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by
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FADE | N:

OPENI NG CREDI TS
Background of the rising moon, and it is Blood Red.

Over this background, the silhouettes of several fighters cross
back and forth, throw ng beautiful techniques, hitting each other.

Various other | MAGES, of victins, wonen, swords, weapons, also
appear and then disappear. Various Chinese characters, all with a
MOON notif, al so appear.

At the end of the credit roll, one fighter, the Killer, stands
al one, still in silhouette, his arns raised to the sky.

Fresh bl ood streanms down the noon, covering this inmage, DI SSOLVI NG
into the exterior of an old style, traditional boxing gym

EXT. BOXI NG GYM — NI GHT

A back to the basics kind of gym full of old |eather punching
bags, and even nore |eathery fighters. There are several cars in
the parking lot, and the lights are on

I NT. BOXI NG GYM — CONTI NUQUS

In the ring a very muscular FIGHTER is sparring rounds. He is very
good, scoring at will on his sparring PARTNER The sense of
confidence the Fighter has can be FELT as he plays with his
Partner, flicking in and out, making contact but doing no rea
damage.

He is not, however, trying to put his sparring Partner out.

There are people all around the ring, working on heavy bags, speed
bags, treadnills, exercise bikes, stairclinbers

A banner above the ring reads "Home of the Light Heavywei ght
Chanpi on of the World."

The bell sounds, and the action breaks in the ring, both fighters
hitting their gloves together and going to their corners.

CORNERMAN
Way to go, Chanmp. dosing tine!

FI GHTER
I'"mgoing to work the bag, Ernie. Listen,
you go on. I'Ill lock it up.

The cornerman agrees, and the fighters start migrating to the
doors.



I NT. BOXI NG GYM — LATER

The Fighter is hitting the heavy bag, while in the W NDOW above
him the Blood Red Mon fills the gl ass.

As the Fighter hits the heavy bag, he hears sonmething and suspects
that sonmething is wong. Coated in sweat, he goes |ooking around
the gym

He | ooks in several shadowy places, only to find nothing. Shaking
his head, he starts back towards the heavy bag when he hears..

KI LLER
You fight well.
(beat)
Chanp.
The KILLER, a tall, very muscul ar, very handsome man, appears at

the other end gym He noves with an easy grace, and comes cl oser
to the Fighter. The Fighter sizes himup. An air about the Killer
tells the Fighter he knows what he's tal king about.

FI GHTER
Al'l dressed up and no place to go?

KI LLER
You don't have the killer instinct.
(beat)
I can show it to you.

FI GHTER
Is that a fact? Well, maybe sonme time we
could go a round or two.

KI LLER
No tine like the present. Or are you..
scared...?

The Fighter sizes the Killer up for a monent, then smiles a snmall,
confident snile.

FI GHTER
You got a death w sh, buddy?

KI LLER
Did you notice that there is blood on the
noon toni ght ?

The Fighter doesn't know what to make of this remark as they head
for the ring.

The Killer and the Fighter clinmb up into the ring and face off.

A single overhead light SH NES down on them throw ng strange
SHADOWS on the ring and on the walls of the boxing gym

The killer starts toward the Fighter, a snmall snmile on his lips.



KI LLER
The key to winning is to take advantage of
every weakness. Like how you never really
cover your side..

He swings quickly, three times, and BURI ES three deadly hooks in
the man's ki dneys. The Fighter bends over in pain, his hands at
his side.

KI LLER
Al ways attack is | esson two.

And the Killer does just that. He throws powerhouse punches, and
the Fighter's defense cannot withstand the barrage. He is getting
H T.

HARD.

FI GHTER
Hey, man, that's enough..

The Fighter has his arnms up, covering his face and head.
Sur renderi ng.

KI LLER
It's never enough. Lesson Three. A true
chanpi on never goes easy, never lets up

He cones on, the blows cruel and cal cul ated. The Fi ghter doesn't
stand a chance.

The Killer keeps punching, his gloves glistening with the
Fi ghter's bl ood.

KI LLER
Fi ght! Goddamm it! FI GHT!

But, in the face of the Killer's onslaught, there is no fight,
only slaughter. The Fighter falls to the canvas, but the Killer
continues to drive his fists into the fallen man until there is no
nore novenent.

The Killer stands over the fallen fighter.

KI LLER
School 's Qut, Chanp.

He turns to the window of the gym and raises his arns to the
noon.

EXT. STREETS — MORNI NG

Est abl i shing shot, New York streets. A man is riding a notorcycle
on the streets.



EXT. BOXI NG GYM CRI ME SCENE — MORNI NG

The boxi ng gym has been turned into a Crinme Scene, with police
cars in front of the gym Their lights flash against the dawn's
l'i ght.

CHUCK BURKE, a bl ack detective about 35 years old, rides up on his
Bl ack TRI UMPH not orcycle. He gets off and wal ks into the busy
crime scene. In front of the entrance to the gymis a pile of
stuff, and Chuck, instead of clinmbing over it, gracefully junps
fromplace to place in a very acrobatic way.

The cops around the scene see him but they are used to his
eccentric ways. They ignore it.

I NT. BOXI NG GYM — CONTI NUQUS

Burke strides confidently into the boxing gym taking in
everything as he walks to the two UNI FORMS near the body.

CHUCK
VWhat do we have here, |adies? Sonebody
talk to ne.

Chuck absently runs a scarf through his fist, and it comes out
alternately blue and red, red and bl ue.

CRI ME SCENE COP
(1 ooki ng at his notes)
Wel |, Detective, we have one dead boxer
Eddi e Cunni ngham 33 years old, Light
Heavy Champi on of the Wrld. Found in the
ring, this norning.(beat) Sonebody beat
himto death.

CHUCK
Guess we got a new chanp. Is this the
[ atest fromour boy? Do we make it three?

CRI ME SCENE COP
No witnesses, no finger prints, plenty of
bl ood and guts..

CHUCK
Any chance he left a suicide note?
(after a beat)
Boys and girls, sounds |ike we have
our sel ves a honi ci de.

They share a grimsnile, and Chuck kneels down to | ook nore
closely at the body. Chuck shakes his head at the grisly sight.

CHUCK
VWhat the hell is going on?

He runs the scarf through once nore, and it comes out conpletely
whi te.



He respectfully lays it carefully over the face of the dead

Fi ghter.

EXT. POLI CE

STATI ON — MORNI NG

Chuck arrives at the station, and sees a phal anx of reporters,
CH EF HUTCHINS. He | ooks frustrated, and a little
angry. Chuck quickly about faces and heads for a side door. As he
goes, we SEE Hutchins talking to the nedia.

surroundi ng

Chuck pushes his way through the crowd,

REPORTERS
(steppi ng on each other)
Is this the work of the same man?
Do you have any suspects?
VWhat are you doing to catch hin®
Any conmmuni cation with the killer?

HUTCHI NS
We are following up every lead. W are
very close to cracking this case. W just
need pati ence and cooperation from you
people in the nedia...

t he buil di ng.

I NT. POLI CE

Chuck cones
wi th papers,

STATI ON — LATER

to the side entrance of

in and sits down wearily at his desk. It is covered

maps, notes, books, etc. There are marti al

magazi nes scattered all over his desk

CHUCK
Tell the ME | want her report on ny desk
as soon as she has it. | waited 15 dam

m nutes for her banker's hours ass to cone
in.

SECRETARY
Chuck, Chief on line 2.

arts

Chuck hits the phone off its cradle, catching it while it is stil
r. Wth his other hand, he is juggling two balls in

up in the a
the air.

CHUCK
Hey, hey, hey. This is Burke. |'m working
it, Chief.

HUTCHI NS
CGCoddam it! We need some answers! Son of a
bi t ch!

CHUCK
Chief, chief, what's with that |anguage!
Yes, Sir. Yes, Sir.



Chuck noans and takes the phone away fromhis ear, not |istening
any nore. The Chief's voice, tinny and thin, is heard through the
ear pi ece. He puts the phone down on his desk, and stands up to
nmeet one of the other OFFICERS in the squad, who walks in to bring
hima computer print out, a new challenge fromthe Killer.

Chuck holds it up, looking at it closely.

OFFI CER
Cane in last night. Before the boxer

Chuck nods his head and shrugs.

It is a conputer print out of a graphic, a noon with blood on it,
and the words: "Bl ood on the Mon."

Chuck turns to his bulletin board, and pins it up along with the
ot her nessages — chal l engi ng, taunting, deriding. He continues
juggling with one hand.

CHUCK
Variations on a thene. Wiy didn't | get
this last night?

OFFI CER
It was attached to e-nmail addressed to the
Chi ef .
CHUCK
(wi nci ng)
Did you see hinf? Did he have the face
on. ..

At this nonment, the Chief appears behind Chuck, who is stil
juggling the balls.

CHUCK
Oh, man, the bul ging eyes, the popping
veins, the quivering lips..

ANGLE ON OFFI CER
Who is reacting to the Chief standing behind Chuck.

CHUCK
He's standing right behind me, isn't he?
TOLD you not to bring these balls in here!

The O ficer wal ks away, quickly, anticipating the fireworks.

He turns around to face the enraged Chief, still juggling. The
Chief takes the balls fromhim one by one.

HUTCHI NS
We're up to our eyeballs in rmurder
victinms, and you're screwing ne around?
Any idea the pressure on me? | was
crucified this norning by the press!



Chuck tries to charmthe Chief.

CHUCK
That's because you, Chief, are the nan!
Hey, great to see you. You should slum
down here nore often..

Chuck reaches out to smooth down his lapels, and pulls a silver
dollar out of his jacket, showing it to Hutchins with a flourish

HUTCHI NS

Get sone results, Chuck! You ever do that
again. ..

(pointing at the phone on

Chuck' s desk)
The Great Chucker can book hinself magic
shows in Atlantic City, 'cause he won't be
wor ki ng here!

(beat)
Juggl e these ball s!

The Chief stal ks out of the doorway, tossing the juggling balls
back to him Wen he is gone, Chuck sniles.

Chuck turns back to his wall, scanning all the collected
information. He starts juggling as he | ooks through it all

CHUCK
Hell. Atlantic City. If | could conjure
this sicko out of thin air... 1'd be

headl i ning i n Vegas!
HOLD on picture of Moon

DI SSCLVE TO

EXT. MOON — NI GHT

Empty shot of Blood Red noon in the reflection of a puddle of
water. A car SLICES through the water, and the CAMERA TILTS UP to
reveal an establishing shot of a Sleazoid Bar.

I NT. SLEAZO D BAR — CONTI NUOUS

The bar is snmoky, and nearly enpty. DUTCH, the owner of the bar,
is a big, nuscular man who | ooks |ike he doesn't take shit from
anyone. Hi s trophies and photos fromhis fighting career rare al
over the bar.

Dutch and his | ady, ROXY, very sexy, though a little slutty, are
alone in the bar. Roxy is sitting at the bar, and she wants to
dance, and Dutch conplies. They start to sway to the slow nusic,
and Dutch ki sses Roxy. She responds, and soon they are on one of
the pinball machines. Dutch is undressi ng Roxy, when she thinks
she heard sonet hi ng.

ROXY
VWhat was that ?



DUTCH
Not hi ng! Don't break the nood!

Dutch gets Roxy's shirt off, and starts on her bra, but she is
sure she heard sonething. She tries to push Dutch off, but he is
in heat and won't take no for an answer. He goes for her shorts,
and has them unzi pped before she can push hi m awnay.

ROXY
| heard sonet hing, goddamm it!

DUTCH
Nobody' s gonna ness with me, babe. You're
j ust being stupid.

ROXY
Thanks a | ot.

She starts away, to |ook around the bar, pulling her pants up as
she goes.

DUTCH
Cone back here, you bitch

ROXY
(to herself)
My luck with nen is for shit...

KI LLER
Roxy, your luck is about to change..

She turns with a wary |l ook on her face, and the Killer gently
CHOKES her out. He catches her before she hits the ground, and
| ays her down carefully on the floor. He then advances on Dutch
who has his back to the bar.

DUTCH
You find anythi ng?

KI LLER
She found nme, Crutch

DUTCH
The nane's 'Dutch'.

KI LLER
It won't be, after tonight.
(he sizes up Dutch)
Mar vel ous ni ght for a nmoondance.

Dutch is ready for the Killer, itching to fight. The Killer nobves
out to face Dutch. He puts a scared face on

Dutch attacks, and hits the Killer several times. The Killer is
not fighting back — he takes a couple of awkward sw ngs, but
m sses by a mle.

