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Note

Shadow of the Vampire is a fictionalized account of the
filming of the first vampire movie: F.W. Murnau's 1922
Nogferatu. There are three different types of film specified
in the gcript which should be noted beforehand:

1. The movie Shadow of the Vampire itself as it follows the
cast and crew of Nogferatu through various locaticne in 1921
Germany, Czechoslovakia, and Poland. This movie is in color
and uses contempcorary effects and technoleogies.

2. Actual footage from Murnau's Nosferatu. Scenes from
Nosferatu are presented in their original state: shot through
an iris, black and white, silent, etc.

3. Recreated footage from Nosferatu. Because the actors in
Shadow of the Vampire are not those in Nosferatu, it is
necessary to recreate certain scenes from the earlier film
featuring contemporary actors. This footage should be
doctored to match the older movie.



TITLE SEQUENCE

Black. 1In the darkness we hear a sad, spooky voice intoning
what sounds like an Eastern European dirge. Then a series of
shadowy images appear: an archway, a figure, the iris of an
eye 1n which they're reflected.

The P.0.V. ghifts and a different series of images appear--the
interior of a film studio, the inside of a motion picture
camera--intercut with:

EXT. MEDIEVAL CITY -- DAY

Presumably Bremen: A church steeple in the foreground, the
town square behind it.

(Actual footage from Nosferatu.)

INT. HUTTER'S HOUSE -- DAY

GUSTAV VON WANGENHEIM, portraying the character of Hutter,
stands in front of a mirror tying his neckpiece. He wears
early 19th-century German traveling clothes.

(Recreated from Nosferatu.)

EXT. HUTTER'S HOUSE -- DAY

CLOSE ON: GRETA SCHROEDER, portraying the character of Ellen
(Hutter's wife), leaning over a windowbox, dangling a piece of
string above a cat. 8She wears a 19th century hoop dress and
her hair is in long finger-curls.

(Recreated from Nosferatu.)

MURNAU (0.S.)
Nice pussy. Nice pussy. You're very
content right now, aren't you Ellen?
You live in a nice house. You wear
pretty clothing. And best of all,
you're married to a wonderful man
who's promised to love you forever.
You little suspect that he's about to
go on a long journey. And that, when
he returns, he'll bring with him the
death of love. And your womb will be

(MORE )



MURNAU (0.8.) (cont'd)
barren and your bed will be cold and
in all the world you will be alone.

END TITLE SEQUENCE

INT. JOFA STUDIOS -- HUTTER'S HOUSE SET -- DAY

Same shot. The camera pulls back to reveal that the extericr
of Hutter's house is, in fact, a film set--a little ocasis of
light--erected in a cavernous, barrel-vaulted studio.

And standing in front of it are three men we'll come to know
as MURNAU, GRAU, and MULLER. They're wearing lab coats and
safety goggles and look more scientists than filmmakers.

Everyone waits breathlesgly for the director's approval...

MURNAU
And--end Print it!

«.s..and then flies into action with military precisicn:
striking the set, switching off the phonograph (providing
background music), carrying a chair to the director.

Who rips off his goggles providing us with our first real look
at FRIEDRICH WILHELM MURNAU, 33: tall, handsome with red hair
and a distant, preoccupied air he's capable of bringing to
intense focus whenever he's concentrating.

Which he demconstrates right now by focusing on...

MURNAU (CONT.)
Wolf, have we established pathos?

«+ sWOLFGANG MULLER, the photographer: 30s, glasses, a little
retiring. He lcoks up from where he's dismantling the camera
clearly enrapt by MURNAU's attention.

MULLER
Perfectly, Herr Doctor. 1In one take.

MURNAU
Good. Get the film to the lab right
away. I want to see rushes first
thing in the morning before we leave.

Albin®?

ALBIN GRAU, producer and art director, walks over: late
thirties, something of an Aesthete.

GRAU
Yes, Herr Doctor?



