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EXT. ARKHAM ASYLUM — NI GHT

A castle of shadow. (OVER) RAIN, HOALI NG evil wi nd.

Sudden lightning CRACKS, illum nates the aged structure, the hanging
nmet al sign.

I NT. ASYLUM CORRI DORS — NI GHT

DR. BURTON, the Chief Psychiatrist noves down the old hallway, face
tense. He steps through a doorway into...

I NT. MAXI MUM SECURI TY — NI GHT

Security cells. Crimnal naniacs seal ed behind protective casings.

A GUARD st ands before a heavy door.

GUARD
Hel | of a night, huh Doc?

BURTON
Hell's in here.

Hydraulics H' SS. The cell door unseals.

I NT. SECURE | SOLATI ON CELL

Small. Walls, ceiling, floor, padded. A single w ndow casts the room
in pallid noonlight.

A figure sits in shadow, bound by the waps and ties of a straight
j acket, gaze fixed out the w ndow.

Li ght ni ng fl ashes, brightening the room THUNDER CRACKS.

DR BURTON
M. Dent...

No answer. Burton steps closer.

DR BURTON
Counsel or. ..

Still nothing. Another step.

DR BURTON
Har vey. ..

Burton reaches towards the figure.

DR. BURTON
Harvey are you alright...

Burton touches his shoulder. Lightning flashes as...



THE BODY WHI PS around. An orderly, gagged, sits bound to the chair
with bedsheets.

The sheets around the chair have been rigged. Now they yank himup
so he spins frantically fromthe ceiling fan.

Li ghtning fl ashes again, illunmnating a madman's scrawl ed witing on
the wall.

WRI TI NG — CLOSE

"The Bat Must Die!"

THUNDER.

EXT. GOTHAM CI TY SKYLI NE — SUNSET — FALL

Gothic towers of granite and gl ass shimer golden in the | ate day
sun.

MOVE I N towards the city as an executive helicopter.

CROSSES FRAME. Through t he wi ndow BRUCE WAYNE, still handsone but a
fewlines starting to show, sits watching a seatback video screen.

CONTI NUE i n over Gotham Harbor towards the skyline as a NEWSCASTER
tal ks.

NEWSCASTER ( OVER)
... And in Gotham City, ex-District Attorney
Harvey Dent escaped from Arkham Asyl um for
the Crimnally | nsane.

CLCSER on a single building, its power generated by a small but
m ghty dam bel ow. A gl owi ng sign reads Wayne Enterprises.

NEWSCASTER ( OVER)
Dent, once CGot ham s | eadi ng contender for
Mayor, was horribly scarred during an
i ndi ct ment hearing over a year ago.

HOLD on a single wi ndow. MOVE | N

I NT. BRUCE WAYNE' S OFFI CE

El egant. Oak. A wall nonitor runs the same newscast.

I NSERT SCREEN

Dent questions a crime boss on the stand. A thug throws a vial of
acid toward Harvey, searing half his face.



NEWSCASTER ( OVER)
Dent, whose |left-brain was damaged during the
assault, launched a grizzly crinme spree
bef ore being captured by The Batman. He is
extremel y dangerous. Repeat..

W DER

Bruce Wayne ENTERS, his Arnmani suit the only thing fresh about him
foll owed by a sudden stream of EXECUTI VES, SECRETARIES, ASSI STANTS
and GOTHAM SOCI ETY MATRONS

EXECUTI VE

The sol ar generator tests are back
BRUCE

Uh... great, could you wait a second. .
ASSI STANT

The Mayor's office called again.

SCOCI ETY MATRON
VWho are you asking to the circus?

SECRETARY
Five m nutes to your inspection.
BRUCE
St op!
Everybody freezes.
BRUCE
kay, | want you all to just stand here for
fifteen seconds, okay? Fifteen, everybody got
it?
Fol ks nod.
BRUCE

Good. Nobody mpve, now.
And with that, Bruce turns and wal ks out.
BRUCE
(to hinsel f)
| gotta give nyself a raise..
I NT. WAYNE ENTERPRI SES — ELECTRONI CS DI VI SION — TW LI GHT

Endl ess work-spaces stretching into infinity.

Bruce, a Junior Exec ENTOURAGE trailing, tours an assenbly line
where robotic arns weld | aser tools.

FRED STI CKLEY, a fuss-budget plant manager, | eads.



STl CKLEY
Your weekly inspections are a departnent al
hi ghl i ght .
BRUCE
Real | y?
(a warm smil e)
You all need to get out nore.
CRANE UP
H gh over the factory floor, across acres of assenbly lines and work
stations.
ANGLE DOMN ON
| NT. EDWARD NYGVA' S WORK STATI ON ( CONTI NUQUS)
A clutter of conputer parts. Paperwork everywhere. Rubik's cubes,
ganmes, dozens of puzzle books all boasting the green suited
caricature of "The Guesser".
MONI TOR — CLGSE
A crossword puzzl e.
Features reflect over the acrostic. The two i mages resolve into one;
the face itself is a puzzle.

REVERSE ANGLE

EDWARD NYGWA, awkward, brilliant and feverishly anxi ous stares up at
the screen, TALKING to hinself.

EDWARD
We' Il probably go to the house for dinner
Yes. Yes. Maybe he'll throwa little party in

nmy honor
Suddenl y Edward BANGS hi s head agai nst the desktop. Hard. A brief
wi ndow on the inner Edward, all insecurity and self | oathing.
EDWARD

I di ot! Shoul d have rented a tuxedo.
(suddenly cal m

Rel ax. |'m sure Wayne manor has extra. After
all, we're alnost the same size
The opposing wall is a shrine to Bruce Wayne: Newspaper headlines, a

GQ cover, magazi ne phot os.
Appr oachi ng COVMOTI ON

EDWARD
Oh ny God. It's him



I NT. WAYNE ENTERPRI SES — BREAK AREA

Workers greet the boss. Bruce is friendly, welcom ng, Edward appears
on the edge of the group

Stickley spots Edward. A cloud crosses his face.

STl CKLEY
Vell, M. Wayne, on to R&D?

Stickley rests his hand on Wayne's el bow. Begins to steer him away.
Not in tine.

Edward steps forward. A man so unconfortable, his very skin seens to
be a costune. He marches right up to Wayne, takes his hand, fawning,
the burning eyes of a sycophant.

BRUCE
M...?

EDWARD
Bruce Wayne. In the flesh.

BRUCE

(easy goi ng)

Un..l"mpretty sure |I'm Bruce Wayne. And you
are?

EDWARD

Nygma. Edward Nygma. You hired ne.
Personal ly. Just like | tell everyone.
(sotto voce)
Vel l, we've never actually met, but your name
was on the hire slip

He still hasn't let go of Bruce's hand.
BRUCE
' m gonna need that hand back, Ed.
EDWARD
VWhat ? Ah yes. OF course. I'msorry. It's just

that...you' re ny idol.

(of f Stickley)
And sone peopl e have been trying to keep us
apart.

BRUCE
M. Nygma, you'll forgive ne for being rude.
But what exactly is on your m nd?

EDWARD
Precisely. What's on all our mnds?
Brai nwaves. The future of Wayne Enterprises
is Brainwaves! It's hard to inmagi ne anyone
nore awkward. The effect is painful. Folks
stare, mouths wi de.



STl CKLEY
(sotto voce)
| really do apol ogi ze, M. Wayne. Hi s project
was termnated this norning..

EDWARD
(ignoring Stickley)
Let me ask you something, Bruce. What is
man's greatest tool?

A few of the WOMEN SNI CKER. For a second, Edward's face tw tches,
crack in the facade.

EDWARD
Man's greatest tool is... The mnd.

Edward gestures to his cubicle. Arat's nest cluttered with
components of his Rube Gol dberg-1ike invention

EDWARD
Voi l a. Wil e hol ographically enhancing any TV
picture, my invention connects directly to
the viewer's brain, puts the audience inside
the show. Think of the entertainment problens
we can sol ve

STI CKLEY

I can think of a couple problens that need
sol ving right here.

A few nore fol ks CHUCKLE. Edward | ooks around. Another ripple of
anxi ety, another quick recovery.

EDWARD

Wy be brutalized by an uncaring world? My
RES Box will give Joe Q Public a real mwhere
he is king.

(sultry)
Not that someone like you would need it.
Soneone so intelligent. Wtty. Charm ng. But
for the lonely, the..

STl CKLEY
Par anoi d? The psychotic?

EDWARD
(didn't miss it)
The Box can change their |ives.
(1 ooki ng around)
Qur stock coupons w |l spike.

Edward turns, actually CLAPS Stickley on the back.
EDWARD
Hell. Mght even bring old Stickley here a

few extra bucks. Huh, Fred?

STI CKLEY
Fred?

a



Bruce takes off his glasses, rubs his eyes in vague disbeli ef,
cl eans the | enses.

EDWARD
Wayne Enterprises will spearhead an
entertai nnment revol ution.

Edward renoves his gl asses, cleans themin exactly the same manner
as Bruce.

EDWARD
| just need a bit of additional funding. For
human trials. Let ne show you..

Bruce seens about to speak when suddenly --

THE BATSI GNAL
Beans bright against the night clouds over Gotham City.

BRUCE
(time to nove)
Maybe sone other tinme...

EDWARD

I want you to know, we'll be full partners in
this, Bruce.

(waxi ng rhapsodi c)
VWhat talks we'll have, late into the night.
Now, |'m not used to business travel, so go
easy on me. As for recognition, |'msure
after a tinme I'll get used to it.

(a beat)
Look at us. Two of a kind.

Edward is suddenly aware of dozens of co-workers all around him
SNI CKERI NG and WHI SPERI NG

EDWARD
Bruce...?

Bruce's eyes dart again toward the Batsignal

BRUCE
Call my secretary, she'll set something up
(turning)
Factory | ooks great, folks. Keep up the good
wor K.
EDWARD

(desperate)
Wait. You can't go.

BRUCE
W'll talk sone other --

EDWARD
(sudden rage)
No. Don't |eave me! My invention! | need you!



Edward has grabbed Bruce's arm The room goes dead quiet. Bruce's
eyes narrow. Then he di sl odges gently.

BRUCE
I"msorry, Edward. Just feels a bit like mnd
mani pul ation. It raises too many question
mar ks.

Bruce heads off.

STl CKLEY
Al right everyone, back to work.
(to Edward)
W' Il discuss this later

Edward stares after Bruce.

EDWARD
You were supposed to understand.

HOLD on this tiny nman, all alone in the |abyrinthine work-place,
eyes darkening now with growi ng obsession

EDWARD
['1'l make you under st and.
I NT. BRUCE WAYNE' s PRI VATE OFFI CE
Bruce ENTERS
BRUCE
Lock.
THE DOOR — CLCSE
LOCKS. Bruce falls into a |leather chair.

BRUCE
Capsul e.

Suddenly the chair seat drops, fast, sliding into a transport
capsul e.

I NT. TRANSPORT TUNNEL

The capsul e shoots through the underground tunnel, |ights WH PPI NG
past at near super-sonic speed.

| NT. CAPSULE

Speed and tine readouts appear on the w ndscreen beside the craggy
face of ALFRED PENNYWORTH.

BRUCE
Al fred..



ALFRED
| saw the signal, is. Al is ready.
I NT. BAT CAVE — COSTUME VAULT

Al fred wat ches the capsule arrive.

QUI CK CUTS

O gl ove, boot, and cape bei ng donned.

| NT. BATCAVE
FOLLOW Batman's feet as he steps up to the Batnobile

ALFRED
| suppose | couldn't convince you to take
al ong a sandwi ch.

Bat man junps into the Batnobile.

BRUCE
(to Alfred)
"1l get drive-thru.
(to the car)
Go. ..

The car shoots a whitish-blue Iight fromunder it's belly.
and detailing gl ow as The Batnobil e zoons out of the cave.

I NT. CAVE ACCESS TUBE

The car SHOOTS through a series of underground arches.

Hub Caps

The car picks up speed, the blue-white fusion drive going blue, then
purple, then red. The single bat wing splits into two as the car

becomes a stealth bullet.

EXT. WAYNE ESTATE — NI GHT

The dark car WHI PS t hrough a hol ograph of trees that nasks the

entrance to the Batcave, SCREECH NG onto..

EXT. FOREST ROADS — NI GHT

The car speeds towards Gotham

ANGLE QUTSI DE THE W NDOW ON

The Batsignal, cutting the darkness.

PULL BACK TO REVEAL:



I NT. SECOND BANK OF GOTHAM — 22ND FLOOR — NI GHT

A worried THUG peers at the Batsignal out the skyscraper w ndow.

Across a narrow abyss stands a skyscraper under construction
girders and scaff ol di ng.

In foreground, a spinning silver dollar flips up into frane,
bl ocki ng out the Batsignal

THUG #1
Bat shoul d show any m nute, Face.

A HAND cat ches the coin, flips it again.

W DER

Wtness the rakishly handsone profile of HARVEY TWO FACE DENT,
other side of his face hidden in shadow

TWO- FACE
You. Sport. Any thoughts? Counting on Batass
to rescue you?

PULL BACK TO REVEAL:

A SECURITY GUARD, laying on the floor, wists and feet bound,
trenbling with fear.

TWO- FACE
W sure are.

GUARD
You gonna kill ne?

TWO- FACE
M ght. Mght not. Could say we're of two
m nds on the subject.

GUARD
| got famly... Please

TWO- FACE
VWhat say we flip for it?

al |

t he

Two- Face shoves the silver dollar under the Guard's nose. One side

shines in nmnt condition

TWO- FACE
VWhat could be fairer than the randomtoss of
an honest coin? Life..

The ot her side bears deep, disfiguring burns.

TWO- FACE
or death.

GUARD
Pl ease. | swear | won't say noth --



TWO- FACE
The coin wants to deci de.

Two- Face flips. The coin spins, gleanming, |ands on the floor only
inches fromthe Guard' s face.

Two- Face STOMPS the coin. Wnks at the sweating Guard.
TWO- FACE
Exhilarating, isn't it? The suspense? Sudden
death or a new lease on life? Really makes a
man live in the nonment.
Two- Face renoves his foot. Unbl eni shed side up
TWO- FACE
You're in luck. You get to live to whinper
anot her day.

The Guard SOBS with relief. Harvey's Thugs GRUMBLE

Two- Face folds his jacket into a pillow, places it under the Guard's
head, now the nicest crook in the world.

TWO- FACE
That floor has got to be very hard. I|s that
better?

GUARD

Uh, yeah. Thanks, M. .uh...Face.

TWO- FACE
Just call us Harvey. Can we get you a
sandwi ch? A soft drink? Gven all the trouble
we caused you, how about we cut you in for a
share of tonight's haul ?

THUG #2
Face! For cryin' out loud! You re not gonna
pay him --

Two- Face turns on Thug #2 with a vengeance, shooting out a hand that
pins the fellow s throat to the wall.

TWO- FACE
Did we ask your opinion? The coin has
rendered its verdict. This man has a famly
to take care of. You have a problemwith
t hat ?

We now see for the first tinme the LEFT HALF OF HI S FACE: Hi deously
repul sive, an acid eaten nutilation of flesh

THUG #2
Oh no, Face. Anything you say.



EXT. PAN-ASI A TOMN — STREET — NI GHT
Sweepi ng spots. Swat teans. Police wagons.

COWM S| ONER GORDON, 50s, a man who's seen enough pain for a
lifetime, stands in his trademark trenchcoat, lighting a cigarette.

Besi de him stands a beautiful, professionally dressed young wonan.
DR. CHASE MERI DI AN.

H GH ABOVE
The Bat nobil e SCREECHES to a stop on a pedestrian bridge.

The BATSI GNAL is suddenly obscured, flows for a nonent into the
shape of Batnman's cape as the Dark Knight |eaps down past the
spotlight, lands face to face with Chase.

CHASE
Hot entrance.

Bat man turns, all business as he speaks to Gordon.

BATMAN
Two- Face?

GORDON
Two guards dead. He's holding the third
hostage. Didn't see this one com ng

CHASE
We shoul d have, though.

The nmen turn to face her.

CHASE
Two nmillion dollars waiting to be transferred
fromthe Second Bank of Cotham on the 22nd
How coul d Harvey? Two- Face resist?

BATMAN

And you are?
GORDON

Batman, 1'd like you to neet --
CHASE

(of fering her hand)
Chase Meridi an

GORDON
| asked Dr. Meridian to cone to Gothamto
consult on this case. She specializes..

BATMAN
dual personalities. Abnormal psychol ogy.
Washi ngton's poster child for the crinmnally
i nsane. | read your work.



CHASE
I"'mflattered. Not every girl makes a super-
hero's night table. You might have some
i nteresting insights into Two-Face.

BATMAN
VWy' s that?

CHASE
Let's just say | could wite a hell of a
paper on a grown man who dresses like a
flying rodent.

BATMAN
Bats aren't rodents, Dr. Meridi an

CHASE
| didn't know that. See? You are interesting.
And call me Chase. By the way, do you have a
first name? O do | just call you bats?

GORDON

May | remind you two we have a psychopat hic

murderer on the | oose here?
A titanic BOOM rocks the night.
SEARCHLI GHTS race up the skel etal skyscraper to REVEAL..
A gi ant CRANE and WRECKI NG BALL. The wrecking ball SMASHES again
into the bank buil di ng.
I NT. BANK OF GOTHAM — NI GHT
The already crunbling wall behind Two- Face EXPLODES. Two- Face checks
his watch, unfazed, as the giant wecking ball CRASHES into the room

within inches of the villain.

TWO- FACE
Ri ght on schedul e.

Two- Face's nen scranble to the hole, attach chains to..

EXT. CONSTRUCTI ON SI TE — NI GHT ( CONTI NUQUS)

an even thicker chain dangling 30 stories fromthe roof of the
construction site.

FOLLOW THE CHAIN UP as it yanks tight, revealing..

A BLACKHAVWK HELI COPTER al ready atop the construction site, perched
on steel beans. REWING its mghty rotors

A gi ant winch aboard the Bl ackhawk starts to haul the safe chain
over pulleys up into a cargo hatch



I NT. SECOND BANK OF GOTHAM — 22ND FLOOR — NI GHT
Thug #1 stares out the w ndow.

THUG #1
The Bat's taking the bait! \Wat now?

Harvey flips the coin.

FOLLOW THE CO N

As Two- Face snatches it frommd-air, slaps it on his wist. Bad
si de up.

ANGLE ON

Two- Face's left side. Scarred, gloating evil.

TWO- FACE
At |ast, The Bat dies!

The chai ns suddenly yank the safe towards the hole in the wall. Thug
2 gestures to the Guard on the floor.

THUG #2
VWhat about hi nf®?

TWO- FACE
Kill himtoo.

Thug #2, grinning, draws a GUN from his wai st band.

GUARD
Wait! You said you'd let me go!

