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Not e: Unl ess otherwi se indicated, all dial ogue spoken by
Germans will be in the German | anguage and subtitl ed.



FADE | N;
| NT. WARSAW ( ARCHI VE) - DAY

Bl ack and white. Street scene. People toing and froing. A
man rattles by.

SUPERI MPOSE CAPTI ON:
WARSAW 1939
I NT. STUDI O RADI O STATI ON, WARSAW - DAY

WLADYSLAV SZPI LMAN pl ays Chopin's Nocturne in C sharp m nor,
Post hunous. He's twenty-eight years old, elegant and
handsone.

In the booth, separated fromthe studio by a glass screen,
an engineer, wearing collar and tie, nonitors the broadcast.
Behind him a windowto the street with strips of paper
taped on it as protection agai nst bl ast.

W t hout warning, a bonb drops nearby, then another and
anot her. The whol e buil di ng shudders alarm ngly and the
w ndow in the booth shatters.

The engi neer and Szpil man exchange a | ook as a man enters
the booth and tal ks urgently to the Engineer, then goes.

The engi neer nmakes a 'cut-throat' gesture, but Szpil man
shakes his head, determned to play on.

He plays, then glances at the booth. The engi neer has gone,
but through the shattered w ndow he sees fires raging.

Very near, a loud, terrifying explosion. The reverberations
cause plaster to flake and dust to trickle down over his
face.

And then a bonb expl odes even closer. The gl ass screen
separating booth from studi o inplodes, showering Szpil man
with glass. He stops, frozen.

| NT. STAIRS AND LOBBY, RADI O STATION - DAY

Pandenmoni um Chaos. People rushing in all directions, many
carrying files, boxes, papers, shouting, calling. Sone of
the men in mlitary uniform The bonbing conti nuous.
Szpilman fights his way down the stairs. He has a snall

cut on his forehead and is dabbing it with his handkerchi ef.
He has a dazed | ook. Hal fway down the stairs, A young wonan,
DOROTA, tugs at his sleeve:

DORCTA
M. Szpil man.

He turns, to see an extrenely pretty young woman gazi ng
adoringly at himwhile they're jostled and shoved. H's
eyes |ight up.



SZPl LMAN
Hel | o.

DOROTA
| canme specially to neet you today.
| love your playing, but what a
day to choose.

SZPI LMAN
Who are you?
DOROTA
My nanme's Dorota, |'mJurek's

sister. oh! You're bl eeding.

SZPI LVAN
It's nothing.

JUREK pushes in beside them and takes her arm
JUREK
C nmon, Dorota, you can wite hima
fan letter later, this isn't the
best tine, c'non.

Jurek, pulling Dorota, fights his way down the stairs.

SZPI LMAN
(cal l'ing)
Jurek, why have you been hiding

her ?

And he, too, is carried with the flowinto the | obby. Debris
everywhere. Szpilman fights to get to the nmain door, when
anot her bonb explodes, filling the air wth dust and debris,
obscuring himand everyone el se.

| NT. WARSAW APARTMENT - DUSK

The Szpilman famly in panic: com ng and goi ng out of roons,
packi ng cl othes and bel ongi ngs into open suitcases and a
trunk in a confortable, tastefully furnished bourgeois
apartnment, the living roomlined wth books, paintings and
boasting a boudoir grand, silver platters and candl esti cks.
The famly consist of MOTHER, in a state of great anxiety,
FATHER, REG NA, twenty-six, HALINA, twenty-two, and HENRYK
twenty-four, the only one not in novenent. He sits by the
radio set, ear to the speaker, trying to tune to a station
No bonmbs now, just the distant sound of artillery fire.

Fat her, holding a silver-framed phot ograph, crosses to

Mot her .

FATHER
What you think, should |I take Uncle
Szynon' s phot ograph?

MOTHER
Take it, don't take it, take what
you like. Can't you see I'mworried
si ck?



FATHER
He'll come hone, he'll be all right.

He goes into his room She can barely control her tears
and hurries into the kitchen just as the front door opens
and Szpilman enters, |ooks round benmused by the activity.

REG NA
Mama, W adek's hone.

Mbt her dashes out of the kitchen.

MOTHER
Thank God - Wadek! You're wounded.

SZPI LVAN
It's a little cut, nothing.

MOTHER
|'ve been worried sick.

HENRYK
| told her not to worry. You had
your papers on you. If you'd been
hit by a bonb, they'd have known
where to take you.

The girls suppress smles.

MOTHER
Henryk, don't say things |like that,
God forbid, God forbid.

HALI NA
(calling through a
door)
Papa, Wadek's hone.

Fat her appears in the doorway, beam ng, clutching a violin
case.

FATHER
What did | tell you?

SZPI LMAN
(1 ooki ng around t he
room benused)
What are you doi ng?

REG NA
VWat's it ook |ike we're doing?

The toing and froing continues non-stop.
SZPI LMAN
(to Henryk)
They bonbed us, we're off the air.

HENRYK
Warsaw s not the only radio station.



MOTHER
Pack, darling, get your things,
pack.

SZPI LVAN
Were are we goi ng?

MOTHER
Qut of Warsaw.

SZPI LVAN
Qut of Warsaw. \Were?

REG NA
You haven't heard?

SZPI LVAN
Heard what ?

REG NA

Haven't you seen the paper? \Were's
t he paper?

She starts to | ook. The others continue to bustle and pack.

HALI NA
| used it for packing.

REG NA
(exasper at ed)
She used it for packing.

FATHER
The governnent's noved to Lublin.

HALI NA
Al'l abl e-bodi ed nmen nust | eave the
city, go across the river and set
up a new line of defence, that's
what it said.

FATHER
There's hardly anybody left in
this building, only wonen, the nen
have gone.

SZPI LVAN
And what do you think you'll do
while you're setting up a new |ine
of defence? Wander round | uggi ng
your suitcases?

MOTHER
Pack, Wadek, there's no tine.

SZPI LVAN
"' m not goi ng anywhere.

HALI NA
Good! |I'm not goi ng anywhere either!



MOTHER
Don't be ridicul ous, we've got to
keep together.

SZPI LMAN
No, no, no, |I'mstaying put. If
|"mgoing to die, | prefer to die
at hone.

MOTHER
God forbid!

HENRYK
Sssh!

Crackl es, whistles and static fromthe radio.

HENRYK
Ssh! 1've got sonething, listen..

They gat her round.

RADI O ANNOUNCER

... an inportant announcenent.
News has just been received through
the BBC that Geat Britain, having
had no reply...

(static)
...and therefore has decl ared war
on Nazi GCermany. ..

(a collective gasp)

next few hours... awaiting
| at est news. ..

Henryk hits the set.

RADI O ANNOUNCER
but France is expected to make
a simlar announcenent...
(static)
Pol and is no | onger al one.

The Polish national anthem plays. Al are still.
| NT. WARSAW APARTMENT - NI GHT
Fat her pours |iqueur into gl asses.

The famly are seated around the dining table, having just
finished a neal. The table groans with the remains of the
di nner. Szpilman has a plaster over his cut.

HENRYK
(lighting up a
cigarette)
Mama, that was a great dinner

SZPI LMVAN
It certainly was.



MOTHER
When there's sonething to cel ebrate,
you' ve got to nake an effort.

The gl asses are handed round.

FATHER
Here's to Great Britain and France.

They all clink glasses and dri nk.

FATHER
| told you. Didn't | tell you? A
will be well.

EXT. RU NED WARSAW STREET - DAY

A colum of German Soldiers, led by an officer on horseback
march into view.

On the sidewal k of the street, with its buildings in ruins,
snoke still rising, stand onl ookers, including Szpil mn
and Henryk, and a little behind them Father, craning to
see. They watch, expressionless, as the Germans march past.

| NT. WARSAW APARTMENT - DAY

Regi na i s opening and cl osing the wi ndow, exam ning the
frame with her fingers. Halina is on a box, renoving and
repl aci ng books. Mdther sits at one end of the table,
polishing a man's watch and chain. At the other end, Father
sits counting a small stack of notes and coins. Henryk is
deep in thought and Szpilman is fiddling with his father's
violin. The apartnment has |ess furniture now and the silver
has gone.

FATHER
(finishing the
counti ng)

Fi ve thousand and t hree.

MOTHER
s that all?

FATHER
Yes, five thousand and three zlotys,
that's all we've got left.

REG NA
It's three thousand and three zlotys
t oo nuch,
(reading from
newspaper)

"Re: Further restrictions regarding
[iquid assets: Jews will be allowed
to keep a maxi mum of two thousand
zlotys in their hones.'

MOTHER
What are we supposed to do with
the rest?



Al'l

| ook at the table:

HALI NA
Deposit it in a bank. Bl ocked
account .

HENRYK
Banks? Who' d be stupid enough to
deposit noney in a Gernman bank?

REG NA
We coul d hide the noney here in
t he wi ndow frane.

FATHER
No, no, no. I'Il tell you what
we'll do. We'll use tried and tested

met hods. You know what we did in
the last war? W made a hole in
the table leg and we hid the noney
in there.

HENRYK
And suppose they take the table
away ?

MOTHER
What d'you nean, take the table
away ?

HENRYK
The Germans go into Jew sh hones
and they just take what they want,
furniture, val uabl es, anything.

MOTHER
Do t hey?

FATHER
| di ot! What would they want with a
t abl e?

is comng away at one end. A table like this?

He pokes his finger under the veneer. It snaps,
bare wood beneat h.

MOTHER
What on earth are you doi ng?

HALI NA
There's a good pl ace under the
cupboard.

HENRYK
No, no. Listen, |'ve been thinking --

SZPI LMAN
That nakes a change.

it's covered in stains and the veneer

reveal i ng



HENRYK
You know what we do? We use
psychol ogy.

SZPl LMAN
W use what ?

HENRYK
W | eave the noney and the watch
on the table. And we cover it I|ike
this.
(covers it with the
newspaper)
In full view The Germans wl |
search high and low, | prom se
you, they'll never notice it.

SZPl LMAN
O course they' Il notice it. But
| ook- -
(lifts the violin
fingerboard.)
This is a good place for sonething.

HENRYK
A good place for what?
(to the others')
He's i nsane!

SZPI LMAN
Just shut up.

FATHER
(over | appi ng)
My violin?

They all talk at once.

REGQ NA
Quiet! Quiet! Oder, please, order!

HALI NA
She's a | awyer, she |ikes order.

REG NA
Listen, just listen. Let's cone to
an agreenent. We jamthe noney in
t he wi ndow frame. The watch we
hi de under the cupboard. And the
chain we put in the violin.

A brief silence.

FATHER
WIIl | still be able to play?

SZPl LMAN
Let's find out.

They start to hide the things.
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| NT. WARSAW PHARMACY - DAY

Szpi | man
to answer

is on the public telephone, waiting for sonmeone

his call. Then:
SZPI LMAN
Jurek? W adek Szpil man.
JUREK
(filtered)
W adek! How are you?
SZPI LMAN
Fine, we're fine, thank you, and
you?
JUREK
(filtered)

Fine, we're fine in the

ci rcunstances. But | can guess

what you've called about. There's
not hi ng we can do; they won't reopen
the station--

SZPI LMAN
(trying to interrupt)
Yes, | know, but Jurek, Jurek...
JUREK
(filtered)

...hot even nusic, nothing, no

radi os for the Poles. But |I'msure
you'll find work, Wadek, a pianist
i ke you.

SZPI LMAN
Maybe, maybe not, but, Jurek, don't
be offended, | didn't call to
di scuss ny future career.

EXT. WARSAW STREET AND CAFE PARADI SO - DAY

Szpi | man

and Dorota stroll along a tree-lined street with

bonbed- out buil di ngs and rubble. She flicks admring, al nost

| oving gl
smling,

ances at himas they walk and talk. And he is
t ouched by her.

DOROTA
| nagged Jurek for weeks and weeks.
And at |ast he gave in and said,
"All right, conme with ne tonorrow,'
and so | cane and they bonbed the
station.

SZPI LVAN
You know sonet hi ng? Meeting you
i ke that was absol utely wonderful.

DORCTA
Real | y?
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SZPl LMAN
Yes!
(he | ooks at her,
sm | es)
It was...it was unforgettable.
She' s enbarrassed.
DOROTA

' ve al ways | oved your playing,
M. Szpil man.

SZPl LMAN
W adek, pl ease.

DOROTA
No one plays Chopin |ike you.

She begins to | augh.

SZPl LMAN
| could acconpany you, ne on the
pi ano, you on the cello.

They becone al nost hel pl ess, holding on to each other.
DOROTA
Ch, M Szpilman, you're quite..
qui te wonderful .

SZPl LMAN
W adek, pl ease.

Am dst their laughter, he takes her hand and kisses it.
| NT. WARSAW APARTNMENT - NI GHT

The famly are gathered around the table, listening to
Fat her reading fromthe newspaper.

The apartnment has even less furniture now. The paintings
are gone.

FATHER
(readi ng)
"Re: enblens for Jews in the Warsaw
District. | hereby order that al

Jews in the Warsaw District wll
wear visible enblenms when out of
doors. This decree will cone into
force on the 1st Decenber 1939 and
applies to all Jews over twelve
years of age. The enmblemw ||
be worn on the right sleeve and
will represent a blue Star of David
on a white background. The
background nmust be sufficiently
|arge for the Star to neasure eight
centinmetres frompoint to point.
The width of the arns of the Star

( MORE)



Si | ence.

Si | ence,

FATHER ( CONT' D)
(readi ng)
must be one centinetre. Jews who
do not respect this decree wll be
severely puni shed. Governor of
Warsaw District, Dr. Fischer.'

Then:
HENRYK
| won't wear it.
REG NA
won't wear it. I'mnot going to be
br anded.
SZPI LVAN

(grabbing the
newspaper)
Let nme see this.

FATHER
Doesn't it say we have to provide
t hese arnbands oursel ves? Were
will we get then?

HENRYK
W're not going to get them W're
not going to wear them

each | ocked in their own thoughts.

EXT. WARSAW STREET - DAY

Fat her

12.

wearing the Star of David arnband, wal ks slowy

al ong, carrying a string bag containing potatoes and

carrots,

are a mllion mles away.

He passes two GERMAN OFFI CERS. They st op.

Fat her stops,

| German OFficer cracks himhard across the face,

his ear.

GERVAN OFFI CER
(a harsh shout)
You!

GERVAN OFFI CER
Way didn't you bow?

FATHER
(renovi ng his hat)
l"msorry |...

starts to shuffle on -

his eyes fixed on the pavenent as if his thoughts

turns fearfully and approaches the Gernans.

cat chi ng

Father reels, collects hinself as best he can and
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GERVAN OFFI CER
(calling after him
You are forbidden to wal k on the
pavenent. Walk in the gutter

Fat her steps off the pavenent and wal ks in the gutter. The
Cerman turn and go. Father wal ks on.

| NT. WARSAW APARTMENT - EVENI NG

Szpi | man conposing at the piano. He plays, nakes adjustnents
with a pencil to the manuscript, plays again. The flat is
al nost bare. Halina, enters with a newspaper.

HALI NA
Have you seen this?
SZPI LVAN
(irritated)
VWhat, |' m working, what?

She hands himthe paper. He looks at it. H's expression
dar kens.

| NSERT:

t he newspaper. A map of the proposed Jewi sh area: two
distinct districts, one |large, one smaller.

SZPlI LMAN' S VA CE
VWhat is it?

HALI NA" S VO CE
That's where they're going to put
us.

SZPI LMAN S VA CE
What d' you nean, put us?

THE APARTMENT:

She | ooks over his shoul der and reads. As she does so, the
door of Henryk's room opens and he stands leaning in the
doorway, watching, as if anused.

HALI NA
"By order of the Governor of the
Warsaw District, Dr. Fischer,
concerni ng the establishnment of
the Jewish District in Warsaw.
There will be created a Jew sh
District in which all Jews living
in Warsaw or noving to Warsaw wi | |
have to reside.” And | ook here:
"Jews living outside of the
prescribed area will have to nove
to the Jewish district by 31st of
Cct ober 1940.

Szpi |l man gazes at the map, horrified.
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SZPI LMAN
But...they won't get all of us...
we'll...it's too small...there's
four hundred thousand of us in
War saw!

HENRYK
No. Three hundred and sixty
t housand, so it'll be easy.

He | aughs but they're disturbed by a sound from anot her
room the sound of crying. They | ook at each other puzzl ed,
t hen Hal i na opens a door and | ooks in. Szpilman and Henryk
join her.

BEDROOM

Father is asleep but Mdther is sitting on the bed, hol ding
a purse, crying. Halina sits beside her, puts an armround
her .

HALI NA
Mama, what is it?

Mot her opens the purse to reveal a crunpled note.

MOTHER
Twenty zlotys. That's all we've
got left. What can | buy with twenty
zl otys?
(breaki ng down)
"' m sick of cooking potatoes,
pot at oes, pot at oes.

She weeps. Halina tries to confort her. Szpilman and Henryk
wat ch.

| NT. SZPI LMAN APARTMENT, SLI SKA STREET - N GHT

Hands on the piano keyboard. Podgy, hairy hands with dirty
nails. They play an octave, harsh, toneless, wth straight
fingers.