He throws out his arms,

MURNAU
Hurry up and strike your set, will
vyou? This Potemkin village is costing
our investors a fortune.

GRAU
Shooting outside the studic will cost
them even more.

MURNAU
Such is the price of genius.
(shouting)
God, save me from all this phony shit!

Everyone freezes. There's a long beat until, oblivious,
MURNAU sits,

accldentally sends a stack of film
tins flying from the hands of MULLER's assistant (PAUL).

turns to his script. The crew resumes its work.

PAUL falls to his knees, scrambles to pick up the tins.

PAUL
I'm sorry, Herr Doctor.

GRAU
Was there something wrong with the
set, Friedrich?

MURNAU
No, I'm anxioug to get out of here,
that's all. But I do need your
inventory for the trip. Also a
complete itinerary and a scene break-
down by costume and set. Speaking of
which, I looked over your renderings
last night for the last scene in
Ellen's bedroom. I think they'll be
fine.

GRAU
High praise, Herr Doctor.

MURNAU
We'll need blueprints, of course, and
photos for when we finally get round
to building it on Helgoland. And
there was something else...oh yes, the
cat was sluggish.

GALEEN (0.S.)
Jesueg, Albin. What's wrong with you?
Take the damned thing ocut and have it
shot.



We look over to see HENRIK GALEEN, the screenwriter: 30g,
scholarly. He's sitting on packing crate, a sheaf of manu-
scripts spread across his lap.

MURNAU
Henrik, I hope we're not going to be
out in the field without enough copies
of your script.

GALEEN
No, Friedrich. The brothers of the
monastery are putting the gold leaf on
them now.

MURNAU
(ignoring him, shouting)
Hurry up, ladies and gentlemen! We
have a train to catch!

He turns back to his script, a steel door is opened, the light
and noise of 1921 Berlin pour in.

Enter GRETA wearing a dressing gown and smoking a cigarette in
an ivory holder. Without her wig and make-up she seems
dangerously young and beautiful, perhaps seventeen.

MURNAU
Nicely done, Greta. For a moment I
even thought I saw a premoniticn of
evil cross your face.

GRETA
(sitting beside him)
It wouldn't surprise me. With all the
spooky shit you've been saying to me.
On-camera and off.

MURNAU
I told you, it's important for the
realistic effect.

GRETA
Yes, I know all about it. That's why
we 're being forced to pack up and
go...what do you call this business
again?

MURNAU
"On-location...m

GRETA
"On-location." To Transylvania.



MURNAU

Actually, we're not going to
Trangylvania. We're going to
Slovakia.

GALEEN

Herr Doctor, I believe one is supposed
to call it Czecheslovakia now.

MURNAU

Yeg, yves. Czechosglovakia.

GRETA

But why do we have to leave Berlin
Jjust now? At the start of the theater

season?

Albin,

MURNAU
(ignoring her)

has your man arranged the cars?

GRAU

Yeg. Two.

GRETA

Do you have any idea the parts I've
been offered at long last? The
salaries?

MURNAU

Will that be enough?

GRAU

It'l]l have to be. It's probably every
car in the region.

Good.

MURNAU

GRETA

Herr Doctor, you're ignoring me.

(seductively)

There was a time when vou didn't
ignore me...

MURNAU

Honegtly, Greta, why would anyone care
to act in a play when they had the
opportunity to act in a film?

As GRETA continues,

a sordid-looking man in an ambulance

driver's coat (a red crose on his sgleeve) comes up and
whispers something to MURNAU.



GRETA

You certainly didn't think that when
vou were directing plays for
Reinhardt. In any case, I don't like
acting for the camera. A theatrical
audience gives you life, while this
thing...

(indicating the camera)
...merely takes it from vyou.

MURNAU turns sharply, takes her hand. Like MULLER before her,
she responds rapturcusly.

