve .

25 EXT. I'IIDERNEATH THE MUDDY WATER - COMIINUOUS

solomon overt .urns t ,he sieve. His BARE Foor catches E,he
d iamond.

26 EXT. ABOVE THE WATER - SAI'{E

so lomon ra ises  h is  hand Eo ge t .  t ,he  guards ,  a t ten t , ion-  He
c luEches h is  abdomen,  pa in fu l l y .

SOLOMON
I  musE go bad ly .

( p l e a d i n g )
C a n ' E  h o l d  i E  i n ,  b o s s .

The guard  mot ions  h im out .  so lomon c l imbs ouE,  s l id ing  h is
s e c o n d  f o o t  c a r e f u l l y .  H e  s h u f f l e s  t o  t h e  e d g e  o f  t h e  j u n g r e .

CAPTAIN POISON
S E o p .

so lomon f reezes .  po ison searches  so lomon.  sEar t ing  w i th
h is  ha i r ,  h is  ears ,  nose.  squeez ing  h is  cheeks  to  6ee inuo
h i s  m o u E h .  F r i s k i n g  h i s  p a n E s ,  u n r o l l i n g  h i s  c u f f s .

CAPTAIN POISON (CONT'D)
L i f t  y o u r  f o o E .

So lomon r i f t s  h is  r ighE foo t .  They  check  be tween h is  Eoes.

CAPTAIN POISON (CONT'D)
The ot,her.

s o l o m o n ,  l o o k i n g  i n E o  p o i s o n , s  e y e s ,  l i f t s  h i s  l e f t  f o o E , .
Po ison checks  be tween Ehe Eoes.  Sac is f ied .

CAPTAIN POISON (COMrD)
Make i t  gu ick .

cl ,osE oN soloMoN's Foor,  as he lowers i t .  The Eoes curl
ln to  Ehe so f t  muddy ear th ,  obv ious ly  re t . r iev ing  someEhing .

t )

26
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2'7 EXT. EDGE OF JLTNGLE - MOMENTS LATER 21

As Sofomon sguats behind a falLen tree, he eyes the guards
through the  broad leaves .

Qu ick ly ,  h is  toes  re lease the  rnuddy  gob under  h is  fooL.  He
r u b s  t h e  m u d  o f f  i t .  r t ' s  r a w  b e a u t y  i s  a l m o s t  u n n a t u r a l ,

He glances back to make sure he is unobserved and then r ips
t h e  c u f f  o f f  h i s  p a n t s .

A  C L I C K  a t  h i s  h e a d ,

SoLonon s Iowly  looks  up  in to  the  BARREL OF A COLT .45 .

CAPTAIN POISON
G i v e  i t  L o  m e .

So lomon doesn ' t  move.  What  d i f fe rence does  i t  make? He
awai ts  the  c rack  o f  the  gun,  when:

A MORTAR ROUND COMES SCREAMING OUT OF THE JUNGLE.

THE EXPLOSION knocks Solomon to the ground.

MORE MORTARS. ECOMOG government troops appear,  f i . r ing
auLomat ic  weapons.  So lomon scrarnb les  over  to  Po ison 's  b leed ing
body, removes the MACHETE from the belt .

As  shrapne l  shreds  the  greenery ,  he  fu r ious ly  d igs  w i th  the
machete. Wraps the DIAI{OND in his ToRIv GREEN CUFF and plants
i t  i n  t h e  h o I e .

When he is STRUCK IN THE HEAD BY A RIFLE BUTT.

He fa l l s .  ECOMOG SOLDIERS are  shout ing  a t .  h im in  Mende.
So l -omon rea l i zes  he  s t i11  ho lds  the  machete ,  le t .s  L t .  d rop .

SOLOMON
D o n ' t  s h o o t !  I  a m  n o t  R . U . F !

Around him ECOMOG soldiers beat the rebel pr isoners with
s t i . cks  in  the  d is tance,  o thers  a re  EXECUTED aL randorn .

28 ExT. FREETOI^IN - DAY 28

A convoy  o f  MIL ITARY TRUCKS ro l l s  th rough teeming s t ree ts .
Women wa lk  w i th  baskets  on  the i r  heads ,  t r iba l  be l1s  j ing l ing
around the i r  ank l -es .  "Bus inessmen, '  in  wh i te  su iCs  s ip  Coca-
Co las  ou ts ide  a  ho te1 .  A  UN he l i cop ter  c i rc les  overhead.

29 ExT. BACK oF A MILITARY TRUCK - SAME 29

S o l o m o n  s i t s  c h a i n e d  t o  o t h e r  r e b e l  p r i s o n e r s .  H e ' s  n e v e r
been to  a  c i ty ,  never  seen so  many peop le .  I t ' s  overwhe lming .
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He sEares aE the BEGGARS who run alongside. War orphans,
the same age as his own son. He searches every face

30 TNT. FREETOWN PRISON (PADEMBA ROAD) -_ DAY

Archer looks up from a game of sol iEaire as REBEL pRrsoNERS
are  marched pas t .  h is  dank  ce1 l .

REBEL #1
R . U . F .  i s  e o m i n g !  O p e r a U i o n  C h o p
Hands I  GeE ready, my brothers !

Archer  curns  h is  ac ten t ion  back  co  h is  game as  Ehe ce11 door
nexE Eo his is opened and Solomon is E.hrown in.

SOLOMON
f  arn  noE R.U.F .  My name is  So lomon
V a n d y !  f a m a f a r m e r !

Archer  assesses  h im.  So lomon gr ives  h im a  hard  s ta re .

MORE PRTSONERS are broughc in,  one carr ied on a streccher.
A bandage covers half  his face. But when he turns his head,
we see tha t  i t ' s  capE.a in  po ison.  So lomon tu rns  away.

Po ison l i f cs  h is  head,  sgu in t ing  Ehrough Ehe CELL BARS.

CAPTAIN POISON
What .  d id  you do  w i rh  i t?

So lomon doesn,  E  acknowledge po ison.

CAPTAIN POISON (CONT' D)
I ' r n  t . a l k i n g  t o  y o u l  y o u  h e a r  m e l ?
Where is uhe diamond! ?

Archer  p r icks  up  h is  ears ,  buE,  goes  on  p lay ing  so l iEa i re .

CAPTAIN POISON (CONT'D)
A p ink  d iamond.  f  saw you uake i t !  I

Archer 's  hand- ,  f l i pp ing  over  a  card ,  s tops .  L isuen ing
in t .enCly  now buE care fu l  no t  to  show iU.

SOLOMON
you are mad. I  do not.  know you.

CAPTAIN POISON
I saw iu wiEh my own eyes |  !

Poison reaches int .o his sweaE sEained shir t . ,  an rVoRy CHARMfrom around h is  neck .  Ho lds  i t  up  fo r  a l l  to  see.

CAPTAIN POISON (CONT' D)
Th j_s  b ig !  B igges t  I  have ever  seen! !

So lomon jus t  shakes  h is  head,  absurd lv .

30
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BU? ARCHER'S EYES. . .a re  on  che ivory  charm,  even as  he  keeps
p lay ing  so l i ta i re .  Po ison ca11s  to  the  guards .

CAPTATN POISON (CONT'D i
I  w i l l  g ive  a  t .housand do l la rs  Eo
the  man who cuEs i t  ou t  o f  h im!

These words do somet.hing to Solomon. He stands and r ips off
h is  sh i r t .  Then h is  to rn  pants .  Everych ing .  Unt i l  he  s t .ands
comple te ly  naked,  fac ing  Capta in  Po ison Ehrough the  bars .

SOLOMON
Where is a diamond? Do you see a
d iamond!?  You dev i l s  have taken my
farn i l y .  My home.  Every th ing !  Here !
L o o k !  W h a t  i s  l e f r t ?  W h a t .  i s  l e f t . ! ?
I f  Ehere is a dianond, then you are
the one who has taken i t  !  !

Po ison l i f t s  h is  upper  body  f rom Ehe s t re tcher .

CAPTAIN POISON
L i a r !  H e ' s  a  L I A R !

The army guards have had enough. They si lence Poison with a
r i f le  bu t t  to  the  face .  As  they  drag  h im away,  Ehey  g ive
So lomon a  "goE my eye on  you,  Eoo"  g1are .

Archer  lays  ou t  a  new hand o f  so l i ta i re .  H is  eyes  move to
SoLomon,  then away.  He 's  heard  a l l  he  has  Eo.

So lomon beg ins  pu t t ing  h is  c louhes  back  on .  The fu ry  s t i11
in  h is  eyes .  Through Ehe bars ,  he  g ives  Archer  a  f ina l  g1are .
Archer  tu rns  away,  jus t  keeps  p lay ing  cards .

But  then ever  so  care fu l l y  he  p icks  ou t  the  ACE OF
DIAMONDS.  Fo lds  iE  in  ha1f .  He ge ts  up  and goes  ro  h is
ce1 l  door .  Wai ts  un t . i1  a  pRISON GUARD passes  bv .

ARCHER
Excuse me,  b ro ther .  Th ink  you cou ld
get  a  message Eo Min is te r  Somora?

The pr ison guard sees the PACK oF CTGARETTES - and the folded
card -  that.  Archer holds through the bars.

3].  EXT. PRISON GATE _- NEXT DAY 3J.

A r c h e r  w a l k s  o u t  i n t o  t h e  s t r e e t ,  b l i n k s  i n  t h e  s u n l i q h t .

ACROSS THE STREET - THE SA}TE SCENE

is observed in uhe REARVIEW MIRROR of a parked car by a man
wit .h a reddish crewcut.  His name is ,JOOST-

FAWAZ appears and hands Archer his hat.
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FAWAZ
How on earth dld you get Ehem to 1et
you go?

f | l lLN.gK

Ihere 's  a  fa rmer  in  there .  He
.  m i g h t ' v e  f o u n d  a  P l n k .

FAWAZ

i l iur|?.1.r"o. 
rold Somora you'd geE

fII1L11.E.r(

I  need  to  con tac t  ou r  f r i ends  i n
London .

FAWAZ
I thought  we were work ing for  Somora.

ARCHER
0lho needs Somora i f  the p ink is  real?

Arche r  can  t . e l 1  t hac  Fawaz  i s  ho ld i . ng  so rne th ing  back .

ARCHER (CONT 'D)
- -What ?

FAWAZ
London wanEs noth inq more to do wi th
v o u .

Fawaz  hands  h im  a  newspaper  c l i pp ing .

Al(Ln.gK

( reads )
"The ar res t  in  S ie r ra  Leone on  June
One of Daniel  Archer,  former mercenary
and smugg ler  w i th  E ies  Eo the  De

u:::;,:iil;"S,:;lH'ollflnii:l';,:l:,,
( c r u m p l e s  i t )

Fuck i .nq  he l1  .

H e  s t a r t s  o f f  d o w n  t h e  s E r e e L ,  c a l l i n g  o v e r  h i s  s h o u l d e r .

ARCHER (CONT'D)
His  name is  So lomon someth ing . .  ,
MorEgage the  p lane i . f  you  have co  - -
j u s t  g e c  h i m  o u c .

32 INT. A SHABBY ROO}T IN AN APARTMENT HOTEL -- DAY

Dr ipp i .ng  wer  f rom a  shower ,  Archer  i s  work ing  the  phone.

32



ARCHER
(on the phone)
We1l ,  can  you t .e I l  Mr .  De Went ,e

Danny Archer cal led? Archer.
A . . . R . . .

JUMP CUT -_ LATER -- ANOTHER CALL

Archer  smokes h is  ten th  c igare t te_

ARCHER (CONT'D)
(on  the  phone)

What  t ime d id  he  say  he 'd  be  back?

JIIMP CUT -- LATER -- ANOTHER CALL

A r c h e r  p o u n d s  h i s  f i s t  i n c o  a  w a f J .

ARCHER (CONT'D)
Yes,  he  de f in i te ly  knows what  th is
i s  i n  r e g a r d  t o .  .  .  y e s .  .  .  .
Y e s . .  . . f ' v e  b e e n  h o 1 d i n g . . . .

In  f rus t rac ion ,  he  th rows the  phone across  the  room.

33 EXT. FREETOV,IN STREET -- DAY ??

Archer leaves the shabby hotel ,  having changed clothes. He
is mobbed by che inevi table swarm of beggari  who carr him by
name.  .  .  .  "Ar r r -cher r r ,  Ar r r -cher r .  "

ARCHER
p i s s  o f f .

He pushes his way pasE, without a t . race of compassion.

MEANWHILE -- THE DOOR TO ARCHER'S HOTEL ROOM IS KTCKED OPEN

.roosr,  the man we saw survei l r ing Archer,  ent.ers and beginsto  SEARCH the  room. . .He is  p ro fess ionar -  and.  b ru ta l  - -  r lpp ingapart  bedding, .  smashing the phone machine, even sr ict ing-[r-r"
carpee in to  ch in  s t r ips  w i th  a  razor  b lade.

I t  i s  c lear  he  is  look ing  fo r  someth ing  qu i te  smal l .

EXT. BEACH BAR -- DAY

Every  ra /a r  zone-has  a  p lace  l i ke  th is .  So ld ie rs ,  smugg lers ,
opporcun iscs  o f ,every  s t r ipe  s tand shou lder  to  shou lder  a t  abamboo bar.  Bad guys and do-gooders, uN workers and eco-
backpackers dr ink overpr iced, watered-down l iquor,  i radegoss ip ,  and hook  up  fo r  despera te  expat r ia te  sex .  , ,S ie r ra
Af r igue"  b lends  Af r i can  drums and e l6c t r i c  bass .

Every now and !hen, in ghe distant hi l ls,  the muted souND oFAN EXPLOSION and a r is ing COLUMN oP SMOKE. No one pays anyat . ten t . ion .  There  is  ser ious  dr ink ing  Eo be  done.

) A
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As Archer shoulders his way pasc, we OVERFIEAR brief  snippets
o f  conversaEion .  A  N iger ian  peacekeeper  h iEs  on  a  t ipsy
blond Red Cross Worker.

PEACEKEEPER
t h i s  p l a c e  i s  n o E h i n g  b u t  h u s E l e r s
and dopers. I  wi l l  t .ake you back to
Niger ia .  Show You Ehe rea l  A f r i ca .

RED CROSS WORKER
Is Ehat,  so?

He whispers in her ear and she giggles. NexL to Uhem, Ewo
SUITS from Ehe Chemical Bank:

SUIT #1
F i f  t . y  Ehousand in  cash.  And EhaL 's

j u s E  E o  g e t  a  m e e c i n g  w i t h  h i m .

SUIT #2
The on ly  d i f fe rence beEween the  c rooks
who run  the  count ry  and t .he  R.U.F . - -

The AFRICAN BARTENDER (M'ED) serves Cheir  dr inKs.

AFRICAN BARTENDER (M' ED)
- - i s  f i f t y  m i 1 e s .  W o r d  o n  d e  s c r e e E
dey took Marampa yesEerday,

He po inEs up  in to  t .he  h i l1s  where  anoEher  exp los ion  r i ses .

AFRICAN BARTENDER (M'ED)  (COMT'D)
T ime to  reconf i rm dose f l iqhc
reserva t ions ,  maybe.

Archer approaches the bar.  His arr ival  is cause for several
whispered remarks among those in Ehe know.

AFRICAN BARTENDER (U' EO1 (CO}f l I '  D)
How de body, 1"1r.  Archer?

ARCHER
E v e r y  d a y  a b o v e  g r o u n d ,  M ' e d . . .

( I o o k s  E o  t h e  h i l l s )
Your  rebe l  f r iends  p lann ing  co  v is ic
us one of Ehese davs?

AFRICAN BARTENDER (M' ED)
Oh, I  'magine dey come do some
shopping verrry soon.

He laughs  dark ly .  Archer  sa lu tes  h im w iEh h is  d r ink .  Nearby ,
an ATTRACTfVE WOMAN Eaps her sw:-zzle seick on Ehe bar as
O a s i s '  " P a r C y  L i k e  I t ' s  ' 9 9 "  e n d s :
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RADTO AI{NOUNCER (V.O. )
Th i s  i s  Ehe  Vo i ce  o f  Amer i ca .  AnoEher
good day on WaI1 SEreeE,,  Ehe Dow
lTones up twenty- f  ive point .s ,  t .he
N a s d a g  u p  f o r t y . . .  I n  t h e  W h i t . e  H o u s e ,
P res iden t  C l i n ton  aga in  de fended  h i s
reLaE ionsh ip  w i t h  Mon ica  Lew insky - -

The woman near Archer  speaks up:

WOMAN
Are  you  l i s t en ing  to  t h i s?  The
wor l -d ' s  f a l - I i ng  apa r t  and  aL l  we
h e a r  a b o u t  i s  B l o w j o b g a c e . . .

Archer  turns to MADDY BOWEN. Maddy's  a 'handfu l '  whose beauty
be l i es  t he  k ind  o f  f i e r ce  i n te l l i gence  tha t  sends  mos t  men
runn ing  fo r  Ehe  doo r .  A rche r  l i kes  wha t  he  sees .

ARCHER
W h e n ' s  t h e  l a s t  t i m e  t h e  w o r l d  w a s n ' t .
f a l l r n q  a p a r t ?

MADDY
O h .  A  r e a l i s t ,  B e e n  E h e r e ,  d o n e
t h a t ,  g o E  t h e  t * s h i r t .  I s  t h a t .  i t "

ARCHER
Danny Archer.

MADDY
Maddy Bowen.

ARCHER
( a p p r a i s i n g  h e r )

Amer i can .

MADDY
G u i l t v .

ARCHER
Amer i cans  usua l l y  a re .

Maddy  ra i ses  an  eyeb row .  He  p lays  rough .  She  l i kes  i t .

MADDY
Ouch .

ARCHER
D o n ' t .  t . e I I  m e ,  y o u ' r e  h e r e  t . o  m a k e  a
d i  f  f e rence  .

MADDY
And  you ' re  he re  t o  make  a  buck .

A r c h e r  s m i l - e s .  I t ' s  b e e n  a  l o n g  t i m e  s i n c e  h e  w a s  i n t e r e s t e d .
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Archer

Archer

ARCHER
See that  guy? Government  min iscer
caugh t  pockeu ing  d i sas te r  re l i e f
money.  Bad move,  know why? Wasn' t
g i v i ng  a  b ig  enough  cu t  uo  h i s  boss .  .  .

( po incs  nea rby )
T h a c  o n e .  .  .  ?  S e 1 l s  A K - 4 7 ' s  E o  c h e
rebe l s  and  wa iEs  fo r  a  cease - f i r e  co
buy  ' em a t  a  d i scoun t ,  t hen  a f ce r
the  f  i gh t . i ng  s ta r t s  aga in ,  se11s
them back  a t  a  p ro f i t .

MADDY
And  you r  po in t  i s?

ARCHER
T h e  p o i n t  i s ,  i t ' s  A f r i c a .  T h e r e  i s
no  po in t .  You  wan t .  anoche r?

MADDY
Vodka .  Rocks .

ca tches  Med ' s  eye  - -  who  nods  app rov ing l y

ARCHER
M ' e d .  S a m e  a q a i . n .

MADDY
You were born here?

ARCHER
Rhodes ia .

MADDY
You were there dur ing the war? Musu
have been rouqh.

ARCHER
( o : i e r i n g  n o t h i n g )

L o v e d  i c .

MADDY
And  you ' re  a  smugg le r .

ARCHER
Arn I?

MADDY
Somehow I  don'E take you as che UNICEF
c)&e.

j u s u  s m i l e s .

MADDY (CONT'D)
T was go ing  to  say  ' so l .d ie r -o f  -
f o r t u n e '  b u u  i t ' s  s u c h  a  c l i c h e .

at  Maddy.



ARCHER
How about  h i red grun.  People seem to
l i ke  t haE  one .

MADDY
Diamonds?

ARCHER
What  i f  I  t o l d  you  I  was  a  m iss iona ry .

MADDY
( laughs )

Fo r  De  Wen te?

ltt{'LrlE.t{

I t ' s  n o t  j u s t  r u d e  t o  a s k  t h o s e  k i n d
o f  q u e s t i o n s ,  M s .  B o w e n ,  i t ' s  a l s o
dangrerous.

MADDY
1 ' 1 1  t a k e  m y  c h a n c e s .

( 1 e a n s  c l o s e r )
S o . . .  t e 1 1  m e  a b o u t  b l o o d  d i a m o n d s .

And then,  sudden ly ,  Archer  ge ts  i t .  H is  face  tu rns  to  s tone.

ARCHER
.  .  . Y o u ' r e  a  j o u r n a l i s t .

MADDY
T h a t ' s  r i g h t .

Archer  sEands up  f rom h is  s too l .

AJ1LrlEt(

P i s s  o f f .

He Ehrows some money onto the bar.  Maddy fol lows him out.

36 EXT. BEACH BAR __ COITTINUOUS

MADDY
De Wente Diamonds closed i ts buying
o f f i c e s  h e r e  t o  a v o i d  U . N .  s a n c t i o n s .
B u t  t h e y ' r e  u s i n g  c u t - o u t s  t o  b u y
sEones from Ehe rebels on the cheap.
That way nobody accuses them of
pro f iE ing  f rom Ehe war  - -wh ich  they
c l e a r l y  a r e .

ARCHER
I ' m  s h o c k e d .

? 6
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MADDY

- I::.::'=:"if;:$ :il';3"'i":3.'::5-r..
y o u  r o E  i n  j a i 1 .

(g rabs  h im)
Don ' t  you  wan t  a  chance  Eo  ge t  even?

He  keeps  wa lk ing .

MADDY (CONT 'D)
Hey ,  wa i c  a  second .

She  q rabs  h i s  a rm.  Moves  c lose r .

MADDY (CONT 'D)
( t h e  s l i g h t e s c  s e x u a l
p rom i  se  )

H e l p  m e  o u t  h e r e . . .

H e  c a n ' t  h e l p  b u t  g i v e  a  b i t t e r  l a u g h .

ARCHER
Maddy,  r ighC?

( s h e  n o d s )
. . . U s u a 1 1 y  I  l i k e d  t o  b e  k i s s e d  b e f o r e
I  g e t  f u c k e d .

He  wa l - ks  o f f ,  l eav ing  he r  t o  t he  i nev i t ab le  swarm o f  begga rs .

JI  INT.  ARCHER'S HOTEL ROOI ' {  - -  AFTERNOON (MUSIC OVER)

Arche r  wa l ks  i n  and  sees  che  wreckage  o f  h i s  l i f e .

]N THE BATHROOM _- MOMENTS LATER (MUSIC O\rER)

Arche r  s ta res  ac  h imse l f  i . n  che  rema ins  o f  h i s  m i r ro r .  He
opens  a  boeE le  o f  vodka  and  chugs  i c .

38 A FLASH CUT -- GRAINY BLACK & WHITE

Souch Afr ican Secur i ty  Forces BREAK DOWN a door and roust  a
s leep ing  m idd le -aged  ANC suppo r te r  f r om h i s  bed .  H i s  w i f e
SCREAI" IS as Archer  puts a bag over  the man's head.

39 BACK TO THE BATHROOM

Arche r  t akes  a  l ong  pu1 l  o f  vodka  and  Losses  the  boEc le .
W i th  a  p l i e r s  he  g r i ps  a  f a l - se  c rown  a top  A  BACK TOOTH.

40 A.TVOTHER FLASH CUT - - GRA]NY BLACK & WH]TE

The  B l -ack  p r i sone r  i s  naked ,  t i ed  t o  a  cha i r .  we  do  noE  see
wha t  i s  be ing  done  co  h im .  I ns tead ,  we  sLudy  A rche r ' s  f ace
a s  h e  w a t c h e s .

5 t
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BACK TO THE BATHROOM

Br ighE drops  o f  b lood dr ip  in to  the  s ink .  Ignor ing  the
incredible pain, Archer r ips ouE Lhe crorrrn.

Int ,o his pa1m, he Eaps a bloody ROUGH DfAMOND.

EXT. RAWDON STREET (FREETOWN) -_ ST'NSET (MUSIC OVER)

A crowded street of  l i t .c le STOREFROI{TS wit .h hand-painEed
s igns  o f  d iamonds.  S t reeE merchants  l i ck  t .he i r  pa lms and
h iss  as  Archer  passes .

INT.  FAST EDDTE'S - -  LATER (MUSIC OVER)

Q A A

h i s

4 4

L iECle  more  than a  cor rugated  shack .  We
and re l .uc tan t ly  accept ing  less  cash Ehan

INT. FREETOWN - STREETS _ LATER THAT DAY

Joost  i s  wa i t ing  in  Ehe road,  mak ing  no

Archer haggl ing,
s t .one is  worEh.

aEEempt  Eo  h ide .

A\II'U T! E T1

Joos t , .

JOOST
Long  t . ime ,  ma te .

ARCHER
H o w ' s  A I i c e ?

JOOST
W e 1 1 ,  E h a n k s .

ARCHER
T i rn  mus t  be  i n  co11ege .

JOOST
B i g  k i d s ,  b i g  p r o b l e m s . . .  y o u  k n o w .

ARCHER
Company ' s  do ing  we l l ?

JOOST
Can 'E  comp la in .  E leven  wars  on  the
c o n t i n e n t . ,  b u s i n e s s  i s  b r i s k .

( l o o k s  a r  h i m )
Heard you had a b i t .  o f  E.rouble in
the  bush .

ARCHER
Somora  ca l1ed  you .

JOOST
Minist ,er  Somora and the Colonel  are
o l d  f r i e n d s .
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JoosE smi les .  Archer  Eakes  ou t  a  pack  o f  c igare t tes ,  o f fe rs
one.  JoosE demurs .  Archer  pa ts  h is  pocket .s  fo r  a  maEch.

ARCHER
c o e  a  l i g h t ?

