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NO, DESCRIPTION 
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NO, DESCRIPTION DIALOGUE RE;EL ONE PAGE a 

Directed by 

HUGO FREGONESE 

. . . FADE OUT 

4, P B E  I N  - PICTORIAL AEJIMTED FORE- 
WmD 
O S E  UP ON NATIVE DRUXS 
Wards of fo rewo~d  over bog.  shot - 

I N  1880 
THE DRUMS O F  THE HESCALER0 
APACHES CARRIED THE THUNDER 
OF CHIEJ? V I C T O R I O ' S  WORDS OVER 
THE W A T h m E S S  MOUNTAINS OF 

THE SOUTH WEST, 

. , .DISSOLVES INTO 

XQBG SHOT O F  DZSEET TO HOTJNTAINS 

C H I Z F  VICTORiOfS VOICE - The white  m e n  
from the Borth and the white men of 
Mejico have drawn a line across the  
middle of the land t h a t  feeds us. 
W e  cannot go South to  e a t  of the 
mescal$ nor North t o  ea t  of the 
pinon, 

,, ,DISSBLTZS ITJTO 

XDNG SHOT ACROSS CANYON TO RUGGED 
?DESERT PEAKS B O G ,  

CHIEF VICTORIOVS V O I C E  - The hunger- 
wolf chews on our strength.  Soon 
the  warriors will be too weak to  
f igh t .  Then the white man will 
t h rus t  us away from the ea r th  - and 
only the empty sky will know the 
voices of the Mescaleros, 

. . , D I S S O L V E S  INTO 

I;fjlfG SHOT RUGGED DESERT COUNTRY 
A HUNGRY PEOPLE ROSE TO 
F I G H T ,  T B E I R  F'URY FELL UPON 
SETTLED PLACES WHWE PEACE- 
F U L  PLMERICANS C A R R I m  ON 
T W E  AND WELSH KTNERS 
DUG FOR S I L V E R ,  ONE O F  THESE 
PLACES WAS THE TOM3 OF 

SPANISH BOOT o 



DESCRIPTION DIALOGUE REXL ONE PAGE h 

FADE I N  - INT. I)ARETJED CHURCH (DAY) 
Xeverend G r i f f i n  opens doors - 
sweeps &ors tep  a s  Chacho comes 
on & csssses  s t r e e t  of Spanish 
Boot toward b ,  g,  - he l eads  burro - burro f o a l  fo l lows  

PAR SHOT SIDE OF STREXT 
On two miners a s  they walk along 
under cmde porch be fo re  bui ld ing  - exit mound corne r  - Chacho com- 
ing  on a t  s i d e  w i t h  bu r ro  & f o a l  - 

CHACHO O.S. - Agua! Aguita f rescad  
(Water2 1 (Fresh  water. ) Mice co ld  
( On s cene) water2 

W3.D CLOSB SHOT S I D E  OF STREFT FROM 
UNDER PORCH M T ,  S4LOON 
Chacho leading b u r r o  foroasrd - 
s t o p s  by post,  d o f f s  h a t  as he looks  
down & speaks 

CYACRO - Rucsnos c l i zs ,  sefi;jr gat if;^; 
(Good morning, Xr, K i t t e n ,  ) 

CLOSE HIGH SHOT KITTETi 
Ais it m s  forward b e f o r e  saloon 
doors - s tops  - 

K I T T E N  MEOWS 

CHACEO 0 ,  S,  - Q ~ ~ i e r e  aguaP (Do you 
want water?) 

9, CLOSE SHOT CHAGRO 
Looking down - speaks chee r fu l ly  - 
t akes  can of milk from b u ~ r o ~ s  r i g  - camera t i l t s  down a s  he kneels 
& pours = i l k  from can i n t o  t i n  pan 
on ground - 

CHACHO - No? Quiere l e c h e j  (YOU want 
rnilkl ) (Chuckles) Ven aca,  c h i q u i t a ,  
(Come hare,  little one, j (Chuckles] 

10,  CLOSE HIGH SHOT K I T T E N  
Bounds o9f scene n e a r  camera - 

11, CLOSE SHOT CEACRO 
Kneeling - pouring mi lk  i n t o  pan - 
k i t t e n  m s  on & dr inks  milk - r m s  
o f f  scene a s  Chacho r e a c t s  t o  0,s. 
sho t s  - r i s e s  - 



NO* DESCRIPTION DIALOGUE 

FULL SHOT INT, SALOON 
Man ly ing dead on f l o o r  i n  beg.  - 
second man i s  shot  by Sam Lecds - 
f a l l s  - reaches f o r  gun - Sam kicks 
gun as ide  - man f a l l s  t o  f l o o r  - 
dead - bartender r i s e s  from cover 
behind bar  - 
CLOSE SHOT SAE4 
Looks off - a l e r t  - gun ready - 
M B  PULL SHOT INT. SALOON 
Sam standing i n  corner b.g. holding 
gun ready - two dead men on f l o o r  - 
Chacho standing in s ide  swinging 
doors a t  s ide  near f .g ,  - i s  shoved 
as ide  as  two miners en t e r  & hurry t o  
dead men - Chacho moves toward b.g, 
a s  Joe Hadden & townsman e n t e r  & 
s top  - look off t o  beg, - Joe moves 
toward Sam as men p u l l  vict ims up 

REEL ONE PAGE 5 

CLOSE SHOT CORNER I N  SALOON 
Sam b.g, motions t o  lamp on wall  
bego as  he speaks t o  Joe - Joe 
tu rns  t o  Sam - goes toward corner - sees - 

SAH - I f  you ' l l  look behind you, y o u t l l  
see it was s e l f  defense, 

CLOSE UP ON BROKEN LAMP 
Kerosene dripping fromrcservoir  - 
b u l l e t  hole  i n  wall - 
CLOSE UP BARTEESDER 
Speaks earnest ly - 

BARTENDER - That ' s  r i gh t ,  Mayor; They 
drew on him! 

CLOSE SHOT CORHER I N  SALOON 
Joe tu rns  t o  Sam - t a l k  - Stam puts 
gun i n t o  ho l s t e r  - puts  on coat - 
taunt ing & smug - Joe almost e x i t s  
near camepa - 

JOE - Well, it looks t h a t  way. You're 
clean a s  f a r  as t h e  l a w  goes, Sam, 
But you're leaving Spanish Bootl 

SAM - I ' d  l i k e  t o  put it up t o  the  good 
c i t i zens  here! 

( Continued) s 



NO. DESCRIPTION 

18, (Continued) 

DIALOGUE REEL ONE PAGE 6 

JOE - Oh, youire  a f a s t  t a l ~ e r ,  Sam, but 
the town can ' t  a f fo rd  t o  have you a- 
round, You w i n  too often,  

SAM - 1 never heard t h a t w  as a crime, 

JOE - We won't go i n t o  t h a t ,  Therefs  
one thing though -- you're  leaving 
town! 

SAM - That's a l l  r i g h t  w i t h  me. There's 
no room f o r  a man of my capaci t ies  i n  
Spanish Boot, ' You're goma b e mighty 
lonesome, Joe,, 

JOE - You won't be miss.ed, 

SAl4 - Maybe not ,  bu t  - j u s t  the s h e  - 
you're  gonna be mighty lonesome. 

JOE - Are you t a lk ing  about Sally? 

SAH - 1 was just saying you'd b e  l ~ n e -  
some, 

JOE - J u s t  t he  same, I vant  you out of 
here  by noon! 

19, CLOSE SEOT GROUP OF PIEN 
Backs t o  camera - Reverend Griffltn 
s t e p s  out t o  meet Joe as  Joe comes 
forward from beg.  - t a l k  - Sam bag. - e x i t s  a t  s i de  - Gri f f in  de t a in s  
Joe - speaks urgent ly  - Joe thought- 
ful - camera p u l l s  back before  Joe 
as he comes forward out of saloon 
onto s t r e e t  - Gr i f f i n  fol lows - man 
fol lows G r i f f i n  - Joe e x i t s  a t  s i d e  

JOE - Good morning,  evere end, 

GRIPFIN - It i s  a good morning, Joe, 
Yourve done a f i n e  day's work before 
breakfast! Uh - wait a minute! 

JOE - Look, Reverend, I 've  got a f i r e  t o  
tend. 

GRIFFIN - You're Mayor as  well  as black-  
smith, here, Maddend 

(Continued) 



DIALOGUE REEL Om PAGE 7 NO, DESCRIPTION 

19, (Contlnucd) JOE - Reverend, you Welsh a r e  funny peo- 
ple, Can't you leave well enough a- 
lone? I got r i d  of one bad element, 

GRIFFIN - That 's a start . '  Don't you want 
a good town? Then you've got t o  
pmne the s ick branches: 

JOE - Maybe'yougre r igh t ,  Reverend, 
L e t t s  go*- 

20, LONG SHOT SIDE OF STREET 
Joe, G r i f f i n  & townsmen coming f o r -  
ward along s ide  of s t r e e t  f r o m  sa-  
loon bag, - camera pans & d o l l i e s  
t o  side of s t r e e t  as  men approach 
dance h a l l  f.g, - men ex i t  a t  s ide  - camera t i l t s  up & holds on s ign  
hang- over stoop - reads - 

BETTY CAREIIESS 
DANCE HAILL 

P,LYTB&S FOR ALL no 
GRIFFIN-  Theref s place f o r  a dance h a l l  

i n  t h i s  hard-working town! The school - and t h e  new road -could b e t t e r  use 
the'money the young men waste on danc- 
i n 1  

21, I B T ~  BETTY CARELESS' DANCE HALL 
Room b bare  except f o r  chairs 
p i l ed  on tab les  - Jehu, the color-  
ed ma, wearing stove-pipe hat ,  i s  
mop:* the  f l o o r  - looks up as o. s. 
door opens & l i g h t s  f a l l s  across  
scene - he drops mop - camera pans 
as hemoves t o  s i d e  of room near 
Joe, Gr i f f in  & men - turns off music 
box - 

G R I F F I N  - Jehu! 

CLOSE UP JEEJ & SRIFFIB 
Favor- Jehu as he s t a r e s  a t  G r i f  - 
f i n  as G r i f f i n  speaks i n  r ighteous 
tones - Jehu speaks - both men look 
off  - 

G R I F F I N  - Sunnnon before us the laughing 
woman, whose steps take hold on misery - whose f e e t  lead down t o  death. 

JEHU - I expect you want t o  see Wrs, 
Careless,  Reve~end, 

BETTY CARELESS LAUGHS 0. S, 



NO, DESCRIPTION DIALOGUE REEL OrsE PAGE 8 

23, CLOSE PAN SHOT BETTY 
A s  she crosses among t ab l e s  t o  Joe, 

I 

Gr i f f i n ,  Jehu & men - she speaks - 
scornful  - she dressed i n  negl igee 
& holding l i gh t ed  c i g a r e t t e  - 

BETTY - I know what you want, The s i l -  
v e r  mine's doinl p r e t t y  good, There 
a r e n ' t  any bad Indians around. 

24, CLOSE UP GRIFFIN, J O E  & MEN 
Joe uncodor t ab l e  - 

BETTY O.S. - The town's g e t t i n '  r i eh f  
Time t o  reform and -- 

25, CLOSE SHOT BETTY, JEHU, JOE & GRIFFIN 
Favoring Betty - undismayed - G r i f -  
fin aghast & offended - 

BFTTY -- throw the  rascals out4 

GRIFFIN - Woman, you --! 

BETTY - Gentlemen - I'm 'way ahead of 
you! Hake me an o f fe r  on t h i s  j o i n t  
and 1'11 take  the g i r l s  t o  a rea l ,  
l i v e  town1 

G R I F F I N  - Woman, thy  name i s  Babylon 
and Abomination! 

BETTY - Don't c a l l  m e  names1 

26, CLOSE UP GRIPFIN, JOE & P4EN 
Lis tening - 

BFTTY O.S. - J u s t  make an o f f e r  on the  
bui lding.  

27, CLOSE SHOT BETTY & MEN 
She t a lk ing  - d e f i n i t e  - smokes as 
Joe looks about - speaks - 

BmTY -.And remember -- I won't t ake  a 
loss!  

JOE - You know, Franks, - t h i s  wouldn:t 
be a  bad s i t &  f o r  a Dry Goods and 
Not ions  Shop, 

28, CLOSE UP GRIPFIR, JOE & PlIEN 
Joe t a lk ing  - enthused - m a n  agrees 

(Continued) 



NO. DESCRIPTION 

28, (continued) 

DIALOGUE REEL ONE PAGE 9 

JOE - Jus t  knock out a couple .of d isplay  
windows through t he  wal l  - widen t h e  
door - and s e t  up a  cash box. 

FRANKS - I ' v e  thought of it, 

BETTY 0. S. - When you make up your 
minds -- 

29. CLOSE SHOT BETTY & I E N  
She speaks - camera pans on her  as  
she t u rn s  away' - 

BETTY -- l e t  me know, 1'11 take t h e  
g i r l s  t o  Silver Springs, 

30 0 MZD LONG SHOT SIDE OF STREET 
Camera pans as  Sam walks forward 
from saloon building t o  door of 
cafe  near  f o g o  - 

31 0 PliED F'ULL SHOT TOWARD DOOR I N  CAFE 
Miners a t  t ab l e s ,  breakfas t ing  - 
n r o p r i  etor b i ~ a y  serving men - Sam 
enters f ro= b e g ,  S s t a r t s  forward 
as p rop r i e to r  e x i t s  a t  s i d e  near  
f e g o  - 

32, CLOSE UP OVER TABLE 
Niner s ea t ed  - looks over h i s  shoul- 
der & speaks as Sam passes behind 
him - Sam puts  ha t  down beg. & 
tu rns  t o  miner - menacing - claps  
miner on shoulder - miner smiles  
& speaks quickly - camera pans & 
t i l t s  down a s  Sam moves t o  next 
t a b l e  - 2nd miner r i s i n g  - e x i t s  - 
Sam sits - camera d o l l i e s  i n  a s  
S a l l y  comes forward t o  him from 
k i tchen  b*g9 & speaks gaily - he 
looks up a t  h e r  - 

M I N E R  - Hear you're l e av in '  town, Sam 
Sl i ck ,  

SAM - Maybe so, But m y  name is  Leeds -- 
and my frYends c a l l  me that! I ' d  al-  
ways counted you a f r i end ,  

HIKER - S-sure, Leeds, sure! 

SALLY - Good morning, Sam Slick! 



NO, DESCRIPTIOX DIALOGUE REEL ONE PAGE 10 

330 LARGE CLOSE UP SAM 
Sm3.l.e~ as  he  speaks - 

SAM - Hah.  iVIy name i s  Leeds and my 
f r i ends  c a l l  me so, 

34. CLOSE UP SALLY 
Coy - smiles  - s t ra igh tens  up  - 
tums/away & then  t o  camera again 

SALLY - Oh, J never thought of myself a s  
your fr iend,  What '11 you have f o r  
breakfast?  

SAN O . S .  - You know, 

S A L U  - 1'11 get it,  

SAH O.S.  - Wait a minute, Sal ly .  I can 
feed l a t e r *  

35- CLmE UP SW 
Looks down as he speaks - 

SAM - I ' m  uh - leaving Spanish Boot, 

36, CLOSE UP SALLY 
Looking down - r e a c t s  - sobers - 

SALLY - I heard about t h e  shooting, 

37- CLmx UP SAX 
L o a s  up quickly - enthused - 
sp.caaks - 

SAM - Well, the re  a r e  a l o t  of o t h e r  
towns, 'Some a r e  exc i t ing  and some 
a r e  not,  Wet11 t r y  t o  h i t  the  ones 
t h a t  a r e  -- 

380 CLCBE UP SALLY 
Looks down - unhappy - 

SAM 0.3. -- i f  y o u f l l  come wi th  me, 

39, C L m  UP SAM 
Speaks urgen t ly  - 

SAN - We've had a l o t  of fun, S a l l y  - 
s ince  I ' v e  been hme,  

40 0 C?XSZ UP SALLY 
Looking down - speaks somberly - 
turzos away - 

SALLY - We've had a l o t  o f  fun, 

SAM 0. S,  - Well? 



NO. DESCRIPTIOIJ D I A L O G U E  REEL Om ' PAGE 11 

41 a CLOSE SHOT OVER TABLE 
S a l l y  moves quickly away from Sam 
t o  kitchen bega  - Sam r i s e s  & s t a r t s  
a f t e r  her - s tops  - tu rns  t o  cam- 
e ra  - annoyed - camera pans s l i g h t -  

M I N E R S  LAUGH 0. S, 

42, CLOSE SHOT O F  TABLE F R O N  END 
Miners looking toward camera - 
quickly r esume ea t i ng  - 

43- CORNER IN CAFE 
Sam f  .go gla r ing  off  ang r i l y  - 
tu rns  & moves i n t o  k i t chen  b.g. - 
Sa l ly  busy i n  k i t chen  - 

44* MED CLOSE SHOT IN KITCHEN 
Sa l ly  busy bog, - Sam comes on t o  
he r  - she t u r n s  & comes forward 
carrying mixing bowl - stirs con- 
t e n t s  of bowl - Sam comes forward 
t? s tands  s l i g h t l y  behind her  as 
she talks - camera d o l l i e s  i n  c lose  
as he moves c lose  t o  h e r  - she un- 
happy - e x i t s  - camera pans as  he 
moves t o  her  a t  s i d e  - l e a n s  close 
-to her - 

SALLY - Sam Sl ick ,  you know exac t ly  how 
I f e e l  about you, You're t h e  most 
excitemeht - t h e  most most myth ing  I 
ever had. But I want more than that! 

SAM - If you mean what I th ink you mean, 
t h e  Reverend G r i f f i n  can say t he  words 
before we leave  town, 

SAM - That wouldnl t change th ings ,  Sam, 
I'm th inking about t he  roses  --. You 
know, I'm probably the  only g i r l  i n  
t he  world t h a t  evep had a man send 
two hmdi.ed mi les  f o r  roses f o r  her- 
bir thday? P r e t t y  wonderful t o  th ink  
about. But how d i d  you ge t  t h e  money, 
Sam? 

SAM - Why, from Roy lderen, playing 
Monte, It was on the  up and upe 

SALLY - Roy d idn ' t  thirik soe You played 
wi th '  him again  l a s t  n ight ,  Now h e rs  
d a d o  

( Continued) 



NO, DESCRIPTION D1AI;OGUE RmL ONE PAGE 12  

44. (Continued) SBM - You heard. H e  draw f i r s t ,  Tha t ' s  
got nothing t o  do w i t h  you and m e ,  -- 

45. CLOSE UP SAM & SALLY 
He f i g , ,  back t o  camera - she tu rns  
t o  him - upset  - 

SAM -- Sally,  

SALLY - 1 t ' s  got everything t o  do wi th  
us! Theyqre k icking you ou t  of Span- 
i s h  Boot, 'IJh6y9L1 kick  you out  of 
the next town. I want no pa r t  o f  it, 

46, CLOSE UP SM Ec SALLY 
She f , g o  with back t o  camera - he 
t u rn s  from her  as he speaks, honest-  
l y  - remembering 

SAM--  Some men a r e  - a r e  makers, They've 
got t o  sweat f o r  what they want, I'm 
a  taker ,  I 've  got t o  be one, 

SALLY - You could be good - and honest,  

SMq - I saw my f a t h e r  work his hear t  out  
on a l a t h e  i n  Bridgeptmt, He died 
young - he died broke, 

47., CLOSE UP SALLY & SAM 
She fac ing  him Et camera as he  
speaks - she decides - looks away - explains - 

S A M  - He was an honest man, 1 never 
want t o  be one, I'm just  honest 
enough t o  t e l l  you t ha t ,  Sa l ly ,  and 
s t i l l  ask you t o  come w i t h  me, 

SALLY--You'll have t o  go without me,  
S Maybe I'm s e l f i s h ,  All I want 
i s  what every woman wants;; - a home -- 

480 CLOSE UP SMi & S U Y  
Favnring hb., listeni~g as she 
speaks - he irked - camera pans a s  
she moves across before him - angry - camera pans a s  she moves t o  beg, - Sam crosses  t o  her - angry - ac- 
cusing - e x i t s  - she looks o f f  a f-  
t e r  him - 

SALILY -- a p lace  i n  the  town where she  
l i v e s  -- and an honest husband, 

SAM - Yeah - it a l l  adds up kind of dull 
and tame - like Joe Madden, 

(Cant inued) 



moo DESCRIPTION 

48, (Continued) 

DIPaLOGUE REEL OWE PAGE 13 

SALKY - Oh, don't be man-stupid! Ism 
not talking about Joe or anybody else! 
Itm talking about how I feel! CanPt 
you understand that?! 

SAM - Yeah - I'm beginning to understand 
a lot of things! I didn't see how the 
cards wePe stacked, It seems Joe Mad- 
den has a lot more reason for getting 
rid of me than I thought, 1'11 stick 
around a while! 