MURNAU

(softly, confidently)
Listen to me, Greta. I conceived this
role egpecially for you. Ellen ig a
woman who discovers the ultimate
expression of love in the most
exquisite pain imaginable. Sound
familiar? It will be your most
demanding role. The role that will
make you great as an actress.
Consider it a sacrifice to your art.

He stands, follows the sordid-lcooking man outgide. She
watches him, turns--a little embarrassed--to the others...

GRETA
(recovering)
I'm already being paid peanuts.

...eXits. GALEEN watches her go, turns to GRAU.

GALEEN
So what'd you give the cat?

GRAU
Chloral.

MULLER
Chloral!

GRAU

It's hard to keep the damn things
docile under the lights. Did it show?

GALEEN
It looked pickled.

GRAU
Not so much as Greta.



MURNAU returns. Looks at his pocketwatch.

MURNAU
Almost dark. Well, everything here
seems to be in hand...

GRAU
Friedrich, we still need to talk about
the vampire.

MURNAU
No, no...it's nearly dark. I'm
already late. Wrap things up for me
here, will you Albin? I'll see you
all in the morning.

MURNAU jogs to the door...

.o .eXits.

GRAU
(shouting after him)
But what costume should I pack for
him? What make-up?

MURNAU
It doesn't matter. And be sure that
imbecile Gustav doesn't miss the
train.

GRAU
Where's he running off to?

GALEEN
Perhaps he has a woman.

MULLER
(meaningfully)
Or a man.

They smile knowingly at this. Then, jokingly:

GALEEN
Did you notice how concerned he was
whether or not it was after dark?

GRAU
Perhaps our director is the vampire.



EXT. JOFA STUDIOS -—-- SUNSET

MURNAU c¢limbs into his car, the chauffeur shuts the door, gets
behind the wheel, drives away. We follow it through downtown
Berlin as the sun sets on sidewalks clotted with blind beggars
and legless war veterans.

As they come upon the crowded entrance of a chic cabaret...

INT. CAR —-- CONTINUOUS
.« .the chauffeur turns to MURNAU...

CHAUFFEUR
Front or back, Herr Doctor?

MURNAU
Back, of course.

EXT. ALLEY -- CONTINUOUS

...and then steers into a dark alley where the car's head-
lights illuminate a knot of pretty boys in army fatigues
languidly congregating outside an unmarked door.

MURNAU climbs out, raps on the door, is permitted inside.
Then the door shuts behind him, his car drives off, and the
illicit scene is plunged into darkness again.

INT. BERLIN CABARET -- CONTINUOUS

Dark and smoky, echoing with Dixieland, populated by
characters out of George Grosz: millionaires, whores, etc.
MURNAU passes through the crowd, climbs the stairs to an...

INT. OFFICE -- CONTINUOUS

where--1lying on a settee, watching the throng below--we
discover a breathtaking young woman (MICHELINE): late teens,
pale skin, black hair, a very revealing flapper dress.

MURNAU bares his teeth, jumps on her, buries his face in her
throat. 8She moans in pleasure, turns her face away, sucks the
smocke out of a cigarette holder.

MICHELINE
Herr Doctor, I have a pain.



10.

He lifts one of her legs, slowly peels back the dress and
kisses the place where her rolled stocking reveals her thigh.

MURNAU
Does that feel better?

MICHELINE
Are you really a doctor?

MURNAU
Yeg. Of philosophy.

She smiles lewdly at him, then suddenly scissors him between
her legs, flips him over onto the settee, climbs on top.

Slaps him playfully. And then does it harder. MURNAU smileg,
surrenders to her: now he's the one who's rapturous.

We look down toward the stage: performing a torch song for
the corpse-faced Berliners is a large-busted woman in an
evening gown. With bat's wings.

INT. MURNAU'S APARTMENT -- STUDY -- NIGHT

De S8tijl furniture, Die Briicke murals, etc. MURNAU is pack-
ing by candlelight when MICHELINE--half naked, smoking a
cigarette in a holder--appears behind him. Weirdly, her
entrance causes a few of the candles blow out.