Joos t  reaches  in to  h is  pocket . ,  t .akes  ou t  a  l ighEer .  As  he
l e a n s  i n  c o  l i g h E  A r c h e r ' s  c i g a r e E E e - -

ARCHER GRAES HIS HEAD AND SMASHES IT DOWN ONTO HIS UP-THRUST
KNEE, LOW-PUNCHES HIM IN THE GROIN, SWEEPS HIS LEGS OUT FROM
L'NDER HTM, AND THEN STOMPS HIM IN THE KIDNEYS.

ARCHER (CONT'D)
NexE E ime the  Co lone l  has  a  ques t . ion .
A 1 1  h e  h a s  c o  d o  i s  a s k .

He walks away, leaving Joost.  wriChing in che st.reeE.

45 EXT. CAPE TOWN AIRPORT -- DAY (MUSIC OVER) 45

Archer pays cash for a round-tr ip t icket Eo London.

45 EXT. LONDON (CHARTERHOUSE STREET) -_ DAY (MUSIC OVER) 46

The global nexus of the diamond Erade. A cab pu11s up and
Archer  ge ts  ouE,  wear ingr  a  su iE .

ACROSS THE STREET, a smal l  group of PROTESTERS wirh signs
thaE read,  "No B lood D iamonds,  "  and 'DTC Funds Tor tu re . ' ,
One sign has a drawing of a diamond r ing on a severed f inger.

4'7 TNT. DIAITIOND TRADING COMPANY (DTC) -- DAY (MUSIC OVER) 4'7

Archer  passes  Ehrough secur i t . y :  f ingerpr in t .  reader ,  scanner ,
the works. He is buzzed rhrough an ANTI-BAILISTIC DOOR.

48 INT, IN A WAITING ROOM 48

He g lances  a t  Ehe we l l - l j -E  d isp lay  cases  - -  one o f  wh ich
f e a E u r e s  a  r e p l i c a  o f  e h e  5 3 0 - c a r a c  " S E a r  o f  A f r i c a " .

A FLAT-SCREEN MONITOR

plays  a  R id ley  ScoEt  commerc ia l  fo r  De WenEe d iamonds.
RomanEic .  F lashy .  A  young man proposes  Co a  beauEi fu l
b lush ing  g i r1 .  An o lder  coup le  ce lebra te  the i r  ann iversary .
Rappers wearing 'b1ing'  on t .he Grammy Awards.

DTC CLERK
MisEer  S immons w i l l  see  you now.

49 INT. DTC EXECUTIVE OFFICES *- DAY 49

ROLAND SIMMON'S o f f i ce  i s  tasEefu l  and ino f fens ive .  So is
Rol and Simrnons. We lasr saw him at.  Ehe UN.
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S]MMONS
Come in .  Come in .  Tea?

ARCHER
No Ehanks .

SIMMONS
So.  Whac br ings  you Eo London?

ARCHER
R e g . . .  S p a r e  m e .

S i m m o n s  a d j u s t s  t h e  E r o u s e r s  o f  h i s  b e s p o k e  s u i t .  H e ' d  r a E h e r
t a l k  a b o u t  a n y t h i n g  b u t  b u s i n e s s ,  b u t  i f  A r c h e r  i n s i s E s :

SIMMONS
A month  ago,  o f f i cers  o f  th is  company
sat  in  f ron t  o f  the  Un iced Nat ions
and pledged co uphold a ban on
" c o n f I i c t "  d i a m o n d s .

( looks  ou t  the  w indow)
We are  no  longer  accept . ing  the  s tones
y o u  s u p p l y .  I ' m  t r u l y  s o r r y  y o u ' v e
come a l l  th is  way,  bu t  our
r e l a t i o n s h i p  i s  o f f i c i a l l y  o v e r .

Archer  Looks  around.  Rea l izes-

ARCHER
Y o u ' r e  r e c o r d i n g  t h i s .

S i m m o n s  s m i l e s .  A r c h e r  d o e s n ' t  g i v e  a  s h i t .  R e c o r d  t h i s .

ARCHER (CONT'D)
Y o u ' r e  l o s i n g  y o u r  h o l d  o n  t h e  g l o b a l
m a r k e t .  B i S  f i n d s  i n  R u s s i a ,  C a n a d a .
You need me more than ever.

S i rnmons g lances  a t  h is  watch .

SIMMONS
You don 'c  p lan  t .o  lecEure  me on the
t rade,  do  vou?

AT(UtsItsK
The  t rade?  Oh ,  t ha t  has  such  a  n i ce r
r i n g  t o  i t  t h a n  " c a r t e l , "  " C a r t e L "
is  for  Columbian drug dealers and
o i l  s h e i k s .  f t ' s  s o . . .  u n b e c o m i n g .

Archer stands and walks to a FRAI4ED WALL PHOTO of the
dist inguished o lder  MAN whom we last  saw at  t .he tJN.

ARCHER (CONT 'D)
B u t  s i n c e  i t ' s  j u s t  t h e  t w o  o f  u s ,
R e g ,  l e t ' s  c u t  t h e  b u l l s h i t .

(MORE)
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ARCHER (COMr' D)
Y o u ' v e  g o t  e i g h t - b i l l i o n - d o l l a r s -
worth of  s tones gather ing dust .  in
those  vau l t s  downs ta i r s .

( l eans  fo rward )
I f  y o u  d i d n ' t  k e e p  ' e m  o f f  t h e  m a r k e t ,
that  rock on your  f inger  would cost
l ess  t , han  you r  shoes .

SIMMONS
F i n e .  W r i r e  a  b o o k .  T e l l  t h e  B B C .

ARCHER
(con t i nu ing  ove r  h i rn )

- -Which Ls why i t  would be a shame
i f ,  s t sy ,  anoEher  company  go t  a l l  t he
p ress ,  noL  t , he  men t iOn  the  p ro f  i t s
f rom Ehe  l a rgesE  p ink  eve r  Co  f i nd
i t s  way  to  marke t * -

Th i s  pu1 l s  S immons  up  sho r t .

SIMMONS
y o u ' r e  b l u f f i n q .

ARCHER
P r o b a b l y .  B u t  i f  I ' m  n o t ,  / o u ' r e
go ing  to  be  the  one  hav ing  Eo  exp laLn
Eo Mr.  De Wente how i t  happened.

He  sEands  and  s t . a rEs  ouE .

ARCHER (CONT'D)
N ice  ta l k i ng  t o  you ,  Reg .  Love  Ehe
n e w  h a i r l i n e .

S immons  ho lds  up  a  hand . ,  as  i f  Lo  say ,  'wa iE  a  second . '  He
f l i p s  a  s w i t c h  a n d  M U S I C  f i l l s  t h e  r o o m .

SI!&{ONS
What are you asking?

ARCHER
Ten  pe rcen t  o f  markeE  as  a  f i nde r ' s
f e e .

SIMMONS
F i _ v e .

seven. 
AR.HER

SI}O{ONS
Agreed .

ARCHER
ALways  a  p leasu re  do ing  bus iness .
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He t ,urns and walks out.  Simmons picks up t .he phone.

SIMMONS
Get me De Wente.

50 EXT. FREETOWN PRISON -- DAY

Solomon wa lks  ou t  o f  p r ison  to  f ind  Fawaz wa ic ing .

FAWAZ
Solomon Vandy?

SOLOMON
What, do you want?

FAWAZ
Some fr iends of mine Ehought you
look  l i ke  an  honest .  man.

Fawaz hands him a wad of cash and walks away.

51 EXT. HIGH COMMISSION FOR REFUGEES OFFICE - DAY

An abandoned school-  l , Ien, women with babies swaddled in
t , r iba l  c lo th .  They  are  impat ien t ,  unru ly_

so lomon sees  the  l ine  snak ing  around the  b lock .  He wa lks
casual ly Eoward t .he front. ,  act ing as i f  he knows someone.

SOLOMON
He11o my broEher .  How's  de  bodv?

REFUGEE #1
Do I know you?

S o l o m o n  i n s i n u a E e s  h i m s e l f  b e s i d e  h i m  i n  1 i n e .

SOLOMON
S u r e ,  s u r e .  W e  m e E  a t  y o u r  c o u s i n ' s
wedding. Don,t ,  you remember?

Another  re fugee,  fa r ther  back  in  1 ine ,  ca l l s  ou t  angr i l y .

REFUGEE #2
B a c k  i n  l i n e !

O t . h e r  r e f  u g e e s  j o i n  i n  c a l l i n g  , ' e n d  o f  t h e  1 i n e ,  , '  e E c .
solomon ignores t .hern, focusing on the man beside him.

SOLOMON
--and how is che happy couple?

The angry refugee GRABS Solomon by Che arm.

REFUGEE #2
Hey, mon, who you think you are?

5 1
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So lomon Eurns  on  h im wich  qu ie t  menaee.

SOLOMON
I f  y o u  d o n ' t  l e t  g o ,  I  w i l l  b r e a k
your arm. Then I  wi l l  break your
head.

The w i ld  look  in  So lomon 's  eye  is  Eru ly  te r r i f y ing .  The man
reco i l s  in  fear .  The oEher  re fugees s top  the i r  g rumbl ing .

52  INSIDE THE OFFICE

Hundreds of NAMES, posted on reErms of paper cover Ehe waI1s.

So lomon searches  the  l i s t  method ica l l y .  Even as  he 's  shoved
and pushed, he holds his ground. The names he seeks are noE
t h e r e .

soLoMoN (v .  o .  )
Dear  Jass ie .  Can i t  be  Ehat  no  one
in our country has a horne?

He looks  around fo r  someone in  au thor i ty .  Hears  an  Af r i can
SOLDIER speak ing  Mende.

SOLOMON (CONT'D)
( i n  M e n d e ,  s u b t i c l e d )

P lease,  f  must  ta jk  to  someone-  My
fan iTy  ' s  nane is  no t  on  the  L is t .

The so ld ie r ,  who is  be ing  ye1 led  a t  by  f i ve  o ther  peop le
s i m u l t a n e o u s l y ,  r e p l i e s  a n g r i l y  i n  s u b t i E l e d  M e n d e :

MENDE SOLDIER
Go to  Kambe,  there  is  another  f i s t .

SOLOMON
I have been to Kambe, and Mombolo,
a n d  T i b i l i .  a n d - -

MENDE SOLDIER
T a l k  t o  c h e  w h i t e s .

He po in rs  to  a  har r ied  RED CROSS OFFICIAL who f ie lds  an
ons laught  o f  ques t ions .  So lomon pushes h is  way to  h j -m.

SQLOMON
E x c u s e  m e ,  s i r ,  m y  n a m e  i s - -

RED CROSS OFFICIAL
-  - C h e c k  t h e  1  i s [ .

SOLOMON
I  h a v e  c h e c k e q  t h e  l i s r s .

The  B r i t .  shoucs  Eo  be  hea rd  ove r  Ehe  tumu l t .



RED CROSS OFFICIAI
You have to f  i1e papers with t .he
O f f i c e  o f  R e f u g e e s !

SOLOMON
I  have f i ied  papers !

RED CROSS OFFICIAI
Then God help you, man. Because I
c a n '  t .

So lomon wants  to  sc ream a t  h im,  bu t  the  Br i t  i s  r igh t .

53  EXT.  OUTSIDE THE FIELD OFFICE 53

So lomon s i t . s  in  t .he  rn idd le  o f  the  c rowded s t ree t .  Bere f  t .

soLoMoN (v .o .  )
They told us freedom would rnake our
count ry  in to  a  parad ise .  But  i t  has
turned i t  in t .o  a  sewer  ins tead.

54 EXT. SOMEWHERE IN THE SIERFA LEONE HILLS -- CONTINUOUS 54

D i a ,  J a s s i e  a n d  h i s  s i s t e r  w a i t  f o r  f o o d  a t  a n  R . u . F .  o u t p o s t .
e rebel wearing a DOO-RAG eyes then. Dia glares as the man
of fe rs  h is  twe lve  year -o1d s is te r  a  Mi lky  Way bar .

Jassie pu11s her daughrer away bur ANOTHER soLDrER puts his
arm around her  wa is t  - -  p inn ing  her  a rms beh ind  her  back .

R . U . F .  S O L D I E R
Maybe you are my new wifel

Doo Rag s ta r ts  ro  lead N 'yanda away.  D ia  f l ings  h imse l f  a t
the rebel,  bur OTHERS jump him and begin to bear him with
the i . r  r i f  1e  bu tLs .  Jass ie 's  sc reans  are  drowned ouL bv  t .he
laughter  o f  the i r  to rmentors .

D ia ,  meanwhi le ,  i s  l i f ted  up  and THROWN in to  the  back  o f  a
truck with several  other TEENAGE BOYS.

55 EXT. CAPE TOWN AIRPORT -- DAY 55

Archer  wa lks  to  the  curb-  Joos t  i s  wa i t ing  bes ide  a  Mercedes.
H is  eyes  are  s t i l l  b lack-and-b lue  beh ind  suns lasses .

,JOOST
He want.s to see you.

f|t(Ln.Lt(

I 'm go ing  back  to  S ie r ra  Leone,
a c t u a l  1 y .

Two square- jawed MERCENARTES emerge from the Mercedes, the
ouc l ine  o f  handgruns  obv ious  beneath  Ehe ta i l s  o f  the i r  sh i rEs .
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ARCHER (COMI 'D)
I  d o n ' E  s u p p o s e ,  ' I ' m  s o r r y , '  w o u l d
s u f f i c e ?

JoosE smi les  Eh in ly .  The mercenar ies  unobt rus ive ly  hem in
Archer on both sides. He expects Eo be pummeled at any
moment .  Ins t ,ead they  po l i te ly  open Ehe car  door .

,loosT
Af  E .er  you.

55 EXT. CAPE TOVIIJ COU}i"IRYSIDE -- DAY 55

The Mercedes w inds  iE  way in to  che South  Af r i can  Ve ld t ,
pass ing  e legant  s tab les ,  g rape orchards  and c r ickec  p ieches .

57 INSTDE THE CAR 57

Archer  expecLs  to  be  beaten  aE any  momenE.  I t ,  doesn 'E  happen.

57A DRIVING DEEPER INTO THE VELDT 5?A

The landscape has grown barren. AL a gaEe l ined wit .h barbed
wi re ,  a  s ign  - -  "ExecuE, ive  Outcomes"  i s  f lanked by  armed
soldiers wearing cr imson berets,  who wave them on. They
f o l 1 o w  a  d e s e r t e d  d i r t  r o a d ,  u n E i l - -

58 A RUSSIA}I ATTACK HELICOPTER 58

maEer ia l i zes  ou t  o f  nowhere .  A f te r  mak ing  a  per i lous ly  c lose
p a s s ,  i c  f l i e s  a w a y .

BESIDE A}J OLD VTCTORIAI{ FARMHOUSE

The Mercedes g l ides  co  a  sEop bes ide  a  spread ing  acac ia .

COLONEL THEO COETSEE,  60 ,

L o o k s  l i k e  h e  c o u l d  s t i l l  l e a d  a  p l a t o o n  o n  a  f i f t y  m i l e
f o r c e d - m a r c h  i n  h o s t i l e  c o n d i t , i o n s .  I n  f a c E ,  h e  s t i l I  d o e s .

THE COLONEL
HeI Io ,  Danny.

ARCHER
S i r .

THE COLONEL
You look  beEt ,e r  Ehan JoosE here .

ARCHER

rhe co,o"", :il:::""".':::,:'ff"" 1",",1";arrini.
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THE COLONEL
( r a i s i n g  h i s  g l a s s )

H e r e ' s  t o  u s  a n d  E h o s e  l i k e  u s - -

ARCHER
( f  in ish ing  t .he  toas t  )

--Damn few.

T h e y  s i p .

THE COLONEL
I want you to come back.

ARCHER
Thanks buE I  orefer noE Eo.

THE COLONEL
We'11 be  coming your  way soon.  Our
lawyers are in conversat ion with Ehe
governmenE of Sierra Leone, such as
i L  i s .

Archer  smi les  dark ly .

THE COLONEL (CONT'D)
They wanE us Eo take back Ehe di .amond
mines and f need someone who knows
his way around up Ehere.

Archer  jus t  takes  another  s ip .  The Co lone l  s tud ies  h im.

THE COLONEL ( COI\]II' D)
Accord ing  to  our  Min is te r  Somora ,
y o u ' v e  g o t  s o m e E h i n g  i n  E h e  w o r k s .
S o m e c h i n g . . . p i n k .

ARCHER
( d i s r n i s s i v e )

The fanE,asy of some Mende f  armer. .  .

THE COLONEL
There is the smal l  maEter of paymenE,
o n  s o m e  R P G ' s .  Y o u  h a v e n ' t  f o r g o t t e n
who arranged that shipmenE from our
U k r a n i a n  f r i e n d s . . . ?

ARCHER
But  who is  iu ,  I  wonder ,  who t ipped
of f  Ehe ECOMOG to  the  goat  rou t ine?

The Co lone l ' s  t .one loses  some o f  i t s  warmEh.

THE COLONEL
Pay your debt.  in cash or come back
Eo work .  Your  cho ice .
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ARCHER

' i fu'=tii'"ol"3i'if,'3'3li'I::*:?'"*
THE COLONEL

( laughs )
O h ,  D a n n y . . .  Y o u ' ] L  n e v e r  l e a v e .
Y o u ' r e  A f r i c a n  t o  t h e  b o n e .

( d i s n r i s s i n g  h i m )
. loost wi l l "  see you back to Cape Town.

ARCHER
I  apprec iaEe thaE.  Thank you.

THE COLONEL
W e ' 1 1  m e e t  a g a i n  s o o n ?

ARCHER
N o  d i s r e s p e c t ,  s j . r ,  b u t  I  h o p e  n o t .

THE COLONEL
You th ink  se l l ing  weapons is  beEter
chan us ing  uhem? At  leas t  when i t ' s
you pu l l ing  t .he  t r igger ,  lou  know
y o u ' r e  n o t  t h e  E a r g e t .

The Co lone l  chuck les ,  and g ives  JoosE a  subt ]e  nod.

59 BEHIND THE FARMHOUSE

They approach Ehe parked Mercedes. Archer turns to JoosE.

ARCHER
O k a y ,  j u s t  g e t  i t  o v e r  w i t h .

The Ewo mercenar ies  g rab  Archer 's  a rms.  . Ioos t  smi f  es
s) rmpathet ica l l y  and then beg ins  to  beaE Ehe sh i t  ouL o f  h im.

60 I IVT. THE "EXECUTIVE HOTEL' '  -  FREETOWN - DAY

I {a l f  o f  i t s  S IGN has  been b lown away.  A  f i l thy  red  carpe t
leads  to  a  co lon ia l  facade.

So iomon,  in  a  red  vesE chaE serves  as  a  un i fo rm,  car r ies  a
bus inessman 's  bags .  As  the  bus inessman geEs in to  a  cab,  a
p a c k  o f  I ' l a r l b o r o  1 0 0 ' s  f a l l s  o u t  o f  E h e  m a n ' s  p o c k e t .

soLoMoN (v. o.  )
Dear .Tassie. I t  has been so many
weeks  and I  s t i l l  cannot  f ind  you.

Sofomon waiEs unt i l  Lhe cab pu11s away. Then he kneels and
p o c k e t s  E h e  c i g a r e c t e s .

5 9

6 0
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61 IN1" THE "EXECUTIVE" HOTEL - LATER 51

Solomon car r ies  bags  up  a  back  s ta i rs .  He checks  to  see i f
anyone is  watch ing  then r i f les  the  bags  fo r  any th ing  o f  va lue .

62 EXT. FREETOWN STREET -- DAY

At an open-air  market,  Solomon exchanges the cigrarettes and
other  s to len  i tems fo r  hard  eur rency .

soLoMoN (v. o. )
The ci ty is loud and crowded and
d i r ty .  I  m iss  the  fa rm and cannot
help wondering what. has happened to
the cassava crop.

63 INT. HOSPITAL --  DAY 53

Sol-ornon br ibes a LNICEF OFFICIAL with the curreney.

He wa lks  pasE rows o f  c iv i l ian  casua l t ies ,  many o f  them
ch i ld ren .  He fo rces  h i rnse l f  to  smi le  aE each face  he  casses .

64  EXT.  SQUATTER'S CAMP - -  NIGHT 54

Places  l i ke  th is  de f ine  every  c iUy  in  the  th i rd  wor1d.
Sol-ornon has Eaken residence in E.he rusted hulI  of  an old
ear .  fE  is  bare  excepE fo r  an  ex t ra  sh i r t  fo lded neaEly .

soLoMoN (v. o. )
M o s E  o f  a l l  I  m i s s  o u r  f a m i l y  a l l
Eogether  in  Che hu t .  a t  n i .ghE,  Ehe
sound o f  ehe ch i ld rens '  b reaEh ing ,
and your warmEh beside me.

He l ighEs a  cand le  be fore  a  wooden an imis t  s t .aEue.

s o L o M o N  ( v . o .  )  ( c o N T , D )
Whenever  I  fee l  myse l f  los ing  hope,
I  think of Ehese chj-ngs and I  know
i  E  w i  11  be  a I  I  r igh t .  .

55 EXT. SOMEWHERE IN THE BUSH -.-  CONTINUOUS 55

Dia si t .s in a dark hut.  along wit .h several  TEENAGE CAPTIVES.
The door is f lung open and GUARDS brucal ly dr ive E.hern out Eo
f o r m  a  l i n e .  D i a  s E a n d s ,  E e r r i f i e d ,  i n  a  d r i v i n g  r a i n .

R . U . F .  T R A I N E R
Your  moEhers  and fa thers  a re  dead.
Your  b roEhers  and s isEers  a re  dead.
You are dead t .oo. BuE. you wi l l  be
reborn  w i t .h  us .  We are  your  fa rn i l y
now.
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66 ANOTHER DAY

Dia  and ochers  a re  be ing  caughc eo  f i re  an  AK-47.

5'1 ANOTHER DAY

Dia  car r ies  a  p las t i c  jug  o f  pa ln  w ine  th rough the  rebe l -
camp.  Hand ing  i t  an  o lder  guer i l la ,  he  inadvercenEly  SPfLLS
some on Ehe man 's  t *sh i rc .  The man beg ins  to  BEAT h im.

b U IrA J. trll

Dia is  held down by two rebels as a cut .  is  opened in h ls  arm
and  an  un idenE i f i ed  powdery  d rug  i s  pou red  i neo  the  cu t .

69  LATER

Dia  i s  bounc ing  o f f  t he  wa l1s  o f  t he  hu t  - -  sEoned  ou t  o f
h i s  n ind .  Seve ra l  t eenage  boys  a re  s im i l a r l y  was ted .

. ]O  
EXT .  FREETOWN STREET (ARCHER'S  HOTEL)  - -  N IGHT

Arche r  gees  ou l  o f  a  cab ,  ca r r y i ng  h i s  bag .  H i s  f ace  i s
swo l l en  and  sung lasses  cove r  a  b lack  eye .

A  MIL ITAR.Y  , JEEP i s  pa rked  i n  f  r on t  o f  h i s  ho te1 .  Seve ra l
ECOMOG t roops  l o i t e r ,  pe rhaps  wa i t i ng  f o r  h im ,  pe rhaps  noE .

No t  t ak ing  any  chances ,  A rche r  Cu rns  away .

EXPLOSIONS LIKE DfSTANT THTINDER runbl_e Ehrough the st i f  l ing
n i g h c  a s  h e  w a l k s .  A  c a r  i s  o n  f i r e .  A  s e n s e  o f  t h i n g s
grrowing out  of  contro l  .

A  YOUNG AFRICAN WOMAN,  m in i sk i r t . ,  b i g  ea r r i ngs  beckons  h im .

HOOKER
You  l - one l y  t on igh t ,  A rche r?

{pu l -1s  down  he r  t op )
I ' m  s a f e .  N o  H I V .  Y o u  u s e  c o n d o m .

. ] I  
ExT.  BEACH BAR --  NIGHT

Ha l f  o f  i t  i s  bu rnE .  Peop le  c rowd  the  rema in ing  ha f f ,
d r i nk ing  as  heav i l y  as  eve r .  The  A f r i can  Techno -BeaE th robs .
A rche r  ge ts  Med ' s  a t t en t i on  a t  Ehe  ba r ,  se t s  down  h i s  bag .

ARCHER
M j -nd  l ook ing  a f  ce r  ch i s  f  o r  me?

( M '  e d  n o d s  )
. . . L i k e  w h a t  y o u ' v e  d o n e  t o  t h e  p I a c e .

BARTENDER (M 'ED)
F o k k i n g  F . . U .  F .  r r y  r o  h i t  t h e  g u v ' m e n t
b u i l d i n g  ' c r o s s  d a  s t r e e t .  S h i E ,
m a h n ,  h a l f  d a  p e o p l e  h e a h  b e  R . U . F .

(  MORE )

5 5
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BARTENDER (M 'ED)  (CONT 'D)
(ha lds  h in  t he  usua l )

Good  fo r  bus iness  doh .  Eve r ' body
d r i nk  much  as  dey  can  ' f o re  de  rebe l s
come an  d r i nk  uP  de  res t .

ARCHER
Mighc be t ime to get  Your fami lY
o u L ,  m y  f r i e n d -

T h e  f a c a d e  o f  M e d ' s  p r o f  e s s i o n a l  j o v i a l i t . y  d i s a p p e a r s .

BARTENDER
And go where,  mahn? .Jus '  f  i re  uP de
chopper and f1y away l ike you people?
No,  mahn,  d is  my counCry.  We here
long  ' f o re  you  came and  l ong  a f t e r
you  gone .

He  s ta res  a t  A rche r ,  h i s  eyes  a  t r ag i c  mask  o f  de f i ance  and
despa i r .  He  tu rns  away .

Fawaz approaches.  He is  a nervous wreck.

FAWAZ
Oh, my God,  are you a l l  r ight .?