Dutch thinks he's in full control

The Killer backs up and holds his hand up



KI LLER
(scared voice)
Can we talk this over? Pl ease?

Dut ch | aughs and cl oses on The Killer.

DUTCH
No way! You're m ne!

The Killer's scared deneanor changes conpletely, and he stands up
to his full height.

KI LLER

(smling)
K

He attacks Dutch first, tearing himapart. The Killer really takes
it to Dutch, never letting up. He hits himup one side and down

t he ot her.

Dutch is hel pl ess.

The Killer is enraged.

He was | ooking for a good fight, but he's not getting it. It's the
pugilistic equival ent of a barrel shoot.

KI LLER
Wy aren't you better?

He hits Dutch at will.

KI LLER
Tough nman? You're not tough!

The Killer grabs himby the head frombehind and sniles. He is
going to kill him

The Killer stops smiling, and | ooks alnpost Iike he is going to |et
Dutch go. But then, he wenches Dutch's head, breaking his neck
and killing him He lets Dutch slide to the ground.

The Killer wal ks away fromthe death.

I NT. MORGUE — MORNI NG

The shattered body of Dutch is on the exanining table, the MED CAL
EXAM NER havi ng just finished the autopsy.

Standing with himare Chuck, Chief Hutchins, and one other
OFFI CER

MEDI CAL EXAM NER
Killed by trauma to the head. His
extremties... the bones were shattered.
He died in extrene pain.



MEDI CAL EXAM NER
The killer has a know edge of anatony, the
destruction is systematic, precise — every
strike is a vital area, a nerve center or
a neridian. He definitely has a signature,
| recognize it.

CHUCK
Any evi dence of a weapon? Or post nortem
mutil ation?

MEDI CAL EXAM NER
It doesn't look Iike he used a weapon, but
|'ve never seen wounds |ike these. As for
mutilation, it's the fight he's interested
in. Once they're dead, he's done.

HUTCHI NS
VWhat about the wi tness?

CHUCK
The Killer choked her out, didn't hurt
her, before she could see himclearly. |
have her | ooking at mug shots anyway.

HUTCHI NS
Thi s one nakes four, right?

Chuck just nods.

HUTCHI NS
' massigning you some help in this,
Chuck. | want you to go see this guy...
CHUCK

Chief, | don't need any help

HUTCHI NS
Let's see, we have four dead bodies, a
t echnof reak nutball who sends conputer
nmessages about the nmurders and we're no
closer to solving this than we were on day
one. Did | forget sonething? Oh, the
killings are getting closer together
whi ch can't be a good sign.

CHUCK
Chief...

HUTCHI NS
You need to shut up, Chuck

CHUCK
I"mworking my ass off...



HUTCHI NS
Shut up. |'ve got heat from everywhere on
this one, and I"'mtrying to stop the
bl eedi ng. Get Ken O Hara, specialized in
serials before you got here. He was one of
t he best mindhunters in the country. He
retired a couple of years ago

CHUCK
M ndhunter? What the hell is a m ndhunter?

HUTCHI NS
Here's his address. His | ast case was a
messy one. Put O Hara in the hospital
al nost put himright here.

CHUCK
| don't NEED any hel p!

HUTCHI NS
Yeah, and |I'm not going to need a triple bypass one
day. Go see O Hara, | want himon this. Ch, Chuck
wear a suit. Try to make a good first inpression

The Chief |eaves them standing there, around Dutch's dead body.

EXT. SEASHORE — DAY

We open on a little girl, LAUREN, seven years old, working on a
sand scul pture on the beach. There is a straw sticking out of the
front of the scul pture. Lauren is very concentrated on naking the
sand as snooth and as nice as possible. Suddenly, the sand

scul pture SH FTS a little.

LAUREN
Don't nove, Dad!

Just then, the scul pture SNEEZES and ex-cop, now retired, KEN

O HARA, comes out of the scul pture, shaking the sand off of him
He ROARS like a nonster, and CHASES Lauren, and they go running
into the water.

EXT. BOARDWALK — LATER

Ken and Lauren are wal ki ng down the boardwal k with Lauren. It is
their one day together. Several SHOTS of Ken and Lauren tenderly

i nteracting, shopping, sharing an ice cream walking hand in hand,
armin arm

Suddenly, a group of mptorcyclists come near them Ken
reflexively and protectively, pulls Lauren out of the way.

As he does this, Ken BUWS into TERRY, who is standing with his
G RLFRI END and a coupl e of other FRI ENDS

Ken bunmp sends Terry's beer spilling all down the front of his
shirt and pants. Terry's Grlfriend i mediately |aughs out [ oud.



Terry spins around to face Ken, really angry.

KEN
Sorry, man! | wasn't | ooking where | was
goi ng.
TERRY
You' re gonna be sorry!
KEN
Hey, let me pay to clean your clothes, OK?
$20 do it?
Terry looks at his girlfriend, who is still |aughing.
FRI END
Hey, Karate Boy! Looks |ike you pissed
your sel f!
G RLFRI END

Show me what you got, Jacki e Chan man!

TERRY
' mgonna take it out of your hide!

He pushes Ken HARD, and Ken goes backward. He is careful to gently
nmove Lauren out of the way.

KEN
Stay there, this won't take |ong..

LAUREN
Daddy!

Terry advances on Ken, and there is now a crowd of people
surroundi ng them watching the action

TERRY
C nmon, man! Put 'em up
KEN
Look, | said | was sorry. Htting ne isn't

going to dry your shirt.

TERRY
Yeah, but it's gonna make nme feel a hel
of a lot better.

Terry takes a swing at Ken, and he evades it, sidestepping him
Terry keeps coning, swinging wldly.

Terry's girlfriend | aughs even harder, and Ken notices this. He
shakes his head, and resigns hinmself to the beating.

Terry swi ngs again, and nakes contact this tine, doubling Ken
over. He hits himagain and again, and Ken just takes it.

He's not getting really hurt, he's avoid nost of the hits, and
di ssipating the force out of the others, but he's not fighting
back.



LAUREN
Daddy!
(to the Leader)
Leave hi m al one!

KEN
It's all right, honey. He can't hurt ne.

TERRY
Wanna bet ?

Terry's girlfriend is cheering for her man now, and Terry's
Friends are inpressed by his machi sno.

Ken gets taken to the ground, and Terry towers over him

TERRY

VWhy don't you fight back? You a pussy?
KEN

Yeah, |'m a pussy...
LAUREN

Stop it! Stop it!

She rushes up to Terry and pulls on his arm trying to get himto
st op.

TERRY
VWhat do we have here?

Terry snmiles nmenacingly and pulls his open hand back to SLAP
Laur en.

Suddenly, it is stopped, in Ken's powerful grip.

KEN
| don't think so.

Terry goes to punch Ken again, and Ken blocks it this time and
takes the man down, subduing him As soon as he does this,
however, he is attacked by the Friends.

Four to One.

The odds are seriously against Ken.

The Friends don't stand a chance.

Ken handles themall, his novenments graceful, beautiful, powerful.
He finishes themoff, not reveling in the violence. In fact, he
puts them out as humanely and quickly as possible. They end up in
a pile on the ground. Ken's last action is a flying sidekick that
sends one of the Thugs OFF his notorcycle.

Ken stands over them for a nmonent, and Lauren runs up to him

huggi ng him and they continue to wal k down the boardwal k
t oget her.



KEN
I"'msorry you had to see that, honey. You
?
She nods yes.

LAUREN
Are you? | don't like fighting.

Ken stops and kneels down to talk to his daughter.

KEN
| didn't want to fight them Lauren, but
he was going to hit you, | had no choi ce.

Nobody hurts ny fam|y!

LAUREN
| was worried they'd hurt you.
KEN
They couldn't hurt ne. I'mlike Superman!
LAUREN
(1 aughi ng)

Super man!

She | aughs and spins away from him Ken stays kneeling down and
hol ds up his hand to her.

KEN
Hey, hel p Superman stand up, OK, honey?

She pulls himup, and they continue wal ki ng down the boardwal k,
hand i n hand.
EXT. KEN HOUSE - LATER

Ken's hone is a two story building, obviously built for a fanily
It's a nice house — but not too nice, Ken's a cop after all.

At the front door, Ken's Wfe, MEGAN, a beautiful woman, is

wai ting inpatiently. She's very angry because Ken is late getting
back with their daughter, and she is constantly checking her

wat ch.

Chuck, dressed in a nice suit, pulls up on his Triunph notorcycle.

He pulls the case file out of his tank bag, and reluctantly wal ks
up to the door. He seenms surprised to see Megan waiting there.

CHUCK

H . I'mlooking for Ken O Hara. .
MEGAN

Get in line.
CHUCK

He's not hone?



MEGAN

He' s dead.
CHUCK
Dead?
(beat)
| thought...
MEGAN

VWen he gets back with ny daughter, our
daughter, he's going to be dead.

CHUCK
| see. Uh, you guys divorced?

MEGAN
Separated. It's his afternoon with Lauren,
and he prom sed he wouldn't be |ate.

CHUCK
Pretty dam inconsi derate. How do you
stand it?

MEGAN
It's tough. We're going through a hard
tinme.

(smling at Chuck)
My name's Megan.

CHUCK
Chuck. 1've never met your husband, and
I"'mnot so sure | want to..

Chuck reaches out for her hand, and i medi ately a bouquet of

fl owers appears. Megan, who was reaching for his hand to shake, is
startled, and she stunbles into Chuck. He catches her and they
share a | augh.

Just then, Ken comes wal king up the sidewalk with his daughter. He
sees Megan and Chuck, "enbracing," and grimaces. He doesn't like
to see Megan with another man, and he al so knows what's coning

Megan sees Ken, and stands up, smoothing out her clothes, the
bouquet of flowers in her hand.

MEGAN
VWher e have you been?

Ken | ooks at Megan, then at Chuck, then back at Megan.

KEN
We were having fun, if that means anyt hing
to you. Right, Lauren?

LAUREN
Yeah, Mommy! You shoul d have seen..

MEGAN
Not now, honey. W have an appointnent. ..



KEN
(1 ooki ng at Chuck)
| bet you do.

MEGAN
You pronised to have her back on tine.
It's your responsibility. Right, Chuck?

CHUCK
| ndubi tably. Exactly right.
KEN
Stay out of this, "Chuck."
CHUCK
She's got a point, Ken. You should listen

to her.

Ken | ooks at Chuck, stunned that this boyfriend would dare to
speak to him He doesn't take his eyes off Chuck, there is rea
menace in his gaze.

KEN
| thought you were | ate.

MEGAN
We are. Say goodbye to your father

Ken and Lauren share a hug and a ki ss.

KEN
See you soon.

LAUREN
Love you, Supernman.

KEN
Ri ght back at you.

He wat ches as Megan and Lauren wal k away. Surprisingly to Ken
Chuck stays there.

KEN
Lost your way, Chuckie? Ht the road.

CHUCK
| cane to see you, Ken.

KEN
Wl |, nothing personal, but fuck off.

CHUCK
Chi ef Hutchins sent ne to see you.

KEN
Hut chins? You're not...?

CHUCK
No. Can | cone in?



Ken waves hi minsi de.

I NT. KEN HOUSE — MOMENTS LATER

Ken is | ooking through the file on the nurders. He passes a hand
over his face, as if he were trying to wi pe away the viol ence, and
t he menori es.

He hands the file back to Chuck

KEN
| don't do this anynore.

CHUCK
That's what the Chief said, but he wants
your hel p.

KEN
Answer's no. Tell himthat, OK?

CHUCK
No sweat. Chief said you quit over a case.
That right?

KEN

Tell Hutch I said hello. Drive safely.

Ken opens the door for Chuck to | eave. Chuck | eaves the file on a
table as he wal ks to the door.

CHUCK
Sonet hi ng subtl e going on here, Ken? You
want nme to | eave, just ask!

Ken ignores him and Chuck | eaves.

EXT. KEN HOUSE — CONTI NUOUS

Bef ore Chuck can turn around to say sonething, the door is closed
in his face.

CHUCK
| didn't want your hel p anyway.

He shakes his head and wal ks towards his notorcycle.

EXT. ClI TYSCAPE — N GHT

Li ghting flashes over New York City.

I NT. KEN HOUSE — NI GHT
Ken at hone, after dinner.

The file is still on the table, unl ooked at.



Ken is folding clothes, |ooking towards the file.

Ken doi ng his dishes, looking at the file again. The steamrises
up fromthe sink, obscuring his features.

Ken is sitting in an easy chair, reading a novel. He can't
concentrate on the novel, and lowers it, looking at the file
agai n.