TWO- FACE
Never heard of a doubl e-cross?

A DING fromthe el evators

The Thugs and Harvey all whirl, nmachi ne guns com ng up, open FlIRE
arnmor piercing bullets punching holes in the netal doors, shredding
anyone i nsi de.

The GUARD | ays bound on the floor. Suddenly a cl anp-ended bat-cable
drops fromabove. Wth a tiny CLICK, the smart-clanp hooks onto the
Guard's wrist bindings.

ELEVATORS

Harvey and Thugs enpty magazi nes. Re-I oad.

TWO- FACE
Conme on in, the water's fine.

Al'l stand watching as the now perforated el evator doors slide,
jerking, open to reveal...an enpty el evator.



The skylight overhead EXPLODES and, in a rain of glass, Batman drops
to the floor on a Batrope.

THE GUARD

is apparently attached to the Batrope's other end because, as
the Caped Crusader cones down, the Guard shoots up, hoisted fast to
the safe rooftop above.

FI RE DOORS
BLOW open. TWO SWAT TEAMS burst in, armed for bear.

SWAT LEADER
Pol i ce! Freeze

TWO- FACE
Not the guest list we had in mind. Boys, the
party's over.

Two- Face drops a SMOKE GRENADE. Then he leaps directly out the hole
in the wall. H's Thugs take off after him

EXT. CONSTRUCTI ON SI TE — NI GHT ( CONTI NUOUS)

The Thugs come | eaping through the hole, using the now rising safe
as a springboard to close the windy gap, roll to safety on the
construction site next door. They scatter, begin scaling various
beanms and girders.

I NT. BANK

Swat Teans race through the snmoke in close pursuit, come up short at
the edge of the urban precipice. The safe has risen too high, now,
to serve as a springboard, so the cops drop, begin FIR NG across the
gap. Suddenly..

A DARK W NG expl odes out of the snoke behind them flying across the
abyss.

I NT. CONSTRUCTI ON SI GHT

A Thug fires at the figure hurling towards him Batman | ands on the
Thug's chest, smashing himto the floor.

Suddenly, from above, BULLETS CRACK off the girders beside the Caped
Crusader's head.
REVERSE ANGLE

Two- Face glides upward, riding the wecking ball as it overtakes the
saf e, shooting down at Bat man.

Bat man starts scaling the scaffol ding after Two-Face.



He's clinbing fast but Harvey has too great a |ead.

BATMAN — POV
A notorized gantry is carrying one of the Thugs up to the roof.

Bat man FI RES a Bat arang. The bat-shaped clanp bites into the wooden
base of the rising gantry.

He toggl es the |l auncher into winch node, is hoisted fast towards the
rising gantry above.

ON THE GANTRY

The riding Thug | eans down, sees the rising shadow, grabs the
Batrope in both hands and flips over the gantry.

ON THE BATROPE

The Thug slides fast down to kicking range, draws back his boot to
di spat ch Bat man.

Batman hits a switch on his |launcher, increasing the wi nch speed,
shooting him higher, faster. He grabs the Thug's foot in his hand,
shoves himup so his head CRACKS agai nst the bottom of the gantry.
Bat man swi ngs the unconsci ous Thug onto a hangi ng construction hook,
| eaving himdangling in nmid-air by his nose ring, hoists hinself up
onto...

THE GANTRY

From the scaffol ding above, a Thug drops to one end of the gantry,
nun- chucks spi nning nadly.

Behi nd Bat man, another Thug drops | NTO FRAVE, drawi ng a machine
pi st ol

Bat man reaches forward, grabs the Thug's spinning nun-chuck,
stunning his face with the wooden sticks. In a single nove, Batnman
spins and lets the weapon fly into the pistoled assail ant, knocking
himflat.

BATMAN — POV

Two- Face has reached the chopper.

I NT. HELI COPTER — NI GHT
Two- Face clinbs into the chopper's cargo bay.
TWO- FACE

(to the pilot)
Let's fly.



EXT. GANTRY — NI GHT

Bat man sees the helicopter start to rise, pulling the safe overhead
along with it.

Bat man j unps, drops through the abyss between the two buil di ngs,
I andi ng on. ..
A H GH TENSI ON WRE — CLOSE

The wire bends like a bow, shooting Batman |ike an arrow straight
into the air.

Bat man grabs the rising chain, slides down it's links so he is
standing atop the safe.

He FIRES a Batarang into the bank wall, making an anchor, attaches
the Bat-cable to the hitch atop the safe.
I NT. HELI COPTER — NI GHT

The chopper is straining agai nst Batman's bank-enbedded tether. Two-
Face | ooks down in fury.

TWO- FACE
The man is taking his job much too seriously.
EXT. TOP OF SAFE — NI GHT

Bat man palns a conpartnment on his utility belt and a small delivery
mechani sm SNAPS a tiny acetylene torch into his gloved hand.

A BLUE FLAME ignites. Batman starts to cut the chains.

EXT. CONSTRUCTION SI TE — N GHT

Batman's torch slices the last |ink. Batman reaches up and grabs the
wi nch chain, is jerked suddenly upward with the now un-tethered
chopper as..

THE SAFE

Now freed, swings like a pendulumon it's anchor line, arcing
straight for the hole in the bank wall fromwhich it was originally
dr awn.

I NT. BANK BUI LDI NG

The safe cones flying through the hole, sliding across the floor and

SLAMM NG back into place before the bewildered faces of the SWAT
t eam



I NT. HELI COPTER — NI GHT
Two- Face stares out the side of the chopper.

TWO- FACE
That was our noney.

Two- Face grabs the controls fromthe pilot.

TWO- FACE
He wants to play. Fine, let's play.

Two- Face pulls back on the throttle, the chopper shooting straight
up into the sky like a rocket.

EXT. GOTHAM SKY — NI GHT

Bat man hangs fromthe chain, trailing the chopper, a wi ng of shadowy
qui cksil ver di sappearing into the night.

EXT. ARKHAM SQUARE — NI GHT — ESTABLI SHI NG

Gotham s Tinmes Square. Tall. Narrow. The crawl of bunper-to-bunper
traffic. Qutted with neon signs and gi ant ani mated bill boards.

The helicopter ROARS into view Batman hangs on for dear life as the
city rushes past.
A SERI ES OF SHOTS

As street folks |ook up in wonder.

SIGN — CLOSE

For G nsu Knives. A couple of giant hands nake fast work of a steak
on a snoki ng bar becue.

The chopper swi ngs Batman through the ad, falling blades just
m ssing him draggi ng himthrough the thick snoke.

The chopper swi ngs across the square, heading for..

ANOTHER SI GN — CLGOSE

This time a tremendous set of clacking teeth turn yellowto white
each time the cap lifts off of a giant tube of toothpaste.

The chopper barrels straight for the opening nouth.

At the last monent the chopper banks, whipping the dangling Batnman
i nsi de the nouth.

The mouth cl oses on the Caped Crusader.



The chopper pulls away, the chain pulling like floss through the
cl osed teeth.

I NT. MOUTH

Bat man, still clutching the chain, is flying towards the barricade
of cl osed teeth.

EXT. ARKHAM SQUARE — MOUTH SI GN

Bat man SMASHES t hrough the two front teeth.

BATMAN — CLOSE

Hi s face suddenly bathed in an ever brightening yellow gl ow

I NT. CHOPPER
TWO- FACE' S POV — THROUGH THE W NDSHI ELD
Dead ahead, another sign. This one is essentially a giant neon sun
the Wayne Tech | ogo burning bright yellows and reds over the nessage
Sol ar: The Power of the Future.
Harvey GUNS the chopper's engines.
PI LOT

Face! !'!
EXT. GOTHAM SKY
The chopper BLOWS straight through the nova, neon EXPLODI NG |i ke
stars in all directions.
I NT. HELI COPTER
As the Pilot, in the background regains control of the chopper,
Harvey wal ks to the hold, |ooks down through the hatch at the
dangl i ng chai n bel ow. No Bat man

TWO- FACE

Ah, to finally be rid of that pointy eared,

steroid eating, rubber suited, cross

dressing, night rat..
THROUGH THE W NDSHI ELD

A famliar blue cape falls down over the plexi-glass.

Pl LOT
Uh... boss...

Harvey spins, draws his machi ne pistol



PI LOT
No!

Too | ate. Harvey SPRAYS wildly, blowing holes in the w ndshield and
Pilot as well.

EXT. HELI COPTER

The cape slips off the w ndscreen.

I NT. HELI COPTER

The chopper dives. Two-Face staggers towards the pilot's chair. He
rests free the corpse, regains control

A FI ST SMASHES t hrough the side wi ndow into Harvey's jaw

BATMAN
Harvey, you need help. Gve it up

EXT. HELI COPTER

Bat man st ands on one of the struts, begins trying to clinb into the
open side of the speeding bird.

TWO- FACE
Wrds of wi sdom fromour ex-friend?

Harvey SLAMS Batnman's face with his foot. He goes down.

TWO- FACE
Mano a Mano a Bato.

Bat man pulls hinmsel f back up. Grabs Harvey's foot. Flips himto the
floor. Drags himhalf way out of the bird.

BATMAN
Sur r ender .

TWO- FACE
Ever been to Arkham Batman? You'd feel right
at home. You took a year of ny life. So I'm
here to pay you back. There's only one way
out of this waltz. One of us dies.

BATMAN
I won't kill you, Harvey.

Bat man gets Harvey by the throat.

TWO- FACE
Bat man doesn't kill? Bullshit.
(epi phi nous)
You're a killer too.

Sonehow Harvey's words seemto shake Batrman a beat. It's all the
di straction Harvey needs. He SMASHES Bat nan across the face.



Batman slips, falls out of sight.

W NDSHI ELD — CLOSE

Lady Gothamis coming up fast.

EXT. HELI COPTER

Bat man hangs by one hand fromthe support strut, the bird hurling
towards the giant statue.

I NT. HELI COPTER

Harvey | ocks "The C ub" onto the controls, fixing the chopper on
it's deadly course.

Bat man hoists hinself into the chopper through the open side in time
to see Harvey standing over the cargo hatch.

TWO- FACE
CGoodbye ol d pal .

Wth that Harvey | eaps through the cargo hatch.

Bat man stares frozen in disbelief as Two-Face plumets to the dark
wat er bel ow.

Then a sudden flurry of expandi ng col or caught in Lady Gotham s

I i ght house beam and a parachute opens over Two-Face, unfolding into
a gi ant Yin-Yang.

BATMAN — POV

The wi ndshield SHATTERS into the statue.

EXT. HELI COPTER — LADY GOTHAM — NI GHT

The helicopter EXPLODES into the left side of Lady Gotham s face. A
trenmendous fireball splits the night.

EXT. GOTHAM SKY — NI GHT

Batman is falling. Still. Eyes closed. Muybe dead.

FLASHES OF A SCREAM Two SHOTS. A pair of roses hit pavenent.

A BOY runs through a storm a book clutched in his hands.

A FALL down a narrow stone chute, into a cave.

A BAT, huge, evil, SCREECH NG

TWO- FACE' S WORDS (OVER) — "YOU RE A KILLER TQOO. "



BATMAN FALLI NG — CLOSE

Bat man plumets towards the water. H s eyes open.

EXT. GOTHAM HARBOR ( CONTI NUQUS)

Bat man SPLASHES into the harbor. Dark. Still

Then, a famliar cow breaks the surface, GASPI NG for breath. Batnman
stares up at the sky.

PAN UP

Lady Got haml s one beautiful face now burns the night.

I NT. WAYNE ENTERPRI SES — NI GHT

Dark, save the light froma single cubicle.

I NT. EDWARD S WORK STATI ON — NI GHT

Edward sits hunched over his desk, working on his invention. Sweat
beads his brow, |ips MJUMBLI NG furiously.

EDWARD
(obsessi ve repetition)
Too many questions. Too many questions.

Edward gl ances up at the picture of Bruce \Wayne.

EDWARD
["1'l show you it works.

STI CKLEY (O S.)
VWat the hell is going on here?

Stickley stands before Edward's cubicle. Not happy.

STl CKLEY
Your project is termnated. I'mcalling
security.

Stickley turns to go. M stake. Edward CRACKS Stickley on the head
with a coffee pot. Down he goes.

EDWARD
Caffine' Il kill you.

I NT. EDWARD S CUBI CLE — M NUTES LATER

Stickley awakens to find hinmself strapped in a swivel chair. Edward
is placing an el aborate conputerized headband over Stickley's head.
(OVER) a small TV hooked into Edward's contraption runs a fishing
show.



EDWARD
This won't hurt a bit.
(rmusi ng)
At least | don't think it will.
Edward reaches for a small transceiver fused to the TV.

STI CKLEY
Goddammi t, you press that button and --

Too | ate. A green beam expl odes fromthe TV screen, engulfing
Sti ckl ey.

I N THE BEAM

A smal | hol ographic representation of the fisherman reeling in a
prize bass.

STI CKLEY - POV

As far as Fred is concerned he's on the shore, the fisherman's catch
flapping in his face.

The TV signals begin to waver and trenble.

EDWARD
Loosi ng resol uti on. Mre power.

He increases the power toggle. BACKFIRE. A sudden white light shoots
back into the TV and up, surrounding Ed.
STI CKLEY — CLOSE

H s eyes dull, glaze over.

EDWARD — CLOSE

The effect on himseens to be quite the opposite. Invigorating,
sexual .

The BEAM FLARES. A tiny nova. Overload. Both nen SCREAM

Al'l light vani shes.

EDWARD — CLGSE
H s face buried in his hands.
Edward peers up from hi s hands.

Look into his eyes. One thing is sure. Edward Nygma has gone power
mad, totally insane.



EDWARD

(game show host)
Fred Stickley. Come on down. You're the next
contestant on |I Want Your Brain.

(Wayne-1i ke)
Nygma your machi ne has unexpected side
effects. A feed back | oop has caused your
brain to absorb Stickley's neural energy.

(hyper)
Stickley, 1've had a break-through! And a
br eakdown? Maybe. Nevertheless. |'msmarter.
Hell, 1'ma genius. Mire than a geni us.
Several geniuses. Genae. Cenie.

Ed rises, BABBLES a dazed Fred's lips with his finger.

EDWARD

(short order cook)
Yo. Charlie. G nmie an order of brain deep-
fry. Extra well done. Hold the neurons.

(a scientist)
Pati ent exhibits synptons of psycho neura
overl oad. Notation: Obviously higher settings
can be dangerous to the subject.

(paci ng)
Riddle ne this, Fred. Wiat is everything to
someone and nothing to everyone el se? Your
m nd of course. And now mine punps with the
power of yours.

(ur ban)
New from Brai n-bok. Da punp. Think faster
Reason hi gher. Qut-cog-nate every honey on
the court of life. Da punp. Yeah.

(Shakespeari an)
Ho! Mark. | sense an odd penchant for the
anagramatic. The acrostic. The
cryptographic. What doth this bode? Answer ne
Marcutio, you little runt.

(gour net)
Fred, | must confess you were a wonderfu
appetizer. Sinmply divine. But now | yearn for
a neal of substance. The main course. A w de
and varied palette. Ah, to taste the mnd of
a hero. A nobleman. A poet.

(Groucho)
A chick in a short skirt wouldn't be so bad
ei t her.
STI CKLEY

Fired... your fired... your fired. You
under stand?! Fired!

EDWARD
| don't think so.

Edward savagely sends Stickl ey careening across the slick floor
still strapped to the swi vel chair.

Stickley heads straight for the huge round w ndow.



Edward seens |ike he has regrets as he dashes after Stickley. The
chair...

SVASHES THROUGH THE ROUND W NDOW

It teeters on the edge of the building, dam and RUSH NG wat er bel ow.
Stickley is being held on the precipice by the long wire attached to
his headband. It is really only this that Edward cane to save

EDWARD
Fred. Babe. You are fired. O should | say Termi nated!

He yanks the invention from Stickley's head and he crashes below to
certain death. Ed races back to..

EDWARD S CUBI CLE

EDWARD
Question marks, M. Wayne?

He stands staring at the picture of Bruce \Wayne.

EDWARD
My work raises too many question marks?

In a frenzy, Edward begins tearing up the magazines lying on his
desk, ripping out individual words, pasting them quickly onto a
bl ank pi ece of paper.

EDWARD
Two years. 3.5762 percent of ny estimated
lifespan toiling for your greater glory and
profit.

He SMASHES the framed GQ cover of Bruce on the floor.

EDWARD
Vell, et me ask you some questions, M.
Smarter Than Thou. Why are you so debonair?
Successful ? Richer than God? Wiy should you
have it all and not ne? Yes, you're right,
there are too nany questions, Bruce Wayne.

Edward STOWPS on the picture, pulverizing the glass.
EDWARD
Li ke why hasn't anybody put you in your
pl ace? And it's tine you came up with some
answers. Starting right now

A SERI ES OF | MACES

(OVER) A SCREAM SHOTS. Roses fall to the pavenent.



A YOUNG BOY stands staring into a parlor where two coffins rest.
Thomas and Mart ha Wayne. Dead | eaves whi p through the hall way.

SMALL HANDS touch a | eat her bound book. Suddenly the pages are
splattered with blood. Wnd blows out two flickering candles.

The Boy runs through a dark, stormnmy night, the book clutched in his
hands. He slips. A sinkhole.

A FALL down a narrow chute. The boy lands in a dark cave.
A G ANT MONARCH BAT, fangs bared, SCREECHES towards us.

TWO- FACE (V. Q)
You're a killer too.

I NT. WAYNE MANOR — BRUCE' S BEDROOM — MORNI NG

In his bed, Bruce wakes, trying to blink away the i mges. Al fred
draws the curtains, welconming rich autum sun

ALFRED
The dreanms again, sir?

BRUCE
| think they're getting worse.

ALFRED
It's a wonder you sleep at all

As Bruce sits up, Alfred notices a fresh set of bruises.

ALFRED
VWhat a marvel ous shade of purple.

Bruce shoots hima | ook.

ALFRED
Really, sir, if you insist on trying to get
yoursel f killed each night.

Al fred picks up Bruce's carel essly-tossed Batsuit fromthe floor.
Ri pped, dented, punctured.

ALFRED
Wuld it be a terrible inposition to ask
you to take better care of your equipnent?

BRUCE
Then you' d have nothing to conplain about.

ALFRED
Hardly a worry, sir.

Alfred brings a robe, holds it out for Bruce.
ALFRED

Conmi ssi oner Gordon phoned. There's been an
acci dent at Wayne Enterprises.



I NT. WAYNE ENTERPRI SES — MORNI NG

As the window is replaced in b.g., Edward Nygna stands SOBBI NG
before the head of personnel. Wth augnented brain power apparently
comes augnented acting talent.

EDWARD

(i nconsol abl e)
VWhy? Ch, why? | can't believe it. Two years.
Working in the same office. Shoulder to
shoul der, cheek to cheek. W're tal king face,
by the way, and then this.