ARCHER
Where ' s  t he  f a rmer?

FAWAZ
He found  a  j ob  a t  a  ho te l .  Spends
a l l  h i s  t i m e  a t  L h e  r e f u g e e  o f f i c e s .
No t  exac t l y  t he  behav io r  o f  a  man  i n
p o s s e s s i o n  o f  a  p r i c e l e s s  s t o n e .

Ano the r  EXPLOSION in  t he  d i s tan t .  h i 1 I s .  Fawaz  f l i nches .

FAWAZ (CONT 'D)
The  ma in  road  to  Mas iaka  i s  cu t  i n
th ree  p laces .  The  gove rnmenE 's  gonna
f a 1 1  a n y  s e c o n d ,  a n d  I ' m  f o l l o w i n g
some de lus iona l  f a rmer .

A rche r  sees  Maddy  th rough  t . he  c rowd .  She ' s  s tand ing  apa r t ,
l ook ing  somewha t  dazed  as  she  moves  s Iow ly  t o  Ehe  mus i c .

FAWAZ (CONT 'D)
The man was a d igger .  The odds of
h im  ge t t i ng  away  w i th  even  a  sma1 l
s tone  i s  ze ro .  They  s1 i t .  you  open
a l i v e  j u s t  f o r  s w e a t i n g .

ARCHER
I  t h i nk  Somora  i s  l ook inq  fo r  me .
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FAWAZ
(rea11y wor r ied  now)

A l l a h  f o r f e n d . . .

ARCHER
(moving away)

Just.  stay on the farmer.

But--  
FAWA'

Archer has already begun heading toward Maddy. she sees him
coming and watches him walk t .oward her.  They meet in the
niddle of a crowded dance f loor.  Al l  around then, sweaty
bodies are swaying to the Afr ican beat.

MADDY
Am f supposed to kiss you or fuck
you? I  can,t  remember.

ARCHER
How about you dance with me.

MADDY
Should I  ask what happened to your
f a c e ?

He takes her hand and leads her into the surging crowd..

MADDY (CONT'D)
f  guess  no t -

They dance as best.  they can in the crush.

MADDY (CONT'D)
T h i s  i s  i n s a n e .  I , m  d r u n k  i n  a n
Af r ican  bar  danc ing  w i th  a  mercenary .

ARCHER
Whar would they say in Ohio?

}4ADDY
Chicago.

ARCHER
. . . y o u  c a n  t e l l  a  l o c  a b o u t  s o m e o n e
by the way t .hey dance.

MADDY
Then you can probably te11 r ight
away t .haE f  can'  t  dance.

They look  a t  each ocher .
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MADDY (COMT'D)
In Mozambigue, you were parE of a
search-and-des t roy  un i t  EargeEi .ng
ANC leaders. Then in Angola, you
hooked up with De Wente and started
trading guns for diamonds.

ARCHER
Is  th is  on  the  record?

}4ADDY
But  you b lew i t  a l l  ge t t ing  greedy
and t ry ing  to  go  ic  a1one.  Why:

He doesn 'E  answer .  They  are  look i .ng  a t  each o ther .  The
mus ic  i s  pound ing .  SweaE is  pour ing  o f f  boEh o f  then bu t
ne i ther  boE,hers  to  w ipe  i t  away.

I4ADDY (CONT'D)
S o  y o u ' r e ,  w h a t ,  a  N i h i l i s t . ?
OpporEunist? Scumbag?

ARCHER
M a y b e  I  j u s t  w a s n , t  b r e a s t - f e d  i n
ch i  ldhood.

MADDY
You th ink  I ,ve  never  met  peop le  l i ke
you?

ARCHER
I  rh ink  you gec  o f f  on  peop le  l i ke
m p

MADDY
Fuck  you .

ARCHER
T h a t ,  t o o .

They  keep  danc ing ,  Ehe i . r  f aces  ve rv  c l ose .

MADDY
W h a t  T ' 1 1 .  .  . n e v e r  u n d e r s t a n d .  .  .  i s
how.  .  .  you  can.  .  .  compar tmenta l  i  ze .  .  ,
human su f fe r ing .

He s tops  danc ing .  Looks  a t  her .

ARCHER
Thanks for the dance.

He walks away.
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72 OUTSIDE THE BAR 72

He l igh ts  a  c igareEte .  she  appears  and sEands gu ie t l y  bes ide
h im.  Together  they  watch  the  d is t .an t  exp los ionJ .

MANN\ /

I  d idn 'a - " . . t I IV r ,ura your  f  eet ings?

He cakes  a  l ong  d rag .  Exha les .

ARCHER
How long you been in  A f r i ca?

MADDY
Four rnonEhs. Before Ehat.  Kosovo.

ARCHER
Okay. How many BJacks do you know
back  in  the  Sta tes  - -  bes ides  the
gir l  who cleans your house and the
rnan who picks up your garbage?

MADDY
W h a t ' s  t h a t .  g o t  t o  d o  w i t h  i t ?

ARCHER
f  know B lacks .  Grew up w i th  ,€Jn ,
fought  w iEh ,en .  Beh ind  the  ca lm

burn ing  w i th  ha te  fo r  what  we, i re
done to  ,€ : rn .  They  haee you,  ha te  me,
haEe each other and hace thernselves.
And your  b leed ing  hear t  i sn , t  sonna
scop 'e rn  bu tcher ing  each o ther l
Ha l f  t .he  cont inent  i s  s ta rv inq  and
the  res t  i s  dy ing  o f  e ros  wh i le  rhe i r
I e a d e r s  s e l J  m e d i c i n e  r o  b u i l d  p a l i - e s
and dr ive  Mercedes.

MADDY
? h a t  d o e s n ' t  m a k e  i t  r i q h L .

ARCHER
N o  i t  d o e s n ' t , .  B u t  a p a r t  f r o m  a  f e w
do-gooders who show up for a week
w i t h  t h e i r  f l a k  j a c k e l s ,  t h e i r
f a p t o p s ,  a n d  t h e i r  l i t t l e  b o t t l e s  o f
hand san i t . i zer  Ehe Whi te  wor ld  doesn, rg i v e  a  f u c k  a b o u t  t h e  B l a c k  w o r l d . - -
Look at Sudan. Look aE Rwanda.
Your  count ry  loses  th i r ty_ four  mar ines
in Somalia and then does noehing as
a  n i l l i o n  p e o p l e  d i e .  e x c e p t  p i t
picEures of starving chi ldr ln 

-on 
rv

t o  f l a g e l l a t e  t h e i r  g u i l t y  c o n s c i e n c e .
(MORE)
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ARCHER (CONT'D)
(shakes  h is  head)

So someone 's  go t  to  do  Ehe d i rEy
work- -  you  Eh ink  Amer ica  doesn ' t
s e I 1  a r m s  o r  h i r e  p r o f e s s i o n a l s ?
Y o u  c a l l  E h e r n  ' c o n t r a c C o r s ' .  I  s e l l
g u n s .  I f  I  d o n ' t ,  s o m e b o d y  e l s e  w i l l .

IIADDY
T h e  1 a w  o f  s h e  j u n g l e .

(  s ighs  )
I f  on ly  I  had a  n icke l  fo r  every
p i e c e - o f - s h i E .  w h o  u s e s  i c  t o  j u s e i f y
h i s  e x i s t e n c e .

He Eurns  to  look  a t  her ,  her  face  rad ian t .  w iEh sweaE.

ARCHER
I  l i k e  y o u r  s m e l l .

MADDY
Wel1 ,  tha t  makes me weak a t  the  knees .

ARCHER
I t ' s  a l l  g o n n a  b l o w  a n y  m i n u t . e .  Y o u
s h o u l d  g e t  o u t .

MADDY
An ECOMOG rel ief  colurnn leaves in
the morning. What about you?

A!(UtlEt(

B u s i n e s s  t o  f  i n j - s h  u p .

MADDY
What  cou ld  poss ib l y  be  wor th  s tay ing
and  gecc ing  you rse l f  k i 11ed  ove r?

H e  l o o k s  a t  h e r ,  o f f e r s  a  g r i m  s m i I e .

MADDY (CONT 'D)
O h .  R i g h t .

He  i nd i ca tes  t he  ba re  "wedd ing  r i ng "  f i nge r  o f  he r  l e f t .  hand .

ARCHER
Tel I  me you never  dreamt of  having a
spark ly  d ianond of  your  very own.

(as he walks away)
.  .  .  P e a c e .

73 EXT. SQUATTER CAIIP -- NEXT DAy 73

so lomon  emerges  f rom h i s  rus ted  hu l k  t o  f i nd  A rche r  wa i t i ng .
A rche r  l ooks  as  i f  he ' s  been  up  a l l  n i ghc  avo id ing r  t he
M i n i s t e r ' s  t r o o p s  - -  w h i c h  i n  f a c t .  h e  h a s .
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ARCHER
Mrat  d id  you do ,  bury  i t?

so fomon insE inc t ive ly  looks  to  see i f  anyone is  l i scen ing .

ARCHER (CONT'D)
r  w o u l d  h a v e  b u r i e d  i c .

SOLOMON
(hear t  rac ing)

What  a re  you ca lk ing  abouc?

Archer  removes h is  sung lasses ,  looks  So lomon in  Ehe eye.

At(\-t lEt(

WhaE a:n I  galk ing abouE?

SOLOMON
I musE. go Eo work

Archer fo l lows as SoLomon walks through Ehe shanEyEown.

ARCHER
t" Iy  f r iend Fawaz paid an awful ly  large
b r i b e  E o  g e e  y o u  o u E  o f  j a i l .

SOLOMON
I  w i l l  pay  M is te r  Fawaz  back .  He
has my word. And now you have my
word.  And we have f  i .n ished speaking.

SoJomon runs for  a crowded bus.  Archer  waE.ches h im disappear-

14 INT.  EXECUTIVE HOTEL --  LATER THAT DAY 14

Solomon is  carry ing bags for  WesEern businessmen f ranEic t .o
g teE  ouE  o f  F reeE ,own  be fo re  i t ' s  Eoo  l a te .

Depos i c i ng  t . he i r  bags  i n  a  t . ax i ,  he  wa l ks  back  i nEo  ghe  l obby
Eo  f  i nd  A rche r  l ean ing  aga insE  a  pos t . ,  smok ing  a  c i ga re t ,E ,e .

ARCHER
Why would E.haE. R.  U .  F .  capEain wi  t .h
che bandaged eye make up such a sEory.

So lomon  aga in  t , r i es  co  i gno re  h im .

whar a'e u""T:T:; I:"5:;Dl"rr iE
yourse l f?  To  who? For  how much?
You need he1p,  f r iend ,  wheE,her  you
wanE,  iE .  o r  noc .

AnoE.her  por te r  i s  eavesdropp ing .  So lomon escapes inEo E,he
aI  ley  bes ide  t .he  ho t .e l  ,  aurns  on  Archer .
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15 EXT . AILEY - COTITINUOUS

SOLOMON
f know who you are. And what You
are. Men l ike You have Eurned mY
counEry into a land of Ehieves and
k j -11ers .  I  do  nor  need Your  he1P.

Al(Lrllitl

Whau i f  I  cou ld  he lp  f ind  your  fami ly?

At .  Ehese words ,  someth ing  fe ra l  appears  in  So lomon 's  eyes '

SOLOMON
Whag do you know of my farnilY?

ARCHER
The re l ie f  agenc i .es  a re  use less ,  the
hosp iEa ls  a re  overwhe lmed.  There
are oEher ways.

SOLOMON
Li.ar !

ARCHER
f know people. t^IhiEe people.

Solomon LTINGES -- pinning Archer againsE the wal l .  Archer
c o u l d  f i g h t .  H e  d o e s n ' E .

ARCHER (CONT'D)
T h e .  .  . r i g h t . .  .  .  s E o n e - -

Solomon want,s noEhing more chan Eo sErangJ-e him, but,  he also
in tu i ts  Archer  n r ighE be h is  on ly  hope.  He re laxes  h is  g r ip .

ARCHER (CONT'D)
- -can buy  anych ing .  fn fo rmaEion.
Safe ty .  Even f reedom.  BuE a  b ig
s tone doesn ' t  sEay secre t . .  The minuEe
you show iE ,  your  l - i fe  j . s  wor th less .
I ' r n  g u e s s i n g  t h e  o n L y  r e a s o n  y o u ' r e
s E i 1 1  a l i v e  i s  b e c a u s e  y o u  h a v e n ' t
Eo ld  anyone where  i t  i s .  R igh t?

A r c h e r ' s  p i E c h  - -  f u e l e d  b y  d e s p e r a t i o n  - *  i s  m e s m e r i z i n g .

ARCHER (CONT'D)
The lasE p ink  Eo come ouE o f  A f r i ca
f e t c h e d  E e n  m i l l i o n  d o l 1 a r s .  I  k n o w
because I  car r ied  i t  ouc .  You know
whac I  goc  fo r  i c?

He opens h is  sh i r t .  A  HUGE SCAR crosses  h is  chesE.

'15
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ARCHER (CONT'D)
I was luckY. f  learned that a man
wil l  do anYthing for a diamond.

SOLOMON
fou would say anything. How can f
E r u s t  y o u - - ?

NEARBY, THE CRUIVIP OF AN EXPLOSION, FOLLOWED BY THE CHATTER
OF AUTOMATTC WEAPONS...FROM A BLOCK OR TWO AWAY.

ARCHER
H e a r  t h a t ?  I E ' s  s t a r t e d .  T h e Y
n u s t ' v e  s n u c k  i n t o  t h e  c i t y  o v e r n i g h t .

(1ooks  a t  So lomon)
What 's  i t  gonna be ,  f r i .end?

A BLOCK AWAY

Three cut-down trucks of Rebels SQUEAL into view and begin
spraying everything with automatic weapons.

ARCHER (CONT'D)
Y e s  o r  n o .

A who le  l i fe  can change w i th  a  s ing le  sy11ab le .

SOLOMON
Y e s .

A TRUCK COMES CAREENING AROUND THE CORNER. Archer pushes
So lornon as  Lhe wa11 beh ind  them is  s t i t ched w i th  bu l1e ts .

ARCHER
G o .  G O !

They begin t 'o run.

76 THEY RUN THROUGH THE CITY 76

The i r  fa tes  sudden iy  jo ined by  the  need to  scay  a1 ive .

And death  lu rks  ac  every  corner .

Bands of teenagers roam the sEreels,  FIRING AUTOMATIC WEAPONS
at  any th ing  tha t  moves.  S igns ,  s to re  w indows,  cars .  Urban
Rap dopplers past as trueks wj. th boorn boxes speed by.

At an intersect ion, an impromptu ROADBLOCK. People are pu11ed
out  o f  cars  and beaten  wh i le  the i r  cars  a re  se t  on  f i re .

Archer and Solomon double back and sprint  pase the Execut ive
hotel  where a gang of Rebels are enter ing. From inside comes
the sound of SCREAMTNG and more GUNFIRE.

Peop le  a re  be ing  taken - -  b lack  and wh i te  a l i ke  - -  and fo rced
in to  t rucks .  MINISTER SOMORA is  1ed away a t  gunpo in t .
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Women are dragged by the hair  into al le)ruays. A man is Ehrown
out  o f  a  fourEh-sE.ory  w indow.

In fact,  i t  was much worse t .han anything we can ever show.

Archer ,  and So lo4on con l inue to  run  fo r  the i r  1 ives .

S t o r e f r o n t s  a r e  l o o c e d .  f t ' s  i m p o s s i b l e  t o  t e l 1  E h e  r e b e l s
f rom the  c iv i l ians .  edu l ts  car ry  Le lev is ions .  T \^ /o  men car ry
a barca-lounqer.  Teenage boys wear womens' wigs and Ehrow
molot.ov cockt.ai ls rnade from Swedish vodka. Rebel ceenagers
are  sack ing  The Beach Bar  - -  d r ink ing  every th ing  in  s igh t .
Me 'd  l ies  dead,  sp layed across  the  bar .

Archer and Solomon run through t .he darkening streets as
rockets  l igh t  up  the  sky .

They  d ive  in to  a  resLaurant  doorway,  tak ing  re fuge w i th  o thers
hudd led ,  te r r i f ied ,  on  the  f loor .  Windows are  shot  ou t .  as
rounds r ip  in  and p las te r  ra ins  down on the i r  heads ,

After a deafeni.ng moment --  quiet.  Archer watches t .hrough a
crack in the door as ECOMOG troops are l ined up against a
wa l1  and executed .

HOURS LATER - DARK AT LAST

Archer and Solomon set off  aqain

They do  the i r  bes t  to  s tay  in  shadows,  hugg ing  the  wa l1s  o f
pock-marked bui ldings, as Lhey try to sneak past the roving
pat ro ls  and t rucks  f  i11ed w i t .h  men,  and ou t  o f  t .he  c i tv .

SOLOMON
How.  .  .much .  -  .  .  f a r t he r?

ARCHER
S o o n e r ,  .  . o r .  .  . 1 a t e r .  .  . w e ,  1 1  b e  i n
the  bush .

AN HALF-HOUR LATER

Thev are  s t i l i  rL rnn inq .

Both  men  a re  exhaus ted ,  f i l t hy  w i ch  soo t  and  sh rea t ,  t he i r
ches ts  heav ing .  Bu t  ne i t he r  even  cons ide rs  s topp ing .  A round
t .hern,  the houses are becoming fewer-

UP AHEAD _ AN OPEN FTELD

And then anocher.  Noth ing beyond except  a t .angle of  banana
Erees ,  ru ined  cassava  g roves ,  and  the  dense l y - cove red  h i11s .

t 6/ 6
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ARCHER
There- -  !

With renewed energy, they pick themselves up and run:

THE SOTIND OF VOICES -- CLOSE AT HA}ID

Sends chem DIVING into a di tch.

Three R.U.F .  so ld ie rs  a re  seEEing up  a  mach ine  gun.  So lomon
looks  around w i1d1y .  There  is  nowhere  to  go .  I f  they  are
sc i l l  there  by  daybreak ,  Ehey  w i l l  be  d iscovered.  I f  Ehey
t ry  Eo run ,  they  w i l l  be  shot .

A  look  o f  reso lve  sEeaLs over  Archer 's  face  as  he  reaches
in to  h is  boot  fo r  h is  kn i fe .  Wi thout  a  backward  g lance,  he
s l i t h e r s  o u t  o f  L h e  d i t c h .

80 THE KTLLTNG OF THE THREE SOLp{ERS

I s  a  d e a d l y  b a I 1 e t .  o n e ' s  c h r o a t  i s  s 1 i t ,  t h e  s e c o n d  i s
gu t ted .  But  h is  weapon F IRES - -  a le rc ing  Ehe th i rd  so ld ie r ,
who wh i r l s  jus t  in  t ime fo r  h is  body  to  be  sc i rched by
rounds f rom the  dead man 's  M-47 - -  wh ich  Archer  now ho lds .

I t  has  a l l  happened in  a  mat te r  o f  seconds.  But  the  gunf i re
has  a le r ted  more  so ld ie rs  f rom nearby .

ARCHER
COME ON!

Archer  and So lomon take  o f f  in to  the  f ie ld  - -  as  TRACERS
soon beg in  co  s t reak  pas t .

81 AT LAST THEY BREAK INTO THE BRUSH

Vines  wh ipp ing  aga insE the i r  faces ,  rhorns  r ipp ing  Ehe i r
hands  and c lo thes  - -  un t i l  long  a f te r  the  gunf i re  has  s topped.

a E  l a s t  c h e v  s t o p .

Bent over double. Gaspj.ng for breath in the humid night.

A 1  i v e .

The two men look at one anot,her.  They could never arciculace
i t ,  b u r  b o r h  i n r u i r i v e l y  k n o w  r h i s  w i l l  b e  r h e  d e f i n i n g
j o u r n e y  o f  t h e i r  l i v e s .

82 EXT. MAKENI ROAD -- DAWN (FROM HIGH ABOVE) 82

In  Carnbod ia ,  in  E1 Sa lvador ,  in  Sudan as  in  S ie r ra  Leone,
the  image o f  a  downErodden,  d ispossessed mul t i tude  t rave l ing
on foot coward an uncert ,ain end has become Ehe signature
image o f  our  c ime.  I t  i s  the  Age o f  the  Refugee.

8 0
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Archer and Solomon Erudge amidsg the Ehrong. Ox-drawn carts
and thousands o f  shu f f l ing  feeE churn  up  a  sea o f  dusc .

SOLOMON
Where are we going?

ARCHER
There 's  a  re l ie f  camp in  Por t .  Lok i .
, - lourna l i sLs  w i l l  have access  co  a
SAT-phone.  I '11  have Fawaz meeE us
wich  che p1ane.

SOLOMON
I have agreed to nothing.

Archer looks straighE. ahead as he walks.

ARCHER
Y o u  w i L L .

83 EXT. ECOMOG STAGING AREA - MASIAKA * DAY 83

In  a  soccer  sEad ium,  ECOMOG so ld ie rs  d is t r ibu te  s tacks  o f
GRAIN bearing rhe UNICEF srenci l ,  BOXES of MEDICAI, SUPPLIES.

Archer  i s  ouEs ide  the  fence,  ta lk ing  to  a  guard .  He is
bu f fe ted  by  hordes  o f  re fugees  c ry ing  to  ge t  Eo the  food.

f lr lLtlt r(
-- I  work for E.he Cape Town Herald.
M y  w a 1 1 e E ,  m y  c r e d e n t i a l s ,
e v e r y t h i n g ' s  s t i 1 l  i n  F r e e t o w n .  W e
b a r e l y  g o E  o u t  w i t . h  o u r  l i v e s . . .

GUAR.D
Back away from t.he fence--

Archer gives up. Solomon has been watching.

SOLOMON
Y o u  a r e  n o t  a  j o u r n a l i s c .

AI(L l tEr (

f  ' m  c r y i n g  E o  g e t  u s  o u t  o f  h e r e .

SOLOMON
I E .  i s  a s  I  s a i d .  Y o u  w i l l  s a y
any th ing .

Archer sees 'JOURNAI,ISTS- He waylays an Austral-ian CAIVIERAMAN.

AJ1LNE.t1.

Hey,  mate .  I 'm l "ook ing  fo r  somone
you might know. Nane's Maddy Bowen.
Amer ican.  I f  you 've  met  her  you
w o u l d n ' t  f o r g e t  i t .
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AUSSIE CAMEFAMAN
f  know he r .

ft-K\-nf. 11-

Cou ld  you  te1 l  he r  A rche r ' s  he re  and
I ' v e  g o t  t h e  s t o r y  s h e  w a n t . s .

AUSSIE CA}4ERAI'IAN
I ' m  o u t  o f  h e r e  i n  a n  h o u r .  I f  I
s e e  h e r  b e f o r e  E h e n ,  f ' 1 1  t e l l  h e r .

ARCHER
Thanks .  Chee rs .

84  LATER -_

Arche r  and  So lomon  a re  b ro i l i ng  unde r  a  re lenE less  sun .
So lomon  sea rches  eve ry  pass ing  face .  A rche r  dozes .

} IADDY (O. S.  )
V ^ l i  ^ ^ F   r r f
f  v s  : r v L  v q e .

ARCHER
He110 ,  I " l addy .  Th i s  i s  So l0mon  Vandy .

I{ADDY
How do you do?

( t o  A r c h e r ;  a l l
bus iness  )

I ' m  o n  d e a d l i n e  a n d  I ' v e  b e e n  w a i t i n g
four  hours to use a SAT-phone- What
do  you  wan t  Eo  te f l  me .

A rche r  moves  he r  ou t  o f  So ]omon '  s  ea rsho t .

ARCHER
An ou t f i t  named  Sca r  M ines  i s  buv ino
b lood  d iamonds .

MADDY
Ano .  /

ARCHER
D e  W e n t e  h a s  n o  v i s i b l e  t i e s  L o  S t a r  - -
bu t  t h rough  a  maze  o f  c rossho ld ings

;H,:: f :1":; :;:ni;.ln:I"3l-"if;,n:"
t h e y  p l e d g e d  u o  u p h o l d .

MADDY
Y o u  h a v e  p r o o f  o f  c h i s .

( h e  n o d s  )
A n d  y o u ' J - 1  g o  o n  r e c o r d ?

H e  l o o k s  a t  h e r .

8 4
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Al:(u.rl.trt(

f f  y o u  h e l p  m e  o u t .

!4ADDY
f  k n e w  i t .

trJLLIl.Cll,

Before you say anyEhing --  Ehe man
is a Mende farmer. His vi l lage was
burned to the ground. He was forced
Eo work  the  mines ,  buE h is  fan i l y
f led  - -  w i fe  and th ree  ch i ld ren .
He 's  been c ry ing  Eo f ind  Chem bue
he 's  d rown ing  in  red  Eape.

Maddy looks again at Solomon.

MADDY
How do you even know t.his man?

l+I.Lrl.LK

I  know h im .

Maddy looks back at  Archer .

MADDY
Y o u ' r e  u s i n g  m e .

AIILTtEI(

A n d  y o u ' r e  u s i n g  m e .  I s n , E  e h a c  h o w
i- t works ?

( l e a n i n g  i n )
You r.,rant. Eo make a dj_f ference, Maddy?
S t a r c  w i c h  t h i s  m a n .  y o u , v e  g o t
access  Eo U.N.  da tabases ,  you  know
a l l  c h e  N . G . O . ' s .

MADDY
Look around, Archer.  What di f ference
does helping one man make?

He looks  aE her .

MADDY (CONT'D)
J e s u s .  D i d  I  r e a 1 1 y  s a y  E h a E ?

Maddy's eyes remain on his,  conf l icted, as we HEAR t.he BEATTNG
OF HELICOPTER BLADES. .  .