. . . DISSOLVES INTO 
(CLOSE SHOT IN OPEN BLACKSMITH SHOP 
9oe seated at end of forge examin- 
iing foal s teeth - Chacho watching - burro standing by - men talk - 
3oe potting foal - looks off - 

JOE - Ah, thatvs healthy a burro colt as 
I eveP did see, Chacho. 

MACHO - He run so much - he jump) so 
much - maybe he nervous, maybe, huh? 

JOE CHUCKLES - No - that's a healthy 
disease -- a good disease, A h  - a 
f e w  years811 cure him, 

UMIVE'RSAL - INTERNATIOIJAL 
"APACHE DRUMS 

END OF PART 
1 
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CONTINUITY & DIALOGUE 

UNIVERSAL - INTERNATIONAL 
"APACE D Z ~ S "  

P A R T  - 

2, MED SEOT SIDE O F  STREET EXT. DANCE 
HALL (DAY) 
Ba~ouche, d r ~ m  by two horses, 
standing before saloon - Jehu & 
Betty Careless on stoop before door 
of saloon removfng sfgn - one g i r l  
inside building handing out boxes 
& belongings thrue open winiLoaa t o  
two g i r l s  - put them i n  bapouche 

3, CLOSE SHOT I N  BLACKSMITH SHOP 
Joe looking off  - Chaeho tending 
t o  b l ~ ~ r c i  f o a l  % b u ~ ~ o  - lookg o f f  
9,. - - " 

A - +~? '  L 7 -  r i  - 
JOE - Would you say i t  was noon, Chaeho? 

CHACHO - The sun i s  s t r a i g h t  up, 

4, NED CLOSE SHOT EXT, BUILDING 
Vaquero standing near  t r e e  f. g, 
stmmming guitalg - men beg, watch- 
ing o f f  - 

5, CLOSE PAN SROT BLONDE GIRL 
A s  she moves from barouche t o  g i r l s  
a t  window - takes box & e x i t s  - cam- 
e ra  holds on o ther  two g i r l s ,  one 
look* out  window, a s  they smile 
of f  

6,  PEED CLOSE SHilT EXT, BUILDIE-G 
Vaqkero laan%ng aga ins t  t r e e  near  
T o g ,  as he strums g u i t a r  - other 
men bag, watching o f f  - 

7 ,  CLOSE SHOT UIWZE3 PO'RZB 
%a leaning against porch post as 
he watches o f 2  - man crosses bog,  
wlth pack mules - Sam looks off  - 
e x i t s  past  camera - 

JOE 0,s. - Sam: 
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8, SHOOTING ACROSS STREET F'ROM VNDER 
ROOF O F  BLACKSMITH SHOP 
Joe working f a g ,  a t  forge - works 
bellows pole wi th  r i g h t  hand - holds 
horseshoe i n  tongs i n  forge coals 
with l e f t  hand - Sam coming across  
s t r e e t  from beg, t o  him - man cross- 
es with pack mules & e x i t s  - Sam & 
Joe t a l k  - Sam nonchalant - moves 
around behind Joe & stops f .g, - 
camera do l l i e s  i n  - Joe swings sud- 
denly on Sam's jaw - knocks Sam off 
scene f a g ,  - fur ious  - 

JOE - It I s  pas t  noon, Sam, 

SAM - I own a watch, But I ' ve  changed 
my mind. I think 1'11 s tay  i n  Spanish 
Boot. 

JOE - I don1 t remember we gave you any 
choice. 

S-461 - You haven't m y  charges against ,??,e 
t h a t c l i  hold -up i n  court, 

JOE - Ny decision t h a t  you're no good 
f o r  t h f s  town may not be s t r i c t l y  
l ega l ,  but i t ' s  gonna stand, 

SAM - It 9 a convenient decision, Leaves 
you a nice  c l e a r  f i e l d  with Sally, 
I t ' s  just  the  kind o f  a decision a 
pious-mouthed hypocrite would maket 

JOE - I sa id  you were leavinfd 

9. CLOSE HIGH SHOT SAPf 
On ground - tu rns  to- camera as  he 
rises on one knee & reaches f o r  gun 

10, IHT. BLACKSMITH SHOP 
J c t  hclds hammer upraised as he  
moves forward t o  Sam as  Sam s t a r t s  
t o  p u l l  ga.n - Sam drops gun t o  t h e  
ground - r i s e s  - wipes blood f r o m  
his mouth & e x i t s  su l len ly  - Joe 
picks up Sam's gun - camera pans 
& d o l l i e s  i n  a s  he crosses t o  Sam - speaks firmly - camera pans a s  
Sam moves out from under blacksmith 
shop porch & across s t r e e t  toward 
b,g, - horse-drawn barouche comes 
on f r o m  s i d e  & passes Sam - barouche 
carrying Betty & her  g i r l s  - Jehu 
dr iving - camera pans on barouche ( Continued) 
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10, (Continued) as i t '  r o l l s  a long & 
holds  on Joe f ,g ,  - Joe looking 
off  - thoughtful - camera pans & 
t i l t s  down as he tu rns  & puts  Sam's 
gun down on a n v i l  - hand e x i t s  - 

JOE - Drop i t 2  Now g e t  up a n d g e t  out2 
Look, Sam - t h i s  i s n ' t  between you 
and m i ,  It has nothing t o  do with 
S a l l y *  You're going just l i k e  Be t ty  
and her  g i r l s  because you're no good 
f o r  t he  town - and t h e  town has no 
use f o r  you, 

SAM - You' wouldn't send me out without 
*Y gun. 

JOE - The"road t o  S i l v e r  Springs i s  s a f e  
enough, The on1 p lace  tha t '  i sn ' t  
s a f e  f o r  you i s  panish  Boot: sow, 
if  you can hur ry  up and catch t h e  
g i r l s ,  ( O f f  scene) T h e y ~ l l b e  good 
c,ornpaq t c i r  you 13n t-be r.oad, 

KEN & GIRLS AD LIB 0.25, & ON SCm) 
So long, honey! Good-bye- so long, 
Good-bye, So long!. 

. . .DISSOLVES I N T O  

MED LQXG SHOT 35' TRAIL AT EASE OF 
ROCKY CLIFFS? 
Sam r i d i n g  forward - 

11, MID CLOSE SHOT ON TRAIL 
Sam r i d i n g  forward - camera pans - 
he s t o p s  - l o o k s  down & o f f  - e x i t s  
near camera slowly - 

12. MED HIGH SEW BDkdM TO FLOOR OF 
CAMYOE & TRAIL 
Barouche tufned on i t s  side - 
bodies of Bet ty  & g i r l s  strewn 
about - Jehu a t  f a r  s l de  of car-  
r i a g e ,  propped up - Sam rides on 
from side - dismolmts - 

13, CLOSE SHOT SAH 
C o m f n g  forward by horse - s tops  - s t a r e s  o f f  - stunned - t u r n s  
away - 
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14. NED HIGH SHOT DOiJN TO FLOOR OF 
CAXYOW & TRAIL 
Sam s t a r t s  t o  remount horse - 
stops - runs across open space t o  
far  end of barouche - 

JEHO - Mr, Sam: 

1 .  CLOSE SHOT JEHU 
Propped against  wheel, ly ing  on 
grmnd - Sam kneels i n to  scene by 
him - takes hold of brim of Jehu's 
hi& s i l k  h a t  - 

JMU - Let it be, 

16, LABGE CLOSE U P  JEHU 
Sam's f inge r s  holding brim of Jehu's 
ha& - hand almost e x i t s  as Jehu 
speaks weakly - 

JEHU - They took my h a i r  -- Apaches -- 
Mescalero Apaches. 

17, CLOSE UP SAM 
Reacts - loolrs off  & UF - 

SAM - Mescale~os?! 

JEHU 0,5. - Yeah, They9re back over 
the border, There's a lot of t h a ,  

18. LONG PAN SHOT UF TO RUGGB) CLIFFS 

JEHU O,S, - Hescalers -- hundred -- m a z -  
be two hundred. They the down out of 
the rocks - l i k e  ghosts, 

19, CLUSE UP SAM 
Loddng off  & up - looks down - 
horrrrifisd - 

J m  0,s. - They're bad -- they say so 
themselves. Their hea r t s  - a r e  bad. 

20, L- CLOSE UP JEHE 
Speaks with e f f o r t  - 

JEHU - They dian" come hollering -- or 
whoopin' --, 

21, CL(EB SHOT JEW & SAM 
Sam kneeling by Jehu - Jehu grabs 
Sam% shirt as  he pleads - Sam 
looking about - 

JEHU - You -- you911 warn the town, We 
Sam? 

SAM - Sure. 
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LARGE CLOSE TJP JEHU 
Speaks urgent ly  - 
CLOSE UP SAM 
Lookfng down - speaks s h o r t l y  - 

LARGE CLOSE UP JEHii 
Closes h i s  eyes & expires  - 

JERU - You g o t t a  warn the  townl 

CLOSE SHOT SAM & JEHU 
Sam looks c lo se ly  a t  Jehu, & r e -  
moves Jehuts  hand froom h i s  sh i r t  - 
looks about nervously - s t a r t s  t o  
r i s e  - 

SAM - Sure, ID11 warn jem, 

MED CLOSE S 9 0 T  ON T R A I L  
Sam r i s i n g  from f a r  end of barouche 
bog ,  - looks about a t  t h e  dead g i r l s  - comes f o r w a ~ d  slowly - stops - 
~u's h>r? > c - ,  ~ '7 i ; ,? -77  l - ! t 142* l  - lo.:!]-s 
o f f  & tip nervously - 
LONG PAR SHOT UP TO RUGGED CLIFF'S 

PSED CLOSE SHOT ON T R A I L  
Sam hu r r i e s  f o rna rd  t o  horse,  cam- 
era t i l t i n g  - removes canteen from 
saddle  & drfnks - r t t u r n s  canteen 
t o  saddle - looks about war i ly  & 
almost e x i t s  a t  s i d e  - 

H I M  SHOT DOWN TO FLOOR OF CAN- 
YON & TRAIL 
S a m  moves asound ho r se  Re mounts 

quieklg  - ri<es c f f  scene a t  s i d e  - 
. . . DISSOLVES IWTO 

T (-J%T\Tl'l 
JA ~ u v  SHOT OF T R A I L  AT BASE OF CLIFFS 
Sm rides on from bshind pock naap 
f , go  - r ides  toward bog ,  (away from 
Spanish Boot) - 

CLOSE SHOT JOSHUA TREES 
Crude s ign  fas tened  t o  t ~ e e  reads - 

SILVER S P R I N G S  
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30 0 NED SHOT OM DESERT NEAR JOSHUA TR- 
Sam r id ing  forward - camera pans a s  
he turns  s l i g h t l y  & r i d e s  forward 
among t r e e s  - stops near  f . g c  - 
looks about - camera t i l t s  down 
t o  horse's f ee t  - they e x i t  - 

. . .DISSOLVES IMTO 

LONG SHOT OF RUGGED PASS 
Sam r i des  on from behind low c l i f f  
near f.g. & gallops forward - camera 
pans - he slows & r i d e s  along by 
sha le  c l i f f  

31. CLOSE SHOT SAM 
Camera pans s l i g h t l y  a s  he r i d e s  
forward & stops - looks off  in-  
t e n t l y  - sees - 

32, ?ED LONG SHOT TO ROCKY C L I F F  
C a m e r a  pans - 

330 CLOSE SHOT SAM 
Looking off  - t r i e s  t o  calm horse 
a s  horse snorts  nervously - Sam 
r i d e s  forward - 

34d NED PAN SHOT ESEAR BASE OF SHALE C L I F F  
O n  Sam as he r ides  along toward nar- 
TOW pass - 

350 LONG SHOT OF PASS 
C a m e r a  angles around slowly 

36,  CLOSE SHOT SAM 
Camera pans s l i g h t l y  as  he r i d e s  
forward - stops - he & horse ner-  
vous - looks about - 

37, HE33 LONG SZOT OF ROCKY CLIFF 
Rock tumbles down s teep  pass w a l l  

38, CLOSE SHOT SAM 
Wgtching off - h o r s ~  cloves nervous- 
l y  - camera pans a s  horse tu rns  t o  
bog, &. moves a w a y  slowly - s tops  - 
Sam lcicks horse i n  t h e  f l ank  & 
horse s t a r t s  off a t  a run - 

REEL TWO PAGE 6 

39, MED SHOT I N  PASS 
C a m e r a  pans as Sam races  toward b. g, 
on horseback - almost e x i t s  a t  s ide  

. . .DISSOLVES INTO 
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CLOSE SHOT ~lllrl(N1GIFT) 
Squatting close t o  wall  of c l i f f ,  
smoking c i g a r e t t e  cuppad t i g h t  be- 
tween h i s  hands - looks o f f ,  star- 
t l e d  - puts out c i g a r e t t e  - camera 
pans & t i l t s  up t o  h i s  horse  as 
horse  moves about nervously - Sam 
comes on & s t a r t s  t o  mount horse  

NED SROT TO BASE OF CLIFF 
Sam mounting horse i n  shadows - 
camera pans as he r i d a s  f a s t  toward 
bag, - e x i t s  - 

NED LONG HIGH PAH SHOT DESERT 
Sam r i d i n g  f oxward i n  middle d i s-  
tance  - camera pans him i n t o  s tand 
of Joshua t r e e s  - 

u, HED CLOSE SROT ROCKY CLIFF 
Two Indians climbing slowly up 
gu l ly  toward camera - camera pans - Indians s top  behind covex of 
rocks - look off  - 
MED LONG HIGH SHOT JOSHUA TREES 
Sam r i d i n g  forward among t r e e s  - 
NED CLOSE SHOT ROCKY CLIFF 
Two Indians aim r i f l e s  off  f rom 
cover of rocks - 
CLOSE SHOT THIRD IHDIBEJ 
Holding r i f l e  ready - aims - looks 
off suddenly - sees - 
IJIED LONG HIGR FAX SHOT DXSERT 
Stagecoach coming forward across  
d e s e r t  i n  beg, - 
CLOSE SHOT THIRD IPTDIAN 
Glances off  - gives out w i t h  coyote 
y e l l  - 
CLOSE SHOT TWO INDIANS 
h o k  o f f  & up - 
CLOSE SHOT THIRD I N D I A N  
Motions o f f  t o  s ide  moaningly - 
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GLOSE SHOT TWO INDIANS 
T-iwn t o  s i d e  & look off  - s e e  - 
HEU LONG H I G H  PAN SHOT DESERT 
SZagecoach coming forward toward 
Joshua t r e e s  - 
CLOSE SHOT TWO INDIANS 
A h  r i f l e s  t o  s i d e  - 
XED LONG H I G H  SHOT JOSHUA TREES 
s a g e  coming forward on road be- 
hind t r e e s  - camera pans as s t a g e  
came3 forward, passes camera & 
almost e x i t s  a t  s i d e  - 
W S E  SHOT TWO INDIANS 
84Baing r i f l e s  off & down - one 
f l s e s  - 
HEil PAN SHOT DESERT 
9- ~ i d i n g  f o r w a ~ d  i n  middle dis-  
tance - camera pans as horse breaks  
in to  a m, passes  camera & moves 
toward b.g, - 

INDIANS YELL 

REXL TWO PAGE 8 

. .DISSJLVES I N T O  

HEID SHOT INT. CHURCH (SIDE) 
Rewerend O r  i ff  i n  Handing behind 
pulp i t  d i r e c t i n g  hymn singing - 
g b 1  b. g. playing t i n y  organ - 
pwple  sea ted  i n  church, s ing ing  - 
camera pans & d o l l i e s  i n  c lose  t o  
Jcm & S a l l y  sea ted  nea r  beg, - Sam 
entars  from s t r e e t  beg. - looks a- 
b d  - h u r r i e s  forward & s i t s  by 
Joe - speaks q u i e t l y  & w g a n t l y  - 
Joe ignores  him -. i rked  - both men 
start t o  r i s e  - 

MEN & WOMF,M SING ON & OFF SCENE: 
Sof t l g  now t h e  l i g h t  of day 
Fades upon my s i g h t  away 
F r e e  from care, from l a b o r  f r e e  
Lord, I would commune w i t h  Thee 
Thou whose al l- pervading eye 
Naught escapes without  wi th in  
Pardon each i n f i r m i t y  
Open f a u l t  and -- 

(Continued) 
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SAM - The Mescalcro Indians are  over the 
borderi They bushwhacked Betty and 
her  g i r l s  i n  Gamo Pass! TheyPra 
heading t h i s  wa$! LQok, yousvc got  
t o  l i s t e n  t o  me! I only came back t o  
warn you! I pret ty  near d idn ' t  make 
it! 

JOE - Come outaidel 

5s0 INTO CPraRCH F'ROK REAR 
S d  & Joe r i s i n g  from bench near 
f.g, - G r i f f i n  bega  leading hymn - 
Sa l ly  & o t h e r s -t u r n  & watch a s  Joe 
& Sam exit f a g ,  - 

MEN & WOMEN SINGING: -- sec re t  sino 

CLOSE SIDE SHOT EXT, C m C H  DOOR 
Sun & Joe come out  & stop f ,go - 
t a l k  - Sam urgent  - Joe turns t o  
beg, & c a l l s  - Pedro-Peter s teps  
forward from shadows - t a l k  - mem- 
bers  of church come out & stand 
beg* - 

MEN ik WOMEN SING O.S. 
h e n .  

JOE 0, S, - Well, Sam, (Comes on) what i s  
it? 

SAM - ~ o o k  - '  I 've  7" no reason f o r  eoruing 
back here, I t e l l  you the  Hescalero's 
a r e  on the  prod! Youtd b e t t e r  ge t  
s e t  f o r  them! 

JOE - Pedro-Peter4 Pedro-Peter here  i s  
a scout f r o m  Fort Cook6 Te l l  him -- 
where a r e  a l l  the  Hescaleros? 

PEDRO-PETER - Two days now since troops 
chase Victor io  and a l l  Mescalero 
f i gh t ing  men across border t o  Me jiCol 

JOE - -You halhed f i gh t  f em7 That s tine 
t ru th ,  Sam1 There i s n ' t  a w a r  pa r ty  
this s i d e  of- the border b i g  enaugh t o  
butcher a sheep: 
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CLOSE UP SGM, JOE & PEDRO-PETER 
Favoring Sam & Joe a s  they t a l k  
angr i ly  - camera pans aa Sam moves 
across t o  Sa l ly  & group of people 
near door - pleads - she turns  & 
e x i t s  quiclcly i n to  church - cam- 
e ra  pans as  Sam tu rns  t o  Joe & 
almost shouts - Joe menacing & 
ffm - 

JOE - Did you r e a l l y  see any Indians? 
Well - d id  you?l 

SAM - Yes, Why should I l i e  t o  you, Joe? 

JOE - That I woilldntt knowo But what- 
ever the  reason, youqre not gonna g e t  
away with i t B  

SAM - S a l l y  - t e l l  these  people whatever 
e l se '  I do, I donPt  lie1 Well, t e l l  
them! &om not lyfngt The.Indians 
2$3? s d  B a t t y  k n d  5-p g l rPsB  

JOE - There mustvve been an awful l o t  of 
Indians t o  scare  you back in to  town! 
But we don9t  want you hered 

SAM - I Q m  not going out again! 

JOE = These gobd c i t i zens  w i l l  h e l p  you 
on your way% 

58. MED HIGH SHOTTEXT. CHURCH 
Joe e x i t s  f,g, a s  tomsmen grab 
Sam 

AD L I B  - Thyow him out," R i d e  him out 
on a rail,! Yeah! etc, 

59* #ED CLOSE SIDE SHOT Em, CHURCH 
Sam struggling as men grab him - 
other  men come on with r a i l  - 

HEN SHOUT AD L I B  - Get hlm! 

60. HED HIGH SHOT EXT, CHTJFiCH 
Women watching a s Sam f i g h t s  men - they l i f t  him up on rail. - 

KEN SHOUT AD L I B  
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61, LONG SHOT OF STREEX' & DESERT FROM 
UNDER PORCH 
Runaway stagecoach racing forward 
from deser t  beg, - 

PIEX SHOUT AD L I B  0, S, 

62, MED HIGH SHOT MT. CHURCH 
Men have Sam up on r a i l  - some 
t u r n  & look off - r e a c t  - two men 
e x i t  quickly - 

MEN AD L I B  

MAM - Oh, look! 

630 LONG SHOT UEaDER PORCH 
Two men run on f rom s i d e  near  f ,g ,  - s top runaway stagecoach-as it 
comes forward - Men grab r e i n s  - 

HEN AD L I B  - Whoa! Whoa! Steady! Whoa, 
there." Hold it! Whoa! Steady, boy! 
Steady! 