(handi ng her a note)
I found this in ny cubicle. You'll find the
handwiting matches his exactly as does
sentence structure and spelling.

(suddenl y sobbi ng agai n)
| couldn't possibly continue on here. The
menories. |'ll just get my things.

ANOTHER ANGLE

Edward slips out a side door, quickly avoiding Bruce and Gordon as
they wal k towards Bruce's office.

GORDON
We' ve questioned everyone who worked on the
floor. Conputer records show no one going in
or out after Stickley.

BRUCE
Conput er records can be forged. |I'Il have mny
people pull up --

A cop hands Gordon the forged note.

GORDON
Suicide. Wth all due respect, |eave the
police work to us. We'll be in touch

As the Conmi ssioner exits, Bruce heads into his office, followed by
his secretary, MARGARET.

I NT. BRUCE S OFFI CE ( CONTI NUQUS)
MARGARET

The society matrons of Got ham have called a
record thirty-two tinmes. Not to mention the

press. | think that if they don't know soon
who you plan to take to the charity circus,
the world will nost surely cone to an end.

Bruce notices an envel ope on his desk.

BRUCE
VWat's this?



MARGARET
| don't know | didn't see anyone...

BRUCE
No postmark. No stanp.

Bruce opens the envel ope.

LETTER — CLOSE

A photo of Bruce. Below letters cut from newspapers and negazi nes
read:

"(RI DDLE#1) (to be witten)
signed — The Riddler"
Bruce raises an eyebrow.

BRUCE
The Riddl er? Why can't anyone in this town
have a nornmal nane?

Phone RINGS. Bruce hits a switch and a desk vi deo-phone lights into
life. Alfred.

ALFRED
Channel 12, sir.

Bruce presses a button and Alfred's image shrinks to a small box in
the corner, superinposed atop a TV picture.

ON SCREEN

A talk show in progress. A radiant black host: VONDELLE M LLI ONS
talks to a panel of experts.

VONDELLE
joined us, we're talking about the
mutilation of Lady Gotham caused |ate | ast
ni ght by Bat man. ..

BRUCE
Excuse nme?!
VONDELLE
will take up to nine nonths to repair.

Today's topic: Batman-crimne-fighter or
crimnal?

BATMAN
How ' bout Two- Face? Anyone here heard of hin®

The shot WDENS to reveal the panel.



ON SCREEN
Qur first expert: DR JAN SLAUS ROYCE

ROYCE
Batman is a maj or cause of crime in Gotham
So-cal l ed super-villains seek himout hoping
to prove thenselves in violent conflict.
Bat man does not deter crime, he invites it.

VONDELLE
' msure our audience objects to your gender
bi as. Bat person.

The second expert PIPES in, DR DAVID Al M5

Al M5
VWat is the Dark Knight's credo? Batman does
not kill? Wat of those slain during his
fight with Jack Napier aka Joker? O in his
Christmas conflict with the orphan Cobbl epot ?
Bat man bel ongs behind bars, not his norally
di sadvant aged vi cti ms.

CHASE (O S.)
Bull (bl eep)!

W DER
Chase sits at the end of the panel

VONDELLE
VWhat did you say?

CHASE
VWi ch part of the word didn't you understand?

Wat ching, Bruce sits a little straighter, nore hopeful

BRUCE
| could like this woman.

CHASE
Batman is a reaction to the crine in this
city, not a creator of it! Wthout him many
nore woul d be dead. Batman is a true hero..

VONDELLE
Hey, Doc, got the hots for Batman?

HOOTS and HOLLERS from t he audi ence.

CHASE — CLOSE

Bust ed.



ON SCREEN
A graphic: "BATMAN: CRI MEFI GHTER OR CRI M NAL?"

VONDELLE
VWhat do you think? Call us at..

A HAND reaches up and SNAPS of f the TV. The screen goes black to
reveal a reflection in the glass: Two-Face.
PULL BACK TO REVEAL:
I NT. TWO FACE' S H DEQUT — DAY
Two- Face turns away, disgusted.
TWO- FACE
Bat man, Batnman, Batman. God, we want that
man's bl ood on our hands.
W DER
LEATHER sits to one side of Harvey. Ruby lipstick, tight |eather
outfit, a choker o spikes, razor blade earrings, stroking a rmuzzled
bl ack dober man.
LEATHER
Oh you are nost obscene, ny frightfu
gr ot esque.

Anot her set of arns entw ne Two- Face.

LACE, a submissive blonde in Victoria' s Secret's |lacy best nuzzles
his good side, pets a white kitten.

LACE
Don't listen to her. You're every girl's
dr eam

LEATHER

Wast e Dorothy and Toto here, you and ne can
get down to business.

Harvey SLAPS Leat her, hard

LEATHER
Harder, baby. Hit ne again.
TWO- FACE
No.
LEATHER
(hotter still)
Sadi st .

He turns now to Lace, caresses her face gently.



W DEN TO REVEAL

Two- Face' s hi deaway, divided strai ght down the middle. Lace's half
is all light and order. Leather's domain |ooks |ike an S&M cl ub

TWO- FACE
Too many bats to fry to think about fun. W
wanna take himapart |inmb by hyper-extended
linb. Feel his bones crunch in our hands.
Beat himuntil he's as bl ack and blue as that
ridicul ous rubber suit.

Wt hout thinking, Harvey steps over the Lacel and. H s deneanor
instantly changes, now nore reasoned and cal m

TWO- FACE
On the other hand, perhaps something slow, a
delicious incursion of despair, a canpaign to
shatter his psyche and bring himcrunbling to
hi s knees.

He wanders back across to Leatherl and.

TWO- FACE
Hell. Way wait? Rupture his organs. Shatter
his spine. Still have time for a late dinner
Back in Lacel and.
TWO- FACE

But sinmple murder? It's just too dam sinple.
Besides, it's been done. No. W need a plan.

Back to Leatherl and.
TWO- FACE
Yes. Sonethi ng sensel ess, brutal, savage,
vi ol ent ..
Back to Lacel and, stopping to add..
TWO- FACE
Yet witty.
EXT. WAYNE MANOR — NI GHT

Edward peddl es a bicycle down a service road towards

Wayne Manor, an envelope jutting fromhis shirt pocket.

I NT. BATCAVE — NI GHT

Al fred stands over a cage of bats. A hand-held scanner producing
di stance readi ngs.

Bruce sits before his Master Consol e.



BRUCE
How s the sonar comi ng, Alfred?

ALFRED
A few hitches sir, but I'mconfident we'll
have a prototype in no tinme.

BRUCE
It'll never work.

ALFRED
| believe you said the same thing about the
Bat nobi | e.

A doorbell RINGS. Alfred di sappears upstairs.

BRUCE — OVER THE SHOULDER

Bruce works a keyboard, manipulating the inages on various screens.

SCREEN ONE

Repl ays the CNN story on Two- Face.

SCREEN TWD

Repl ays the Vondelle WIIiams show.

SCREEN THREE
Runs news footage of Chase.

As Alfred returns, Bruce splits the Chase screen, a list of
psychiatric texts scrolling beside her portrait.

ALFRED
Schol arly research?

BRUCE
She has an excel | ent m nd.

ALFRED
If | msinterpreted your interest in the
[ ady, | hunbly apol ogi ze.

BRUCE
| wonder if she'd go out with ne.

ALFRED
Apol ogy hastily retracted.

Bruce freezes the image of Vondelle WIllians over the famliar
graphic: "Batman: Crinmefighter or Crimnal?"



BRUCE
They don't understand. They think |I becane
Batman to fight crine.

Bruce | eans back, closes his eyes, his past never far.
BRUCE

Do you remenber the night | fell into that
cave and the bat chased ne?

ALFRED
Your parents' wake. Rain fell |ike tears.
BRUCE
The ni ght Bat man was born.
(a beat)

VWhat was | doing in the fields that night,
Al fred? What sent ne running out into that
storn? | keep dreaming about it but | just
can't remenber.

ALFRED
| don't know, sir. Your dear parents.
Suddenly gone. So much | oss..

BRUCE
| remenber the bat, though. His scream Those
eyes. i was sure the fear would kill rme.
(a beat)
Intime | came to believe that if | becane a
nonster, that if | was feared, | wouldn't be
scared anynmore. | was wrong.

(of f the screen)
They think |I becane Batman to fight crime. |
became Batnman to fight the fear. And instead
| became the fear.

Al fred hands hi m an envel ope.
ALFRED
Perhaps it's tine you paid a bit nore
attention to Bruce Wayne. There was no one at
t he door, just this.

Wthin, (R DDLE #2). Hi s expression darkens.

EXT. UGLY TENEMENT — BAD NEI GHBORHOCD — NI GHT

SOUNDS of POUNDI NG

I NT. HALLWAY OUTSI DE EDWARD S APARTMENT — NI GHT

The source of the POUNDI NG — MRS. LUCERTOLA, Ed's niddl e-aged,
bul I shit | andl ady.

MRS. LUCERTOLA
Ya wanna cough up your rent, or do | post an
eviction notice?

no-



Locks TURN. The door opens a crack. Edward peeks out.

EDWARD
M's. Lucertola. Wat a surprise. Conme in. |
was just sitting down to wite the check

I NT. EDWARD S APARTMENT — NI GHT

M's. Lucertola barges inside — then stops, aghast.

HER POV

Five people might live here. Sports magazi nes. Stock market tickers.
Hal f conpl eted paintings and scul ptures. Blueprints. In the corner
an old circus booth containing a mani kin of the green-clad, can

wi el di ng Guesser.

MRS. LUCERTOLA
VWhat is it exactly that you do, M. Nygma?

EDWARD
My dear Ms. Lucertola. Italian, isn't it? For
lizard. How fitting. | think the question
better asked: Wiat is it that | don't do?

Ed guides Ms. Lucertola to a sofa before the TV.

EDWARD
Most recently | have devised a way to change
t he destiny of mankind and the world as we
know it, all in my favor of course.

MRS. LUCERTOLA
The rent Nygma!!!

EDWARD
M ght | persuade you to take a seat on this
couch? To indulge me in a little experinment?

He shoves her down.

MRS. LUCERTOLA
Hey, | got no time for --

Edward cl anps a new, streanlined headband on her head.

EDWARD
Showt i me.

He clicks on the TV. An eveni ng soap

MRS. LUCERTOLA
My favorite story.

Atop the TV rests a small box. The next generation of his Renote
Encephal ographi ¢ Sti rmul at or.



EDWARD
Yes. TV. Balmto the nminds of the masses. The
great deadener. If only it were nore lively.
But wait. | can help.

He hits a switch on the Box and the faniliar beam engulfs his
| andl ady, the hol ographic image of the screen's kissing couple now
hovering in md-air before her.

MRS. LUCERTOLA
Oh ny lord.

EDWARD
Not quite. But |I'mgetting there.

MRS. LUCERTOLA — POV

She might as well be sitting on the foot of the bed as the two
| overs' enbrace heats up.

Edward waves his hand in front of her eyes. Nothing. The sanme dazed
expression that Stickley wore.

EDWARD
Now this is much better. No pain. Just a
little hol ographic TV to keep your mind off
the fact...

Edward PLANTS an ELECTRODE on his forehead.

EDWARD
That |'mtaking your mnd.
(prof essional)
Not your thoughts, mind you. Just your neural
energy, sinply sucking sone 1Q points as it
were.

A GREEN- BLUE aura fornms around Edward's head.

EDWARD
(announcer)
His intelligence junmps. Ms. Lizard don't know
it. The crowd goes wild.

(CEQ
Boys, | want one of these babies in every
hore.
(dinton)
It's the new information super highway and,
pay attention now kids. |I'mthe on ranp.
(ad- man)

Fromtheir brains to the TV to ny brain, with
no conmercial interruptions!
(announcer)
There are seven nmillion brains in the Naked
Cty...
(menaci ng)
and they're all mne!



EXT. MJUNI CI PAL POLI CE COWPLEX — DAY

Gothic. Active. Bruce enters the conplex.

I NT. POLICE COWLEX — CHASE' S OFFI CE
Confortable. Well appointed. Degrees on the walls.
Chase opens her door to Bruce Wayne.

CHASE
M. Wayne. Chase Meridi an

The sparks he felt fromher as Batman don't fly.

CHASE
How can | help you, M. Wayne?

BRUCE
Sonebody' s been sending me |ove letters.
Conmi ssi oner Gordon thought you mght give ne
your expert opi nion.

Chase spread the 'Riddler' letters before her. Bruce TAPS his
fingers absentnindedly as he watches her read.

CHASE
Psychi atrists make you nervous?
BRUCE
Just ones this beautiful.
CHASE
The i nfamous Wayne charm Does it ever shut
of f ?
BRUCE

On occasion. Usually at night.

Bruce stops tapping, exanm nes books on aberrant behavi or. The Dark
Side. Turns a tiny w cker doll over in his hand.

BRUCE
Still play with dolls, Doctor?

CHASE
She's a Mal aysi an dream war den. She stands
sentry while you sleep and cal ns your dreans.
(of f Bruce's expressions)
Need one?

BRUCE
Me? No. Only things that need calming in ny
dreans are the Rockettes.

Chase holds his eyes a beat. Not buying. But she lets it go, |ooks
back over the letters



CHASE
My opinion. This letter witer is a tota
wacko.

BRUCE
Wacko? That a technical ternf

CHASE
Pati ent apparently suffers from acute
obsessi onal syndrome with potential honicida
styles. Work better for you?

BRUCE
So what you're saying, this guy's a tota
wacko, right?

CHASE
(a slight snmile)
Exactly.

He notices batman research on her desk. Spots a framed print hangi ng
on the wall. A bat.

BRUCE
You have a thing for bats?

Chase follows his gaze.

CHASE
That's a rorschach, M. Wayne. People see
what they want to.

Bruce | ooks back up. In fact, just an ink blot. Only he saw a bat
within it's bleeding lines.

CHASE
| think the question would be, do you have a
thing for bats?

BRUCE

So, this Riddler, he's dangerous?
CHASE

VWat do you know about obsession?
BRUCE

Not nuch.
CHASE

Qbsession is born of fear. Recall a monent of
great terror in your life. Say you associate
that noment with...
(random
a bat. The bat's inmage becomes a cancer
of the mind, grows nore real than your daily
life. Can you inmagine sonmething like that?

BRUCE
It's a stretch but 1'll nmanage.



CHASE
The letter witer is obsessed with you. H's
only escape may be..

BRUCE
To kill me.

CHASE
You under st and obsessi on better than you | et
on.

BRUCE

No insights here, doc. Just trying to get
confortable on your couch

(checki ng hi s watch)
Qops. Times up.

CHASE
That's usually my line.
BRUCE
Look, 1'd love to keep chatting --
CHASE
Woul d you? |I'm not so sure.
BRUCE
But I'mgoing to have to get you out of those
cl ot hes.
CHASE
Excuse ne.
BRUCE

And into a black dress.
Bruce throws her startled expression his best smle

BRUCE
Tell me, Doctor, do you like the circus?

Despite hersel f, Chase sniles back

A SIGN — CLCSE

" Got ham Hospital Charity Circus"”

W DER
EXT. H PPODROVE — NI GHT
I mense. On the | appi ng edge of Got ham Har bor.

Searchl i ghts sweep the sky. FLAGS flutter on the Hi ppodrone's ova
roof, Limps spill Gothamis finest. The night of the season



I NT. CENTER RI NG

THE FLYI NG GRAYSONS — Mot her, Father, and two sons all wearing
colorful red and green outfits with yell ow cape-race out to greet
the crowd. They discard their capes, cartwheel to four guyw res.

RI NGVASTER
Ladi es and gentl emen. Seventy feet above the
ground, performng feats of aerial skill
wi t hout a net, the Flying G aysons!

The lights dim Spots foll ow each G ayson as hoi st cabl es whi sk them
up to the trapezes and high wre.

ON THE TRAPEZE

Dad and Chris Grayson hang by their knees, upside down on opposite
trapezes.

Mom junps to Chris' hands, hangs in md-air. Chris sw ngs back and
forth, building nomentum then sends her to Dad in a poetic double
sonersaul t.

BELOW

The Hi ppodrome is packed solid.

VI P SECTI ON

Bruce and Chase in evening finery take their seats anmi dst a barrage
of flashing photographers. The Got ham Soci ety matrons crowd for a
phot o op.

CHASE
(of f the flashes)
|"msurprised you aren't blind by now.

BRUCE
(as if he were)
I'"msorry. Who are you?

Chase snmiles. The Press and Matrons di sappear.

BRUCE
Now we can just sit back and watch the show |ike normal folks.

RI NGVASTER ( OVER)
Toni ght's benefit has rai sed $2, 000 for
CGot ham Chil dren's Hospital. Let's thank our
| argest single donor: Bruce \Wayne.

SPOTLI GHT finds Bruce and Chase. W LD APPLAUSE.
CHASE

(through her smile)
Li ke normal folks.



BRUCE
(deadpan)
VWhat? This isn't normal ?

RI NGVASTER
And now Ri chard, the youngest Flying G ayson,
wi Il perform The Quadruple Flying Somersault!

DI CK GRAYSON, handsone, only happy when he is in flight, junps to
his father's hands, hangs in air.

DI CK' S POV

The world flips, dizzying, four tines.

Chris catches Dick's hands. Shaky. One hand slips free. The Crowd
GASPS. Di ck dangles for an instant.

Chris hoists Dick to safety. An uproarious OVATI ON!

Chase watches Bruce. He's riveted, eyes like a child's.

BRUCE
That kid is amazing.
CHASE
| don't get you Bruce \Wayne.
BRUCE
Me? |'measy. Especially after a couple of
martinis.
CHASE

The glib, cavalier routine, it really is an
act, isn't it?

BRUCE
Don't believe it. I'mjust skin deep.

But he holds her eyes and in the snile that passes between them
sweet electricity. Maybe sonething nore.
THE RI NGVASTER

stands watching the G aysons feats of aerial wonder. Something
cat ches his eye.

A GLOVED HAND extends through the curtain | eadi ng backstage, beckons
himwi th a single finger.
THE RI NGVASTER — CLOSE

Puzzl ed. Steps out of the ring.



BACK TO BRUCE AND CHASE

BRUCE
Look, I'mrock clinbing Sunday. How about
conmi ng al ong?

CHASE
Bruce, nmuch to ny surprise, you seemlike a
really great guy...

BRUCE
But . ..
CHASE
VWll, | net soneone...
BRUCE

Fast work. You just nmoved here.

CHASE
You coul d say he kind of dropped out of the
sky and bang. | think he felt it too.

BRUCE
He sure did.
CHASE
What ?
BRUCE
(awkwar d)

| said |'msure he did.

Bruce | ooks towards...

CENTER RI NG

A TINY CAR, horn HONKI NG away, ROARS into the nmiddle ring and begins
di sl odgi ng clowns, all tunbling out of the cars and over each ot her.