85 EXT/INT. UNHCR HELICOPTER - DAY 85

LooKrNG DowN on a su/eep of grassland on which a sea of
f l a p p i n g  w h i t e  E e n t s  s u d d e n l y  a p p e a r s . . . t h o u s a n d s  o f  t h e m . . .

M A D D Y  ( V . O .  )
T h e r e  i t  i s .
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85 INT. HELICOPTER - SAME 85

Solomon, Archer and Maddy have hi tched a r ide on a U.N.
chopper.  Solomon's never been up in one. He sEares down at
the  sprawl ing  tenE c iuy  be low.

MADDY
At  the  moment ,  the  second la rges t
re fugee camp in  A f r i ca .

SOLOMON
My wi fe  i s  here?  In  Gu inea?

Maddy reads from Ehe computer manifest in her hand.

MADDY
Jass ie  Vandy,  Kono D is t r i c t .  Crossed
j .n to  Gu inea s ix  weeks  ago.

SOLOMON
Six weeks. And rny chi ldren?

Maddy hes i ta tes .  fo lds  the  man i fes t ,  then jus t  nods .

MADDY
You would have found them. Somecines
i t  takes  a  year  be fore  new man i fes ts
r e a c h  c h e  f i e l d  o f f i c e s .

(g lances  a t  Archer )
I  was lucky t .o gec access Eo the
UNHCR database.

SOLOMON
f do not know how to thank you.

What can Maddy say? She nods.

B'7 EXT. REFUGEE CAr'{p - DAy g7

Archer,  soromon and Maddy step off  the chopper to f ind-- A
SEA OF HUMA}JITY behind a CHAIN FENCE SLret;hing for mi les.

WORXERS with worrd Food program armbands unload supplies as
REFUGEES rush the fence, pressing forward, shoucin!- .

I'{ADDy
Ih is  i s  what  a  mi l l ion  peop le  look
l i k e .

So lomon s ta res .  These are  h is  peop le .

c losE oN ARCHER t .ak ing  ic  a l l  in .  He,s  seen preccy  much
every th ing  there  is  to  see in  1 i fe .  But  no  one is -unaf fec ted .



MADDY (COMI 'D)
You might  ca tch  a  minu te  o f  th is  on
CNN somewhere between weather and
spor t .s .

As they approach the fence, Solomon sees that many of che
refugees are A] ' IPUTEES. Some reaching through the chain l ink
wi th  s tumps o f  a rms.  So lomon 's  hear t  i s  pound ing .

MADDY (CONT'D)
f  L  says  they ' re  in  Sec tor  T \ ,vo .

Solomon follows as Maddy shows her BADGE to a UN GUARD, who
reads  her  s l ip  o f  paper  and po in ts  ou t  the  r igh t  d i rec t ion-

Archer stares through the fence at two KfDS, each with one
1eg,  ye t  nanag ing  to  k ick  a  p las t i c  jug  back  and fo r th .

OEher  amputees  s ta re  su11en1y.  a  s ign  reads ,  "NO PHOTOS FOR
JOURNAIISTS WITHOUT SSS'

A WRINKLED OLD MAN blows his l ips at Archer through the fence.
Archer walks on. The old man shadows him. Unt i l  ercher
r e a l i z e s  t h e  f e 1 1 o w  i s  g e s t u r i n g  t o  t h e  c i g a r e t t e s  i n  h i s
sh i - r t  pocket .  Archer  takes  ou t  a  c igare t te ,  i s  about  to
s l ip  one th rough the  fence - -

When he sees the man has no hands.

Gr imly ,  Archer  s t i cks  the  c igare t te  j .n  the  man 's  mouth .
Then moves on.

88 EXT. REFUGEE CAMP - SECTOR TWO GATE - LATER 88

A FRENCH UN GUARD relays Ihe paper Io an AFRICAN WFP MONITOR.

FRENCH GUARD
Stay  a t  the  fence.  Quarant ine .

So lomon gr ips  the  fence,  waLch ing  the  WFP moni to r  as  he
d isappears  in to  che teeming mass .

Archer  has  re jo ined thenr .  He no t ices  Maddy,s  express ion .

ARCHER

What'" *rorrgi^'-

Maddy shakes  her  head.  But  Archer  can te l l  she 's  keeDinq
something from him.

Solomon catches sight of  the WFp monj. tor.  He has a woman
wi th  h im.  A  woman car ry ing  a  l i t t1e  boy  and a  young g i r l .

SOLOMON
J a s s i e  .  .  . ?

( a n d  t h e n  h e ' s  s u r e )
J a s s i e  !  J A S S I E  I



f , ] ,

. lassie hears her name, looks up through t ,he hordes of people.

J A S S I E
S o l o !  S O L O !  !

SOLOMON
. ]ASSIE !  !

So lomon 's  face  morphs  f ro rn  d isbe l ie f  t .o  joy  as  ,Jass ie  runs
Ehrough a crush of bodies t ,o him --

Their  f ingers GRASP each oEhers Lhrough Ehe fence. They run
their  hands over each ot,hers faces, unable to speak.

Solomon l-ooks at the one-year-old in her arms, an infant
when last he saw him- He t .ouches hirn Ehrougrh the fence,
The g i r l  ,  s i len t . ,  o f  fe rs  a  weak smi l -e ,  She 's  seen t ,oo  much.

Then Solomon looks around, puzzled.

SOLOMON (CONT'D)
D i a ?

( t o  . l a s s i e ,  i n  M e n d e )
V' lhere is Dia?

The boy  is  nowhere  in  s igh t .

SOLOMON (CONT'D)
Where is my son?

Wagch ing  th is ,  Archer  Eurns  Eo Maddy.

ARCHER
He has a son who goes to school,
r e a d s  E n g l i s h .

MADDY
There were only two chi ldren l ist ,ed
on t .he  man i fesE. .

ARCHER
--Whar.?

Maddy turns away, her eyes br innr ing.

A T  T H E  F E N C E .  S o l - o m o n  r e a d s . l a s s i e ' s  e v e s .

soLoIlON
Where is he !  ?

She rubs her cheek against his hand, her body trernbl ing.

JASSIE
T h e y . . . t o o k  h i m .

Solomon looks at her,  incomprehensibly.  And Ehe words come
out  in  a  f lood  o f  Mende -  Ehat  b reaks  in to  a  WAIL  o f  g r ie f .



Solomon d,rops Eo Ehe ground as i f  every muscfe in his body
had been cu t .  He s t rugg les  fo r  b rea t .h .

Archer cannot waEch their  gr ief  yet cannot turn away.

ARCHER
Fuck th is

A GUARD tr ies to pry Solomon's hands from the fence, buE he
won't  let  go. Sensing trouble, the guard cal- l -s ANOTHER GUARD
over. Both of then cry to pu] l  Sol-omon from che fence.

SOLOMON
Let thern ouc.

, J a s s i e  d o e s n ' t  f e t  g o  o f  h e r  h u s b a n d ' s  h a n d s .

L J A J J T  r

Solo  So l -o

So l -omon s ta r ts  shak ing  the  fence.

SOLOMON
Let thern out !

The guards  beg in  Eo beat  h is  hands  w i th  the i r  r i f le  bu t ts .
But Solomon keeps shaking the fence as i f  to uproot the steel-
p o s C s .

SOLOMON (CONT'D)
LET THEI{ OUT !

Archer puts himself  between Solomon and Ehe guards.

ARCHER
G e t  o f  f  h i n !

A  guard  po in ts  h is  r i f le  and shout .s  in  an  unknown d ia lecc .

ARCHER (CONT'D)
F j .ne !  ,Jus t  ge t  o f  f  h im!

89 INT. HELICoPTER - LATER

Archer and Maddy r ide in si l -ence. SoLomon sLares out Ehe
chopper window. His knuckl_es bandaged. Devoid of emotion.

MADDY
They ' re  a f ra id  some o f  the  re fugees
might be rebel s . They won ' t. be
r e l - e a s e d  u n t i l  C h e r e ' s  a  c e a s e - f  i r e .
I ' m  s o r r y .

So lomon sEares  ou t .  aC the  d is tan t  fog-shrouded mounta ins .

B9



SOLOMON
What  you wanE,  Mis t .e r  Archer ,  i s
beyond those h i l l s .  That  i s  where  I
b u r i e d  i L .

Archer 's  hear t  sk ips  a  beat .  Whac was on ly  spoken o f  i s  now
r e a 1 .

Maddy looks  ac  So lomon,  h is  face  knot ted  in  g r ie f .  And then
back  a t  Archer .  She is  pu t t ing  the  p ieces  together .

90 EXT. ECOMOG STAGING AREA - MASIAJ{A - EVENING

Maddy marches away from the hel icopter.

.f{J(L.FtE,F(

M a d d y ,  w a i c . . .

He  g rabs  he r  a rm.  She  wrenches  f ree  o f  h i s  g r i p .

ARCHER (CONT 'D)
I  d i d n ' t  t a k e  h i s  s o n !  D o n ' t  D i n
EhaE on me !

MADDY
I  p i n  i c  o n  a l l  o f  u s .  E s p e c i a l l y
y o u .

ARCHER
Yah ,  we  fucked  the  b lack  man .  My
fa the r  d id  and  my  g rand fa the r  be fo re
h i m .  N o w  t h e  b l a c k  m a n  f u c k s  h i m s e l f .
T e l l  m e  s o m e t h i n g  I  d o n ' E  k n o w .

T i red ,  f  u r i ous ,  done  w ich  spa r r i . ng ,  she  wa lks  o f  f  .

91 EXT. ECOMOG STAGING AREA --  MASIAXA --  NIGHT

solomon and Archer huddle beside a f i re .  Around them are
hund reds  o f  f i . r es ,  each  w iEh  hudd led  f i gu res  s i l houe t ted .

so lomon ' s  sha rpens  che  b lade  o f  a  MACHETE w i th  a  whecs tone .
A rche r  po res  ove r  a  MAp  w ich  a  f l ash l i gh t .

Al1Ln.CK

You say che mine j .s near t .he Moa
River .  Where  exacc ly  on  th is  map?

Solomon 's  eyes  remain  on  t ,he  machete  b lade.

SOLOMON
I  d o  n o E  n e e d  a  m a c .

ft.I1'\- n.L K

t t r e 1 1 ,  I  d o .

W e  f o 1 1 o w  h i s  f i n g e r  O N  T H E  M A p  a s  h e  L a 1 k s .

90

91



ARCHER (CONT'D)

/  W e ' r e  h e r e . . . .  T h e  p r e s s  c o n v o y  i s
go ing  to  Ka i fahun.  D iamond mines
are  here .  Where  d id  you bury  i t?

:il';:l; :il:',::i.i3i"ui3iiJ"ii3:n.is 
currrNG a line up one

ARCHER (CONT'D)
You understand, when we get to
Ka i lahun,  w€ ' re  gonna have to  go
overland. You better damn wel l  be
a b l e  t o  f i n d  i t .

So lomon is  los t  in  a  wor l -d  o f  r i tua l .

SOLOMON
( a l m o s t  t o  h i m s e l f )

My son is  a  very  good s tudenE.  He
w a l k s  f  i v e  m i l e s  E o  t h e  S i s t . e r s '
schoo l  every  rnorn ing  to  s tudy  Eng l ish .
He is going to be a doctor one day.

T h e  p a i n  o f  s e l f - i n j u r y  i s  a n  a t t e m p t  t o  i n u r e  h i m s e l f  t o
the  pa in  o f  Loss .  He tu rns  away to  scare  inEo the  f i re .

Archer has to walk away.

92 NEARBY - AN ASANDONED BUTLD]NG

houses the  pa lc ry  assor tmenc o f  journa l i s ts .  Archer  waLks
past the guards wit .h a wave of Ehe f inger.  They assume --
because he  is  wh i te  - -  tha t  he  be longs  there .

MADDY is hunched over a portable t lpewri ter,  t lp ing with Lwo
f  ingers .  Archer  l_eans  over  her  shou lder  t .o  read.

ARCHER
" . . . i n  t h e  n i n e t y  d e g r e e  h e a t ,  f a r m e r
Solomon Vandy drops Eo his knees
aga ins t  the  cha in - l ink  fence- - ' ,

Maddy whi.r ls around. Archer f in ishes the senr.ence.

ARCHER (CONT'D)
" - - ra t t l_ ing  Che w i re  w i th  h is  power fu l
h a n d s . . .  "

MADDY
(  de fens  ive  )

.  .  .What?

ARCHER
Noth ing .

MADDY
Y o u  t h i n k  I ' m  e x p l o i t i n g  h i s  g r i e f .

9 2
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A r c h e r  j u s t  l o o k s  a t  h e r .  S h e  l o s e s  i t .

MADDY (CONT'D)
You think f  l ike being here? Do you
have any idea what I cou1d make back
in the sLates wri t ing garbage about
m o v i e  s t a r s - - ?

( r igh teous  fu ry )
A l l  anybody sees  here  are  v ic t ims.
N o c  p e o p l e .  W i t h  f a c e s .  A n d  l i v e s .
They deserve a voice.

(shaking her head)
And the world deserves to know where
the things they buy come from. And
how much they  rea11y  cos t .

(Lurns  away)
So get out of  my face and let .  me
work.

Archer watches her work for a moment.  Rubs his eyes.

ARCHER
.  .  .  So lomon th inks  h is  son is  go ing
to  be  a  docEor  one day .

( s h e  l o o k s  u p )
What 's  Ehe l i fe  expec tancy  fo r  in fan ts
i n  a  c a m p  l i k e  t h i s ?  W h a U ' s  g o i n g
to happen to a twelve year-old gir l?
Thac d iamond is  the  on ly  chance he 's
g o t  o f  g e E t i n g  h i s  f a m i l y  o u t .

MADDY
You expecE me t .o bel ieve you give a
r a t ' s  a s s  a b o u c  h i s  f a m i l v .

ARCHER
N o .  I ' m  j u s t  e x p l o i t i n g  h i s  g r i e f .

She glares at him, then looks away. There are inherent
cont . rad ic t ions  in  bo th  Uhe i r  in ten t ions .

ARCHER (CONT'D)
f need co get to Kai lahun. The only
way now is  w i th  a  UN convoy .  I 'm a
TV journa l i s t  and he 's  our  cameranan.

M a d d y ' s  s h a k i n g  h e r  h e a d .  S h e  w o n ' t  d o  i c .

MADDY
N o .

ARCHER
f  s e w e d  R . U . F .  d i a m o n d s  i n t o  t h e
sk ins  o f  goats .  I  was  smugrg l ing
them across  the  border  in to  t , iber ia .

Maddy is  taken by  surpr ise .  She 's  wary  bu t  ready  to  l i s ten .



ARCHER (COI\ r I 'D)
The  s tones  go  to  a  m idd leman  i n
Monrov ia .  .  .

93 FLASH CUT -* THE BACK ROOI4 OF A SEEDY SHOP 93

Fawaz spi l ls  a bag of  rough d iamonds onto the counEer.

ARCHER (V .O .  )
. . . w h o  p a y s  o f f  a  c u s c o m s  o f f i c i a l
who cerEi f ies the d ianonds were rn ined
i n  L i b e r i a . . . s o  t h e y  c a n  b e
Leg i  t imace l y  expo r ted .

94 FLASH CUT -- A CUSTOMS DESK 94

where a CERTIFICATE OF ORIGIN bear ing a L iber ian seal  is
s igned,  s tamped and af f ixed to a WOODEN BOX NAfLED SHUT.

ARCHER (V .  O .  )
Once they reach London or the Antwerp
cuE t i ng  houses  - -  no  gues t i ons  asked .

95 FLASH CUTS -- IN THE BOWELS OF THE DTC - LONDON 95

A  SOR?ER d i sca rds  che  ce rE i f i caEe  o f  o r i g , i n  - -  sp i l 1s  t he
DIAI'IONDS onTo a SORTING TABIJE, mixes Them wilh OTHER DIA.MONDS.

ARCHER (V .  O .  )
They become l ike any other  d iamond.

95  FLASH CUT - -  WIDER 95

There are many sor t ing tabl -es,  each wiEh PILES OF DIAMONDS.
E lec t ron i c  su rve i l l ance  cameras  obse rve  i t  a l l .

MADDY (V .  O .  )
And De WenEe knows about  a l l  th is?

ARCHER (V .  O .  )
Supply and demand,  Maddy.  Contro l
the supply and you keep demand higrh.

91 FLASH CUT --  THE UN 91

Dewente and Simmons s i t  before Ehe General  Assembly p iously
accep t i ng  t he  cong ra tu la t i ons  f o r  t he i r  r i gh teous  s tand .

A_t(uttEf(
When Af r i can  rebe ls  f lood  the  markeE
wi th  a  b j . l1 ion  do l la rs  wor th  o f  rough,
D e  W e n t e  c a n ' t  a f f o r d  t o  i g n o r e  i t .
T e c h n i c a l l y  s p e a k i n g  h e ' s  n o c
promot ing  the  war .  He 's  jus t  g iv ing
Ehem the  means to  do  i t .



. )  
/  -

98 BACK IN THE ABAI\TDONED BUILDING -. NIGHT 98

Maddy 's  s ta r ing  a t  Archer .  He 's  g i .v ing  her  Ehe b igges t  s to ry
o f  her  career .

MADDY
Y o u ' 1 1  g o  o n  t h e  r e c o r d ?

Archer  g ives  her  a  long Iook .  Nods yes .

AlLLrtE l.(

A n d  i f  f  c o m e  o u c  w i t h  t h i s  s t o n e . . .
Danny Archer --  such as he is
disappears from the face of Lhe earth-

99 INf.  PRESS BUS - MORNING 99

Someone is  us ing  sgr ips  o f  tape to  wr i te  on  the  s ide  o f
the bus. l tboard Lhe bus, a Spanish reporter speaks into a
digiCal recorder.  A CNN reporter chats with a French radio
type.  A  BBC crew p lays  cards  across  Lhe seats .

Solomon stands outside the bus awkwardly holding a video-
canera, a laminated PRESS rD around his neck.

SOLOMON
r cannot do chis--

ARCHER
Why noE?

SOLOMON
I  a m  n o t  a  j o u r n a l i s t .

tI]aL.NEf(

O f  c o u r s e  y o u ' r e  n o E .

SOLOMON
Then how can I say I am?

ARCHER
Because you do ,  because tha t ' s  how
y o u  g e t  o n  t h e  b u s - . . , f u s t  d o  i t !

Archer and Solomon make their  way down the aisle,  Archer
smi l ing  co  a l l  l i ke  he  be longs  there ,  So lomon mass ive ly
uncomfortable. They nod to Maddy. Solomon takes a seac
bes ide  a  Span ish  repor te r .

SOLOMON
(ut te r ly  wooden)

I  a m .  . . E h e  c a n e r a m a n .

lOO EXT/ IMI .  JoURNALIST 'S BUS (TRAVELING)  - -  DAY 1OO

The UNICEF convoy winds i ts way through Che Kanagari  hi l Is.
So lomon s ta res  ou t  aE Lhe pass ing  landscape.



5 8 .

soLoMoN (v .o .  )
Dia .  Yes terday  I  rode in  a
he l i cop ter .  Oh,  my God.  You wou ld
noL be l ieve  how b ig  and beaut i fu l  i s
t h i s  l a n d  o f  o u r s .

101 A MUDDY JUNGLE TRATL 101

A p la toon o f  ch i ld  so ld ie rs  t rudges  a long,  s ing ing  a
revolut ionary song: "The peopJe wiTl benef iE from Ehe r jches
of  Ehe i r  land ;  R.U.F ,  j s  Ehe sav io r  we need.  "  A  n ine t .een
year -o1d leader  p rods  D ia  to  s ing  louder .

102 BACK TO THE BUS IO2

where  So lomon is  ta lk ing  qu ie t l y  to  Maddy.

soLoMoN (v.o.  )
f  have been l iv ing in the white
peop le '  s  wor1d.  Comput .e rs ,  v ideo-
caneras  and sa te l l i te  phones.  you
wouLd l i ke  i t  verv  much.

103 AN R.U.F .  ENCAMPMENT TO3

The ch i ld  so ld ie rs  p repare  fo r  ba t t le .  Under  Ehe wacchfu l
eye  o f  the i r  o lder  commanders ,  some f ie td -s t r ip  weapons and
paint their  faces, whi le oEhers sni f f  amphet.amines. Tvro
s t rong men ho ld  D ia 's  a rm and in jec t  h in r .

soLoMoN (v.o.  )
I  hope you are able to keep up wich
your  schoo lwork .  you  must  sEudy
hard  i f  you  t ru ly  hope to  be  a  doc tor .

104 A FIREFTGHT IN THE JUNGLE 104

a p lacoon o f  R.U.F .  i s  ATTACKING a  smal l  hamlec .  O lder
f igh ters  wa lk  beh ind  the  ch i ld  so ld ie rs ,  th reaEen ing  to  shoot
them unless they advance.

D ia  f  i res  h is  A I<-4 '7  ind j ,sc r im inareJ .y .  He k i l l s  an  ox  and
then a man who tr ies to f1ee. Tears strean down his face.

soLoMoN (v.  o.  )
Your  mot .her  and s is te rs  a re  a l i ve ,
D i a .  Y o u  m u s t  k e e p  y o u r s e l f  a l i v e ,
too .  Unt . i1  I  can  f ind  you.  And
bring you home.

105 THE BUS COMES TO A SUDDEN, CREAKING STOP. 105

Everyone looks out the window. Up ahead, the road is blocked
by shout ing VILLAGERS. ECOMOG soldiers try to keep order.

IRTSH JOURNALIST
W h a t ' s  g o i n g  o n ?



5 9 .

A RED CROSS TRUCK l ies overturned on the road. Charred. A
ho le  in  i t s  s i .de  f rom the  RPG thac  h i t  i r .

IR ISH JOURNALIST (COMI 'D)
Chr isc .  Must  have been an  RpG.

The word, "RPG" has a special  resonance for Archer.  Cameramen
rush to  g rab  Ehe i r  gear .  T ime to  go  to  work .

ARCHER
W a i t .  N o . . .

The journa l i s ts  push pas t  h im.

ARCHER (COI{I I 'D)
T h e  R . U . F .  i s  o u t  t h e r e ,  j u s t  w a i t i n g
f o r  a n o t h e r  t a r g e t . . ,  I t ' s  d a n q e r o u s .

MADDY
(g ives  h im a  look)

D u h .

She pushes pas t  h im down the  a is le .

]-06 OUTSIDE THE BUS ]-05

Maddy and solomon navigaEe the confusion of solders and
v i l lagers .  Journa l i ses  speak  in to  recorders  , , .  .  .  , , these
peop)e, having come onJy to heLp, have now become targets., ,

A  soLDrER eyes  so lomon susp ic ious ly .  why  isn 'E  he  us ing  the
camera? Archer  l i f cs  i c  to  so l0mon 's  eye  and Eurns  i t  on .

THROUGH THE VIEWFINDER (VIDEO IMAGE)

solomon PAIIS rhe tragic scene --  coming to resr on a MoTHER
begging for someone to help her wounded son.

The sound of gunf ire.  ECoMoG troops have seen somethinq in
.he  t ree- l ine  and have begun exchang ing  f i re .

ARCHER
Hurry  i r  up ,  fo lks  !  Un less  you wanc
to end up the same way!

so lomon can ' r  move,  jus t  scares  a t  uhe boy  and mother .

A R C H E R  ( C O N T ' D )
S o l o m o n - - -  l e t ' s  g o -

Solomon put.s down t .he canera and approaches the boy.

A R C H E R  ( C O N T ' D )
What.  are you doing?

so lomon p icks  up  r .he  boy  and beg ins  car ry ing  h im co  the  bus .



50 .

ARSHER (CO}IT 'D)
No.  .  .  What  are you doing!  ?

107  AT  THE BUS 
.  TA ]

Maddy helps the in jured boy aboard.  A JoURNAlrsr  seops h im.

FRENCH JOURNALIST
Y o u  c a n ' t  d o  t h i s  - -  t h e r e ' s  n o  r o o m !

AUSSIE JOURNALIST
Let  ' sm on,  you b loody  f rog !

MORE JouRNALrsrs  jo in  in :  " fe rchr issake"  "migh t  as  wer l
do  someth ing ! "  "Make room"  "who the  he l l  needs  th is?

TV CAI'TERAMAIV
Lay h im across  che seat .  Easy- -

The boy 's  mot .her  chatEers  her  thanks  in  Mende.

AUSS]E JOURNALIST
Where  you b lokes  gonna s i t?

Good gues t ion .  Archer  looks  around.  No seats  1e f t .

ARCHER
B o 1 1 o c k s .  .  .

COCKNEY \TOURNALIST
They can r ide wit .h me. Come on.

1OB LATER _- ARCHER, SOLOMON A.IVD MADDY

now r ide in the Land Cruiser.  A loquacious COCKNEY JOURNALIST
i s  d r i v i n g .  A h e a d ,  t h e  b u s  b e l c h e s  b l a c k  d i e s e l .

COCKNEY .JOURNALIST
- - L i k e  t h e  f o o k i n '  M - 4 .  J u s t  w h a t
th is  p lace  needs,  b i t  o f  env i ronmenfaL
b l i g h t  o n  c o p  o f  t h e  r e s E  o f  i E .

Fr9m. Ehe passenger seat,  Archer looks back and sees Maddy
nodd ing  o f f  in  the  back ,  her  head res t ing .  aga ins t  the  w ihdow.

COCKNEY JOURNAIIST (CONI' D)- -D iese l  fumes,  tox ic  chemica ls ,
pes t ic ides ,  maybe a  nuc lear  reaccor
c r  t w o  t o  m e l t  d o w n . . .

A TREMENDOUS EXPLOSION AI{EAD

The lead mini*bus has Hrr A iJAIID M]NE. A f  i rebal l  r ises
inLo a chirnney of black smoke.

AUTOMATIC WEAPONS FTRE PROM THE BUSH

1 n R
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R . U . F .  f i g h t e r s  a r e  e m e r g i n g  f r o m  E h e  E r e e l i n e .