PART TITLE UNIVIBSAL - INTEREJATIOMAL 
t t ~ ~ ~ ~ ~  DRUHS~ 

END OF PART 
2 
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UNIVERSAL - INTERNATIONAL 
"APACHE DRUMS" 

P A R T  
3 

METI HIGH SHOT EXT, FRONT OF CHURCH 
(WIGHT) 
Men t u r n  f ~ o m  Sam'on r a i l  & many 
rush  off n e a r  fog ,  - e x c i t e d  - 
CLOSE SHOT SBM (LOW CAMERA) 
Men's l e g s  rush Fast c l o s e  t o  cam- 
e r a  - Sam rises t o  one knee & looks  
of f  - women beg. - 
SHOOTING UNDER PORCH TO STREET 
Townsmen running on from s i d e  t o  
coach which s tands st side o f  
s t r e e t  beyond porch - men holding 
r e i n s  of horses  - 
CLOSE SHOT SAM 
Looking off  - grim - pu t s  on h a t  - e x i t s  a t  s i d e  f o g ,  - 

PICTURE NO, 1650 
DIRECTOR - FREEONESE 
REEL TEIREE PAGE 1 

SBOOTING F R 9 M  UNDER PORCH TO STAGE 
Joe, Pedro-Peter & o t h e r s  s tanding  
about coach - Sam comes on near  
f.g. - 
CLOSE H I G H  SHOT M T .  SIDE OF STAGE 
Joe p u l l s  arrow from s i d e  of' coach 
- bodies  of two g i r l s  i n s i d e  coach 
a r e  studded wi th  arrows - Nan g e t s  
i n t o  coach - Sam comes on - stops 
by Joe  - t a l k  - Sam grabs  J o e ' s  
coa t  - f u r i o u s  - Joe e x i t s  - Sam 
g l a r e s  o f f  a f t e r  him - 

BKN - Here, g ive  me a hand, 

2nd MAN - I t ' s  a n  Apache arrow1 

3rd MAN - They were ambushedl 

JOE - I guess you were r i g h t ,  

SAM - When this i s  over, 1'11 -- 
(Continued) 

.- 
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7. (Continued) 

REEL THREZ PAGE 2 

J O E  - When t h i s  i s  over you're leaving 
town! 

SHOOTXNG U P  TO TOP OF DESERT H I L L  
( NIGHT ) 
Coyote o u t l i n e d  a t  top  of h i l l  - 
hauls  - 

8 EXP. BLACKSMITH SHOP & (30RRA.L 
H o ~ s e s  whinny nervously Prom cor-  
ral f .g. -. p u l l  a t  ropes - guard 
cames on & looks  about .war i ly  - 

9e MEID SHOT EXT. BLACKSMITH SHOP 
Joce, G r U f  in,  Keon, Bert  & o t h e r  
m m  s e a t e d  & s tanding  about - t a l k  - worried - 

W - I've heard a l l  t h e  arguments - and 
I s t i l l  sag we oughta send a messen- 
ger  ts t h e  For t ,  

G R I F F I N  - The Hayor has  t o l d  you why h e  
f e e l s  i t  i s n ' t  worth t h e  r i sk :  

2nd MAN - Best  t o  r i s k " o n e  man than  t o  
r i s k  t h e  whole town, 

JOE - Well, s i n c e  most of you a r e  i n  
f avor  of sending word, who would l i k e  
t o  t a k e  a l i t t l e  r i d e ?  

BERT - I ' l l  take  t h a t  l i t t l e  r ide!  

JOE - Kinda, young, a r e n ' t  you? 

10, CLmE UP BERT KEON & NR. KEON 
S l o h ~  - Keon speaks - proud - 

KEON - The k i d  can r i d e ,  

J O E  0.  S, - How do you h o w ?  

KEON - 1 oughta know - I t m  h i s  pel 

11. CLmE UP G R I F F I N  & JOE 
Lo&ing o f f  - Joe  warning - 

JOE - T h e r e  may be a b ig  w a r  par ty  out 
there, 
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CLOSE VP BERT & KEOPJ 
Bert speaks proudly & eagerly - 

CLOSE UP GRIFFIN & JOE 
Looking off  - Joe looks over h i s  
shoulder - 

DIALOGUE R E H ;  THRZE FAG3 3 

CLOSE SHOT PEDRO-PETER & TWO M E N  
Pedro-Peter t u rns  & s t a r t s  t o  e x i t  
b*g. - 

BERT - Let m e  r i d e  my own horse and 
there" not a a  Indian pony that111 
even smell. h i s  dustl  

PllED CLOSE SHOT INT. CAFE 
Sa l ly  $urns from extinguished 
wall  lannp b.g. - comes forward & 
blows out lamp on t a b l e  - camera 
pans her, t o  Sam, a t  window, f -g .  - he turns & drinks coffee - she 
hes i tan t  - speaks hanestly - 130~65 
close &o him & touches her  breas t  
as she speaks - camera moves i n  
c lose  $0 t h e  two as  he takes her  
i n  h i s  arms - 

SAM 

SALLY - Oh, you neednl t hurry, Sam -- 
about what happnsd '  i n  f r o n t  of t h e  
church -- I'm sorTy, B u t  J c o u l d n l  t 
say anything. 

$A,M - I suppose not. 

SALLY - I ' d  l i k e  t o  t e l l  you tha t  deep 
i n  here I do believe you, But when 
you t e l l  m e  t o  say t h a t  you don' t  l i e  - I couldnltb What's i n  here i s n ' t  
proofd 

SAM - That 's  a l l  r ight ,  

SALLY - I was t ry ing  t o  explain t h a t  -- 
SAH - All right -- you sa id  you were 

sorry. 

SALLY-- I want you t o  understand. 

SAM - Sure, I understand. 



DESCRIPTION DIALOGUE REEL THREE PAGE 4 

LARGE: CLOSE UP SALLY 8c SAM (HIGH) 
Favoring her as she looks up a t  
him - t a l k  - she urgent - 

SAM - YouPd- l i k e  me t o  be a good man - 
l i k e  Joe% 

SALLY - I want you t o  be a good man l i k e  
the  bes t  of Sam Leedsd 

CLOSE UP SAM & SALLY 
Favoring him as he looks down a t  
her - t a l k  - he holds her  c loser  
as  he speaks - 

SALLY - The Sam Leeds t h a t  came back t o  
warn the  town t h a t  threw him out1 

SAM - Oh, why do we have t o  t a l k  about 
a l l  t h i s ?  

LARGE CLOSE UP SALLY & SAM (HIGE) 
$avoring her: as  sk:-,o i o ~ k s  a t  ~ Z F ~  
he speaks s o f t l y  - k i s s e s  her  ar-  
dently - 

SAM - I ' m  back -- wetre here, 

CLOSE UP SALLY & SAM 
As she p u l l s  away from him - dis-  
turbed B angry - camera pans as  
he fol lows her t o  door bog, - she 
turns  off l i g h t  k e x i t s  - Sam opens 
door & s t a r t s  outs ide  - 

SALLY - Oh, you won? t 1 isten! Go on - 
get  outd I ' v e  got t o  lock up2 

HE33 SHOT EXT, CAFE 
Sam coming ou t  of cafe - Bert Keon, 
leading horse, crosses c lose  t o  
camera - Sam walks forward - s tops  
looks about - Pedro- feter comes on 

CLOSE SHOT SAM 
Pedro-Peter comes on & passes Sam - stops - t a l k  - Sa l ly  cones on 
i n  bog,  - stops - l i s t e n s  - Pedro- 
Peter e x i t s  - she comes forward t o  
Sam - camera d o l l i e s  i n  - t a l k  - 
i rked - she s t a r t s  pas t  Sam - 

SAM - Where's he going? 

PEDRO-PETER - To the  Fort, 
(Continued) 



NO. DESCRIPTION 

21. ( Continued) 

DIALOGUE R E E L  THIiE33 PAGE 5 

SAM - Do you th ink  the  k i d  can make i t ?  

PEDRO-PEIER - Maybe -- maybe not. You 
t a l k  well. Maybe you t a l k  t o  the  
Mayor? 

SAM - What about? 

PEDRO-PETER - The Lieutenant Glidden 
t o l d  me t o '  wait f o r  him, Tomorrow he 
comes here, ' i y  send the  boy? 

SAN - There's no sense my ta lk ing t o  a 
Mayor. 

PEDRO-PEI!ER - You a r e  a white man, 

SAM - There a r e  white men t h a t  o ther  
white people don D t believe, 

SALLY - What boy were you talking about? 

SAM - Bert Keon, 

W L Y  - The scout f e l t  he might ge t  
k i l l ed?  

SAM - That's roughly it. 

SALLY - And you wouldnq t even try t o  
t a l k  t o  Joe? 

SAPl - H e  wouldn't be l ieve  me! Mhy should 
he? Even you wouldn" t e l l  them I 
was truthful!  

22. MED CLOSE SHOT ON STREET NEAR CAFE 
Sam watching b.g, as Sa l ly  runs 
forward & e x i t s  past  camera - 

23, BED SHOT EXT. BLACKSNITH SHOP' 
Joe, G r i f f i n ,  Keon & other men 
standing about - Bert on horse - 
takes message from Joe B r i d e s  off  
near  f .g. - S a l l y  runs on from 
b,g, & s tops  - looks off  - 

JOE - Good luck, Bert! 

24, EXT. CHURCH & STREET 
Bert r i d e s  on - stops - waves - 
r i d e s  on toward s ide  b.g, - 



NO. D E X R I P T I O N  DIALOGUE REEL THREE PAGE 6 

25, CLOSE SHOT SALLY ?% JOE 
Hen b. g. - a l l  watching o f f  - 
anxious - Joe  moves c lose  t o  S a l l y  
as  he speaks - she disappointed - 
camera d o l l i e s  along bes ide  & ahead 
of them as they  walk along t a l k  - s t o p  - he speaks gen t ly  - both  
keact - t ense  - l i s t e n  - 

JOE - Did you want t o  say something t o  
Bert?  

SALLY - No. Nothing, 

JOE - Hels a good r i d e r ,  Hevll make i t ,  
Oh - uh - could I walk home wi th  you, 
Sa l ly?  

SALLY - Sure, I t i n  s o r r y  Sam had t o  come 
back, I ' d  hoped i f  he went t o  S i l v e r  
Springs and missed me -- r e a l l y  missed 
me -- held g e t  a job and make good 
and send for mc, 

JOE - That can s t i l l  happen, Sa.lly. 

S A L U -  Oh, I thought maybe he'd changed 
when he fought h i s  way back t o  town, 
But he  hasnl t, He1 s s t i l l  Sam, And 
I'm s t i l l  me -- and I f e e l  jus t  t h e  
same way about hin,  - 'kiat211 1 do, 
Joe? 

JOE - I c a n l t  t e l l  you, I was hoping 
Sam would s t ay  away, 

SALLY - I t l s  kind o f  a p i t y  tha t  I only 
l i k e  ' bad men and want t o  make them 
good, 

. . . DISSOLVES INTO 

CLOSE UP DOWN TO TOP O F  MESCALER0 
mm 
Ymy Indian hands bea t ing  out  
&ythm on drum - 

* e FADE OUT 

26, P D E  I N  - ME3J LONG SHOT NEaR TOXN 
03' SPANISH BOOT & WELL (DAY) 
macho, Joe,  M r s .  Keon & o the r s  
coming forward ac ross  open p lace  
-Lo wel l  nea r  f ,g ,  - Chacho leading  (Continued) 



NO. 

26, 

DESCRIPTION DIALOGUE 

( Continued) burro forward ardund 
well  t o  near  s i d e  - guard, wi th  
r i f l e  ready, s tops  near  Joshua 
t r e e  near  wel l  - 

REI;;L TKaEE PAGE 7 

CLOSE SHOT MBS. KEON & JOE 
Coming forward - s t o p  - t a l k  - she  
worrled - p r ~ u d  - Joe g ives  bucket 
t o  her - o the r  women coming forward 
i n  b,g, ca r ry ing  buckets - 

HRS, KEON - Shouldn't he  be back by now? 

JOE - Don't worry about your boy, Mrs. 
Keon, He 's -on a good horse  and h e ' s  
a smart l a d ,  

MRS. KEON - Yes, B e r t ' s  too smart a boy 
t o  b e  caught by no-account Indians2 

CLOSE SHOT OVER WELL 
Chachroat f a r  s i d e  of w e l l  - p u l l s  
F!;jcke",u;. by rope - l o o k s  i n  bucket. - lowers bucket i n t o  wel l  again - 
renioves h a t  - grumbles - 

CHACHO - Caramba! Pos fhora  que pasa?! 
(Gosh! Now what's happening?) 

CLOSE SHOT MRS. KEON & JOE 
Look* o f f  - he e x i t 3  nsa r  camera 

M E D  CLOSE SHOT TO WELL 
Chacb  moving around t o  near  s i d e  
of well - climbs down i n t o  well  on 
ladder  - Joe & two o t h e r  men come 
on ,4c Book down i n t o  w d  1 

CLOSE UP AT ?JELL 
Joe & two men looking down i n t o  
wel l  - Chacho climbs u p  ladder  
i n t o  scene - speaks - a g i t a t e d  - 
Joe exits a t  s i d e  as  Chacho looks 
down b t o  we l l  aga in  

CHACHO - Please t a k e  t h e  Senora Keon 
away! 

MED CLOSE SHOT GROUP OF WOMEN 
Mrs, %on comes forward, dropping 
bucke* - Joe rushes on from camera 
& g r d s  h e r  - pleads - she moans - 
two wmen l e a d  h e r  away toward town 
i n  b.g, - Joe e x i t s  f .g, - ( Continued) 
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32. (Continued) 

DIaLOGUE REEL THREE PAGE 8 

JOE - Please - please, Mrs, Keon! Please! 

IUIRS, KEON GASPS 

JOE - Both of you1 

MRS. KEON - Oh, no! 

JOE - Please! 

MRS. KEON (Sobs) - Oh, no! No! 

33m CLOSE UP AT WELL 
Two men watching as  Chacho, a t  top  
of ladder  i n  well, pu l l s  rope down 

. . . DISSOLVES I N T O  

VIEM OF S T W E T  INSPANISB BOOT 
Pedro- feter standing under roof of 
building a t  f a r  s ide  of s t r e e t  - 
Chacho leading burro forward - stops 
by dead t r e e  near f . g ,  & pours jug 
of water around base of' t r e e  - he 
& Pedro-Peter t a l k  - man leading 
mules across i n  b,g. - Sam comes 
on under porch behind Pedro-Peter 

CHACHO - The people w i l l  not drink the  
water, You see, the Mescaleros put  
the  dead boy In the well. Who knows? 
Maybe i t  w i l l  bring the t r e e s  
back t o  l i f e ,  

CLOSE SHOT PEDRO-PETER 
speaks as Sam stops by him - both 
Book off - t a l k  - e x i t  a t  s i d e  - 

PmRO-PETER - Puede ser. (Maybe) 

SAM - Are you t h i r s t y ?  

PEDRO-PETW - But i t  i s  the law of t h e  
Apache! No touch the dead -- no 
touch t h e  things that  touch the  dead, 

SAM - Come on i n  and 1'11 ge t  you a beer, 

PEDRO-PXCER - 'Mhite m a n  have law: No 
beer - no whiskey f o r  Indians, 

SAM - That law doesn't  obtain now t h a t  
you can ' t  ge t  drinking water, Come 
on, 



DESCRIPTION DIALOGUE R E n  THREE PAGE 9 

INT. GAFE 
Townsmen seated about a t  t a b l e s  - 
man se rves  mugs of bee r  t o  mens - 
S a l l y  comes out of k i t c h e n  b.g. 
ca r ry ing  severa l  mugs of b e e r  - 
puts  them on t a b l e  - looks  o f f  - 
MED CLOSE SHOT INT. DOOR OF GAFE 
Sam enter ing ,  followed by Pedro- 
P e t e r  - camera pans a$ t h e y  move 
along a t  f a r  s i d e  of t a b l e  - men 
s e a t e d  a t  tab le ,  watching them - 
S a l l y  t u r n s  t o  Sam a s  he s i t s  - 
t a l k  - she puts  two mugs of beer  
on t a b l e  & e x i t s  - Sam g ives  m u g  
of b e e r  t o  Pedro-Peter when Pedro- 
Pe te r  r e f u s e s  t o  s i t  a t  t a b l e  by 
him - Pedro-Peter d r inks  - Sam 
looks about d e f i a n t l y  a t  men - 
g i v e s  h i s  mug of beer t o  Pedro- 
P e t e r  - 

SAN - Two beers ,  huh, Sa l ly?  

SALLY - You know i t ' s  aga ins t  t h e  law t o  
s e l l  o r  g ive  l i q u o r  t o  an Indian! 

SAM - But you ' re  s e l l i n g  it t o  me! S i t  
down, Go on. ' I j u s t  had one a  lit- 
t l e  while ago, 

TJGCD SHOT TO DOOR 
Men a t  t a b l e  f .g ,  t u r n  & watch 
G r i f f i n  Ec Keon a  s they  e n t e r  - 
G r i f f i n  s tops near  t a b l e  - l ooks  
o f f  - grim - 
CLOSE SHOT I N  CAFE 
Sam & o the r  men sea ted  a t  t a b l e  - 
looking  off - Pedro-Peter s t and ing  
by Sam - yu t s  down mug of bee r  - 
camera pans a s  he crosses  behind 
t a b l e  & e x i t s  - camera ho lds  on 
Keon & G r i f f i n  - t a l k  - S a l l y  & 
Keon e x i t  a t  s ide  - men t a l k  - 

KEON - Any you men got water? Wetre 
s c o u t i n '  water f o r  t h e  k ids  and t h e  
women, 

SALLY - I ' v e  got  some water  i n  t h e  k i t c h-  
en, Water from yesterday, 

ICEON - Thank you, miss, 

(Continued) 
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38, (Continued) SALLY - Come along, M r ,  ICeon. 

MAIT - de should be making plans t o  ge t  
water, 

GRIFPII~ - It has been discussed, The 
Mayor has decided t o  wait f o r  the  
patrol ,  

39. CLOSE UP SAM 
S>eated a t  t a b l e  - looks up - speaks - grim - 

SAM - That was a decis ion he could have 
made l a s t  night8 

ZaO * CLOSE UP GRIFFIN 
Glaring of f  - furious 

GRIFFIN - The decis ion t o  send young 
Keon t o  the  Po r t  w a s  made Sy a l l  o f  
us ! 

41, CLOSE* HIGH SHOT OF TABLE 
Saq sea ted  - l v o k s  abgui - ca_:ne;.a 
t i l t s  up & pans as he r i s e s  & moves 
around behind other t a b l e  - taunt-  
ing - man volunteers-  G r i f f i n  pro- 
t e s t s  - a l l  the  men volunteer - 
men a t  end of t ab l e  r i s e s  & e x i t s  - 
other  men r i s e  & move toward door 
bag, - 

GRIFTIB G,S ,  - N o t  jus t  by 2oe Hadden1 
Now it i s  our d e c i s i o n  - an6 ?:is - 
t h a t  we wait, 

SAM - If there  were t en  r e a l  men here , .  
I ' d  volunteer to take them out f o r  
water! 

RANCHER - I ' v e  got  a s t a k e  wagon and a 
team, I f  they went, I ' d  go with 'ern2 

SMI - Well, t ha t  s one man! 

GRIFFIN - Youlve ns r i g h t  t o  do th i s ,  
Leedsl 

SAM - I donqt l i k e  women and children 
going t h i r s t y ,  Reverend Griffin! 

2nd MAN - Count me in! 

( Continued) 

SAM - T h a t v " s  two men, Who else2 Well - 
looks l i k e  we got up a party! Get 
your r i g  h i tched up, huh? 
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41; (Continued) 

DIALOGUE REZL THREE PAGE 11 

GRIFFIN You're taking these men t o  
t h e i r  death! 

SAM - Well, they volunteered- A l l  r i gh t ,  
men -- l e t ' s  get  going, huh? 

GRIFFIN - Joe Madden may have something 
tc! say about t h i s !  

42, W S E  UP SALLY 
Looking o f f  - t ense  - e ~ i t s  near 
emera  - 

43% mosz UP SAM 
h o k i n g  o f f  - s a l l y  comes on t o  
h h  f ~ o m  s i d e  - t a l k  - he f l i ppan t  - she s tops  him as  he moves away - 
she accusing & b i t t e r  - he ex i t s  
past camera - she looks o f f  - 

SALLY - Do you know what yourre doing, 
S am? 

SAM - Getting water. 

SALLY - Because of the  women and child-  
ren? 

SAM - That's r i gh t ,  

SALLY - You d i d n f t  worry very much about 
Bert  Meon l a s t  night ,  H e  w a s  jus t  a 
kid,  

SAM - ThLs i s  d i f f e r en t ,  

SALLY - I wish I could bel ieve that] 
Except t h a t  I know you, and t h i s  
looks l i k e  a very good chance f o r  Sam 
Leeds t o  show up the  Mayor -- the  
Mayor who drove him out o f  town -- 
and wouldn't be l ieve  him when he came 
back, 

SAM - You r e a l l y  know me, don't  you, 
Sa l ly?  