MICHELINE
Friedrich, do you have to go?

MURNAU
I'11 be back in six or eight weeks.

MICHELINE
What shall I do without you?

MURNAU
Operate your cabaret. Dream of my
return.

MICHELINE

Won't you at least tell me what it is
you're filming?

MURNAU
Not this time. It's a surprise...

MICHELINE
I hate surprises.



MURNAU
«s.a surprise for you. A film all
about a woman like you...

MURNAU stops what he's doing, takes her in his arms.

MURNAU (CONT.)
.+ .who sacrifices everything for her
lover.

MICHELINE grabs him by the throat...

MICHELINE
And ycu think I would ever do such a
thing? That's a rather skewed
characterization coming from a man
I've spent the past two hours raping
like a woman.

.+ .shoves him roughly away.

MICHELINE (CONT.)
Still, I must admit you took it like a
man.

MURNAU
You're the only one I've ever allowed
to treat me that way.

MICHELINE
I don't doubt it...
(pointedly)
.. .Herr Doctor. Now tell me more
about your movie.

MURNAU
No. You'll see when it's finished.
Now, have you eaten?

MICHELINE
I want to eat you.

MURNAU
You're not serious.

MICHELINE
But I ame...

She grabs him, pulls him into...

11.
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INT. BEDROOM -- CONTINUOUS
«s .throws him onto the bed, c¢limbs on top of him.

MICHELINE
Now kiss me good-bye, Friedrich. 1It's
time that I was going.

MURNAU
Why won't you ever stay the night?

MICHELINE
I've told you: if I'm not back to
count the night's receipte my staff
will bleed me dry.

MURNAU
Stay.

She stands, rests her shoe on his lower lip.

MICHELINE
Beqg.

MURNAU
Pleage stay. You love me, don't you?

MICHELINE
What do you think?

MURNAU
Say it.

MICHELINE
No.

MURNAU

Why not? I love you.

She loocks at him imperiocusly. Lightly slaps his face with the
toe of her shoe.

MICHELINE
That, Herr Doctor, is a very dangerous
thing to say.

Nevertheless, she kicks off her shoes, curls up beside him.
He smiles contentedly, reaches up, turns out the light.
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INT. HUTTER'S HOUSE -- DAY
Enter Hutter with flowers. He kisses his wife good-bye.

(Recreated from Nosferatu.)

EXT. MURNAU'S APARTMENT -- NIGHT

Later. MICHELINE, a long cape over her dress, emerges from
MURNAU's Bauhaus-style building. Hurries away.

INT. MURNAU'S APARTMENT -- BEDROOM -- AS BEFORE
CLOSE CON: a record spinning silently on a phoncgraph.

We pull back to see MURNAU asleep in his disheveled bed. He
wakesg. Seeg that he's alone. Knocks the arm off the record.

INT. BERLIN TRAIN STATION -- DAY

The crew of Nosferatu loads boxes onto one of the trains under
the watchful eye of GALEEN, GRAU, and MULLER.

Suddenly there's a disturbance 0.5. and MURNAU--lapels pulled
up, hat pulled down--hurries up followed by porters and a rush
of newspaper reporters. He grabs PAUL.

MURNAU
You work for me don't your?

PAUL
Yeg, Herr Doctor.

MURNAU
Then get my things. Albin?

As PAUL begins directing the porters, MURNAU turne to GRAU...

MURNAU (CONT.)
Tell them nothing.

...then leaps onto the train. GRAU faces the reporters.

GRAU
Gentlemen, I am Albin Grau. Producer
and art director of this picture.

REPORTER 1
Where's Murnau?



REPORTER 3

Is it true Murnau is filming Stoker's

Dracula?