A new Ri ngrmaster steps into the arena. Two- Face.

TWO- FACE
Ladi es and gentlenmen, and | do use the term
| oosely, your attentions please. Tonight, a
new act for your anuserment. W call it
Massacre Under the Big Top.

H's thugs slip out of their clown costunes and seal every exit.

They pull machi ne guns and start SHOOTI NG over the audi ence's heads.
PANI C. SCREAMS.

TWO- FACE
Peopl e, people. Show sone grace under
pressure. Alittle decorum please.
(into his mke)
SHUT UP!!!



More machi ne gun BURSTS as Thugs nove into sentry positions at each

section of bleachers. Fol ks quiet.

TWO- FACE
If we may direct your attention..

A Thug trains a spot on a crate hung in the rafters.

TWO- FACE
I nsi de that wooden box: Two hundred sticks of
TNT.
(showi ng a box)
In our hand: A radi o detonator

Two- Face presses a button

DETONATOR — CLOSE
A digital countdown. 3:00. 2:59. 2:58..

TWO- FACE
You have three m nutes.

THE MAYOR
VWat the hell do you want?

TWO- FACE
Want, M. Mayor? Just one little thing.
Bat man. Brui sed. Broken. Bleeding. In a word:
Dead.

Two- Face turns, showi ng his good side

TWO- FACE
Wo do we have assenbl ed before us? Gotham s
finest. Rich, Influential. Smart. One of you
must know who Batman is. Hell, we'd |ay odds
one of you is Batnan.

Two- Face spins, offers his evil side.

TWO- FACE
So, unless the bat is surrendered to us post
haste, we're off on a proverbial killing

spree. City wide mayhem and murder. Starting
tonight. Wth all you lovely fol ks as our
very first corpses to be. You have three..
wel | just under three mnutes.

BRUCE

H s eyes riveted on the bonb. No secret is worth innocent |ives.

st ands.

Chase, m sunderstanding, tries to pull Bruce back down.

He



W DER

Suddenly everyone junps up, SHOUT and SCREAM point towards the
rafters.

REVERSE ANGLE

The Graysons scal e the scaffol ding, heading for the bonb.

TWO- FACE
Boys! Move, nove, nove!
(a beat)

Cannot get good hel p these days.
Any Thugs not standing sentry fan out, speed up guyw res.
CHRI' S
(to Dick)
Go! We'll hold them off!

Mom Dad and Chris swing fromtrapeze to guywire to platform trying
to delay the Thugs who are actually well-trai ned gymasts.

Di ck | aunches hinself fromtrapeze to trapeze, bounces off the high
wire, grabs a catwal k and hoi sts hinself up.

Bruce uses the distraction to hop the rail, race through the
SCREAM NG CROWD.
THE TI ME — CLCSE

1: 03. 1:02. 1:01.

ON THE TRAPEZE

A Thug grabs Dad Grayson by the | eg. Dad manages a junp to anot her
trapeze.

Mom s not so lucky. A Thug punches her off the uppernost platform
She falls in nmid-air.

FOLKS in the audi ence SCREAM

BRUCE

Moves fast towards one of the sentry Thugs.

MOM

Snags a wildly swinging trapeze with one | eg, waps her ankle around
a rope, hanging over the floor.



A THUG

Points to the Time Cock 0:45. 0:44. 0:43.

THE THUGS

Quit the fight, slide down ropes and guywires.

DAD AND CHRI S

Form a human chain to reach Mom Dad anchors Chris who sw ngs out
towards Mom Mom swi ngs her trapeze to gather nomentum

I N THE RAFTERS

Di ck has reached the Bonb. Begins un-lashing the crate.

ON THE Cl RCUS FLOOR

The Thugs begin to pour through the trap door. A fewthrill-seekers
fire their MACH NE GUNS over the crowd.

THE Tl MER — CLGSE

0:15. 0:14. 0:13.

DI CK

Scal es a service | adder, vies with a roof hatch.

TRAPEZE — CLOSE

Dan and Chris make their final swing. Momlets go and sails
gloriously towards Chris. Below them no net.

BRUCE

Taps the watching Thug on the shoul der. He spins.

BRUCE
Show s over.

A punch and the guy is out. Bruce starts for Two-Face. Another Thug
springs up before him bl ocking his way.
TWO- FACE

Stares up at the dangling Graysons. He reaches into his pocket.
Pulls out a faniliar coin.



TWO- FACE
Day in, day out, it always cones down to the
same ol d question. Life..
(flips the coin)
O death.
He | ooks down. Scarred side up. He draws his gun
TWO- FACE
Qur ki nda day.
BRUCE
Fells the other Thug. Starts to sprint across the ring towards Two-
Face.

AT THE ROOF

D ck shoves the hatch open, clinbs out.

TI MER — CLOSE

0:10. 0:09. 0:08.

MOM

Spots the pointing gun far bel ow. She SCREAMS

BRUCE
Races for the ainmng Two-Face. Al nost there.
Anot her Thug hits hi m broadsi de, knocking himflat.

TWO- FACE FIRES. Twice, the first bullet cutting, the second severing
the rope that holds the G aysons.

TWO- FACE
Never did like the circus. Too nmany freaks.

Two- Face di sappears down the tunnel. Bruce struggles to his feet. A
CHARGE bl ows inside the escape hatch, filling the access-way with
fire. No way out.

CLOCK — CLGOSE

0: 07. 0:06.

EXT. H PPODROVE ROOF — CONTI NUQUS — NI GHT

Di ck scranbles onto the roof, begins whipping the bonb rope like a
sl i ng.



I NT. HI PPODROME — CONTI NUQUS — NI GHT
CLOCK — CLGOSE

0: 05. 0:04. 0:083.

EXT. H PPODROVE ROOF — CONTI NUOUS — NI GHT
Dick let's fly, the bonmb soaring out towards the harbor.
The BOMB hits the water. Sinks. A beat. The night is split by a
funnel i ng EXPLOSI ON
I NT. H PPODROVE — NI GHT
Di ck swings excitedly down onto the catwal k. He freezes at the rail
DI CK
No!!'!!
DI CK — CLOSE

On his face, his life's end.

DI CK' S POV — STRAI GHT DOMN

The dead bodies of his nother, father and brother. Bruce Wayne
stands over them | ooking up at the boy.

BRUCE — CLOSE

H s face a tragic echo of Dick's pain.

EXT. WAYNE MANOR — NEXT AFTERNOON

A police car heads towards the manor. Dick Gayson, pack on his
back, wi nds his notorcycle behind the cruiser.

Bruce cones out to greet CGordon. Dick, slightly awestruck,
di smounts, wanders into the house.

GORDON
It's good of you to take himin. He's been
filling out forms all day. He hasn't even

eat en.

Bruce nods, watches CGordon drive off. Heads into...

I NT. WAYNE MANOR FOYER — LATE DAY

As Bruce ENTERS through the open door, Alfred arrives fromthe other
di rection.



ALFRED
Wl conme, Master Grayson. |'m Al fred.

DI CK
How ya doin', Al ?
ALFRED
(mout hi ng)
Al ?
DI CK

(to Bruce)
Bi g house. How many roons?

BRUCE
Gee, |'mnot sure.
(across the foyer)
Al fred? How many roons? Total ?

ALFRED
Ni nety-three, including the sauna.

BRUCE
Take any three you like. After you get
settled we can...

But Dick isn't listening, stares instead over Bruce's shoul der as
Gordon's cruiser disappears out of sight.

DI CK
kay. |'moutta here.

BRUCE
Excuse ne.

DI CK

| figure telling that cop I'd stay here saved
me a truckl oad of social service interviews
and good will. So no of fense but thanks. See

ya.
D ck heads toward the door. Alfred slips away.

BRUCE
VWere will you go? The circus is halfway to
Met ropol i s by now.

DI CK
| got no place at the circus w thout ny
famly. I'"mgoing to get a fix on Two- Face.

Then I'mgoing to kill him

BRUCE
Listen, Dick. Killing Two-Face won't take the
pain away. It'll make it worse.

DI CK

Look, spare nme the sernons, okay. You're just
some rich guy who is trying to do a good
deed. You don't even know ne.



Bruce stares beyond Dick, into his own past.

BRUCE
It's not just the sadness. Is it? The shane
is worse. Feeling |ike somehow you shoul d
have saved them

Dick is | ooking at Bruce now.

BRUCE
You're right. | don't know you. But |I'mlike
you.

Just then Alfred returns with a tray. Rare London broil. Baby
pot at oes. Fresh greens. An aromatic feast.

ALFRED
Oh, is the young master |leaving? Pity. 1'l]
just toss this away then. Perhaps the dogs
are hungry.

Al fred turns, heads up the stairs.
ALFRED
"Il set this up in the guest suite. Just in
case.

Dick follows, led by his nose.

Bruce smiles, nods slowy, heads into...

I NT. WAYNE LI BRARY

Bruce touches a vase of fresh roses. Stares at franed photos of
Thomas, Martha, of hinself, younger. Happy. Wth no know edge of the
future.

He turns. Suddenly their coffins are in the mddle of the room
again, the still corpses white in death. He's a boy.

There on the desk. A | eather bound book. THUNDER CRACKS.
THE FRONT DOOR flies open. An evil w nd whips the house.
THE BOOX is splattered with bl ood.

THE W NDOW expl odes, shattering glass, and out of the darkness flies
a huge, evil bat.

ALFRED ( OVER)
Mast er Bruce?

Bruce is sitting in a chair, holding a rose, head down, the inmages
only flashes of menory. Night has fallen. He | ooks up, eyes red.

BRUCE
It's happening again. Just like ny parents. A
nonster cones out of the night. A scream Two
gunshots. | killed them



ALFRED
VWhat did you say?

BRUCE
He killed them Two-Face. He sl aughtered that
boy's parents.

ALFRED
No. You said I. | killed them

BRUCE
Don't be ridicul ous.

Suddenly a pale light through the wi ndow illumi nates the room
bat hes their faces.

The BATSI GNAL beams in the sky.

I NT. GUEST (DI CK'S) BEDROCOM

Di ck Grayson finishes eating. He noves into the..

HALLWAY
The house seens enpty.

DI CK
Hey?... Hello?... Anybody hone?

He's puzzl ed.

EXT. GOTHAM CI TY STREET — N GHT

Bat man speeds along in the Batnobile. He hits top speed as the car's
fusion drive glows red.

A giant projector, beaning the Batsignal on the fast night clouds.
Bat man | eaps from a nei ghboring roof to find no one. Just the huge
light and the city w nd.

BATMAN
Commi ssioner...?

A shadow appears from behi nd the searchlight. Chase.

CHASE
He's hone. | sent the signal

BATMAN
VWhat's wong?

CHASE
Last night at the circus. | noticed sonething
about Dent. His coin. He's obsessed with
justice. It's his Achilles' heel. It can be

expl oi t ed.



He steps close to her. Intimdating.

BATMAN
You called me here for this? The Batsignal is
not a beeper.

I nstead of backing off, Chase noves towards him

CHASE
I wish | could say nmy interest in you was
purely professional..

BATMAN
Are you trying to get under ny cape, Doctor?

CHASE
A girl cannot live by psychoses al one.

BATMAN
It's the car, right? Chicks love the car

CHASE
VWhat is it about the wong kind of man? In
grade school it was guys with earrings.
Col I ege, notorcycles and | eat her jackets.

Chase is right up against him She runs her fingers along the
outline of Batman's mask

CHASE
Now bl ack rubber

BATMAN
Try a fireman. Less to take off.

CHASE
| don't mind the work. Pity | can't see
behi nd t he nmask.

Bat man stills her hand.

BATMAN
We all wear nmsks.

CHASE
My life's an open book. You read?

BATMAN
I"mnot the kind of guy who blends in at a
fam ly picnic.

CHASE
We could give it atry. I'll bring the w ne,
you bring the scarred psyche.

BATMAN
You are direct, aren't you?



CHASE
You |ike strong wonen. |'ve done ny honeworKk.
O do | need skin-tight vinyl and a whip?

Their bodi es are cl ose.

BATMAN
| haven't had much luck with wonen...

CHASE
Maybe you just haven't net the right woman...

Their nouths are close. Suddenly Conmi ssioner Gordon, trench-coat
over pajanmas, rushes onto the roof.

GORDON

| saw t he beacon. What's goi ng on?
BATMAN

Not hi ng. .. Fal se alarm

Bat man shoots a Batarang into the night and dives fromthe building.

CHASE
Are you sure?

EXT. SEEDY PART OF TOMWN — DAY

SIRENS WHINE as two cruisers fly down a pot-hol ed street.

ANGLE ON

A bridge structure.

I NT. TWO-FACE' S HI DEQUT — DAY

The roomis dark. POLICE SIRENS FADE as a trap door opens in the
floor. Two-Face energes.

TWO- FACE
Ever have one of those days where you j ust
want to kill someone?

VO CE | N THE DARK
Riddle ne this. (Riddle #3)
REVERSE ANGLE
A nysterious silhouette stands in the dark
Two- Face draws his gun

VO CE | N THE DARK
The answer is, your enemny.



TWO- FACE
VWho are you?

VO CE | N THE DARK
You can just call me... The Riddler.

The figure steps out of shadow. A new costunme, |linme green, covered
with question marks, an emerald eye nmask, derby and cane. An exact
replica of the Guesser's outfit.

TWO- FACE
How d you find us?

Rl DDLER
You are Two- Face, you would need to face both
rivers, both uptown and downt own
si mul taneously. Only one spot in Gotham
serves these bi-zonal, bi-coastal needs...

TWO- FACE
Congratul ations. You get to die on the dean's
list.

Two- Face trains his gun, COCKS the trigger.

Rl DDLER
Has anyone ever told you have a serious
i mpul se control problen?
(1 ooki ng around)
You know, | sinmply |love what you' ve done with
this place. Heavy Metal with just a touch of
House and Garden.

He crosses to Leat herl and.

He noves to

Rl DDLER
It's so dark and Got hic and disgustingly
decadent. ..
Lacel and.

Rl DDLER

Yet so bright and chi pper and conservati ve!
(to "bad" side)
It's so you.
("good" side)
And yet so you!
(touching his suit)
Very few people are both a sumrer and a
winter. But you pull it off nicely.

TWO- FACE
A man with a death w sh.

Rl DDLER
Harvey. You need me. Since you' ve gotten out
of Arkham vyou've managed, what? To bungle
stealing a safe? Weck a statue? And, correct
me if I'mwong here, but weren't you
outsmarted by an acned acrobat at the circus?



TWO- FACE
Let's see if you bleed green.

Two- Face COCKS back the hanmmer.
Rl DDLER
Al right, counselor. Go ahead. Fire away. But
bef ore you do, let me ask you one question
Is it really ne you want to kill?

The Riddler knits his thunbs together, waves his hands over one of

the exposed light bulbs that illumnate the room naking a shadow on
the wall. The shadow of a bat.
Rl DDLER

Do you know about hate, my dual visaged
friend? Slow, burning hate that keeps you
sl eepless until late in the night, that wakes
you before dawn. Do you know that kind of
hate? | do.

(circling Harvey)
Kill hinf Seens |ike a good enough idea. But
have you thought it through? A few bullets, a
qui ck spray of blood, a fast, thrilling rush,
and then what? Wet hands and post-coital
depression. Is it really enough?

(up cl ose)
Wiy not ruin himfirst? Expose his frailty.
And then, when he is at his weakest, crush
himin your hand.

Ri ddl er gestures to the front of the room where Leather and Lace,
on their respective sides, are fixed to their TV s via the green
beam of the box.

He tosses a receiver electrode to Two- Face.

RI DDLER
Take a hit.

Two- Face | ooks at the el ectrode curiously.

Rl DDLER
(taps his forehead)
Up, up, up.
A beat. Then, gun still trained on the Ri ddler, Two-Face holds the
receiver to his skull. He's blasted with a dose of Leather and
Lace's neural energy.
TWO- FACE
Holy shit.
Rl DDLER

So not everyone can be a poet. Still, |
respect the sentiment.

Ri ddl er waves his hand in front of the girls' eyes. No response.
Definitely zoned.



Rl DDLER
(to the girls)
This is your brain on the box.
(of f Harvey)
This is your brain on their brain.

He plants an el ectrode on his own forehead.

Rl DDLER
This is my brain on your brain on their
brai n. Does anybody else feel like a fried

egg?

The Riddl er grabs Two- Face's receiver.

TWO- FACE
No. Wait...
Rl DDLER
Addictive isn't it? Just Say No. Until | say

yes. Alittle fringe benefit of working with
me. Now here's the concept, counselor. Crine.
My 1.Q, your AK-47. You hel p me gather

production capital so | can produce enough of

t hese. ..
(pulling a Box fromhis
vest)
to create an enpire that will eclipse

Bruce Wayne's forever. And, in return | wll
hel p you solve the greatest riddle of all
Who i s Bat man?

Two- Face eyes The Riddler, interest dawning in his eyes.

TWO- FACE

You are a very strange person. You speak as
if we are old friends, which we are not. You
barge in here unarned when it is clearly
suicidal to do so. Still, an intriguing
proposition.

(pul'l'ing his coin)
Heads: We take your offer.

He rests the barrel on The Riddler's tenple.
TWO- FACE
Tails: We bl ow your goddammed head of f!
FOLLOW THE CO N

As Two-Face FLIPS it high in the air... SPINN NG ..

I NT. JEWELRY EXCHANGE
Thugs grab handfuls of gems as a Guard presses the ALARM

BUTTON. LOONY TOONS and MERRI E MELODI ES THEMES play as Riddler's
animated face fills the surveill ance screens.



W DER

The Riddl er and Two- Face stand over a palette of black jeweler's
felt. Littered with bright, sparkling di anonds.

The Riddler slips on a nonocle, lifts a stone.
Two- Face grabs the entire palette, pours the dianpobnds into a | oot
bag, heads towards anot her counter.
I NT. BATMOBI LE — MOVI NG
W NDSCREEN — CLGSE
A flashing nessage: "Crine In Progress"”
An ever changing tactical map shows Batman's narrowi ng proximty to
the crinme site.
EXT. STREET
The Bat nobil e rushes to a halt. Batman | eaps out, SMASHES t hrough a
door into...
| NT. BEAUTY SALON
G RLS LAUGH and flirt. Even behind his nmask, Batman funes.
Qobvi ously mi sl ed.
I NT. WAYNE MANOR — BRUCE' S BEDROOM — DAY
Bruce sits watching the news.
ANCHOR
wor ki ng wi th Two- Face, Gotham s new

crimnal masternmind is calling hinself The

Riddler. Twenty million in dianmonds were

stol en yesterday with no sign of Batman.
SCREEN — CLCSE
Changes. Edward stands on the O aw I sl and.
A smal | abandoned island in CGot ham Har bor.