JUST AHEAD

The bus  is  RAKED wi t .h  f  i re .  IT  SKIDS TO A STOP,  b lock ing
t h e i r  w a y .  R e b e l s ,  a r m e d  w i t . h  A k - 4 7 '  s ,  c l o s e  i n .

ARCHER
GET OFF THE ROAD!

But the Cockney fal ls against.  Archer,  SHOT in the head. The
car KEEPS MOVING as Archer t.ries Eo reach past. Ehe dead man
and grab Ehe wheel.  Before he can gain conErol:

THE LAND CRUISER CAREENS off  the shoulder of Ehe road,
SMASHING inE.o a Eree.

GUNFIRE shaEEers Eheir  windows as Solomon THROWS HIMSELF on
Eop of Maddy, pushing her down Eo the f loor of the vehicle.

ARCHER manages Eo push the dead journal ist  out Ehe door and
Ehrow t .he Land Cruiser int .o reverse.

R.U.F .  F IGHTERS * -  who have been runn ing  toward  t .he  car  - -
a re  fo rced Eo scaEEer  o r  e lse  be  run  over .

As  Archer  ra rns  Ehe sh i fEer  inE.o  f i rsE,  a  REBEL runs  up  to
Ehe car from behind, his weapon held above his head, preparing
to  shooE down inEo Ehe back  seat .  JusE as  he  F IRES,  Ehe car
lu rches  fo rward  and h is  bu l le ts  sE i tch  the  carqo  ha tch .

THE LAND CRUISER

Swerves away, taking off  the front.  bumper of the lead Eruck.
A rebe l  ra ises  an  RPG Eo h is  shou lder ,  takes  a im.  F i res .

ARCHER swerves aE Ehe last moment.  The RPG passes by, i ts
exhaust  t ra i l  the  on ly  ev idence o f  the  near -miss .

They  c rashe head long in to  Ehe brush.  I t ' s  a  bone- ja r r ing
r ide: jagged branches loom and penet.rate Ehe windows, Ehe
chass is  g roans  as  t i res  pound over  roo ts  and h idden bou lders .

BACK ON THE ROAD

Journa l i sEs  are  rous ted  aE gunpo in t .  toward  an  uncer ta in  faE.e .

109 EXT. DIRT ROAD -- AN HOUR LATER -* AT DUSK

The Land Cru iser  emerges  f rom the  bush.  IE . ,s  a  wreck .  The
whee ls  g r ind  aga ins t  the  we l ls ,  two E. i res  a re  f  Ia t ,  s rnashed
w i n d s h i e l d .  b u 1 l e E  h o l e s  a l o n g  i t s  l e n g t h .

Archer stops and has to force the door open to get ouC. He
p e e r s  u n d e r  E h e  b o n n e t .  B u l l e t  h o 1 e s .  I t ' s  h o p e l e s s .

1 n o
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ARCHER
Grab your things.

They  have no  cho ice  bu t  Eo seL o f f  on  foo t .

110 LATER - THE NIGHT SKY ]S SPECTACULAR 110

As they Erudge along under a br ight canopy of sEars. One
mighE even think of diamonds. Archer uses dead reckoning.

ARCHER
The SouUhern Cross. Long as we head
N o r t h ,  w e ' 1 1  h i t  t h e  m a i n  r o a d .

They  wa lk  in  s i lence fo r  a  moment .

MADDY
What do you Ehink happened Eo Lhe
peop le  on  the  bus .

ARCHER
You rea11y want to think about i . t?

Up ahead,  So lomon sEares  up  a t  a  par t . i cu la r ly  b r igh t  s t .a r ,

SOLOMON
Kya kwayera taariq.

MADDY
W e  c a l l  i t  V e n u s .

SOLOMON
W e  s a y  t h e  m o o n ' s  w i f e .

( p o i n t i n g )
She fo l lows h im th rough the  sky .
Two days before t .he new moon, she
comes ou t  a lone,  look ing  fo r  h im.
The moon and his wife are never
separa ted  fo r  very  1ong.

He is  th ink ing  o f  . Iass ie .  Maddy is  moved.

111 AT F]RST L]GHT - A BURNT-OUT CHURCH 111

Looms out  o f  the  jung le  as  they  wa lk  a  nar row Lrack .
Pornographic GRAFFITf has been spray-painted on the church,
and "West  S ide  Wiggaz . "  HEADLESS BODIES hang f rom the  t rees .

II2 SUDDENLY - OUT OF THE .]T]NGLE II2

Come a scary- looking band of semi-pr imiUive nat ives adorned
wi . th  co lo r fu l  amule ts ,  she11s and ta l i smans.  They  car ry  a
miscel lany of handguns, macheces and spears.

SOLOMON
B e  v e r y  s t i 1 1 .

(MORE)



o J .

SOLOMON (CONT'D)
Do not : .ook thejn in the eye.

( to  Archer )
They are Kamajor.

The HEADSMAN gestures angri ly at  Archer.  Sofomon lowers his
eyes and responds deferent ial ly.  Archer whispers to Maddy:

AKL.lttrK

L o c a l  m i l i t i a .  P r o t e c t i n g  t h e i r
homes.

The Headsman qestures with his machece. Several  of  his men
prod Archer forward with an old double-barreled shoEgun.

1]3 LATER . THEY WALK A JI]NGLE PATH 113

Archer looks around for any means of escape. There is none.

114 EXT. MENDE VILLAGE -- DAY LIA

They emerge f rom the  bush to  d iscover  a  c lus te r  o f  bu i ld ings
untouched by the ravages of war.  Flowering gardens and neat ly-
raked pa ths .  A f te r  a l l  chey  have seen,  i t  seems dreaml ike .

A GROUP OF CHILDREN

Emerge from the bui ldinq and race toward them.

MENDE CHILDREN
Where are you frorn? Have you come
f rom Amer ica? Do you have CD's?

A GENILE VOICE ca l ]s  ou I .

GENTLE VOICE
Don ' t  be  bocher ing  the  peop le  now.
Let them come in.

The chi ldren inscancly obey. BEN,JAII IN KAPANAY appears in
doorway.  He is  a  EaI I ,  s ix ty - f i ve  year -01d d is t ingu ished-
look ing  Mende w i th  a  t r im wh i re  beard .

BENJAI{IN
( i n  M e n d e ;  s u b t i t l e s )

Thank you, Ubani.  you can leave
thern  here .  I  take  respons ib i l i t y .

KAMAJOR HEADMAN
( i n  I ' l e n d e ;  s u b t i t l e s )

Good. Now they are your problem.

The Kamajors  back  away,  van ish ing  in to  the  fo resE.

BEN.JAI{IN
I f  you ' re  look ing  fo r  money,  weapons
o r  f u e I ,  f  d o n ' t  h a v e  a n v .



5 4 .

ARCHER
f{ow about food?

BENJAI,IIN
I f  you  ask  po l i t e l y .  My  name i s
genjamin Kapanay.

ARCHER
Danny  A rche r .  And  th i s  i s - -

MADDY
--Maddy Bowen.  How do you do?

BENJA}IIN
Very  we I1 ,  Lhank  you .  Ch i cago?

MADDY
How--

BENJAI'{]N
- - I  r ecogn i ze  the  accen t -

(Eo  So lomon ;  i n  Mende)
We lcome,  B ro the r .

SOLOMON
( i n  M e n d e ;  s u b t i t l e s )

I  am Solomon Vandy,  f rom Bo.

BENJAI'{IN
( i n  M e n d e ;  s u b L i t l e s )

Whac.  should I  make of  your  companions?

So lomon  doesn ' t  know how Co  answer .  He  l i es  bad l r r .

SOLOMON
( i n  M e n d e ;  s u b t i t l e s )

I h e y  a r e .  .  .  j o u r n a l i s t . s .

BENJAI.IIN
( i n  M e n d e ;  s u b t i t l e s )

\h.  And I  suppose you are,  too.

Solomon looks away,  ashamed.  Benjamin turns Lo Maddy.

BENJAMIN (CONT 'D)
M igh t  f  i nce res t  you  i n  a  g lass  o f
lemonade?

]-15 EXT. MENDE VILLAGE --  LUNCH ] .15

Under a covered porch,  they eat  l -unch - -  served by Benjamin 's
young  Mende  w i fe  and  h i s  t h ree  ch i l d ren .

BENJAI'{IN
I  don' t  undersLand why anyone

wou ld  w i l l i ng l y  l i ve  i n  t . ha t  co ld .
(MORE)



5 5 .

BENJAI{ IN (COMT'D)
The  w ind  o f f  t he  l ake .  I  c r i ed  eve ry
n igh t .  r ny  f  i r sE  w in te r .

MADDY
How did you end up ac NorEhwestern?

BENJAI,IIN
Because of  PresidenL Kennedy,  who
e ]  s e ?

MADDY
Excuse rne?

BENJA}IIN
By way of ,Jarnes McGrat.h, a young
Peace Corps vol -unE.eer  f rorn Winnecka - -
who  found  a  sem i - J i ce race  Mende  boy
and  was  foo l i sh  enough  Eo  be l i eve  he
couJd  bene f i t  f r om h ighe r  educaE ion .

ARCHER
How long were you in Ehe St .aces?

BENJAMIN
Whj . ch  E ime?  I  ended  up  ge tE ing  my
M a s C e r s  a C  S t a n f o r d  - -  b e t C e r  c J i m a E e .

MADDY
Buc you came back?

BENJAI{IN
To  show my  peop le  Che  way .  Hah .

They are served a pLat 'Cer  of  vegeLables by a wel l -mannered
ten  yea r -o ld  boy .  Ben jam in ' s  son ,  UCHENNA.

BENJAI { IN  (CONT 'D)
Thank  you ,  Uchenna .

SOLOMON
Y o u  b u i l c  t h i s  s c h o o l ?

BENJAI,IIN
S c a r c i n g  i n  1 9 6 7 .  C h i l d r e n  f r o m  a l l
o v e r  t h e  d i s t r i c t  f i n d  C h e i r  w a y
he re .  Ove r  f i ve  hund red  g radua tes
s i n c e  w e  b e q a n .

Y,ADDY
Tha t ' s  remarkabJe .  r , a l ou ld  you  m ind
i f  I  Eu rned  on  my  cape  reco rde r .

BENJA}4IN
I ' l l  m a k e  y o u  a  d e a l ,  M i s s  B o w e n  - -
I  g i_ve you an in terv iew and you teach
a t  m y  s c h o o l  f o r  a  m o n E h .



MADDY
( l-aughs )

I ' d  l i k e  t h a t .

BEN.JA}TIN
B u t  y o u  w o n ' t  d o  i t .

I'IADDy
N o .

BENJAIqIN
An honest  journa l i s t . ,  how re fesh ing .
The Eruth is,  f  have done wel l_ Eo
keep a  J -ow pro f  i Ie .  Th is  i s  a  very
dangerous parE of Ehe country with
Ehe diamond mj-nes so close by.

So lomon,  meanwhi le ,  hasn ' t .  been ab le  to  take  h is  eyes  o f f  o f
Ben jamin 's  young son.  The boy  smi l_es  back  a t  h im.

SOLOMON
My son wanEs to  be  a  docEor .

BENJA}I]N
Very good. Where is he now?

A  s i f e n c e .

AJ(LNtsK

W e  d o n ' E  k n o w .

BENJAMIN
I undersE.and. .  .

] -15  A SERIES OF ]MAGES 115

Ben jamin  g ives  them a  Eour :  a  g roup o f  e igh t  year -o1ds  c rowd
around a  s ing le  compuEer ;  a  ten  year -o ld  g i r r  i s  be ing  taught
to  use  an  arE i f i c ia l  l i nb ;  Ewelve  year -o ld  boys  p lay  c r icke t .

BENJAI.{IN
Many of these chi ldren were taken by
t h e  R . U . F .  W e  h a v e  t a k e n  t h e m  b a c k .

(Jooks  a t  So lomon)
Some of them have been made to do
horr ibl-e things. We are t , ry ing Eo
br ing  t ,hem back  Eo 1 i fe .

Solomon turns away to hide Ehe surge of emotion,

1.I'I LATER -- AT STINSET II7

They s iE  dr ink ing  w ine .  The Af r i can  sunseE is  in im i tab le .

BENJA},ITN
iE was a l -1  very  c lear  in  1954.

(MORE)



BEN'JAI"IIN (Collll' D)
Po l i t i ca l  f reedom p lus  economic
development equals happiness. But
sometimes revolut, ion leads to chaos
and economic  oppor tun i ty  doesn ' t
necessar i l y  b r ing  ou t  t .he  besc  in
peop le .  Cer ta in  persona l i t y  t lpes
rea l i zed  f reedom cou ld  be  another
name for greed.

( r a i s e s  h i s  g l a s s )
And here we are.

MADDY
But  Look  what  you 've  accompl ished.

BEN,IAI'{IN
And Look what good it has done my
count rY .  .  .

MADDY
"There  is  no  easy  wa1k to  f reedom.  "
We can only do Ehe best we can.

BENJA-I'{IN
Mande la .  H is  bes t  i s  a  b iE  be t te r
E h a n  m i n e . . .

He Eakes  a  long look  a t  h is  ch i ld ren .

ARCHER
Had manv attacks in the area?

BENJA}IIN
I ' ve  known mosC o f  the  young peop le
in  th is  d is t r i c t  s ince  they  were
born .  The loca l  commander  i s  s t i l l
a f r a i d  I ' 1 1  c o m e  a f  t e r  h i m  w i L h  n r y
ru le r  -

ARCHER
You Eh ink  because your  inEent ions
are  good Ehey '11  spare  you?

Ben jamin  takes  the  ques t ion  in  s t r ide .

BENJAI'IIN
My heart  always told me Ehat people
are inherenEly good. My e)q)er ience
suggests  o therw ise .  Which  to  be l ieve?

Ben jamin  t .u rns  h is  penet ra t ing  gaze on  Archer .

BEN.]A}I IN (COMT'D)
What about you, I{r .  Archer? In your
long career  as  a .  .  .  journa l i s t .  .  .
Would you say people are most ly good?



h x

A r c h e r  s c a r e s  b a c k .  T h e  s o u N D  o f  A  G H I L D R E N ' s  c H o t R ' . .

'  
118 rN THE cElrrER oF THE vTLLAGE -- THAT NrcHT 118

The ch i ld ren  are  s ing ing  "H igh  We Exu l t  Thee,  Rea lm o f  the
Free,  "  the  na t . iona l  an them o f  S ie r ra  Leone.  So lomon and
Maddy s ie  w ich  Ben jamin  and h is  fami ly .

Maddy sees Archer geE up and walk away.

119 AT THE EDGE OF THE COMPOUND 119

Archer  sEands a lone.  He t ,akes  a  lonq pu I I  f rom a  p las t i c
jug. Maddy steps out from Ehe shadows.

ARCHER
Palm wine .  Sap comes r igh t  ou t  o f
t h e  t r e e ,

He o f fe rs  t .o  her  and she takes  a  swig .  Makes a  face .

ARCHER (CONT'D)
Y o u  g e L  u s e d  E o  i c .

He takes  another  long dr ink .  He 's  p re t ty  d runk .

ARCHER (CONT'D)
Drank chis as a boy.

MADDY
Rhodes ia .

( o f f  h i s  l o o k )
I  E a k e  n o c e s .

Indeed,  her  I i t t . le  sp i ra l  no tebook is  a l ready  in  hand.  He
looks  a t  her  - -  cons ider ing  - -  then,  what  the  he l l ,  .  ,

ARCHER
I got sent Eo South Afr ica when the
muntz  over ran  Lhe fa rm in  '16-

MADDY
--Af te r  you  los t  your  parenLs .

ARCHER
(dark  laugh)

T h a E ' s  a  p o l i t , e  w a y  o f  p u c t . i n g  i c .
Mum was raped. Dad was decapitated
and hung from a hook in che barn.

MADDY
You  were ,  whaE ,  t en  yea rs  oLd?

ARCHER
N i n e .  B o o - h o o .



MADDY
Then at  e ighteen you jo ined the
: . m \ t

Archer  peers -a n"r .

ARCHER
Want to hear about the f i rst  t ime I
banged a  journa l i s t?

She jus t  looks  a t  h im.  He takes  another  long dr ink .  Re1ents .

ARCHER (COIIT'D)
Yah,  yah.  F i rs t  they  had us  do ing
d i r ry  1 i t r1e  jobs  in  Lhe rownsh ips-

MADDY
W i t h  E h e  S e c u r i t y  s e r v i c e s .

ARCI{ER
You think you know about the SecuriEy
servi  ces ?

(another  dark  laugh)
You don 'E  know sh iEe.  That  was a
picnic compared Eo what we did on
Ehe Moz border.  Sometimes I  think.'God w i l l  fo rg ive  us  fo r  what  we
d id- '  Then r  look  around and f
wonder . . .what  wou ld  God want  w i th  a
p l a c e  L i k e  t h i s ?

He takes  another  d r ink  bu t  the  jug  is  empty-  He tosses  i t .

ARCHER (CONT'D)
By '94  I  'm a  ten  years  ve t .  Then
poof .  No more  apar the id ,  no  more
army. Thanks very much, see ya later.
Tru th  and reconc i l ia t ion .  Kumbaya.

H e  r a i s e s  h i s  m i d d l e  f i n g e r  i n  a  u n i v e r s a l  g e s t u r e .

ARCHER (CO}TT'D)
They Lold us we were f ighEing
Communism.  p ro tec t ing  our  'way  o f
I i f e . '

( a  r u e f u l  l a u g h )
T t ' s  a b o u t  w h o  g e t s  w h a t .  O i ] .
Co l tan .  D iamonds-  So one dav  I
dec ided,  fuck  i t ,  now I  want  tn ine .

MADDY
Are you go ing  to  s tea l  h is  d iamond?

ARCHER
We have no chance rn heLl of  gett ing
Che dia-nrond.



MADDY
Doesn 'E  answer  the  quesEion .

ARCHER
That diamond --  wheEher I  steal  iE
or  jus t  Eake the  commiss j -on  - -  i s  my
t i c k e t  o u t  o f  h e r e .

I4ADDY
To go where?

Archer  hasn 'c  go t ten  tha t  fa r  in  h is  Eh ink ing .

I2O EXT. HILL COUNTRY - NEXT MORNING (SEEN FROM ABOVE) 120

Benjamin dr ives them down roads chaE. are 1i t t1e more than
animal tracks. Bush pigs scamper. Chimpanzees chatcer above.

Solomon looks up into the canopy of forest as the sun darts
in  and ou t  o f  v iew.

soLoMoN (v. o. )
Dear Dia. I  have found a place for
your studies once you return home.

Benjamin shows Maddy the hippos splashing in Ehe r iver.

BENJAM]N
Do not be fooled by the movie where
Ehey wear pink skirEs and dance on
Ehe i r  toes .  They  are  exEremely
dangerous, easi ly angered, and very
f a s t .

B e n j a m i n ' s  l o v e  o f  a l l  C h a c  h e  s e e s  i s  i n f e c t i o u s .  A s  h e
p lays  tour  qu ide ,  Ehey  fo rge t  fo r  a  moment  the i r  d i re
circumsEances and surrender to the joys of the natural  wor1d.

soLoMoN (v.o.  )
There is a man I  want.  you to meet.
H e  i s  a  t e a c h e r .  Y o u  w i l l  l i k e  h i n .

nenjamin turns a wry eye to Archer.

BENJAHIN

1^3:";';:il H'i"Yiln3i,'fiIl'ii3n:l;"
ARCHER

Thank you for  your  he1p,  Mr.  Kapanay.
I  w o n ' t  f o r g e E  i t .

BENJA-I,IIN
I  hope Ehe sEory wi l l  end the way
you  wan t  i t  t o .



' 7 r .

I2I UP A}IEAD . A TEMPORARY ROADBLOCK I2I

guATded by TWO TWELVE YEAR-OLD CHILD SOLDIERS.

ARCHER
Keep  go ing .

BENJAI{IN
What.- - ?

ARCHER
D r i v e  r i g h E  a t  t h e m .  T h e y ' 1 1  p a n i c .

I nsEead  Ben jam in  s l ows  Ehe  ca r .

BENITAI{IN
Do  you  know where  the  wo rd ,  ' i n fanEry '

comes  f rom?  IE  means  ch i l d  so ld ie r .
They  a re  j us t  ch i l d ren

T H E  T W O  R . U . F .  S O L D I E R S

are indeed chi ldren.  One wears a Michael  tTordan jersey,  Ehe
other  has skateboard st ickers on h is  Ingram submachine gun.
BUE Eheir  eyes are g lazed and deadened.

BENJAI{ IN (CONT'D)
H e 1 1 o ,  l i t E 1 e  b r o E h e r s .  W h a E  a r e
your names?

CHILD SOLDIER #1
I  arn Dead Body.  Who dis  mothafuckah?

BENJAI{IN
We are Eeachers on our  vray Eo
Ka i  l ahun .

CH iLD  SOLDIER #2
O n l y  R . U . F  o n  d a  r o a d !

BENJAJVIIN
I  undersEand but  we have Eo--

C H I L D  S O L D I E R  # 2
O N L Y  R . U . F  I

BENJAMIN
N o w  l i s t e n  h e r e l  I  a m - -

The  boy  F rRES Hrs  wEApoN w i thouE  warn ing .  Ben jam in  i s  h i c
i n  t he  ches t . .

ARCHER
JESUS FUCKING CHRIST !



' 72 .

HC 1CANS OVCT ANd STOMPS ON THE GAS PEDAL. ThC CAT LURCHES

FORWARD, knocking aside the other boy. Archer has Lo
pracEical ly straddle the wounded man Eo speed away'

L22 IN THE CAR (TRAVELING) L22

Ben jamin  Er ies  Lo  speak .  B l 'ood  bubb les  f rom h is  l ips '

*lj(uflEt(

D o  N O T  E r y  E o  E a 1 k .  I f  Y o u ' r e  n o t
d e a d ,  i t ' s  o n l y  b e c a u s e  y o u ' r e  h i E
in  t he  l ung  noL  the  hea r t .

So lomon  i s  l ean ing  ove r  Ehe  sea t ,  open ing  Ben jan in ' s  sh i rE .

ARCHER (COMT 'D)
( to  So lomon)

Don'E worry abouE Ehe enEry wound.
Lean  h im  fo rward ,  t he re ' s  go ing  to
be  a  b ig  ho le  i n  h i s  back .  P ress
you r  hand  aga insc  i t . .  Keep  i t  t he re -

( t o  MaddY)
I f  t h e r e ' s  a n y  w i n e  l e f E  i n  c h a t
j ug ,  pou r  iE  a l1  ove r  eve ryLh ing .

( c o  B e n j a m i n )
How far  Eo Kai lahun?

BEIV.]AI{IN
(weak l y )

Y o u .  .  . s a i d .  .  . n o E  E o  E a I k .

ARCHER
A fuck ing  comed ian .

H e  p u s h e s  E h e  o l d  c a r ' s  a c c e l e r a E o r  t o  i t s  l i m i t .

I23 IN THE CAR (TRAVELING) -- DUSK T23

Ben jam in  i s  s l umped ,  unconsc ious ,  aga insE  the  passenge r  doo r .

ARCHER
H o w ' s  h i s  p u l s e ?

MADDY
I L ' s  a  p u l s e .

I24 ROUNDING A BEND L24

They are suddenly confronEed by ewo ARI'IORED CARS and a platoon
o f  wh iEe  mercena r i es  ca r r y i ng  Uz i ' s .  The  so ld ie rs  a l l  wea r
m a r o o n  b e r e E s  w i c h  c h e  i n i t i a l s  E . o .

725 MOMEIITS LATER _ TWO MEDICS ATTACH AN IV ?O BEN.]AMIN L25

Arche r  and  So lomon  he lp  p lace  h im  on  a  l i t t , e r .  He  i s
consc ious  aga in .



Y o u ' 1 1  b e  a l l  r i g h t .

BENJA}ITN
( looks  h in  in  rhe  eye)

W i l l  y o u ?

He is hurr ied away as--

A}T ATTACK HELTCOPTER ?AKES OFF NEARBY

Rais ing  a  c loud o f  dus t .  Joos t  appears  ou t  o f  the  confus ion .

JOOST
A r c h e r . . . w h a t  t h e  f u c k - -

'TKLr T,r(
Good to  see you,  too ,  Joos t .

Maddy is  fu r ious ly  sc r ibb l ing  no tes  o f  a l l  she  sees .

JOOST
lVe '  re  evacuat ing  a l l  non-mi l i ra ry
personne l .  Re l ie f  workers ,
j o u r n a l i s E s .

( t o  A r c h e r )
Shi te-bags .

ARCHER
H o w  f a r ' s  t h e  t r o n t  l i n e ?

JOOST
T h e r e  i s  n o  f r o n r  l i n e .  L i t t i e
buggers are everll^rhere.

( s t a r t s  o f f )
C o l o n e l ' s  t h i s  w a y .

125 THE COLONEL'S HQ I25

A la rge  ten t .  The co lone l  pores  over  a  map wh i le  ta rk ing  ona SAT-phone. Archer and Joost enter.

THE COLONEL
(on the  phone)

- -bu t  i f  we b lock  the i r  escape by
c u t t i n g  t h e  b r i d g e - -

(sees  Archer )
W a i t  O n e . . .

(covers the rnout.hpiece)

i l i r : l  
' r  wanE ro say r told

ARCHER
B u E  y o u  w i l 1 .



THE COLONEL

T:".:' ::::ri;::'.fl:";l#:l5 li:":l'"u
ARCHER

In  reEurn  fo r  a  m in ing  concess ion  o r
Ewo ,  no  doub t .

/trlltr .\nT.n\]trT.