. . . DISSOLVES INTO 

44. LmG SHOT UNDER PORCH TO STREET 
IQ%R EDGE O F  TOWN 
Hmse-drawn wagon & mounted men 
cnaing around corner of building 
n a r  bag ,  - 
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45, MED CLOSE SHOT SIDE OF STREGT 
Joe' & G r i f f i n  bef  re building near 
f .go - Pedro-Peter beyond them - 
camera pans as they move out  t o  
middle of s t r e e t  - two horsmen 
r id ing  on i n  b.g, - e x i t  a t  s i de  

46, PART TITLE UNIVERSAL - ITJTmNAT IONAL 
w ~ ? ~ ~ ~ ~  DRUMS tt 
END OF PART 

3 

RXEL THREE PAGE 12 
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PICTURE N O ,  1650 
DIREC TOR-PREGONESE 
REEL FOUR PAGE 1 

CONTIMUITY & DIALOGUE 

1. PARTTITLE UNIVERSAL - INTERNATIONAL 
" A P A C ~  D R ~ P I I ~  

P A R T  
4 

2. PEED LONG SHOT PAST PORCHOF 
BUILDING TO STREET (DAY) 
Camera pang as Sam r i d e s  ahead o f  
wagon down g t r ee t  - they  s top  i n  
f r o n t  of Joe & Rev. Griffin - 

3, CLOSE SHOT JOE & GRSFFIN 
Pedro-Peter s tands  b. g. holding 
r i f l e  - 

JOE - This  i sn' t a very smart move, 
boys. You ' l l  have t o  go t o  Boyd Can 
yon f o r  wgter. 

4, CLOSESHZT.SAM 
Mounted - sneers  - 

JOE O.S. - And t h e y ' l l  bushwhack you 
t he r e  su re ly .  

SAM - We want water f o r  the  women and 
k ids ,  

5. CLOSE SHOT JOE, GRIFFIN & 
PEDRO-PETER 
Camera pans Joe t o  Sam - t a l k  - 
Joe angry - Sam smug' - camera 
pans t o  include some of towns- 
people mounted b,g. - 

JOE - If you'd asked the  women and k ids ,  
maybe they?  d t e l l  you they! d r a t h e r  
have l i v e  husbands and f a the r s ,  than  
a promise of water t h e y ' l l  never ge t .  

SAN - I t o l d  t h e  boys you'd say t h a t .  
Our minds a r e  made up. 

JOE - So yoEr m i n d s  are made up, sh, 
boys? 

MEN AD LIB - That ' s  r i g h t .  Yeah, Sure 
a re .  You betcha! 

Camera pans & d o l l i e s  as Joe 
crosses t o  Pedro-Peter - Cakes 
rifle - cocks iS - 

JOE - That l e aves  me no choice. 
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6 ,  CLOSE SHOT SAM 
Others b.g. - 

7. CLOSE SHOT JOE, GRIFFIN & PEDRO- 
PETER 
G r i f f i n  plads with Joe 

GRIFFIN - I f  they ' re  determined t o  ge t  
k i l l ed ,  t h e r e ' s  nothing you can do, 
You don't want blood on your hands- 

8. CLOSE SHOT SAM 
Mounted - others mounted beg ,  - 

9 CLOSE SHOT JOE & OTHERS 
He lowers the gun - camera pans & 
d o l l i e s  as  he crosses t o  Sam - hands 
Sam the r l f l e  - e x i t s  - Pedro-Peter 
comes on f .g. - hands Sam bandoleer 
w i t h  few car t r idges  f o r  r i f l e  - 
Pedro-Peter e x i t s  f.g. a s  Sam spurs 
h i s  horse - he e x i t s  s ide  - 

JOE - Here - if you l r e  going,  take a  
decent gun. 

S M  - Thanks, 

10. M3D LONG SHOT EXT. STREET I N  
SPANISH BOOT 
Sam r i d e s  ahead t o  b.g. followed 
by o thers  c i t i zens  i n  wagon & 
on horseback - they e x i t  i n  cloud 
of dust  - 

LONG SHOT OW ROCKY HILLSIDE (DAY) 
Sam & pa r ty  r i de  across toward f .g. - 
camera pans - Sam r i d e s .  around t o  
b.g, a s  o thers  come forward - 

MAN C.ALLS - Hey, Sam! Look wl~ol s i n  
the wagon. 

11. 1.IED CLOSE MOVING SHOT IEJ WAGON 
Rev. G r i f f i n  seated i n  back of 
wagon - Sam & others r i d i n g  beg. - 
t a l k  - Gr i f f in  holds revolver  - 
Sam r i d e s  off  t o  f .g. e x i t i n g  - 

SAM - What a r e  you doing here? 

GRIFFIN - Might need another man, 

(Continued) 
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11. (Continued) 

DIALOGUE REnt FOUR PAGE 3 

SAM - I thought you were against t he  
whole idea.  

GRIFFIN - I am: I warn you again t o  t u rn  
back before the  Indians ambush you. 

SAM - We've come t h i s  f a r .  I guess we 
can make i t  the  r e s t  o f t h e  way. But 
wet 11 be glad of your help with the  
water b a r r e l s ,  Reverend. 

0 0 DISSOLVES I N T O  

MED LONG SHOT BY STREAM I N  .BOYD 
CAI~YON (DAY) 
Sam and water par ty  r i d e  on from 
s ide  - camera pans a s  they move 
t o  bog.  - 

12, RED LONG SHOT SAT4 & OTHERS 
Riding t o  f o g ,  - h a l t  - some 
dismount - run forward t o  water 
- others  dismount m d  hurry for-  
ward - drink - DRIVER - Whoat 

SAM - Take a good drink, boys. Then 
wet11 f i l l  the  bar re l s .  

13. P/IED SHOT MEN AT RIVERfS EDGE 
Drinking - 

14. F9ED SHOT GRIFFIN & SAM 
Others beg, - drinking - washing 
faces  - Gr i f f in  s tands up - a l e r t  - 
draws revolver  - he and Sam look 
off  upward as  they hear  b i r d  c a l l  - 
Sam goes t o  bog,  - gives  ins t ruc-  
t i ons  t o  other  men - G r i f f i n  r e-  
mains near camera - looking about - 

SAM - Well the  only faces  I see a r en ' t  
I n  juns . 

GRIFFIN - Indians EPE! the 6evilt s 
children. Their eyes are as sharp as 
h i s .  They know you are  here. 

SAM - They must be lookin' the o ther  way, 
eh? A l l  r i g h t ,  boys, l e t ' s  f i l l  t h e  
barre ls .  Keep a sharp eye out ,  now, 
f o r  those Injuns .  

...DISSOLVES I N T O  

IVIED LONG SHOT EXT, .STREET I N  SPANISH 
BOOT (DAY) 
Camera pans on small boy r id ing  a s t i ck  
horse and playing Indian - he runs -- (Continued) 
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4. (Continued) --around t o  f - g .  & 
across  to  beg.  t o  house - 

BOY SHOUTS - Injuns!  Injuns! Injuns! 
Really I n  juns! 

1 1.IED LONG SHOT BAND OF ARMY 
C AVALRn1EN 
Riding t o  f , g o  from back of 
church - two Indian guides r i d e  
back of L t ,  Glidden - 

16-  14ED LOXG SHOT EXT, HOUSE 
Joe comes out  t o  s t r e e t  - camera 
pans a s  he walks across deser ted  
s t r e e t  - 

17. IJIED SHOT CAVALRY 
Riding slowly forward - 

18. MED SHOT JOE 
Camera pans a s  he walks out t o  meet 
+he horsemen ri .ding forward - 

19. CLOSE SHOT JOE 
Looks off  - smiles - 

ME13 LONG SHOT GLIDDEN 
Leading band - two Apache Indian 
scouts  r i d e  just  back of him - Glidden 
holds up hand f o r  pa r ty  t o  h a l t  - he 
dismounts & moves forward as Joe comes 
on - they shake hands - t a l k  - Glidden 
brushes dust- laden uniform - s t a r t s  t o  
remove glove - 

JOE 0, S .  - well ,  we're ( O N  SCENE) cer-  
t a i n l y  glad t o  see  you, Lieutenazzt 
Glidden. 

GLIDDEEa - Trouble? 

JOE - Well some. A man reported a b i g  . 
war party.  We t r i e d  t o  get  word t o  
the f o r t  but  our messenger was k i l l e d .  

GLIDDEN - You can count yourself f o r t u-  
nate  you only l o s t  one man. Tdictorio 
i s  back across the  border with two 
hundred braves. 

I 21, CLOSE SHOT THE TWO 
Favoring Joe - 

GLIDDEN - Colonel Havens and the Second 
Cavalry cu t  h i s  t r a i l  l a s t  night.  

i (Continued) 
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(Continued) 

W S E  SHOT THE TWO 
Favoring Glidden - others  b.g. - 

REEL FOUR PAGE 5 

JOE - Some of the men were a l i t t l e  
doubtful  when you' d r i d e  i n  so - they 
went out for water. 

JOE - I suppose t h e y ' r e  s a f e  enough, 

GLIDDEN - I don't  know. I ' v e  learned no t  
t o  underestimate the  Apaches. They 
can move as f a s t  on f o o t  a s  on horse,  
f i n d  water anywhere, and survive on a 
d i e t  of p r a i r i e  ju ice ,  r a t t l e- snake  
and l i z a r d ,  TJh - they could be any- 
where. Where d i d  your men go? 

CmSE SHOT THE TWO 
Favoring Joe - Glidden e x i t s  f . g. 
- Joe goes f a s t  t o  beg.  - 

JOE - Boyd Canyon. 

GLIDDIZT - Boyd Saq-cr l !  Well z c f d  ~ a ~ t s r -  
g e t  out there  and convoy them back. 

JOE - Wait f o r  me and 1'11 r i d e  with you, 

GLIDDEM - A l l  r i g h t .  

MHD LONG SHOT EXT. OPEN COUNTRY 
Sam and water p a r t y  moving t o  
fag ,  - e x i t  s i d e  f.g, - camera 
paas qu ick ly  t o  band of Indians  
i n  f a r  beg .  - 
MBD CLOSE TRAVELLING SHOT SAM 
Riding alongside wagon - 

CmSE TRAVELLING SHOT SAM 
Riiilng t o  f ,g, - s2eaks t o  0,s. 
GrEffin - o t h e r s  r i d i n g  beg. - 

SAP1 - I l i k e  your not ion,  Reverend, that 
Apaches a re  jus t  e v i l s  the  Lord c r e-  
a ted  t o  t r y  honest men. 

CMSE TRAVELLING SHOT GRIFFIN & 
D r n E R  
OR wagon - G r i f f i n  speak's t o  
0,s. Sam - 

SAM 0.3.  - I ' m  s a f e  - I ' m  not  an honest 
man, 

GRIFFIN - You1 11 do well  t o  boas t  o f  
something b e t t e r  than  your lack of 
hone s t y ,  
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28. CLOSE TRAVELLING SHOT SAM 
Laughs - boas t s  - 

SAM - I could boast  how easy i t  was t o  
go out  and g e t  the water  when the  
Mayor was too scared t o  s t i r  out of 
town. 

29. CLOSE TRAVELLING SHOT GRIFFIN & 
DRIVER ON WAGON 
G r i f f i n  scolds  - 

GRIFFIN - Yes, you would make such a 
boast .  I t  may be your only reason 
f o r  coming out here,  

30. CLOSE TRAVELLING SHOT SAM 
Riding forward - smi les  - 

311 LONG SBQT ACROSS OPEN FLAT COUNTRY 
TO IITDIANS 
Riding f a s t  t o  f a g .  - camera pans  
f a s t  t o  w ~ t e r  p a r t y  - men r i d i n g  
a t  r e a s  of t h e  caravan - one man 
looks  back - 

32, CLOSE TRAVhLLILlG SHOT SAM 
Riding forward - o t h e r s  r i d i n g  f o r -  
ward b.g. - Sam t u r n s  head quickly  
t o  b.g* - 

MAN SHOUTS O.S. - Apaches! 

33. CLOSE !TRAVELLING SHOT GRIFFIN & 
DRIVER ON WAGON 
Look to  b.g, - alarmed - 

34. LONG SHOT APACHES 
Riding f a s t  forward - 

35. CLOSE SHOT SAM 
Shouts of f  t o  s i d e  - t u r n s  horse - 

SMq SHOUTS - Whip those horses!  
INDIANS O.S. YIP 

36. CLOSE S O T  GRIFFIN & DRIVER 
Move fast oyt of scene - o the r  
r i d e r s  c ross  i n  f r o n t  of camera - 

DRIVER - Get up! 

37. MED CLOSE SHOT SAH 
Riding t o  r e a r  of water  p a r t y  - 
o t h e r s  e x i t  - Sam e x i t s  f - g -  - 

SAM SHOUTS - MescalerosI 
38. LONG SHOT INDIANS 

Riding f a s t  t o  f .g .  - INDIANS YIPPING 
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39 NED LONG PAN SHOT ON WAGON 
Racing to  f a g o  - r i d e r s  f o l -  
lowing c lose  behind - Sam's horse 
s t e p s  i n  hole  - Sam i s  thrown o f f  - 

INDIANS O.S, YIPPING 
MED CLOSE PAN SHOT GRIFFIN & DRIVER 
On wagon - G r i f f i n  jumps off  wanon - 
he regains  h i s  f e e t  - waves madly t o  
o the r s  t o  continue t o  beg .  - he runs 
t o  f.g. 

INDIANS O.S. YIPPING 

GRIFFIN SHOUTS - Go on! Go on! 

MED SHOT SAM 
Camera pans as he g e t s  up & runs 
across  Co clump, of bushes - s tands  
looking around - d a r t s  ac ross  t o  
p ick  up gun & rushes  t o  f o g ,  i n  
dus t  cloud - l e a p s  forward i n t o  
small  depression - aims gun forward 
a s  Gr i f f in  runs up from b e g o  & 
joins  Sam - 

IT,XDIA2JS 9, S 'LTIPPIRG 

CLOSE UP SAM 
G r i f f i n  comes on t o  scene - they  
aim guns off t o  f .g ,  - 
LONG SHOT TO INDIANS 
Sam & Grif f in  near  camera, l y i n g  i n  
s h e l t e r  of bushes - aiming guns  to-  
ward Indians b.g. - 

INDIANS YIPPING 

MED CLOSE ETGH SHOT SAM & GRIFFIN 
F i r e  guns 

MED PAM SHOT OPT INDIANS 
Riding f a s t  across  t o  - f ag ,  - some 
e x l t  - camera t i l t s  down a s  one 
Indian  i s  shot from horse  - f a l l s  
& r o l l s  on ground - 
FED SHOT SAM & GRIFF'IM 
Aiming & f i r i n g  a t  Ind ians  bog. a s  
they  r i d e  hard i n  p u r s u i t  of t h e  
water p a r t y  - Indians  slow pace un- 
c e r t a i n l y ,  then change course & - 
r ace  across  country, by-passing Sam 
& G r i f f i n  - 

INDIANS YIPPING AD LIB 

CHIEF SHOUTS AD LIB TO IIWIAN RIDEXiS 
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D E S C R I P T I O N  DIALOGUE 

>ED SHOT O F  INDIANS 
As they r i d e  one by one, across 
scene & e x i t  - 

REEL FOUR PAGE 8 

MlZD CLOSE HIGH SHOT SAM & G R I F F I N  
F i r i ng  of f  - 
PILED PAN SHOT INDIAN RIDER 
F a l l s  from horse - other  Indians 
r i d e  pas t  - 

I N D I A N S  Y I P P I N G  AD L I B  O.S.  

P4En CLOSE HIGH SHOT SAM & G R I F F I N  
F i r i ng  guns 

MEXI SHOT INDIANS 
Racing p a s t  i n  the dust  - 
ME=D CLOSE HIGH SHOT SAM & G R I F F I N  
F i r i ng  guns 

MED SHOT INDIANS 
Riding pas t  i n  dust - 
P E D  CLOSE SEOT SAM & G R I F F I N  
F i r i n g  - 
P4ED SHOT INDIANS 
Racing p a s t  - 
MED CLOSE SHOT SAM & G R I F F I N  
S a m  speaks - Gri f f in  tu rns  revolver  
around & grasps it by bar re l  t o  use 
a s  a  c lub - b u l l e t s  s t r i k e  the- d i r t  
near the  two - Sam aims off  - f i r e s  - 

I N D I A N S  O.S. Y I P P I N G  AD L I B  

SAM - ThPee -shots  l e f t ,  E f o w l s  i t  with 
you? 

LONG SHOT TO INDIANS 
Camera pans as  they race  across 
open country - chief s ignals  them 
t o  s top - 
B"IED CLOSE HIGH SHOT SAM & G R I F F I N  
Sam cocks gun - s t a r t s  t o  shoot - 
G r i f f i n  checks h i m  - speaks - po in t s  
o f f  - 

I N D I A N S  O . S .  Y I P P I N G  AD L I B  

G R I F F I N  - Wait! H o l d  your f i r e .  If w e ' r e  
going t o  d ie ,  ge t  t h a t  one - aim a t  
the chief. 

(Continued) 
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58 .  (Continued) 

DIALOGUE XEZL FOUR PAGE 9 

I N D I A N  O.S. SHOUTS COMNLAND 

SAM - The one i n  t h e  purple s h i r t ,  huh? 

59. LONG SHOT TO IISDIANS 
Racing s t r a i g h t  toward camera - 

60. lJmED CLOSE H I G H  SHOT SAM & G R I F F I N  
Sam aims ca re fu l ly  - f i r e s  - 

61. XED LONG SHOT I N D I A N S  
Riding hard t o  f.g. - 

62. HEXI CLOSE H I G H  SHOT SAN eS G R I F F I N  
Sam f i r e s  again 

63. HEXI SHOT I N D I A N S  
3 ia ing t o  f o g ,  - chief i s  shot - 
others '  s lacken speed - r e i n  up - 
Indians m i l l  around t h e i r  wounded 
chief - he slumps - i s  supported 
by others  - 

64, HED CLOSE SHOT SAM & GRIFF'IW 
Looking off  - tense - 

65, BED SHOT I N D I A N S  
Ride of f  t o  bag.  - 

I A D I  ANS WAILING MOURfJFUL CHANT 

66, RED SHOT S A M  & G R I F F I N  
Stand & look of f  t o  f a g .  - 

I N D I A N S  O.S.  W A I L I N G  

67. ED LONG SHOT I I D I A N S  
Slowly r id ing  t o  b.go 

I N D I A N S  WAIL 

68.  CLOSE UP SAI3 & G R I F F I N  
Look off - t a l k  - Sam looks 
&arply a t  G r i f f i n  - looks 
off - speaks - 

I N D I A N S  0 .S. WAILING 

SAM - You must've been prayinT,  Reverend, 

G R I F F I N  - I t v e  had l i t t l e  t o  do w i t h  
Indians,  but I ' ve  heard much, and none 
to tell me they would ride away from 
two defenseless men. 

(Continued) 
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68.  (Continued) 

DIALOGUE R m L  FOUR PAGE 10 

SAM - I winged the Chief.  

GRIFFIN - I give the c r e d i t  and p r a i s e  
unto God. 

SAM - May be. 

69. ~ n ,  SOT THE TWO 
They s t a r t  o f f  t o  b.g, - cas t ing  
glances over shoulders t o  f a g .  

INDIANS 0,  S. WAILIBTG 

70. LOFJG SHOT INDIANS 
Moving slowly t o  b.g. - 

INDIANS WAILING 

I N T O  

MED LONG SHOT EXT. DESERT (AFTERNOON) 
Sam & G r i f f i n  walking toward 
camepa - G r i f f i n  s t aggers  - a s  they 
&?;?roach camera - s top  - t a l k  - 
c m e ~ a  ti132 down as they s i t  o n  
ground - .camera d o l l i e s  i n  c l o s e r  - 
G r i f f h  wipes f a c e  wi th  bandana - 
l i c k s  his  d ry  l i p s  - they t a l k  - 
Sam orfers  t o  shake hands - G r i f f i n  
pushes Samr s  p r o f f e ~ e d  hand away - 
speaks d i s d a i n f u l l y  - camera t i l t s  
up a s  Sam s tands  - camera d o l l i e s  
back as  G r i f f i n  s t a r t s  t o  ge t  up - 
Saq he lps  t h e  o lder  man t o  h i s  f e e t  - 
camera t i l t s  down & pans on the 
two men1 s l e g s  a s  they wearily 
trudge on over the  sand t o  b.g, - 
both =en come i n t o  f u l l  view a s  they  
move f a r t h e r  t o  beg .  

SAM - You look t i r e d ,  Reverend. L e t t s  
t ake  a s p e l l .  

GRIFFIN - When I was a l a d  i n  Wales, I 
would never have be l feved t h a t  I 
would s i t  i n  the  middle of the Great 
American Desert  w i t h  a  common gambler 
s i t t i n g  bes ide  me, and the  c r i e s  of 
Indians  s t i l l  r inging  i n  my ea r s .  