The hands belong to M Lipa, a dealer, early fifties. He
sits at the piano, now exam ning the |acquer. Regina stands
in the bow, watching him Henryk is at the table, also
watching intently.

Szpilman sits apart, aloof, his back to the piano and to
M Li pa.

MR LI PA
That's the price. That's what |'m
offering. And ny advice is to
accept. You won't get nore from
anyone el se.

REG NA
But...but it's a Steinway, M
Li pa. . .
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MR LI PA
Two thousand. My advice is to take
it. What you going to do when you're
hungry? Eat the piano?

Henryk suddenly makes a lunge for him grabs hold of him
a rough struggle takes place and during it Mther and Fat her
appear at their bedroom door to watch, appalled.

HENRYK
Get out! You're a thieving bastard,
we don't want your noney, get out!
We'd rather give it away! Get out!

Regina tries physically to restrain him

MR LI PA
(overl appi ng, wardi ng
of f Henryk)

Hey! Hey! What's the matter with
you? Haven't you eaten today, what
you suffering fronf? Hey!

REG NA
(overl appi ng)
Henryk, stop it, | eave him al one.

MR LI PA
(recovering, catching
hi s breat h,
over | appi ng)
You people are crazy! |'m doing
you a favour, two thousand, and
|'"'mpaying for the renoval, |I'm

not even charging for the renoval
Henryk subsi des, glowering at him

MR LI PA
You haven't eaten today, you're
crazy. ..

Suddenl y:

SZPI LMAN
(turning to them
severe)
Take it.

EXT. STREET LEADI NG TO GHETTO - DAY AUTUWN

A great columm of Jews of all ages make their way towards
the area that will becone the ghetto. On foot, on bicycles,
on horse-drawn platformnms, sonme pushing prans | oaded with
bel ongi ngs. A great noving nmass of humanity.

They' re watched on either side of the street by Poles.

On a horse-drawn platform the Szpilmans with their
bel ongi ngs. Al wear arnbands.
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Szpi Il man, Halina and Henryk wal k beside the platformwth
Mot her, Father and Regina seated on it.

Szpi |l man catches sight of soneone anong the onl ookers,
sm | es and pushes through the crowd to Dorota, close to
tears.

SZPI LMAN
Dor ot a!
DOROTA
| didn't want to cone, | didn't
want to see all this, but | couldn't
stop nyself.
SZPI LMAN

How are you doi ng?

DOROTA
Fine, no, not really, they arrested
my cousin, but Jurek says they'll
| et himout.
(stops, tears in
her eyes.)
This is disgraceful.

SZPI LVAN
Don't worry, it won't |ast |ong.

DOROTA
That's what | said, it's so - it's
t oo absurd!

SZPI LVAN
"1l see you...soon.

He smles and runs to catch up with his famly. He | ooks
back, but Dorota is |ost to sight and the procession
continues on its way.

| NT. / EXT. GHETTO APARTMENT AND STREET - DAY

Two roons on the third floor: a living roomand a kitchen.
The Szpil mans are unpacking their bel ongings in silence.
Fat her pauses for a nonent to take stock.

FATHER
To tell you the truth, | thought
it would be worse.

SZPI LMAN
How wi I | we sl eep?

MOTHER
"1l sleep with the girls in the
kitchen. You, Henrykc and Papa in
her e.

HALI NA
(at a w ndow)
Look! Cone and | ook!
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They all go to the w ndow and | ook out.
Their POV - the street
Further along, nen are building a wall across the street.
EXT. GHETTO WALL - DAY
A SERI ES OF SHOTS:
THE WALL. THE WALL. THE WALL.
EXT. MARKET AREA, GHETTO - DAY

Wnter. Cold, freezing day. Slush underfoot. Geat activity.
Peopl e selling shoes, clothes, carpets, curtains, food. A
woman of fers cakes under a barbed-wire cover. Noise, bustle,
restless wing and froing.

Anmong the traders, Henryk, slightly shabbier now, and at
his feet a basket with books. He holds a couple of vol unes
in his hands, trying to interest passers-by.

Szpilman, also a little shabbier, wends his way through
the setters and buyers, the beggars, the passers-by, and
reaches Henr yk.

Henryk drops the two volunes into the basket, takes a handle
one side of the basket, Szpilman the other. They set off.

As they wal k, carrying the basket between them passing
beggars and children asking for food:

SZPI LVAN
You sel |l anything?

HENRYK
Just one. Dostoevsky. The Idiot.
Three zl otys.

SZPI LMAN
That's better than yesterday.

HENRYK
Three |l ousy zlotys. And there are
peopl e here making mllions.

SZPl LMAN
| know.

HENRYK
You don't know, believe nme. They
bri be the guards. The guards turn
a blind eye. They're bringing in
cartl oads, food, tobacco, |iquor,
French cosnetics, and the poor are
dying all around them and they
don't give a dam.

Suddenly, a WOVAN appears in front of them barring their
way. She's brightly rouged with thickly painted eyebrows,
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dressed in an old green velvet curtain with an unsteady
mauve ostrich feather rising fromher straw hat.

THE FEATHER WOVAN
Excuse ne, but have you by any
chance seen ny husband | zaak
Szer man?

SZPl LMAN
|'mafraid not.

THE FEATHER WOVAN
A tall handsone man with a little
grey beard?

They shake their heads.

THE FEATHER WOVAN

No?

(she is near to

tears, then smles

artificially.)
Ch, do forgive ne.

(as she goes)
Goodbye, sleep well, if you see
him please do wite, |zaak
Szerman's his nane...

She wanders on. Szpilman and Henryk, too, continue on their
way. And as they go:

HENRYK
Sonetinmes | wish | could go nad.

EXT. CHLODNA STREET - DAY

A stream of cars and trams. Jew sh policenmen and Gernman
sol diers nmuch in evidence.

Szpi l man and Henryk join a large crowd of Jews waiting at
a barrier to cross the intersection. The crowd is agitated,
inpatient for a policeman to stop the traffic and | et them
t hr ough.

A MAN next to Szpilman and Henryk is becom ng nore and
nore di straught, shifting his weight fromfoot to foot,
taking off and putting on his hat.

THE NERVOUS MAN
This is totally insane; why do we
have to have a gentile street
runni ng through our area? Can't
t hey go around?

HENRYK
Don't worry about it, they're about
to build a bridge, haven't you
hear d?
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THE NERVOUS MAN
A bridge, a schm dge, and the
Germans claimto be intelligent.
You know what | think? | think
they're totally stupid. |'ve got a
famly to feed and | spend half ny
time here waiting for themto |et
us through.

Meanwhi l e, a street band begins to play a waltz. Jew sh
policenmen and German soldiers are clearing a space, shoving
Jews out of the way, including Szpilmn, Henryk and the
nervous man. O her soldiers are clearing a space.

Two GERMAN SOLDI ERS pull out of the crowd a tall woman and
a short man and haul theminto the cleared space.

THE GERVAN SOLDI ER
Dance!

The coupl e dance to the street band's waltz.

At intervals, German soldiers select even nore unlikely
couples: a fat woman with a painfully thin man, a young
boy with an elderly woman, two nen, and two cri ppl es.

The German soldiers are, to various degrees, amused. One
of themis alnost hysterical with |aughter.

SOLDI ERS
Faster! Go on, faster! Dance!

The coupl es dance as fast as they can. A soldier kicks one
of the cripples who can't go on any nore.

SOLDI ERS
Dance! Dance!

Then a whistle blows, a policeman stops the traffic, the
barrier sw ngs open and people swarm across in both
di rections.

| NT. GHETTO APARTMENT - DAY
Szpil man and Henryk enter and stop. Uneasy.
MOTHER
Good, they're here. Yitzchak

Heller's been waiting for you,
Henr yk.

Seated at the table with Mother and Father is a uniforned
young man, Yl TZCHAK HELLER, unusual appearance, a man with
red hair and a Hitler noustache.

Hel |l er renmai ns seated, just nods at the brothers.

HENRYK
VWat's this about?



MOTHER
Sit down, have tea, |I'll start
l unch when the girls get back

Henryk and Szpilman sit. They eye Heller suspiciously.

HENRYK
So, what are you doi ng here?

FATHER
He brought cakes.

Ankward sil ence.

FATHER
H s father's back in the jewellery
busi ness and doing well, isn't
that so, Yitzchak? Amazing.

Jewel | ery.
He runs dry. Another awkward sil ence. Then:

HELLER
We're recruiting.

HENRYK
Who's recruiting?

HELLER
Don't be clever with nme, Henryk.
|"ve come here as a friend. They're
bringing Jews in fromall over the
country. Soon there'll be half a
mllion people in the ghetto. W
need nore Jew sh police..

HENRYK
(sarcastic)
Ch? More Jewi sh police? You nean
you want nme to wear a cap |ike
yours, beat up Jews with ny
truncheon and catch the Gestapo
spirit. | see!

HELLER
(eyes narrowed,
danger ous)
Sonmeone's got to do it, Henryk.

HENRYK
But why me? | thought you only
recruited boys with rich fathers.
Look at ny father, |ook at us, |

mean. . .
HELLER
(i nterrupting,
flaring)
Yes, |I'mlooking at you and that's

why |'m here. Your whole famly
( MORE)

20.
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HELLER ( CONT' D)
can have a better life. You want
to go on struggling for survival,
selling books on the street?

HENRYK
(a smle)
Yes, pl ease.

HELLER

(to Szpil man)
| " m doi ng you people a favour. And
what about you, Wadek? You're a
great pianist. And we've got an
excel l ent police jazz band. They'd
wel comre you with open arns. Join
us. You' ve got no work. ..

SZPI LVAN
Thank you. But |'ve got work.

Silence. Heller rises angrily.
| NT. CAFE NOMACZESNA, GHETTO - DAY

On a platform Szpilmn plays at a piano, but he can hardly
be heard above the noise of chatter and | aughter.

The large cafe is crowded, hot and snoke-filled. Well-heel ed
custoners, pinps, whores, businessnen sit at little tables,
eating, talking, |aughing, alnost drowning the piano nusic.
Sonme dance.

A coupl e of tables back fromthe piano, a custonmer is doing
business with a friend. The custonmer has a small stack of
coins, some of themtwenty-dollar gold pieces. He folds
back the tablecloth to reveal a marbl e surface beneath. He
drops a coin on the marble and |istens but the noise is

too |l oud. He sees the cafe owner, BENEK, fiftyish, and
makes gestures, pointing at Szpilman. Benek pushes his way
t hrough to Szpil man.

BENEK
(whi spering into
Szpil man' s ear)
|"msorry, M Wadek, he wants you
to stop.

SZPI LMAN
(continuing to play)
Who wants nme to stop?

Benek points to the custonmer, who makes an inploring gesture
to Szpil man. Szpil man stops pl aying.

The friend watches the custoner intently as he drops the
coins one by one onto the marble. He drops them puts his
ear close and listens. Two or three he discards, but he
sm | es when coins make a pure tone, and he keeps them
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Szpi | man exchanges | ooks with a pretty whore, who nakes
eyes at him

Satisfied, the customer beans, nods his thanks to Szpil man,
who resunmes his piano playing.

EXT. GHETTO STREET - DUSK

Szpi | man wal ki ng. He passes emaci ated chil dren and beggars.
He steps over the corpses |ying on the sidewal k.

EXT. STREET NEAR WALL - DUSK
The wall runs the length of the street, dividing it

[
half and narrowing it. Buildings on one side, the wal
t he ot her.

n
| on

Szpi Il man wal ks along. A piercing whistle fromthe Aryan
side. Szpilmn stops.

Two wonen appear from a doorway, approach the wall and
| ook up. Two or three packages cone flying over fromthe
Aryan side. The wonen grab them and di sappear.

Szpi | man wal ks on and sees a child appear through a hole
at ground level. The child wiggles through then turns,
pul | s a package after him and runs.

Szpi Il man wal ks on, hears a noise, |ooks back to see a SECOND
CHI LD trying to wiggle through the sane hole. But he's
stuck. Angry German voices fromthe Aryan side.

2ND CHI LD
Hel p nme! hel p ne!

Szpilman goes to him pulls himwth all his mght but the
boy is jammed in the hole.

Fromthe other side of the wall, the sound of an angry
German voi ce and of a boot stanping violently on the boy.
The boy screans in agony.

Szpil man continues to try to pull the boy through.

The sound of the German voice swearing and the dull,
crunchi ng noi se made by the boot smashing into the boy
continues, and with every thud the boy screans in terrible
pai n.

Szpi Il man struggles to help the boy whose screans are
becom ng weaker yet increasingly desperate.

Szpilman pulls his arns and finally manages to get him
t hrough. The boy |ies npani ng.

Szpil man takes the boy's face in his hands, tries to confort
him revive him but the boy has stopped noaning. H's head
lolls and his jaw sags. He is dead. Szpil man stands quickly
and hurries away.
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EXT. COURTYARD AND HOUSE - EVEN NG
Szpi | man approaches the house through a shabby yard.
| NT. JEHUDA ZYSKI ND'S ROOM - EVEN NG

The noi se of a m neograph nachi ne. A huge, CHEERFUL MAN
with a perpetual cigarette in his nouth

JEHUDA
| always say | ook on the bright
side. You're in the small ghetto,
intellectuals, professional people,
you're better off than us. Here,
in the large ghetto, it's a
cesspool. But you, you're living
in Monte Carlo. You could say you're
privileged and that, of course,
goes agai nst mny principles.
Nevert hel ess. .

He | aughs and coughs, starts |ooking through papers. His
roomis piled fromfloor to ceiling with old papers and
stuff. Dark, shabby, run-down.

One of his sons, SYMCHE, is operating the m nmeograph
machi ne. The other, DOLEK, is sorting the sheets as they
conme off the roller. MRS. ZYSKIND, holding a toddler, is
cooking at a small stove.

JEHUDA finds what he's been | ooking for, a newspaper nade
up of a few sheets.

JEHUDA
Ah, here. Today's news fromthe
ot her si de.

SZPl LMAN
You' re amazi ng, Jehuda.
JEHUDA
No, |'ma socialist. | have brothers

everywhere. They bring ne news and
food. W care about our fellow
human bei ngs. Wrkers of the world
unite.

SZPl LMAN
So, what's the news?

JEHUDA
(scanni ng the paper)
The Germans are advanci ng on
Khar khov.

SZPI LMAN
| don't know why | cone here every
evening, it's always such bad news.
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JEHUDA
Bad news, you crazy? You have no
world view, Wadek, that's your
trouble. The news couldn't be
better. The nonent Hitler invaded
Russia, | knew we'd be all right.
Renmenber Napol eon. Sane busi ness.
The Germans will freeze to death,
pl ease God.

He beans. Szpil nan | eans over, takes a sheet fromthe
m meogr aph.

SZPI LMAN
Jehuda, give ne sonething to do.

JEHUDA
You're an artist, Wadek, you keep
people's spirits up. You do enough.

SZPI LVAN
But | want to help, | want to.

JEHUDA
You're too well known, Wadek. And
you know what ? You nusicians don't
make good conspirators. You're
t00...too nusical.

He | oves this, |aughs, coughs.

SZPI LVAN
There are notices going up. The
city's to be cleansed of
undesi r abl es.

JEHUDA
There are al ways notices goi ng up.

A distinctive knock on the door. Szpilman tenses but Jehuda
beans. To one of his boys: Synthe - The boy opens the door
to admt a short, neat man, MAJOREK

MAJ OREK
Hel |l o, Synthe, Dol ek, Ms Zyskind,
Jehuda. Working hard?

He stops, seeing Szpil man.

JEHUDA
Maj orek, this is the greatest
pi ani st in Poland, maybe in the
whol e worl d. Wadysl aw Szpi | man.
Meet Maj or ek.

MAJ OREK
(shakes Szpilman's
hand)
| know your name. |'ve never heard

you pl ay.



JEHUDA
Maj orek used to be in the arny.
Brilliant man. He's got a mnd

i ke a searchlight. The only thing
|"ve got against himis he's not a
soci al i st.
(he | ooks out of
t he wi ndow.)
You'd better go now, Wadek. It's
nearly curfew.
(he hands over
panphl ets to
Maj or ek.)
You see these, Wadek? You know
how many copies we print of our
newspaper ?

Szpi | man shrugs.

Jehuda | oves this too,

JEHUDA
Fi ve hundred. You know how many
peopl e on average read one copy?
Twenty. That mekes ten thousand
readers. These will start the
uprising. Majorek hides themin
hi s underpants. And | eaves themin
toilets.

SZPl LMAN
Toil ets?

MAJ OREK
As many toilets as | can find.
Germans never go into Jew sh
toilets. They're too clean for
t hem

appal i ngly.
| NT. GHETTO APARTMENT - EVEN NG

Summer .

The wi ndows are open and the sounds of
can be heard in the background. The famly sit
smal | table as Mdther conmes with a saucepan of

starts to serve.

MOTHER
And, please, tonight, for once, |
don't want anything bad tal ked
about. Let's enjoy our neal.