(a  modest  nod)
I ' v e  g o t  a  C - 1 3 0  E o u c h i n g  d o w n  a E
1400.  Everybody noE prepared Eo ge t
d i r t y  i s  o n  i t .

( c h e c k s  h i s  w a E c h )
You 've  go t  th i r ty  minu tes  to  make up
y o u r  m i n d .  Y o u ' r e  e i t h e r  w i t h  u s  o r
ouE o f  here .

He tu rns  back  Eo h is  conversa t ion-  Archer  i s  d ismissed.

727 EXT. A}IOTHER PART OF THE CAMP -- N]GHT I21

l4addy is wait ing as Archer walks back.

ARCHER
How is  he?

MADDY
T h e y  s a y  h e ' 1 1  1 i v e .

ARCHER
You ' re  on  a  p lane fo r  Ghana in  ha l f
an  hour .

( looks  aE her )
Do me one las t  favor .

I . laddy just looks aE him. Archer indicates a young I i IERCENARY
sEand ing  guard  in  f ron t  o f  a  la rge  supp ly  ten t .

ARCHER (CONT'D)
Go te11 that guard you wanL t ,o put

F::,:i: '*:;":l:.:"ver 
of soldier of

MADDY
Y o u ' r e  g o i n g  i n .

(Archer  nods)
You and Solomon-

Archer nods agaj.n.  She shakes her head.

MADDY (CONT'D)
Now?

(anorher  nod)
Y o u ' r e  a n  i d i o t .
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ARCHER
Help me or noE?

Haddy shakes her head sadly.  She turns away, pushing t .he
hair out of her face as she approaches the YOUNG MERCENARY.

MADDY
Hi, there. I ' laddy Bowen, VaniEy Fair .
You mind i f  I  ask  you a  few ques t ions?

YOUNG MERCENARY
Depends what they are--

I'IADDY
O h ,  s o  y o u ' r e  f a n i l i a r  w i t h  o u r
devious ways, are you?

She f lashes  a  devas ta t ing  smi Ie .  And wh i le  h is  back  is
t .urned, we SEE Archer edge pasE toward the back of Ehe cenE.

T2B INSIDE THE SUPPLY TEMI I2B

Archer forages for whatever he can 1ay his hands on. lnEo
h i s  p a c k  h e  s t u f f s  K - r a t i o n s ,  a  G p S ,  f i r s t - a i d  k i L -

He desperaEe ly  looks  fo r  one more  th ing .  And there  ie  i s .
A  SAT-phone.  He sEuf fs  i c  in .  ou ts ide ,  the  SOUND of  a  p lane.

T29 EXT. AIRSTRIP --  MOMENTS LATER I2g

A g ian t .  C-130 Hercu les  Eouches down.

THE SWARM OF JOURNAJ,ISTS

Aid workers, and refugees surge onEo the t ,armac. carrying
her bag, Maddy moves against.  t .he t ide, looking around
Solomon appears  bes ide  her ,  subEly  cak ing  her  a rm.

SOLOMON
Thi.s way.

ARCHER is wait . ing behind a Eent,  t .he pack already on his
shou lders .  She tu rns  E.o  So lomon.

l'lADDY
Good luck E,o you, Solomon Bo.

So lomon t .akes  her  hand in  bo th  o f  h is .

soLol'10N
Thank you fo r  a l l  you 've  done.

MADDY
I  hope you f ind  whaE,  you, re  look ing
f o r .

She Eurns co Archer.  They look aE each ot.her.
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ARCHER
Yeah .  Thanks .

I'{ADDY
- *Jus t  keep ing  my  end  o f  t he  dea l .

A  momen t  o f  s i l ence .  She  can  be  as  t ouqh  as  he  can .

ARCHER
L i  s  t en -  -

t"lADDY
N o ,  y o u  l i s t e n - -

And  they  j us t  s ta re  a t  each  o the r .

ARCHER
In  ano the r  l i f e ,  maybe .

MADDY
S u r e . . .  O k a v . . .

ARCHER
F ind  you rse l f  a  good  man ,  Maddy .
You deserve to be happy.

She  cons ide rs  h im  - -  w i sh ing  she  were  l ess  a f f ec ted  by  h im .

I'IADDY
f  have  th ree  s i s te rs .  A11  mar r i ed
to "good men.  "  Long as thei r
p resc r i p t . i ons  a re  f i - 11ed  t . hey ' re
happy .  No  rhanks .  I  p re fe r  my  1 i f e .

(hands h im her  card)
O f f i ce  phone ,  home phone ,  ce11  phone .
I 'm  used  to  be ing  pu rsued .  bu t  wha t
r h e  h e 1 l .

H e  s m i l e s .

I ' IADDY (CON?'D)
I t ' s  a  wo r l d  phone ,  by  t he  way .

ARCHER
You  shou ld  ge t  on  the  p lane .

MADDY
So shou ld  you .

He  sm i l es  and  Eu rns  away .

I ' IADDY (CONT'D)
Are  you  go ing  to  ca l l  me?

ARCHER
S o o n  a s  I ' m  n e a r  a  p h o n e . . .
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MADDY
Y e a h ,  r i g h t .

She Eurns Eoward Ehe plane. They head Ehe opposiEe way.

1 3 0  r N  T H E  B U S H  1 3 0

Archer and Solornon begin co jog'

13]-  BACK AT THE AIRSTRIP ] .31

Maddy is abouE Eo board Ehe plane when JoosE waylays her.

,JOOST
Where is he?

MADDY
Where is who?

She cont . inues  up  Ehe sEeps Eo Ehe p1ane,  ' JoosE.  looks  around.
No s ign  o f  Archer .  The whee ls  beg in  Eo Eurn  in  h is  head.

L32 ARCHER A}]D SOLOMON TREK I32

inEo the  bush.  They  move gu ick ly ,  puEEing d isEance beEween
Ehemselves  and Ehe E.O.camp.  As  they  run ,  THE CAMERA r ises
up,  h igher  and h igher ,  unEi l  the i r  c iny  f igures  have
disappeaTed and Ehe PRAME IS FILLED WITH NOTHING BUT GREEN.

We sense o f  the  immens i ty  o f  Ehe cha l lenge chag l ies  ahead.

1 3 3  E X T .  T H E  B U S H  - -  L A T E R  1 3 3

Archer and Solomon have stopped Eo catch Eheir  breaEh. Archer
d igs  ou t  the  SAT-phone,  f i res  iE  up  and punches in  a  number .

ARCHER
(on Ehe phone)

. . . F a w a z ?  .  - . 1  k n o w .  N o  g i m e  n o w . . . .
T h a t  ' s  r i g h t .  .  .  .  T w o  d a y s  t o  g e E  i n ,
o n e  E o  g e t  o u E . .  I ' 1 1  c a l  1  w h e n  w e ' r e
h e a d e d  f o r  c h e  s E r i p -  R i g h e . . .  ' B y e .

He looks  up  to  see i f  So lomon has  been l i s ren ing .  BUE So lomon
i s  s c a r i n g  o f f  i n c o  c h e  j u n g l e .

s o L o M o N  ( v .  o .  )
Dear  D ia .  I  am coming.  WiEh every
s L e p  I  a m  c l o s e r .  I  c a n  f e e l  y o u
are nearby. I  am coming soon.

134 EXT. A ruNGLE TRAIL ELSEWHERE 134

A  c o l u m n  o f  R . U . F .  g u e r r i l l a s  w a l k  a  j u n g l e  E r a i 1 .  W e  c a n
SEE by t .he gouges of earth EhaE Ehey are in diamond counEry.
D i a ,  l o o k i n g  m u c h  o l d e r ,  c a r r i e s  a n  A K - 4 7 .
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135 BACK TO ARCHER AND SOLOMON 135

as he  s tu f fs  the  SAT-phone in to  h is  back .  He se ts  o f f  w i thout
a word, knowing Solomon wi l l  fo l low.

136 THEY TRAVEL BY NIGHT 135

On nar row d i r t  roads ,  1 i t  on ly  by  the  moon.

137 HEADLIGHTS APPROACH 137

Archer and solornon take cover as TRUCKS pass f i11ed wich
R.U.F .  teenagers ,  laugh ing ,  smok ing  gan ja ,  mus ic  b las t ing .

So lomon s tud ies  each pass ing  face .  A lmost  invoruntar i l y  he
r ises  to  h is  fee t  - -  t ry ing  ro  ge t  a  be t te r  1ook .  sudd in ly
he th inks  he  sees  a  fami l ia r  face  - -  cou ld  i t  be  D ia?  He
moves closer --  but the truck is moving away.

SOLOMON
D i a !  !

H e a d s  t u r n  i n  t h e  p a s s i n g  t r u c k .  I t , s  n o t  D i a .

suddenly solomon is grabbed fron behind and thrown to che
ground. Archer looms over him.

fulLnEl{.

What the fuck are you doingl !

SOLOMON
GET OFF ME!

Meanwhi le,  on the road, the trucks have slowed. Suddenlv__

THE BRUSH EXPLODES WITH GUNFIRE

Red and Green TRACERS shred the dense fol iage around them.
Bu l leEs WHrZ by  the i r  heads ,  RrcocHET o f f  anc ien t  t rees .

They scramble to their  feet and race br indly back into the
bush. Behind them, the SOTIND of eheir  pursuers.

soon the brush grows more dense. rn the pi tch darkness they
are  1 iLera1 ly  f ighr ing  the i r  way  fo rward ,  f la i l ing  w i th  bo th
arms to  r ip  ho les  chrough rhe  th ick  fo l iage .  the l r  hands
and faces  are  soon cu t  and b leed ino .

13 8 THEY RUN ].3 B

unt. i1 they can run no further.  Archer st ,urnbles and falrs.
solomon crump-1_es to the ground beside him. As they 1ie there,
winded, rhey HEAR VOICES:

They can see the GLOW OF CIGARETTES through rhe fol iage onlya  few yards  away as  R.U.F .  so ld ie rs  approach.



ON SOLOMON AIVD ARCHER

as the  so ld ie rs '  boots  pass  w iEh in  inches  o f  ghe i r  h id ing
p1ace. They bury t .heir  faces deeper in the mud.

139 DAYBREAK 139

f inds  them s t i11  h id ing .  Caut ious ly ,  Ehey  energe - -  sE i f f ,
weE,  and miserabfe  f rom a  n igh t  spenE on the  jung le  f loor .

ftl(LrlEx,

(  f u r i ous  )
NexE t . ime you pu1l  somet,h ing l ike
EhaE I  wi l l  shoot  you rnysel f  .

SOLOMON
(equa l l y  f u r i ous )

Shoot me nor^r. IE is what you are
planning anyway.

ARCHER
what are you taLking about ,?

SOLOMON
You Ehink I  do not  know che k ind of
man you are? you buy diamonds from
Ehe same people who took my son.

ARCHER
- -Maddy  ro ld  you .

SOLOMON
I s  E h i s  t r u e ?

Archer looks at  h im.

ARCHER
Y e s .  I t  i s  t r u e .

SOLOMON
A n d  a l l  y o u  h a v e  s a i d . . .  H o w  t h e
d iamond  w i l l  f r ee  my  fam i l y .  ?h i s ,
E o o ,  i s  a  l i e .  f s  i t  n o t ?

ARCHER
I  don ' t  know.  Maybe .

( l ooks  a t .  h im)
BUE I 'm  no t ,  Che  on l y  one  who  te l l s
1 i e s ,  a m  I ?

SOLOMON
I  d o  n o c  l i e .

ARCHER
No?  you  don 'E  g i ve  a  f uck  abouc
f inding rhe d iarnond.

(MORE)
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ARCHER (CONT'D)
You ' re  ouE here  look ing  fo r  your
son.  And you 'd  cu t  my hearE ou t  in
a second i f  i t  means a chance to get
h i m  b a c k .

So lomon is  shocked in to  s i lence.  Archer  i s  r igh t .

SOLOMON
Y e s .  I t  i s  t r u e .

The cwo men stare ac each other.

AKLI1Et(

Long as we understand each oEher.

He se ts  o f f  in to  the  brush,  l imp ing  heav i l y .

SOLOMON
Y o u  a r e  h u r t .

ARCHER
(wi thout  look ing  back)

I ' m  f  i n e .

Solomon reaches to take Ehe heavy pack from Archer 's shoulder.
Archer grabs his hand. They lock eyes for a moment. .

SOLOMON
Y o u  e h i n k  I ' m  g o i n g  t o  s t e a l  i t ?

Archer turns and walks away. Solomon looks down to see BRIGHT
DROPS OF BLOOD f rom Archer 's  booE s ta in ing  Ehe gr round.

140 LATER - THE UNMISTAKABLE SOUND OF APPROACHING HELICOPTERS 140

forces  them Co take  cover .  Two E.O.  gunsh ips  s t reak  pas t .
Are  the  choppers  look ing  fo r  them,  o r  i s  i t  a  co inc idence?

]41 LATER THAT DAY - THE SUN HAS REACHED ITS ZENTTH T4T

as they trudge onward. Archer 's l imp is more pronounced.
He t ips  back  h is  canteen and f inds  i t  empEy.  So lomon not ices .
He passes  h is  canteen to  Archer ,  who hes i t .a tes  fo r  a  moment ,
then laughs  and pu ts  h is  mouch to  a  b lack  man,s  canteen.

).42 LATER - THEY TRAVERSE A HIGH RTDGE I42

In  t .he  d is tance,  we see Ehe reced ing  peaks .  Archer  beg ins  a
conversa t ion ,  as  much ouE o f  boredom as  anyUhing  e lse .

,+t1LT!L11

S o  y o u ' r e  a  f a r m e r . . .

So lomon looks  aE h im war i l y .  Nods.



ARCHER (CONT'D)
What do you grow?

SOLOMON
.  Casava.

ARCHER
I grew up on a farm.

(rernernbering. . . )
Hated  every  minu te  o f  i t .

End o f  conversa t ion .  They  wa lk  on  in  s i lence.

143 STILL LATER - DEEP PITS IN THE EARTH 143

Begin to appear as Archer and Solomon cl imb through a hi11y
landscape. Solomon stares at Ehe diamond mines.

SOLOMON
I t  i s  l i ke  they  are  ea t ing  the  ear th .

He wa lks  on .  Archer  labors  to  keep up  w i th  So lomon 's  pace.

144 ABANDONED HOUSES :-44

caved- in  and 1 is t . ing ,  l ine  a  s t ree t  where  deep p iLs  have
been dug beneath Eheir  foundat ions. rmpoverished SQUATTERS
fo11ow them wi th  l i s t less ,  hungry  eyes  as  they  pass .

Archer  i s  j i ccery  Lo  be  observed.  But  in  A f r i ca ,  peop le  a re
ever l ruuhere .  B lood squ ishes  in  h is  boot  as  he  wa lks-

145 BY SUNSET 145

They have been wa lk ing  fo r  twe lve  hours .  Archer  has  to  s i t .

ARCHER
How much fa rcher - -?

SOLOMON
One day more.

He knee ls  be fore  Archer .

SOLOMON (CONT'D)
Let  me see your  leg ,

AP'1J t rP

t t ' s  f  i n e

Solomon touches i t  and Archer GRUNTS in pain.

ARCHER (COMil D)
I t ' s  i n f e c t e d .  F r o m  l y i n g  t h e r e  a l l
f u c k i n g  n i g h t .

S o l o m o n  l i f E s  A r c h e r ' s  p a n t  l e g .  E x a r n i n e s  i c .
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SOLO}TON
Give  me  you r  kn i f e .

A H (  H F  K

In  the  o ther  boot .

Solomon takes the K-Bar.  Archer gr ics his teeth. We cannot
see what  So lomon does  - -  bu t  f rom tbe  express ion  on  Archer 's
face ,  we can on ly  imag ine .

Solomon sEands. Archer tr ies to buE the pain is overwhelming.

SOLOMON
I  w i l l  b e  b a c k .

Archer  pu l l s  h is  S ig -Sauer  9mm f rom h is  beLt .

ARCHER
N o - -

Solomon sEarts walking away. COCKS the weapon-

ARCHER (CONT'D)
Y o u  t h i n k  I  w o n ' t  s h o o t  y o u .

SOLOMON
Shoot  me,  then.  And t ry  to  f ind  the
d iamond yourse l f .

(keeps  wa lk ing)
f  w i l L  b e  b a c k .

L46 LATER THAT NIGHT - A SMALL VILLAGE 146

has been Eaken over by CHILD SOLDIERS. They si t ,  throwing
bu l le ts  in to  a  bar re l  f i re  and LAUGHING as  Ehey exp lode.

So lomon c reeps  to  the  edge o f  a  huE - -  peer ing  aE the  faces .

N o  D i a .

S ix  more  teenagers  a re  load ing  Ehe spo i l s  o f  Ehe v i l lage
o n t o  a  t r u c k .  O n e  o f  t h e m  c o u l d  b e  D i a ,  H e  i s n ' E .

I47 HOURS LATER - THE MOON HAS RISEN I47

Archer awakens to see solomon walking Eoward hirn ouE of Ehe
bush.  He car r j .es  a  pou l t i ce  made o f  leaves  and mud.

He knee ls  and beg i .ns  Eo app ly  i t  Eo  Archer 's  wound.

SOLOMON
I thoughE about not coming back.

(1ooks  a t  h in r )
f  Ea lked to  my son abouE i t .

Archer  looks  aE h im.  WhaE rhe  he l l  i s  he  ua lk ing  abouE?
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SOLOMON (CONT'D)
f  t a l k  t o  h i m  a l l  t h e  c i m e .

(works  on  the  1eg)
He says f  must forgive what you have
done in  the  pas t .  And t rus t  tha t
you w i l l  he lp  gec  my fan i l y  back .

Archer  doesn ' t .  know how Eo respond to  th is  s imp le  abso lu t ion .

Af(\-n.trK
Y o u ' r e  f u c k i n g r  c r a z y .

So lornon f in ishes  wrapp ing  the  pou l t i ce .

SOLOMON
f  w i l l  g o  a n d  f i n d  u s  w a t e r .

He stands agrain and walks away.

A r c h e r  c a n ' t  b e a r  f e e l i n g  p o w e r l e s s .  F i g h E i n g  t h e  p a i n ,  h e
s tands  and t r i -es  Eo wa lk .  r t . '  s  excruc ia t . ing .  s t i  t r  r re
c o n t i n u e s  h o b b l i n g  - -  u n E i l  f i n a r l y  h e  s i c s  o n  t h e  g r o u n d .

148 CAPE TOI^JN AIRPORT TERMINAL -- NIGHT 14g

Maddy de-p lanes  w i th  a  conEingent  o f  journa l i s ts .  L ike
everyone else who geEs off  a plane chese days, she t .urns on
her  ceL l  phone to  check  fo r  messages.  There  are  none.

A r c h e r  h a s n ' t  c a l 1 e d .

I49 DAWN IN THE JUNGLE L4g

is  so f t  and fu l1  o f  p romise .  Low crouds  hang jusE above the
t ree tops  as  f  i - rsE.  l igh t  touches  the  mois t  g reenery .

Archer 's  face  is  a t  peace as  he  wakes .  so lomon s leeps  nearby .

Archer  reaches  to  sc ra tch  h is  nose and rea l i zes  he  is  coveredwich  BLACK ANTS.  scrambl ing  co  h is  knees ,  he  f ran t ica : . ty
b r u s h e s  t h e m  o f f .  T h e y  a r e  i n  h i s  e a r s ,  i n s i d e  h i s  s h i r c .
so lomon awakens and beg ins  Eo laugh a t  Archer ,s  f renzv .

ARCHER
r HATE FUCKING ANTS !

SOLOMON
I  E h i n k  y o u  a r e  f e e l i n g  b e E t e r .

And then So lomon rea l i zes  thac  he ,  too ,  i s  in fes ted .  He
reaches in to  h is  pant .s  and beg ins  to  hop around.  Now iE 'sA r c h e r ' s  t u r n  t o  l a u g h .

soon Ehey are  bo t .h  s ic : ing  on  the  ground,  LAUGHTNG for  no
reason - *  except . .  o f  course ,  as  a  re lease f rom ar l  thaE has
b e f a l l e n  t h e m .
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150  THE ENDLESS H ILLS  150

glow pink in  the dawn as t .hey wa1k.  A herd of  anterope burst ,
f rom Ehe brush and bound majest ica l ly  away.

SOLOMON
. . . Y o u  a r e  h o w  o 1 d ?

ARCHER
M e ?  T h i r E y .  O n e .

SOLOMON
And you have no wi fe?

ARCHER
N o .

SOLOMON
No ch i l d ren?

r,^ 
ARCHER

l \ u .

So lomon  shakes  h i s  head .  A f te r  a  momenc ,  A rche r  can , t  r es i sE .

ARCHER (COIUT'D)
. -whaE?

SOLOHON
Truly,  I  do not .  undersEand whice
p e o p l e .

ARCHER
That  makes two of  us.

AS THEY CREST A HILL

So lomon  sudden l y  sLops .  He  l ooks  a round .  Then  he  fa11s  Eo
h i s  knees .  A rche r  c l imbs  Eo  where  he  i s  and  l ooks  a round - -

A I4ASS GRAVE

has been fashioned f rom an abandoned d iamond piE.  BODTES
p i l ed  h igh  - -  men ,  women ,  ch i l d ren .  None  o f  Lnem so ld ie rs .

ARCHER (CONT'D)
An ima ls .

SOLOMON
No animal  would ever  do such a th inq.
IE  makes  no  sense .

Solomon forces h imsel f  to  walk among Ehe corpses,  pray ing
t .hac h is  son is  not .  anong then.  te i rs  s t ream down his  cheeks.



SOLOMON (CONT'D)
My people value l i fe.  The t ' tende
f ind  ic  hard  even to  Eake the  l i fe
o f  a  ch icken.  God g ives  l  j . fe ;  on ly
he rnay Lake i t  back.

(a  s t rang led  c ry )
How can they do Ehis?

Archer has no answer. Just looks at him.

SOLOMON (CONT'D)
(numblY)

Why is Ehere so much evi l  here?
What is wrong with us?

151-  HOURS LATER 151

Archer uses a tree branch as a cane.

ARCHER
( f e e l i n g  h i s  f o r e h e a d )

I ' v e  s t o p p e d  s w e a E i n g .  W e ' v e  g o t  E o
f i n d  w a t e r .

SOLOMON
Then we must move faster.

Archer  nods  and pushes h imse l f  pasE Ehe pa in  in  h is  Ieg .

L52 HOURS LATER - THE ST'N IS SCORCHING AT }{ID-DAY ]-52

Archer  s tumbles .  So lomon o f fe rs  a  hand to  l i f t  h im to  h is
fee t .  Archer  ignores  i t .  Ahead is  a  CLEARING,  and in  i t :

A BULL ELEPHA}TT

stands  ta l1  and menac ing .  Bes ide  h im,  on  the  ground,  i s  h is
male --  gr ievously wounded and BELLOWING piteously.

For a moment,  Archer and Solomon are too stunned to speak.

ARCHER
Back away. And watch where you step.

So lomon f reezes .

SOLOMON
I s  i E - -

ARCHER
A  n i n e f i e L d .  Y e s .

They scare at Ehe MAGNTFICENT CREATURE who refuses to leave
h i s  f a 1 1 e n  m a t e .  5 1 o w 1 y  t h e y  r e t r a c e  t h e i r  s t . e p s .

No sooner have they turned Eheir backs Chan AII EXPLOSION
shakes the ground and A FLOCK OF BIRDS r ises over the f ie ld.
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They know what  i t  means.  Gr imly,  t .hey keep moving.

'  
153 THE JUNGLE AT NrcHT 153

i s  a  f r eaky  p lace  a t  t he  bese  o f  t imes  w i th  s t range  shapes ,
shadows ,  and  no i ses  eve rpvhe re .  f n  t he i r  s ta te ,  i t .  f ee l s
l i ke  a  bad  ac id  t r i p .  So lomon  hea rs  t he  WHISPERED VOICE o f
h is  son.  He carr ies on an imagined conversat . ion.

SOLOMON
. . . . W h y ?  T h e  c o w s  w i l l  d o  f i n e  i n
t h e  u p p e r  p a s t . u r e .  . .

ARCHER
Hey .  .  .

SOLOMON
( i n  a  k i n d  o f  t r a n c e )

- -  Yes .  And  nex t  yea r  we  w i l l  p l an t
c o f f e e -  -

ARCHER
HEY !

( S o l o m o n  i s  s t a r t l e d )
Y o u ' r e  h a l l u c i n a t i n q .

SOLOMON
N o .  I  a m  n o t .

.  
I54 HOURS LATER -  ARCHER 154

Archer is  hal f -as leep as Ehey t rudge chrough deep jungle.
He stops suddenly.  A SNAKE hangs menacingly f rom a t . ree.

ARCHER
Do you see that?

SOLOMON
What?

ARCHER
T h e . . . s n a k e .

SOLOMON
N o .

ARCHER
G o o d .

Archer now sees ehat i t  is only a t . ree branch.

THEY WALK ON FOR A MOMENT

This Cime i t  is Sol,omon who sEops short . .
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SOLOMON
W a i t .  .  .

( l i s t e n i n g )
Can you hear i t?

Archer  l i s tens  hard .  A  we i rd  c roak ing  sound.  Frogs?

ARCHER
Froqs  !  !

SOLOMON
YES !

Frogs mean water.  They stumble forward to discover--

A S]'IALL STREAJVI BED

They f l ing  themse lves  on to  the i r  be l l ies  and beg in  to  d r ink .

ARCHER
W h a t  i f . . . t h i s  w a t e r . . . i s  b a d ?

SOLOMON
You can wa i t  fo r  beer .

G o o d  p o i n t .  A r c h e r  d r i n k s  h i s  f i l 1 .

155 THE NEXT MORNING 155

Finds  them s iE t ing  by  the  s t ream.  Archer  s tud ies  h is  map.