Finally, he gives up and goes to get it. He sits down on the
couch, going through the file. He | ooks at some of the pictures,
then closes the file. He gets up and wal ks away, | ooking out the
wi ndow.

He cones back to the file, however, and | ooks through it again.

I NT. SHOWMER — LATER

Ken is getting ready to take a shower, and we SEE for the first
time the HUGE SCARS on his upper body, back and front. As Ken

| ooks into the mirror, he fingers one of the bigger scars, and
a. ..

FLASHBACK STARTS

I NT. FLASHBACK — DAY

Very disjointed, and shocking in its violence...

Each CUT is punctuated by a WHI TE FLASH (li ke an intentiona
over exposure):

A LEERI NG SERI AL KILLER hovering over Ken, a BLOODY KNI FE rai sed
over his head.

VWH TE FLASH

The knife SLASHES through Ken's skin on his back
WH TE FLASH

Ken arching with pain.

WH TE FLASH

The Serial Killer laughing with delight, his face msted with
bl ood. Ken's bl ood.

VWH TE FLASH

Ken is STRUNG up by ropes, and his back is covered in SLASHES and
CUTS.

VWH TE FLASH
More torture.

VWH TE FLASH



THE FLASHBACK ENDS

I NT. KEN HOUSE - LATER

Ken, lying on the couch, his hair wet, hinself exhausted, the file
spread open on the coffee table.

KEN
No.
(beat)
Not agai n.

EXT. ClI TYSCAPE — N GHT

Establ i shing shot of New York City at night. Lightning flashes.

I NT. KILLER HOUSE — NI GHT

TI GHT SHOT of a conputer monitor, the imge of "Bl oodnoon" on it.
The CAMERA PANS across to the Killer fixing nmetal fingers onto his
hand. Two fal se fingers lay on the desk, along with the Killer's
mask.

There are pictures and sheets of information on the killings all
around, and one conputer nonitor that reads "Gty of New York
Pol i ce Departnent Central Computer.”

This section ends with a close up of a picture featuring a nunber
of different fighters, and a Master.

I NT. MASTER DQJO — CONTI NUOUS

We PULL OQUT from MASTER TOKAI DO, who is neditating in his dojo. It
is avery traditional martial arts dojo, hard wood floor. There
are trophies everywhere, and a bookshelf full of research tones.
Trai ni ng equi pnent, calligraphy and martial arts weapons serve as
the decorations on every wall in sight.

The dojo is enpty save for Master Tokaido. He is in traditional
dress (bl ack kinmno, white gi top, helnets), and a sword lies on
the floor next to him

As he neditates a "student” (the Killer) walks in, in full kendo
garb, conplete with helmet. The Killer wal ks up to where the
Master is neditating.

The MASTER senses him and what he is there to do. Wthout opening
his eyes, he says...

MASTER
Your spirit is unclean.

The Killer says nothing, standing waiting.



The Killer is carrying a high tech, compact video canera and a
cel lul ar phone, and he places the camera in position. He then
turns to the Master, raising his sword.

KI LLER
Haj i me!

He barks the command to begin to spar, and the Master opens his
eyes and | ooks at him strangely. He gets up and dons his hel net,
bringing his sword into position.

The Killer attacks with his sword, and the fight has begun. The
Master is confident that he will be able to beat this interloper.

The two circle each other, exchangi ng swordplay. The Master is
good, but the Killer is better.

Faster. Stronger.

I NT. POLI CE STATI ON — CONTI NUOUS

Chuck is on duty, reviewing pictures fromthe series of killings.
The phone rings.

CHUCK
Ent schul di gung.
(beat)
A kung fu nmovie, on the conputer? Cool.
["1'l be right there.

I NT. POLI CE STATI ON — MOMENTS LATER

Chuck wal ks up to the officer who called him DONNA, who is
sitting in a wheelchair, and pulls a seat up to her conputer
nmonitors — there are two of them one fixed on the "Bl oodnoon"
graphic. As he sits down, he pulls a piece of candy out of her
ear, and hands it to her.

CHUCK
VWhat's up?

DONNA
This just started coming in. It |ooks like
our kind of action mobvie! Can't trace the
transni ssi on.

CHUCK
Man, the quality really sucks. Wo's in
it?
TI GHT ON THE SCREEN
The video inage is not great, but it's of the killing, happening

right nowin the Master's House.



I NT. MASTER DQJO — CONTI NUOUS
The Master is getting HHT OFTEN and H T HARD.

The Killer whirls and strikes the Master across the hel net,
stunning him

He strikes again, and this tinme the Master's breastplate is CUT in
two, leaving a clean cut across his chest!

Alittle blood flows fromthe al nbst surgical slice.

The Killer attacks again, and SLICES the Master's hel net off,
leaving a thin cut on his face, revealing his face.

The Master STABS the Killer, but the sword does no damage! There
is a netal breastplate built into his uniform

I NT. POLI CE STATI ON — CONTI NUQOUS
Chuck sees the face of the Mster.
CHUCK
Ch sh...! | know him Get units to 562
Houston, right away!

Chuck gets up to run off, calling over his shoul der.

CHUCK
Copy the transmission if you can...

DONNA
"1 try.

Chuck runs off.

I NT. MASTER DQJO — CONTI NUOUS
The Killer CUTS the Master's banmboo shiniai into several pieces.
He then Iifts off his own helnet, smling broadly.

MASTER
VWo are you?

KI LLER
You don't renenber me? Pity.

The Killer discards his razor sharp blade and | owers hinself into
a fighting position. The Master also prepares to fight, thinking
he has a better chance to stay alive w thout the bl ade.

He is wong.
They fight, and the Killer uses the nost brutal techniques in his

arsenal, and the Master doesn't stand a chance. The Killer is
about to finish himoff, and stands over the Master's body.



KI LLER
VWo is the chanpi on now?
EXT. STREETS — CONTI NUOUS
Chuck is racing through the streets, on his notorcycle, rushing to
get to the house. He SLIDES the notorcycle under a truck
EXT. MASTER DQJO — CONTI NUOUS
Chuck finally rounds a corner and makes it to the house. He stops,
gets off his notorcycle, then pauses for a noment, checking in al

directions, pulls his gun, then heads for the front door.

As he approaches the front door, the front of the building
EXPLCDES!

The wi ndows and t he door BLOW OQUT

Chuck is BLOAN BACK as the flames reach the sky, licking up at the
noon.

Chuck lands on a patrol car that pulls up to the front of the
doj o.

The debris falls down around Chuck in SLOW MOTI ON

I NT. POLI CE STATI ON — LATER

Tight on Hutchins — he is calling on his cellular phone.

I NT. KEN HOUSE — CONTI NUOUS
Ken is sleeping on his living roomcouch, and falls off the sofa
after a nightrmare. The file Chuck gave himis all over the floor.
The phone rings, and Ken answers it.
KEN
Yeah?
I NT. POLI CE STATI ON — CONTI NUOUS
HUTCHI NS
Ken, this is Hutch. Your instructor
Mast er Tokai do, has been... killed.
I NT. KEN HOUSE — CONTI NUOUS

Ken, on the phone, hears that it is his friend, his Master, who is
dead. Murdered. Like the others.

Ken | eaves i medi ately, w thout a word.



EXT. KEN HOUSE — CONTI NUOUS

Ken runs out to his car, fires it up and then roars off.

EXT. POLI CE STATI ON — LATER

Ken wal ks into the police station.

I NT. MORGUE — LATER

Ken wal ks into the norgue and notions to the ATTENDANT to show him
a body.

KEN
Mast er Tokai do. Cane in |ast night.

The Attendant nods and pulls out one of the shelves, then steps
back and | eaves Ken alone with his Master.

Ken lifts the sheet and hangs his head, the angui sh overconing
hi m
I NT. POLI CE STATI ON — CONTI NUOUS

Ken comes into the squad room where the Chief is standing with
Chuck.

HUTCHI NS
Ken, thanks for com ng. Sorry for your
| oss.

KEN

VWhat do we have?

HUTCHI NS
["1l let Chuck bring you up to speed, OK?
You are to work together, as partners, on
this case.

Ken nods, and Chuck sm | es.

CHUCK
@ ad to have you on board, Ken. | know we
can sure use the help. Wy don't you come
into ny office?

Ken | ooks at Chuck carefully, then glances at the Chief.
HUTCHI NS

Talk to you later. Thanks again for
hel pi ng us out.



I NT. CHUCK OFFI CE — CONTI NUOUS

Chuck leads himin and notions for himto sit. He | ooks out
t hrough the door, where the Chief is still standing, watching
them While he is standing there, Chuck is all sniles and wel cone.

CHUCK
You read the file?

KEN
Careful ly.

CHUCK
And. .. ?

KEN

You' re not getting anywhere, are you?
Chuck swallows a smart ass reply, and gl ances at the Chief.
CHUCK

That's why you're here. To save our poor
soul s. You got any ideas?

KEN
A few
(beat)
We're dealing with a very organized
killer, soneone who plans. These killings
aren't random spur of the noment things.
He only kills who he wants to kill. Low

risk victins in lowrisk areas, no
wi t nesses — everything planned out very
wel | .

Qut of the corner of his eye, Chuck sees the Chief |eave. He turns
his attention back to Ken

KEN
Hi s behavior reflects his personality, and
his behavior is very controlled, well
orchestrated. His MO exists nowhere
el se. Now, | thought..

Chuck holds up his hand for Ken to stop talking.

CHUCK
Let me stop you right there... | know who
you are, Ken. You quit the force because
you were scared. | can't partner with a
guy who is going to piss himself when he
cones face to face with the eneny.

CHUCK
So, you can have all the bullshit theories
you want, and wite all the stupid
reports, but stay the fuck out of ny way
when it gets dirty.

He stares straight at Ken, who half expected it.



CHUCK
You got that?

KEN
Yeah. | got it.

CHUCK
Now, |'m sure they found you your own
office. | need to check out a theory, I'IlI
call you.

KEN
| need copies of everything you got on the
case... for nmy reports.

CHUCK

See a fucking secretary. Have a fine day.
Ken nods his head and wal ks out of Chuck's office. Chuck watches
hi m go, then takes a piece of paper, balls it up and shoots it at
t he wast ebasket. It swi shes through
CHUCK
He shoots, he scores!

I NT. POLI CE STATION — NI GHT

Chuck is working al one, going through the piles of files and
reports.

He is | ooking for something, and he picks up a picture of the
Master's dojo, post explosion. He | ooks closely at the picture,

but isn't satisfied.

He deci des he has to go back to the Master's dojo. Picking up his
j acket as he wal ks out, Chuck | eaves.

EXT. MASTER DQJO — LATER

The wi ndows are bl own out, and the door is barely closed. There is
crime scene tape around the building, still marking it as off
limts.

Chuck pulls up in front, gets off his bike, and goes inside.

I NT. MASTER DQJO — LATER

Chuck comes inside and begins to | ook around for what he needs. As
he nmoves through the downstairs, he senses that something is off,
wr ong.

He | ooks around, staying still.

He's not alone. There is sonmeone al ready inside the dojo!

A figure is there, wal king through the crine scene, noving through
the scene, back and forth.



Chuck watches for a nonment, trying to figure out what he is doing.
Finally, Chuck comes forward, to put a stop to this. As soon as he
di sl odges fromthe shadows, the figure attacks!

A fight ensues, and both men are very skilled fighters. As they
fight, Chuck pulls out a small flashlight, and tries to light it
to illumnate the other. The other man pulls out his own
flashlight.

Finally, the flashlights come on together, and the fighters see
each other — it's Ken!

CHUCK
You! What are you doi ng here?

Chuck flicks on a small wall light, giving some light. The w ndows
and door are blown out, but the place is not conpletely destroyed.

KEN
My j ob. Renenber?

CHUCK
Man, you're lucky | didn't kill you!

KEN
Yeah, |'m positively bl essed.

CHUCK
| thought | told you to stay out of ny
way. You cone over here to sneak around in
t he dark.

KEN
' m pi cking up inpressions..

CHUCK
Vel |, pick up your butt on your way out,
because |I'm about to kick it.

KEN
My knees are shaki ng.

Chuck pushes Ken, and Ken pushes hi m back. They start to fight
again, but before long the lights conme on, blinding bright.

Ken and Chuck stop fighting and face the door, and there stands
KELLY, the Master's beautiful daughter.

KELLY
VWat the hell is going on here?

Chuck | ooks at Kelly. He pulls out his badge and flashes it to
her.

CHUCK
Police. Who are you, Mss?

KELLY
I live here.



CHUCK
The victimlived here al one.

KEN
Kelly? I's that you?

KELLY
Uncl e Ken?