HENRYK
Ckay, then 1'1l tell you sonething
funny. You know who | nean by Dr.
Raszej a.

REG NA
The surgeon?

25.

but his |augh makes hi m cough

t he ghetto
round the
soup and
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HENRYK
The surgeon. Well, for some reason
don't ask ne why, the Germans
allowed himinto the ghetto to
perform an operation..

HALI NA
On a Jew? They allowed a Pole to
cone in to operate on a Jew?

HENRYK
He got a pass, that's all | know.
Anyway, he puts the patient to
sl eep and starts the operation.
He'd just made the first incision
when the SS burst in, shoot the
patient lying on the table, and
then shoot Dr. Raszeja and everybody
el se who was there. Isn't that a
| augh? The patient didn't feel a
t hi ng, he was anaesthetised -

He | aughs. No one el se does.

MOTHER
Henryk, | said nothing bad.

HENRYK
VWat's the matter with you all?
Have you | ost your sense of hunour?

SZPI LVAN
It's not funny.
HENRYK
Well, you know what's funny? You're

funny with that ridiculous tie.

SZPI LMAN
What are you tal ki ng about, ny
tie? Wiat's ny tie got to do with
anything? | need the tie for ny
wor K.

MOTHER
Boys, boys. ..

HENRYK
Your work, yes, playing the piano
for all the parasites in the ghetto,
they don't give a damm about
peopl e's sufferings, they don't
even notice what's going on around
t hem

FATHER
| blane the Anericans.

The others | ook at him
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SZPI LVAN
For what? For ny tie?

FATHER

Anerican Jews, and there's |ots of
them what have they done for us?
VWhat do they think they're doing?
Peopl e here are dying, haven't got
a bite to eat. The Jew sh bankers
over there should be persuadi ng

Anerica to declare war on Germany!

Suddenly, there's a roar of engines and a screech of brakes.
Sl amm ng of doors.

The famly rush to the w ndows.
EXT. /I NT. BU LDI NG OPPCSI TE AND GHETTO APARTMENT - NI GHT

A Gestapo vehicle has entered the street and screeched to
a halt. Helneted, jackbooted SS MEN, |ed by an NCO pour
out of the vehicle.

The Szpil mans gather at their open wi ndow to watch. Regina
turns off the lights before joining them They are al
terrified. Their half-eaten neal still on the table behind
t hem

POV - from Szpil man apartnment: the buil ding opposite.

The SS nmen pouring into the building opposite. Sound of
t he jackboots on stairs. Lights go on floor by floor.

In an apartnent directly opposite, a businessman, his w fe,
t hree young people and an old man in a wheelchair sit at
their dining table. The SS nen burst in, machine pistols

at the ready. The famly is frozen wth horror, remain

seat ed.

The NCO scans their faces.

NCO
(in a towering rage)
St and up!

The famly rise to their feet fast, except for the old man
in the wheel chair. The NCO bears down on him

NCO
St and up!

The old man in the wheelchair grips the arnms of the chair
and tries desperately to stand. But he can't. Wthout
warni ng, the SS nmen seize the chair with the old man in
it, carry himout on to the bal cony.

THE SZPI LMANS:

Mot her SCREAMS, Fat her shrinks back, Halina conforts him
and Regi na conforts Mt her
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Szpilman's and Henryk 's POV - the apartnment opposite:

The SS nmen throw the old man in his wheel chair over the
bal cony. He seens to hang in the air for a second then
drops out of the chair and out of sight. But there's a
terrible thud as his body hits the pavenent and a clatter
as the wheelchair follows him

THE SZPI LMANS:
Mot her sobbing. The others, still horrified.
REG NA
(softly, to Mother)
Be quiet, Mama, for God' s sake, be
qui et !
Then sound of shots, slamm ng doors, screans, shouts.

Szpi Il man and Henryk hurry to another w ndow so that they
can see what's goi ng on.

Their POV from second wi ndow buil di ng opposite and street:

SS Men herding a couple of dozen prisoners fromthe building
opposi te.

Peopl e watching fromthe w ndows but trying not to be seen.

The headlights of the SS vehicle are swtched on and the
SS Men are forcing their prisoners to stand in the beam

A GERMVAN VO CE
Run! Run!

The prisoners start to run.

The SS nmen open fire with a machi ne gun nounted on the
vehicle. People in the building opposite begin to SCREAM

The prisoners are being shot down. They are lifted into
the air by the bullets, turn sonersaults, fall dead.

One man escapes by running back in the opposite direction,
out of the beamof light and is lost to sight for a nonent.

The escaping man, a sil houette, out of the light, runs
with all his strength, putting distance between hinsel f
and the SS. He starts to scale a wall. He | ooks as though
he's getting away.

But there's a floodlight on the SS vehicle. It flares into
light, swvels and finds the man. A volley of shots.

The man drops fromthe wall, dead. The SS nen get into the
vehi cl e and speed off, driving over the dead bodi es.

THE SZPI LMANS:
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Szpil man and Henryk stare at the scene, silent, shocked.
The only sounds, the weeping of the people opposite and,
nearer, Mother crying softly.

| NT. CAFE NOWNOCZESNA - DAY

Szpilman, as if in another world, playing the piano. The
cafe is full of custonmers but the atnosphere is nmuch nore
subdued than previously, the nood is sonbre.

EXT. CAFE NOANOCZESNA - DAY

A doorman with a cudgel beats away the beggars fromthe
door as Halina, distraught and out of breath, runs to the
cafe entrance. The doorman lets her in.

| NT. CAFE NOMACZESNA - DAY

Szpi |l man snaps out of his reverie, seeing, across the heads
of the custoners, Halina, in a state of great anxiety,
beckoni ng urgently.

Szpil man quickly brings the piece to a close, stands, steps
off the platform threads his way through to Halina. She's
shi vering, alnost unable to speak.

SZPl LMAN
What' s happened?

HALI NA
(al nost i ncoherent)
Oh ny God, it's terrible, you've
got to do sonething, oh ny God!

SZPI LMAN
(shaki ng her)
Cal m down, what, what is it?

HALI NA
They' re hunting people on the
streets. They've picked up Henryk.

EXT. STREETS - DAY

Szpil man running. Streets crowded. Corpses. Szpil man,
sweat i ng, dodges and si desteps. Then, suddenly, a wonman
bars his way. She's the Feather Wwman, brightly rouged,
wi th her thickly painted eyebrows, the unsteady nmauve
ostrich feather rising fromher straw hat.

THE FEATHER WOVAN
Excuse nme, but have you seen ny
husband | zaak Szer man?

SZPl LMAN
|'mafraid not.

He tries to dodge past but she grabs his arm
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THE FEATHER WOVAN
He's tall, he's handsone. He has a
little grey beard. If you see him
pl ease do wite, |zaak Szerman's
his name, don't forget.

Szpi |l man manages to free hinsel f and runs on.
EXT. LABOUR BUREAU BUI LDI NG - DAY

A nob of nmen in front of the building being herded this
way and that by Jew sh policenen. Mre and nore captive
men are brought in by the German Schut zpolizei (Shupos).
The nob constantly swel ling.

Szpi Il man reaches the back of the crowd.

SZPI LMAN
(to an elderly man
nearest him
What ' s happeni ng?

THE ELDERLY MAN
They' ve got ny grandson in there.
They pick 'emup, they take 'em
away. What do they do to thenf
|"ve stopped believing in God!

Szpi | man scans the nob. The Jew sh policenen using batons
and whips to herd the nmen. No sign of Henryk. Szpil man
becones alert. He's seen soneone he recognises. Heller,
with his red hair and Hitler noustache, w el ding a baton,
driving nen into the building. Wth difficulty, Szpilmn
pushes his way through the nob and gets nearer to Heller.

SZPI LMAN
(yel l'i ng)
Yi t zchak!
Hel | er doesn't hear.
SZPI LMAN
Yi t zchak!
Hel | er gl ances round.
SZPI LMAN

Here, please! Wadek Szpil man!

Hel | er shoves soneone aside so that Szpil man can approach,
but he continues to beat and manhandl e peopl e.

SZPI LMVAN
Henryk's in there.

HELLER
| haven't seen him

SZPI LMVAN
Bel i eve ne, they've picked himup.
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HELLER
Tough | uck.

SZPI LVAN
Can you hel p?

HELLER
Ch, you need ne now, yes, now you
need ne!

SZPI LVAN
Can you hel p us?

HELLER
It costs.

SZPI LVAN

' ve no noney.

HELLER
Then there's nothing | can do. He
shoul d' ve joi ned us when | gave
hi m t he chance.

SZPI LMAN
Yitzchak, they told nme you had
i nfluence.

HELLER

Who told you?

SZPI LMAN
People | know. They said you're an
i nportant man.

Hell er just glares at Szpilman and then noves away. Szpil man
stands, jostled by the crowd, uncertain, forlorn.

EXT. ALLEY AND LABOUR BUREAU, LATER - M D- AFTERNOON

Szpi |l man, keeping to the shadows of the alleyway, watches
the front of the building. Comngs and goi ngs. Gernman
Soldiers in evidence. The nmob is smaller now

Szpil man wai ts and watches, and then a POOR WOMAN passes,

carrying a can wapped in newspaper followed by a RAGGED

OLD MAN, dragging hinmself along. He's shivering with cold,
his shoes with holes show his purple feet.

The ragged old man suddenly lunges forward and tries to
grab the can fromthe poor woman. They struggl e desperately.

POOR WOVAN
(scream ng)
A snatcher! Help ne, a snatcher!

The can falls to the pavenent and thick, steam ng soup
pours into the dirty street.

Szpi | man wat ches, rooted to the spot. The ragged ol d man
stares at the can, lets out a groan, nore |ike a whinper,
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and throws hinself full length in the slush, |icking the
soup up fromthe pavenent. The poor wonman starts to how,
kicking the old man and tearing at her hair in despair.

Then:

RUBI NSTEIN' S VO CE
Boys, keep your peckers up! And
girls, keep your |egs crossed!

RUBI NSTEI'N, a ragged, dishevelled little man, Chaplinesque,

wavi ng a stick, hopping and junping, approaches the Germans
out si de the bureau.

RUBI NSTEI N
Don't let 'emget you down -

He approaches a coupl e of Shupos.

RUBI NSTEI N
Bandi ts! Crooks! Thieves!

He waves his stick at them They |augh. One of them bows
| ow.

1ST SHUPO
Good day, Herr Rubinstein.

RUBI NSTEI N
| f that nmeans good day, |'m your
man, you gangsters, robbers,
pirates!

2ND SHUPO

(tappi ng his head)
Mad!

RUBI NSTEI N
| ch bin nmeshuge, you bandit!

Alnost in tears with [aughter, they give hima cigarette
and he goes on his way.

Szpil man al nost smles, then | ooks again at the buil ding.
He waits.

EXT. ALLEY AND LABOUR BUREAU, LATER - DUSK
Sun just setting.

Fromthe shelter of the alleyway, Szpilnman continues to
wat ch the entrance of the bureau. No nob any nore, but
peopl e cone and go - jew sh policenen, shupos, a few jews.

Al nbst conti nuous sounds of distant shots and screans.

Then, Heller appears at the entrance, |ooks this way and
t hat and goes back inside the building. Szpilman alert.
Again Heller appears in the entrance. He beckons soneone
i nside. Henryk shuffles out. Heller shoves himinto the
street. Henryk stunbles, falls.
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Szpilman runs to him helps himto his feet.

HENRYK
(1t medi ately on the
attack, furious)
You go to Heller, did | ask you to
talk to hinf

SZPI LMAN
You're out, aren't you?

They start to wal k.

HENRYK
Did you beg, did you grovel to
that piece of shit, that cockroach?

SZPI LVAN
| didn't grovel, | asked himto
hel p.

HENRYK
VWhat did you pay hinf

SZPI LVAN
Pay hin? Wth what? Wth what coul d
| pay hinf? Every zloty | earn we
spend on food!

HENRYK
| can | ook after nyself!

SZPl LMAN
They were taking you away.

HENRYK
It's nothing to do with you. It's
me they wanted, not you. Wiy do
you interfere in other people's
busi ness?

SZPI LMAN
You're mad, that's your trouble,
you' re nmad.

HENRYK
That's al so ny business.

They wal k on.

EXT. CHLODNA STREET BRI DGE - DUSK

A wooden bridge has been constructed, |inking the small
ghetto to the |l arge ghetto. Few peopl e about, nostly beggars
and chil dren.

Szpil man and Henryk clinb the stairs of the bridge, but as

they reach the bridge itself Henryk stunbles, sinks to his
knees. Szpilman gets hold of him tries to help him stand.
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SZPI LMAN
VWat's the matter? Are you sick?

HENRYK
Hungry.

EXT. CAFE NOWOCZESNA - NI GHT

Szpi | man supports Henryk, helps himtowards the back of
t he cafe.

| NT. KITCHEN, CAFE NOAOCZESNA - NI GHT

Henryk, finishing a bowl of soup and a piece of bread,
sits at a worktop with Szpil man and Benek. The kitchen is
smal | and busy with cooks, waiters, washers-up.

SZPI LVAN
What's that mean, no enpl oynent
certificate?

HENRYK
You have to have an enpl oynent
certificate to work for one of the
German firns in the ghetto,
ot herw se. .

SZPl LMAN
O herw se what ?

HENRYK
You'll be deported.

BENEK
So the runmours were true...

HENRYK
They're going to resettle us. Send
us to labour canps. In the east.
And they're closing the smal
ghet t o.

Si | ence.
EXT. CHLODNA STREET - DAY

A dense crowd of people crossing the bridge in both
di rections.

Szpi | man, shabby and unshaven, hurries along and neets
Jehuda Zyskind com ng towards him acconpanied by the smal
man, Maj or ek.

JEHUDA
W adek!

Szpi | man stops.
JEHUDA

| thought you'd be off on tour,
pl ayi ng London, Paris, New York?
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SZPI LMAN
(trying to smle)
Not this week.

They're buffeted by the crowd. In the street bel ow them
cars, trams, pedestrians and Gernman guards.

JEHUDA
| have to say you |l ook terrible.
VWhat's the trouble?

SZPI LMAN
You' ve heard the runours they're
going to resettle us in the East?

JEHUDA
(dismssing him
Runours, runours, you take it al
too nmuch to heart, W adek.

SZPI LVAN
|'ve been trying to get a
certificate of enploynent for ny
father. |'ve managed to get
certificates for nme and the rest
of the famly but | need one nore
for my father. |1've been trying
all the firns, the shops..

JEHUDA
Why didn't you cone to ne?

SZPI LMAN
| didn't know you were in the
certificate business.

JEHUDA
"' mnot, but Majorek is.

SZPI LMAN
(to Maj orek)
Can you hel p? |1've no noney...

JEHUDA
Pl ease, don't insult us.
(to Maj orek)
Can you do sonmet hing for hin®

MAJ CREK
Be at the Schultz Wrkshop,
tonorrow, four o'clock

JEHUDA
You see what a wonderful piece of
| uck you' ve had today? That's die
hi storical inperative in action
and that's why | always say, | ook
on. ..
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SZPI LVAN
(joining with him
...the bright side, yes, | know.

I NT. OFFI CE AND FLOOR, SCHULTZ FACTORY - DAY

The nane ' Sanuel Szpilman' being witten on a certificate.
The clatter of sew ng machi nes.

SCHULTZ, a fat, sweaty German is filling out the form at
hi s desk. Majorek beside him standing, chatting to him
and having a quiet laugh. In the doorway, Szpilnmn and
Fat her .

The smal|l office is on an upper level wth a w ndow | ooki ng
down on the factory floor where Jew sh nen and wonen are
hard at work on sewi ng machi nes making the terrible clatter.

Schultz stanps the certificate, hands it to Majorek, who
gives it to Father.

FATHER
(doffing his hat)
Thank you.

SCHULTZ
(beam ng, CGerman
accent)
My pleasure. It won't help you
anyway.

EXT. CHLODNA STREET BRI DGE - DAY

A great mass of agitated people crossing only one way:
fromthe small ghetto to the |large ghetto, carrying their
bel ongi ngs. A German filmcrew records the scene. The
Szpi | mans anong the crowd, |ugging suitcases and bundl es,
Henryk with a few books, Father carrying his violin case.
They struggl e across the bridge.

EXT./I NT. YARD AND WAREHOUSE - DAY

A truck backing up. The tail-gate is opened to reveal a
huge |l oad of furniture, linen, clothing, mrrors, carpets,
bedcl ot hes. Three Jews inside the van start to unload the
stuff, dunmping it in the yard.

O her Jews stand ready to start sorting the |oad, anong
them the Szpilman famly. Shupos and Jew sh policenen
supervi se.

Each has their allotted task: Szpilnmn and Henryk sort out
carpets, Father mrrors, Regina |linen, Halina and Mt her,
cl ot hi ng.

The sounds of trains not far off.

They carry the stuff into the warehouse.
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| NT. WAREHOUSE - DAY

Szpilman and the others bring their piles of things into
t he warehouse, which is crammed with sim |l ar objects, an
Al addi n' s cave.