ARCHER
Thrs  rnusc  be  the  Mel i .  f  t  runs  f rom
the North. The Moa runs from the
Easc .  Where  the  r i vers  meet  i s  where
t h e  m i n e  i s ,  r i g h c ?

So lomon says  no th ing .

ARCHER (CONT'D)
Righe ?

S o l o m o n  j u s t  g l a r e s  a t  h i m .

ARCHER (CONT'D)
You get that diamond, you can hire a
Eeam o f  peop le  to  f ind  h im.  You can
buy the whole damn governrnent!

( I e a n i n g  i n )
What are you gonna do, spend the
resE o f  your  l i fe  search ing  the  bush?

Solomon looks  aE h im.  Yes .  I f  necessary .

I55 HOURS LATER _ THEY FOLLOW THE STREA}I 155

now grown inEo a broad r iver.
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T5'7 HOURS LATER - THEY CLIMB A STEEP RAVINE T5'7

Archer is sEruggl ing. Once again, Sol.omon offers a hand to
he lp  h im over  a  bou lder .  Th is  t ime,  Archer  g rudg ing ly  accepts
the hand. The moment is underplayed buE deeply signi f icant.

CresEing a hi1l ,  Solomon looks down on Ehe conf luence of the
two r i vers .  A  fami l ia r  gorge .

SOLOUON' S POV - THE DIAMOND MINTNG CAI"IP

is spread ouE be1ow. HOLES and PITS pock the landscape.
Archer  jo ins  h im a t  Ehe over look .

ARCHER
T h a t ' s  i t ,  i s n ' t  i E ?

So lomon 's  face  is  c louded w i t .h  memory .  IE 's  a  p lace  f rom h is
n ighEmares .  A  p lace  he  hoped never  to  see aga in .

A LARGE CONTINGENT OF R.U.F, TROOPS

is encamped near t .he mines. Archer can see dozens of t iny
f i res with trooDs huddled beside t .hem.

A R C H E R  ( C O N T ' D )
C h r i s t . .

He knee ls  - -  t ry ing  to  f igure  ouE Ehe i r  nex t  move.

ARCHER (CONT'D)
O k a y . . .

He d igs  inco  h is  pack  fo r  Ehe SAT*phone.

ARCHER (CONT'D)
The E.O.  wou ld  want .  to  know about  a
f o r c e  t h i s  s i z e .  I f  I  c a l l  J o o s t ,
h e ' 1 1  s e n d  i n  a n  a i r  s t r i k e . . .

( t h e  p l a n  u n f o l d s )
W e  u s e  i t  a s  a  d i v e r s i o n .

Below Ehen, TEENAGE REBELS play soccer in a ragged f ie1d.
Is Dia arnong them? I t  is too far away to know.

SOLOMON
N o  a i r  s E . r i k e .

ARCHER
How do we get.  in Ehere withouE some
k i n d  o f  d i v e r s i o n ?

SOLOMON
N o . . . a i r . . . s E r i k e .

ARCHER
H e  i s n ' !  d o w n  t h e r e .



8 9 .

SOLOMON
How do you know?

AJILI TK

(  c o l d l y )
i l m  c a l l i n g  i E  i n .

( turns on SAT-phone)
T h e y ' 1 1  c o m e  i n  a t  f i r s u  l i g h t . .
Lor , r .  Over  Ehat  r idge .  That ' s  how
rnueh E ime you 've  go t . .

So lomon tu rns  and s ta rcs  down the  h i l l .

ARCHER (CONT'D)
HoId  up  Ehere ,  boy- -  !

So lomon reacEs Eo Archer 's  ins t . inc t . i ve  use  o f  "boy . "

ARCHER (CONT'D)
I ' m  n o E  l e t t i n g  y o u  g e t  y o u r s e l f
k i l l e d  u n E i I  I  h a v e  E h a r  f u c k i n o
sEone.  We wa i t .  fo r  dark .

A LIST OF CALL NUMBERS is Eaped Eo rhe inside of Lhe SAT-
phone 's  case.  Archer  punches in  a  nurnber .

ARCHER (CONT'D)
(on che SAT-phone)

G e E ,  m e  J o o s t  A r c h e r .  .  .  . H e ' 1 1
k n o w - -  A s k  i f  h e ' s  i n t e r e s E e d  i n  t h e
l o c a t i o n  o f  a  m a j o r  R . U . F .  c a n p .

158 LATER -- THE DIA}4OND CAUP -- NIGHT 158

is jusE as we remember iE. Muddy and exhaust.ed SLAVE WoRKERS
try t .o keep ouE of A DRTVTNG RArN, sguaEt. ing under corrugraged
: i n  r o o f s  w h i l e  e a E i n g  E h e i r  t i n y  p o r u i o n  o f  r i c e  g r u e i .

Rebe l  sord ie rs  - -  adu l ts  and teenagers  a l i ke  - -  ea t .  Red c ross
raE ions  wh i le  Ery ing  to  keep warm and dry .

ARCHER AND SOLOMON

have crawled forward t .o the edge of the camp.

ARCHER
I  c a n ' c  w a l k  i n  L . h e r e .  y o u  s c a y  i n

TI l:T: ::."ifl::":"*"';:i"':::LI""
j l "oEBIl*erer. rhe air sErike happens

( r a c k s  t h e  s l i - d e  o f
h i s  S i g - S a u e r )

Y o u  d o  e x a c a l y  a s  I  s a y .  A n d  d o n ' t
m i s c a k e  m e  f o r  y o u r  f r i e n d .  y o u
f u c k  w i t h  m e  a n d  I , l l  s u r e l y  k i I I
Y O u .
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A SENTRY

hudd les  miserab ly  in  the  ra in .

Archer SPRINGS out of the shadows and choke-holds him --
then drags him back into the bushes where Solomon is hiding.
Archer  t .akes  h is  weapon -  an  H&K assau l t  r i f le ,

Solomon stands up and walks into Che camp as inconspicuously
as  poss ib le .  Archer  watches  under  cover  o f  the  brush as :

15 9 SOLOMON t_ 5 9

insinuaEes himself  among the miserable workers, moving from
hut  to  hu t  - -  t ry ing  !o  see i f  D ia  i s  among them.

He isn ' t .  So lomon moves deeper  in to  the  v i11age.

AT(L11Er(

curses  as  So lomon wa lks  ou t  o f  h is  l ine  o f  s igh t . .

1 60 IN THE CA}IP 15 O

Solomon is about,  to give up hope, when--

H E . S E E S  D I 4 .  S o l o m o n  b l i n k s  b a c k  h i s  d i s b e l i e f .

D ia 's  w i rh  TWO OLDER REBELS,  who are  watch ing  h im r .ake  a  h i t
f rom a  b ig  sp l i f f ,  laugh ing  as  he  chokes  on  the  smoke.

S o l o m o n  E r i e s  t o  w i l l  D i a  t o  E u r n  i n  h i s  d i r e c t i o n .

1 61 ARCHER 1 51

Scut t les  Ehrough the  bush - -  t ry ing  Eo ge t  a  l ine  o f  s igh t .

I52 EXT. TWO SENTRIES 162

appear nearby --  carrying food for the sentry Archer has
k i l led .  Unab le  t ,o  f  ind  h im,  rhey  beg in  to  CALL out  fo r  h im.

163 IN THE CAI{P 153

Dia and the other soldiers separat.e.  Solomon moves out from
the shadows -

SOLOMON
(whisper ing)

D i a -  -

Dia turns --  uncomprehending.

Solomon takes his arm.
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DIA
( s u d d e n l y  f e a r f u l )

NO!

SOLOMON
D i a .  i E ' s  m e  !

Three months of horror,  of  depravaEion, of l rauma, of
unspeakable acts have Eaken rooE in Ehe soul of  Ehis young
boy.  H is  face  conEor ts  in  s t rugg le .  Then- -

l J I 1 {

GET AWAY FROM ME! GET AWAY!
( screaming )

FARMER! TRAITOR!

He t r ies  Lo  break  f ree  o f  So lomon 's  g rasp .  A  few oEher
so ld ie rs  HEAR h im cry  ou t .  They  E,urn  Eo look .

164 ARCHER 164

hears  iE  as  we11.  He s teps  f ron  h is  h id ing  p lace  - -  t ry i .ng
to see what is happening.

1 6 5  A N  R . U . F .  S O L D I E R  1 5 5

sees Solomon holding Dia by Ehe arm. He HITS HIM IN THE
BACK wiEh h is  r i f le  buEE.  Sofomon c rumples  Eo the  ground.

165 ARCHER 155

aims Ehe assault  r i f1e, buc the GUARDS have picked up Solomon
and - -  a t  s ix ty  yards ,  aE n igh t ,  in  the  dr iv ing  ra in  - -
there 's  no  way Archer  can ge t  o f f  a  c lean shot -  Then- -

The SOUND of a SLIDE being racked. The barrel  of  an AK-A7
is  p laced aga ins t  Archer 's  head.

I5'7 EXT. THE REBEL CAMP -- NEXT MORNING 167

Solomon's arms have been TIED behind his back --  the rope
looped over  a  t ree  branch and re -E ied .  He looks  up  Eo see- -

DIA.  s tand ing  w i th  severa l  guards .  H is  face  is  hard  and
wi thdrawn.  He tu rns  away f rom So lomon,s  gaze,

A SHOVEL is  th rown a t  So lomon,s  fee t .

VOICE
I knew you would come back.

Solomon looks up into the disf igured face of CAPTAIN POISON.
A bruEa l  scar  on ly  adds  Eo Ehe mal ice  in  h is  eyes .

Poison motions to the dozens of HoLES Ehat pock the landscape --
gianE scars of diamond f ields thaE have been mined out.
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POISON
See how I have dug. I  have found
n o t h i n g .

(co  so lomon)
You w i l l  d ig r  aga in  fo r  me.  you w i l l
d ig up what you have come back for.

SOLOMON
N o .

POISON
No? Do you think the white man wi l l
rescue you?

H e  t u r n s  S o l o m o n ' s  h e a d  v i o l e n t l y  t o  t h e  l e f t ,  w h e r e :

r|I{L.'IE}{

Has been made to kneeL, arms t i .ed behind his back, head to
the  ground,  w ich  a  gun he ld  to  the  back  o f  h is  sku11.

POISON (COIJT 'D)
This white man is the cause of your
su f fe r ing .  Th is  wh i te  man,  h is
masters abroad --  and his black
puppets in t .he government.

Po ison wh ips  ou t  a  dog-eared man i fes to  f rom h is  a rmy jacke t .

POISON (COM| D)
Foday Sankoh say --  resisE and
overthrow t .hose who would exploi t .
you !  Shed the i r  b lood.

He s laps  So lomon 's  head w i th  Ehe book .

POISON (CON" 'D)
Maybe some more digging wi l l  help
you learn  th is  lesson.

The rope ho ld ing  so lomon is  cuL.  He fa1 ls  to  the  ground and
is  p rodded to  h is  feec  by  severa l  soLDrERs ho ld ing  Ak-47 's .

So lomon looks  down a t  the  shove l .  Bu t  doesn, t  move.
s u r r e p E i t i o u s ] y  A r c h e r  g l a n c e s  a t  h i s  w a t c h .  r c  i s  5 : 5 9 .

PO]SON (CONT'D)
p i c k  i t  u D .

SOLOMON
Why? you are going to ki11 me any*ay.

W i t h  a  s i g h ,  p o i s o n  w h i s p e r s  i n  S o l o m o n ' s  e a r :
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POTSON
I  do  no t  need to  k i1 l  you ,  So lomon
Vandy. Because now you have a natne.
And a family.  I f  you do not give me
r h i  c  d ' i  = n a n A  I  w i l l  f  i n d  t h i s  f a n i l y  - -

i l ; ; ;; ;";;;" round your son.

He goes t ,o Dia and puts his arm around him.

POTSON (CONT'D)
f  w i l l  rape your  w i fe  in  f ron t  o f
you,  then s l i t  her  t ,h roa t .

(  s m i l e s  )
And I  wi l l  keep your daughters for
m y s e l  f .

I t  i s  Ehe f i rs t  t . ime we bave seen the  l iqh t  go  ou t  o f
SoLomon 's  eyes  in  par t  because o f  po i ion , i  words ,  buc
m o s t l y  b e c a u s e  o f  D i a ' s  l o o k  o f  i n d i f f e r e n c e .

POTSON (CONT'D)
You think I  am a devi l .  BuE only
because I  have l i ved  in  he l l .  I
want  to  geE out .  You w i l l  he lp  me.

Curiously enough, Ehese words could have been Archer,s when
f i rs t  we met  h im.  He watehes  as :

Solomon takes the shovel.  Ar1 his hopes and dreams end here.
He is  musr  d ig  the  ear th  one 1as t ,  t imL uo  save h is  fami ly .

He looks  ou t  a t  the  jung le .  Noth ing  looks  fami l ia r  - -  the
t rees  SWIRLING.  .  .mak ing  h im d izzy .

SOLOMON
f  d o n ' t  r e m e r n b e r . . .

Archer,  head to the ground, watches solomon crosely.  Sneaks
a n o t h e r  p e e k  a t  h i s  w a t c h .  0 5 0 0  h o u r s .  N o  a i r  s t . i i k e .

"'i 
nA .i F r ^-o91to*! l r r u  ! s ,  v r  y \ . , u r  f a m i l y  w i l l  d i e !

As i f  s leep-wa lk ing ;  So lomon beg ins  to  wa lk  toward  Lhe p i ts .
Po ison and severar  a rmed rebe ls  fo l row c lose  beh ind .

168 THE FIRST ROCKET EXPLODES 158

in t .he middle of the carnp *- sending a corrugated hut sky
high. Everyone is knocked to the giound.

An E.O. HELICOPTER GUNSHIP sTreaks by overhead, THE SEcoND
RocKET h i ts  a  Eruck  - -  ins t .an t ry  tu rn ing  iu  in to  a  f i reba l r .

THE GTINSHIP'S GATLING GUNS

fire. 800 ROUNDS pER sEcoND chew up everything in iE.s path.
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ARCHER'S GUARD

is  a lmosE cu t  in  ha l f  by  the  devas taE ing  f i repower .  Archer
ro1 ls  beh ind  a  t ree  - -  CHUNKS FLY f rom iLs  base.

SOLOMON, CAPTATN POTSON AND AN R.U.F. GUARD

have been knocked into a muddy DIAUOND PIT. Solomon hugs
the ground as the jet  SCREAI{S over --  st . i tching the ground.

ARCHER gets eo his feet and sprints toward Dia --  ignoring
Ehe EXPLOSIONS a l l  a round h im.  S ince  h is  hands  are  s t i1 l
Eied behind his back --he hurEles a BODYCHECK ineo che back
of the SOLDIER guarding the boy.

He THROWS HIMSELF on top of uhe boy --  as the gunships make
a n o E h e r  p a s s  - *  K I L L I N G  R . U . F .  s o l d i e r s  w h o  L r y  L o  e s c a p e .

159 EXT. AT THE BOTTOM OF THE DIA}, IOND PIT 169

Solomon Eurns over Ehe body of a dead guard and f inds A
MACHETE in his be1E. CapCain Poison looks up from Lhe muck
and reaches  fo r  h is  9 run  - -  on ly  i t  i sn ' t  in  h is  ho ls t .e r .
Fran t ica l l y ,  he  d igs  in  ghe mud.  I t . ' s  nowhere  to  be  found.

Solornon, meanwhi le,  geEs Eo his feet,  and moves Eoward Poison --
who f ranc ica l l y  t . r ies  to  c l imb ou t  o f  t .he  p iE  - -

The s ides  are  h igh  and s l i -ck .  The c loser  So lomon gets ,  the
more  f ran t . i ca l l y  Po ison Er ies  Co c law h is  way ou t .  BuE Ehe
w a 1 l s  a r e  j u s t  t o o  s l i p p e r y . .  .

He FALLS back  - -  s l id ing  down - -  aE.  lasE f ind ing  h is  gun.
He ra ises  ic ,  bu t .  i t ' s  Eoo lace  - *  So lomon RAfSES THE MACHETE.

A11 we can see is  the  1 ip  o f  che  p i t ,  buE we can HEAR Po ison 's
SCREAI{S as Solomon's powerful  arm RISES and FALLS.

Solomon's face is cont,orEed --  as E.he rage Ehat has been
bur ied  fo r  so  long f inds  iEs  express ion ,  He br ings  the
machete  down aga in  - -  and aga in  w i tn  a l l  h is  n igh t .  B lood
spauEer ing  h im.  Unt , i .1  he  s t .ops .

W i E h  d i s b e l i e f  a n d  h o r r o r  a E  w h a E  h e ' s  d o n e .

170 TWO ARMORED VEHICLES 170

appear  w iEh .50  ca l iber  mach ine  guns  F IRING f rom Ehe i r  mount .s .
Behind them, MERCENARIES wearing Ehe red beret of  Ehe E.O.

Joos t  o rgan izes  b lock ing  pos iC ions  around the  per imeEer  o f
Ehe v i l lage  - -  cu t ,E ing  down anyone who t r ies  E ,o  escape.

I t ,  i s  a l l  over  in  a  mat ,Eer  o f  m inuEes.



9 5 .

1 7 1  A  S I L E N C E  1 7 1

As the SMOKE and DUST clears, hardly a soul is moving, THE
COLONEL str ides inEo camp fol lowed by TWO BODYGUARDS.

ARCHER squints int ,o the sun as Ehe Colonel looms above him.

THE COLONEL
Thank you fo r  ca l l ing  in  the  loca t ion .

A}(Utttrt(

Y o u ' r e  w e l c o m e .

THE COLONEL
fhen again,  you had an u l t .er ior
n o E i v e .

SOLOMON energes f rom the p i t ,  covered in b lood.  He is  a
te r r i f y i ng  s i gh t  - -  t h i s  gen t l e  man  t rans fo rmed  i n to  some
k i n d  o f  m o n s t e r .

THE COLONEL (CONT 'D)
fh is  must  be the famous Mr.  Vandv.

( t o  A rche r )
I n t roduce  us .

AKL]:TEt(

I h i . s  i s  Co lone l  Coe tsee .  He  wan ts
the d iamond.

THE COLONEL
No more than rzou.

A rche r  nods .  T rue  enouqh .

THE COLONEL (CONT 'D)
( c a l l s  o u c )

J o o S E .

' Joos t  appea rs ,  ho ld ing  a  9mm to  D ia ' s  head .  D ia  i s  shocked
' t ^ . .  

L . :  ^  t ^ r lDy n l s  racne r ' s  appea rance .

THE COLONEL (CONT 'D)
( c a 1 1 s  o u t . )

L t .  G a n s .

A mercenar"y LIEUTENANT appears.

THE COLONEL (COMT 'D)
You  w i l l  o rgan i ze  t he  w i rhd rawa l .
We  move  ou t  i n  t h i r t y  m inu tes .

( t u rns  t o  SoLomon)
L e E ' s  t a k e  a  w a l k ,  s h a l l  w e ?

The  Co lone l ' s  two  bodygua rds  fo l l ow .



9 6 .

L72 MOMEMIS LATER - ARCHER AND SOLOMON T12

are  led  a t  gunpo inE inEo the  d iamond f ie lds  by  the  Co lone l ' s
BODYGUARDS. The Colonel and Joost fol low behind with Dia.

JOOST
How much fart ,her?

So lomon doesn 'c  answer .  They  pass  one p ie  a fEer  another .

A SAT-phone RINGS in the pack carr ied by one of t ,he Colonef 's
bodyguards. The guard answers i t  and hands i . t  to The Colonel.

?HE COLONEL
(on che SAT-phone)

. . . . N o  . . . N o  t r a n s p o r t ,  f o r

ffi:i'ffi:i';;; i;'?ff: ifi: .:T:::
He hands E,he phone back t,o Ehe bodyguard.

I73 HAI,F A MILE ON _ IN A GROVE BY THE RIVERSIDE T73

Solomon sEops.  The oEhers  reac t , ,  expec tan t .

Looming out of the thick growt.h is THE RUBBER TREE. Vines
h a v e  c o v e r e d  i E s  b a s e ,  b u t  i t ' s  d e f i n i t e l y  E h e  s a m e  t r e e .

So lomon measures  Ehe d is tance.  Takes  another  few s teps .

He is  about  Eo ra ise  Ehe shove l .  Then sEops dead,  Ehe rnusc les
o f  h is  a rm tens ing .  Tnches  f rom h is  fooE,  unmis t .akab le  - -
i s  the  TRIGGER of  a  land mine  - -  parE ia l l y  covered by  v ines .

Solomon glances back to Joost,  who stands several  yards away.
H e  d o e s n ' t  s e e  i t ,

So lomon looks  back  a t  Ehe ur igger  - -  an  idea fo rming-  He
c u r n s  i n  A r c h e r ' s  d i r e c E i o n . . .

SOLOMON
( look ing  around)

An elephant.  graveyard.

JOOST
What?  Keep d igg ing .

Archer  knows So lomon is  Ery ing  h im someEhing  - -  in  code.

Solomon careful ly Eakes a st .ep sideways. Sinks Ehe shovel
i n t o  t h e  e a r E , h .  S w a 1 1 o w s .  H e ' s  s t i 1 l  i n  o n e  p i e c e .

He s inks  Ehe shove l  in  aga in .  And aga in .  D igg ing .

The Col oneL watches ,  intent. ly.
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Solomon throws uhe shovel aside. Gecs down on his knees,
d igg ing  w i th  h is  hands  now.  Fas ter .  Scoop ing  ou t  d i rc  and
rocks  and sand.  Unc i l  there  is  no th ing  le f t  to  sc rape oue.

He s ta res  in t .o  Che empty  ho le ,  con founded. . .

He looks  to  Joos t ,  then Archer ,  then back  in to  the  ho1e.
Grabs  the  shove l  aga in ,  s ta r ts  d igg ing  Ehe ho le  la rger ,  w ider .

SOLOMON
I c  i s  n o c  h e r e  i t  i s  n o t  h e r e !

THE COLONEL
What do you mean?

SOLOMON
This is where I  bur i .ed ehe st.one.
I n  t h i s  p I a c e .  B u t  i t  i s  n o t  h e r e !

( b e s i d e  h i m s e l f )
Someone has taken ic !  Come see for
yoursel f  3

The Co lone l  mot ions  Joosc  over  co  Sofomon.  Joos t  leaves  D ia
b y  c h e  C o l o n e l ' s  s i d e .

As the mercenary ventures over --

SoLomon glances at Archer,  his eyes convey someching. Archer
reads  the  look .  Out  o f  the  corner  o f  h is  eye ,  he  sees :

The TRIGGER-  IE  l ies  be tween So lomon 's  ho le  and Joos t .

So lomon Er ies  desperaEe ly  no t  to  look  a t  Che Er igger  as  JoosE
c o m e s  c l o s e r .  C l o s e r .

JOOSE'S bOOE HITS ThE TRIC.GER.  CLICK.  A  Mi I I iSCCONd Of
rea l i zaE. ion  on  t .he  s tunned mercenary 's  face  be fore- -

THE EXPLOSION b lows h im Eo b iEs .

Solomon is already DIVING behind a Eree scump as--

Dia is thrown to t .he ground.

Archer seizes the momenE -- sending an OPEN-HAND STRIKE Eo
Ehe throat of his would-be execut ioner,  Ehen grabbing Ehe AK-
4J  ,  and shoot ing  h im before  r ipp ing  the  gun ou t  o f  h is  hands .

ARCHER
STAY DOWN!

SOLOMON remains f lat , tened behind the Eree sEump, head down.

Archer sprays GUNFIRE aE the mercenaries --  hiEt ing the
Colonel and the guards. He e>cpends the ent ire c1ip.

And no  one is  le fE  s tand inq
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He looks back aE the rebel canp --  knowing that other
mercenaries have heard che GUNFIRE.

ARCHER (CO}M' D)
L e t ' s  g o  !

So l -omon gets  up ,  o r ien ts  h imse l f  and beg ins  to  count  s teps .
Spears  the  shoveL in to  the  earEh.  D igs .

ARCHER (COIVI 'D)
(admi r ing ly )

Y o u  l y i n g  b a s t a r d . . .

Solomon throws Ehe shovel down.

THERE fN THE HOLE - -  peek ing  ou t  o f  the  d i rc  i s  rhe  ro rn
green cu f f  o f  a  pant leg .  So l0mon d igs  i t  ou t  w i th  h is  hands .

FAR OFF VOICES

can be  heard  - -  coming the i r  way .  Armed E.O.  mercenar ies .

Archer rams a fresh cl ip into che nrachine gun, and reaches
i-nto the dead bodyguard's pack for his SAT-phone. But as he
looks  up ,  he  sees

U L A

ho ld ingr  The Co lone l ' s  9mn.  A imed ac  h im.

SOLOMON
D i a _ _

Dia 's  eyes  f l i cker  f rom Archer  to  so lomon and t .hen back .

SOLOMON (CONT'D)
D i a ,  l o o k  a c  m e .

D i a  l o o k s  i n t o  S o l o m o n , s  e y e s .

SOLOMON (CONT'D)
( i n  M e n d e )

You are Dia Vandy. Of the proud Mende.
Your mother loves you --  and she
wai ts  by  the  f i re  mak ing  p la in ta ins
and red  pa lm scew wi th  your  s is te r ,
N'yanda, and the new baby.

(moves c loser )
The cows wait  for you. And Babu Ehe
wild dog who minds no one but you.

( m o v e s  c l _ o s e r  s E i l l )
And f  am your faEher who loves you.
And you wi l l  go home with me, and be
my son.

He walks r ight up to him, ignoring the gun, and wraps his
arms around him-
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D ia  goes  l imp,  the  gun hangs loose ly  aE h is  s ide  - -  as  he
a l lows h imse l f  to  be  he1d.