CHUCK

Uncl e Ken?

Ken nods, and Kelly and Ken cone together in a hug, as they
consol e each other. Kelly starts to cry, and Ken hol ds her.

KEN
It's OK. I"'mhere. This is Mster
Tokai do' s daughter. Adopted daughter.

Chuck, the third wheel in this situation, is unconfortable. He
clears his throat, and Kelly and Ken break off their enbrace.

CHUCK
| feel for your loss, but I'd like to ask
you sone questions. How about we go down
to the station?

Kelly starts to protest.

KEN
We can talk tomorrow, Kelly. Don't worry.

Chuck shoots hima | ook.

CHUCK
The department will put you up in a
hotel ...

KELLY
You got any | eads?

CHUCK
That's what we're doing here, working on
them ..

KELLY
Looked |i ke you were working on each
ot her.

They wal k towards the door and go out.

EXT. MASTER DQJO — CONTI NUOUS
They conme out of the dojo, and a Taxi is waiting at the curb

KEN
Yeah, well... Let me take you to a hotel



KELLY
| got my own ride, and |I'm staying at
Carol Hartman's. You know it, right? It
was great to see you, Uncle Ken. |I'll see
you tonorrow?

KEN
You bet.

Kelly | eaves, and they are alone with each other again.

CHUCK
We shoul d have questioned her tonight,
Uncl e Ken. Don't go nmaking decisions you
don't have the authority to nake.

KEN
Tomorrow s soon enough to talk with her

CHUCK
VWen I"'mthe retired chickenshit and
you' re running the investigation, you get

to make that call! Look, asshole, just
stay out of my way. I'mcalling it a
night... you can skulk here all you
want . . .

KEN

"' mthrough skul ki ng, for now...

They wal k out of the house together, but not really together.

I NT. POLI CE STATI ON — DAY

Ken, Chuck, Chief Hutchins and two other Detectives are talking
about the case.

KEN
There was no sign of forced entry, and the
expl osion was pretty primtive — gasoline
and a stick of dynamite. | didn't see a
timer, so he had to be waiting for
Det ecti ve Burke. ..

CHUCK
How do you know t hat ?

KEN
| found it, skulking. He was waiting for
Burke here to come running, nmaybe he's
tied into our GPS system so he can track
our vehicles, and blew the place up just
bef ore he went inside.

HUTCHI NS
To cover his tracks?



KEN
To send a nmessage — the killings are
getting closer together, and he's getting
better. It's alnost as if he's I|earning.
And, he's getting nore confident, so now
he's sending us the conputer notes,
taunting us... This guy is so out there
with technology, and I'mlost. | know a
conput er hacker froma case a coupl e of
years ago. | want to go see him get sone
advi ce on the conmputer end of things.

HUTCHI NS
Well, don't stand around here.

CHUCK
W' re gone.

Ken and Chuck are wal ki ng out of conference room and Kelly is
wai ting on one of the benches in the squad room

As soon as she sees them Kelly gets up and hurries up to Ken and
Chuck.

KELLY
Uncl e Ken, |'ve been waiting..

KEN
VWhat are you doing still here? After the
interview, | told you go home. W'll cal

you i f we need anything nore.

KELLY
| want to be invol ved.

KEN
You have to stay out of it.

KELLY
VWhat are you tal king about? This was ny
dad!

KEN
Sorry, Kelly. Go home, and I'Il call you
when | know sonet hi ng.

(softens)

Really, Kelly. Go hore.
Ken and Chuck wal k away.
CHUCK
Man, she's got guts, asking to work with

us.

Chuck is inpressed with Kelly, and | ooks over his shoul der at her.



I NT. CAR — LATER

Ken and Chuck are in a squad car on their way to the Hacker's
house. Ken is |ooking at the stores along the way.

CHUCK
You tag along with me, you play by ny
rul es.
(no answer from Ken)
So, you and Kelly have a thing going?

KEN
Wth Kelly? She's |ike ny own daughter
(beat)
OCh, | get it. | don't think you're her

type.
Chuck | ooks at himstrangely for a nmoment.

CHUCK
Oh, really? Why? Because |'m bl ack?

KEN
No, because you're an asshol e.

CHUCK
Well, at least you're not a racist.

KEN
Justice lives around this corner

Chuck parks the car, and they get out.

EXT. STREETS — CONTI NUOUS
Ken and Chuck are on their way up to the door of Justice's place.

CHUCK
He dangerous?

KEN
Only if you're allergic to poor hygiene.

CHUCK
You just follow nmy |ead..

KEN
"1l watch the back door, just in case.

They round the corner, and Chuck | eads the way into an apartnent
bui I di ng.

I NT. COWPUTER HACKER HOUSE — MOMENTS LATER

The CAMERA does a SLOW PAN across the room It is very dimy lit,

with the only real light source comng fromfour or five conputer
nonitors at one end.



The place is a pit, filled with dirty clothes, trash, books,

not es, papers and everything el se you can think of. Lots of Star
Trek, Deep Space Nine, Alien stuff adorns the walls, floor and
furniture.

At one of the black, oversize nmonitors sits JUSTICE, an overwei ght
man with thick glasses. He is holding a bottle in front of
hinsel f, relieving hinmself. He then types on his ergononic
keyboard, and talking to hinmself while he does.

He SLIDES his chair over to another conmputer, slides a CO-ROMinto
the machi ne, and starts anot her program

JUSTI CE
| bet you're hot, aren't you?

COVPUTER VA CE

Shall | take off ny top?

JUSTI CE
Yeah, baby, you should definitely take off
your top.

I NSERT ON SCREEN

Justice clicks his npuse on the sexy girl's inage, and the top
di sappears. Justice laughs, and a KNOCK is heard O S.

JUSTI CE
Dam! Don't cool off! I'Il be right back

Justice gets up and goes to the door.

JUSTI CE

Wo is it?
CHUCK

Police. | need to ask you sone questions.
JUSTI CE

VWhat ki nd of questions?

CHUCK
Just open the door, Sir

JUSTI CE
Just a m nute.

He | ooks frantically around the room trying to figure out what to
do. He | ooks over at the window, its shades drawn, and makes up
his mnind.

JUSTI CE
Be right there.

Justice grabs his bag off the floor and heads for the w ndow. He
throws open the shades and slides the wi ndow back, then starts to
climb out. Before he gets too far, however, Ken's face conmes | NTO
FRAME, next to Justice.



KEN
Det ecti ve O Hara here, Justice. Renenber
me? You goi ng somewhere?

Justice swall ows hard and then edges back through the w ndow. Ken
foll ows himback in and then opens the door for Chuck.

KEN
You | ooki ng for hinf

Chuck, pissed off that Ken has the upper hand, grabs and pushes
Justice into the mddle of the room

CHUCK
You nessed with the wrong guy! You're
comng with nel!

JUSTI CE
For what? | didn't do not hing!

CHUCK
Pack sone petroleumjelly, computer boy.
You' re gonna need it!

Chuck grabs himby the | apels and PROPELS hi m across the room
SLAMM NG himinto the wall.

CHUCK
Don't play dunb! You did it!

JUSTI CE
You nean the bank conputer? | didn't do
anyt hi ng. ..

CHUCK

O course you didn't!
He SLAMS Justice against the wall again.

KEN
I"msorry, Justice. Detective Burke and |
don't necessarily see eye to eye.
(beat)
Burke, | need his help with ny
i nvestigation.

JUSTI CE
["1l help you! I'Il help you!

CHUCK
Shut the hell up! No way this scunbag is
getting out of thisl!

KEN
C non, he said he'd help. You'll help,
right?

JUSTI CE

Yeah! Yeah! Whatever you need!



Ken smles at Chuck, and they make eye contact — they work well
t oget her.

KEN
Let's sit down.

They sit down, and Ken notices the virtual vixen on the conputer
screen. He touches the keyboard and she says

COVPUTER VO CE
Take of f ny panties...

CHUCK
Cool ! Hey, man, what button did you push?
KEN
Can you trace e-mail, graphics files and
ot her messages? These were sent to the
station.
JUSTI CE

Sure. It's not hard.

Ken takes a couple of diskettes out of his pocket and hands them
to Justice.

Chuck, neanwhile, is |ooking at the desk and the apartnent in
general . There is a big bottle, like a Thernps, under the table.
He picks it up, hefting it.

CHUCK
You live like a slob, man. How can you
stand it?

Justice pops one of the diskettes in and cl oses down the erotic
program

JUSTI CE
Later, baby. Wit for nme.

He pulls up the first file and scans it quickly.

JUSTI CE
There's no return address. Can't do it. |
have nothing to work from..

CHUCK
(hol ding up the bottle)
VWhat's this for?

JUSTI CE
That's for ny all nighters, so | don't
have to | eave nmy conputer.

CHUCK
Cof f ee?

JUSTI CE
Uri ne.



Chuck drops the bottle back onto the floor, nmaking a disgusted
face and rubbi ng a handkerchi ef over his hands.

CHUCK
Man, you nasty!

An al armon the conputer SOUNDS
JUSTI CE
Watch, | can trace this nessage, cause

it's comng in right now.

He opens up the piece of nmail, and a picture of a noon fills the
screen, then blood starts to flowon it.

JUSTI CE
VWhat the hell...?

He checks the nmessage, and it is not addressed to him

JUSTI CE
Your name Ken O Hara?
KEN
Yeah.
JUSTI CE

This one's for you.
Ken and Chuck share a | ook.

CHUCK
How coul d anyone know you're here?

A text nmessage scrolls down the screen. Justice clicks on the
"Reply" button, then slides his chair to another conputer. He
flicks on a printer, so that everything that cones in is printed
out, and throws a storage tape into a nachine.

JUSTI CE
Keep him "tal king" — type what you want to
say then hit return. | can trace himfrom
here.

Ken is still scanning the text.

KEN
Holy shit. It IS him

JUSTI CE
Do it! Lose the connection and | | ose hinl

KEN

(typi ng)
VWho are you?

Justice clicks on a voice box, and as the text cones in, a
comput er voice "reads" it.



COVPUTER VA CE
You don't know?

KEN
VWhat the hell was that?

JUSTI CE
Speech synt hesi zer.

KEN
| have an iplea.
(typing)

Can you prove who you say you are?

COVPUTER VO CE
How s this?

A picture fills the screen. One of the dead bodies. It
instantly replaced by another dead body. And anot her.

JUSTI CE
Holy shit! | alnobst got him Keep him
goi ng!

KEN

Wy are you killing?

COVPUTER VO CE

It's a game to see who will win — you two,
or me. Yes, | know Chuck Burke is with
you.

CHUCK
He knows |'m here? Hell, he knows
everyt hi ng!

JUSTI CE
CGot you, you son of a bitch!

CHUCK
\VWher e?

JUSTI CE

Beijing? No wait, Tainan, Taiwan. No,
that's just a blind... Anchorage, Los
Angel es... This guy is GOOD.

Justice's hands race over the conputer keys.

JUSTI CE
I"mprinting all this out. Myscow, Berlin,
man, even | couldn't do this...

KEN
You gonna find himor what?

JUSTI CE
Getting there. Mam, Harrisburg, hold
on... Bingo! Last |ocation, 843 S. Min,
#2A. That's. ..



CHUCK
Ri ght around the corner. Let's gol!

Chuck rips the paper fromthe printer, and Ken and Chuck run out
of the apartnent.

KEN
Keep tal king to hin

Justice slides his chair back to the original conputer, and types
a nmessage

EXT. STREETS — CONTI NUOUS

Chuck and Ken come BOLTI NG out of the apartnent and take the steps
outside four at a time, running as fast as they can

Chuck and Ken race each other down the street. One gains the |ead,
then the other.

Ken takes a corner quicker than Chuck, then Chuck beats himin the
straight.

They are hurrying to the address, but they also want to win this
race.

CHUCK
Thi s way!

KEN
W ong!

They split up at an intersection, and as soon as Chuck | eaves, Ken
hops onto the back of a truck, taking himdown the |ong | ength of
strai ght anay.

At the next intersection, he hops off and sprints down to the
address, getting there a BEAT before Chuck gets there.

Ken is not nearly as wi nded as Chuck, who is gasping as he tries
to catch his breath.

CHUCK
You're pretty quick, for an old, retired
di ck.

They go up the steps to the apartnent.

KEN
You forgot "chickenshit"...

CHUCK
| wasn't done..



I NT. APARTMENT COWPLEX — CONTI NUOUS

They get to the top of the stairs, and stand panting outside the
door, |ooking at each other. Chuck pulls out his gun, Ken does
not. Chuck | ooks at himstrangely.