The activity continuous.
| NT. SLEEPI NG QUARTERS, ABOVE WAREHOUSE - NI GHT

sem -darkness. A large roomw th an inprovised partition
of bl ankets to separate the nmen fromthe wonen. Three-tiered
bunks.

On the men's side, Father is on the upper bunk, Henryk on
the lower. Szpilman, stripping down to his underwear, is
preparing to clinb into the m ddl e bunk.

FATHER
At |l east we've got work in the
ghetto. At least we're still
t oget her.

Szpil man nods, clinbs into his bunk, settles down. Sonewhere
near, the sound of a train.

Then a volley of shots, German voices shouti ng.

Szpil man slips off his bunk, hurries to the door, opens it
and cones face to face with a German NCO and sol di ers.

NCO
Qut! Assenble in the yard!

SZPl LMAN
We're enpl oyed here, we've got
certificates -

The NCO cracks Szpil man across the face, turns and goes.

Szpilman retreats into the room his nose bl eeding. The
wonen are watching from behind the bl ankets, but Mot her
hurries towards Szpil man. She w pes his nose.

Shots, shouts, a scream
EXT. WAREHOUSE YARD - DAWN

Still quite dark. The Szpil mans and about twenty others
lined up under lights shining on themfroma coupl e of
Ger man vehi cl es.

The NCO goes along the Iine, nmaking a selection, using his
pi stol to prod people into noving. Wien he gets to the
Szpi Il mans he selects Henryk and Halina. Then, he turns to
t hose who are left:

NCO
The rest of you get dressed then
report back here. Bring your
bel ongi ngs. Fifteen kilos only.
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A YOUNG WOVAN
Where are you taking us?

The NCO turns his pistol on the young woman and shoots her
t hrough the head. He marches off while she lies on the
ground with bl ood spurting out of her.

| NT. SZPI LMAN ROOMS, WAREHOUSE - DAWN

The partition has been pulled aside. People, including the
Szpil mans, are dressing or dressed, packing up their
bel ongi ngs.

SZPI LMAN
l"msorry, | did ny best, | thought
the certificates would save us
all.

MOTHER
Stop it, Wadek.

REG NA
Let's just hope that Henryk and
Halina will be better off -

Sounds of shots, screans, shouts, a piercing whistle.
EXT. STREET LEADI NG TO UMSCHLAGPLATZ - MORNI NG

Hot, fine sumer's day. Jews, anong them Szpil man, Mt her,
Regi na and father, clutching their neagre bel ongi ngs, wal k
t owar ds wooden gates and cone to a halt. Jew sh policenen
approach and order the people about, pushing and shoving
theminto |ine.

REG NA
(to a Jew sh
pol i ceman)

Were will we be going?
JEW SH POLI CEMAN #1
You're going to work. You'll be
much better off than in this
stinking ghetto. The gates are
The gates are opened.

JEW SH POLI CEMAN #2
Move!

They shuffle forward.

EXT. UMSCHLAGPLATZ - DAY

Szpi |l man, Mther, Regina and Father, with others, enter

t hrough one of the gates, which closes on them They pause
for a nonent to take in their new surroundi ngs.

The Szpil mans and their POV:
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Their first sight of the large rectangle, walled on two
si des and overl| ooked by buildings. Several hundred peopl e.
Peopl e wal k up and down.

SZPl LMAN
Let's sit over there.

But he stops again, and so do the others. Sonething they
see causes themto stand stock still, expressionless.

THE SZPI LMANS' POV:

An unoccupi ed space at the edge of the conmpound where

bl oat ed, decaying bodies lie near to a wall. The wall itself
is spattered with blood. Large flies wal k over the dead.
Nobody goes near.

THE SZPI LMANS:
Szpilman turns away and | eads the others to another space.
Later:

d aring sun. The Szpil mans have settled down on the kerb
of a pavenent and are waiting. Szpilman stands, observing
t he scene.

Mot her sits on a bundle of things, staring vacantly, her
hai r hangi ng down in strands. Regina, beside her, has her
hands over her face and is weeping, the tears running

t hrough her fingers.

Fat her wal ks nervously up and down, hands behi nd his back,
four steps one way, four steps back. Near them a YOUNG
WOMAN begins to wail .

THE YOUNG WOVAN
Wy did 1 doit? Wy did | do it?

A young man, beside her, whispers to her, but she does not
seemto take in what he's saying. Her cries continue at
i ntervals.

THE YOUNG WOVAN
Wy did 1 doit? Wy did | do it?

The sound of trucks. Everyone | ooks towards the gates.
More Jews are being unloaded fromtrucks and are marched
t hrough the gates. Mdthers, children, old people, begging,
nost of them hol di ng papers. Pandenoni um

Later:

The sun high, blazing. Szpilmn is wandering around,
occasionally greeting people. The place is crowded now,
packed. Trucks bring nore and nore Jews at intervals.

A d people lying down, exhausted, inpossible to tell whether
sone of themare alive or dead. Whnen carryi ng dehydrat ed
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children drag thensel ves fromgroup to group. One WOVAN
approaches Szpil man.

WOVAN W TH CHI LD
He's dying, don't you have a drop
of water? My child's dying of
thirst, he's dying, he's dying,
beg you!

Szpi |l man shakes his head sadly. The woman with child wanders
of f to anot her group.

A MAN S VA CE
I"'mtelling you, it's a disgrace.

Szpilman turns to see a man, DR EHRLI CH, harangui ng Fat her.

FATHER
| can hear you

Szpi | man goes to them

DR EHRLI CH
(overl appi ng)
W're letting themtake us to our
death |ike sheep to the slaughter!

FATHER
Dr. Ehrlich, not so | oud!

DR EHRLI CH
Wy don't we attack thenf There's
half a mllion of us, we could

break out of the ghetto. At |east
we coul d di e honourably, not as a
stain on the face of history!

Anot her man, Gun, joins in.

GRUN
Whay you so sure they're sending us
to our death?

DR. EHRLI CH
"' mnot sure. You know why |'m not
sure? Because they didn't tell ne.
But I'mtelling you they plan to
W pe us all out!

FATHER
Dr. Ehrlich, what do you want ne
to do? You want ne to fight?

GRUN
To fight you need organisation,
pl ans, guns!

FATHER
He's right. What d you think | can
do? Fight themw th my violin bow?
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GRUN
The Germans woul d never squander a
huge | abour force like this. They're
sending us to a | abour canp.

DR. EHRLI CH
Oh, sure. Look at that cripple,
| ook at those old people, the
children, they're going to work?
Look at M Szpilman here, he's
going to carry iron girders on his
back?

A loud cry from Mdther. Szpilman and Fat her spin round.

MOTHER
Henr yk!
REG NA
(gl anci ng up, shocked)
Ch ny God!

Near the gates, anong a | arge bunch of new arrivals, Henryk
and Hal i na.

MOTHER
Hal i na! Henr yk!

Regi na and Szpil man al so call and wave. Henryk and Hal i na
struggle through to them Halina falls into Mdther's arns
and t hey hug.

HALI NA
We heard you were here...we...didn't
want...we...we wanted to be with
you.

Mot her conforts her. And so does Regina. Father smles
sadl y.

SZPI LMAN
(shakes his head,
al nost to hinself,
a forlorn smle)
Stupi d, stupid!

THE YOUNG WOVAN
Wiy did | doit? Wiy did | do it?
( MORE)
Szpi | mn stands and stares at her.
Later:
The sun | ower but the heat still intense.
The place is now packed to suffocation. People calling out
names, trying to find each other. The wailing of wonen and
the cries of children.

A cordon of Jew sh policenmen and SS guards are, al nost
surreptitiously, ringing the conpound.
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The Szpilmans sit in the same place, with Henryk sitting a
little apart and now reading a small book.

THE YOUNG WOVAN
Wy did | doit? Wy did | do it?

HALI NA
She's getting on ny nerves. Wat
did she do, for God's sake?

G un | eans across to her.

GRUN
(quietly, to Halina)
She snot hered her baby.

Hal i na | ooks at himin disbelief.

GRUN
They' d prepared a hiding place and
so, of course, they went there.
But the baby cried just as the
police canme. She snothered the
cries with her hands. The baby
di ed. A policeman heard the death
rattle. He found where they were
hi di ng.

Later:
Szpi | man and Henr yk.

SZPI LMAN
VWhat are you readi ng?

HENRYK

(a crooked, ironic

smle)
"If you prick us, do we not bl eed?
If you tickle us, do we not |augh?
| f you poison us, do we not die?
And if you wong us, shall we not
revenge?'

Szpi |l man takes the book and reads the title page:
THE MERCHANT OF VENI CE BY W LLI AM SHAKESPEARE

SZPI LVAN
Very appropri ate.

HENRYK
(taki ng the book
back and resum ng

hi s readi ng)
Yes, that's why | brought it.
( MORE)

Lat er:

The Szpil mans seated on the kerb. Their attention is caught
by a BOY who has a box of sweets on a string round his
neck. And he's setting the sweets, pocketing noney.
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HENRYK
I diot. What's he think he's going
to do with the noney?

Father calls to the Sweet Boy and beckons hi m over.

FATHER
How nmuch for a caranel ?

THE SWEET BOY
Twenty zl otys.

FATHER
What ? For one caranel ? What d' you
think you're going to do with the
nmoney?

THE SWEET BOY
Twenty zl otys.

FATHER
(turning to the
fam |y)
Have we got twenty between us?

They search their pockets and handbags, hand over to Fat her
what change they can find. He, in turn, hands the noney to
t he Sweet Boy, who hands over one caranel and goes on his
way.

Fat her hol ds the caranel between thunb and forefinger and
examnes it carefully. Then, carefully takes out his
penknife and with great care divides the caranel into six
pans. He hands a part to each of the famly.

They all exchange a | ook, an acknow edgenent of each ot her,
al nost like a toast, and then they chew, slowy,
del i berately.

The whistle of a |oconotive. Sound of trucks rattling over
the rails.

At once, a sound of great agitation fromthe Jews in the
conpound.

EXT. RAI LVWAY SI DI NG - DAY

The | oconotive pulling cattle and goods trucks conmes into
sight, rolling slowy towards the boundary of the

Urschl agpl atz and comng to a halt.

EXT. RAI LVWAY SI DI NG - DAY

A cordon of Jew sh policeman and SS guards. Anmong the great
throng of people, the Szpil mans trudge towards the train.

Szpi |l man and Hal i na wal ki ng.

SZPl LMAN
Hal i na?
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HALI NA
What ?

SZPI LVAN
Funny time to say this.

HALI NA
What ?

SZPI LVAN
wi sh | knew you better.

HALI NA

(a smle)

Thanks.
THE TRAI N:

The Szpil mans near the train. The first trucks are already
full, the people inside pressed close together, SS nen
pushing themw th their rifle butts.

People in the trucks cry out in desperation.

The Szpil mans are pushed al ong by SS nen al ong the cordon
of Jew sh policenen, past |oaded trucks.

Then, suddenly:

A VO CE
Szpi | man! Szpi | man!

A Jewi sh policeman grabs Szpilman by his collar and pulls
hi m back out of the police cordon. It's Heller. The rest
of the famly have reached the next truck to be fill ed.

A scuffle as Szpilman tries to resist. Another Jew sh
pol i ceman shoves him

Szpil man stunbles, falls to the ground, in front of him
the cl osed ranks of the Jew sh policenen's backs.

He stands, runs at the cordon, seeing between their heads,
shoul ders, Modther, Regina, Henryk and Halina clanbering
into the trucks. Father is |ooking around, bew | dered.

SZPI LVAN

(yel 1'i ng)
Papal!

Fat her sees him takes a step towards him but stops,
smling helplessly. He raises his hand and waves, then
turns and goes towards the trucks.
Again, Szpilman flings hinself at the policenen's shoul ders.
SZPI LMAN
(desper at e)
Papa! Mama! Hal i na!

Hell er turns on him
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HELLER
What do you think you're doing,
Szpil man? |'ve saved your |ife!
Now, go on, save yourself!

Szpil man stands for a nonment, confused, terrified. Then he
turns and starts to run.

HELLER
Don't run!

Szpil man drops to wal ki ng pace, nmakes for the gates. Wrkers
are pushing carts piled with the bl oated corpses that |ay
against the wall. Szpilman falls in with them and they

pass through the gates.

EXT. TRAIN - DAY

The doors of the trucks are closed. The train begins to
move. Sl ow, |aborious. Fromthe trucks, the faint cries of
t he occupants.

EXT. STREET BY THE SI DI NG - DAY

Szpi | man catches his breath by a building. An SS man and
Jew sh policeman energe. The Jew sh policeman is servile,
crawling to the German. He points to the train -

JEW SH POLI CEMAN
Well, off they go for neltdown!

They | augh as they wal k away. Szpilman turns and stunbl es
down the enpty street. The cries fromthe trucks fading.
He begins to weep, |oud, agonised sobs, and staggers on.
EXT. GHETTO STREET - EVEN NG

Szpilman, lost, enpty, ainless, tries to catch his breath
in the aftermath of his tears.

He wanders forlornly down the street, passing enpty

buil dings with their doors open, w ndows smashed. Furniture,
torn mattresses and pillows lie scattered. Feathers fly.
Desol ati on.

He turns a corner.

EXT. COURTYARD, JEHUDA' S STREET - EVEN NG

Szpil man cones into the courtyard. He stops, his face bl ank.
Lyi ng outside the door, the bodies of Jehuda, Ms. Zyskind,
their two sons and the toddler. Szpilnman steps across the
bodi es.

I NT. JEHUDA ZYSKI ND' S ROOM - EVEN NG

Chaos. Papers, panphlets strewn all over the place. The
m meogr aph smashed.

Szpil man enters, stands, surveying the devastation.



46.
D stant sounds of shooting, shouts, cries.
He gathers up sone papers in a pile, takes off his jacket
and covers the pile of papers, making a pillow. He lies
down on the floor.
He stares into the darkness, expressionless, enpty.
EXT. STREET NEAR CAFE NOWNOCZESNA - DAY

Szpi | man shuffles along, conmes to the cafe. No sign of
life, but the door is wi de open. He goes inside.

| NT. CAFE NOWOCZESNA - DAY

A shanbl es. Szpi |l man wanders through the upturned tables,
broken chairs. Stops, |ooks about. Not hing.

Di stant shots, automatic fire.

He turns and nakes for the door. Then he hears an urgent
hiss. He turns sharply and tries to find the source of it.
He hears the hiss again.

Now he sees, hiding under the platform Benek, beckoning

to him Szpilman hurries over and crawl s on his back until
he's beside him Benek replaces a plank and they are hidden
fromview.

| NT. UNDER THE PLATFORM GHETTO CAFE - DAY

Thin slivers of light illumnate the two nen on their backs
in the cranped space.
BENEK
(1 ooking at him
nmystified)
Wiy are you here, M. Wadek?
SZPI LMAN
It's like this... I...we...all of

t hem

He can't conti nue. Benek nods.

BENEK
Per haps they're lucky. The quicker
the better.
(Brief pause.)
It isn't over yet. We'll stay here
for a couple of days. Until things
di e down.

(Anot her pause)
|'ve bribed a policeman. He'l
cone when it's over

EXT. GHETTO STREET - DAY

In bright sun, Szpilman and Benek march in a columm, four
abreast, under the command of two Jew sh forenen, guarded
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by two German policenmen. They are being nmarched out of the
ghetto gates.

SZPl LMAN
(to Benek)
My God. | haven't been outside for -
it must be two years.

FELLOW WORKER
(on the other side
of him
Don't get over-excited.

EXT. ZELAZNA BRAMA SQUARE - DAY

Street traders with baskets full of wares, fruit,
vegetables, fish, tins of preserves. Wnen bargain with

t hem maki ng purchases. Lively, colourful. Dealers in gold
and currency cal ling nonot onously.

DEALERS
Gol d, buy gold! Dollars! Roubl es!

Lat er:

Szpilman, on top of a free-standing scaffold, Benek and
the others denolishing a ghetto wall, w el ding skdgehanmers.
They work slowy.

A smartly dressed young coupl e are passing, but stop.

They stare. The young worman is extrenely attractive and
knows it. The forenmen, workers and the German policenen
ogl e her.

THE YOUNG WOVAN
Look - oh, do | ook!

Her young man is puzzl ed; she points.

THE YOUNG WOVAN
Jews!

THE YOUNG MAN
Can't be the first tinme you' ve
ever seen Jews.

Enbarrassed, she giggles and they go. Szpil man, Benek and
the others continue to work.

The forenen sit, sunning thenselves, and the German
policenmen stand, deep in conversation, ignoring the workers.

Szpi | man suddenly stops work. He has seen sonething in the
square that alerts him

At the furthest stall, he sees a woman, attractive, chic,
in her thirties, buying vegetables at a stall. Her nane
i's JANI NA GODLEWSKA.
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Surreptitiously, Szpilman raises a hand, trying to catch
her attention. But he's frightened of alerting the German
policenmen and the forenen. Benek has noticed.

BENEK
Soneone you know?

SZPl LMAN
Yes.

Again Szpilman tries, but Janina, her profile to him
doesn't see.