ANCHOR
In other news, entrepreneur Edward Nygma has
signed a lease for Caw Island. Nygna says he

plans to break ground on an el ectronics
plant...



EXT. ARMORED TRUCK BASE

Arnmored trucks sit open on the street. Two-toned thugs carry out
bags of 1oot.

Two- Face and the Riddl er stand before four guards, each sentry held
captive by a two-toned crony.

TWO- FACE
Cl ose your fist. Reach back.

Two- Face swi ngs, clocks the guard on the chin. CRACK Qut like a
l'i ght.

TWO- FACE
Get it?

Ri ddl er nods tentatively. Manages a weak fist. Throws a feeble
punch. The Guard | ooks barely startl ed.

TWO- FACE
Ri ddl er. You punch like a girl. Put sone
heart into it.
Two- Face hauls off, hits the third Guard. Qut he goes.

Rl DDLER
Okay. Okay. | got it.

He | eans way back, tries again. Barely a gl ancing bl ow

TWO FACE
M/ God.

He wal ks away, shaking his head, disgusted. The Ri ddl er turns back
to the guard. Ready for another try.

I NT. WAYNE MANOR — HALLWAY

NEWSPAPER — CLOSE

"RI DDLER & TWO- FACE TERRORI ZE GOTHAM'

PULL BACK TO REVEAL:

Al fred, newspaper in hand, finds Dick trying to open the door which
| eads to the Bat Cave.

ALFRED
May | hel p you, Master G ayson?

DI CK
How come this is the only | ocked door around
this nuseun? What's back there?

ALFRED
Mast er Wayne's dead wi ves.



Dick grins. Alfred watches himgo, a wy snile on his face. The
coast now cl ear, he disappears into the secret doorway.
W DER

D ck stands hidden in an al cove, watching.

EXT. CLAW I SLAND — DAY

Trenendous construction in progress.

I NT. CLAW | SLAND
Si | houettes of robot arns nmanufacture the Box.

Edward wat ches on, giving Two-Face a quick hit froma gl owi ng
el ectrode, then snatches back the receiver.

Harvey eyes the electrode with an addict's hungry eyes.

EXT. GOTHAM LOADI NG DOCK

Two- Face and Thugs steal priceless paintings while the Guards sit
bound and gagged in their booth.

Ri ddl er stares up at a freshly spray-painted (R DDLE #4) on the
boat's hull.

I NT. WAYNE MANOR — LAUNDRY ROOM

D ck stands watching TV while he washes and dries his clothes using
martial arts techniques.

VONDELLE
(on screen)
Has Batman | ost his touch? W've beconme a
city of sissies crying Batman, Batman, Batman
at the first sign of trouble.

| NT. GOTHAM OPERA — NI GHT
The Barber of Seville is in full swing. As the bejewelled audience

wat ches, the translation is being spelled out for themon a | arge
el ectronic screen over the stage.

BACKSTACE

Green gl oved hands attach a Box to the transl ator.



AUDI ENCE

The faniliar green beam of The Box transfixes the audi ence and the
performers. Two-Face and his Thugs take the bal cony in protective
green sungl asses, strip folks of their cash and jewels.

The Ri ddl er stands on stage.

Rl DDLER
| just love a captive audi ence.

He picks up the ARI A A- CAPELLA, races through the stunned orchestra,
col I ecting val uabl es.

As he goes, he noves the mouths of his victinms, turning the robbery
into an opera of his own.

Rl DDLER

(si nging)
Oh, but all | want is to take all your jewels
oh oh.

(rmovi ng a woman' s nout h)
No, oh you villain don't take nmy jewels, oh
no.

(singing back)
I will.

(a man's nout h)
No you won't.

(si ngi ng)
I will.

(anot her man)
No you won't.

Still SING NG he |eaps back onto the stage where Harvey and his
Thugs arrive, bags full of loot. R ddler plays tiny hidden buttons
in his cane, directing Batnman

TWO- FACE
VWere are you sending Batboy this tine?

Rl DDLER
Here. Get a good seat.
OQUT THE W NDOW
The Bat nobil e makes a quick stop before the opera house.

Ri ddl er, Two- Face and Thugs di sappear just as..

BATVAN

drops to the Stage fromthe ceiling. He | ooks around at the
stunned audi ence.

He spots a small box with a question mark on it sitting center
stage. Lifts the top. Wthin, a pair of plastic hands appl aud hi m



THE TRANSLATOR — CLOSE

Vaporizes, the beam snappi ng of f.

THE AUDI ENCE

Startled by Batman's sudden appearance on stage, starts LAUGH NG
Until soneone notices her tiara is missing. A SCREAM The first of
nmany.

EXT. GOTHAM TI MES BUI LDI NG — NI GHT

El ectronic headlines circles — "BAT FLOPS AT OPERA. Rl DDLER AND TWO-
FACE STEAL M LLI ONS"

EXT. NYGVATECH HEADQUARTERS — CLAW | SLAND — DAY

Finally conplete. In the b.g. a giant corporate sign reading
"NYGVATECH' is raised by cranes.

Edward Nygma, dressed like Bruce Wayne to the snallest detail,
stands on a podium giving a press conference.

Scores of APPLAUDI NG Enpl oyees and Media watch on. The Got ham
Soci ety Matrons COO.

EDWARD ( OVER)
Wy sit back when you can be part of the
show?

QUI CK CUTS OF NEWSPAPERS
EDWARD ( OVER)
Nygmat ech brings the joy 3-D
entertai nment into your own horne.
CUTS OF MAGAZI NES

Al'l proclaimng Edward as the new King of Electronics in Gotham
Cty.

EDWARD
Ladi es and gentlemen. Let ne tell you ny
vision for the future. "The Box" in every
hone in America. And one day, the world.

EXT. GOTHAM CI TY — MONTAGE

A tenenent, where a poor fanmily scrapes together their savings on a
newspaper ad for "The Box"...

An el ectronics store, where Alfred, at the head of a long I|ine,
hands over a check to receive "The Box"...



A respl endent househol d where husband, wife, and kids each watch

i ndi vidual TV's connected to their own Boxes.

I NT. NYGVATECH — RI DDLER S CONTRCL ROOM

Riddler sits atop a trenendous el ectronic throne, facing a wall bank
of TV nonitors all running newsreel footage of fol ks using "The
Box". From overhead, a giant diode delivers massive pul ses of

gl owi ng neural energy.

RI DDLER S HEAD — CLOSE

Hs brain is grow ng.

EXT. ELECTRONI C STORES
Crowds of people line up. Sone stores say "SOLD QUT" others "YES, WE
HAVE ' THE BOX ."
| NT. BATCAVE
Bruce stands over the Batconputer.
BRUCE

Ri ddl er and Two- Face are tweaki ng the data

before the conputer pulls it off the

emer gency bands.
Alfred stands in his lab area, trying to disassenble "The Box". He
gets the lid off.
BOX — CLOSE

The circuitry inside automatically vapori zes.

I NT. NYGVATECH — EDWARD S CONTROL ROOM — NI GHT

Leat her and Lace sit with the Ri ddl er and Two- Face as the two
vill ains pass an el ectrode between t hem

TWO- FACE
Sure, E=MC squared. Until you factor in nore
than three dinensions. Then... Damm. Hit us
agai n.

Rl DDLER
Haven't you had enough? Don't Thi nk And
Drive.

Harvey waves his revolver in Riddler's face.

Rl DDLER
Be ny guest.



Two- Face and Leather and Lace take another hit of the gl ow ng neura
energy. Sniles.

TWO- FACE
Qur Paleolithic yearnings are best expressed
in a pre-linguistic.
(of f the befuddled girls)
Sorry. Just thinking out |oud.

Harvey | eans back, buzzed, the el ectrode slipping fromhis hand.
Leat her grabs for it. Not fast enough. Riddler snatches it away.

Rl DDLER

(to Leather)
Not until you do that thing I like.

(taking a hit)
On se tue pour des mesnonges. J'ai gache na
vie...

(of f the el ectrode)
Wah. Harsh toke

TWO- FACE
Don't bogart that 'trode.

He tosses Harv the el ectrode over Lace's ill-tined grab. Harvey
takes a hit.

TWO- FACE
(epi phanous)
Oh ny God. Jim Morrison was right.

RI DDLER
About what ?

TWO- FACE
Ever yt hi ng.

RI DDLER & TWO- FACE
(simul taneous)
Yeah.
I NT. WAYNE MANOR — DAY
TV — CLCSE

Vondel | e stands before the famliar panel of EXPERTS.

Al M5
This Box is nothing nore than an el ectronic
narcotic.

ROYCE

Thousands nore Got hanmites each day are tuning
out by tuning in to its hol ographic
f ant asi es.

Al M5
It's turning citizens into zonbies...



VONDELLE
Gripe, gripe, gripe. Isn't this what they
said about TV? | think "The Box" is the
future. What's your opinion? | want to
know. . .

FAVOR ALFRED

As he shuts off the set, nmoves into the hallway and the | ocked door
to the Batcave.

ALFRED
(calling out)
Mast er Di ck?
H gh above, Dick appears on the third floor | anding.

DI CK
Up here, Al.

ALFRED
Just checking, young sir

DI CK
(to hinsel f)
Four seconds from..

Bel ow, Al fred opens the door.

DI CK
Now

Al fred di sappears inside and the door begins to close.

Di ck | eaps the bannister, grabs the chandelier, swings to a | arge
tapestry, slides down and into the passageway as the door SLAMS
shut .

I NT. SECRET HALL

Unable to stop, Dick barrels through a dark doorway, tunbles down
the I ong stairway onto

THE BATCAVE FLOOR

Alfred stands in his |ab area. The two stare at each other in utter
di sbeli ef.

I NT. CHASE' S APARTMENT — NI GHT

Big. Open. Alife still in boxes. The door opens, producing Bruce
and Chase.



BRUCE
The style of the letters |I'mgetting matches
those found at the crine sites. Wiy would The
Ri ddl er be sending nme riddl es?
(1 ooki ng around)
VWho' s your decorator? U Haul ?

CHASE
Sorry. | haven't even had tinme to unpack.
I nstant cof fee okay?

Chase di sappears into the kitchen as Bruce takes off his coat. She
reappears with a small box. Hands it to Bruce.

BRUCE
VWhat's this?

Bruce opens the box. Wthin, a dream doll.

CHASE
Call it clinical intuition. | thought your
dreans ni ght need changi ng.

Bruce | ooks at Chase. He stares out the wi ndow a beat, deciding. As
he speaks now his words are halting, self disclosure difficult for
hi m
BRUCE
My parents were murdered. In front of me. |
was just a kid.

Chase nods. She knows.

BRUCE
A lot of what happened is jagged. Pieces
mssing. | can't really renmenber. | just get

flashes. Usually in my dreans. |'d kind of
gotten used to them At |east accepted

them ..
CHASE
And now. . .
BRUCE
They' ve changed. The dreanms, | mean. There's

a new el enent | don't understand. A book.
Bl ack. Covered in |eather...

The kettle begins to WH STLE.

CHASE
Damm. 1'11 be right back.

Bruce is agitated, starts to |ooking around. At her desk he finds a
virtual shrine to Batman. Pictures. Newsphotos. Articles.

CHASE ( OVER)
Fi nd anything interesting?



BRUCE

Wy do | feel like the other man, here?
CHASE
Conme on, Bruce. This is what | do for a
[iving.
BRUCE
I'd say this goes a little beyond taking your
wor k horme.
CHASE

VWhat do you want me to say? That |'m not
attracted to hinP

She hits a button and on screen newsfootage rolls of Batman fighting
Cat woman.

CHASE
(mesmeri zed)
Look at the abuse he's taking. He's not just
fighting crimnals. He's punishing hinself.

Chase hits a button, freezing on Batman's face.
CHASE
It's as if he's paying some great penance.

VWhat crinme could he have commtted to deserve
alife sentence of such agony?

Bruce hits a key, blanking the screen.
BRUCE
Maybe he just had a | ousy chil dhood, is that
it Doc?

Chase grabs his hand as it comes away fromthe keyboard

CHASE
Wy do you do that?

BRUCE
What ?

CHASE

Throw up that ridicul ous superficial mask. If
you' re jeal ous..

BRUCE
I''mnot --

CHASE
You want ne cl ose but you won't let ne near.
VWhat's the terrible, dark secret you're
protecting everyone fronf

In the mirror they are half in shadow, half in |ight.



CHASE
In a sense we are all two people. The side we
show in daylight. And that side we keep in
shadow.

BRUCE
Rage. Anger. Passion. Pain.

He pulls her to him Their faces are close. A breath apart. Suddenly

hi s watch begi ns to BEEP.

Bruce turns over his wist. Depresses a stud on his watch. The face

turns into a screen.

ALFRED
Sorry to bother you, sir. | have sone rather
di stressi ng news about Master Dick.

BRUCE

Is he all right?
ALFRED

I'"'mafraid Master Dick has... gone traveling.
BRUCE

He ran away?

ALFRED
Actual ly, he took the car

BRUCE
He boosted the Jag?
(relieved)
Is that all?

ALFRED

Not the Jaguar. The other car.
BRUCE

The Rol | s?
ALFRED

No, sir. The other car!

A beat. Then Bruce cl oses his eyes.

EXT. ARKHAM SQUARE — NI GHT
Gotham night life. Neon, traffic, sleaze.
The Batnobile cruises into the center of the strip.

A group of flashy lowriders pull in front of the Batnobile. They
hydraulic up and down conpetitively.

The Bat nobil e wi pers sweep the wi ndshield. The bat-foil opens and
closes. Finally the car hydraulics higher and faster, but a bit
wildly, the driver barely in control



The low riders, put to shane, PEEL OUT. (OVER) a SCREAM cuts the
night. A GRL runs for her life, chased by SI X GANG MEMBERS into a
dark alley.

The Bat nobil e TEARS after her.

EXT. ALLEY — N GHT

The Thugs have the G rl surrounded, push her back and forth between
themlike a rag doll.

The Bat nobil e SCREECHES into the alley. The door slides open. From
t he snmoki ng hat chway energes... Dick

Needl ess to say, this get the Thugs' attention. They let go of the
girl.

THUG
VWo the hell are you?
DI CK
(1 ow, om nous)

" m Bat man.
(1 ooki ng down)
Damm, did | forget to dress again?

The Thugs cl ose. One rushes Dick while another swings a chain at his
head. M st ake.

DI CK
Chains. You don't seemlike the type.

Di ck' s hand shoots out fast, grabbing the chain. He open pal ns the
Thug in the chin, whips the chain into the gut of the other villain.

DI CK
The Caped Crusader strikes again. Sans cape,
of course
Two nmore rush him
DI CK

Anot her victory for the Dark Knight.

Dick goes up with a flying front kick, knocking one down, fells
another on the return with a spinning back fist.

DI CK
(of f the unconsci ous
goons)
Dar k ni ghty-ni ght.

Dick stares at the remaining thug. Smles.

DI CK
Is your will up to date?

The | ast Thug takes a |l ook at Dick, turns and races away.



DI CK
| could definitely get behind this super hero

gig.
Dick nods to the awestruck Grl.

DI CK
Ma' am

He starts towards the car.

G RL
Wi t .
She noves cl ose.
G RL
You forgot the part where you kiss the girl.
DI CK
(grinning)

Ri ght .
He I eans in, happy to oblige when suddenly..
SCREAMS AND SHOUTS as the Thug who got away cones racing back into
the alley, followed by maybe thirty new gang nenbers, all w el ding

bats and chai ns.

Dl CK
Uh- oh.

He pulls the girl behind him readies for war.

A DARK FI GURE

Flies out of the night.

Bat man, on a wire, swings into the group, sending them scattering in
all directions. The bad guys race off.

THE BATMOBI LE

REVS UP, races to Batnman.

Batman lifts Dick by his collar, drops himinto the passenger seat.
Hops into the other side.

G RL
(shout i ng)
Don't you want ny number?

She wat ches as the Batnobil e speeds away into the night.



I NT. BATCAVE — NI GHT — LATER
Bruce and Di ck argue.

DI CK
| need to be part of this.

BRUCE
Absol utely not.

DI CK
Me and ny brother Chris were putting noney
aside so our folks could retire. Dad' s knee
was going. Chris was engaged, you know t hat?
Two- Face took... everything. Now | can pay
hi m back

BRUCE
VWhat | do isn't about revenge.

Di ck glances at a franed headline. The Wayne nurders.

DI CK
Ri ght, slick. Watever you say.

Bruce grabs him Hard.

BRUCE
This isn't a gane.

D ck pushes him off. Harder

DI CK
Back off, man.

BRUCE

You don't understand. It's an addiction. You
fight night after night, trying to fill the
enptiness. But the pain's back in the
nmorni ng. And sonewhere along the way it stops
bei ng a choi ce.

(a beat)
| want better for you.

DI CK
Save the sernons about how great you want rmy
life to be, okay, Bruce? If it weren't for
Bat man ny parents woul dn't be dead. You don't
get it, do you? This is all your fault.

Dick storms out. Bruce stares after himwith tired eyes.

EXT. R TZ GOTHAM HOTEL — NI GHT

At the marble entrance, the red carpet is rolled out for a pull-out-
the-stops party. Over the door, a banner proclains "Nygnmatech -
| magi ne the Future."



At the curb folks dressed in over-the-top runway fashions, pour from
I uxury cars, hand off keys to a battalion of scurrying val ets.

Next car up. Bruce Wayne's Rolls, driven by Alfred. A valet helps
Chase out. She | ooks stunning.

Bruce | eans over Al fred before stepping out of the car.

BRUCE
Too much wealth. Too fast. Half of Gotham
zonbi ed-out. A technol ogy that self
destructs. He's protecting nore than
i ndustrial secrets, Alfred.

ALFRED
| shall be near at hand. Should you need nme.
And sir, | knowit's difficult but try and

have a good tine.

INT. RITZ GOTHAM ROOF — NI GHT

Over the top golden glitz. A kind of Versailles neets punk neets
couture. And in the nmiddle, Edward, dressed as Louis X V.

The roomis packed with people sipping exotic cocktails, munching
hors d' oeuvres. Conversation BUZZ is high

Into this zoo wal k Bruce and Chase.
As brightly-lighted stations throughout the room showy displays
announce "THE NEW BOX'. Pretty, barely-clad showgirls invite

partygoers step into various green colums of I|ight.

Bruce scans the room as he and Chase pause by the first display,
where a Socialite steps into a columm of energy.

She GASPS with delight as she finds herself suddenly dazzling in
di anonds from head to toe

They pass the next colum where a CHUBBY PROFESSOR, sword in hand,
fights of f a knight on horseback.

They pass the next display where a BALD GUY steps into a beam
Suddenly, he is in a classic stoner's pad circa 1967. And, best of
all, he has long flow ng hair.

Chase | ooks amused, Bruce suspicious.

CHASE
If | didn't know better, |1'd say you were
sul ki ng.