CHUCK
VWere's your gun?
KEN
Don't use one.
CHUCK
Wy the hell not?
KEN
You ready?
CHUCK
We gotta have a plan.
KEN
| kick the door down, you go in first,
secure the room | cover your ass.
CHUCK

That's the plan? Wite bwana wi thout a gun
covering ny ass?!'? |'m gonna kick the door
down.

KEN
Wy ?

CHUCK
It's your idea, that's why. See you guys
al ways sending the brothers in first. |
don't think..

KEN
XK, let's do it together. One... Two...

Before he gets to three, Ken KICKS the door in and yells

KEN
PCLI CE! FREEZE

Chuck CHARGES into the apartnent.

I NT. DRUG APARTMENT — CONTI NUOUS

Chuck is in first, sweeping the apartnment with his gun. He has his
gun on a group of SI X OR SEVEN DRUG DEALERS, who are standing in
the m ddle of the room transacting some business.

CHUCK
Nobody nove! \Were's the computer? Unl ess
you're growi ng, you better sit your ass
down.



Nobody answers him

CHUCK
VWhere the fuck is it?

There is still no response fromthe Deal ers. They have no idea
what they are tal king about — and they are | ooking at the door
like they are expecting nore police to cone in.

CHUCK
Go check in the back. | got these guys.

DEALER
Who you tal king to?

CHUCK
Shut the hell up! Take the back

Chuck | ooks around the apartnent, still keeping his gun trained on
the drug Deal ers.

DEALER
You're all alone, my friend.

Chuck smiles, thinking that it is a scam and he | ooks to where
Ken is supposed to be.

He is not there!
Chuck | ooks back at the door, and it is open and enpty.

CHUCK
Ken?

DEALER
VWere's your backup, Detective?

CHUCK
Shut up! | got your backup right here!

The Drug Dealers in the room relax, realizing Chuck is seriously
out number ed.

REACTI ON SHOT ON CHUCK
Who cannot believe that his partner deserted him

CHUCK
That chi ckenshit son of a bitch

Suddenly, a gun is pointed at Chuck's head from behind and to the
side. There was a guy BEH ND Chuck, where Ken was supposed to be!

DEALER
Seens |ike your pal left you all alone,
am go.



CHUCK
He's not ny pal. Look, you guys, |'ve got
two S WA. T. teanms on their way up here
ri ght now

DEALER
| don't think so, dipshit.

CHUCK
How about one S WA. T. teamand a K9 unit?

DEALER
Say goodbye, asshol e!

KEN
Goodbye, asshol e!

Suddenl y, Ken appears from behind the Deal er and disarns him then
the real fight begins. Ken and Chuck battle themin the apartnent
and together they are a force to be reckoned with — and the

Deal ers are no match for them

CHUCK
VWhat took you so goddamm | ong?

KEN
| was waiting for the right moment...

CHUCK
| could ve been killed!

KEN
| wouldn't have waited THAT | ong!

They finish the Deal ers, handcuff them together. Chuck uses the
apartment phone to call for pickup

CHUCK
Yeah, pickup at 843 S. Miin, #2A
(to Ken)
Thanks, man.
KEN

It was the least | could do.
Chuck notions to the back of the apartnent.

CHUCK
We gotta check for the computer..

KEN
Not there. No conputer.

CHUCK
You took the tine to | ook?

Ken wal ks out of the apartnent and Chuck foll ows.



CHUCK
Let me get this straight... 7 to 1, and
you LOOKED for the conputer?

EXT. DRUG APARTMENT — CONTI NUOUS

KEN
Yeah. | did. Get over it! Find it.

They start down a hallway when Chuck hears sonething, coning from
behind a cl oset door.

COVPUTER VO CE
Cop asshol es! Cop asshol es! Cop asshol es!

CHUCK
VWhat the hell ?!?

Ken is there, and they are both standing outside the door.

COVPUTER VO CE
Cop asshol es! Cop asshol es! Cop asshol es!

Ken nods at Chuck, and Chuck trains his gun on the door. Ken
flings it open and Chuck gets ready to fire at..

A laptop conputer, on the floor of the closet, hard wired to the
t el ephone system

The | aptop begins to shuffle a series of inages, all of them of
Ken and Chuck, separate or together.

COVPUTER VO CE
You flatfoots are out of your |eague. G ve
up or get dead! See you soon

TI GHT ON COVPUTER

It runs a video fromthe Keystone Cops, and the nmessage isn't |ost
on Chuck and Ken.

Then the conputer EXPLODES in a flash

EXT. APARTMENT COWMPLEX STAI RS — MOMENTS LATER

Ken and Chuck, |oaded down with the burned out |aptop conputer and
ot her paraphernalia, come wal king down the stairs. They get into
their car, and drive off.

EXT. STREETS — MOMENTS LATER

Ken drives off, and as he drives along, he spots a car follow ng
them He ROARS off, and the car behind follows suit.



EXT. BROOKLYN BRI DGE — CONTI NUOUS

Ken's car noves across the bridge, with the other car foll ow ng.

I NT. SQUAD CAR — CONTI NUOUS

CHUCK
VWat the hell are you doi ng?

We need to expand this dialogue, give themnore to tal k about.
Chuck coul d be conpl ai ni ng about things, and Ken isn't even
I'istening.

KEN
W' ve got conpany. ..

He continues driving, FAST.

EXT. STREETS — CONTI NUOUS

Ken speeds around a corner, then takes another corner fast. The
other car follows quite closely.

Ken's car rounds another corner, and then cones to a stop,
bl ocki ng the street.

The ot her car SCREECHES to a stop, and Ken is immediately out of
his car and at the driver's side door.

It's Kelly!

KEN
Kelly! I thought | told you to go hone.

KELLY
| have to do sonet hing.

CHUCK
This is police business...

KELLY
Save it, Burke. It's not illegal to foll ow

you guys!

KEN
Stay out of our way!

Ken and Chuck wal k away to their car, while Kelly goes to hers.
They drive off, and Kelly foll ows.
EXT. STREETS — LATER

Ken and Chuck are driving around, followi ng up | eads, and Kelly is
foll owi ng them



EXT. STRI P BAR — LATER

Chuck and Ken pull up to a XXX Strip Bar, and get out of their
car. Thinking that Kelly won't follow themin, they slap hands and
go inside

Kelly pulls up, thinks for a mnute, then gets out of her car and
follows themin.

I NT. STRI P BAR — CONTI NUOUS

Ken and Chuck think they are slick, walking through the dimstrip
bar. Two STRI PPERS are up on stage, bunping and grinding, and a
group of low lifes are crowded around the beat up bar.

Then, the door opens again and Kelly cones in! She wal ks right up
to Ken and Chuck, watching the strippers.

Ken and Chuck react to her, then walk away fromher a little bit.
KELLY
You come here a lot, Uncle Ken? | thought
you said you were going to church..
A group of THUGS sit up at attention, watching Kelly.
KEN
I"mgetting real tired of this follow the

| eader shit.

They start to wal k out of the bar.

KELLY
Uncl e Ken, don't |eave yet! These girls
still have their pasties on!

Ken doesn't even turn around while he wal ks toward the door. A
group of THUGS watch Kelly carefully as she follows Ken and Chuck

The Thugs start towards Kelly, cutting her off. Chuck sees this
and gets ready to help her out.

CHUCK
Shoul dn't we...?
KEN
She won't need it. Let's go back to the

car...

The Thugs start to bother Kelly, and all she is trying to do is
get through themto continue follow ng Ken and Chuck. Two
conflicting desires, and the inevitable happens — a fight starts.

CHUCK
But . .



KEN
She doesn't need your help, Chuck. It
won't last long. She's a former nationa
chanpi on!

She handles them Kelly is truly nmasterful, and just before it's
over, Ken and Chuck head out the door.

Excited by Kelly's fight, a whole group of bar patrons have al so
started a fight, and Kelly can't get through the punching and
hitting.

Kelly finishes up her fight, and goes to the front door. On her
way, she is forced to hit and knock out a couple of other guys.

EXT. TIMES SQUARE STRI P BAR — LATER

Kelly cones out of the strip bar and sees Ken's car pulling away.
There's no way to foll ow them now.

KELLY
Damm it!

I NSERT: Over the Shoul der shot of the Killer, who is watching al
of this.

I NT. POLI CE STATION — NI GHT

Ken and Chuck are back in Chuck's office, tremendously pissed off.
They are both bitching and npani ng.

KEN
He's staying a step ahead of us.

CHUCK
I want to find this bastard so bad!

KEN
He's got to be | eaving something behind —
everyone nmakes ni st akes.

CHUCK
Not this psycho, not yet.
KEN
Check the print-out, maybe we m ssed

somet hi ng. .
Chuck pulls out the conmputer paper.

CHUCK
It's all the standard stuff... you talking
to him himbaiting you. He's got a wt,
thi s one.



Chuck picks

Ken gat hers

KEN
Don't give himtoo much credit, OK? Don't
give hima personality. Serial killers fit
a profile — white, 30s and 40s, certain
def i nabl e experiences, child abuse,
devi ant sexuality...

CHUCK
Just maki ng conversation, man. Spare the
profiling lecture, OK?... Hold on, | never

saw this before.

KEN
VWhat ?

CHUCK
The last Iine of his nmessage. "Say goodbye
to Jim Cene and the Heroes. There's bl ood
on the nmoon." What the hell does that
mean?

KEN
Got ne. The ranting of a lunatic m nd.

CHUCK
Maybe they have sonething in conmon? Jim
Nabors, Gene Hackman, Hogan's Her oes.
Not hi ng t here.

KEN
You mind works in weird ways. Jim Carrey.
Carrey Gene. Carrey's heroes?

CHUCK
He's going after someone named Carrey?

KEN
Shit, this is nuts. C non, let's get
somet hing to eat.

up the phone.

CHUCK
' m gonna check on Kelly...
KEN
. | can feel the son of a bitch |aughing

at us...

up his stuff, then stops.

KEN

Wait a minute. Kelly!
CHUCK

Yeah. |'m checking on Kelly.
KEN

JimKelly, the guy from"Enter the
Dragon," CGene Kelly, and Kelly's Heroes.



KEN
He's going after her... Wile we're
chasing his ghost...

I NT. KELLY APARTMENT — CONTI NUOUS

The phone is ringing, but there's no one hone.

I NT. POLI CE STATI ON — CONTI NUOUS

CHUCK
There's no answer!

They run out of the station.

I NT. KELLY APARTMENT — LATER
Kelly cones into her apartnent, puts down her things.

She goes into the kitchen and puts on a pot of tea, then decides
to get a shower.

Kelly goes into the bathroomand starts to undress.

The Killer, however, is already in the apartnment and stal ki ng her,
but she doesn't know it.

The Killer is getting closer, but she still has no idea.

When the Killer is just about to go into the bathroom about to
strike. ..

The door THUNDERS once, then EXPLODES i nsi de.
Kelly grabs a robe, and rushes out of the bathroom
As she | eaves the bathroom the Killer goes into the bathroom

The Killer is now gone, with no sign to say that he was there.
It's just Ken and Chuck, crashing into her house.

KEN
You OK?

KELLY
VWhat the hell do you think you're doing?

KEN
Check the back, |I've got this side.

They split up, carefully checking the roonms. No one is there, and
Kelly is furious.

KELLY
You can't just barge in like this..



KEN
We t hought you were in danger..

Chuck cones back to the main room

CHUCK
Al'l clear.

KELLY
I"mnot in any danger, except fromyou
guys.

CHUCK

You shoul d put on sone clothes or you're
i n danger of catching a bad cold..

Kel Iy punches Chuck in the gut, doubling himover.

KELLY
It's not funny!

KEN
You're right, but we got a message from
the Killer and he said you were next. W
got over here as soon as we coul d.

Ken hol ds up the computer print-out, then throws it down on the
couch.

CLCSEUP of print out on the couch

KEN
He got us again, chasing our tails.
CHUCK
W were here to save you, you know...
KELLY
You were?
KEN
Yeah.
KELLY
K. Do ne a favor, wll you?
CHUCK
Sur e.
KELLY
Knock next tinme. Now, get the hell out of
here.

Kelly just stands there, staring at them both, pointing at the
door.

CHUCK
We'd love to stick around, but we gotta
get going. Right, Ken?



KEN
You got my pager number?

KELLY
Yes, Uncle Ken. | have all your nunbers.

She shepherds them out, then closes the door behind them shaking
her head.

KELLY
Too damm macho

She starts go back to the bathroom to continue her shower,
unaware that the Killer is waiting for her inside.