BENEK
A beauty. Who is she?
SZPl LMAN
A singer. Her husband's an actor.
| knew themwell. Good people. 1'd
like to talk to her.
BENEK
(playful)

Don't forget, M. Wadek, they
hang them for hel pi ng Jews.

He goes back to work.

The German policenen wander over to one of the stalls to
buy fruit. The nonment they do so two Jew sh workers scanper
across to another stall to buy bread.

Szpi | man gl ances across the square: Janina is still at the
stall.

He conmes to a decision. He junps down, is about to dash
towards Jani na, but stops dead.

Janina is no |longer there.
EXT. GHETTO STREET - DAY
As before, Szpilman and Benek march towards the ghetto
gates in the denolition colum, four abreast, under the
command of the Jewi sh forenen and guarded by the two Gernman
pol i cenen.
Suddenl y:

YOUNG SS MAN

( MORE)

Hal t !

The colum halts before a young SS man, w | d-eyed, with
his sleeves rolled up and welding a pistol. He tal ks
excitedly to the policenen then turns, wal ks al ong the
colum dividing themup: sone nen to the right, others,
seven of them to the left. Benek he orders to the left,
Szpilman to the right.

Young SS man turns to those on the left.
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YOUNG SS MAN
Li e down!

Terrified, they obey. He stands over them and, one by one,
shoots them Wen he cones to Benek, the seventh nman, his
pi stol runs out of amrunition. He changes the clip, shoots
Benek and marches off.

EXT. BUI LDI NG SI TE, OQUTSI DE GHETTO - DAY

Szpi |l man, bent al nost double, carries a hod on his back
piled wwth bricks. He is nounting a wooden ranp that runs
up beside scaffolding on a small building site where an
extra floor is being added to a house. There are Polish
wor kers, too, who don't, of course, wear arnbands as the
Jews do. There's a wooden hut serving as a store on the
site.

Hal fway up the ranp, Szpilman hears soneone whistle. He
stops, turns to see, at the bottom of the ranp, Mjorek,
smling and giving a discreet wave.

Later:

Szpi |l man and Maj orek sip gruel out of nmugs. They sit apart
fromthe others who are al so taking a break.

SZPI LMAN
How | ong have you been here?
MAJ OREK
Since last night. | was pleased to
see you.
Brief silence.
MAJ OREK

They're going to start the final
resettl ement now. We know what it
means. W sent soneone out. Zygnunt.
A good man. His orders were to
follow the trains out of \Warsaw

He got to Sokolow. A |oca

rail wvayman told himthe tracks are
di vi ded, one branch leading to
Treblinka. He said every day freight
trains carrying people from Warsaw
forked to Treblinka and returned
enpty. No transports of food are
ever seen on that line. And
civilians are forbidden to approach
the Treblinka station. They're
extermnating us. Wn't take them
long. We're sixty thousand left.

Qut of half a mllion. Mstly young
people. And this tinme we're going
to fight. W're in good shape.
We're organi sed. We're prepared.

SZPI LMAN
| f you need help...
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VWi stl e bl ows.
Alittle later:

Szpil man again nmounting the ranp with a hod full of bricks
on his back. The noi se of airplanes overhead.

EXT. SKY - DAY

A swarm of Russi an bonmbers. Anti-aircraft fire. Puffs of
expl odi ng shells.

EXT. BUI LDI NG SI TE - DAY

The workers | ook up. So does Szpil man and, as he does so,
the bricks slide off his hod, crashing to the ground bel ow

ZI CK- ZACK
You!

An SS man, ZI CK-ZACK (his nicknane), with a whip, approaches
Szpi | man.

Zl CK- ZACK
Her e!

Szpil man goes to him Enraged, Zi ck-Zack grabs himby the
hair and presses his head hard between his thighs and then
beats himnercilessly.

ZI CK- ZACK
(with every stroke,
hi ssi ng through
cl enched teeth)
Und- zi ck! Und-zack! Und-zick! Und-
zack!

After a dozen or so strokes, Szpilman falls forward and
lies in the dirt. Zi ck-Zack nods, satisfied.

ZI CK- ZACK
Get himaway from here

Two Pol es, w thout arnbands, one of them Bartczak, drag
hi m away.

Bartczak and the other man help Szpilman to his feet.

BARTCZAK
Hope you pl ayed the piano better
than you carry bricks.

POLI SH WORKVAN
He won't last long if he goes on
like this.

BARTCZAK
"Il see if | can get hi m sonething
better.
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| NT. / EXT. STORES AND BUI LDI NG SI TE - DAY

Wnter. Rain. Cold. The store, a wooden hut, contains wood,
nails, tools, paint, netal brackets.

Szpilman sits at a table, where a |ine of workers has
formed. Szpilman nmakes a record in a | edger of the tools
each worker takes out on the site.

A worker puts his head into the store.

WORKER
('hi ssi ng)
Tr oubl e.

A GERMAN VA CE
Assenble! Fall in! Only the Jews!
Pol es go on working! Only the Jews!
Pol es go on wor ki ng!

The Jewi sh workers start to assenble on the site in
haphazard ranks as an SS Captain strides in.

The SS Captain, with much jollity and jokes, hops up on to
scaffol ding and stands, beam ng broadly, surveying the
wor ker s.

SS CAPTAI N
(i n English)
| have inportant and good news for
you. There are runours circulating
that resettl enent neasures are
agai n going to be taken.

A gl ance between Szpil man and Maj or ek.

SS CAPTAIN

(i n English)
| want to assure you personally
that no such neasures wll be taken
now or in the future. Posters w ||
be going up also to this effect.
As proof of our good will, we want
you to select a del egate, who w |
be permtted to go into town once
a day to buy, on each worker's
behal f, five kil os of potatoes and
one | oaf of bread, which you wll
be allowed to take back into the
ghetto. Now, why would we do that
] if we nmeant to resettle you?

He beans; no reaction fromthe workers.

SS CAPTAI N
(i n English)
You can do good busi ness on what
you don't eat. Isn't that what you
Jews are best at? Making 'geld ?
( MORE)



52.

Rubs thunmb and forefinger and |leers; still no reaction;
his sm | e vani shes.
SS CAPTAIN
(i n English)

Carry on.
EXT. BUI LDI NG SI TE - DAY

Snow. Majorek pulls a barrow by a rope attached to its
shaft across the site. On the barrow, five sacks. The Jew sh
wor kers are phased to see him

Maj orek pulls the barrow to where Szpil man waits.

MAJ OREK
(under his breath)
The smaller one. At the bottom

Szpi | man nods and starts unl oadi ng the sacks as Mj or ek
noves away.

I NT. STORES - DAY

Szpi | man has unpacked the sacks and laid themin the corner.
He kneels before the smallest of the sacks and unties the
string around its neck.

He puts his hand inside the sack and potatoes tunble out.
He reaches to the bottomand is still as his hand finds
sonet hing. Carefully, he renoves a pistol, then another,
both wapped in oil cloths. He hides themunder his jacket.

| NT. / EXT. STORES AND BUI LDI NG SI TE - N GHT

Szpil man and a Jewi sh worker distribute the potatoes to
the other Jewi sh workers lined up with enpty contai ners of
various kinds. There are scales on the table, and they
wei gh out five kilos of potatoes, pour theminto the nen's
containers and drop in a | oaf of bread.

EXT. STREET LEADI NG TO GHETTO - NI GHT

The Jewi sh workers, all carrying their parcels of potatoes
and bread, march back towards the ghetto gates escorted by
two Polish policenen. Szpilman wal ks besi de them Ahead of
him WMjorek near the front of the colum.

As the colum nears the ghetto gates, Majorek tosses his
package over the wall and when Szpil man reaches the sane
spot, he throws a sim |l ar package. The col umm nmarches on.

| NT. JEW SH BARRACKS - NI GHT

A small roomw th several three-tiered bunk beds. The sound
of men's heavy breathing and snoring.

Szpilman |ies awake, staring at the ceiling. He reaches
inside his jacket, finds a scrap of paper and a pencil,
wites sonething.
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He slips off his bunk and crosses to another set of bunks,
crouches down at the bottom one, where Mjorek sl eeps.

SZPl LMAN
(whi sper ed)
Maj or ek!

Majorek is instantly awake.

SZPI LMAN
Have a favour to ask. | want to
get out of here.

MAJ OREK
It's easy to get out, it's how you
survive on the other side that's
har d.

SZPl LMAN

| know. But |ast summer, | worked
for a day in Zelazna Brama Squar e.
| saw soneone | knew. A singer
Her husband's an actor. They're
old friends. (

(He holds out the "

pi ece of paper.)
|'ve witten their nanes down. And
their address. If they're stil
there. Jani na Godl ewska and Andr zej
Bogucki . Good people. Mjorek, you
go into the town every day. Wuld
you try and nmake contact? Ask them
if they'd help me get out of here?

Maj orek takes the paper but says nothing. He turns over
and goes back to sleep. Szpilmn returns to his bunk.

| NT. STORES - DAY

Szpi | man has unl oaded the sacks of potatoes into the corner
and is kneeling, about to untie the string on the small est
sack. A sound alerts him He | ooks round.

An SS Lieutenant has entered the stores, sucking his finger,
whi ch is bl eedi ng.

SS LI EUTENANT
Any fucking plaster?

Szpilman imredi ately hurries to a cupboard, finds a First
Aid tin, renoves a plaster and gives it to the SS
Li eut enant .

SS LI EUTENANT' S VO CE
(whil e he applies
the plaster to his
finger)
What were you up to?
( MORE)

Not hi ng from Szpi | man.
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SS LI EUTENANT' S VO CE
VWhat the fuck are those?

He i ndicates the sacks with his chin.

SZPI LMAN
(in German)
W're allowed to take food into
the ghetto. Five kilos of potatoes
and a. ..

The SS Lieutenant wal ks over to the sacks and kicks the
smal | est one.

SS LI EUTENANT
Qpen it.

SZPI LMAN
It's only potatoes and bread.

SS LI EUTENANT
Fuck that, you're lying, | can
snmell it. Open it.

Szpilman tries to untie the string, but he's too terrified
and can't nmanage it. The SS Lieutenant shoves hi m out of
the way, then takes fromhis belt a dagger and cuts the
string.

The SS Lieutenant reaches in and wi thdraws a handful of
| ong yel |l ow beans. He glowers at Szpil man, reaches in again,
produces a handful of oatneal.

SS LI EUTENANT
You're all the sane. Gve a Jew a
little finger, he takes the whole
hand.

He throws the oatneal in Szpilnman's face.

SS LI EUTENANT
You lie to me again and |1'll shoot
you personally.

He kicks Szpilman viciously and marches away. Szpil man
catches his breath, then quickly reaches into the bottom
of the sack and finds a pistol and amunition. He hides
t hem under his cl ot hes.

EXT. STREET LEADI NG TO GHETTO - NI GHT

Freezing cold. The Jew sh workers, with their bundl es of
pot at oes and bread, march back towards the ghetto gates
escorted by the two Polish policenmen. In the col um,
Szpi |l man, near the policeman with the noustache, and a
little behind them Mjorek. D stant sounds of gunfire.

Maj orek falls in beside Szpil man.
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MAJ CREK
| tried your friends. They're not
at that address any nore. But.

SZPl LMAN
You nade contact?

MAJ OREK
Be ready to |l eave in two days'
time. Sane place as |last night.

Sudden, frantic cries fromthe head of the columm, which
conmes to a stop

Two SS nen, blind drunk, drinking vodka frombottles, are
| ashing the colum wth whips. One of themis Zi kk-Zack,

SZPl LMAN
Ch, shit!

As the SS men advance on Szpil man and Maj orek's section,
Maj orek slips back to his place in the colum. Szpil man
hi des hi s package inside his coat.

Zi ck- Zack | ashes out at the workers blindly.

Zl CK- ZACK
Und- zi ck! Und-zack!

He takes a swig of vodka and conmes face to face with
Szpi | man.

Zl CK- ZACK
(shouting")
"Il soon teach you discipline!

Jew pi gs!

He is staring directly at Szpilman with gl assy eyes.
Szpilman is terrified, trying as surreptitiously as possible
to cover his hidden package with his hands. A nonent of
danger. Zick-Zack grabs Szpilman by the cottar.

Zl CK- ZACK
Know why we beat you?

No response; shaking him

ZI CK- ZACK
Know why we beat you?
SZPI LMAN
(tentatively, in
Ger man)
No. Wy?
ZI CK- ZACK
To cel ebrate New Year's Eve!
( MORE)

He and his conrade find this hilarious; recovering from
hi s | aughter.
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ZI CK- ZACK
Now, march! Go on, march

The colum starts to march

Zl CK- ZACK
And si ng!
(he bel ches.)
Si ng sonet hing cheerful!
(1 aughs.)
And sing it good and | oud!

A brief silence, then fromthe back, a solo voice starts
to sing, 'Children of Warsaw will go to fight!

Szpi Il man gl ances back, sees that it's Majorek singing.
Szpilman smles, Majorek nods. Szpilman joins in. Now, SO
do the others.

They march on, singing lustily.

ALL WORKERS

(si ngi ng)
Hey, ranks unite
And follow the Wite Eagle!
Stand up and fi ght
Qur nortal eneny.
Ri fl emen, hey!
Let's give themfire and brinstone.
W'l | bl ow away
The yoke of sl avery.
Puni sh and rout
The rapists of our nation.
We'll smash the knout
To save our dignity.
Soon we'll be proud
O our liberation -

Hey, take your sights!
Aimsharply at the heart.
Hey, | oad! Hey, shoot!
Hey, | oad! Hey, shoot!
G ve 'ema bloody start!
Hey, | oad! Hey, shoot!
Aimsharply at the heart.

The col um reaches the | anp posts near the ghetto gates.
Szpi Il man his package over the wall. So does Maj orek.

| NT. / EXT. STORES AND BUI LDI NG SI TE - EVEN NG

The Jewi sh workers lined up to get their potatoes and bread.
Szpi l man and two ot hers wei gh the potatoes.

GERMAN VO CES
Get on wth it and fall in! Fal
i n!

CalmMy, Szpilman | eaves the table with the scal es, wal ks
past Majorek and the others, who, having got their potatoes,
are assenbling in a colum, preparing to march back into
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the ghetto. The Polish workers have packed up their tools
and are tal king anong t hensel ves, al so about to | eave the
site but in a casual way.

The SS guards shout orders for the Jewi sh colum to nove
of f. Szpilman seens as if he's going to join them but at
the last nmonent turns and falls in with the Polish workers,
besi de Barczak, who just glances at himthen noves so that
Szpilman is in the mddle of the group.

Szpilman slips off his arnband, stuffs it into his pocket.
The group wal k into the darkness.
EXT. W SN OM STREET - NI GHT

Dmy lit. Enpty street. Szpilman wal ks fast to the corner,
stops, | ooks round anxiously. Nothing. He takes the arnband
fromhis pocket and drops it through the grating of a drain
in the gutter just as there's novenent in a darkened
doorway. Szpil man tenses.

Then, out of the darkness of the doorway, a woman: JAN NA
GODLEWSKA.

She turns and starts to wal k quickly. Szpilmn, putting
the collar of his coat up, follows, keeping pace. A
pedestrian wal ks past in the opposite direction but pays
themno attention.

Jani na and Szpil man wal k on.
EXT. BOGUCKI BUI LDI NG - NI GHT

Janina conmes to the front door, opens it with a key, goes
in. Szpilman, a little distance behind, catches up and
foll ows her inside.

I NT. HALL, STAIRS AND 3RD FLOOR, BOGUCKI BUI LDI NG - NI GHT

Janina waits as Szpil man cl oses the front door, then starts
up the stairs. Szpilman follows. She stops, turns to him
smles, kisses himon the cheek, then continues up the
stairs.

| NT. BOGUCKI APARTMENT - NI GHT

ANDRZEJ BOGUCKI, a handsonme man, fortyish, tries to concea
his sense of shock at seeing Szpilnman He hol ds out his
hand and Szpil man shakes it.

Szpil man | ooks around the nicely furnished, |arge apartnent.
He | ooks at Bogucki and Janina. Tears well up in his eyes.
He fights it hard, not to cry. So does Jani na.

BOGUCK
W haven't much tine.
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I NT. SMALL BATHROOM BOGUCKI APARTMENT - NI GHT

Szpilman lies in a steam ng bath, eyes closed, as though
he's in a trance.

A gentl e knock on the door and Bogucki slips in with sonme
cl othes. He gazes at Szpil man, whose eyes renai n cl osed.

BOGUCK
You nust hurry.

Bogucki holds up a towel. Szpilman |ifts hinself out of
the bath and dries hinself.

BOGUCK

We're going to have to keep noving
you. The Germans are hunting down
i ndi scrimnately now. Jews, non-
Jews, anybody, everybody.

(handi ng himthe

cl ot hes')
See if these fit. And, W adek,
you' d better shave. Use ny razor
I n the cabi net.