BRUCE

Keep ne off the couch, Doc. Your fees are a
l[ittle rich for ne.

CHASE
Touchy, touchy.



BRUCE

(not biting)
So how goes your 'scholarly' pursuit of
Bat man?
CHASE
Oh God, Bruce. You're still jealous.
BRUCE
(flaring)
Spare me the di agnosis, okay? You're being
ridiculous. | can't be jeal ous of Batman.
(to hinsel f)
Can | ?

ACROSS THE ROOM

Edward stands fl anked by Gotham s Society Matrons as PRESS
i ncluding Vondelle MI1lions, SNAP photos and hurl questions.

NEWSCASTER
You' re outselling Wayne Enterprises. Any
comrent s?

EDWARD
Actually, I'moutselling Wayne Tech two to
one. ..

JOURNALI ST

The Ti nes has nanmed you Got ham s bachel or of
the year. What do you have to say about that?

EDWARD
You m ght want to ask Bruce \Wayne
(cal l'ing)
Bruce, old man!

Edward crosses the roomto greet Chase and Bruce. All stand now,
surrounded by press and partygoers.

EDWARD
So gl ad you coul d cone.

BRUCE
VWhat ? Oh, Edward. Hi . Congratul ations. G eat
party.

EDWARD

The press were just wondering what it feels
like to be outsold, outclassed, and generally
outdone in every way...

(noticing Chase)
And what |ight through yonder w ndow breaks?
"Tis the east. And you are..

CHASE
(char ned)
Chase?



EDWARD
O course you are. And what a grand pursuit
you must be
(to Bruce)
VWhat do you think of ny new invention?

BRUCE
VWhat? Oh, it's very inpressive

EDWARD
Gracious even in defeat. How vaguely
di sappoi nting. Wen all this could have been
ours together.

Edward stills a passing waiter and his tray of chanpagne. Crysta
flutes for all. He toasts Chase.

EDWARD
No grape could be nore intoxicating than you,
ny dear. But we make due. To your charms.
(clinking hers)

Skol .
BRUCE
(raising his)
Nost rovi a.
EDWARD
( pausi ng)
La' chi em
BRUCE
(casual)
Sl ant a.
EDWARD
Ri nka.
BRUCE
Banzai .
CHASE
"' m drinking.
And she does.
EDWARD

| notice you've sub-divided your B coupons.
Feeling a little light on principle?

BRUCE
Actually, | like to divest just before a
maj or re-capitalization

EDWARD
| wouldn't race to the bank. O d regines
crunbl e every day. Life is a cycle. Renenmber
Yeats; turn, turn the wi dening gyre. The
Fal coner cannot hear the Fal con..



BRUCE
(finishing the poen)
And t he beast sl ouches towards
Bet hel em

CHASE
Excuse ne, boys. |I'd hate to stop this
testosterone flood on ny account.

EDWARD
Quite right. Shall we dance?

And with that, Edward draws Chase onto to dance fl oor.
As Chase and Edward dance in the b.g. Bruce wal ks over to one of
the di spl ays. Examines a control station for the green beam Tries

to pry open a circuit panel

SHONG RL ( OVER)
Naughty, naughty.

She slaps his hand playfully. Bruce sniles an apol ogy. Looks around.
No ot her choice. He steps into a beam

Edward twirls Chase, watches Bruce enter the beam He sniles.

BRUCE - POV
Col orful planets soar all around him Suddenly the beam fl ashes.
There, racing towards him a giant Bat.
BACK TO SCENE
Al'l beanms wink out as GUN FI RE bursts across the room
Two- Face and his Thugs stand at every entrance.
Bruce backs away, slips towards a service door.
TWO- FACE
Alright, folks, this is an ol d-fashi oned,
lowtech stick-up. We're interested in the
basics: jewelry, cash, watches, high-end
cel lul ar phones. Hand 'em over nice and easy

and no one gets hurt.

Two- Face' s Thugs charge the room The crowd SCREAMS

EXT. RITZ GOTHAM ALLEY — NI GHT

Bruce hand-slides down fire-escapes, hits the alley running.



EXT. ALLEY
Bruce ducks into the Rolls.

BRUCE
Emer gency, Al fred.

I NT. ROLLS

A secret panel in the back opens. A Batsuit.

I NT. PARTY

The Thugs circul ate quickly, yanking jewels fromears and necks,
grabbing wall ets and purses, filling sacks.

Ed pushes his way against the crowd, through Two-Face's ring of
personal guards and right up to Two-Face's face.

EDWARD
You're ruining ny big party. Are you insane?
Actual Iy, considering your dual persona,
let's just forget the question.

TWO- FACE
We're sick of waiting for you to deliver The
Bat, Riddle boy. You prom sed us Bat nan.

EDWARD
Pati ence, oh bifurcated one.

TWO- FACE
Screw pati ence. W want hi m dead.
(1 ooki ng around)
An nothing brings out The Bat like a little
mayhem and mur der.

EDWARD
Oh well, in that case. As |long as you were
going to rob me, you could have at |east |et
me in on the caper. W could have organized
this, planned it, pre-sold the novie rights.

The CRASH of breaking gl ass.

BATMVAN

Flies in through a wi ndow, kicking a row of Thugs down before he
lets go his rope and | ands on the floor.

EDWARD
Harv, babe, | gotta be honest. Your entrance
was good. His was better. What's the
di fference? Showmranshi p.



Two- Face shoves Edward away, |ooking for a clean shot. He FIRES a
couple of tines, but only destroys an ice scul pture and some |iquor
bottl es. Mre SCREAMS.

One huge Thug charges Bat nan. Bat man heaves hi m overhead, throws
him CRASHI NG into a display of stacked Boxes.

VONDELLE ( OVER)
Bat man, Bat man, Bat man hel p!

A Thug has a gun to his throat. Batman kicks the weapon out of his
hand.

VONDELLE
Bat man. You're ny God!!!

Anot her Thug has Chase to a wall, hand around her pearls.

BATMAN ( OVER)
Excuse ne.

He head-butts the Thug. The guy goes down.

Chase | eans up and kisses him hard and hot on the nouth. The
chemi stry here i s undeni abl e.

CHASE
Call ne.

Bat man spins, goes for another group of Thugs.
(OVER) POLI CE SI RENS.

TWO- FACE
kay boys. Phase two.

And with that, he and his Thugs race for the el evator. The doors
cl ose.

(OVER) CHEERS erupt for Batman as he races onto the bal cony and

j unps!

BATMAN S — POV — AERI AL

Harvey and Thugs di sappear past Under Construction signs, down the
stairs of an as yet conpleted subway station.

EXT. RITZ GOTHAM — NI GHT

PARTY GUESTS - POV

Gi ppi ng the edges of his cape, Batman glides 60 floors down the
skyscraper towards the street.

Bat man plumets into the construction sight.



| NT. DESERTED SUBWAY STATI ON — NI GHT ( CONTI NUQUS)

Got hic. Deserted. Under construction. Batnman hits the platform

BATMAN — POV
Shadows race down the dark tunnel ahead.

He pursues.

TUNNEL
Harvey and Thugs, racing away.

THUG
Bat's right behind us.

TWO- FACE
Excel | ent.
| NT. ABANDONED STATI ON — VENTI LATI ON SHAFT

A wide spiral staircase of scaffolding hugs the walls of a
tremendous ventilation shaft.

The Thugs race down the steps, knocking out bits of scaffolding as
they go, sending entire chunks of already traversed staircase

pl utmmet i ng past them

PAN UP

Batman arrives on a wide platformof scaffolding at the top of the
staircase. His cape whips up around himas if from sone |ow inferna
wi nd.

BATMAN — POV

Down the fragnenting staircase, at the bottomof the shaft, a
trenendous fan spins, chew ng chunks of falling scaffolding and

pl aster, spitting plumes of dust.

TWO- FACE

Stands at the bottomof the well. He grabs a rack of scaffolding and
wr enches the old al um num supports away.

THE PLATFORM

Where Batman is standing gives way, planks falling, sending Batnan
tunbling towards the deadly bl ades bel ow.



BATMAN — POV

The giant whirling blades, com ng up fast.

BATMAN
Fall's, stairways and | aughi ng Thugs whi ppi ng past.

H s hand shoots out and grabs..

A THUG

By the jacket, wenching the fabric over the goon's head, jerking
himhard into the railing |ike a human anchor.

Batman clinbs the struggling Thug |ike a | adder, |eaps onto the
staircase, CRACKS the Thug's head on the rail, then races down the
stairs.

BOTTOM OF THE SHAFT

The remai ni ng Thugs di sappear through a dark doorway. Batman runs
past the BEATING fan bl ades into..

| NT. ABANDONED TUNNEL

Dark. Steep and sl oping. The Thugs are running dead ahead. Wt hout
stoppi ng they begin grabbing pieces of debris, flip themunder their

feet, begin riding down the descending tunnel |ike snow boarders.

Bat man races after them

THE SNOWBQARDERS

Really are good. They ride the rails. The | ow gas pi pes. Even bank
the curving sides of the tunnel

A THUG — CLOSE

Looks back to see Batnan cl osing. M stake.

VWH P PAN

As he is clotheslined by a | ow hangi ng danger sign. He flies off the
snowboard backwards. Cut col d.

Bat man races past him

The end of the tunnel slopes so drastically the dark naw at the end
seenms nore a pit than a door.

The boarders circle and one by one, drop through like bits of filth
down a drain.



Bat man drops into the darkness |anding on a small | edge.

Beyond a precipitous drop he turns to face..

I NT. ABANDONED SUBWAY STATI ON

Years ago this cavernous space glistened with i mense Gothic
statuary, elaborate tile npsaics, trenmendous decorative arches and
spect acul ar cathedral ceilings.

No nore.

Now t he gi ant space, fromfloor to ceiling is a frozen nael strom of
twisting cast iron trusses, broken steam pipes, fragmented
scaf f ol di ng and hangi ng cabl es.

Down t hese man-made sl opes and obstacles ride the snowboardi ng
Thugs. Cruising pipes. Junping curved faces of statues. Jacking from
scaffold to truss.

Bat man whi ps a pair of nun-chucks fromhis belt over a hanging neta
rail, using the chain as a pulley, shoots down a curving rail into
the mad dance of twi sting steel

A THUG

FIRES at himfrom his whizzing board as it careens al ong an adj acent
pi ece of scaffol ding.

BATMVAN

Angl es towards him picking up speed.

THE THUG

Banks of f some statuary. Takes a few nore SHOTS

BATVAN

Shoots around the curve, junps fromone rail to the next, catches
the villain in the face with his boot, and sends him flying.

ANOTHER THUG

Shoot s past over head.

BATVAN

Fli ps onto another pipe, is closing fast, chasing the Thug towards a
| oop that banks towards the bl ackness of an abandoned tunnel

He is closing on the Thug. C oser. C oser.



Suddenly the Thug, hops to a truss, the rail Batman is on whi pping
hi m around a curve that banks into the nmouth of the tunnel. (OVER
GUNSHOTS.
TWO- FACE

Stands in the shadows, FIRI NG his machine pistol, blowing a hole in
the curving rail directly in front of Batman

The RAIL breaks.

Batman flies off directly into the dark tunnel

BATMAN — POV

A rushing darkness. He SMASHES into a wall.

I NT. MOUTH OF TUNNEL

Two- Face stands staring into the dark with his Thugs. He grabs an
agi ng val ve wheel set into the crunbling wall.

TWO- FACE
Not hi ng worse than a bad case of gas.

He begins to turn the CREAKI NG wheel

I NT. | NNER TUNNEL

A long forgotten pipe by Batman begins to H SS a thick purple gas.

I NT. MOUTH OF TUNNEL

Two- Face swings a grenade | auncher before him Takes a step back
Aims into the tunnel

TWO- FACE
Li ghts. Canera. Action.

As his Thugs scramble for cover, Two-Face FIRES. The grenade flies
into the tunnel, SLAMM NG into the gas main. An EXPLGCSI ON.

Suddenly a trenendous secondary EXPLOSION. Debris falls everywhere
as the gas ignites, the mouth of the tunnel suddenly brightening
into a flaning white fireball.

I NT. TUNNEL

The huge fireball rushes towards Batman. Batman waps hinmself in his
cape.



HAND — CLOSE
As he reaches to his utility belt. Presses a stud there.

Hi s cape begins to run and flow |ike water norphing into a
protective sphere just as..

A tremendous fireball ROARS races down the tunnel engulfing Batnman
inawrld of flane.

I NT. MOUTH OF TUNNEL

Two- Face stands staring into the inferno.

Bill owi ng snoke, residual flane and falling debris everywhere. No
Bat man. A nonment of dead quiet.

TWO- FACE
Finally.

Then Two- Face's smirk vani shes.
THUG
It can't be.
REVERSE ANGLE
A shape rises, phoenix-like, out of the flames. The figure noves
f or war d.
BATMAN — CLGSE

As his cape parts over his face

W DER

He Iifts his arms, the cape splitting down the center, reverting to
it's original form arms going wide to fanmiliar wi ngs.

The Bat heads towards Two- Face and his nen

TWO- FACE — CLCSE
Consuned with rage.

He grabs a section of the wall's support scaffolding and begins to
wench it free with crazed fury.

TWO- FACE
Wiy won't you just die?!

In a final rage of maniacal fury, Harvey wenches the scaffol di ng
free. It's ancient supports gone..



THE CEl LI NG

Begins to crack and fall, debris pouring in at an ever nore furious
pace.

BATMAN

is suddenly doused in a rain of rock and sand.

THE TUNNEL

Bet ween Harvey and Batman is obstructed by tons of falling netal and
pl aster and sand. Two-Face stands as the ceiling falls all around
hi m

BATMAN

is driven down by a storm of weckage.

TWO- FACE

can barely contain his joy. Plaster and rubble fall ever nore
furiously.
BATMAN

stunmbl es as the ground beneath hi m suddenly gives, sucking him
into a quickly filling pit of sand and tile.

He reaches for his utility belt but its too late.
Batman is nearly buried, sand com ng up over his nouth, his eyes,
until finally he is gone.
TWO- FACE
stands wat ching, eyes full of childish delight.

The floor in front of himbegins to give way, running with deep
cracks.

TWO- FACE
Boys, let's go have us a party.
(turning)
Anybody el se feel |ike donuts?

Harvey and his nen head away, up out of the tunnels.

THE SAND PI T — CLOSE

Still. No nption



A gl oved hand breaks the surface, clutching a Batarang. A weak flip
of the wist.

The Bat arang hi st the sand.

The hand goes linp. A beat. Another. Suddenly..

A GREEN GLOVED HAND — CLOSE

Grabs Batman's hand.

W DER

Di ck hangs on a wire above Batman in an aerialist's maneuver. He
secures his grip and pulls.

DI CK — CLOSE
Strai ni ng.
Suddenly, Batman's face breaks the sand.

Di ck uses the | everage of his body on the rope to pull harder
Bat man begins to rise. Free.

The two face each other. Hands still clasped.

I NT. BATCAVE — LATER
Bruce sits in his robe being bandaged by Alfred. Dick is pacing.

BRUCE
VWhat the hell did you think you were doi ng?

DI CK
You have a real gratitude problem You know
that, Bruce? | need a nane. Batboy? The Dark
Earl ? What's a good side kick name?

BRUCE
How about Richard Grayson, college student?

DI CK
... | mssed Two-Face by a heartbeat. Wien we
catch him you gotta let ne kill hin

BRUCE
We don't kill. Killing is what dams you.
I[t... what am | tal king about? This
conversation is over. You' re going away to
school .

DI CK
| saved your life. You owe nme. So either you
et me be your partner or |'mgoing after
Harvey on my own.



And with that Dick turns and storns out of the Batcave.

BRUCE
It's starting all over again, Al fred. Another
boy lost to rage. And it's ny fault. If
Harvey hadn't come gunning for ne at the
circus... Hs famly..

Bruce gl ances at Gotham Ti nes, of Headline "Bat More Harm Than
Good?"

BRUCE
Maybe they're right.

ALFRED
VWi ch '"they' mght that be, sir?

BRUCE
Jack Napier's dead. My parents are avenged.
The Wayne Foundation contributes a small
fortune to police and crine prevention
progr ans.

Bruce touches a cowl resting on the control panel

BRUCE
Wiy do | keep doing this?
ALFRED
Wy, indeed?
BRUCE
Could | let Batman go? For Dick. For nme.
Could I |eave the shadows? Have a life.

Friends. Famly..

ALFRED
Dr. Meridian..

Bruce touches his lips, the spot Chase kissed Bat man

BRUCE
( pai ned)
She's the first woman in a long tinme
that's... No. She's the first woman ever. And
she | oves Batman. Not Bruce Wayne. If | |et
go of Batman I'Il | ose her
ALFRED

Per haps. Perhaps not. Wy not ask the |ady?

BRUCE
How? As Bat man, know ng she wants me? Or as
Bruce Wayne and hope...?

Bruce reaches to the phone. Hits an autodial key. (OVER) TONES as
t he phone begins to dial

PHONE ( CHASE)
Hell o?... Hello?... Who is this?



He di sconnects the phone.
BRUCE
Wio am | Alfred? | don't think I know
anynore.
I NT. CHASE' S BEDROOM — NI GHT
Dar k. Moonlight through curtains. Night SOUNDS

Chase lays asleep in bed. A shadow crosses her face. She stirs.

REVERSE ANGLE

At the french doors to her bedroom stands a fam liar sil houette.
Bat man.

Chase rises, nmoves across the room the pale light catching her
white ni ghtgown. She pulls the doors w de

Chase faces him bodies close. She reaches up, touches his mask
Ki sses him Hi s cape WH PS around her.

THE KI'SS — CLOSE

Passi onat e. Sustai ned. Chase pulls away.

CHASE
I'"msorry.
(sorry)
| can't believe it. |'ve imagined this noment

since | first saw you.

(touching his gl ove)
Your hands.

(touchi ng his mask)
Your face.

(touchi ng his chest)
Your body.

She turns, wal ks across the room

CHASE
And now | have you and..
(shaki ng her head)
Guess a girl has to grow up sonetine.

She conmes back to him touches his cheek
CHASE

I've met soneone. He's not... you. But... |
hope you can under st and.

He sees now that over her desk, her Batman's nenorabilia has been

repl aced by photos and files on Bruce \Wayne.



BATMAN — CLGSE

Smi | es.

Then he's over the bal cony and gone, a shadow on the wing in the
dead of night.

I NT. CLAW I SLAND CONTROL CENTER — DAY

On his throne, in his sphere, electronically getting nore brilliant
every second, Edward fills all his screens with Chase's image from
the party.

H S BRAIN — CLOSE

Ri vul ets of neural energy ripple and dance as his brain grows under
his magenta hair.

Suddenly Two- Face gets him by the throat.