GRAU

Friedrich Wilhelm Murnau is Germany's
greatest filmmaker--in a class with

such masters as Griffith and
Eisenstein. At present he is

supervising every detail of this

unigque on-location expedition

Exactly how unique you'll discover

when the picture premieres in
And at that time, I'm certain

Berlin.
you'll

be convinced beyond the shadow of a
doubt of the exceptional talent of

this remarkable genius.

The reporters clamor for more, GRAU climbs onto the train.

GALEEN

You did that quite well, Albin.

GRAU

In the future I think there might
actually be a living to be made from
this sort of thing. Representative to

the press.

The last of the luggage is brought abocard,

a whistle blows,

pecple make their farewells, the train pulls out of the...

EXT. TRATN STATION -- CONTINUOUS

...roars out of the city.

INT. TRATN -- MURNAU'S COMPARTMENT --

CLOSE ON: MURNAU agleep. The door opens,
Sees MURNAU sleeping, closes it again.

INT. TRATN -- CORRIDOR -- CONTINUOUS

MULLER movesg down the corridor to the...

DAY

MULLER peeks in.

14.
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INT. TRATN -- CREW COMPARTMENT -- CONTINUOUS

where he finds the rest of the crew at lunch: GRAU, GALEEN,
and PAUL (met earlier) and three young women: ELKE (cos-
tumes), MARIA (script), and EVA (make-up).

MULLER enters, sits. Tosses a rolled-up map to GRAU...

GRAU
Still asleep?

MULLER
Yes. Must have been quite a night.

GALEEN
Albin, let's see the map.

.. .who clears off a place on the steamer trunk acting as a
table and unrolls a large map of Central/Eastern Europe.

GRAU
We'll cross the border into
Czechoslovakia in a few hours at the
foothills of the Carpathians and
continue until the line ends at
Oraveka Magura. From there we'll go
by automobile to a place near Poprad
in the Vyscke Tatry: the High Tatra
Mountains

GALEEN
Apparently Herr Doctor's already
filmed some of the exteriors there.

MULLER
He has?

GALEEN
You didn't know?

MULLER
No.

GALEEN

That's odd. Anyway, you can assume
we'll be filming all of Hutter's
gscenes there: the carriage scenes,
the scenes at the inn with the
superstitious natives...



Enter GUSTAV

GRAU
...the scenes between him and the
vampire.

PAUL
I still don't understand why we're not
going to Tranyslvania.

EVA
Yes, everyone knows Count Dracula
lives in Transylvania.

GALEEN
Strictly speaking, this isn't Dracula.
The author's widow refused to sell us
the rights to the novel. 8She's hoping
to prepare a stage version to open in
London.

GRAU
Bound to make more money than any
film.

MULLER
Which is all very interesting, Henrik.
But it doesn't address the larger
guestion.

GALEEN
Which is?

MULLER
Who's playing our vampire?

VON WANGENHEIM, the actor portraying Hutter.

GUSTAV
His name is Schreck.

GALEEN
Schreck?

GUSTAV
Max Schreck. Apparently he was in the
Reinhardt company. Did you know him,
Albinv?

GALEEN
Schreck? Are you sure you have the
name right? "Schreck" is dialect for
"shriek." What, did he specialize in
fright rolesv?

l6.



GUSTAV
Just a character actor. Max Schreck.

MULLER
Who told you he was playing the
vampire?

GUSTAV
Herr Doctor told me.

GRAU
I didn't know any Max Schreck in the
Reinhardt company.

GUSTAV
Herr Doctor told me he studied with
Stanislaveky in Moscow.

GRAU
I'm surprised I've never heard of him.

GALEEN
He's from the Russian school then?

GUSTAV
Yeg. As part of his preparation, he
submerges his own persconality in that
of the character he's portraying.
That's the reason he's not traveling
with us. Herr Doctor teold me went on
to Czechoslovakia weeks ago--in order
to absorb the flaver of the place, I
suppose.

GALEEN
God, you don't think he's been
gleeping in a coffin?

GUSTAV
Herr Doctor also told me that, once we
arrive and begin filming, Max will
never appear to us except in full
costume and make-up...