SAM - I f  anybody t o l d  me yesterday I ' d  be 
s i t t i n g  side-by-side with a preacher ,  
I ' d  never have be l ieved it .  Thanks 
f o r  s t ay ing .  I might not  have g o t t e n  
out  of it alone. 
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70- (continued) 

DIALOGUE F2EET, FOUR PAGE 11 

GRIFFIN - I stayed behind f o r  the  sake 
of the others ,  

SAM - Look, Reverend, you give a dog a 
bad name and everybody throws a stone 
a t  him, Sure I gamble - I - I drink 
too. I k i l l e d  a man who w a s  t r y ing  
t o  k i l l  me, This - t h i s  i s  a rough 
country, You've got t o  take care of 
yourself ,  

GRIFFIN - You don' t  work. You mock 
those who do. You care nothing f o r  
your fe l low men. Th5s i s  what makes 
your whole l i f e  an offense - even t o  
Sa l ly  who loves you, 

SAM - There a re  some very choice words 
t o  t e l l  you what I tlhink of a l l  t h a t  - 
I wonlt waste them on the dese r t ,  
Come on! 

71, SHOOTING UP TO SKY AT BUZZARDS 
C i ~ c l i n g  - 

7 2 ,  PART TITEE ~IVERSAL - INTERNATIONAL 
."APACHE m m n  
-END OF PART 

4 
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PICTURE NO. 1650 
DIRECTOR-FREGONESE 
REF1L FIVE PAGE 1 

2. LONG SHOT EXT. DESERT (DAY 
Camera pans as Sam & G r i f f i n  
walk across - Sam wai t s  f o r  Gr i f f in  - 
they continue together  - 

3. SHOOTING UP TO S?XY 
V u l t ~ e s  c l r c l i ng  - 

4. MED DOLLY SHOT ON DESERT 
Sam & G r i f f i n  walking t o  fog .  - 
come close  t o  camera - stop - 
look of f  sharply - r e a c t  - 

5. ?'El3 SHOT SAM K., G R I F T I N  
Sr,cks t o  e m e r a  - locking  +Jo 5 . t .  - 
horsemen r id ing  to fag, 

6. CLOSE UP GRIFFIN & SAM 
Looking off  to f.g. - speak - 
Sam looks around to  b.g. & back 
to  Gr i f f i n  - 

GRIFFI3 - Another band of  Mescaleros. 

SDI - M i g h t  be - might be the  same bunch 
cornin' back, 

GRIFFIN - The devilf s creatures',  -play 
ing cat-and-mouse t o  to r tu re  us.  

SAM - No b u l l e t s  - no protect ion - not  
even anything worth taking a l a s t  
look a t .  

G R I F F I N  - I t ' s  God's earth,  man, You 
wou lch~ t  r e j e c t  i t  i n  the hour of 
your death. 

SAM - A r e  you going t o  pray? 

GRIFFIN - I have spoken to H i m  a l l  my 
l i f e .  



DESCRIPTION DIALOGUE R E n ;  FIVE PAGE 2 

CLOSE UP THE T'dO 
Favoring Sam - t a l k  - camera 
pans as  Sam crosses back of 
G r i f f i n ,  - crosses  back - speaks 
b i t t e r l y  - Sam s t a r t s  t o  c ross  
behind Gr i f f i n  - G r i f f i n  r e a c t s  - 
jerks $am around gs they look 
of f  - 

SAM - You f e e l  i t ' s  my f a u l t  tha t  you ' re  
out here, huh? 

GRIFFIN - I put no blame on you now. 

SAM - Well i f  i t !  d make you f e e l  any 
be t te r ,  you were r i g h t .  

GRIFFIN - About what? 

SAM - I never r e a l l y  cared about the  
town needinf water,  I jus t  wanted t o  
show what a smart fe l low I w a s ,  I 
wanted Sa l ly  t o  see t h a t  - and m a k e  
a fool  out of Joe,  Now I only wish - 
I cculd  t e l l  h ~ r  I w a s  wro,ag,+,aboht 
a l o t  of things. 

GRIFFIN - She w i l l  know, 

SAM - Well I guess the  winning hand 
always comes up a f t e r  the game! s 
been played. That1 s the  way i t  a l -  
ways happens. 

G R I F F I R  - Look! 

LOTJG SHOT ACROSS DESERT TO 
ITOR SEMEN 
Riding f a s t  t o  f ,g ,  - 
CLOSE UP SUJI & GRIFFIN 
React as they look of f  t o  f.g. - 
happy - Sam hugs Gpiffin - they 
e x i t  f.g, - 

GRIFFIN - SoldiersI  

SAl4 - Y e s  - they ' re  so ld i e r s ,  (LAUGES) 
Soldiers  ! 

MED LONG SHOT SAM & GRIFFIN 
Running t o  bog, toward so ld ie rs  
r i d i n g  forward - 
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11. MED SHOT GLIDDEN & MOUNTED SOLDIERS 
Glidden s igna l s  h a l t  - he dismounts - 
camera pans a s  he crosses & meets 
Sam & G r i f f i n  hurrying t o  him - 
Glidden hands water bo t t l e  t o  Sam - 
Sam p r e s s e s  i t  upon Gr i f f in  - another 
so ld ie r  cones on & hands canteen t o  
Sam - so ld i e r  e x i t s  - Sam & G r i f f i n  
e i n k  - t a l k  - 

SAM-Water- here - 
GRIFFIN - Oh, thanks. 

GLIDDEN - Take i t  easy. I was surprised 
t o  see you fe l lows with ha i r  on your  
heads, but then the  Apaches have a 
saying, "Never t r u s t  the eyes o f  a 
m a n  who i s  running away. n 

GRIFFIN - What do you mean? 

EZD CLOSE SHOT OLIDDEM, GRIFFIN 
& Sam 
S ~ T  back t o  camera f.g, - d r i c k s  - 
Glidden po in t s  off t o  man on horse 
b-g. - 

GLIDDEN - Well t h a t  fell or^ to ld  me you 
stayed behind t o  f i g h t  a r ea r  guard 
act ion against  a b ig  par ty  of braves. 

LARGE CLOSE UP SAI4 
Canteen t o  mouth - lowers the  
canteen - speaks - drinks again - 

SAM - Well they w e r e  moving ?pet ty  fast 
but  I - I ' d  say there  were t h i r t y  of 
them. 

GLIDDETJ O.S. - And your re  here! 

GRIFFIN O,S, - Sam shot the chief -- 
14- XED CLOSE SKOT GLIDDEN, GRIFFIR 

& SAM. 
%am back t o  camera, f o g .  - Joe 
comes on s ide  - t a l k  - 

GRIFFIIJ --and then they rode away. 

GLIDDEEa - He was a big Indian? I n  a 
purple s h i r t ?  

SBM - That's r i g h t .  
. - . . 

(Continued) 
GLIDDETJ CHUCKLES - Your town i s  safe,  

Nayor. This man seems t o  have -- 



NO. DESCRIPTION 

14. (continued) 

DIALOGUE REEL FIVE PAGE 4 

GLIDDEN ( C O N T ~ D )  - - ki l led  or  wounded 
Victoria. They won't a t t ack  i f  h e ' s  
dead. They' l l  spend time mourning, 
Vic tor io l s  the very soul  of the  Mes- 
ca le ros  - t he i r  prophet, p r i e s t  and 
w a r  chief a l l  i n  oils. I f  you were 
one of my men, I ' d  have you up f o r  
promotion, 

JOE - Since hers  one of mine, Lieutenant, 
I ' d  l i k e  t o  say t h a t  he d id  a f i n e  
thing t o  s t a y  behind and f i g h t  -- 

15, CLOSE V $AM 
Drinking - speaks - 

JOE O.S. --and l e t  the o the r s  ge t  a 
running start, A f i n e  thing. 

SATjI - U h  - I dont t f i gu re  i t  t h a t  wag, 
Joe. 

16. MED W S E  SHOT THE GROUP 
Talk - Glidden amazed - 

JOE - And now Lieutenant, y o u t l l  oblige 
me by a r res t ing  t h i s  man, 

GLIDDEN - Why? What f o r ?  

JOE - -For  disobeying my orders and r i s k-  
ing the l i v e s  of  t e n  men. 

GLIDDEfa - I ' m  a f ra id  you're askinp m e  
t o  go beyond my authori ty.    he 
United S t a t e s  Army i s  only concerned 
with Federal Law, 

JOE - Then you have no option but t o  ar-  
r e s t  t h i s  man, As Mayor I t m  p re fe r-  
r ing  charges against Sam Leeds -- 

17. CLOSE UP SAM 
Puzzled - pro te s t s  - 

JOE O.S. -- for giving l i quo r  t o  an 
Indian. 

SAH - But I only bought Pedro-Peter a 
beer! 

18. CLOSE IJP GLIDDEM & GRIFFIN 
Talk - 

G R I F F I N  - The man was t h i r s t y  - the  
w a t e r  w a s  po l lu t ed .  
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19. CLOSE UP JOE 
Speaks - unmoved - 

DIALOGUE REEL FIVE PAGE 5 

JOE - There's no exception t o  the law, 
i s  there ,  Lieutenant? 

20. CLOSE UP GLIDDEN & GRIFFIN 
Talk - 

GEIDDEN - I ' m  a f r a id  not.  

GRIFFIN - I know there ' s  some bad blood 
and some r i v a l r y  between you and t h i s  
man, Joe,-- 

21. mD CLOSE SHOT THE FOUR 
G r i f f i s  defend8 Sam a s  he speaks 
t o  Joe - 

GRIFFIN -- I 'd  ask you t o  think on tha t  
before you make up your mind. 

JOE - I don' t  want t o  do i t ,  Reverend, 
but I have to .  The next time t h i s  
man goes against  town author i ty ,  we 
may not be so lucky, 

GRIFFIN - Sam Leeds and I ha-rre fought t o -  
gether-- 

22, CLOSE UP GLIDDEN & GRIFFIN 
G r i f f i n  speaks vehemently - 

GRIFFIN --we saw death r i d e  ug~ t o  us,  I 
f e e l  I know t h i s  m a n  - t h e r e ' s  good 
i n  him - the kind of good t h a t  w i l l .  
help the town you love so much, Joe 
Madden. 

23 ,  CLOSE UP SAM 
Speaks - 

SAN - I t f  s a l l  r i g h t ,  Reverent. I prob- 
ably have it coming t o  me. 

24. MED CLOSE SHOT THE FOUR 
Talk - Joe leaves i n  a huff - 
Gliddan ex i t s  b.g, - 

GLIDDEN - You r e a l i z e  t h ~ t  men have been 
given as much as  twenty gears  i n  Fed- 
e r a l  Prison f o r  giving l iquor  to  an 
Indian. You're sure.. . ? 

JOE - I ' m  sure. 

GLIDDEIq - Well then, Fik. Leeds, against  
my wishes, I have t o  put you under  ar-  
r e s t .  
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25. CLOSE UP SAM 

, . .FADE OUT 

26. FADE I N  - LONG SHOT EXT. CEMETERY I3 . 
SPANISH BOOT (DAY) 
Funeral par ty  gathered around graves - 
s ~ l d i e r s  l i ned  up b,g, - 

GLIDDElY - Present  - arms ! 

27. CLOSE UP ON SAWS HANDS 
Handcuffed to  r a i l  a t  ba r  - he 
l eans  i n t o  scene t o  puff a t  c ig-  
a r e t t e  he ld  i n  f ingers  - camera 
t i l t s  up a3 he s t ra igh tens  - looks 
off  7 

MEIS SHOT IMT. SALOON 
Sam handcuffed t o  bar  r a i l  - Indian 
gumda s tand bag, - S a l l y  c r o s s e s  
t o  Sam as camera d o l l i e s  i n  c l o ~ e r  - 
they t a l k  - camera pans as S a l l y  
c rosses  behind bar - takes  b o t t l e  of 
l i q u o r  - pours drink & holds  I t  t o  
Sam's l i p s  - 

SALLY - Lieutenant Glidden said you'd 
be going wi thin  the hour, I thought 
I ' d  say good-bye. Let m e  buy you a 
farewell  drink. 

SAM -' Uhat a re  they  doing now? 

SALLY - Burying a e t t y  and the  g i r l s .  
They're giving Bert Xeon a m i l i t a r y  
funeral,  f igur ing  he died l i k e  a 
soldier .  

29, CLOSE SHOT SALLY & SAM 
She holds  g lass  to  h i s  l i p s  - 
he dr inks  l iquor  - she s tands  
back t o  camera - they t a l k  - 
se r ious  - 

SAM - Thanks. I may be gone a long 
time, Sal ly.  I$!s kind of funny, but  
out there on the  deser t  I - I saw 
things c lea r .  Too l a t e .  I 've cheat-  
ed a l l  my l i f e  and go t ten  away with 
i t ,  -- 

30. CLOSE SHOT SALLY PAST SAM 
Talk - 

SAM --and now, when I want t o  do r i g h t ,  
they a r r e s t  me f o r  a kindness, 

SALLY - I don't  th ink i t  w i l l  be too 
long. 

(Continued) 



DESCRIPTION 

(Continued) 

CLOSE SHOT SMI  PAST SALLY 
Talk - s e r i ous  - both look o f f  
to s ide  - 

LONG SHOT EXT, C m m Y  
k FU13ERAL PARTY 

SEIOOTIXG ALONS ROW OF SOLDIERS 
Glidden s t ands  a t  s ide  - bugler  
bog, p l zys  Taps - 

SAX - You would be l i eve  me this  t i m e ,  
S a l l y ,  i f  I t o l d  you that I - I 
r e a l l y  would t r y  -- 

L O . ~ ~  ArJGLE SI-jUT TO PALLBEARERS 
BY GRAVE 
Beads bowed - Joe & Gri f f in  b,&, 
Xen f  .g. holding co f f i n  by ropes - 

SAM - - i t ' s  kind of important t h a t  you 
do, You see, i t ' s  t he  only way Iv11 
know you ' l l  be walt ing f o r  me when I 
g e t  out, 

BED S!!OT PEDRO-PETrn. 
L i f t s  r i f l e  - caut ious  - 
BED SHOT ROX O F  SOLDIERS 
Glidden b.g. gives  orders  - s o l d i e r s  
lower r i f l e s  - s t e p  back - cock guns - 
aim - f i r e  i n t o  sky - ' f i r s t  s o l d i e r  
EPU-mples t o  e a r t h  with Mescalero 
= r o w  i n  h is  -back - other s o l d i e r s  
become a l e r t e d  - t u r n  - some f i r e  
off t o  s i d e  - o the r s  are s t r l c k e n  
by I nd i an  arrows - people bag ,  run 
i n  panic - 

SLIDDEIJ - Order - arms!  read^! Aim! 
Fire ! 

SCREAMING AD L I B  

RED LONG SI-IOT EXT. DESERT 
Biescalero Ind ians  sl-lootrng zrrows 
& guns t o  f .  2.  fro12 cover ~f 
b u s h  - 

SEOT CROLrCHSD SOLDIERS 
Firing o f f  - townsmen with them 
f i r i n g  o f f  - some f a l l  dead t o  
ground - 

l@D CLOSE SEOT AT S P L O O N  DOORS 
They are  pushed o?en frorn i n s ide  
& two Ind i an  guards rush i n to  view -- (Continued) 
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39. (Continued) --holding guns ready - 
Sam handcuffed t o  b a r  r a i l  bag, - 
S a l l y  behinc counter  - she s t a r t s  
out  - <' 

40. lviED SHBT PlESCALEROS 
F i r i n g  o f f  t o  s ide  - 

41. lG?D SEOT SOLDIERS & TOlmSIlEN 
F i r i n g  o f f  - people b.g .  rushing t o  
beg.  f o r  cover - Glidden commanding 
the  pwup - 

GLIDDEX - F a l l  back! 

42. MED CLOSE SEOT AT SALOON DOORS 
Two Indian guards f .g ,  - S a l l y  
t r i e s  t o  f r e e  Sam a t  r a i l  bog. - 
one k d l a n  e x i t s  f o g o  - 

43. MED SBBT EXT. BUILDING 
Two Indians f i r i n g  off - 

44. 14333 CLOSE SKOT S T .  SALOOR 
Indian r u s k b s  forwarLl - is s k t  - 

45- fTiXl SSOT I K T .  SfiOOIJ 
Indian f a l l s  i n s i d e  doors a s  he i s  

shot  - S a l l y  & Sam a t  r a i l  - she 
t r i e s  t o  f r e e  him - 

46 ME33 LONG SHOT M T .  DESERT 
Townspeople running across scene i n  
t e r r o r  - horse  r a c e s  past camera 

PEOPLE SEOUTIWG & SCREAPSING AD LIB 
47. MED SmT I N  BLACKSMITH SHOP 

I n d i a n  ? i re s  off t o  s i d e  - 
48, ME,B LOaG SHOT PEOPLE ON DESERT 

Running f o r  s af  e t y  - some f a l l  - 
49. MED CLOSE SECT PBSCALEROS 

Fi r ing  g u m  from cover of brush 
on deser t  - one rushes  o f f ,  e x i t i n g  - 

50. F&3 SHGT JOE 
- 

B\anniag across  open g lace  - e x i t s  - 
Wescaleros r a c i n g  forward f P o m  b,g. 

1 MED CLOSE SHOT I&TIANS 
F i r i n g  guns from cover of brush - 
One fog ,  shoots  arrow - 

52 MED SHOT EXT. DESERT 
Man dfives wagon f a s t  t o  f .go - e x i t s  - 
r i d e r l e s s  horses  r a c e  forward - e x i t  - 
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NED SHOT EXT. SIDE OF BUILDIHG 
Mescaleros f i r e  guns off  - 
CLOSE SHOT SAM & SALLY AT BAR R A I L  
They tug a t  r a i l  - Sam s t r i v e s  
t o  f r e e  himself - he urges her  - 

SAM - Go on - run, while you have the  
chanc e . 

SfiLY - 140, Sam, I won't leave you. 

SAPJl - Pleaset  Please1 Runl 

SALLY - No - I won't leave you, 

SAM - O h  Sa l ly  you can ' t  help m e .  I t  
won't do any good having you ge t  
k i l l ed .  So be reasonable f o r  lily 
sake, Run! 

SALLY HALF-SCREW43 - No l Sam! I wont t 
leave you. 

IE51, LOlJG SIIGT d:3 DESXICT 
Joe Ec toranspeople & some so ld i e r s  
f i r i n g  a t  Kescaleros r i d ing  forward - 
Glidden stands i n  middle d is tance  - 
he f i r e s  a t  Indians as they race  
p a s t  - some Indians a r e  shot  down - 

ITaDIATTS Y I P  AD L I B  

NED CLOSE SHOT M3SC~LEWJS 
F i r e  off  from behind brush - 
FIED LONG SHOT MESCALER0 
Mounted - camera pans as he r i d e s  
across  - stabs Glidden w i t h  arrow - 
Indian e x i t s  - Glidden f a l l s  - Joe 
& Pedro-Peter rush on to  h i m  - Gri f f in  
rushes  on scene - f i r e s  gun 0,s. a t  
Indian - runs across t o  Glidden - 
Joe & Pedro-Peter s t a r t  t o  cwry  
Glidden toward camera - 
CLOSE SHOT SALLY & SLY AT BAR RAIL 
Tugging f i e r ce ly  t o  f r e e  Sam - 
S a l l y  runs t o  b,g. - comes forward 
w i t h  gun - they use gun as crow-bar 
t o  fo rce  bar r a i l  loose - 

SAM - Get the gun, 

SALLY - Oh. 

SAM - Here -put i t  here. Bo - no - the  
bar re l .  



TJO, DESCRIPTIOK D1ALOGU.d REE2 F I V E  PAGE 1 0  

59. NED LQNG SIiOT "UXT, HITCi-iLNG R A I L  
Townspeople ~ u s h i n g  f o r  s a f e t y  - 
Man f a g o  f i r i n g  of f  t o  b e g o  - 
women rushing across b.go - 

60,  MED SHOT MESCtYLEROS E3Y J'OSI-RJA PLANTS 
F i r i n g  guns of f  t o  s ide  - 

61, IvIVD SHOT I N  BLACKSILIITH SHOP 
Indian f i r e s  t o  s ide  - 

62, HlD LONG STiOT EXT, STREET B Y  H l T C I i I N G  
RAIL 
TJlrs, Keon rushes across  as Keon i s  
shot  down - women & o the r s  rushing 
toward church b.go - 

P;IRS. ICEOM SCREANS 

63. FBI3 SEOT SALLY & S M  I IJT,  SALOON 
By using b a r r e l  of gun as lever, 
they break S a~' s handcuffed hands 
.free fpcr- yF f 1 - ur y'.: l ~ l a  ],a:l.le 
s t i l l  shackled together ,  he dashes 
across  t o  doors - 

64, PlED CLOSE SHOT M T .  SALOON 
Sam b u r s t s  f o r t h  th ru  doors t o  f , g o  - 
looks o f f  - around 

65, P"IED SWOT =T, DESERT 
S o ld i e r s  running away f r o m  su r su ing  
Mescaleros - 

IIVDIAIilS YIP AD L I B  

66,  P";ED CLOSE SIiOT SAM AT SALOON DOORS 
Dashes back i n t o  saloon 

67. FED SISIIOT S=: Kc SALLY IWT. SALOON 
He picks up g;uz - tosses  i t  down - 
goes t o  b.g. - picks u; piece  of   ail - 
he & Sally s t a r t  f o r  the  doors - 

SAM - Come on. 