TWO- FACE
You know, Ed, we woke up this norning, we
just knew we were gonna kill sonething. The

Bat got away. Looks like it's gonna be you.

Two- Face draws his gun with his free hand. Trains it on Riddler's
head. By the ook in his eyes, he's serious.

TWO- FACE
Wiy do we need you? You only cone between us.
We can be the smartest person in Gotham City.
W& want the enpire for ourselves. Tine's up,
I aughi ng boy.

Rl DDLER
Kill nme? Well, alright. Go ahead. Take the
enpire. Al yours.
(grabbi ng his own head)
Hell, Harv, old pals. I'Il kill me for you.

Ri ddl er grabs his hair, starts SLAMM NG his own head into the desk-
t op.

RI DDLER
Too... bad... about... Batnan.

Harvey grabs his head. Stops him

TWO- FACE
VWhat about Bat man?

Ri ddl er snooths his hair.
RI DDLER

VWhat if you could know a man's m nd? Wul d
you not then own that man?



Riddler hits a switch. Suddenly his screens fill with the imge of
Bruce stepping into the sinulation at the party.

Rl DDLER
A few dozen extra IQ points and ny little
invention learned a newtrick. It does nore
than drain your brain. It makes a map of your
m nd.

The screens change, now showing a turning schematic of a brain,
alive with neural 1ightning.

Rl DDLER
Woul d you like to see what ny old friend
Bruce has in his head.

Riddler hits a switch. Another image pulls free fromthe schematic
brain. A trapped bat. Fierce. Mnstrous. The very picture of
i magi ned evil, nade live. Bruce's nightnare.
Rl DDLER
Ri ddle nme this, what kind of man has bats on
t he brain?
Two- Face stares at him

Rl DDLER
Go ahead. You can say it.

TWO- FACE
You' re a geni us.

The tow begin to LAUGH

CLOSE ON BAT

It's a fake one on top of a pole.

CAMERA PULLS BACK TO REVEAL

G oup of YOUNG KIDS in Hall oween costunes running through GOTHAM
CEMETERY — DUSK

Two gravestones alone on a hill under a tree.
The ki ds pass Bruce who is visiting his famly's graves.

KI DS
Happy Hal | oween.

BRUCE
Happy Hal | oween.

Bruce lays two roses on Thomas and Martha Wayne's graves.

BATMAN
Toni ght it ends.



DI CK ( OVER)
VWat the hell do you nean, it ends?
W DER
| NT. BATCAVE
Bruce and Dick are in md-conversation.

BRUCE
Fromthis day on, Batman is no nore.

Bruce hits a switch. The machines in the cave go dark.

DI CK
You can't.

BRUCE
Dick, let go. Revenge will eat you alive.
Trust ne. | know.

DI CK

But what about all the good we can do? There
are nonsters out there. Gotham needs us.

BRUCE
And when you finally get Two-Face?

Di ck | ooks away.

BRUCE
Exactly. And once you'd killed himyou' d be
| ost. Like me.
(of f the cave)
All this has to be a choice. G herw se...
it's a curse.

DI CK
Bruce, you can't.
BRUCE
Chase is coming for dinner. Wiy don't you

join us.

And with that, Bruce turns, heads up into the house. Dick stands all
alone in the still, dark cave.

(OVER) A doorbell RINGS.

EXT. WAYNE MANOR

Al fred opens the doors to the Trick or Treaters we saw earlier.
Hands out bags of candy.



EXT. WAYNE MANOR — ACCESS RCAD

A nysterious van sits parked on the gravel byway.

I NT. VAN

Two- Face, Riddler, and nmen sit watching the manor.

Rl DDLER — POV
A taxi pulls up. Chase energes as the Trick or Treaters |eave

Rl DDLER
And today's not even ny birthday.

Two- Face couldn't care | ess about Chase. He tosses his coin.
HOLD ON t he spinning faces as (OVER) we hear. ..
TWO- FACE
Bruce, Batman. Bruce, Batnan.
I NT. COSTUME VAULT, BATCAVE — NI GHT

Opens with a HI SS. Di ck passes the Batnman costunmes until he cones to
a standing figure different fromthe rest.

H s Robin costune. He packs to | eave forever.

EXT. WAYNE ESTATE

Dick rides his motorcycle through the protective hol ogram of the
trees, heading away into the dark night.

I NT. WAYNE MANOR — DI NI NG ALCOVE — NI GHT

Intensely romantic. Filled with live roses, Alfred | eaves having
served an intimte candl elight dinner to Bruce and Chase.

BRUCE
There's sonmething | want to talk with you
about. It's... Vell, we... |...

CHASE

kay, tiger, take it slow. You going to give
me your pin or something?

Bruce LAUGHS. He's obviously having trouble.



CHASE
Let me go first, okay? |I think I've found
somet hi ng. About your dreams. | pulled the
files on your parents' murders. There was a
m ssing diary, Bruce. Alfred told the police
your father always kept it on his desk. But
the day after the nmurders, it was gone. Maybe
that's the book you're.

But Bruce isn't listening. He's pressing his eyes. Hard.

BRUCE — POV

A series of images. The coffins. The book. The run through the
storny night. The fall. The bat.

CHASE
VWhat is it? What's wong?

BRUCE
Fl ashes. Inmages. O that night.

CHASE
Your menories are repressed. They're trying
to break through. Relax. Try to remenber.

BRUCE
| don't want to renemnber!

CHASE
Stop fighting.

A long beat. Then Bruce Wayne surrenders, |eans back. Coses his
eyes. Renenbers.

BRUCE
My parents are laid out in the library. Their
skin snells like talcum powder. |I'mso snall.
My father's diary is on his desk |ike always.
' m opening the book. Reading. |'m running
out into the storm The book is in nmy hands.
| can't hear ny screans over the rain. I'm
falling...

CHASE

VWhat does it say? What hurts so nuch, Bruce?
VWhat does the book say?

BRUCE
| don't.

CHASE
You do know. Try.

Bruce opens his eyes. Cear. He renenbers.



BRUCE
The last entry read, Bruce insists on seeing
a novi e tonight.

(a beat)
Bruce insists. | made themgo out. | made
themtake ne to the novie. To that theater...
(finally)
It was nmy fault. | killed them
CHASE

Oh God, Bruce, you were a child. You weren't
responsi bl e.

BRUCE
(to hinsel f)
Not the bat?

CHASE
VWhat ?

BRUCE

| always thought it was the bat that scared
me that night that changed my life. But it
wasn't. The real fear was hiding underneat h:
VWat | read in the journal, that nmy parents'
deaths were ny fault. That's what | coul dn't
renmenber. That's the crime |'ve been paying
for all these years.

CHASE
VWhat are you tal king about?

BRUCE
Chase. There's sonething | need to tell you.

(OVER) The doorbel |l RI NGS.

FRONT DOOR
Al fred peers out to a sea of Hall oween Masks.

LI TTLE VO CE
Trick or Treat?

Al fred grabs his candy bags as he opens the door to...
The Riddl er, Two-Face and the Thugs.

Rl DDLER
Tri ck.

He CRACKS Alfred on the head with his cane. Down he goes.
TWO- FACE

(to his thugs)
Get the girl.



I NT. DI NI NG ALCOVE
(OVER) a COMMOTI ON.

BRUCE
VWhat the hell ?

Thugs appear at both doorways.

Bruce moves fast as he grabs a silver serving tray, flips it into
one of the scream ng Thugs' faces, swings the platter into the
other's head. Two down.

Bruce grabs Chase's hand and they're out the door, racing fast,
several nore henchmen in close pursuit.

MEANVHI LE

The Ri ddl er uses the scanner in the head of his cane to | ocate and
open the secret door to the Batcave.

I NT. HALLWAY

Bruce and Chase race towards the stairway. Bruce pulls standing
di splay suits of arnor to the floor as he goes, blocking the Thugs
way.

I NT. BAT CAVE

Ri ddl er has found heaven. From his pouch he produces tiny green
bonbs shaped |i ke bats. He winds one up, its head SCREECH NG with
each twi st of the neck, lets it fly.

RI DDLER
VWat's that | hear?

Like a tiny bat, the first bonb flies into the video wall. A
tremendous EXPLOSI ON

Rl DDLER
Wy it rmust be the fat |lady getting ready to
si ng.

The next bat-bonb flaps into the costunme vault. BLOAS it conpletely.
The crinme | ab EXPLODES next.

The Riddl er wi nds a bunch of bat-bonbs now, lets themfly. The tiny
green bats sail high forming a giant question mark in nid-air before
pl ummeting suddenly in formati on down into the cockpit of the

Bat nobi | e.



RI DDLER
(Jack's favorite line)
Conna have a hot tinme in the old town

t oni ght .

(a beat)
VWho used to say that? Sonebody al ways used to
say that.

The car EXPLQODES.

I NT. WAYNE MANOR — GRAND STAI RCASE

Bruce and Chase flee up the giant staircase, the Thugs a step

behi nd. One two-toned bad-guy | eaps forward, gets a fistful of
Chase's dress. She goes down. Looks like she's done for. At the |ast
monent, Chase gives a mighty kick and the Thug toppl es backwards,
down the stairs.

Bruce is holding off a couple nore, closing near the top step. He
spi ns, a powerful roundhouse clocking one in the head, sending him
backwards down the stairs.

BRUCE
Go!

Chase noves behind him up to the landing, turns to see Bruce fell
another with a spinning back kick, a third with a flying back-fist.

Bruce and Chase race to the top of the stairs.

TWO- FACE
Stands on the floor below Just the nonent he's been waiting for.

TWO- FACE
See ya.

He SHOOTS. The bull et grazes Bruce's head. He falls down the grand
stai rcase.

CHASE SCREAMS as Thugs grab her.

BRUCE
Hts the floor. Hard. No novenent. None at all.

TWO- FACE
Bruce, you sure know how to throw a party.

Two- Face stands over the prostrate form Draws his gun. SLAMS in a
new clip of anmo.

Rl DDLER ( OVER)
Sheat h your weapon mny i npetuous cohort.

Ri ddl er has appeared fromthe Batcave.



TWO- FACE
We want to dust him W truly want to dust
hi m bad.

Rl DDLER
Oh yes, and certainly W will!

Ri ddl er wal ks over to the unconsci ous Wayne. Kneels. Looks at him
tender, like a lover. Caresses his face.

Rl DDLER
My poor sweet hero.

He stands, kicks himhard in the rib cage. Bones CRACK
Rl DDLER
We'l'l kill himalright. But first...
(cal l'ing)
Boys.
Wth that, the Thugs drag out a freshly bound Chase.

CHASE
Bruce!

Ri ddl er drops an envel ope (RI DDLE #4) on Bruce.
Rl DDLER
We're going to make him suffer
| NT. BATCAVE

Sputtering. Burning.

THE COSTUME VAULT
BATSU T — CLGSE
Surrounded by licking flanmes, the Bat enbl em begins to nelt.

DI SSOLVE TGO
BRUCE S EYE — CLOSE
ZOOM I N as we fall again into a dark hole, the Mnarch Bat flying
straight at the CAMERA, his red eye filling the SCREEN.

DI SSOLVE TGO

BRUCE' S EYE — CLOSE

W DER



I NT. BRUCE' S BEDROOM — MORNI NG

Bruce is in bed, head bandaged. Alfred is wal king a doctor to the
door.

DOCTOR
The injuries are relatively mnor. The shot
di d cause a concussion. Watch for headaches.
Menory | apses. Odd behavior. 1'Il check back
in a few days.

Al fred ushers himout, returns to Bruce's bedsi de.

ALFRED
How are you feeling, young man?

BRUCE
Not that young. It's been a long tinme since
you've called ne that.

ALFRED
A d habits die hard. Are you alright?
BRUCE
As well as can be expected, | guess. Gve ne

t he bad news.

ALFRED
Di ck has run away. They have taken Dr.
Meridian. And |'m afraid they found the cave,
sir. It's been destroyed.

Bruce | ooks up at Alfred, eyes narrow, puzzled.

BRUCE
The case? What cave?

EXT. POLI CE HEADQUARTERS ROCFTOP
The Batsignal lights the sky. Gordon paces.

GORDON
VWhere is he?

A concerned DEPUTY energes onto the roof.

DEPUTY
The Mayor's call ed agai n.
(of f the signal)
He's not going to show. Maybe he's hurt sir
Maybe he's --

GORDON
No!
(not so sure)
No.



I NT. BATCAVE

O what's |eft of
worried Alfred,

it.

Melted ruin and rubble.
surveyi ng the | andscape.

BRUCE
(di sbel i eving)

I''m Bat nan? |
Wayne.

renenber

ny life as Bruce

(1 ooki ng around)

But all this. It's like the life of a
stranger.
ALFRED
Perhaps the fall..
BRUCE
There's one other thing. | feel.
ALFRED
What ?
BRUCE
Af r ai d.
ALFRED
Bruce. Son. Listen to nme. You are a kind man.
A strong man. But in truth you are not the
nost sane nan.
BRUCE
A bat.
ALFRED
What ?
BRUCE
| remenber a bat. A nonster. A denon. Chasing

ne.

(child's terror)
Oh ny CGod, Alfred.

ALFRED

No denpns, son.

(touchi ng his head)

Your
| fear you will

nmonsters are here.

Unt i
spend your

you fact that,
life fleeing them

I NT. RIDDLER S CONTRCL ROOM

Ri ddl er sits on his throne,
head grow ng.

absor bi ng pul ses of neural energy,

Rl DDLER
It's happy tine Gotham Have you hugged your
little boxes today?

(si nging)

I'"'min heaven.
you.

I"'min heaven with a girl like

Bruce stands with a

hi s



W DER

Chase has been chained to the floor of his throne.

CHASE
Batman will conme for ne.
Rl DDLER
(si ngi ng)
Soneday my bat will cone. Sone day ny bat

will cone.
(suddenly I ethal)
I"mcounting on it.
He puts his face close to Chase's.

CHASE
You' re frying your brain.

Rl DDLER
Nap time gorgeous.

The Riddler draws a hypo filled with green Iiquid. He plunges it
into her neck as she passes out.
| NT. BATCAVE

Bruce stands before a dark, rocky nouth. Through this passage, the
cave as it once was, sweating granite, a shifting world of shadow

Bruce steps inside.

I NT. | NNER BATCAVE

FAVOR BRUCE as he wal ks deeper into the darkness. The walls around
hi mundul ate, as if covered in water.

WALLS — CLOSER

The movenent isn't water at all. It's the restless shruggi ng of
bats. Thousands of bats.

Bruce presses on. Sweat beads on his face.

Ahead, a diffusion of moonlight illunminates a curving rock chamnber,
bats here too bringing the walls to life.

Bruce nmoves into the noonlight. Looks up.

BRUCE - POV
A narrow chute. The fall he took as a child.

He kneels, there on the floor, worn by years of weather, a single
book. A diary.



Bruce kneels, touches the | eather cover, fingers lingering for a
monent on his father's enbossnment, before he turns yell owed pages to
the last entry. Painfully, by moonlight, he reads.

BRUCE ( OVER)
(dreaded confirmation)
Bruce insists on seeing a novie tonight..

He pauses, gathers hinself. He continues.

BRUCE ( OVER)
But Martha and | have our hearts set on
Zorro, so Bruce's cartoon will have to wait

until next week.

Bruce stares at the book in disbelief. Then he | ooks up at the
nmoonl i ght, tears streamnming down his face

BRUCE
Not my fault. It wasn't my fault.

Suddenly, in the darkness ahead, a dark shape noves, head ri sing,
slits opening to reveal two blood red eyes.

The gi ant nonarch bat spreads its wi ngs, huge, as it rises, suddenly
ai rborne, rushing toward him

BRUCE — CLOSE

And terrified. He turns to run. The bat's flapping wi ngs BEAT like
drums, closing fast.

Bruce holds his ground. Resolved. He turns and faces the nonster,
SCREECHI NG towards him glistening fangs barely inches fromhis
face.

Somet hi ng remar kabl e happens. The bat holds its position, stares
into Bruce's eyes, w ngs spreadi ng wi de.

A beat. Then Bruce raises his arns, a living mirror. The two stand
facing each other, man and bat. In the moonlight on the wall, their

shadows begin to blend, to nerge, beconing one SH MVERI NG WHI TE
LI GHT!

| NT. BATCAVE

The mouth of the inner cave. A sudden SCREAM NG DI N as a storm of
bats expl ode into the cave, a shooting colum of life and there,
fromwi thin, steps a nman.

REVERSE ANGLE

Al fred stands at the entrance.

ALFRED
Mast er, Bruce?



BRUCE

Bat man, Alfred. |'m Batnan.

EXT. N GHT SKY

The Bat si gnal shines.
begins to shimrer and gl ow, becom ng...

A giant green question mark. The Bat si gnal
smal | period at the synbol's bottom

I NT. BATCAVE — NI GHT

Bruce stands at the ruined control

itself

Suddenly the air above the famliar circle

is now just the

platform Riddles are spread

before him Including the nbst recent.

BRUCE

Al'l the answers are nunbers.
ALFRED

But 1, 3, 1, 8, & 5. Wat do they nean?
BRUCE

VWhat do nani acs al ways want ?
ALFRED

Recogni ti on, of course.
BRUCE

Precisely. So this nunber
ki nd of calling card.

Bruce stares at the nunbers.
luck. Starts again,

BRUCE
Letters in the al phabet.
ALFRED
O course. 13 is M.. MRE
BRUCE
How about, MR E.
ALFRED
Mystery.
BRUCE
And anot her name for Mystery?
ALFRED
Eni gma.
BRUCE
Exactly. M. E. Mster

Adds them 18. Squares them 1916.
separating them 13/18/5.

Edward Nygna.

is probably some



I NT. STONE STAI RCASE
Bruce |l eads Alfred through a secret stairway.
BRUCE
Good thing M. E. didn't know about the cave
under the cave.

I NT. SUBTERRANEAN CAVE

Dar k, jagged, surrounded by water. Here, the Batw ng and Batboat are
stored.

ALFRED
VWhat now sir?
BRUCE
Claw I sl and. Nygma's headquarters. |'m sure

that's where they're keepi ng Chase.
(realizing)
Are all the Batsuits destroyed?

ALFRED
Al'l except the prototype with the sonar
nodi fications you so di sapprove of. But it
hasn't yet been tested.

BRUCE
Toni ght's a good ni ght.

CLCSE ON — Batman's fist being shoved into a new gauntl et.
CLCSE ON — Batman's new boot snappi ng shut.

CLCSE ON — The inproved Uility Belt buckling on firmy.
CLCSE ON — The new cowl sliding down over Batnman's head.

PULL BACK TO REVEAL

The Batman — a darker enemny to fear.

BATMAN
VWhat do you suggest, Alfred. By see or by
air?

Dl CK ( OVER)

Wy not bot h?
A figure steps out of the shadows. Dick.
The cape is now bl ack, yellow on the inside only. A red arnored
vest conplinents green tights with knee arnor, a utility belt and

fl exi bl e bl ack boots.