BEHIND THEM, THE JUNGLE ERUPTS WITI] .GUNFIRE

Solomon Ehrows Dia to Lhe ground. Archer eakes cover,

FOUR MERCENARIES ARE ADVANCING

across  the  r i ver  - -  f i r ing  as  Ehey come.

Archer  RETURNS FIRE,  h i tc ing  two,  The o thers  h i t  the  ground.

ARCHER
MOVE, MOVE. MOVE! ! !

He SHOVES Solomon and Dia t .o their  f  eeE.

ANOTHER SPRAY OP GUNFIRE pins Chem down.

ARCHER (CONT'D)
When I  sCar t  f i r ing .  You g !

(scands up)
. . . . N O W !

He lays down COVERING FIRE -- as Solornon and Dia head for
the  brush.  Archer  wa i t .s  unEi l  they  are  sa fe ,  then- -

I E ' s  h i s  t u r n  t o  m a k e  a  r u n .  H e  t a k e s  o f f .

I c ' s  on ly  Eh i r ty  yards  or  so ,  buE they  seern  an  ecern i ty .

He is almost inEo the brush when--

He is HIT in Ehe baqk. He grunEs and doubLes over.

ARCHER (CONT'D)
Fuck  !

He f igh ts  the  shock  and Ehe pa in  - -  adrena l ine  k ick ing  in  - -
and stumbles into the dense cover.

I'I4 UP AHEAD - IN THE BUSH I'7 4

He f inds Solomon waiEing. Solornon has no not ion EhaC Archer
has been wounded.

SOLOMON
How far?

ARCHER
(Ehrough gr i t ted  teech)

I h e r e ' s . . . a  s t r i p . . . o n  a  r i d g e . . .
f i f t e e n  k i l o m e E e r s ,  .  . s o u c h .  F a w a z
, . r i 1 1  m e e t  u s . . . . . G O !

They Cake o f f  in  chat  d i recE ion .
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175 IN THE JTINGLE -- MTNUTES LATER 175

An eer ie  guLet . ,  b roken on ly  by  the  ca l l s  o f  exo t ic  b i rds .

Archer leads them -- paying for every step. The entry wound
in  h is  back  is  sma11,  a ]mosc  unnot iceab le .

He s tops  and pu lLs  ou t  the  SAT-phone.  D ia ls .

ARCHER
(on Lhe SAT-phone)

. . W h e r e  a r e  y o u ?  W e ' r e  t w e L v e
c l i c k s  o u t . . . . . .  T w o  h o u r s  a t  m o s t . . .

F A W A Z  ( O . S .  )
- -You have i t?

ARCHER
(on che SAT-phone)

. . . R o g e r  t h a t .

F A W A Z  ( O .  S .  )
C a r r y i n g  a  l o t  o f  f u e l .  D o n ' t  k n o w
if  I  can handle three more onboard.

Archer looks up ahead to where Solomon and Dia are waiEing.

ARCHER
(on the SAT-phone)

f ' 1 1  g e t  i t  s o r t e d .

He punches the  bu t ton  and s ta r ts  o f f  aga in .

L76 THREE KILOMETERS LATER I15

SoLomon is STARING at the bloody exi t  wound below Archer 's
arm p i t  - -  the  s ta in  spread ing .

Archer  sees  h im see i t .  Looks  a t  h im.

SOLOMON
You must s i .  t  .

f|J(LrlE|(

Y e a h ,  l e t ' s  j u s t  h a v e  t e a .

He s ta r ts  mov ing  aga in .

L11 THREE KILOMETERS LATER L11

Archer  has  to  s top .  H is  b rea th i .ng  is  Labored.  He w ipes  h is
rnouth .  Looks  a t  h is  hand.  No b lood.

AJILn-trt(

M i s s e d .  .  .  t h e  l u n g .  .  .  b u t  i t  ' s
s L i 1 1 . . . . c o l L a p s e d .  C o u l d . . .
b e .  .  .  . w o r s e .  .  .  . f  g u e s s .
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SOLOMON
ResE now.  They  w i l l  no t  f i nd  us .

A rche r  l ooks  a round .  As  i f  sens ing  Ehe i r  pu rsu iE '

ARCHER
T h e y ' r e  g o o d .

( s c r u g g l e s  t o  h i s
feeE  )

L e E ' s  g o . . .

i Je  w i l l s  h imse l f  onward .

1?8 THREE MORE KILOMETERS 178

have taken thei r  t .o I l .  Archer  is  scunr lc l ing now. Solomon
says  someth ing  Eo  D ia  i n  Mende .

SOLOMON
We w i l l  ca r r y  you .

ARCHER
N o .

SOLOMON
Y e s .

They  each  take  one  o f  A rche r ' s  a rms  ove r  t he i r  shou lde rs .
Yoked  Eoge the r ,  t hey  s t . r ugg le  on .

I '79 TWO KILOMETERS MORE I19

And Ehey have reached the base of  a rocky r idge.  Archer
E .akes  ouE  the  b inocu la rs  and  sees - -

BINOCULAR POV --  OFF IN THE DISTANCE

TWO E.O. ARI" IORED VEHICLES churn up dust  as Ehey approach.
Behind them come a squad of  in f  anE.ry on f  ooE.

IN THE SKY ABOVE

T h e  C e s s n a  a p p e a r s ,  c i r c l i n g .

THE RIDGE ABOVE THEM IS VERY STEEP

wi th  dense  b rush  b lock ing  the i r  way .  I n  o rde r  Eo  make  i c  t . o
t h e  l a n d i n g  s E . r i p ,  t h e y  w i l l  h a v e  C o  c l i m b  i U .

I t .  wou ld  be  d i f f i cu l t  enough  Eo  c l imb  on  one ' s  own ,  bu t  Eo
carry anot .her  man - -  as Solomon Er ies as he hoisEs Archer
ove r  h i s  shou fde r  - -  i s  beyond  imag in ing .

ARCHER
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SOLOMON
N o - -

One s tep .  Another  sLep.  And then another .

So lomon 's  s t . rengLh is  t remendous.  They  make progress .  Hand
over hand. Rock by rock.

so lo rnon 's  face  conEor ts  w i th  the  e f  fo r t .  H is  legs  t re rnb le
but  s t i l l  he  keeps  go ing .  The top  o f  the  rav ine  appears ,
fa r  away,  bu t  t .an ta l i z ing ly  in  s igh t .

For  a  moment  we might  even be l ieve  they  w i l l  make i t  - -  bu t
Lhen So lornon loses  h is  foo t ing .  He s t .umbles .

Archer is slammed to the ground, grunt ing in pain. Solomon
reaehes to  p ick  h im up aga in .

ARCHER
S T O P I  D A I ' T N . T ! .

Archer 's  sh i r t - f ronE is  SOAKED in  BLOOD.  He is  pa le  and
gasp ing  fo r  b rea th .  So lomon goes  to  p ick  h im up aga in .

ARCHER (COI,IT'D)
N o .  L e E  m e . . . s e e  i t . . .

SOLOMON
Mr.  Archer* -

ARCHER
Y o u .  .  .  . w a n t  i t  a 1 l .  .  .  f o r  y o u r s e l f  _

so lomon shakes  h is  head,  smi les  rue fu11y .  Th is  i s  the  momenc
he rea l i zes  Archer  i s  noE go ing  to  make i t .

He hands Archer the wrapped st.one. Archer peels i t  open.

Even wrapped in-a dir ty cloth, i t  takes the breath away --
l i ke  soneth ing  f rom the  Gods.

ARCHER (CONT'D)
f t ' s  r e a l .  .  .

He ho lds  i t  up  to  bhe warm a f te rnoon l igh t . .

ARCHER (CONT'D)
S o .  .  .  . b e a u t i f u 1 .

Archer looks up to see solomon sbaring at hirn.  He wraps i t
back  in  the  c1oEh.

ARCHER (CONT'D)
T a k e  i t .
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SOLOMON
I thougrht you would steal i t  f rom
m e ,

ARCHER
I t  occur red  Lo  me.

So lomon smi les .

SOLOMON
T o  m e ,  a s  w e l l .

1BO UP ABOVE 180

The plane touches down.

181 DOWN BELOW 181

The Armored Cars  a re  ge t t ing  c loser .

182 ARCHER TB2

Looks over at Solomon --  who has his arm protect ively around
D i a .

IN THE BEAUTIFUL AFTERNOON LIGHT

The boy  looks  l i ke  the  same innocent  ch i ld  he  once was.

ARCHER
T a k e .  .  .  .  . y o u r .  .  .  . b o y .  .  .  . h o m e .

So lomon looks  back  a t  h im,  tears  in  h is  eyes .

He nods .  In  deep and s imp le  g ra t i tude.

Archer nods back. Then--

ARCHER (CONT'D)
H e l p  n e . . .

He s t rugg les  to  p ick  up  the  mach ine  gun.  So lomon puts  i t
i n t o  h i s  h a n d s .

ARCHER (CONT'D)
P u t  t h e  s t r a p . . . o v e r  m y  s h o u l d e r .

So lomon he lps  secure  i t  in  p1ace.

.50 CALIBER ROUNDS FROM THE ARMORED CAR

B e g i n  t o  l a n d  - -  s h o r t  - -  b u t  g e t t i n g  c l o s e r .

183 ARCHER FIRES A BURST PROM HIS MACHINE GUN 183

Momentar j . l y  s topp ing  the i r  p rogress .
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ARCHER

.  co Now.

SOLOMON
Goodbye. .  .  .  Danny.

Archer 's  eyes  f l i cker  fo r  a  moment . .  Smi les ,

ARCHER
Te11 Fawaz i f  he  t r ies  t .o  cheat .  you ,
I ' 1 1  b e  w a i t i n g  f o r  h i m  i n  H e 1 1 .

Solomon nods once more.

D ia  meeLs Archer 's  eyes  fo r  Ehe f i rsE t ime,  Ehen looks  away.

So lomon leads  h is  son up  the  r idge.

]- 84 ARCHER 18 4

set t les  h imse l f  - -  as  corn for tab ly  as  he  is  ab le  - -  among the
rocks .  He F IRES another  burs t  - -  to  d is t racE them f rom
Solomon and Dia as they cl imb the r idge.

185 DoWN BELoW 195

The a t tack ing  mercenar ies  scramble  fo r  cover .

We SEE Solomon and Dia run for the plane. We CAI.{NOT HEAR
whau is said above rhe ROAR OF THE pROp.

187 BACK TO ARCHER I87

He has taken the sAT-phone from Ehe pack. rn his hand is
M a d d y ' s  c a r d .  H e  d i a 1 s .

188 EXT. CAPE TOI,VN - AN oUTDooR CAFE -- INTERCUT 188

Maddy s i ts  w i th  a  g roup o f  journa l i s ts .  Her  ce11 phone RINGS.

MADDY
u a d d y  B o w e n . . .

ARCHER
Told  you f  wou l -d  ca1 l .

Maddy is  shocked co  hear  h is  vo ice .  She immedia te ly  ge ts  up
and walks away from the Lable.

MADDY
And I 'm so  g lad  you d id .  When am I
go ing  to  see you?

F\ ARCHER
L iEt le  p rob lem there .
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MADDY
Whau do you mean--?

Above on the r idge,  Archer  HEARS the p lane tak ing of f .

ARCHER
L i s t e n . . . M a d d y . .  . I  w a n t  y o u . .  . t o  d o
me anocher favor .

By now Maddy can hear t .he weakness in  h is  voice,  the labored
breaching.  Then,  the SOUND of  gunf i re f rom below.

MADDY
Archer,  are you a l l  r ig thc?

ARCHER
L is ten ,  f  need  you  to  go  to  Gu inea .

MADDY
A r c h e r ,  w h a t ' s  g o i n g  o n - - ?

ARCHER
W i l l  y o u  j u s t  s h u c  u p  a n d  l i s t e n - -
G o t  t o . . . m e e t  S o l o m o n  a E  t h e  U N  c a m p .
F o u n d .  .  . h i s  s o n .  .  . b u t  t h e y , r e .  .  . g o i n g
t o  n e e d .  .  . h e 1 p .

MADDY
You ' re  hu r t .  Oh ,  my  God- -  whe re  a re
you?

ARCHER
f  ' m  i n  a  r e a 1 1 y .  .  . b e a u t i f u l  p l a c e .  .  .
A n d . . . I  w i s h  y o u  w e r e  h e r e . . ,

MADDY
Arche r ,  oh ,  sh i t .  Le t  me  ge t  you
he lp -  -

ftlLLl-t.gJ.(.

. . y o u  t a k e  c a r e  o f  S o l o m o n . . . .
T e l l  h i s  s c o r y  f  g o t t a  g o . . .

Maddy 's  eyes  are  we l l ing  up .

MADDY
Archer - - -

ARCHER
G o o d b y e ,  M a d d y . . .

MADDY
Archer--  !

The connect ion  has  been 1os t .  Archer  has  hung up .
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189 ARCHER 189

pushes away the phone and siUs back against a mossy rock,
h is  face  in  repose.  He looks  up  aE che shaf ts  o f  sun l igh t
made v is ib le  bv  the  dus t  and haze.

In  che qu ieu ,  b i rds  f l i t ,  insec t ,s  buzz ,  the  lea fy  b ranches
of trees hundreds of years o1d sway in che breeze.

Ic reminds us of how Solornon experienced E,he nat.ural  world
when f i rst  he found t .he diamond.

He looks  down - -  a  ha l f -smi le  on  h is  face  as  DROPS OF HIS
BLOOD mix  w iEh Ehe red  d i r t  o f  A f r i ca .

He looks up inEo Che sky --  where THE CESSNA grows srnal ler
and smal le r  as  i !  f l i es  ou t  o f  v iew.

190 ARMED E.O.  MERCENARIES 190

swarm up Ehe hi l ls ide toward Archer.  We expecE him t ,o reEurn
F I R E ,  b u E  h e  d o e s n ' t -

As  Ehe f i rsE so ld ie r  reaches  h is  pos iu ion ,  we SEE Ehat  Archer
is  dead.  He s iEs  w i th  h j .s  back  aga ins t .  t .he  mossy  rock  - -
e y e s  c l o s e d .  A t  p e a c e  a E  l a s E .

191 EXT.  LONDON (TO ESTABLTSH)  - -  DAy 191

From pasEora l  t ranqu i l i cy  to  t ,he  chaos  o f  u rban 1 i fe .  So lomon
sEands Eransf ixed by Ehe noise, Ehe Craff ic,  Ehe crowded
s idewalks  o f  t .he  C i ty  o f  London.

He stands aE a st ,reeE. corner,  uncomforEable in a sui t  two
s izes  E.oo  s rna l l  and sE i f  f  new lea ther  shoes .

Maddy is  Ehere  by  h is  s ide .  She gent ly  touches  h is  a rm.

MADDY
Come on. We' re almost.  t ,here.

I92 THEY REACH THE EMBAI..IKMENT I92

Maddy stops beside che Hungerford fooEbridge.

MADDY
Just.  walk t .o t ,he middle.

SOLOMON
Y o u ' r e  n o t  c o m i n o ?

MADDY
f  ' m  n o E  h e r e .

S o 1 o m o n  c o l l e c r s  h i m s e l f .  H e  h a s  s u r v i v e d  h o s r i l e  j u n g l e ,
m e r c e n a r i e s  a n d  t h e  R . U . F . .  y e t  t . h i s  s e e m s  a s  d a u n E i n q .
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193 IN THE MIDDLE OF THE BRIDGE 193

Solomon wa i ts .  A  man approaches.  I t , s  S immons.

SIMMONS
You are Solomon Vandyl

solomon nods. several  paces behind Simmons are two B.D'GUARD..

SOLOMON
And you are?

SIMMONS
r am Lhe end of your journey.

s immons mot ions  fo r  a  b r ie fcase.  one o f  the  men br inqs  i tfo rward ,  un locks  rhe  combi r . , . t io r , ,  oJJ"J  ia .

194 THE IMAGE FREEZES. CLICX 
Tg4

Maddy is  beh ind  a  wa1 l ,  tak ing  p ic tu res  w i rh  a  te lephoco.
195 EXT. THE BRIDGE - COMIINUOUS 

195

SIMMONS
You must  unders tand,  MisLer  Vandy,
Ehac your diamond coufd nive enOedu p  n o  p l a c e  e l s e  b u t  w l t h  u s -

Solomon stares ac the neat rows of pOUND NOTES.

r r ,s  ar ,  
"o , r l jYot t  

(coN'D)

Solomon looks  f rom the  money,  to  S immons.

rr is nor .":3;f;To*

r-  assu5e 
".r l tHStir ,r ion 

pounds is* : : :  Ehan anyone w i l t  o f fe i  you  fo rchat  sEone,  under  the  c i rcurn" ia r r " " " .

r.w?nr ,^,nr. i3!o|?l*r""u ro me byM i s t e r  A r c h e r .

SII"DIONS

_  _ ( s w a l  l o w i n g  i r r i t a c i o n )
. .Wha t  was  p rom ised  to  you?

SOLOMON
My f  am. i  lv .

you r  f  am i  r "a t t *o t '
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SOLOMON
They are in a refugee calnp. When
they  are  here ,  you  w i l l  ge t  the  s tone.

Simrnons takes a moment t ,o diqest t .his.

SOLOMON (CONT'D)
f  w i l . l  take  the  money,  too .

Sirnmons sees t .hat Solomon is ser ious.

SIMMONS
I"lay t  see what I 'm buying?

SOLOMON
You wi l l  ge t  Ehe s tone once my fami ly
i s  h e r e .

SIMMONS
How do I even know you have it?

SOLOMON
You have my word.

He Looks from Simmons, to t .he ot,her men, back Lo Simmons.

soLoMoN (co\I t ,D)
Mis te r  Archer  to ld  me th is  bus iness
is  based on  a  person 's  word .  And a
deal-  is made with a handshake.

Wi th  a  cord ia l  smiLe,  he  ex t ,ends  h is  hand to  S immons.

196 INT. SMALL LONDON HOTEL ROOM - EVENING (MUSTC OVER) 195

Solomon s i ts  on  the  edge o f  the  BED,  wa i t ing .  The l i t t le
roorn is l i t . t .ered with empty boxes of take-out, .

I9 '7 LATER - TIFPA}IY'S ON BOND ST. (MUSTC OVER) Igl

solomon st.ares at a DrAI'IOND NECKLACE t.he window. He's never
s e e n  a  p o l i s h e d  s t o n e ,  l e t  a l o n e  f o r E y  i n  a  d a z z l i n g  s e t . t i n g .

WOMA}J'S VOICE (ENGLISH ACCENT)
N o w  t h a t ' s  w h a t  I  c a l l  b l i n g .

He looks  up  to  f ind  an  a tErac t ive  ENGLTSH woMAN,  b lack ,  30 ,s .

SOLOIV1ON
I beg your pardon?

BLACK WOMAN
.  .  . Y o u ' r e  A f r i c a n .

( o f f  h i s  t o o k . . . )
I ' m  g o o d  w i t h  a c c e n t s .

She o f fe rs  her  hand.
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BLACK WOMAN (CO}CT'D)
E l i zabe th  Swee t .

SOLOMON
I arn Solomon Vandy.

198 LATER - AS THEY WALK ALONG REGENT STREET 198

BLACK WOMAN (ELTZABETH)
- -Ehen a f te r  un j -vers iEy  I  went  to
s t ra igh t  to  work  fo r  Ehe bank .  I ' ve
always regreEted not having taken
more  t ime o f f  to  L rave l .  A f r i ca
e s p e c i a l l y .

SOLOMON
I t  i s  v e r v  b e a u c i f u l .

BLACK WOMAN
I  can on ly  imag ine .  Te1 l  me about
S i e r r a  L e o n e . . .

So lomon s tops  wa lk ing .  Sudden ly  very  a f ra id .

SOLOMON
How do you know where I come from?

BLACK WOMAN
You sa id - -

SOLOMON
N o .  I  d i d  n o t  s a y .

(s teps  toward  her )
WHO ARE YOU? W}IAT DO YOU WAIVT?

BLACK WOT"IAN
(backpeda l ing)

Look- -

SOLOMON
cEr AWAy FR9M UE!

BLACK WOMAN
Ihey only want t,o make sure you have
: t s

Solomon looks around, suddenly fr ightened, certain now they
are being observed- He turns and runs off  down the street.

199 LATER - BACK rN SOLOMON'S HOTEL ROOM (MUSTC OVER) 199

He s ics  a lone on  the  bed.  The phone RINGS.  He p icks  i t  up .

SOLOMON
H e l  1  o ?

His  eyes  beg in  Eo we1 l .
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2OO INT. HEATHROW IIITERNATIONAL TERMINAL - DAY 2OO

Solomon watches the travelers corning through the cusEoms
gaEe, his eyes rnoving over every face.

Maddy is nearby, waE.ching from a respectful  remove'

T h e n . . , E h e r e  E h e v  a r e ' .  '  L i k e  a  v i s i o n '  O n l y  r e a l - .

JASSIE
S o l a  !

She runs to him. Solomon's daughter approaches more
tenCaEive ly .  So lomon knee ls  down,  scoops her  in  h is  a rms.

Nearby, Dia sEands awkwardly,  something damaged in his eyes.
S1owly  he  a l lows h imse l f  Co be  drawn in t ,o  h is  fa ther 's  a rms.

Maddy is  c ry ing  as  weJ l .

The family remains in an embrace as the world moves around
Ehem,  unaware  o f  the  moment 's  s ign i f i cance.

201 EXT. WATER],OO BRIDGE -_ DAY 2AI

Solomon and Simrnons meet again. A Bent ley idles nearby.

SIMMONS
Y o u  a r e  s a E i s f i e d ?

So lomon nods ,  s ta rEs  to  reach in to  h is  pocket .

S I M M O N S  ( C O N T ' D )
No l  here .

He c l imbs inEo the  wa i t ing  car .  So lomon war i l y  fo f lows.

202 IN THE CAR 202

Simmon 's  ASSOCIATE hands over  the  br ie fcase.  S immons Eakes
the  d i r ty ,  to rn-o f f  panEleg  w i th  some d is tas te ,  bu t  when he
opens ic ,  h is  express ion  changes Eo wonder .

SIMMONS
Ext raord inary .

T h e  t w o  a s s o c i a t e s  s t a r e  a t  t h e  s t o n e  i n  d i s b e l i e f .

S IMMONS (CO} I I 'D)
May I  drop you somewhere. Mr. Vandy?

SOLOMON
No.  Thank you.

Solomon opens the door,  uses a phrase we have heard before.
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SOLOMON (CONT'D)
A lways  a  p leasure  do ing  bus iness .

203 FOUR STORIES UNDERGROUND T- LATER (MUSIC OVER) 203

The thick STEEL DOOR of the VAULT hisses open. The DIAMOND,
now locked in  a  g lass  box ,  i s  whee led  in  on  a  car t ,  Secur i ty
calneras foLlow i t . .  The box is placed in i ts own STEEL DRAWER,
amid  a  wa l l  o f  sEee l  d rawers

2A4 INT. A S}4ALL OFFICE -.  SAIUE (MUSIC CONT) 204

Maddy tl4)es away on a laptop.

205 EXT. FRONT OF DTC BUILDING - LONDON - DAY (MUSIC CONT) 205

As De Wente  s teps  ou t  o f  a  sh iny  L IMO,  he  is  met  by  severa l
TV CAMERAS and REPORTERS.

REPORTER
Mis ter  De Wente !  Cary  Wr igh t ,  CNN.
Could you comment on al legat ions
that your company buys blood diamonds
f rom S ier ra  Leone?

BODYGUAF-DS insist  the reporters keep their  distance.

DE WENTE
f 'm not going !o comrnenL on some
sensat iona l i sU magaz ine  ar t , i c le .  De
Went,e fnternat ional is as concerned
as anyone about diamonds from t,hese
regions reaching Ehe marketplace.

206 I}ilT. TIN HEARING ROOM 205

Superimpose: UN Sl:bcom4ri t tee. on Intefnat. ional Trade, 2002

AIVIBASSADOR WALKER
- - t h i s  s i t u a t i o n  i s  a c c o u n t a b l e  f o r
unspeakable Cragedy. .  .

(scans  the  room)
. . . T h e  n a t u r a l .  r e s o u r c e s  o f  a  n a t . i o n
are the sovereign property of i ts
p e o p l e . . .

THE FACES OF REPRESENTATIVES, Ehoughtful  and skept ical  al ike --

TO MADDY'S FACE as she siE,s among the reporters. The words
wash over  her .

AI"IBASSADOR WALKER (V. O. )  (CONT'D)
. . . T h e y  a r e  n o t  o u r s  t o  s E e a l ,  o r
take  by  fo rce ,  o r  exp lo i t  in  the
name of our comfort . ,  our corporat ions,
or  our  consumer ism.
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2O'I INT. OUTSIDE THE UN CHAMBERS - SAME 207

'  SOLOMON s i ts  on  a  marb le  bench wear ing  h is  new su i t .

AMBASSADOR WAIKER (V.O. )
The Third World is not a world apart
and the witness you wi l l  hear today
speaks  on  i t s  beha l f .

In  So lomon 's  fap  is  a  copy  o f  Van i ty  Fa i r .  I t .  i s  open to
l4addy's story on the diamond trade.

On a facing page are PHOTOGRAPHS: workers in a diamond mine;
So lomon a t  the  re fugee camp;  ch i ld  so ld ie rs  c luuch ing  weapons, .

An4.g p_icture pf Arc4er.  Vibrant,  inEense, haunted.

A LIN PAGE opens the DOOR.

UN PAGE
T h e y ' r e  r e a d y  f o r  y o u ,  s i r .

So lomon c loses  the  magaz ine .  S tands .  And heads in .

A-},IBASSADOR WALKER (V.O. )
Let us hear the voice of that world,
J.et us J.earn from that voice, and
le t  us  ignore  i t  no  more .