As she gets to the threshold of the bathroom the teapot she put
on WH STLES.

Kelly stops and goes toward the Kitchen.

She takes the whistling teapot off the hot burner, and when she
turns around, the Killer attacks!

The Killer and Kelly fight. Kelly is good, but she is no match for
the Killer.

Kelly is losing, and if she doesn't turn it around, she is going
to be kill ed.

EXT. KELLY APARTMENT HALLWAY — CONTI NUOUS

Ken and Chuck are wal ki ng down the hallway, back to her front
door.

KEN
| can't believe | left that printout
behi nd.

CHUCK

No shit, it's evidence.

Ken is about to just open the door and wal k in, but Chuck stops
hi m
CHUCK
Eh, eh, eh. | wouldn't do that. W gotta
knock first.

KEN
Ri ght .

He knocks lightly, worried about disturbing her.

I NT. KELLY APARTMENT — CONTI NUOUS

The fight is raging. They break sone things in the kitchen, and
the sound i s LOUD.



EXT. KELLY APARTMENT HALLWAY — CONTI NUOUS

They hear the sounds of the fight within, look at each other, then
BURST t hrough the door.

I NT. KELLY APARTMENT — CONTI NUOUS

They conme in and see the Killer fighting with Kelly.

I medi ately, the Killer SLAMS Kelly through a wi ndow, then takes
of f, past Ken and out the door.

Ken gi ves chase, while Chuck goes to check on Kelly.

EXT. APARTMENT HALLWAY — CONTI NUOUS

The Killer is in the hallway. Ken gives chase and the Killer and
he fight in the hallway in front of a vendi ng nachi ne.

Chuck comes out and draws his gun. The Killer uses the vending
machi ne as a shield, and forces Chuck back into the apartnent.

Chuck gets a couple of shots off, but they bounce off the vending
machi ne.

The Killer goes out the wi ndow and down the fire escape.

EXT. APARTMENT COMPLEX — CONTI NUOUS

Ken comes out on the fire escape at the 7th floor, and the Killer
is already on the 3rd floor. Ken comes down a pipe, sliding like a
fireman.

They fight on the fire escape.

The Killer swings and SLAMS into a netal trash can, echoing with a
metal on netal SOUND.

Chuck comes onto the 7th floor Ianding, and pulls his gun
He squeezes off a couple of shots, but the shots m ss.

The Killer junps through the wi ndow onto the 3rd floor.

I NT. APARTMENT 3RD FLOOR HALLWAY — CONTI NUOUS

The Killer runs down the hallway, and goes into an apartnent,
br eaki ng down the door.

Ken gi ves chase.

I NT. STRANGE APARTMENT — CONTI NUOUS

The Killer is inside, and he goes THROUCH t he apartnent w ndow,
I andi ng on a truck goi ng by outside.



Ken, stunned, has no choice — he tries the same thing, follow ng
the Killer alnost at the sane tine.

EXT. STREETS — CONTI NUOUS

The Killer lands on the noving truck, and Ken stops hinself,
hangi ng out si de the w ndow.

ANGLE ON KEN

Ken is hanging in md air as the truck noves away.

ANGLE ON KI LLER AS HE DRI VES AVAY

KI LLER
It's not your tine yet, Detective O Hara.

Chuck runs up to where Ken is hanging, and hel ps himback into the
apartnent.

KEN
He could've killed me. Said it wasn't ny
tine...

Chuck hel ps Ken up, and wal ks himcarefully out of the street.

I NT. POLI CE STATI ON — DAY

Ken and Chuck are sitting at their new conmputers, marveling at
what they can do. Justice is standing there, after having
installed them

CHUCK
Yes! You put the naked | adies on this one?

JUSTI CE
Just trying to make you happy, Detective.
CGotta run! Hey, who's the babe?

They turn and see Kelly walking in. She stops in front of them

KEN
Kel ly! What are you doing here? Were's
t he uni form assigned to protect you?

KELLY
m wor ki ng on this case with you, Ken.
ma target, where would | be safer than
with you two? Take ne along or |'Il just
foll ow you. You know that, Uncle Ken.

Chuck | ooks to Ken for confirmation. Ken nods reluctantly.

CHUCK
She's got a point. She's a target now.



KEN
Prom se to stay out of our way?

KELLY
You got it, Uncle Ken.
CHUCK
Prom se you won't ever call ne Uncle
Chuck?
Kel Iy nods.
CHUCK
Cool . Let's run through the victimli st
agai n.

They go over to where all the victins are tacked up to a bulletin
boar d.

EXT. STREETS — DAY

A MONTAGE of the three of themfollow ng up clues together. As
they are wal ki ng down a street, Ken spots a small specialty shop

and notions for Chuck and Kelly to wait for a second.

KEN
"1l be right back out.

He goes inside, points to sonmething in the wi ndow, and pays for
it. He comes right back out.

KEN
(sheepi shly)
My daughter, Lauren, she loves little
pins. This will | ook cute on her..
TIGHT ON PIN
CHUCK
That's cute. | have one just like that at

hone. ..

They conti nue wal ki ng.

I NT. CH NESE MEDI CI NE STORE — DAY

Ken, Chuck and Kelly walk into a Chinese nmedicine store, and we
can see them wal ki ng around inside, talking to the ONNER

EXT. FAKE SHAOLI N SCHOOL — DAY

Ken, Kelly and Chuck go into a fake Shaolin Tenple-like school



I NT. MARTI AL ARTS SCHOOL — DAY

Ken, Chuck and Kelly pull up in the squad car, and wal k inside the
Chi nese school, which is filled with kids. They ask the | NSTRUCTOR
some questi ons.

I NT. POLI CE STATI ON — DAY

Kel Iy and Chuck are working together on one conputer, and we can
tell that Chuck is interested in Kelly through his actions in this
nont age.

Ken is working with photos and X-rays of the wounds of the
victims. He is measuring the wounds, and comparing themwth the
metal trash can on his desk (fromthe encounter with the Killer).
The wounds on the pictures match up with the dent in the trash
can.

EXT. PRI SON — DAY

Ken, Chuck and Kelly walk up to the front of the prison and go
i nsi de.

EXT. STREETS - DAY

Ken, Chuck and Kelly are wal king along the street. Someone cones
up to them map in hand, and asks for directions. They give him
the directions, and the nan thanks them then wal ks away. \Wen he
gets a little ways away, he turns around and | ooks back.

It is the Killer, smling!

We FREEZE FRAME

I NT. RESTAURANT — NI GHT

Ken and Chuck together, sitting at a table in a restaurant. They

are just relaxing, fooling around. Chuck is doing a magic trick,

and Ken is laughing as Chuck rmakes the water disappear in a glass
right in front of his eyes. They haven't conpletely becone great

friends, but they are getting there.

KEN
He didn't spring fromnowhere. This guy
had to have trained. He's too good!

CHUCK
No one teaches killing people.

KEN
He's testing different killing nethods. W
believe the arts effectiveness, but he's
actually trying it out. He's got a list of
victins. ..



CHUCK
And we just made the top forty.

KEN
I've got the feeling that he's al nost
done. | just wish we knew the sequence.

VWho was next.
He pauses for a BEAT, looking into his glass of beer.

CHUCK
VWhy' d you quit, Ken?

Ken | ooks at himfor a long monent, trying to measure why Chuck is
aski ng.

Finally, he sighs and resigns hinself to telling the story, maybe
for the very first time

KEN
I was working serials, like you. | tracked
t he bastard, got inside his head, he had
killed 10 by then, and | took hi m down.
But | had seen too nuch, done too nuch. |
just never wanted to experience that kind
of evil again. Didn't want it in ny

life...
CHUCK
He messed you up pretty good, right?
KEN
Al most killed nme. Killed my marriage too.
I"'mtrying to salvage it, but... you saw

for yourself...
Chuck nods, renenbering the scene at Ken's house.

CHUCK
| was married, long tinme ago. When | was
in the acadeny. It ended badly, and
blamed it on the job, but that wasn't it.
| just didn't try hard enough.

KEN
Too bad.

CHUCK
| don't know nuch about you, Ken, but you
don't seemlike the kind of guy to give
up. AmI right?

KEN
Yeah, | guess.



CHUCK
Then, you shouldn't give up on your
marriage, man. To this day, ny only regret
is that | didn't save nmy marriage, when
could have. Al | had to do was cal
her. ..

They sit in silence for a nmonent.

CHUCK
Al'l you have to do is call her

KEN
How is this parable about you suddenly
about ne?

CHUCK
The noral of the story is just give her a
call, see if you can save it. You got the

chance. Take it.

KEN
Maybe | will.

CHUCK
You' ve got notive, and you' ve got
opportunity. You're guilty.

He points to a line of phones at the back of the bar.
Ken | ooks at the phones, then back at Chuck.

KEN
You know not hi ng about ne.

CHUCK
Don't want to know any nore. Believe ne.

Chuck produces a coin fromKen's ear.

CHUCK
Tell you what. Here's an ordinary quarter.
If it [ands heads, you call her. Deal?

Ken nods, and Chuck flips it. It comes up heads, and Ken | oses.

Ken nods, grabs the coin from Chuck, going to the phones. Ken
starts to put the coin in the slot, then realizes it is a tw
headed coin. He smiles and throws the coin back to Chuck, then
digs a quarter out of his pocket and dials.

KEN
Megan? It's me. Can we get together and
tal k?
Ken | ooks over his shoul der at Chuck, who is still |ooking at him
KEN

Yeah, all of us. | want to try.



Kelly wal ks into the restaurant, carrying sone packages. Chuck
hands her a glass of wi ne and toasts.

KELLY
To what ?

CHUCK
To true romance

They share a toast, with Ken in the b.g.

EXT. Cl TYSCAPE — MORNI NG

The moon is setting, and the sun is rising. The sky is blood red.

EXT. RI VERFRONT MALL — LATER

Ken, Megan and Lauren are wal king together. Ken and his wife are
tal king, while Lauren is watching all the activity.

Shots of: Ken and Lauren playing video ganes
Ken and Megan wat ching Lauren play a gane
Eati ng some cotton candy
Pl ayi ng vol Il eyball on the beach
Bunper cars.
Shoppi ng
Trying on goofy hats, etc.
As they are wal ki ng, Ken stops, renenbering the pin. He gives
Lauren the pin he bought while with Chuck, putting it on her
sweat er .
MEGAN

You seemdifferent, Ken. Well, not
different, nmore |like the old Ken.

KEN
| told you, I'mtrying..
They continue wal ki ng around the mall, and Ken and Megan hol d
hands.

EXT. BOARDWALK — EVENI NG

It's the end of the day. Lauren is bouncing in the anusenent area
behi nd them while Ken is wal king with Megan. Megan spots a bench

MEGAN
Can you sit for alittle while, please?



KEN
I'd like that.

They sit down on the bench, side by side. They both want to talk,
but neither knows how to begin. Ken is playing with the pin he
gave Lauren, which is on the sweater she is wearing.

KEN
Megan... | know it's been tough, and
haven't been trying hard enough. | want to
change that.

MEGAN
You know, it was never about not | oving

you.

Ken | ooks at her, surprised. He thought she had stopped |oving
hi m

KEN
| don't know how to explain it. I... just
shut off the world...

MEGAN
You shut ne out, and | can't, | refuse, to
live like that.

KEN
It was the biggest nistake | ever nade. |
won't do that again — | need your support,

all the tine.

MEGAN
You have it. You al ways have.

KEN
So, what do you say? Can we |live together
a famly

MEGAN
I want to try.

KEN
Me too. How about npving back in this
weekend? 1'Il try to free up fromthis

case to hel p.

MEGAN
Sounds |ike a plan. Lauren would love to
nove back hone. ..

KEN
How about you?

MEGAN
Yeah, me too.

Ken and Megan share a tender, beautiful kiss.

Lauren runs up and is overjoyed by the sight of their Kkiss.



Lauren sniles happily, content.
In the middle of this kiss, Ken's beeper goes off.

KEN
Dam!

He | ooks at the beeper, and clicks it off.

KEN
Sorry.

MEGAN
That's OK. Comes with the territory.

KEN
Don't forget! This weekend.

MEGAN
Thi s weekend. Be car ef ul

KEN
You got it.

He hands Lauren over to Megan, and they sit on the porch, watching
hi m go. Megan ki sses Lauren on the forehead, and snooths her hair.
I NT. OFFI CE — LATER

Ken, Chuck and Kelly show up at the crine scene. Ken and Chuck
i medi ately take control of the situation, while Kelly hangs back

The body is on the floor, covered with a sheet.

CHUCK
Talk to me.