BATMAN
Dick... Were did you get that suit?



ALFRED
... um.. took the liberty, sir.

DI CK
| thought you could use a friend.

Bruce stares at him a beat.

BATMAN
Not a friend.

He extends his hand.

BATMAN
A partner.

The Dynam ¢ Duo cl asp hands.

EXT. WAYNE MANOR — TENNI S COURT — NI GHT
Fast cl ouds. Bowi ng trees.
Suddenly, the entire tennis court slides away.

The Batwing rises into the night sky.

EXT. STORM DRAI N

The Batboat hits the water.

EXT. ROOFTOP OF POLI CE HEADQUARTERS — NI GHT

Conmi ssi oner Gordon and his deputy, standing vigil under the false
nmoon of the Batsignal.

GORDON
(finally)
He's not coming. Shut it down.
The Deputy reaches for the power switch. Suddenly, a ROAR cuts the
ni ght .
ANGLE UP TO

The Batsignal. The ROAR grows | ouder. Light and shadow dance, for a
second it seens the Batsignal itself is flying toward us. Suddenly —

The Batw ng bursts through the signal.
The dark plane BUZZES Pol i ce Headquarters, dipping a wing to Gordon.

A triunphant Gordon waves Bat man onwar d.



I NT. COCKPIT

Working the controls, Batman is back.

EXT. GOTHAM HARBCR — NI GHT
Still, night waters.

Suddenly, the Batboat, running silent and dark, cuts across the
har bor .

Dick is at the helm wearing night-vision goggles.

DI CK' S POV — | NFRA- RED

Cl aw | sl and | oons ahead.

SEARCHLI GHTS

Atop the island headquarters pop on, one by one, flooding the water
with Iight.

INT. RIDDLER S CONTROL CENTER — NI GHT

The Ri ddl er and Two- Face stand clutching controls on opposite sides
of a hol ographically generated gane of Battl eship.

Each is firing tiny blips at the small dot crossing the floating
screen.

RI DDLER
A-14.

TWO- FACE
M ss.
EXT. GOTHAM HARBCR — NI GHT
A nortar EXPLODES aft of the Batboat, shooting a WATER SPOUT high in
t he sky.
INT. RIDDLER S CONTROL CENTER — NI GHT

TWO- FACE
B-12.

Rl DDLER
A mss. And ny favorite vitamn, | mght add.



EXT. GOTHAM HARBOR

Anot her EXPLCSION to stern.

Dick is thrown as a third shell hits the Batboat. The craft

EXPLCDES.

I NT. NYGVATECH — RECREATI ON ROOM

TWO- FACE
Ahit.

Rl DDLER
You sunk ny battl eship.

EXT. GOTHAM HARBOR — NI GHT

Dick slips a re-breather into his nouth. Dives underwater,
swimtowards C aw | sl and.

UNDERWATER

A SPEAR shoots past leaving a trail of bubbles. Another.

A H DDEN BUNKER

| ssues a stream of arned frognen.

EXT. GOTHAM HARBOR — NI GHT

The BATW NG soars over the water.

I NT. BATW NG COCKPI T
I NFRA- RED SCREEN — CLOSE

A Dick blip, besieged underwater by frognen blips.

EXT. CLAW I SLAND — NI GHT

starts to

A laser shoots fromthe top of the stronghold, neatly severing one

of the Batwi ng's w ngs.

EXT. BATW NG — GOTHAM HARBOR — NI GHT

The Batw ng dives straight into the river.



I NT. COCKPIT
BATMAN — POV — THROUGH THE W NDSCREEN

The water comes up fast, a rushing EXPLOSI ON.

EXT. GOTHAM HARBOR — UNDERWATER

Dark panels shift, sealing wheel hubs, growing sleek fins as the
Bat wi ng norphs now i nto the Batsub.

UNDERWATER

Two frognen hold Dick by arnms and | egs as several nore swi mtowards
himw th exposed knives.

THE BATSUB

BLASTS over an underwater reef.

A TORPEDO TUBE — CLOSE

FI RES a dark rocket towards the frognen at blinding speed.

A FROGVAN — CLGOSE

Spi ns.

FROGWVAN S POV — THROUGH MASK

The torpedo racing towards himunfurls to reveal ... Batnman.

BATMAN S FI ST

Smashes the glass of the Frogman's nask.

THE THUG

Ri ses in a mass of bubbl es.

DI CK

Uses the distraction and kicks free. Batnan and Di ck take on the
frogmen, hand to hand.

EXT. CLAW I SLAND SHORE — NI GHT

Bat man and Di ck break the surface. Dick discards his re-breather.
Clinbs onto the shore.



DI CK
Holy rusted netal, Batman.

BATMVAN
What ?

D ck takes a few steps forward, kneels.

DI CK
(of f the rusted floor)
The ground. It's netal and its full of holes.
You know. Hol ey.

BATMAN
This place was a refueling station for subs
during the war. ..

Just as Batnman starts to clinb out of the water (OVER) a horrendous
CRUNCHI NG as Dick begins to rise.

W DER
The island surface is actually the top of a trenmendous netal sphere
bal anced atop an enormous cylindrical oil tank, rising, now, fast

out of the water.

BATMVAN
Di ck.

Bat man throws a Batarang but it glances off the side of the sphere.

W DER

Bat man stands staring up at Di ck, who stands al one atop the neta
sphere now near five stories high

No way up. Batman spots a rusting access panel in the giant support
cylinder. He RIPS it off and clinbs inside.

EXT. DOME
D ck stands | ooking down at the ocean

TWO- FACE ( OVER)
The Bat or the Bird. We coul dn't deci de who
got to kill who.
(a beat)
O is it whon?

Di ck spins. Two-Face has energed froma hatch atop the done. He
stands snmiling at Dick, a knife in his hands.

TWO- FACE
We flipped for it. We got you.

Two- Face's | eap is savage, catching Dick by the throat.



W DER

The two slide down the sloping edge of the done, their descent
stopped by a narrow, rusting nmetal lip.

Two- Face SMASHES Dick's head into the side of the done. Once. Twi ce.
Three tines.

TWO- FACE
VWhat's wong, circus-boy? No nomry and daddy
to save you?

Two- Face raises his blade over the dazed Dick. Brings it down fast.
Dick rolls clear, the blade wedging into the rusted netal surface.
Al'l the time Dick needs. He back-flips erect, kicks Two-Face hard in
t he head.

DI CK
For my not her.

A flying front kick to the chin.

DI CK
For ny father.

A spinning back kick knocking himto his knees.

DI CK
For Chris.

Di ck hauls off and smashes himin the face.

DI CK
For ne.

The punch sends Two-Face rolling down the side of the dome, fingers
raki ng sl oping steel, finding no purchase.

At the last second, Two-Face grabs a small netal dinple on the belly
of the done's curve, hanging on for dear life, feet kicking wildly
over the abyss.

TWO- FACE
The scales are tipped. The blindfold torn
fromthe lady's eyes. Justice will be served.

The rusting nmetal bulge starts to tear and break.

TWO- FACE
You're a man after nmy own heart, son.

The netal breaks free.
TWO- FACE
(grinning)

See you in hell

Two- Face' s hands tear through the rust. He falls.



DI CK'S HAND grabs him

W DER
Dick hoists himto safety.

DI CK
No. |I'd rather see you in jail.

TWO- FACE
The Bat's taught you well. Noble.

Two- Face spins, a gun suddenly in his hand, pressing nowinto the
fl esh between Dick's eyes.

TWO- FACE
A mstake. But definitely noble.

Two- Face COCKS the trigger.

I NT. CYLI NDER

| mense. Enpty. Just the CRASHI NG surf and rocks bel ow. Batman | ooks
up. The ceiling is...

A G ANT STEEL GRATE flush with the sides of the cylinder.

Bat man | oads a Batarang into his |launcher. FIRES.

THE BATARANG

flies high, secures purchase on the grate.

BATMAN
attaches the cable to the winch on his belt.

Begi ns rising fast.

THE GRATE BOLTS

EXPLODE, causing the giant grate to fall towards Batnan.

BATMAN

twirls on the rope so he is rising upside down, his feet racing
towards the plumeting grate. He hits a switch on his utility belt.
THRUSTERS

On his new Batsuit ROCKET himfeet first towards the descendi ng
grate.



| MPACT! The grate flips Iike a pie pan. Batrman lets go of the wire,
cutting his thrusters and tunbling in nmd-air so his hands now
extend before him He grabs one of the steel girders in the darkness
over head.

Bat man hangs, watching the now di sl odged grate fall to the watery
depth below. A beat. He hoists hinself onto a steel platformto
face. ..

I NT. RIDDLER S CONTRCL ROOM

The Riddler sits across the roomin his throne, a huge antenna
shooting up into the night sky behind himthrough a round hole in
the done. A large ring of G een Neon encircles him feeding himnore
and nore brain power.

Rl DDLER
Wel cone to ny parlor said the Riddler to the
Bat. How s tricks?

BATMAN
No nore tricks, Edward. Rel ease Chase and
Dick. This is between you and ne.

Two- Face steps from behind The Riddler.

TWO- FACE
And me and ne.

BATMAN
(of f the antenna)
O course. The Box does nore than enhance
neural energy. You've been sucking CGotham s
br ai nwaves.

Rl DDLER
And now it's new. Inproved. Better than ever.
SCREENS — CLOSE

Endl ess schematics of flickering brains.

BATMAN
The jolt | felt in the beam at your
party.
(getting it)

You' ve devised a way to map the human brain.
To read nmen's ninds.



Rl DDLER
Oh, Bruce, you are clever. How fitting that
nunbers | ead you to nme. For nunbers will
crowmn me king. My Box will sit on countless

TV's around the gl obe, mapping brains, giving

me credit card nunbers. Bank codes. Safe
conbi nati ons. Nunbers of infidelities. O

crimes. O lies told. No secret is safe from

nmy watchful electronic eye. I will rule the
pl anet. For if know edge is power then

trenble world, Edward Nygma has become a God.

(to Harvey)

Was that over the top? | can never tell...
(to Bat nan)

By the way, B-man, | got your number.

SCREENS — CLOSE

Form a towering picture of Batman.

OTHER SCREENS — CLOSE
Form a towering picture of Bruce.
The images collide, formng a half Bruce, half Batnman.

Rl DDLER
I've seen your mind. Yours is the greatest
Ri ddl e of all. Can Bruce Wayne and Bat man
ever truly coexist? Stop ne if |I'mwong
here.

Bat man remmi ns stoic, but The Riddler is right on.
Rl DDLER
So let's help you decide, once and for all,
who you really are. Behind Curtain #1...
A curtain rises: Chase in a cylinder, bound unconsci ous.
Rl DDLER
The captivating Dr. Chase Meridian. Love of
Bruce Wayne's life. Behind curtain #2...
Anot her curtain reveals: Dick in sinilar peril.
Rl DDLER
Bat man's one and only partner.

(a beat)
Bel ow, ny personal favorite...

TRAP DOORS
Beneat h Chase and Di ck open wi de.

ANGLE DOM to the jagged rocks and crashing surf bel ow



Rl DDLER
A watery grave!

A BUTTON — CLCSE
Shaped |i ke a glowi ng green skull.
Rl DDLER
A sinmple touch and five seconds |ater these

two day players are so rmuch gull feed on the
rocks bel ow. Not enough tine to save them

both. So who will it be? Bruce's |ove?
Bat man's partner? You decide. |Is this fun or
what ?

BATMAN

Edwar d, you've becone a nonster.

Rl DDLER
You flatter ne. No nonster. Just The Riddler
and here's yours. What is wthout taste or
sound, all around, but can't be found? On
your mark, get set..

The Riddl er reaches for the button. Batman steps forward.

ANGLE

From t he water bel ow.

The fl oor between where Batnman stands and the Riddler's throne
platformis translucent. A hol ogram nmaski ng a trenendous gap. Batnman

is about to step into an abyss.

Bat man stops short. Looks up at Riddler.

BATMAN
Deat h.
(1 ouder)
Death. Wthout taste, sound and all around
us.
(getting it)

Because there is no way for ne to save them
or nyself. This is one giant death trap

Rl DDLER
Excel l ent. See. Who says a guy in a rubber
suit can't be smart? Well, it's been grand.

Sorry you all have to die now
Ri ddl er touches the skull button. (OVER) A SCREECH

Bat man | ooks up.

H GH ABOVE

The Riddler's antenna a gi ant nonarch bat glides across the night.



THE BAT — CLCSE
BATMAN — CLOSE
No fear. A nonent of communi on

BATMAN
Wait. | have a riddle for you.

Rl DDLER
For me? Really? Tell ne.

BATMAN
| see without seeing. To me, darkness is as
clear as daylight. What am|?

Rl DDLER
Oh please. You're blind as a bat.

BATMAN
Exact | y!

Bat man SLAMS his Utility Belt, releasing a high energy Batarang

whi ch he hurls at the Riddler's huge antenna.

THE BATARANG

SMASHES into the Riddler's antenna. A trenmendous EXPLOSI ON of sparks

as the transceiver short circuits.

RI DDLER
No!

The room goes pitch bl ack.

RI DDLER S FI NGER — CLOSE

Hts the skull button

DI CK AND CHASE

Drop, plummet through space

BATMAN — CLOSE

Two nmetal lids SHUT over Batnman's eyes.

BATMAN S POV — | NSI DE THE MASK

Smal | sonar screens on the back of Batman's eyepi eces revea
phantom fl oor and the wild criss-cross of interconnected stee

and t he crashing ocean bel ow



BATMVAN

Throws anot her Batarang, which | assos a beam overhead, sw ngs
forward, grabbing a falling Chase as he passes, depositing her on a
steel platform

BATMAN — POV ( SONAR SCREENS)

Dick drops to certain death.

BATVAN

di ves towards the sea bel ow as he whi ps anot her Batarang around
a passing girder. He catches Dick just above the rocks precisely as
the Batrope pulls taught, using the bat-winch to shoot them back up
to the platform

BATMAN — POV ( SONAR SCREENS)

As he rests Dick on the platform beside Chase. Suddenly his world
flares a blinding white.

TWO- FACE

Stands on the platformbefore him a hal ogen light strapped around
hi s head, blinding Batman's sensors.

Two- Face brandi shes his gun.

TWO- FACE
Al'l those heroics for nothing. No nore
riddles, no nore curtains one and two. Just
plain old curtains.

He COCKS the trigger.

BATMAN
Haven't you forgotten sonething, Harvey?
You' re always of two minds about
everyt hi ng. .

The handsone side of Harvey's face turns toward them

TWO- FACE
Oh. Emption is so often the eneny of justice.
Thank you, Bruce.

He takes out his fampus coin and flips it. Batman starts to reach
for his Utility Belt, to out-smart Two-Face. But as the coin flies
high up in the air, it cones down just a hair too far away.

TWO- FACE
No!

As Two- Face reaches out to catch it, he loses his balance and falls
to the rocks and angry sea bel ow.



BATMAN
Hel p Chase. I'Il be back

CHASE

(groggy)
Did Two-Face call hi m Bruce?

DI CK
O course not.

Bat man starts scaling girders, pulls hinself back into..

I NT. RIDDLER S CONTRCL ROOM

The lights are still down but the antenna's functioning again, the
Riddler in his throne, absorbing pul ses of neural energy. Too nuch
his entire head seens to distort, fluctuating in size and waveri ng.

Rl DDLER
Wy can't | kill you? Now there's a riddle?
(rmore juice)
Not smart enough. Find a way.
(rmore juice)
Too many questi ons.
(rmore juice)
Wiy you and not ne?
(rmore juice)
Wy nme?
(rmore juice)
Why 22! |

Bat man SLAMS t he power switch, the throne going dark

EDWARD — CLOSE
Knees drawn to his chest. Pathetic.
WH MPERI NG.  Mad.

Bat man | ooks down, his eyes sad, conpassi onate.

BATMAN
Poor, Edward. | had to save them both. You
see, | am Bruce Wayne and Bat man. Not because

| have to be. Now because | choose to be.

Bat man reaches out to Edward. Ed jerks in fear, |ooks up.

EDWARD S POV

Comi ng towards him not Batman, but a hideous denonic giant bat.

EDWARD — CLOSE

SCREAMS



EXT. ARKHAM ASYLUM — NI GHT

Anot her stormy night.

I NT. MAXI MUM SECURI TY W NG
Dr. Burton wal ks the corridor with Chase.
DR. BURTON
Edward Nygnma has been screaning for hours

that he knows the true identity of Batman.

They reach Edward's cell.

THEI R POV — | NT. PADDED CELL

Lit only by the noon. Chase speaks through the small barred set into
t he heavy door.

CHASE
Edwar d. . .

EDWARD
Wo is it?

CHASE

It's Dr. Meridian. Chase. Do you renenber ne?

EDWARD (O S.)
How could I forget?

CHASE
Dr. Burton tells me you know who Batnman is.

EDWARD (O.S.)

(giggle, giggle)
Yesssssss. | know

Chase and Burton | ook at each other, on edge.

CHASE
Who is The Bat man, Edward?

EDWARD (O S.)
Can't tell if you don't say please.

CHASE
You're right, Edward. | didn't mean to be
i mpolite. Please.

No response. Just G GGLES.

CHASE
Edwar d, please. Wo is Batnan?

A beat. Suddenly a huge sil houette of a bat appears on the padded
wall. Into it |eaps Edward, the sleeves of his straightjacket nmadly
flapping Iike the wings of a bat.



EDWARD
| AM BATMAAAAAAANNI ! !
EXT. ARKHAM ASYLUM — NI GHT

Chase comes down the front steps to find Alfred waiting with the
Rol I's, holding the rear door open

CHASE
Al fred?

ALFRED
M. Wayne sent ne to pick you up
I NT. ROLLS — MOVI NG
Alfred drives out the front gates of Arkham Asyl um

CHASE
VWhere's Bruce?

ALFRED
He asked me to convey his deepest apol ogi es,
Dr. Meridian. But he wanted ne to give you
t hi s.
Al fred hands her a small wi cker figure. The dream doll.
ALFRED
He said to thank you. And to tell you he no
| onger needs it.
She notices the Batsignal in the night sky.

CHASE
Does it ever end Al fred?

ALFRED
No, Mss. Not inthis lifetine.

Chase | ooks out the car window. In the distance, the shape of the
bat shi nmrers agai nst the cl ouds.

ZOOM | NTO
The Batsignal, filling the screen

PAN DOVWN

EXT. TOP OF SKYSCRAPER — NI GHT

Bat man stands on the edge of the gargoyled building, a |one
sil houette keeping vigil over the city.



Then another figure steps up into frane, taking his place behind
Bat man. Their capes billowin the city w nd.

Now there are two guardi ans of the night: Batman and Robi n. Beware!

FI NAL FADE TO
BLACK

THE END