I NT. LI'VING ROOM BOGUCKI APARTMENT - LATER

The ceram c stove. Szpilman's ghetto clothes, torn into
strips, are being stuffed into it and burned. Janina shoves
the strips of clothes into the stove. Szpilman, now weari ng
Bogucki's suit and cl ean-shaven, watches the clothes burn
whi | e he spoons hot soup into his nouth.

SZPI LVAN
Thank you, | don't.

BOGUCK
You'll be | ooked after by M
CGebczynski. He's on the other side
of town. You'll stay there tonight.
Then we'll find you sonewhere el se.

Jani na adds the last strip of clothing.

JANI NA
"1l bring you food.

BOGUCK
Let's go.

EXT. WARSAW STREETS - N GHT

A rickshaw carrying Szpil man and Bogucki travels along the
dark streets.

EXT. GEBCZYNSKI'S STORE - N GHT

The rickshaw cones to a halt outside a store. The npnent
it stops the shutters of the store are rai sed and Boguck
escorts Szpilman to the door, then quickly returns to the
ri ckshaw, which noves off fast.
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| NT. GEBCZYNSKI'S STORE - N GHT

GEBCZNYSKI shakes hands wth Szpil man, ushers himin and
then pulls down the shutter.

Gebczynski's store is for sanitary furnishings and supplies:
| avatori es, basins, baths, taps etc.

GEBCZYNSK
"1l show you where you're going
to sl eep.

He | eads the way and as he goes he picks up a cushion from
a chair and a blanket. Szpilmn foll ows.

STAI RS TO BASEMENT:
CGebczynski | eads Szpil man down the stairs.
BASEMENT STORE ROOM

Dar k, shadowy. Shelves wth taps, washers, pipes. Gebczynsk
| eads the may to a particul ar set of shelves. He puts aside
t he cushion and bl anket, then starts to push at the shel ves.
Szpi |l man, al though puzzled, helps. Slowy, the shelves

nove to reveal a secret conpartnent.

GEBCZYNSK
It's not going to be very
confortabl e.

SZPl LMAN
['I]l be fine.

GEBCZYNSK
You'll have to stay here until
t onorrow afternoon.

He hel ps Szpilman into the conpartnent.

GEBCZYNSK
We've got a flat for you. Near the
ghetto wall. But it's safe.

He hands over the cushion and the bl anket to Szpil man;
then, putting his back to the shelves and his feet against
the wall, he pushes the shelves back into place so that
Szpil man i s now hi dden.

| NT. SECRET COVPARTMENT - NI GHT

In the cranped space, Szpilman is not quite able to stretch
full out. Wth difficulty, he puts the cushion behind his
head, starts to cover hinself with the bl anket but stops,
seei ng sonet hi ng.

In niches, neatly stacked: rifles, pistols, grenades,
anmuni ti on

Szpi |l man stares, expressionless.
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EXT. TRAM STOP, WARSAW STREET - AFTERNOON

Szpil man and Gebczynski wait with others at the stop as
the tramtrundles towards them and cones to a halt.

As they board:
GEBCZYNSKI
(quietly, to Szpil man)

Go as near to the front as possible,
to the German section.

| NT. TRAM ( TRAVELLI NG - AFTERNOON

Gebczynski and Szpil man apprehensi ve, push through the
rear section, packed with Poles, seated and standing, until
they reach a chain and a sign

GERVANS ONLY

In the German section, only three or four passengers. Sone
read newspapers, others stare into space or out of the
w ndows, but never | ooking at the Poles.

Szpilman tries to appear as inconspicuous as possible. The
tramrunbles on its way.

I NT. 1ST APARTMENT, 4TH FLOOR LANDI NG AND DOOR - AFTERNOON

Gebczynski and Szpilman conme up the stairs to the |anding
and to a door. Cebczynski unlocks the door and they go in.

| NT. / EXT. 1ST APARTMENT, 4TH FLOOR, AND GHETTO - AFTERNOON

A charm ngly furnished bed-sitting roomwith a confortable
di van. Gebczynski leads the way in. Szpil man gl ances around,
goes to the w ndow, | ooks out.

SZPI LMAN S POV:
He can see a section of ghetto wall below Beyond it, inside

the ghetto, a narrow street | eading to deserted buil di ngs.
Gebczynski comes up behind him

GEBCZYNSK
Must feel better this side of the
wal | .

SZPI LMAN
Yes, but sonmetines |'mstill not
sure which side of the wall I'm
on.

GEBCZYNSK
Her e.

( MORE)

He | eads Szpilman to the small Kkitchen.

CGebczynski opens a cupboard to reveal potatoes, bread.
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GEBCZYNSK
"1l come again. And Jani na Boguck
wll visit twce a week. Bring
nore food. See how you are.
He cl oses the cupboard.
THE MAI N ROOM

Gebczynski makes for the front door, stops.

GEBCZYNSK
Yes, now, this is very inportant.
I n case of energency, | nean

energency, go to this address.

He hands over a scrap of paper, shakes Szpil man's hand and
goes qui ckly.

Al one, Szpilman stands, |lost for a nonent. Then, he takes
of f his shoe and stuffs the scrap of paper into it. Wile
he does so, his eyes |ight on the divan bed.

He goes to it, slips off his other shoe and |ies down,
testing the divan's springiness with his whol e body.

He smles beatifically. He shuts his eyes and is instantly
asl eep.

| NT. / EXT. 1ST APARTMENT - DAY

Szpilman still fast asleep. Voices wake him He opens his
eyes. He's not certain where he is for a nonent.

He hears the voices again, comng fromthe adjoining flat.

Intrigued, he rises, goes closer to the watt, puts his ear

against it, listens. After a brief silence:
KITTEN S VO CE
(angry)
Puppydog, what d'you nean, you
forgot ?

PUPPYDOG S VA CE
What d'you think | nean, Kitten? |
forgot, that's what | nean.

KITTEN S VA CE
You know what? You treat ne |like
dirt!

PUPPYDOG S VA CE
| treat you like dirt because you
are dirt.

KITTEN S VA CE
Pi g!

PUPPYDOG S VA CE
Cowl
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KITTEN S VO CE

Pi g!

PUPPYDOG S VA CE
Bi t ch!

KITTEN S VO CE
Dirty pig!

PUPPYDOG S VA CE
You're a dirty pig!

KITTEN S VO CE
Takes one to know one! Pig!

Silence. Szpilman is enjoying hinself.

Then the sound of a piano being played with great feeling
but a I ot of wong notes.

PUPPYDOG S VA CE
You play like an angel, Kitten.

The piano continues for a nonent, but suddenly stops:
KITTEN S VO CE
If | play Iike an angel, why don't
you |listen?

PUPPYDOG S VA CE
| was listening, Kitten.

KITTEN S VO CE
Liar, you fell asleep. Pig!

A door sl ans.
PUPPYDOG S VA CE
(wheedl i ng)
Kitten, let ne in.

Silence. Szpilman smles but then hears the sound of rifle
shots and a huge expl osi on.

He crosses quickly to the w ndow, | ooks out.
SZPI LMAN S POV - THE GHETTO.

Deserted. Stillness. Silence. Fromthe ghetto snoke drifting
sl oW vy.

| NT. / EXT. 1ST APARTMENT - EARLY MORNI NG

Szpil man asl eep on the divan. The roar of notor car and
not orcycl e engi nes. Sporadic firing.

He wakes, rushes to the w ndow.

SZPI LMAN S POV:



63.

A German personnel carrier, an open car carrying officers,
and a notorcycle and sidecar roar down the narrow street

bel ow towards the buildings at the far end. German sol diers
foll ow behind on the trot, pulling a field gun.

Unseen marksnen fire down on the Germans fromthe buil di ngs.
As the German soldiers disnmount fromtheir vehicles one of
themis hit and falls. The others rush for cover.

EXT. INSIDE THE GHETTO - M NUTES LATER - EARLY MORNI NG

The German Commander and two officers alight fromthe car
and take cover.

The Commander orders the field gun to be trained on the
bui | di ngs. Spasnodic firing continues.

He gives the order to fire.

The gun roars. The shell tears into the building. At once
the German soldiers open fire with their rifles and | ob
grenades into the building. The gun fires again.

The buil ding begins to burn. Flanes and snoke.

German soldiers with flame-throwers advance carefully then
unl eash their fire into doorways and w ndows, and quickly
retreat.

At ground level, Jewish fighters try to fight their way
out and are nowed down.

The fire spreads quickly through the building. Snoke begins
to pour fromthe upper floors.

The Germans, |ess cautious now, stand and wat ch.

A worman struggles out on to her narrow third-fl oor bal cony.
She clinbs over, holds on to the wought-iron railings and
hangs on for dear life. Shots ring out and she drops |ike
a stone.

From i nside the building, screans and shouts.

From anot her upper window, a man in flames junps and falls
to his death on the pavenent bel ow.

The Germans have stopped firing. They stand, spectators,
wat chi ng the buil ding burn.

| NT. / EXT. 1ST APARTMENT - LATER - DAY
Szpil man at the w ndow, watching, his nbod downcast.
The noi se of a key in the door.

He turns to see the door of the flat open. Janina enters
with a parcel of food. She kisses Szpilman on the cheek.

JANI NA
wanted to cone earlier but...
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She hands hi mthe parcel.

SZPI LVAN
Thank you.

He goes into the small kitchen and unpacks the contents
whi | e Jani na gazes out of the w ndow.

JANI NA
No one thought they'd hold out so
| ong.

SZPI LMAN

shoul d never have cone out. |
shoul d' ve stayed there, fought
with them

JANI NA
(turning to him
W adek, stop that. It's over now.
Just be proud it happened. My God,
did they put up a fight.

SZPl LMAN
Yes, so did the Cernans.

JANI NA
They're in shock. They didn't expect
it. Nobody expected it. Jews
fighting back? Who'd have thought?

SZPl LMAN
Yes, but what good did it do?

JANI NA

(passi onat e)
What good? Wadek, |'m surprised
at you. They died with dignity,
that's what good it did. And you
know sonet hing el se? Now the Pol es
wll rise. We're ready. We'll fight,
too. You'll see.

she turns to | ook again out of the w ndow.
EXT. INSIDE THE GHETTO - EVEN NG

The buil ding burning. Corpses lie scattered on the pavenent.
The Germans stand about chatting and | aughi ng.

A handful of Jewi sh fighters are lined up and shot.
Satisfied, the Commander returns to his car. Another officer
confers with himbefore the engine starts up and he is
driven away. The buil di ng burns.

EXT. 1ST APARTMENT, SZPILMAN S POV - DAY

Bl azi ng sun. The ghetto buil di ngs now burned-out shells,
the street enpty.
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EXT. 1ST APARTMENT - SZPILMAN S POV - DAY

Autumm | eaves falling and gusting in the wind. Szpil man
gazes out.

EXT./I NT. 1ST APARTMENT - DAY
Snow. | ce on the w ndows.
The sound of the key in the door.

Szpil man turns as the door opens and Gebczynski enters,
di straught. Whi spered, at speed:

GEBCZYNSK
Get your things together, you have
to | eave!

SZPI LMAN

What' s happened?

CGebczynski takes out a cigarette and lights it. Wile he
does so:

GEBCZYNSK
|''mon the run!

SZPl LMAN
What' s happened?

GEBCZYNSK
The Gestapo found our weapons.
They' ve arrested Jani na and Andrzej.
They're bound to find out about
this place, too - you nust get
away at once.

SZPI LMAN
Where do you want nme to go? Look
at me. No, no, |I'mnot |eaving.

Can't | take ny chances here?

GEBCZYNSK

That's your deci sion.
(Stubs out cigarette.)

But when they stormthe flat, throw
yoursel f out of die w ndow - don't
et themget you alive. | have
poi son on nme, they won't get ne
alive either

And he goes. Szpilman listens to his footsteps clattering
down the stairs.

He sees the cigarette stub, takes it, lights it, coughs,
snokes awkwardly.

Lat er:
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Szpil man hears a car engine and the screech of brakes. He

tenses. Gernman voi ces shouting and their heavy footsteps
on the stairs.

He goes to the window, opens it. He gets a chair, places
it sideways in front of the wndowto nake a step. He's
wor ki ng out how best to throw hinself out.

He | eans against the wall near the door and waits..
Sl anm ng of doors, German shouts, a scream
Szpil man steels hinself, ready to junp.

Again footsteps on the stairs, but this tine descending. A
door sl ans.

He cautiously goes to the w ndow and | ooks out.
| NT./EXT. 1ST APARTNMENT - DAY
SZPI LMAN S POV - THE STREET.

In the street bel ow, he sees SS nen escorting two prisoners
and shoving into a car. The car speeds off. The street is

enpty.
I NT. 1ST APARTMENT - DUSK
Snow. Howl i ng wi nd.

Szpilman lies on the divan. He is cold, unshaven, hair
filthy and | ong. He manages to ri se.

THE SMALL KI TCHEN

A mess. Szpilman goes into the kitchen. Froma bread tin

he takes a small, flat greaseproof paper parcel and unw aps
it. Aslice of bread, stale and nmouldy. He tries to bite

it but can'"t. He finds a knife and tries to chop a piece
of f the bread but knocks the bread tin, which falls to the
floor with a clatter.

He continues to try to cut the bread, when there's a | oud
hameri ng on the front door.

Szpi | man stiffens.
THE LI VI NG ROOM

The hammrering continues as Szpil man stunbles into the room
| ooks around, confused, not know ng what to do.

Fromthe other side of the door femal e voices, words
i ndi stinct, and then:

KITTY'S VA CE
Open this door at once, or we'll
call the police!
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He is galvanised into action, puts on a crunpled jacket,
grabs his tattered coat and scarf, collects up a few of
his things, stuffs theminto a paper bag.

The hammrering stops. Szpilman cautiously approaches the
door, listens, then opens it quietly and slips out.

I NT. 1ST APARTMENT, LANDI NG AND DOOR - DUSK

He slips out of the flat, goes to the stairs and stops
dead. KITTY, young and fierce, stands on the stairs,
bl ocki ng hi s way.

KITTY
Are you fromthe flat in there?
You' re not registered.

SZPI LVAN
It belongs to a friend of m ne.
came to visit but | nmust have just
m ssed him

KITTY
(shouti ng)
Have you got your identity card?
Let nme see your identity card!

Szpil man hesitates; she shouts nore |oudly.

KITTY
| want to see your identity card!

On various floors, doors open, tenants put their heads out
to see what's going on.

Sumoning all his strength, Szpilman nmakes a dash for it,
pushi ng past Kitty.

KITTY
(screeching)
He's a Jew He's a Jew Stop the
Jew Don't |et himout!

Szpilman clatters down the stairs, reaches the ground-fl oor
| andi ng. Anot her wonman tries to bar his way but he pushes
past her and out of the house.

EXT. STREET - EVEN NG

Heavy snow. Szpilman stunbles into the street and runs. He
darts down a side street.

EXT. SIDE STREET - EVEN NG

Szpilman lurches into the narrow street. No one about. He
stops, al nost col |l apses, but manages to keep hol d of

hi msel f. He puts on his coat and waps the scarf round his
neck. He | eans up against a wall.

He renoves a shoe and takes out the scrap of paper
CGebczynski gave him He reads it.
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EXT. NARBUTT STREET - N GHT

Szpi Il man drags hinself along, trudging through snow and

sl ush. Passers-by give hima wide berth. He tries to walk
normal ly, with dignity, but he's weak and slips, and finds
t he goi ng hard.

He cones to a villa.
I NT. VILLA, NARBUTT STREET - N GHT
He goes to the front door, rings the bell and waits.
WOVAN' S VO CE
(from behind the
door)
Yes?

SZPl LMAN
M Gebczynski sent ne.

The door opens and Dorota stands there. She is pregnant.
They stand for a nonent staring at each other.
DOROTA
(a whi sper)
W adysl aw Szpi | man.

SZPI LMAN
Dor ot a.

DOROTA
Cone in! cone in!

| NT. DOROTA'S VILLA - N GHT

Szpilman follows Dorota into the living room

DOROTA
Sit.
SZPI LMAN
|"msorry - | was given this
address. I'mlooking for a M--
(He checks the scrap
of paper.")
-- a M Dzikiewcz.
DOROTA
(noddi ng)

M chal Dzi kiewi cz. He's ny husband.
Szpilman sits down slowy.

SZPI LVAN
| need hel p.

DOROTA
He'll be back before curfew.
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|'ve been in hiding. | need
sonmewhere to stay.

DOROTA
He'll be here soon.

Anwkward silence. He gazes at her. She | ooks away.

SZPl LMAN
How | ong have you been marri ed?

DORCOTA
Just over a year.

He nods. Brief silence.

SZPl LMAN
And how s Yurek?

DOROTA
Dead.

Agai n, the awkward sil ence.

SZPl LMAN
When' s your baby due?

DOROTA
Chri st mas.
(A pause.)
This is not a good tine to have
children. But then..

The door opens and M chal Dzikiew cz enters. He sees
Szpi |l man and stops. Szpil man stands.

DORCTA
This is ny husband. W adysl aw
Szpi |l man. Marek Gebczynski sent
hi m

M CHAL
Ch, yes. | renenber.

He shakes hands with Szpil man.

SZPI LMAN
M Cebczynski said to contact you
only in an energency, but...