OFFI CER
Anot her one, Detective. No weapons, no
prints, no w tnesses, nothing.

While Chuck is talking to the Oficer, Ken is |ooking around the
crime scene.

Chuck lifts the sheet off the body, grimaces, then puts it back

OFFI CER
Oh, there's sonething witten on the
floor. | couldn't make it out..

CHUCK
Thanks. We'll | ook around for a while.

Chuck and Ken inmediately | ook at the bl ood pool ed around the
body. There do indeed seemto be letters scraw ed on the ground,
in the bl ood.

CHUCK
Can you read it?



KEN
No. You?

CHUCK
It looks Iike a "C'" and an "A..."
(to phot ographer)
Get some good shots of this, and bl ow them
up for ne, OK?

The Phot ogr apher nods.

Kelly is off at the back of the room and she notices the picture
franmes knocked off the wall. She bends over and carefully, wearing
gl oves, places them back on the wall. One prom nent picture is

m ssing, and there is blood on the wall where it was.

KELLY
VWhat do you make of this? There's bl ood on
the wall.
Now he's interested.
CHUCK
The nystery picture. Who do you think is
init?
KEN
Get a shot of the wall, and as soon as the

scene is processed, get these pictures
over to the office too, OK? You did good,
Kel l'y.

I NT. POLI CE STATI ON — DAY

Ken, Chuck and Kelly are together in a |large neeting staring at
the pictures of the crinme scene.

One of the pictures, blown up very big, is the letters witten in
the blood. It's obvious that the letters are GHA On a bulletin
board next to the pictures they are witing out all the possible
"Cha" words.

CHUCK
| tell you, he's trying to wite the
Killer's nane.

One list is possible last names (like Chanplaign, etc.). They have
a phone book out opened to the CHA pages.

Kelly reads the list of "ch" nanes:

KELLY
Chanber | ai n. Chanbers. Chanbl ess.
Chanel eon. .

KEN

It doesn't ring right.



CHUCK
He's not witing Chanpagne, that's for
sure.

Kelly pulls out a dog-eared dictionary, and | eafs through the
pages.

KELLY
Maybe he's spelling sonething el se.
Chanber, chanberlain, chanbernaid...

KEN
The chambermaid did it...

KELLY
Chanber rmusic, chanbray, chanel eon..
chanfer, chaoi sa, chanom | e, chanp,
chanpagne, chanpion. ..

KEN
Wait a minute!
CHUCK
Chanpi on! Son of a bitch
KEN
It was right here the whole tine.
KELLY
What ?
CHUCK

Al the victins were or are chanpions.
He's killing them all

He goes to the victims' photographs on the wall.

CHUCK
Boxi ng. Westling. Tough Man. Karate.
Kendo. Kickboxing. Shit! These are al
chanpi ons — but they woul dn't have fought
each other. They have their own
conpetitions.

Ken is silent for a monment, then raises his head to | ook directly
at Chuck.

KEN
They fought together once.
CHUCK
Huh?
KEN
Yeah, and the link is her father, mny
i nstructor.
CHUCK

VWhat are you tal king about?



KEN
You hear of the Master's Chall enge?

CHUCK
Damm it!

KEN
Renenmber the tag |ine?

KELLY
"The Tournament of Chanpions”

They | ook at each other. They've nmade the connection, now they
have to find the killer.

CHUCK
|'ve got sone mmgazines with those
pictures init.

He pulls a magazine out of his drawer, and leafs through it. He
finds the picture he was | ooking for.

CHUCK
Here it is!

KELLY
That's it. This is the photo fromthe
Mast er' s Chal |l enge.

CHUCK
Recogni ze anyone?
KEN
Most of themare staring at steel, in

drawers at the norgue. Think our boy is in
this picture?

I NT. POLI CE STATI ON — LATER

The picture fromthe Master's Challenge is blown up very big and
tacked up on the wall. Six of the Chanpions are already dead, and
there are two left.

Ken goes up to the blown up picture, with a red pen in his hands.
As he says the name of each victim he puts a red CROSS across
their faces.

KEN
Eddi e Cunni ngham boxer. Victim Dutch
Schultz, tough man. Victim Kurt MKi nney,
poi nt Karate. Mark Cramer, Kickboxing,
victim Master Tokaido, victim Kevin
Hal ey, Judo, victim

Ken circles two of the heads, nmen not accounted for.

KEN
VWho are these guys?



Chuck cones into the room a file in his hands.

CHUCK
The first guy is Chad Atkins, kung fu
stylist, disqualified during the
Tour nanent of Chanpions for excessive
contact. Broke sone poor guy's ribs.

KEN
| like himso far.

CHUCK
Don't fall in love, it'd be a tough
arrest. Conputer says he died in a car
acci dent three years ago.

KEN
Shit.

Just then, Chief Hutchins conmes into the roomfor an update.

HUTCHI NS
So, what's the story?

CHUCK
Si x nmur der ed.

CHUCK
O the remaining two in the picture, one
i s dead, car crash, confirned.

KEN
That | eaves this guy, WIllie Namath. He
fits the profile — age, height and weight.
Kel ly, you recognize hinf

KELLY
No. It happened too fast, and... | don't
know. . .

CHUCK

This Namat h guy has a sheet you woul dn't
bel i eve. He's been picked up a bunch of

times for assault, and even did time for
assault with intent to kill

KEN
No nodel citizen.

OFFI CER
It gets worse. W had himhere last nonth
on sonet hing unrel ated. Couldn't hold
him ..

KEN
Fuck me...



Nobody listens to her.

CHUCK
W won't let himgo this tinme.

HUTCHI NS
He's our guy, right?
CHUCK
Everyt hing points to him Chief.
HUTCHI NS
Let's get him "Il set up the strike
t eam
KELLY

| don't know. Sonething isn't right..

getting ready to |l eave. Kelly goes out with them

EXT. POLI CE STATI ON — LATER

Ken and Chuck are hurrying down to the squad cars,

pursuit.

They get to the car, ready to hop inside.

KELLY
Do | get a gun?

Ken turns around, shocked that she is even there.

Chuck and Ken | eave, and Kelly stays behind, fumng.

KEN
Sorry, Kelly. You can't go along. You'l

Chuck and Ken grab their guns and are

Kelly in

have to stay here until we find this guy.

KELLY
You said yourself | was safer with you
t wo.

CHUCK
Yeah, but we're walking into the valley

of

t he shadow of death here. We won't be able

to protect you.

KELLY
You know | can take care of nyself.

KEN

Di scussi on's over, decision's been nade.

It's for your own good, Kell

KELLY
Ri ght. That nust be why | feel so good.

KEN
Let's go.

happy with the situation. She watches them | eave

She is not



We STAY on Kelly, as she watches out the w ndow.

EXT. POLI CE STATI ON — MOMENTS LATER
Cops are loading up into squad cars, their lights flashing.
Kel Iy, despondent, wal ks off in a conpletely other direction. She

does NOT go back into the police station |Iike they asked her to.
We HOLD ON Kelly as she wal ks of f.

EXT. KEN HOUSE - LATER

A U-Haul pulls up in front of Ken's house. Megan is driving, and
she gets out, then goes to the passenger side. Lauren gets out,
and they start to nove their things back into Ken's house.

Their house, again. She pulls out a cellular phone and dials it,
sendi ng a page to Ken

EXT. GQUY HOUSE — LATER

Ken and Chuck are outside the house, backed by a SWAT teamin the
yard, and around the sides.

Ken and Chuck nod at each other, and double time it to the front
door. They get up on the porch, and pause for a nonent.

I NT. HOUSE — CONTI NUQUS

Chuck KICKS the door open, and cones through quickly, scanning the
roomw th his eyes and his gun

The QUJY is sitting at a desk, and as soon as he sees Chuck, he
SPRINTS for the stairs.

Ken comes into the house, and together they chase the Guy up the
stairs.

I NT. SECOND FLOOR BALCONY — CONTI NUOUS

Ken and Chuck chase the Guy out onto the bal cony and ATTACK. Ken
and Chuck get hit, and a FIGHT starts.

The Man is a pretty good fighter, but he is no match for Ken and
Chuck. They subdue himfairly quickly, just in tine for the SWAT
teamto storminto the area, their weapons drawn.

They surround the Man, even though the Man is al ready handcuffed
and def eat ed.

CHUCK
Thanks, guys. | think we can take it from
here.



I NT. DANCE CLUB — DAY
Kelly is sitting in the dance bar, al one.

She is drinking, still depressed and frustrated by not being
i nvol ved.

There are lots of people around her, dancing and partying. Her
mood is in stark contrast to the party going on around her.

A distinctive BEEP sounds, O S., and Kelly I ooks up to see what it
is.

O f in one portion of the bar is a netal detector, and SOVEONE has
gone through the bar's nmetal detector, and set it off.

KI LLER
It's a metal joint, in nmy hand..

Kel Iy wat ches the person, and when he turns around Kelly sees the
Killer, recognizes him

It's Chad Atkins fromthe picture!

FLASHBACK to the picture.

The man who the conputer said was dead!

H's metal fingers are setting the netal detector off!

As soon as Kelly sees the Killer, the Killer sees her. This tine,
however, the Killer doesn't stop

He's going after Kelly.

The Killer turns to where Kelly was sitting, and she is no | onger
t here.

ANGLE ON KELLY

Who is hiding on the dance getting lost in the crowd.

The Killer comes through the crowd, searching for her.

Kel Iy moves through the crowd, |ooking behind her, anxious.

The Killer, stalking her.

The music abruptly stops, and the dance floor clears of dancers.

The Killer spots Kelly and noves towards her, grabbing her by the
shirt, lifting her up off the chair!

It's not Kelly!

He scans the crowd for Kelly, she's nowhere to be seen. He too
exits the building.



EXT. PARKI NG LOT — CONTI NUOUS

The Killer |ooks around the parking lot. No one is there. There
are a couple of PARTY GOERS, |aughing and happy.

Kelly is not there.

The Killer, knowing that he has to | eave, goes to his car in the
par ki ng | ot.

He starts his car and drives off the lot, pulling into traffic.
As soon as he leaves the parking lot, Kelly sits up in the
driver's seat of her car. She starts her car and follows him
EXT. STREETS — MOMENTS LATER

Shot of the Killer's car com ng down the street, following at a
saf e di stance by Kelly's car.

It is a very run down house in a run down nei ghborhood. None of
the wi ndows are broken, but the place matches the rest of the
houses on the street.

The Killer drives home, and goes inside in a hurry.

Kelly drives up and parks, watching and waiting. She starts to get
out of her car as soon as he is inside, but he comes out of his
house right away!

EXT. GQUY HOUSE — LATER

The police cars are | oaded up and pulling off.

EXT. KILLER HOUSE - LATER

Kelly is out of her car, watching the house. The Killer suddenly
comes back out, his clothes changed, gets into his car again and
roars off.

Kelly waits for a noment, watching the street all the while, then
runs to get into the garage right before the garage door goes
down.

I NT. KILLER HOUSE — CONTI NUQUS

Kelly is making her way through the house, |ooking in various
rooms. It is all very spooky, very frightening. The house is well
kept inside, but very old.

She is exploring, |ooking for clues, evidence, anything.

Kelly cones across a phenonenal conputer set up, acupuncture

dummy, and a bulletin board filled with pictures of the killings,
news clippings, lists upon lists of victins, and so on



KELLY
WIIl the mystery guest please sign in?

She picks up the phone next to the conmputers and dials a nunber.

I NT. SQUAD CAR — CONTI NUOUS
Ken and Chuck are riding in their car, returning to the station.

KEN
Seenmed a little easy, don't you think?

CHUCK
Way too easy. The guy barely fought back
and he wasn't much of a fighter..

Just then, Ken's receives a beeper nmessage. He | ooks down at the
al phanuneric display. It reads:

"Found real killer. 132 Lynn Ave. |I'minside, hurry. Kelly."
KEN
Shit! Let's gol!
EXT. STREETS — CONTI NUOUS
Ken and Chuck's car does a 180 and roars off in the opposite
di rection.
I NT. KILLER HOUSE — CONTI NUOQUS

Kelly is still searching through the house. It's creepy, but she
has to keep looking. Al the roonms so far have been deserted.

She opens a door, and a figure cones out of the closet at her!

She screanms, only to see that the "figure" is a coat on a hangar
that fell fromthe closet.

She breathes a sigh of relief and closes the closet.
To come FACE TO FACE W TH THE Kl LLER!

KI LLER
Well, Kelly. How nice to see you again.

KELLY
(frightened, stammrering)
Have we net?