68. MZD CLOSE SIiOT EXT, SALOOI; 
Sam C Sally r u sh  forward t h ru  doors - 

INDIANS O.S. Y I P P I N G  AD LIB 

69* BIED LONG SHOT OW DESmT 
Mescaleros r i d i n g  fast across scene - 

INDIAT?S Y I P P I N G  
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70 PIED CLOSE SHOT SAN & SALLY 
H e  ho lds  b roken  p i e c e  of  ba r  r a i l  

71. LONG SEOT TO PEOPLE AT CHURCI-I 
Poming i n t o  church  f o r  p r o t e c t i o n  - 
Ind ians  r i d i n g  f a s t  by corner  o f  
c h m h  a t  s i d e  - 

INDIANS Y I P  AD LIB 

7 2 .  ?TED CLOSE SHOT Sm & SALLY 
Exit f a s t  t o  s i d e  - 

SAM - Go on! 

INDIANS 0 .  S. YIPPIIIG AD L I B  

73. LCRG SHOT EXT. DESERT 
Indians  r i d i n g  forward - 

74. LONG PAN SROT SAT4 & SWUY 
Rac- a c r o s s  open p l a c e  toward 
o, s, church  - I n d i a n  r i d e s  on 
toward them - S a l l y  dashes on & 
exits - Sam swinjis p o r t i o n  o f  
r a i l  - ?m9cks I n d i a n  frox horse - 
camesa paiis as Sam r a c e s  aeross 
t o w a d  church  - 

INDIANS YIPPING 0 .S. & ON SCENE 

75. SI3OOTIWG FR0I.I INSIDE CHURCH 
THRU OPEN DOORS 
S a l l y  r u s h e s  forward,  fol lowed 
Sg S m  - as they r e a c h  s a f e t y ,  
men at doors  c l o s e  them & b a r  
them - 

7 6 .  PIETI SHOT IBT, CHURCH 
Chacbo b e g ,  with h i s  bur ro  - 
t h e  wounded Glidden  i s  propped 
up om two c k ~ u ~ c h  benches - people  
a r e  h d d l e d  t o g e t h e r  - t e r r o r i z e d  - 
camma pans a c r o s s ,  past M r s .  a eon  & 
others ,  t o  Sally s t m d i n g  3g Sam - 
he 9S11 h o l d s  r z i l  f r o m  Sar  - hands  
s t i l l  handcuffed - h e  t o s s e s  down 
b a r  mi l  - l o o k s  a t  handcuf fs  - 

CHILDREX & WOMEM SOBBING 

77. !-SD S O T  JOE & GRIFFIN A T  DOORS 
They l o o k  t o  f - 6 .  as h e a r  r a i l  
d ~ o p p d  - 

70, CLOSB SHOT SAM & SALLY 
Sam h l d s  up hands  - speaks - 

SAT4 - What about  t h e s e ?  
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79, MED SHOT JOE & GRIFFIN AT DOORS 
Joe walks forward - speaks - 

JOE - You're Lieutenant Gliddenls ?pis-  
oner . 

80, CLOSB SHOT SAT4 & SALLY 
H e  s t a r t s  t o  e x i t  f . go  - 

SBf - But I c a n ' t  f i g h t  with these o n ,  
Y o u ' l l  need every man you can ge t .  

81. M Z D  CLOSE SHOT JOE & GRIFFIN 
Sam comes on p a s t  camera - t a l k  - Sam e x i t s  s ide  - Joe e x i t s  - 
Gr i f f in  starts t o  follow - 

JOE - We're sa fe  enough, The wal l s  a r e  
four  f e e t  thick.  The doors a re  o ld  
but  they ' re  oak.., 

GLIDDl34 0.S. - Bring the man here -  

a?*  CLOSE SI;(JT $JQT333ED n;rLTDDFd 
Pedro-Peter s tands by h i m  - Chacho 
b.g. with burro - Sam ei Joe come 
on - Pedro-Peter t akes  keys from 
Gliddenrs pocket - unlocks Sam' a 
handcuffs - G r i f f i n  comes on - 
watches - Glidden speaks - 

GLIDDEN - The key's i n  my pocket. 
You arenf  t safe ,  !This i s  a hard 
place  t o  defend. Look! The windows 
are  too high, 

83* SEOOTING UP TO HIGH WINDOWS 
Caiiera pans along pas t  windows 
to  o thers  windows - 

GLIDDEN O.S. - You c a n ' t  f i r e  out but  
they can sca le  t he  walls -- 

8l4. LAIIGE CLOSE UP GLIDDEN 
Locks off as he s2eaks - 

GLIDDEIT -- t he re t r e  too many wlindows 
and too few of us.  

85. LARGE CLOSE UP SA3f 
Looks around - alarmed - 

GLIDDETJ 0.S. - There's no food - no 
water. 

86, CLOSE UP JOE 
Looking down & t o  s ide  - 

GLIDDEN 0.S- - No bandages, 
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87. C L O S E  UP G R I F F I N  
Looks around - d i s t r e s s ed  - 

G L I D D E N  0 .S . - The f i g h t i n g  men - t h e  
braves -- 

88, S H O O T I N G  UP TO H I G H  WINDOW 
Camera pans t o  other  high windows 

GLIDDEN 0,s. --of the  Mescalero - huh - 
they'll come th ru  t h e  windows. 

... DISSOLVES I N T O  

E'IED FULL SHOT I N T .  CHURCH 
People huddled together  bog. - 
man standing on bench f .  g. on guard - 

holds  gun ready - slowly turns 
around watching o,s. h igh  andows  - 

89. PART T I T L E  UNIVERSAL - INTEZISBTIONAL 
"APACHE DRUMS" 
END OF PART 

5 

RCS 



PICTURE NO. IhGO 
DIRECTOR-FREGONESE 

DESCRIPTION 

PART TITLE 

DIALOGUE 

COIJTINUITY & DIALOGUE 

UNIVrnSAL - INTZRNATIONAL 
"APACHE DRUMS" 

P A R T  
6 

NED CLOSZ SHOT INT.  CRClRCH 
Gl idden  l y i n g  on improvised bed - 
Pedro- Pete r  s t e p s  t o  h i m  - Mexican 
g i r l  comes on wi th  l i g h t e d  c a n d l e  - 
Pedro- Peter  looks  a t  watch - t a l k  - 

REEL SIX PAGE 1 

GLIDDEN - Pedro-Peter  - what t ime i s  i t ?  

PEDRO-PETER - The b i g  s t i c k  and t h e  
l i t t l e  s t i c k  p o i n t  t o  t h e  west ,  

GLIDDEN - Q u a r t e r  t o  n i n e .  

HETI SHOT. SALLY & SAM BY ORGAN 
San l o o k s  o f f  t o  f.zl - 

TALKING AD L I B  0.3. 

XED CLOSE SHOT AT WALL UNDER WINDOW 
Ben p i l i n g  benches up a s  s c a f f o l d i n g  

CLOSE SHOT MEN A'; W A I L  & BENCHES 
Joe speaks  t o  o t h e r s  - Chacho r u n s  
fo rward  & hands his b e l t  t o  Joe  - 

JOE - L e t t s  u se  our b e l t s ,  men. 

CHACHO - Rere ' s  mine, 

PIAN - I always f e l t  i t  was a good Amer- 
i c a n  custom - wearing two b e l t s .  
One f o r  your p a n t s  and one f o r  you r  
p i s t o l .  

3BD CLOSE SHOT CELACHO 
S t e p s  t o  h i s  bur ro  - h o l d s  up h i s  
Bagging p a n t s  - starts t o  remove 
c i n c h  s t r a p  - 

CHACHO - I need a b e l t  - you wear no 
p a n t s .  

GLOSE HIGH SHOT JOE & MEN AT WALL 
W i n g  s c a f f o l d -  t y i n g  w i t h  t h e i r  
W l t s  - 

JOE - Oh Roy - youlre pretty light - 
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8 CLOSE SHOT MEN AT W A U  
Roy holding lamp f o r  o the r s  t o  
see by - he l e t s  lamp swing back - 
hops forward & climbs up - 

ROY - scramble up here while  w e  hold  it. 

9.  CLOSE SHOT ROY 
Climbzng up on top of sca f fo ld ing  - 
camepa t i l t s  up a s  he t e s t s  i t  - 
he slowly s t ands  up & peeps out  
window t o  b .g. - Ind ian  suddenly 
r i s e s  i n t o  view & swings a t  Roy wi th  
kn i fe  - Roy jumps back out of scene - 

ROY - It works p r e t t y  good, 

JOE 0 , s .  - Careful,  Roy, 

I N D I A N  

10 ,  LONG SHOT TO SCAFFOLDING BY WINDOW 
A s  Indian swings a t  Roy he dodges - 
~ e a f f c ~ l d i n ~  f a l l s  with R u g  Lo i l o ~ r  - 
man f z r e s  a t  Ind ian  - 

11. MID SBOT END I N  CHURCH 
MTS. %on sea ted  s i d e  - numb - 
Griff5.n s tanding  - S a l l y  & Sam 
b.g, - women sea ted  by wall  - 
a l l  r eac t  as Sam f i r e s  o f f  - 

12-  P"IED CLOSE SHOT UP TO INDIAN AT 
m m  
He e a t s  a s  he i s  f i r e d  a t  - 

YELLS - 

YELLS 

13, MED LOHG SHOT ALONG WALL IN CHURCH - 
Men s t a r t  t o  l i f t  t h e  s t ack  of 
benches again - 

WQEJIAN SO3S O . S .  

14. PIED SBOT EXD IW CmEICH 
Mrs. &on, G r i f f i n ,  women, S a l l y  
& Sam sea ted  & s tanding  - looking 
o f f  - tense  - 

15, NED CLOSE- SHOT WOMEN & CHILDREN 
Huddled i n  f e a r  - G r i f f i n  & Mrs. 
Keon $.g. - 

16. CLOSE SHOT SAM & S A L L Y  
He holds gun ready - looks up - 
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17.  NED CLOSE SHOT WOMEN & CHILDREN 
Huddled on benches - G r i f f i n  & 
14~s. Keon bag. 1 

CHILDREN CRYING 

18. CLOSE SHOT SAM & SALLY 
He speaks t o  h e r  - starts t o  e x i t  - 

SAI4 - I ' v e  no knack a t  carpentry,  b u t  
here!  s a job I can do. 

CHILDREM O.S. CRYING 

SAM - Watch t h i s ,  Magic! 

19. m SHOT EHD IN CHURCH 
Sam comes forward t o  women with 
ch i ld ren  - 

CHILDREN CRYING 

NED C L O S E  S E O T  WOMEN & CHILDREN 
Sam & Sally come on - he s toops 
by ch i ld ren  - speaks - does 
maqic t r i c k s  f o r  then - they 
are  en te r t a ined  - smile - diver ted  - 
camera pans as  he s tands  up - speaks 
t o  S a l l y  - she r e l u c t a n t  - he urges - 
camera pans as she c rosses  & stoops 
down before t he  l i t t l e  t o t s  - s ings  
- ch i ld ren  s ing wi th  he r  - 

( Continued) 

CHILDREW SOBBING 

SAM - Say, t h e r e  wouldn't be any Indians  
around if you k id s  didn3 t have 
n i c k e l s  i n  your ears.  Here, look. 
See? Wheretd they go? You've go t  
one r i g h t  there!  (CHOCKLES) Where' d 
the  o ther  one go? O h ,  you've got 
one the re .  Well, the  magician opened 
t he  ac t .  Now i t  s time f o r  t h e  lady 
soprano. 

SALLY - Oh - I c a x l t  sing. I w o u l d ~ ~ t  
laow what t o  s ing.  

SAM - I don ' t  h o w  anything about ma-  
g i c i an ' s  - t r i c k s  ei ther , .  Go on - 
anything will do, 

S A L L Y  - Do you know t h i s  song? 
(SINGS) ORANGES AND LEMONS 
S A Y  THE BELLS O F  

CRILDREW & S A L L Y  S I N G :  
- - SAINT CLEEffENS 
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20. ( con t inued)  
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SALLY & CHILDREEJ 3IlJGING ( COHTD ) 
YOU OWE FIE FIVE FARTHmS 
SAY THE BELLS OF SAINT MARTIWS 
WHEN WILL YOU PAY ME 
SAY THE BELLS OF OLD BAILEY 
I DO NOT KNOW 
SAYS THE GREAT BELL OF Bud 
HERE COMES A CANDLE TO LIGHT YOU TO 

BED 

21. IDD SHOT I N  CMJRCB 
Joe s t r i d e s  forward t o  Bob s tanding 
on guard on bench i n  c e n t e r  of 
room - Joe speaks h a r s h l y  t o  Bob - 
Sam comes on s i d e  - Bob e x i t s  - 
Sam t a k e s  p l a c e  as  guard on bench - 
Joe goes b.g. t o  he lp  men there  
p i c k  up f a l l e n  sca f fo ld ing  - 

JOE - What1 s t h e  mat ter  wi th  you, Sob? 
Why didsl 't  you y e l l  ou t  when you s a w  
t h e  A?ache? 

Z 

m 203 - Well I C S I - I ~ ~ > - L ' ~ ,  see  r ; i r i ,  I c ~ a ,  11.6 

k i d  h i d  the  Indian  from m y  view. 

SAM - 1'11 r e l i e v e  Bob a while. A f e l -  
lowis  eyes g e t  t i r e d  doin! t h i s .  

22, PllED CLOSE SHOT 1;lEXICAN GIRL BY WALL 
Looking o f f  - camera pans t o  
Pedro-Peter  standing agains t  wa l l  - 
ho ld ing  gun - 

23. CLOSE SHOT GRIFFIN 
Standing by w a l l  - holding gun - 
t e n s e  - e x i t s  f.g, 

24, EED SHOT GLIDDEN 
S i t t i n g  on end of bench - G r i f f i n  
s t e 2 s  up t o  h i m  - Mexican g i r l  & 
Pedro-Peter  b e g .  - 

25. CLOSE SHOT GRIFFIX & GLIDDEN 
G r i f f i n  p i c k s  up p a i r  of handcuffs - 
s?eaks t o  Glidden - 

GRIFFIN - We chain watch dogs i n  Wales. 
Even a dog w i l l  t u r n  on i t s  master 

. t o  p r o t e c t  another  dog. 

26,  CLOSE UP PEDRO-PETER 
GRIFFIN O.S. - That man's an Apache. 
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27.  MED SHOT GLIDDEN & GRIFFIN 
Pedro-Peter & Mexican g i r l  b a g .  - 
GBidden hands the  ? a i r  of handcuffs  
t o  Pedro-Peter & t u rns  scorn fu l ly  
to G r i f f i n  - camera pans a s  Pedro- 
Peter  s t e p s  back agains t  w a l l  - 
G ~ i f f i n  e x i t s  s i d e - -  

GLIDDEN Pedro-Peter. These handcuffs 
a r e  government property.  You are a  
s o l d i e r  of t h e  government - take  

charge of them. 

GRIFFIN - You may r e g r e t  t h i s .  

INTO 

O S E  SHOT ON TABLE & CANDLES 
Brprned very  low - camera pans t o  
hZgh shot  of  Pedro-Peter - head 
bent down - h e  l i f t s  head - looks 
off - camera t i l t s  up t o  Glidden 
wounded - l e a n i n g  agains t  back of 
bench - 

APACIIE 3Zij;lS ; -5 I;, 

PEDRO-PETER - They begin,  

28, ?-TED SHOT WOEEN & CHILDREN 
W s ,  Iceon f.g, - S a l l y  sea ted  
by G r i f f i n  s t and ing  - t a l k  - 

SALLY - Sounds l i k e  dance music. 

G R I F F I N  - I t f s  t h e  v i l e  music of t h e  
heathen. 

29. METI SHOT SAT4 &, JOE 
Other m e n  b e g .  - Sam on bench 
i n  c e n t e r  of f l o o r  - gun i n  
hmd - Sam s t e p s  down - Joe t akes  
place a s  guard - Sam e x i t s  s i d e  - 

SAM - Our gues t s  seem t o  be having a 
b a l l  outs ide ,  

JOE - You've had enough. Take a s p e l l ,  

IlJDfANS 0. S,  CHANTING & YELLING AD LIB 

30. CLOSE SHOT GLIDDEN & PEDRO-PETER 
Sam come on fag, - f e e l s  Gliddenls. head - 
Sam s i t s  down by Glidden - weary - 
tm - 

(Continued) 



NO.  DESCRIPTION 

30 .  (continued) 

LARGE; CLOSE UP GLIDDEN 

LARGE CLOSE UP SAM 
Looks up & off - 

LARGE CLOSE V3 GLIDDEN 

LARGE CLOSE W SAM 
Slowly looks around - 

CLOSE SHOT GLIDDEN & SAM 
Gr i f f in  b,g, - t a l k  - G r i f f i n  
s i t s  down near o thers  - 

D I  PLOGUE REEL SIX PAGZ 6 

INDIANS 0 ,S. CLEAI\JTING AD L I B  

GLIDDEN - Any water? 

SAM - Not a drop, 

GLIDDm - I ' m  not r e a l l y  t h i r s t y  - i t 9 s 
jus t  the  music. 

SAM - Ye&. I guess you might c a l l  it 
t h a t .  

PEDRO-E;ETEZ3 - It i s  the music of drink- 
ing 

GLIDDEN - I t ' s  the  tune f o r  the t i s -v in -  
Apache whiskey tha t  makes them brave. 

SBPI - I ' v e  heard of i to  

GLIDDEN - You' l l  know more about i t  
a f t g r  t g n i ~ 5 t . t ~  Yc-7 ?Lc?ny + ? i 3 1  
Victoria, 

GLIDDEN 0 , s .  - When tha t  music-- 

GLIDDER --watch the windows. 

GLIDDEN 0,  S o  - You see, they don9 t 
drink -- t o  ge t  drwik. Their  drink- 
ing i s  l i k e  praying. 

INDIANS 0. S, CHARTING 

GLIDDm - And then they k i l l .  

SAM - Re's t e l l i n g  me about the  Indians,  

GRIFFIN - The heathen - I know t h e i r  
cursed be l ie f !  That a thousand dead 
men w i l l  r i s e  t o ' t  ake the  place of 
those t h a t  d ie .  

INDIANS 0,s.  CHANTING 

GRIFFIN - They're not praying '- i t ' s  
( Continued) 
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3s0 (Continued) 

DIALOGUE REEL SIX PAGE 7 

GRIFFIN ( C O N T ~ D )  -- only an excuse t o  
lcil l .  

GLIDDEN - No - no you don't know them. 
The Apaches a r e  a dying race. 

36. LARGE CLOSE U? PEDRO-PETER 
G r i m  - looks off  t o  s ide  - 

GLIDDEN 0,s .  - Their women a r e  barren. 
There are  no chi ldren i n  t h e i r  
hogans, and now Victoriof  s given 
thein hope . 

CLOSE SHOT GLIDDEN, SAM & GRIFFIR 
Talk - 

GLIDDEN - Songs t o  s ing - music to  dance 
t o  and a be l i e f  t h a t  i f  they kf 11 and 
die ,  they can have a thousand sons. 
Maprior sons t o  f i g h t  us - ghost 
warriors. 

PEDRO-PETER O=S, - The young Apaches-- 

LARGE CLOSE UP PEDRO-PETER 
Speaks - 

IRDT4NS 0. S . CHANTING 

PEDRO-PETER --drink the  t i s -v in  f o r  not  
t o  f e e l  pa in  - not the  ?sin o f  a 
wound, not even the  pain of dying, 
They w i l l  come t o  k i l l  you - 

39. CLOSE SHOT GLIDDEN, S A M  & 
GRIFFIN 
Sam exits f.g. - 

PEDRO-PETER 0.S- -- and t o  die.  

INDIANS 0 .  S ,  CHANTING. 

SAM - I t d  b e t t e r  t e l l  Joe Hadden, 

40. LOW ANGLE CLOSE SHOT JOE 
Sam comes on side below - 
camera  t i l t s  down as Joe squats  
t o  speak with Sam - they con- 
s t a n t l y  watch off t o  f-g. as they 
t a l k  - camera pans s l i g h t l y  as 
they move toward b.g. - stop - 
t a l k  - look off t o  f .g ,  - see  - 

(continued) 
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40. (Continued) INDIANS 0 ,S . CHANTING 

REEL SIX PAGE 8 

SAN - Joe - the - uh - l ieutenant  says 
t h i s  i s  some kind of a re l ig ious  Tom 
Foolery. They're t ry ing  t o  g e t  
themselves k i l l e d  - j u s t  t o  breed 
ghost warriors  - something l i k e  tha t .  

JOE -1lve heard about it. 

SAM - Yeah - we've got  t o  l i s t e n  t o  the  
music. When i t  changes - t h a t ' s  
when they come t h r u  the  windows. 

JOE - I be t te r  t e l l  the r e s t  - you take 
my place. 