M CHAL
Don't worry now. W can't nove you
t oni ght .
Szpil man, dizzy, leans on the table for support.

M CHAL
You'll sleep on the sofa.

He and Dorota | ook at him
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SZPI LMAN
Excuse ne, could | have a piece of
bread?

M CHAL
Yes, of course, we'll eat.

| NT. DOROTA'S VI LLA - MORNI NG

Szpi |l man asl eep on the sofa. The sound of a cello. He opens
hi s eyes. Listens.

He swings his legs off the sofa, stands, and crosses to a
door. Quietly, he opens it alittle.

Szpil man and his POV - another room

Dorota, partially turned away fromhim plays Bach on the
cello.

Szpi |l man wat ches her and |i stens.
| NT. 2ND APARTMENT (4TH FLOOR), LANDI NG AND DOOR - NI GHT

A padl ock bei ng unl ocked. Then, a key is inserted into the
Yal e | ock, turned, and the door opens.

M chal and Szpilman on the |anding, enter the flat.
| NT. / EXT. 2ND APARTMENT AND STREET - NI GHT

A large room sparsely furnished but with an upright piano
and a bed.

M chal carries a bag of provisions and puts themon a table
whil e Szpil man goes i mediately to the w ndow and | ooks
out .

SZPI LMAN S POV:

There are views of the city, but in the street bel ow,
opposite, is a hospital and, on the corner, a building
flying a Nazi flag and guarded by a sentry, standing at
hi s sentry-box.

M chal cones up behind Szpil man.

M CHAL
(1 n whi sper)

You're in a very German area. The
bui | di ng opposite is a hospital,
taking i n wounded fromthe Russian
front. Next door is the
Schut zpolizei. It's the safest
place to be. Right in the centre
of the lion's den.

( MORE)

THE APARTMENT:

M chal nmakes for the door.
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M CHAL
"1l be | ocking you in. No one
knows you're here. So keep as qui et
as possi bl e.

He nods and goes. The sound of the padl ock closing. Szpil man
takes in the room He sees the piano, is still for a nonent,
then goes to it.

He sits on the piano stool and adjusts its height. He opens
the lid. A cloth covers the keys. He renoves the cloth. He
gazes lovingly at the keyboard. He flexes his fingers.

Then, w thout touching the keys, his fingers floating just
above them he plays. Silently. Passionately.

EXT. CTY SKYLINE. PO NT OF VI EW THROUGH W NDOW - DAY
Snow fal li ng.
| NT. 2ND APARTMENT - DAY

Szpilman alert, hearing the padl ock being unl ocked and

t hen i heYdl e. The door opens and M chal enters, acconpanied
by a man, aged about thirty, Szalas, confident, a little

br ash.

I n whi spers:
M CHAL
Al well?
SZPI LMVAN
Thank you.
M CHAL

This is Antek Szal as.

Szal as and Szpi |l man shake hands.

M CHAL
He's going to | ook after you. |'ve
given hima second key. He'll bring

you food. See that you're all right.
He's with the underground, a good
man.

Szal as produces a quarter bottle of vodka, thunps the back
of the bottle so that the cork flies out. He finds gl asses
and pours. Wile he does all this:

SZALAS

You don't renenber nme, M. Szpil mn?
SZPI LMAN

No, | don't think so?
SZALAS

Warsaw Radio. | was a technici an.

| saw you al nost every day.
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SZPl LMAN
Sorry, | don't renenber.

SZALAS
Doesn't matter. You've nothing to
worry about. I'Il visit often.

M CHAL
And you' Il be pleased to hear the
Al'lies are bonbi ng Germany ni ght
after night - Col ogne, Hanburg,

Berlin.
SZALAS
And the Russians are really giving
themhell. It's the begi nning of
t he end.

He gives the others their vodka.
M CHAL

Let's hope so. | don't know when

"Il see you again?
They clink glasses and dri nk.
EXT. 2ND APARTMENT - DAY
Sumrer. Trees in |eaf.
Com ngs and goings at the Schutzpolizei building. And an

anbul ance draws up at the hospital, disgorging a couple of
stretcher cases, who are carried inside.

I NT. 2ND APARTMENT - DAY

very weak and his skin yell ow sh, drops four beans into
boiling water.

The Sound of the padl ock bei ng opened.

Szpilman hurries to see the door open and Szal as enter
with a small and grinning cheerfully.

I n whi spers:
SZALAS

Still alive then, are you? Here.
Sausage. Bread.

He hands over the package. You still got that vodka?
Szpi | man stares at the package.

SZPI LMVAN
How long is this neant to |l ast?

Szal as shrugs, finds the vodka, pours two gl asses

SZPI LMAN
think I've got jaundice.
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He unw aps the package to reveal sausage and bread. He
takes a bite of sausage, chewi ng deliberately, slowy.

SZALAS
You don't want to worry about that.
My grandfather was jilted by his
girl friend when he got jaundice.
(chuckl es.)
In my opinion, jaundice is not
very serious. Drink up.

SZPI LMAN
Way didn't you cone sooner? It's
been over two weeks.

Szal as goes to the w ndow, | ooks out.

SZALAS
Probl enms. Money. |'ve got to raise
nmoney to buy the food. | need things
to sell, it' s not easy.

Szpilman thinks for a nonment, then takes off his wistwatch,
hands it to Szal as.

SZPI LVAN
Sell this. Food' s nore inportant
than tine.

Szal as pockets the watch, makes for the door, stops.

SZALAS
Oh, yes. | neant to tell you. The
Allies have | anded in France. The
Russians' || be here soon. They'l|
beat the shit out of the Gernans.
Any day now.

He grins, downs Szpil man's vodka, gives a nock salute and
goes. Hi e padlock is |ocked on the other side. Szpil mn
enj oys his sausage.

| NT. 2ND APARTMENT - DAY

Sunshine floods in through the w ndows.

Szpilman lies inert on the bed, weak, starving, ill.

The sound of the padl ock. He doesn't stir.

Dorota, no | onger pregnant, and M chal enter, cone to the
bed.

I n whi spers:

DORCTA
W adek? W adek!
(to Mchal)
| knew it, | knew this woul d happen!
( MORE)
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Szpil man barely has strength to open his eyes and focus on
them He nutters incoherently.

DOROTA
|"mgoing to get a doctor.

M CHAL
You can't, it's too dangerous.

DORCOTA
"1l get Dr Luczak, we can trust
hi m

M CHAL
Dorota, don't be ridiculous, he's
a pediatrician.

DOROTA
He's still a doctor.

She starts for the door.

M CHAL
No, you stay, I'll go.

He | eaves. The padl ock sound.

Dorota goes to the kitchen, wets a towel, conmes back to
the bed, kneels it, places the towel on Szpilmn's brow
He focuses on her, smles.

DORCTA
W cane to say goodbye. W' re going
to stay with my nother in Owock. The
baby's already there. It's safer.
There's talk that the uprising
wi |l begin any day now.

Szpi | man suddenly wi nces with pain.

DOROTA
That man Szal as shoul d be shot.
He's been col |l ecting noney on your
behal f all over Warsaw. Apparently,
peopl e gave generously. So he
collected a tidy sum He told us
he was visiting you daily.

She | ooks at him barely audible.

DOROTA
Oh God!

Lat er:

Szpil man |1 ooks up at Dr Luczak, who has a stethoscope in
his ears. Dorota and M chal stand behind him
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DOCTOR
Acute inflammation of the gal
bl adder. Liver the size of a
football. But he'll live. I'll try
to get hold of sone |evul ose, but
it's not easy.

DORCTA

Can you visit himagain?
DOCTOR

Who knows?
SZPI LVAN

Doctor, thank you.

DOCTOR
Don't speak. Rest.

The Doctor and M chal | eave his |ine of vision.
Dorota noves in beside him

DORCOTA
M chal brought food. I'Il prepare
sonet hi ng now for you, then we
nmust go.

Szpilman tries again to say sonething, but he can't, just
lies there, distressed.

EXT. /I NT. APARTMENT - SZPILMAN S POV - DAY

Szpi Il man | ooki ng down fromthe fourth-floor w ndow.
Peaceful . A few pedestrians. An everyday atnosphere.

At the far end, at the T-junction with a main road, a tram
runmbl es down the street and cones to a halt, disgorging
passengers on the far side and so out of sight.

The tram continues on its way, now revealing the few
passengers who alighted '97 wonen, an old man with a stick
Last, three young Poles, carrying |long objects wapped in
newspaper .

One of the nmen | ooks at his watch, glances around, then
suddenly kneels and puts the package he's carrying to his
shoul der. The sound of rapid firing, which makes the
newspaper at the end of the packet glow to reveal the barrel
of a machi ne gun

H s two conpani ons have al so put their packages to their
shoul ders and begin shooting, all aimng their fire at the
Schut zpol i zei bui |l di ng.

The sentry is hit and falls in front of his box.

As if these young nen have given a signal, now from al
over the city cones the sound of gunfire.
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The pedestrians have scattered except for the old man,
gaspi ng for breath, hobbling on his walking stick, who
eventual | y manages to di sappear inside a building.
Rifle and machi ne-gun fire fromthe Schutzpolizei building.
The firing intense. The three young Pol es manoeuvre to the
corner opposite the Schutzpolizei and toss grenades into
t he buil di ng.
EXT. DOMN I N THE STREET - DAY
A battle raging.
The Germans firing fromthe hospital.

The three young Pol es have been joined by other fighters
and they the Schutzpolizei building.

G enades thrown, machi ne-gun fire exchanged.

The sentry box blows up, splinters of wood cascading. A
coupl e of Poles nmake a dash for it and enter a building
opposite to the Schutzpoli zei.

EXT. /I NT. 2ND APARTMENT - SZPILMAN S POV - DAY

Szpi Il man watching fromhis wi ndow, |ooks in the opposite
direction and sees snoke ri sing.

When he turns back to | ook towards the T-junction, he sees
a Panzerfaust anti-tank rocket firer poking out froma

w ndow i n the next-door building but on the floor bel ow
The Panzerfaust fires. The shell hits the hospital.

EXT. CTY SKYLINE - N GHT

The city in flanes.

Sound of firing becom ng sporadic, |less intense. |solated
expl osi ons.

| NT. 2ND APARTMENT - NI GHT

Szpil man, lying on the bed, staring at the ceiling.

EXT. 2ND APARTMENT - SZPILMAN S POV - DAY

The interior of the Schutzpolizei building burnt to cinders.

An anbul ance is being | oaded with patients fromthe
hospi t al

A horse-drawn cab rounds a corner and clatters down the
street.

I NT. / EXT. 2ND APARTMENT - SZPILMAN S POV - DAY

Szpil man at the w ndow, watchi ng.
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The horse-drawn cab clatters out of his sight. He is about
to draw back when he sees, directly beneath him a man and
woman wal king wwth their hands in the air. Then, a German
soldier, pointing his rifle at their backs, appears.

Suddenly, the man and woman begin to run.

The man turns and di sappears. The woman al so turns, but
the German sol dier drops to one knee and fires.

The woman cl utches her stonach, drops slowy to her knees
and col | apses on the street in an awkward kneeling position,
and that's how she renmains.

Szpi | man wat ches, aghast. Then, he hears voi ces outside
hi s door, shouts, footsteps, panic.

THE APARTNMENT:
He runs to his front door and |i stens.

VA CES
(conf used)
Where? Where? Just get out!
Everywhere! Get out into the street!

More clatter of footsteps. Then:

A MAN S VO CE
Get out now The CGermans have
surrounded the building! They're
going to blow us to pieces.

Foot st eps descending stairs, nore shouts, and:
THE MAN S VO CE
(further off)
Everyone out, please! Leave your
flats at once, please!

Szpilman runs to the door, tries it but it's padl ocked and
he can't open the door.

I n panic, he runs back to the w ndow.
H s eyes grow wide with terror
SZPI LMAN' S POV: AGAI N THE STREET.

A German tank bringing its gun to bear on the building
next to his.

The gun jerks back and there's a great roaring noise.

The whol e buil ding shakes. Szpil nman reek back, falls, gets
to his feet and craw s back to the w ndow.

He sees the tank turret swivelling slowy, bringing the
gun to bear directly on a lower floor of his building. The
roaring noi se again.
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Aterrific explosion. H's windows are shattered. d ass
everywhere. He is thrown back across the room Snoke begins
to billow and fill the room

| NT. 2ND APARTMENT AND ADJO NI NG APARTMENT - DAY

Snoke filling the room Szpilman gets to his knees, peers
t hrough the snoke and sees that the wall separating his
apartnment fromthe one next door has been partially
destroyed, with a large hole blasted in it. He stunbles
into the next-door apartment and out of the front door.

I NT. 4TH AND 5TH FLOOR LANDI NGS - DAY

Snoke everywhere. Szpil man staggers up to the fifth-fl oor
| andi ng. There's a netal attic door.

Szpi | man pushes open the door and steps into the attic.
| NT. ATTIC - DAY

The roof space with laundry drying on lines. Szpilmn enters
the attic, closes the door, leans on it.

GERMAN VO CE
Fourth fl oor, Fischke!

He | ooks round, sees that the roof has been shattered,

| eaving a | arge, jagged gap. He clinbs through the gap, on
to the roof at the back of the buil ding.

| NT. 4TH FLOOR LANDI NG - DAY

The attic door being kicked in by a German boot.

A German soldier, wearing his gas mask, bayonet fi xed,
enters the attic, |ooks round, sees nothing, then:

GERMAN VA CE
At the doubl e, Fischke!

The soldier turns and hurries out.
| NT. ROOF, BACK OF BUI LDI NG - DAY

On the sloping roof, Szpilman clutches the skylight and
has his feet in the roof gutter.

He listens - all quiet in the house.

And then a bullet ricochets off the tiles beside him
Szpilman, terrified, drops, involuntarily catching a | ower
edge so that his feet dangl e above a bal cony bel ow. More
shots. He drops on to the bal cony and | ooks back.

EXT. ROOFTOP, TWD STREETS AVAY - DAY

Two German soldiers are firing at Szpil man.
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I NT. ROCF, BACK OF BUI LDI NG - DAY

Szpi Il man cl anbers back into the building through the smashed
bal cony door. A couple of shots dangerously close.

| NT. STAI RCASE - DAY

Snoke. Szpil man staggers down the stairs, stunbles over a
corpse and al nost falls headl ong.

EXT. GARDEN AND BACKYARD - LATE AFTERNOON

The sun is setting.

Szpilman crawls into the backyard. He hears German voices
shouti ng commands. He hi des behind three garbage bins by
the wall.

He waits. Listens. Silence

EXT. STREET - EVEN NG

Deserted. Buildings on fire but dying out. Corpses in the
street, including the woman who was shot, still in her
strange kneel i ng position.

EXT. FRONT DOOR AND STREET - NI GHT

Szpi | man watches fromthe doorway. Then, dropping down, he
crawl s across the road on his stomach, threading his way
t hrough the dead bodi es, now besieged by flies, and nmakes
for the hospital opposite.

Cerman sol di ers appear fromaround a corner. Szpil man
imedi ately lies still, pretending to be just another
corpse. Flies alight on him Wen the Germans pass, he
sets off again.

| NT. RUI NED HOSPI TAL, OPERATI NG THEATRE - N GHT

Dark. Szpilman crawls into a corner, rests. He's exhausted.
He tries to take stock of his surroundi ngs. He can nake
out the operating table. He manages to drag hinself on to
it.

He lies there, his eyes grow heavy. He sl eeps.

EXT. RU NED HOSPI TAL - DAY

Cerman sol diers dragging the corpses into a pile.

A sergeant douses the bodies in petrol, then sets them
al i ght.

The bodi es burn.
| NT./ EXT. RU NED HOSPI TAL - SZPI LMAN S POV - DAY

From a shattered wi ndow on the first floor, he | ooks at
t he burni ng bodi es.
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Two CGerman sol diers wander into his eyeline. He draws back
alittle but watches themwarily.

They sit just beneath him chatting, and take out their
food-tins, drink coffee and eat bread.

| NT. PASSAGE AND WARDS, RUI NED HOSPI TAL - DAY

Szpi | mn wanders down t he passage, sees into the wards,
the enpty beds, the broken furniture and nedi cal equi pnent.

I NT. KITCHEN, RU NED HOSPI TAL - DAY

Szpi | man opens cupboards, drawers, searching, but trying
to be as quiet as possible.

He sees the refrigerator, quickly gets to it, pulls open
t he door. Enpty.

He | ooks around and notices a red fire bucket with a spade
and a box of sand next to it. The bucket is full of water,
covered with an iridescent filmand full of dead flies.

He drinks as nmuch water as he can w thout swallow ng the
flies and, while he's doing so, he spots a couple of sacks.

He opens the first: potatoes. The second contains barley.
He tries to eat the uncooked barley but can't.