KI LLER
Don't be coy. |'ve done sone research on
your career. You were a national chanpion,
right?

KELLY

That's right.



KI LLER
How i nt eresting.

He sm | es.

EXT. STREETS — CONTI NUOUS

Ken and Chuck are in the car, careening through the streets,
trying to get to the Killer's house as soon as they can

I NT. KILLER HOUSE — CONTI NUQUS

SLAM Kelly goes flying back against the wall, hitting it with
i ncredi bl e force!

The Killer, still sniling, advances on her.

I NT. SQUAD CAR — CONTI NUOUS
Ken is driving fast.

CHUCK
Ht it!

KEN
Call for backup!
EXT. STREETS — CONTI NUOUS

The car careens around the corner, flying down the street.

EXT. KILLER HOUSE — MOMENTS LATER

Ken and Chuck pull up to the house. Al is quiet. They run up to
t he house, and kick the door in.

I NT. KILLER HOUSE — CONTI NUQUS

They rush into the house, Chuck's gun drawn, flashlights lit,
pi erci ng the gl oony inside.

CHUCK
Pol i ce! Kelly!

No answer.

They go into the house.

In the first room they find the conmputer set up. It's even nore
i mpressive than what Justice had. Several conputer nonitors are

on, conplete with all kinds of supporting hardware.

As they go into the room Kelly's body falls out of a closet,
I anding on the floor with a THUD!



Chuck reaches Kelly, and touches her. She's col d!

CHUCK
Ch, no.

Chuck puts a hand up to his nouth, trying to block out the inage.
Ken SNAPS hi s head up, seeing Kelly.

KEN
No!

Ken goes over to where Kelly is, and just as he gets there, he
hears the conputer behind him

KI LLER VO CE
A lovely fanm |y you have, Ken.

Ken WHI PS his head around to | ook at the computer.

A new picture cones up, and it is of Ken, his w fe and daughter -
obvi ously taken during their afternoon out. Then, the picture of
Ken turns into the picture of the Killer, and he pulls out a knife
to kill the wi fe and daughter.

KI LLER VO CE
Soneone has to take care of your famly,
Ken.

Ken runs to the conputers and inmredi ately snatches up the phone to
call his wife, to warn her.

I NT. KEN HOUSE — CONTI NUOUS

The phone is ringing, and Megan cones out of the dining room
where she was tal king, to answer the phone. She is smiling as she
pi cks up the phone, very at ease.

MEGAN
Hel | 0?

I NT. KILLER HOUSE — CONTI NUQUS
KEN
Megan? Are you OK?
I NT. KEN HOUSE — CONTI NUOUS
MEGAN
I"'mfine. This is so |like you, letting
someone el se do the dirty work.

KEN
VWhat are you tal king about?



MEGAN
Your friend got here about an hour ago,
told me you couldn't get away, and hel ped
me nmove everything in..

I NT. KILLER HOUSE — CONTI NUOUS

KEN
VWhat friend?
(beat)
Megan, listen to me. Were is he now?

I NT. KEN HOUSE — CONTI NUOUS

Megan, still holding the phone, | eans back to look into the living
room

The Killer is sitting with Lauren, his arm around her.

She is smling and tal king happily, and the Killer seens to be
fully concentrated on the young girl.

Megan pulls back into the kitchen.
MEGAN
He's sitting next to Lauren. They're
getting al ong..

I NT. KILLER HOUSE — CONTI NUOUS

Ken cuts her off.

KEN
If you can get away, do it. If not, don't
et on anything's wong, and 1'll be there
right away. | won't let himhurt you,
Megan. | promise. | |ove you.

I NT. KEN HOUSE — CONTI NUOUS

MEGAN
|'' mscared, Ken.

I NT. KILLER HOUSE — CONTI NUOUS

KEN
| know, baby. 1'll be right there.

MEGAN
(i n phone)
Don't hang up, let me call Lauren.

She turns to | ook back into the living room and cones face to
face with the Killer, who is standing with his arm around Lauren.



KI LLER
Is that ny good buddy, Ken? Let ne talk to
him ..

He takes the phone away from her, smling.

KI LLER
Cone for ne, Ken. I'mwaiting in the
Forge. By the way, it's just us now, no
one el se. Just you, or they're dead.

The Killer hangs up

Ken stands there for a nonment, |ooking at the phone. Chuck,
standing next to him has heard the entire conversation

Ken grabs the conputer and is about to SMASH it down on the fl oor
when Chuck stops him

CHUCK
Ken, that's evi dence.

KEN
There's not going to be a tri al

Ken SLAMS the conputer down onto the hard floor, and it SHATTERS
into a mllion pieces.

Ken starts out of the house. Chuck starts to follow him but Ken
whi ps around and stops him

KEN
It's just me and hi m now.

CHUCK
Bullshit. W're a team man. |'m goi ng
with you.

KEN

No, you're not.
Ken starts for the door, and Chuck grabs his shoul der.

CHUCK
We're cops, man. W don't do this!

Ken grabs Chuck, and Chuck grabs him They cone together, face to
face.

KEN
This is nmy famly here! | can't take the
chance. .

He PUSHES Chuck back, and he stumbles and ends up on the couch
Ken heads for the front door.

When Ken gets to the front door, Chuck calls out..

CHUCK
Ken!



Ken turns around, ready for a battle. Chuck pulls his gun out of
his hol ster.

Then turns it around and throws it to Ken

CHUCK
Ki ck his ass!

Ken acknow edges Chuck as he catches the gun, then runs out the
door.
EXT. STREETS — LATER

Ken is in the car, rushing to the Forge.

EXT. THE FORGE - LATER

Ken's car comes FLYING up the road to the Forge, dust plum ng
behind it. Looming in front of themis an abandoned

war ehouse/ factory conplex. The only other car there is Megan's.
Ken hops out of the car, checks Megan's car, then they both run up
to the entrance of the Forge. They go in.

I NT. THE FORCE — CONTI NUOUS

Ken wal ks into the forge, and there, with his back turned, is the
Killer.

Waiting for him
Ken noves forward, carefully but still quite fast.
Ken has Chuck's gun drawn, and he is ready to shoot.
He advances on the Killer, who still has his back turned.
KI LLER
Greetings! You woul dn't shoot ne in the
back, would you?
KEN
(under his breath)
Shit!
KI LLER
Especially when | amthe only one who
knows where Ken's lovely wife and daughter
are.
They HOLD in this position for a BEAT, and Ken, the frustration
evident in his face, FIRES the gun, enptying it.
ANGLE ON THE KI LLER

The shots all landed, right next to the Killer's head.



He turns around, a HUGE smle on his face.

KI LLER
VWl cone to hell

KEN
VWere are they?

KI LLER
| don't want them | want you.

KEN
They aren't champions, they are innocent.

KI LLER
They are part of the plan, Ken. Just like
you and ne.

KEN
Your grand plan?!'? Man, we figured you out
l ong ago — you couldn't hack it as a
fighter, so you started killing the rea
chanpi ons. The psychol ogi st said sonet hi ng
about penis envy.

KI LLER
Banter all you want, the end gane has
begun.

He whirls and takes off. Ken gives chase, and they fight for a
brief nmoment, then the Killer disappears.

Ken | ooks around, noving through the forge.

The Killer appears again, and they fight some nore.
The Killer is |eading himsonmewhere.

The Killer then di sappears again.

Vani shed.

ANGLE ON KEN

He is | ooking through the factory conpl ex. He passes through
cavernous roons, and snall office areas, the glass in the w ndows
and lights |long since smashed.

He doesn't see anything or anyone out of the ordinary.

Ken continues searching, and he cones to a decrepit section of the
Forge, and across the floor Ken sees..

The Killer standing with his back to Ken.

Megan and Lauren are tied up in the b.g., in a showl ace position
behind the Killer.

A BUNDLE is strapped to the wall behind them



Ken noves back into the shadows of the walls, hoping that the
Killer doesn't see him There is no indication that he has seen
him but then the Killer says.

KI LLER
Cone cl oser, Detective O Hara.

Ken advances on the Killer.
The Killer has a tiner in his hands, and he holds it up

KI LLER
Far enough. | have placed a crude bonb
next to your wife and daughter. We have 15
M nutes for the Grand Chanpi onshi p match.
Life or death, it's in your hands.

The Killer presses the button on the tinmer, the red LED nunbers
begin to count down.

KI LLER
There's no goi ng back now. Shall we begin?
ANGLE ON LAUREN AND MEGAN

They are struggling with their bonds, but it's no use.

ANGLE ON KEN
He sees the situation, and knows that he has to fight.
The Killer settles into a fighting stance.

KEN
They are nothing to you.

KI LLER
Exactly, but they are everything to you.
Now you have the notivation to fight nme
wi th everything you have. You are like the
samurai, ready to die.

KEN
| hope you're ready to die, notherfucker

Ken wal ks up close to him and assunes a fighting position.
They fight!

The Killer KIAIS |l oudly and attacks.

As the fight goes on, it becones clear that Ken is overnatched,
and he is going to lose. Ken is a superb fighter, but so is the
Killer. The Killer gets hit a little bit, but he is doing nore

damage to Ken that he is taking.

It's going to take a little time, but Ken is going to | ose.



And that nmeans he is going to die, and so are his wife and
daught er.

KI LLER
| still haven't net my match.

KEN
You're going to nmeet your maker.

KI LLER
Not t oday.

They continue to fight, and it is spectacul ar.

But, Ken is losing. Only by a little bit, but the Killer is just a
little faster, a little better. He is no match for the Killer, who
i s a phenonenal fighter.

The Killer senses that he has the advantage, and starts to take
the fight to Ken. Soon, Ken is in real trouble, and the Killer is
setting himup for the kill.

Angle on Tiner: it's getting close.

ANGLE ON MEGAN AND LAUREN

They are terrified.

ANGLE ON KEN AND Kl LLER

Ken is helpless, and the Killer reaches back, preparing the
killing strike, a smile on his face.

The Killer strikes the killing blow, and..
Chuck comes out of nowhere and Kl CKS, bl ocking the strike. The
Killer still hits Chuck in the |l eg, and he coll apses on the

ground.

CHUCK
CGo after them

The Killer, enraged, attacks Chuck, hitting himat wll.
Ken, neanwhile, heads for Lauren and Megan.

The Killer spots Ken running for his famly, and | eaves Chuck
cutting Ken off.

KI LLER
You coul dn't save Kelly, your partner
your family... And you can't save

yoursel f...
They fight each other, and the heavens open

Li ghting flashes and the Gods watch, the fate of the world in the
bal ance.



Ken, unbelievably, is getting the upper hand. He is taking a great
deal of punishnent, but it's with a purpose.

He is taking a shot to give a better shot, and for the first tine
in his killing spree, the Killer is hurt.

Soon, Ken is taking | ess punishment, and neting out nore.

ANGLE ON TIMER | T S ALMOST GONE

The Killer starts |ooking for sonewhere to escape, to get away
fromthis fighting machi ne that doesn't care about pain, about
i njury.

KEN
Nowhere to run, asshol e.

He SLAMS the Killer over and over, finally finishing himoff with
a series of beautiful techniques.
ANGLE ON TI MER 30 SECONDS LEFT!

Ken steps over the Killer on his way to save Megan and Lauren,
when the Killer REARS up and grabs Ken's leg, trying to stop him

Ken turns back to himand puts himaway, for good this tine.

He turns and runs to where Megan and Lauren are.

ANGLE ON TI MER: 10 SECONDS

MEGAN
No! There's no tine!

Ken keeps com ng.

MEGAN
St op! Back up! NO

She knows the bonmb is going to go off, and she wants to save Ken

ANGLE ON TI MER 5 SECONDS

Ken will have none of it. He runs to them | oosening the rope and
grabbing them trying to shield themfromthe force of the bonb
ANGLE ON TI MER COUNTDOWN TO ZERO

The bonmb EXPLODES!

Ken THROAS Megan and Lauren to the ground, protecting themfrom
t he bl ast.

But the blast is not what they expected.



It's no bonb at all —it's a firework, that has thrown mllions
pi eces of silver confetti into the air.

It's beautiful, and it's harn ess.
They are alive, and they are unhurt.
Ken goes to them throwing his arnms around them

Chuck appears in the mdst of the silver shower, sniling and
hol ding up his hands. He is hurt, but still alive.

KI LLER VO CE
No sl aughter of the innocents, O Hara.

The Killer's voice is comng froma snmall, digital recorder,
Iinked to the package.

The CAMERA pulls back, revealing the entire Forge, Chuck and the
Killer in the foreground, Ken and his famly.

FADE OUT

THE END

of