SAM - Yeah - oh - wait - 1 1 1 1  take your 
place, but I don' t  want you t o  take 
mine. 

&L. MED CLOSE SHOT SALLY 
Seated on bench, holding child1 s 
head i n  her 131-1 - s i o t l ~ e ' ~ '  z i ~ l l r l  
l y ing  asleep on bench near - woman 
& c h i l d  b.g, - 

42, MED CLOSE SHOT JOE & SAM 
Looking t o  f a g .  - speak good-naturedly - 
camera pans as Sam e x i t s  & Joe crosses  
t o  townspeople standing & s i t t i n g  near  
wall  - men draw guns - Joe e x i t s  - 

INDIANS 0,s. CHANTING 

JOE - L e t t s  fo rge t  t h a t  f o r  now, 

SAM - A l l  r i g h t  - f o r  now. 

MED CLOSE SHOT GLIDDEN 
Wounded - propped up on two benches - 
Pedro-Peter fag. - Griffin by 
Glidden - Pedro-Peter puts  r i f l e  
down - camera t i l t s  up as he s tar ids  - 
takes out knife - Glidden speaks t o  
hlm - Pedro-Peter speaks - 

INDIANS 0,s. GHANTIWG - 

GLIDDEPJ - Does the f r i e n d  of the Army 
t a l k  wlth the forked tongue of a l i a r  
- are  h i s  words l i k e  ashes that  the  
wind can blow them away? 

PEDRO-PETW - I put  my hand on the white 
(Continued) 
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43. (continued) 

DIALOGUE REEL SIX PAGE 9 

PEDRO-PETER (CONT'D) --mans s book. I 
f i g h t  f o r  the white man. - a 

G R I m I N  - What i s  an oa th  t o  an Indian? 

GLIDDEN - A great  deal more than t o  
most  white men. 

,!&. M E D  CLOSE SHOT MRS. KEON, SALLY & 
OTHER w o r n  
Seated on benches - Mrs. Keon 
takes s leeping c h i l d  from Sa l ly  - 
Sally e x i t s  f o g .  - 

INDIANS 0 .S , CEFJTTII4G 

SALLY - Mrs. Keon. 

45. PIED CLOSE SHOT SAM 
Standing up on bench as guard - 
Sally comes on scene side - camera 
t i l t s  down as Sam squats t o  t a l k  
t o  Sa l ly  - camera do l l i e s  up 
close - others  b.g. - Sally turns  
awa;.; - Sam l i f t s  3e.r chin w.i tl? I r i ?  
hand - she smiles weakly - clasps  
h i s  hand - she e x i t s  - 

SALLY - What's going on, Sam? What does  
the  music mean? . 

SAM - I t ' s  going to  be a long night ,  
When things start you - you b e t t e r  
ge t  the k ids  away f rom the  windows, 

INDIANS 

SAM - And take care of yoursel f ,  Sally, 
You're the l a s t  one I ' d  want any- 
th ing t o  happen t o  -- except myself, 
That 3 my g i r l .  

46, MED CLOSE SHOT GLIDDEN & GRIFFIN 
JGE comes on s ide  - Pedro-Petes 
stands a t  s ide ,  back t o  camera - 
Joe looks a t  Gliddenls wound - 
they a l l  r e a c t  as  they hear sudden 
change i n  00s. music - Joe draws 
revolver - 

INDIATJS 0 . S . CHANTING 

GLfDDEN - That 's i t  - t h a t ' s  it! 
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47. SEOOTING UP TO HIGH WINDOW 
Indian leaps  into v i e w  - 
shrieks - s tar ts  t o  leap d o w n  - 

INDIAN YELLS 

48 0 FLXL SHOT I N T .  CHURCH 
Indians l e a p  i n  th ru  high w i n d o w s  - 
l i gh t s  go ou t  - m e n  f i r e  a t  
Indians - 

INDIANS YELL AD L I B  

J O E  SHOUTS THRO DARKNESS - H o l d  your 
f i re1  

49- MED SHOT I N  DARKNESS O F  J O E  
L i g h t s  match - G r i f f i n  stands 
at side - another man b.~. - 
camera t i l t s  down as Joe  c o m e s  
f o r w a r d  & examines f a l l e n  Indian - 
c a m e r a  pans as Joe c rosses  t o  
M e x i c a n  woman & c h i l d  - he pa t s  
her on shoulder, c o m f o r t i n g l y  - 

CHILDREN 0 . S .  SOBBING 

CHILD ON SCEXE CRYING 

50. PART T I T L E  UNIVERSAL - INTERNATIONAL 
"APACHE D R ~ S #  

EZTD O F  PART 
6 

RCS 



NO. 

1 0  

2, 

3. 

DESCRIPTION 

PART TITLE 

DIALOGUE 

CONTINUITY & DIALOGUE 

UNIVERSAL - INTERNATIONAL 
"APACHE DRUMS" 

P A R T  
7 

C O R ~  INT. CHURCH (NIGHT) 
Man s t r i k e s  match & holds it up - 
looks about - Chacho stands behind 
donkey & looks about - 

CRYING AD LIB 0. S, 

CLOSE HIGH SHOT JOE & PEDRO-PETEB 
Kneeling by dead Indian warrior  - 
look about - Joe holding l i g h t e d  
match - r i s e s  - camera t i l t s  up & 
pans him t o  Sain - t a l k  - grim - 
camera pans a3 Joe moves pas t  Sam 
t o  Sa l ly  & others b.g, - Sa l ly  
standing by Hrs, Keon - Mrs. Keon 
s e a t e d  - Joe hands l i gh t ed  candles 
t o  Sa l ly  & Hrs, Keon - a l l  l i s t e n  

PICTURE NO, 1650 
DIRZTOR - FREONESX 
REEL SEVEM PAGE 1 

i n t e n t l y  - 
CRYING AD LIB 0, S. 

SAFl - We can ' t  f i g h t  i n  t he  dark, Joe! 

JOE - We Wetter keep the  kids away from 

the caSdles! 
SAM - ye& - but t h a t ' s  not good enough! 

We- ought t o  have the  whole place l i t  
up! 

JOE - How can you f i g h t  and hold a 
candle a t  t h e  same time? 

SAM - W L 1 1 ,  l e t  t h e  women hold the can- 
dles* 

SALLY - 1'11 take one! 

HFlS. KEON - I don ' t  want t o  hold no 
l ight!  J u s t  g ive  me  a gun! 

JOE - You c a m  a l i g h t .  One f o r  you, 
Mrs. Keon, 
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CLOSE SHOT LT, GLIDDEM 
Propped up - l i s t en ing  - G r i f f i n  
hu r r i e s  on t o  him - speaks as Pedro- 
Peter  comes on, crosses & e x i t s  
f a g .  & reappears- b.go bes ide  Glid- 
den - Pedro-Peter touches Gliddenf s 
shoulder gent ly  - grateful  - 

IWDIANS CHANTING 0, S. 

GRIFFIN - Your man d id  well, Like o the r - 
beasts,  an Indian can see  i n  %he dark, 

GLIDDEN - He can1 t s k e  i n  the  dark any 
more than you can! He used h i s  head -- h i s  gbod human intel l igence1 You 
did  well, 

PEDRO-PETER - For my  f r iend,  

CLOSE SHOT W O W  
Holding candle - another woman 
comes on t o  her  with l i gh t ed  can- 
c13a - lights candle f c ~ r  Is+ wornan - crosses & e x i t s  - 

IMDIANS CHANTING 0, S, 

FED FULL SHOT SIDE IET CRURCH 
Two men carrying dead Indian f o r-  
ward - e x i t  - Sa l ly  & other women 
near beg, ,  l i g h t i n g  candles - won?an 
moves away - Sal ly  turns t o  Joe & 
Sam near  her  - a l l  l i s t e n i n g  - 
tense  - 

INDIAN 

CLOSE SHOT GLIDDEH, GRIFFIN & PEDRO- 
PETER 
G r i f f i n  & Pedro-Peter move around 
behind Glidden - tense - l i s t e n  - 
CLOSE SHOT I N  C m C H  
S a l l y  f ,g .  holding candle - Joe & 
Sam behind her  - l i s t en ing  - tense  - Sam has r i f l e  - Joe has gun - 
look off  & up - 
CLOSE SHOT IWT, W I m W  ( IQW) 
As warr ior  l eaps  i n t o  window from 
outs ide  - y e l l s  & jumps over cam- 
e ra  - he holds tomahawk - 

INDIAN YELLS - 
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MED SHOT I N  CHURCH 
Women holding candles high - men 
read$ with guns - f i r e  on Indian 
as he leaps  from window b.g, - man 
mar" f,g, tu rns  & f i r e s  off & up - S m  & Joe run across & e x i t  - 
Indian jumps i n t o  scene over cam- 
era  & a t tacks  man f.g,  - Pedro- 
Peter i n  f a r  beg, rushes t o  f i g h t  
Indian near b. gb - 

YELLING AD LIB OF INDIANS 

ME33 SHOT I N  C m C H  
Glidden watching from b.g; a s  Pedro- 
Peter & warr ior  f i g h t  f o g o  - woman 
bogo holding candle - 

YELLING AD L I B  

MEXI SHOT I N  CHURCH 
Indian throws man t o  f l oo r  f .g, & 
ge ts  ready t o  a t t a c k  him with toma- 
hawk - two men run on & grapple 
with Indian - women b, g, holding 
c-an'llss - 

YELLING AD LIB 

CLOSE SHOT GLIDDEN & GRIFFIN 
Glidden watching off dazedlg - 
Gri f f in  moves forward & stops - 
NED SHOT I N  CEURCR 
Gr i f f in  & Gliddenwatching from 
b.g,as Pedro-Peter & warrior f i g h t  
in f a g ,  - f a l l  t o  f l o o r  - camera 
pans as they r o l l  over 

YELLING AD L I B  O.S. 

NED 3BOT I N  CHURCH 
Two men & warr ior  f i gh t ing  f o g ,  - 
man pistol-whips Indian - '  Pedro- 
P e t e ~ ,  f igh%ing Indian b, g, - men 
& woman watching - 

1-ELLING AD LIB 

C L O S  SHOT GLIDDEN & GRIFFIN 
WatcUng off  - tense  - Glidden 
trying t o  p u l l  sword from scabbard 

B4ED S5OT IN CHURCH 
Pedro-Peter f i gh t ing  warpior f .  g, - Pe&o-Peter r i s e s ,  holding kn i fe  
up - Glidden & G r i f f i n  bog, - 

YELLING O.S. 
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CLOSE SHOT SALLY 
holding l i gh t ed  candle high - 
watching off - h o r r i f i e d  - 

WO,WN YELLS 0. S.  

NED SHOT I N  CHTJRCH 
Warrior recovers & knocks Pedro- 
Peter  backward onto f l o o r  - warrior  
r a i s e s  knife & i s  h i t  by 0,s. shot - women beg, cowering i n  f r i g h t  a s  
they hold candles high - Glidden & 

YELLING 0. So 

MED CLOSE SHOT SIDE I N  CHURCH 
Women watching off  i n  horror  as 
Sam f i r e s  twice as  he moves forward - Joe beg. - 
MED SHOT I N  CHURCH 
Warrior standing over Pedro-Peter 
i s  h i t  again - f a l l s  backward on 
f loop - camera pans - 
MED CLOSE SHOT S I D E  I N  CHURCH 
Gi r l s  cowering a s  Sam ex i t s  f ,g ,  - Joe runs forward - 
ME33 SHOT I N  CHURCH 
Pedro-Peter l y ing  on f loo r  - $am 
runs on from s i d e  t o  him - G r i f f i n  
runs forward from b, g. - both kneel 
by Pedro-Peter - Joe suns on & 
bends over scout - s t a r t  t o  pick 
him up  - 

SHOT UP TO H I G H  WI-HDOW I N  CHURCH 
Marrior appears i n  window - $ e l l s  - camera t i l t s  down as he jumps 
forward t o  f l o o r  - lands near Joe - they f i g h t  - f a l l  t o  f l o o r  - Joe 
throws Indian forward & over h i s  
head a s  he l i e s  on back - Indian 
e x i t s  near camera - Joe r i s e s  
quickly, pu l l s  gun Sc f i r e s  down 
toward camera - Sam & Gr i f f in  beg. 
by Pedro-Peter - watching - 

INDIAN YELLS 

WOPlEN YELL 

REEL SEVl3N PAGE 4 

CLOSE UP J O E  
H i s  face grim as he f i r e s  off 
twice - t i r e d  - looks off  & u p  - CRYING & YELLING O.So 
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26, CLOSE UP DOWN TO MESCALER0 DRUMS 
Indian hands beating out rhythm 
on drums - 

,..DISSOLVES I N T O  

CLOSE UP DOWN TO FLOOR I N  CHURCH 
Broken tomahwk lying on f l o o r  - 
camera t i l t s  up & pans t o  Mrs. Keon 
seated f o g ,  - s ta r ing  off - brood- 
ing - s i t s  up as  l i t t l e  g i r l  cornea 
on - speaks gently ko l i t t l e  g i r l  - zamera pul l s  back bringing Chacho 
& burro i n t o  scene - he speaks - 
e x i t s  near f.g. - 

LITTLE G I R L  0.3. - I'm t h i r s t y .  (Comes 
on) I ' m  awful t h i r s ty .  

MRS. KEOB - You'll have t o ' b e  patient.  
You~ll hafre t o  be s t i l l .  Whkn morn- 
ing comes, there111 be water. 

LITTLE G I R L  - I ' m  t h i r s t y .  I'm ever  so  
thirsty. 

CHACHO' - You cry l i k e  a l i t t l e  k i t t y-  
cat. You want-a milk? My burro give 
you milk, 

INDIANS CHANTING 0,s. 

CLOSE HIGH SHOT I N  CHURCH 
Han, wounded, lying on bench - wo- 
man tending man - Roy standing a t  
end of bench - loads gun - Joe comes 
on - kneels by man - G r i f f i n  bog, 
watching - Joe r i s e s  - camera pans 
him t o  two t i r e d  men - t a l k  - G r i f -  
f i n  comes on - 

INDIANS CHANTIMG 0. S. 

JOE - We can keep tern out, boys! Our 
t r o o p s l l l  be here i n  the  morning* 
Just  a few more hours* 

1s t  EtllW - I t ' s  t ha t  racket! Those drums! 

GRIFFIN - Be of good f a i t h ,  man1 

28, FED SHOT SIDE I N  CHURCH 
Sam & other  man standing - camera 
pans on Sam as he crosses t o  Joe, 
Gr i f f in  & two  men - speaks with 
s p i r i t  - Joe agrees - Gri f f in  s i t s  (Cont inuad) 
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28. (Continued) 

D I A L O G U E  RF;EL S E V E N  PAGE 6 

I N D I A N S  CHANTING 0,s. 

SAM - If you don't  l i k e  t he  Apache noise, 
make some of your own. 

J O E  - That 's right! Youlre a Welshman, 
Reverend. N e v e r  heard of a Welshman 
t h a t  didnl  t have a song f o r  every 
occasion. 

G R I F F I N  - I have no voice f o r  s inging 
alone, Joe. 

SAM - Mell, well1 a l l  sing1 J u s t  name 
the  tune! 

29, CLOSE UP G R I F F I N  
Seated - looking up - camera t i l t s  
up wllth h b  as he r i s e s  - speaks 
with s p i r i t  - s t a r t s  t o  s i n g  - 

G R I F F I N  - 1'11 give y o n -  a f igh t ing  song3 
"The Men of Harleeh.lw 

I N D I A N S  CHANTING 0.S. 

G R I F F I N  S I N G S  I N  WELSH D I A L E C T  
(Words of song and t r a n s l a t i o n  a t  
end of song, Scene #33) 

30. C L O S E  UP TWO HEN 
Sing* with s p i r i t  - 

MEN & O.S. HEN S I N G  I N  UELSH 

31 a C L O S E  U P  MAN (LOW CAMERA) 
Singing M4N & 0, S. HEN & WOPEN S I N G  I N  WELSH 

32, C L O S E  UP TWO MEN 
Sing- - 

I'EN & O.S. HEN & WOMEN S I N G  I N  W E L S H  

33e C L O S E  SHOT SALEY 
Sing- - tanse - 

S A L L Y  & 3.3.  HEN & WOME3 S I N G  I N  'UJELSH 

BELOW PlRE WELSH L m I C S  & T R A N S L A T I O N  
FOR E N T I R E  SONG: 

VEFISE: 
WE;H LE GOEL-KERTH OOEN UM FLAF4IO 
BL T U V - O D - I L E E  TAM UN B L O T H I O  
AR IR DEW- RION TEIOD I DGRROW 
EEM WAITHE ET 08 EEN 

(Continued) 
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33. ( Continued) CHORUS r 
AR VON BITH NI-Q19-VITH 
CON-I3 IN DRA-GI-GOO WITH 
KUMRI VITH VEL KUPflRI VEZ 
UN GLOD-EES UN NISZH GOOLED-ITH 
GWIN OL I WIIR GOEL KEETH AKEW 
TROS Y-'EN EE;3 I WHRO'N MARROW 
AM EJI BIN ITR SITE UN GALLEW 
AM I DEW-R AV DIN 

TRANSLATION: 
MEN OF HARLECHd IN THE HOLLOW 
DO YE HEAR LIKE RUSHING BILLOW 
WAVE ON WAVE THAT SAXON SPEARklEN BATTLE'S 

DISTANT SOUND? 
'TIS TNE TRWP OF SAXON FOEMEN, SAXON 

SP3iWLMEN, SAXON BOldKEN 
BE THEX KNIGHTS OR HINDS OR YEOFnIEN 
THEY SHALL BITE THE GROUND 
LOOSE THE FOLDS ASUNDEFi 
FLAG WE CONQUER UNDETiJ 
TIB FLACID SKY NOW BRIGHT ON HIGH 
SHALL LAUNCH ITIS BOLTS IN THUNDEEi! 
OTFdAND! 'TIS OUR CdUhTRk' Nl3EDS US 
HE IS BRAVEST HE WHO LEBDS US! 
HONOR S SEZF NOW PROUDLY LEADS US! 
FREEDOM, GOD AND RIGHT1 

. . .DISSOLVES INTO 
CLOSE SHOT HESCALE330 DRUPLS 
As Indian sticks beat on them in 
fast rhythm - 

34, CLOSE SHOT IN CHURCH 
Sally seated - Joe standing by - 
tense - watch off warily - talk 

SALLY --There goes the town of Spanish 
Boot. 

JOE - Only the buildings, 
35. ME33 CLOSE SHOT EM) IN CHURCH 

Griffin & Sam ministering to the 
injured Glidden - Pedro-Peter si%- 
ting at edge of platform, holding 
his wound - 

36 CLOSE SHOT IN CHURCH 
Sally seated - Joe standing by - 
talk - he exits near camera - 

( Continued) 
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36. (Continued) 

DIALOGUE REEL SETEN PAGE 8 

JOE - Sally, I ' ve  been thinking about 
Sam -- Sam and me. He's done f i n e  
tonight, I n  a bad spot l i k e  t h i s ,  
he1 s the  bes t  he lp  a man could have, 

SALLY - Sometimes i t  1 s e a s i e r  t o  b e brave 
than honest, Joe. 

JOE - I was wrong making charges agains t  
him. I111 f i x  t h a t  up, 

SALLY - I 've grown t o  expect goodness 
from you, I hope Sam sees it t h a t  
way, too. 

MED CLOSE SHOT END I N  CHURCH 
G r i f f i n  & Sam tending Glidden - 
Pedro-Peter seated a t  edge of p l a t -  
form - Joe comes on from camera t o  
Sam - a l l  tense  & l i s t e n  - a l e r t  - 
Sam r a i s ea  r i f l e  - ready - Joe 
holds gun ready - look about - 
CLOSE SHOT IFT, HIGH WIXUOW (LOX) 
Warrior appeays i n  window holding 
before  him white c lo th  t i e d  t o  
pole i n  token of peace - 

39, ME33 CLOSE SHOT END I N  CHURCH 
Sam watching off  - quickly r a i s e s  
r i f l e  - Gri f f in ,  Joe & Pedro-Peter , 

look of f  - Joe speaks quickly - 
I N D I A N  O.S. - No shoot2 shooti 

JOE - Don't f i r e d  Let h i m  t a l k 1  

40 0 CLOSE SHOT INT. HIGH WINDOW (LOW) 
Indian moves forward on s i l l  & 
speaks - 

I N D I A N  - Hay alguien aqui  que puede 
curar  vidas? ( I S  t h e r e  anyone here 
who can cure l i v e s ? )  

0, CLOSE SHOT GROUP 
Pedro-Peter f.g. - Gr i f f in  & Sam 
standing by Glidden - Glidden s i t s  
up - Joe comes on - t a l k  - Sam 
speaks t o  Pedro-Peter - Pedro-Pe- 
t e r  looks off  & c a l l s  i n  Spanish 

JOE , What did  he say?' 