Later:

A fire on the floor. Szpilmn holds a saucepan over it and
is cooking the barley and sone potatoes. He manages to
scoop out a spoonful, blows to cool it, then eats.

| NT./EXT. RU NED HOSPI TAL - SZPI LMAN S POV - DAY

Szpil man at a wi ndow sees autum | eaves thick on the ground.
And at the end of the street, a line of Poles, sonme with
their hands in the air, others with hands on heads, being
mar ched away by Gernman sol di ers.

| NT. WARD. RUI NED HOSPI TAL - DAY.

Szpilman lies in bed under several |ayers of blankets. Ice
on the wi ndows. He hears Gernman voi ces shouting commands.
He sits up.

| NT. / EXT. RU NED HOSPI TAL, SZPI LMAN S POV - DAY

Szpilman gets to a wi ndow and | ooks out.

German soldiers with flame-throwers are burning the
bui | di ngs opposite.

One soldier, wth a bucket of white paint and a brush,
nunbers the buil di ng.
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Szpil man cranes to see themreach the end of the street,
then cross over and start on the buildings on his side,
wor ki ng their way towards the hospital.
He pulls away and nakes for the back of the hospital.
| NT. BACK OF RUI NED HOSPI TAL - DAY
Szpil man goes to a wi ndow, junps out. He tw sts his ankle.
He's in pain. He craw s across the back garden and cli nbs
over the wall.
EXT. RU NED STREETS - DAY
Devastation, not a human being in sight.
Not hi ng. Enpti ness.
He i s al one.
Szpi | man hobbl es away.
EXT. RU NED VI LLA - EVEN NG

Cautiously, Szpilman linps towards the villa, a once grand
bui | di ng, but now partly damaged by shell fire.

He makes his way in.
| NT. HALL, RU NED VILLA - EVEN NG

Szpilman enters the hall, still showng signs of its forner
opul ence. | Silent. Qm nous.

He | ooks round anxiously, then sees the stairs |eading
down to the basenent. He hurries towards them and descends.

I NT. KITCHEN, RU NED VI LLA - EVEN NG
Dar k, shadowy.

Szpi | man cones down a flight of wooden stairs that had
directly into the kitchen.

| medi ately, he begins to search fractically, opening
cupboards, drawers. He finds a can wth a label illustrating
pi ckl ed cucunbers. Desperately, he searches for sonething

to open it wth.

He discovers a pair of scales wwth a variety of weights.
He seizes one of the weights when, very close, he hears
the sound of a car comng to a halt, then the car door
slam a Gernman voice giving comands.

He drops the weight but, holding the tin, he scanpers up
the stairs.

| NT. BACK STAIRS, RU NED VI LLA - EVEN NG

Szpil man, clutching the unopened tin, nmakes his way up the
narrow, wooden staircase.
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I NT. TOP FLOOR, RUI NED VI LLA - EVEN NG

Szpi Il man, panting heavily, reaches the top floor. He sees
a small door, tries it. It opens.

I NT. ATTI C AND LOFT, RUI NED VI LLA - EVEN NG

Szpil man enters, closing the small door behind him He
| eans back, resting, recovering.

And then he hears from down bel ow a piano playing a
Beet hoven pi ece.

After a few bars, the nmusic stops. Szpilman |istens
anxiously. Silence.

He | ooks around, finding hinself in an attic space filled
with junk, a |ladder, rotting material, travelling trunks.
Last light of day filtering through a dormer w ndow.

There's a | adder |leading up to a trapdoor. Szpil man clinbs
t he | adder.

He crawls into a snall enpty space. Wth enornous effort
he pulls up the | adder and cl oses the trapdoor.

Exhausted and trying to catch his breath, he gazes at the
unopened tin. He peers through the darkness but sees
not hi ng.

Hi s eyes begin to droop.

EXT. WARSAW CI TY SKYLI NE - NI GHT
Artillery fire. Fires glow on the horizon.
| NT. LOFT, RU NED VILLA - N GHT

Szpi | man wakes suddenly. He listens. Silence but for the
distant gunfire. He sees the unopened tin of pickles, stares
at it. He opens the trapdoor.

| NT. BACK STAIRS, RU NED VILLA - N GHT
Szpi | man, a shadow, a spectre, creeps down the stairs.
| NT. KITCHEN, RU NED VILLA - N GHT

Szpil man has placed the tin and the weight on a shelf and
is engrossed in searching again. He finds a pair of chicken
scissors. Using the weight, he starts to hanmmer the point
of the scissors into the tin making a perforation round

the rim

The tin slips off the shelf and rolls across the floor
comng to rest at a pair of highly polished jackboots.
Szpilman stifles a gasp.

On the stairs, in silhouette, gazing down at him the figure
of a GERVAN CAPTAIN, the thunmb of one hand caught in his
belt above his pistol.
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THE GERVMAN CAPTAI N
(stern)
Who the hell are you?
Szpil man just stares at him

THE GERVMAN CAPTAI N
Who are you?

No response.

THE GERMAN CAPTAI N
VWhat the hell are you doi ng?

SZPI LMAN
(barely audible, in
Ger man)
| was... | was trying to open this
tin.

THE GERVMAN CAPTAI N
Where do you live?

No response.

THE GERMAN CAPTAI N
What's your worKk?

SZPI LVAN
| am.. | was a pianist.

THE GERMAN CAPTAI N
A pi ani st.

He studies Szpilman for a nonent, then with a nod orders
himto follow Szpilman picks up the tin and foll ows.

| NT. ROOVS, RU NED VILLA - N GHT
Szpilman follows the German Captain through a doubl e door
hanging off its hinges, into a roomwith a broken table in
the centre, what once was the dining room And then through
anot her set of doors. The German Captain's boots echo.
They cone into a spacious room Faint noonlight filters
t hrough the | arge wi ndows. Fallen masonry and broken gl ass.
A couple of chairs. And a grand piano in the corner.
The German Captain points at the piano.

THE GERVAN CAPTAI N

( MORE)

Pl ay.

Szpil man hesitates, then linps to the piano, puts down the
tin, and opens the lid. He turns and drags one of the chairs
over and sits.

The German Captai n stands and wat ches.

Szpil man gl ances surreptitiously at his hands, and then he
pl ays Chopi n.
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The German Captain |listens, expressionless. The pale
nmoonl i ght shows himto be a handsone, el egant man.

Szpil man fini shes playing.

Si | ence.

Somewhere, a cat nmews. Distant burst of rifle fire.
The German Captain stares at Szpilman. After a noment:

THE GERMAN CAPTAI N
Are you hiding here?

Szpi | man nods.

THE GERMAN CAPTAI N
Jew?

Long pause. Szpilman just stares at him

THE GERMAN CAPTAI N
Were are you hiding?

SZPI LVAN

(in German)
In the attic.

THE GERMAN CAPTAI N
Show ne.

Szpil man hesitates, takes the tin and then shuffles past
the German Captain towards the door

| NT. ATTIC AND LOFT AREA, RUI NED VILLA - N GHT
Szpil man and the German Captain enter.

The German Captain takes out a flashlight, sees the | adder
in place, leading up to the |oft.

Szpilman clinbs the | adder, squeezes into the |loft and
| ooks down at the German Captain, who shines his |light on
hi m

THE GERMAN CAPTAI N
Have you anything to eat?

Szpi | man shows himthe tin.

THE GERMAN CAPTAI N
"1l bring you sonet hing.

He goes quickly, leaving Szpilman in darkness. Szpil man,
overcone by relief, can barely catch his breath

EXT. RU NED VI LLA - N GHT

The German Captain strides out of the villa, down the front
steps to a waiting car and a driver. He gets into the car.
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The driver starts the engine and the car speeds off into
t he ni ght.

I NT. LOFT - NI GHT

Szpil man hears the car's engine growmng fainter. He starts
to trenble and then begins to cry. He weeps uncontroll ably.

I NT. HALL, ROOMS, RU NED VI LLA - DAY

Much activity: officers comng and going, orderlies typing.
Oficers king on field tel ephones. Desks, filing cabinets.

The German Captain, carrying a bul ging shoul der bag, marches
into a roomjust off the hall and goes to his desk just as
an orderly drops papers in his in-tray. On the desk, there's
a framed photograph of himnth a wonman and two chil dren.

German Captain glances at the papers, takes a pen, initials
one or two and then goes.

THE GRAND STAI RCASE:

The German Captain marches up the stairs purposefully, as
if he's on urgent business.

I NT. LOFT AND ATTIC - DAY

The German Captain enters. He puts two fingers in his nouth
and whi st es.

THE GERMAN CAPTAI N
Open up.

After a nmoment, the trapdoor shifts and Szpil man | ooks
down.

The German Captain takes a package from his shoul der bag
and throws it up into the loft. He turns to go.

SZPl LMAN
Pl ease.

The German Captai n stops.

SZPI LVAN
VWhat's all that gunfire?

THE GERVMAN CAPTAI N

The Russians. On the other side of
the river.

(Turns to | eave,

stops; with a touch

of irony:)
Al'l you have to do is hang on for
a few nore weeks.

He goes quickly.

Szpi | man opens the package, finds bread and marnmal ade.
Then he finds a tin-opener.
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EXT. RU NED VI LLA - DAY
Snow. The sound of distant gunfire.

The Germans are evacuating the villa. Men carry out boxes,
filing cabinets, desks, papers and |load theminto trucks.
They're careless, leaving a trail of debris. No sentries
now.

I NT. ATTI C AND LOFT AREA, RUI NED VI LLA - DAY

Szpilman, listening and shivering with cold. He hears the
whi stle. He opens the trapdoor to see the German Captain
inthe attic, carrying a package.

THE GERMAN CAPTAI N
Come down.

Szpi | man descends.

SZPI LMAN
What ' s happeni ng?

THE GERMAN CAPTAI N
We're getting out.

Szpi Il man faces the German Captai n.

SZPl LMAN
(in German)
Are the Russi ans here?

THE GERVAN CAPTAI N
Not vyet.

He hands Szpil man the package. Szpilman opens it to find
i nsi de several |oaves of bread.

SZPI LMVAN
| don't know how to thank you.

THE GERMAN CAPTAI N
Don't thank ne. Thank CGod. It's
Hs will that we shoul d survive.
Well. That's what we have to
bel i eve.

Silence. Szpilman shivers with cold. The German Captain
takes off his coat and gives it to him

SZPl LMAN
What about you?

THE GERMAN CAPTAI N
|"ve got another one. \arner.
(brief pause)
VWhat will you do when it's al
over?



87.

SZPI LVAN
"1l play the piano again. On Polish
radi o.

THE GERMAN CAPTAI N
Tell me your nanme. I'll listen out
for you.

SZPI LVAN
Szpi | man.

THE GERMAN CAPTAI N
Szpi | man.

(a crooked smle)
Good nane for a pianist.

EXT. STREETS NEAR RUI NED VI LLA - DAY

Freezi ng weat her.

Enpty streets.

Then the sound of recorded nusic, as a car, wth a

| oudspeaker and a Polish national flag, cones into view,
the Polish national anthem blaring out fromthe speaker.

I NT. LOFT - DAY

Szpil man, wearing the German Captain's coat and under the
ei derdown, hears the strange sound of the music, which he
recogni ses.

He's astoni shed, puzzled. He cones to a decision and starts
to | eave.

| NT. / EXT. HALL AND STREET, RU NED VI LLA - DAY

Cautiously, in his German mlitary overcoat, Szpilman trots
down the staircase into the enpty hall

He goes to the front door, opens it a crack and cautiously
goes out.

EXT. STREET - DAY

S man | ooks around, hearing the car | oudspeaker

Zpi
indistinctly.

LOUDSPEAKER VO CE
...German arny! Polish soil
liberated! Oficiall!

Hi s excitenment grows and he wal ks out into the street.

He sees at one end soldiers serving soup fromafield kitchen
to a group of people.

On the opposite side of the street, he sees a man and a
wonman who have |l eft the field kitchen. The man carries a
two-tiered canister.
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Szpi Il man rushes towards them grabs hold of the man and
tries to kiss him The nman, totally bew | dered, tries to
fight himoff. The woman is terrified.

THE WOVAN
Ger man! Ger nan!

She runs, yelling, towards the field kitchen. So does the
man.

Szpi Il man stands and stares, then sees one of the soldiers
cock his rifle and fire at him

Szpilman runs, the firing continuing.

EXT. RU NS - DAY

Szpil man bolts into the doorway of a ruined building. He
peers out to see Polish soldiers beginning to surround the

rui ned building, firing shots, |obbing in a grenade or
t wo.

SZPl LMAN
(shouti ng)
Stop, for God's sake, | beg you,

" m Pol i sh!
More shots and anot her grenade expl osi on.

SZPl LMAN
Don't shoot! |'m Poli sh!

The Polish soldiers: Two of the officers stand near the
entrance, hearing Szpil man's shouts.

1ST POLI SH OFFI CER
He' s Pol i sh!

2ND PQOLI SH OFFI CER

(yel l'i ng)
Come out with your hands up.

SZPI LMAN
(obeyi nQg)
Don't shoot! |'m Polish! Pl ease,
pl ease! |I'm Polish

1ST POLI SH OFFI CER
Yes, he's Poli sh!

2ND POLI SH OFFI CER
(as Szpil man
appr oaches')
Why the fucking coat?

SZPI LMAN
' m col d.

The Polish officers confer briefly in whispers. Then:
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2ND POLI SH OFFI CER
Take himto headquarters.

And they march himoff.
EXT. LONG COUNTRY LANE AND HOLDI NG CAMP - DAY
Spring. ldyllic.

A columm of nmen and wonen stretching along the | ength of
the I ane. A couple of horse-and-carts. One or two bicycles.
Sonme of the people wear concentration canp garb, others in
tattered cl ot hing.

Four nmen wal k toget her and when they cone to a narrow
junction, stop, seeing sonething

Behi nd barbed wire, German prisoners of war, guarded by
Russi an sol diers. Desolate place. No shelters, no tents.
The POM sit or lie on the ground, silent, broken,
shatt er ed.

The four nmen gaze at them

1ST MAN
Look at them - bast ar ds!

2ND MAN
Ger man fuckers!

3RD MAN
| prayed for this, never thought
|'d see it.

The fourth man, ZYGVUNT LEDNI CKI, approaches the barbed
Wire.

LEDNI CK

Mur derers! Assassins! Look at you
now You took everything | had!
Me, a nusici an!

(waggi ng his finger

fiercely)
You took my violin! You took ny
soul !

He stands glowering at them then sees a PONrise froma
group, wetched, shabby, unshaven. It's the German Captain,
uniformtattered, a weck. He cones to the barbed wre.

THE GERVAN CAPTAI N
(urgent) (in German)
Do you happen to know anot her
musi ci an, a M Szpil man? A pi ani st!
Pol i sh radi 0?

LEDNI CK
Yes, of course, | know Szpil man.
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THE GERVAN CAPTAI N
(desper at e)
| hel ped M Szpil man when he was
in hiding. Tell himIl'mhere. Ask
himto help ne...

A RUSSI AN GUARD, i nside the conpound, approaches, grabs
hol d of the German Captai n.

RUSSI AN GUARD
(to Lednicki, in
Russi an)
Hey! No talking to the prisoners.
Get away fromthere!

He drags the German Captain away fromthe wre.

LEDNI CKI
(as he backs away,
cal ling)

What' s your nane?

The German Captain is being bundl ed away by the guard, who
ains a kick at him The German Captain shouts out his nanme
but it's unintelligible.

LEDNI CKI
What ?

The German Captain and the guard have di sappeared. Lednick
stands for a nonent, then turns and goes.

I NT. STUDI O WARSAW RADI O STATI ON - DAY

Szpi Il man pl aying the piano. He | ooks sonething |like his
former self, fairly well dressed and grooned.

He gl ances towards the gl ass booth and sees Lednicki wth
the technicians. He smles. Lednicki nods, smles back.

EXT. SITE OF POWN CAMP - DAY
Szpi |l man and Ledni cki | ooking around an enpty field.

LEDNI CK
It was here, I'mcertain of it.

SZPl LMAN
It's not here now.

LEDNI CK
| shouted abuse at them |'m not
proud of it, but that's what |
did, and, I'mcertain, | stood
where you are now. There was bar bed
wire, and this Gernman cane up to
ne.

SZPl LMAN
You didn't catch his name.
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LEDNI CK
No. I'lIl ask at the factory. They
may know sonet hi ng.
Ledni cki goes.
Szpi |l man stands, |ooking around the enpty field. He is
filled wwth sadness. He sits. He closes his eyes and put
his face to the sun
SUPERI MPOSE CAPTI ON:
| T WAS LATER DI SCOVERED THAT
THE NAME OF THE GERMAN OFFI CER
WAS CAPTAI N W LM HOSENFELD.
ALL THAT IS KNOMWN IS THAT HE DIED I N
A SOVI ET PRI SONER- OF- WAR CAMP | N 1952.
WLADYSLAW SZPI LMAN CONTI NUED TO LI VE
I N WARSAW UNTI L H' S DEATH ON 6 JULY 2000
HE WAS El GHTY- El GHT YEARS OLD.
| NT. CONCERT HALL - NI GHT
Szpi Il man plays Chopin's Piano Concerto No 1 with ful

orchestra and conductor. He plays superbly. The nmusic is
gl ori ous.

FADE QOUT:

THE END:
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