GRAU
A rather extreme interpretation of
Stanislavsky, i1f you ask me. Why
wasn't I told about this?

GUSTAV
...and that furthermore we'll film him
only at night.

17.



MULLER
Why wasn't I told about that?

GRAU
(looking out the window)
There are the Carpathians. ©Our first
sunset in...what's the script say,
Henrik?

GALEEN
"The country of blood-red mountains."

EXT. TRAIN -- SUNSET

The sun sets behind the train as it races into the dense
forests of Eastern Europe.

INT. TRAIN CORRIDOR -- NIGHT

Later. The corridor is packed with sleeping peasants.

INT. CREW COMPARTMENT -- NIGHT

Everyone is nodding off except for GRAU who casts, on the
steamer trunk, tarot cards: the fool, death, the ten of
swords. ©Suddenly the door opens. Enter MURNAU,.

MURNAU
I see we're knee-deep in peasants.

MULLER
When did you wake up?

MURNAU
(sitting)
The Czech guard woke me at the border.
What have you been doing?

MULLER
Actually we've been talking about you.

GALEEN
Your previcusly shot footage, your
heretofore unannounced additions to
the acting company...

GRAU
As the producer of this film, Herr
Doctor, I feel I have a responsibility
(MORE )



GRAU (cont'd)
to agk if there's anything else you've
neglected to tell us.

MURNAU
Why? What do the cards say?

GRAU
Someone close to us will be geing on a
long journey. Now answer my question.

MURNAU leans forward conspiratorially.

MURNAU
Lock, I confess: there are things I
haven't told you about this
preoduction. But they'll all be
revealed in the course of time.

MULLER
But how do you expect us to do our
Jjocke when we're kept in the dark?

MURNAU looks at them, turns his intense focus on his
egspecially GRAU. They hang on his every word.

MURNAU
Exactly. Let me explain something to
vyou. I intend ours to be the most
realistic movie ever made. And what
ig realism? The unexpected. That's
why I took all of you out of the
studio and thrust you into the world.
So that you'll be forced to react
gspontanecusly to whatever you
encounter there. And because of it,
Nosferatu will not be just another
filmed stage play. It will be a
truthful record of reality. And that
ig what will make it great.

GALEEN
But this is a ficticn. A movie about
a vampire. How can you talk about
realism when the subject is so far
removed from reality?

MURNAU
My sense of style is realism. But my
sense of art is moral. I want to
explore evil with the eye of a
scientist.

Suddenly the train jolts to a stop.

crew—-—

19.
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MURNAU (CONT.)
What's that? Why are we stopping?

GRAU reacheg over to the window, opens the blind, looks out.
Then he looks back at the others in awe.

GRAU
My god...

EXT. TRAITN -- NIGHT

CLOSE ON: +the water reservoir being lowered onto the train's
boiler (evidently this is why the train stopped). We pull
back and up to see the passengers disgorging from the steaming
train (for a smoke, to stretch their legs, etc.) and then we
see what it is that inspired such awe in GRAU:

EXT. FOREST -- CONTINUOUS

From above: A wvast, impenetrable forest lining the edges of
the railroad track like an enormous black curtain.

On the ground: We follow MURNAU, GRAU, GALEEN, and MULLER as
they walk through the trees in silent wonder. Until:

MURNAU
The forest primeval. It grows thicker
as we move east towards the Tatras.

MULLER
How do expect me to film in there?

MURNAU
We could use an aeroplane.

MULLER
You're the pilot, Herr Doctor--at
least you were in the last war. But I
doubt even a low-flying Fokker could
see into it.

MURNAU
There's no place on earth like it.
None of it's been thoroughly mapped.
Whole armies have marched in never to
be heard from again. And then there
are the...animals--strange things
which by all rights should be extinct.

MURNAU, lost in thought, continues along by himself while we
catch up with...























































































































































































































































