(Continued) 
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l + l ,  (continued) GLIDDEN - He wants t o  know i f  there  i s  a 
doctor  here, 

GRIFFIN' - I wish there  was! 

SAM - Pedro-Peter - ask him why he wants 
a doctor, 

PEDRO-PETER - Para que quieren doctor? 
(Why do they want a doctor?) 

420 CLOSE SHOT INT. HIGH WINDOW (LOW) 
Indian c a l l s  down from window - 

INDIAN - Ruestro jefe,  Victorio,  est: 
herido, Deje que su doctor  l o  cure 
y todos nosotros 10s Mescaleros nos 
iremos, (Our chief,  Victorio,  i s  
s ick ,  Let your doctor  cure him amd 
a l l  us Mescaleros w i l l  l e a v e o ) .  

43. CLOSE SHOT GROUP 
Griff in,  Joe & Sam standing about 
Glidden - Fedro-Peter f .g, - t a l k  

GLIDDEN - He says Victor io  i s  hurt ,  I f  
we have a doctor who can f i x  him up, 
t h e y ' l l  go away and leave us alone, 

JOE - Would be dl r i g h t  if we had one! 

SAM - Wait a b i t ,  Eow good i s  t h e i r  
word? 

GLIDDEN - Good. 

SAM - T e l l  him the doctor wants t o  know 
what happens i f  Vic tor io  dies,  

PEDRO-PETER - Que haceis s, i  Victorio 
muere? (What w i l l  you do i f  Victorio 
dies?) 

&. CLOSE SIlOT INT, HIGH WIlvTtSY (L0Wj 
I n d m  speaks 

ImIAN - Todos vosotros mueren tazzbien, 
( A l l  of you w i l l  die, tood) 

4s0 CLOSE SHOT GROUP 
Talk - Sam l eans  c loser  t o  Glidden 

GLIDDEN - He says t h e y t l l  k i l l  us a l l *  

( Continued) 
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JOE - Well, what ls the  d i f f e r e n c 8 l  Is- 
n1  t t h a t  what they're t r y i n g  t o  do? 

&& CLQSE UP GLIDDEN & SdU¶ 
Glidden hopelesa  & grim - camera 
t i l t s  up a s -  S m s t r a i g h t e n s  up, 
br inging  Joe Bnto scene - Sam g e t s  
i d e a  - Joe s tops  him - they argue 

GLIDDEN - When they r e a l l y  want t o  t a k e  
t h e  church, t h e y ' l l a t t a c k  i n  force .  
You haven ' t  a  chance, 

SAM - If V i c t o r i o  stayed a l i v e  t i l l  morn- 
i n g  - t h e  t roops  would be h e r e  -- weld 
be safe .  A smart f e l low could make 
them b e l i e v e  he  was a doctor ,  U h  - 
come t o  think of it, I 've  always 
wanted t o  b  e  a  doctorl  

JOE - You c a n ' t  h e l p  Victoriod 

SAM - I d i d n ' t  say I could4 I ' m  j u s t  
. s ta l l ing ,  

JOE - Ibse g o t  a  knack a t  hea l ing ,  I 
know something about it. 

SAM - Look, you+e a  g r e a t  horse  doctor ,  
Joe, b u t  t h i s  -- 

JOE - There i s n ' t  too  much d i f f e r e n c e  
between a horse  and a human! A t  l e a s t  
I know how t o  g e t  s ta r tedd  You would- 
n ' t  even know that!  

SAM - But you"e t h e  Mayor! You're 
needed here! 

JOE - 1 8 1 1  make you my deputyl 

47* CLOSE SHOT GROUP 
Joe speaks, de te rn ine4  - Pedro- 
P e t e r  speaks as h6 l ~ o k s  o f f  - 

SAM - Now, l o o k  - - t  

JOE - T e l l  t h e  Apache I ' m  packing my 
l i t t l e  b lack  bag! 

PEDRO-PETEB - Nuestro doctor  va a c u r a r  
a  Vic tor io ,  (Our doctor  goes t o  cure  
Vic to r io , )  
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48, CLOSE SHOT INT. HIGH W I N D O W  (LOW) 
Indian warrior turns & e x i t s  from 
s igh t  outside window - 

49. CLOSE SHOT GROUP 
Glldden lying on bench - Joe removes 
gun b e l t  & l ays  i t  across  Glidden - 
e x i t s  - Sam e x i t s  

JOE - Maybe you can use t h i s  with your 
good hand, 

50. KED SHOT IZN'D IN CHURCH 
Twc; menr emove wooden bar  as Joe & 
Sam come on from f . g o  - camera dol- 
l i e s  a f t e r  them - they open door & 
look out a t  burning buildings beg. - t a l k  - Indian w a r ~ i o r s  wait ing 
b.g. - Joe ex i t s  ou t s ide  - s tops  
as  Sa l ly  runs on from camera & 
c a l l s  - she s teps  back as Joe con- 
t inues  toward Indians - Sam shuts 
door - camera pu l l s  back a s  two men 
replace  wooden bar  across door - 

JOE - Remember, you're m y  deputy. Do a. 
good job. 

SAM - I ' d  r a t h e r  play s i ck  nurse t o  Vic- 
topiof You may be a b a t t e r  doctor,  
but I ' m  a  b e t t e r  bluffer! 

SALLY - JoeJ Good luck4 

. . .DISSOLVES I N T O  

HED CLOSE SHOT U P  TO WINDOWS INT, 
CHURCH (DAWN) 
Camera t i l t s  down & pans bringing 
Sa l ly  &-  Sam in to  scene - 'wai t ing  - 
Sam b. go near Glidden & Pedro-Feter - camera do l l i e s  i n  t o  t he  men as  
they t a l k  - Sam looks a t  watch - 
Sam stands - a l l  r e a c t  - s t a r t l e d  - camera pans a s  he runs off  scene 
near  camera - G r i f f i n  & S a l l y  s i t -  
t- by wall beg, - r e a c t  - r i s e  - 

-he e x i t s  - 
SAM - Yeah - Joe must be g iv in8  t h a t  In- 

dian qu i te  a  treatment1 When do you 
think Colonel Haven and h i s  troops 
might get here? 
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50. (Continued) 

DIALOGUE R'EEL SEVEN PAGE 1 2  

GLIDDEN 2 Maybe e i g h t  - maybe nine o t  - 
clock, If Vic to r io  d i e s  t h e r e ' s  no- 
bhing we can do -- nothing, 

SBM - Well, we've fought  them off  a l l  
night.  

GLIDDEN - Oh, they werent t  trying! When 
they h i t  t h a t  door, we're f in i shed t  
They can break i t  or t h e y  can burn it, 
Then it1 s a l l  over, 

SAM - Well, I only hope Joe  i s  a good 
human doctor  -- o r  t h a t  Indian is  a 
good horse! 

JOE'S VOICE - Sam! Sam! 

$0 HIGH SHOT INTO CHURCH TO DOORS 
[CRANE) 
Zfro men removing wooden b a r  from 
door a s  o t h e r  man s t ands  ready wi th  
r i f l e  - Sam & G r i f f i n  & S a l l y  run 
m - Sam mfas tens  hasp - stops - 
camera cranes down c lose  - Sam sud- 
denly opens door - Joe s t and ing  
outs ide doors,  hands t i e d  behind 
h i m  - Indians s tanding  behind him 
holding l a n c e s  ready - 

JOE'S VOICE - Donlt  open! Don't 
door3 (On scene) Close -- 

52. BB?l CLOSE SHOT EXT, CHURCH DOORS 
Sam & o t h e r s  i n  doorway b.g, fat- 
ing canera - Joe s tanding nea r  f .g , ,  
back t o  camera - Indian  plunges 
lance i n t o  Joe ' s  back - 

JOE -- t he  door! 

3 GWSE HIGH CRAWE: SHOT ImT. DOORS 
Sam, Sa l ly ,  G r i f f i n  & man f.g, 
looking o u t  a t  Joe bog, a s  he r e -  
asts t o  wound - he p i t ches  forward 
.tfbim;zf doorway i n t o  chureh & f a l l s  
b e l o w  camera - Sam & man f i r e  a t  
Indians a3 they run  toward b, g, - 
S d l y  & G r i f f i n  e x i t  a t  s i d e  f .g. 

open t h e  

SALLY SCREAMS 

INDIANS YELL AD LIB 
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5'4. ME33 CLOSE SHOT EXT, CHURCH DOORS 
Sam & m e n  exit inside church - 
door is slammed shut - 

INDIANS =LING 0.S. 

5'5'- PART TITLE UNIVERSAL - INTERNATIONAL 
"APACHE DRUM 
END OF PART 

7 
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1, PART TITLE 

CONTINUITY & DIALOGUE 

UNIVERSAL - INTERNATIONAL 
"APACHE DRUMS" 

P A R T  
8 

14ED SHOT CORNER I N  CIIURCH 
Hen c a r r y  Joe forward & pu t  him 
on bench - G r i f f i n  & Sam come 
forward - SaXly comes on a t  s ide  
& kneels  by Joe - o t h e r s  g a t h e r  
around - G r i f f i n  f e e l s  Joe ' s  h e a r t  - 
s t r a i g h t e n s  - speaks s o f t l y  - S a l l y  
f o l d s  Joeg s  arm - suddenly a l l  
b red<  i n t o  a c t i o n  a s  s h o t s  a r e  f i r e d  - 
S a l l y  rushes t o  wall  - men f i r e  tkn-u 
barrica-ded door of church b.g. 
G r i f f i n  e x i t s  f.g. - 

INDIANS 0 ,  S, CEANTING 

PICTURE NO.  1650 
DIRECTOR - FREGONESE 
BEZL EIGHT PAGE l 

r.- 
- dnlFFI:T - If I l i v e  $3 Sary J o e  ;.adder., 

11 11 say only four  words over h i s  
grave - "This w a s  a manen 

3 ,  CLOSE UP SAT4 8 SALLY 
Ee h o l d s  gun ready - they look  
t o  f ,g, - ten-3e - t a l k  - Sam e x i t s  
f .go - camera pans s l i g h t l y  as 
S911y loolrs  o f f  - 

CHANTING 

SALLY - That means Victor io i s  dead. 

SAM - Yeah. 

SALLY - There's  no hope, i s  the re?  

SAM - Well you never know how t h e  cz rds  
w i l l  f a l l ,  

SALLY - I t h i n k  you know. Have you hold 
t h e  o the r s?  

SAM - I cant t t h i n k  what t o  t e l l  them - 
o r  even i f  I should. 

SALLY - If you yourse l f  d i d n ' t  know, 
Sam, what would you want t o  know? 

SAM - The t r u t h .  

SALLY - So do o t h e r  people. 
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4. MED SHOT S I D E  I N  CHURCH 
Women and ch i ld ren  sea ted  - 
Mrs. Reon s i t s  near  f .g .  look-  
ing  t o  f o g ,  - woman with c h i l d  
s i t s  near  - Sam comes on - 
G r i f f i n  b.g. comes forward - 
Sam speaks q u i e t l y  t o  G r i f f i n  - 
G r i f f i n  goes t o  b.g, - Mrs. Keon 
f ,go kneels  & prays -Sam e x i t s  - 
G r i f f i n  comes forward t o  comfort 
women nea r  camera - he knee l s  & 
prays - 

I I D I A N S  WAILING 0,  S , 
Reverend - 

SAM -/!?here i s n ' t  a chance. You'd b e t -  
ter  prepare the  people,  

G R I F F I N  - I w i l l .  

WOMAN SOBS 

I J I ~  SHOT PEDRO-PETER- 
Glidden wounded, s i t s  i n  c h a i r  

- =amerts 2 a n s  311 Tedro -Pe t e r  
a s  he c r o s s e s  - looks up - h e e l s  - 

IiNDIANS 0 .  S .  WAILING 

ME33 SHOT G R I F F I N  & MRS. REON 
Kneeling - others  bog. - 

W O W  SOBS 
I N D I A N S  0 .S. CEMJTING 

MED CLOSE SHOT PEIIRO-PFTE32 
Rneeling - scoops up handful  of  
sand - extends h i s  arms upward 
w i t h  t h e  sand - 
MID SHOT G R I F F I N ,  M R S .  mON & 
WOMAN WITH ST<ALL C H I L D  
Others b.g, - G r i f f i n  e x i t s  s i d e  - 
FEE CLOSE SRUT PEDRO-FETD 
Offer ing  handful of sand i n  h is  
p rayer  - Glidden b.g. - G r i f f i n  
e n t e r s  - cameya t i l t s  down as he 
knee l s  by the  Indian & joins i n  
p rayer  - 

W O W  0 ,S. SOBS 
INDIANS 0 .S. WAILING 

MED SHOT ROY & DAY BY DOORS 
Roy n o t i c e s  smoke coming under 
doors - r e a c t s  - p o i n t s  t o  smoke - (Continued) 
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10, (Continued) ROY - Look! 

11, IvED CLOSE SHOT GRIFFIN & PEDRO- 
PETER 
Kneeling - Glidden b o g .  - 

ROY O.S. Look a t  the  door! 

12, >TED SHOT S I D E  I N  CHURCH 
Sam comes forward pas t  other 
nen - Sa l ly  beg.  - 

INDIANS O.S.  YELLING AD L I B  

13, KliD SEOT ROY & DM4 BY DOORS 
Doors are burning - 

INDIANS 0. S . YELLING 

14. PED SI-IOT SAP1 & OTKWS 
Others move beg. as Sam cocQs 

- 
SAM - Stand back. We'll f i r e  when they 

come thrm. 

INDIANS 0, S. YELLING 

. , 
- j e  L-fi3 CLOSE Slli)T JLRS. sQS[ ~4 

Others bag ,  - She s i t s  i n  bench - 
INDIAITS 0,s. YELLING 

16. BIGK SHOT DO'dN TO ROY & DAN 
AT CIFURCEI DOORS 
F i r e  i s  ea t i ng  away port ion 
of  door - 

17. CLOSE SHOT GLIDDE2J 
Bolds gun i n  h o l s t e r  - a l e r t  - 
removes gun - aims - 

INDIANS 0. S .  YELLING SAVAGELY 

18, BIGH SHOT TO DOORS 
Roy & D a n  standing near - 
others  a t  s ide  - fire burns 
more rapfd ly  - panel i n  door 
bseaks o u t  - 
CLGSZ SHOT SAFi 
Kolding gun ready - Bob beg. - 
Sa l ly  a t  s ide  b o g ,  - 

2 0 -  EIGEI SHOT TO BURNIfJG DOORS - 
21, CLOSE SHOT SAM & BOB 

Sa l ly  b o g ,  - rubs her  head - 
Sob runs o f f  t o  side - Sally 
rushes t o  b.g. - Sam e x i t s  f o g .  - 

(Continued) 
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(Continued) 

IILB SHOT DY DOORWAY 
Ken rush about pu t t i ng  anything 
tha t  w i l l  burn agains t  the  burn- - 
ing doors - 

DIALOGUE REEL EIGHT PAGE 4 
SAM - We can keep them out - get  wood! 

Keep t h a t  doorway burning. 

I :XI3 CZGSE ST_IQ*T P EDRO-PETEX? 
Tries to  l i f t  wooden bench - 
LO1JS- SHOT TO BTJRRITJG DOORS 
>?en are  staclring up benches, e tc ,  
to  increase the  f i r e  

INDIANS 0 ,  S .  YELLING 

Im CLOSE SHOT PEDRO-PETER 
Man rushes on pas t  camera - takes 
bench - e x i t s  - 
NED LONG STJOT NEAR DOORS 
Sam & men rush forward - break up 
o,s,  wood - 

$ 4  $ 5 3 ~  3 ~ :  Tcqe ?n! Wc need  m w e ,  

CLOSE SHOT IPTDIAPJ DRUMS 
Indians 2 a r t l y  i n  sceen beating 
drums - 
Mm CLOSE SHOT INT. CHURCR 
Hen sush on f, g,  take  benches o ,  s. - 
Women b.~. - 

1.33 CLgSE SEi(;lT G R I F F I N  
Pulling l e c t e r n  from platform - 
he ex i t s  with i t  - Glidden, wounded 
S.g. - women b.g. 

L-O:$G SHOT I"IN AT DOORS 
Addiq more wood t o  the  f i r e  - 

CLOSE UP DO7&\T TO INDIAN E;A?-DS 
Beatfng cn d r & ~  - 

IMDIANS 'J_VELLING O ,S. 

FULL SHOT ILTT, CHURCH 
S ~ T  & men rush on scene - madly 
break u;? church pews - women b.g. - 
Sam s t a r t s  t o  rush of f  a t  side - 

3 3 0  NED LoInc ~ E O T  DOORS 
Blazing fu r ious ly  - Sam rushes on 
from fee;. - G r l f f i n  drags the 
l ec te rn  across t o  the  f i r e  - 

INDIANS YELLING 0 .S. 
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CLOSE SHOT I N D I A N  DRUMS 
Indians p a r t l y  i n  scene bea t ing  
on drums - 

DIALOGUE 

CLOSE UP DOWN TO INDIANS'  HANDS 
Beating on d r u m  - . - 
?*Ell SBOT UP TO CHURCH WINDOW 
Indian  creeps i n t o  view - 
NED CLOSX SEOT GLIDDE21 
Looks off - f i r e s  - 
I33D SEOT UP TO I?JDIAT? 
I s  shot  - f a l l s  o u t  of scene t o  
beg. - 

SHOT AT BURNING DOORS 
Sam f.g, f i r e s  gun upward & off  - 
FULL SHOT I m  CHURCH - 
Indians  l eap  i n t o  scene from 
h i g h  windows - Sam & =other  man 
?.r5!  :2z je  - $$+:,-lerl 

INDIANS YJZLLING O , S .  

PIED CLOSE SEOT GLIDDEIa 

IIED SEOT I N D I A N  
Running forward i n  church - 
Glidden b . g ,  shoots Ind ian  - 
cmlera 3 a n s  a s  Ind ian  f a l l s  - 

P&r) SEOT UP TO CHURCH W I N D O W  
Indians  l eap  down & e x i t  

w o r n  0. S* SCREAM 
MED CLOSE SHOT PEDRO-PETER 
Lezning aga ins t  wall  - wounded - 
shoots  r i f l e  wi th  one hand - 
FELL SHOT IIJT, CIIURCH 
Indians  lea?  i n t o  scene - men 
f i r e  a t  them - one I n d i a n  f a l l s  - 
=other r u s  forward - 
:,IED SIiOT SAN BY 3URTJIIJG DOORS 
F i r e s  of f  t o  s i d e  

SHOT IIJT. CHURCH 
Second Indian f a l l s  - women & 
c h i l d r e n  huddled beg, 

CLOSE UP DOWIT TO INDIANS' HANDS 
Beating on drum 

EEXL ~ G B T  PAGE 5 
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49 0 

50 0 

51 0 

SL?* 

53 0 

54. 

55 0 

56 Q 

57 - 
50 0 

59 0 
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C L O S E  SHOT I N D I A N S  
P a r t l y  i n  scene - beat ing  drums 

>:ED L O N G  SHOT TO BURNING CHURCH 
DOORS 
Women i n  corner b.g. - Sam at  
o t h e r  s i d e  - gun i n  hand - the  
p i l e  of burning wood stacked a g a i n s t  
the doors,  crashes as i t  burns - 
Sam c a l l s  out  to  f .g .  - Ind ians  are 
seen beg .  f i r i n g  guns - men rush  on 
p a s t  camera put more wood on f i r e  - 
Sam f i r e s  o f f  t o  beg ,  t h r u  doors - 

sm - More wood - more wood! Come on! 

INDIANS YELLING 0 ,  So 

kl3D C L O S E  S E O T  PEDRO- PETER 
Men dashing across  scene in 
f f o n t  of camera - they r e t u r n  
with church 2ews - 

TED SHOT AT 3UF.N'ED DOORS 
Korde of Indians seen o u t s i d e  b.g. - 
I-IED LONG SHOT I N T O  CHURCH 
Sam c": o t h e r s  beg ,  f i r i n g  o f f  a s  
Inen r u s h  on from s ide  w i t h  more 
wood f o r  the  f i r e  a t  the door - 
one man i s  wounded - Sam & G r i f f i n  
dfa-g hin: t o  f a g .  - 

INDIANS 0. S , YELLING 

SAM - Get back! Get back! 

TZD SHOT BU2I4ED CHTTIICII DOORS 
lndizns  seen past the  flames b o g ,  - 
MZD CLOSE SEOT SAM BY THE FIRE 
Shoots  o f f  t o  bog.  

l<sD SIiOT .&ljKEJT BY wAI;L 
Chi ldren  huddled c lose  - 
IJZED SIiOT BURITITJG DOORS 
I n d i a n s  b ,go 

C L O S E  S H O T  SALLY & ~rJOYLATJ & CHILD 
React - 

FIi3D SHOT AT DOORS 
Ind ians  beg .  f i r i n g  t o  f .go 

I N D I A I S  Y E L L I N G  
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BED LOZJG SHOT CORNW I N  CHURCH 
Two nlen b o g ,  - man rushes on from 
s ide  - throws wood on f i r e  - 
is shot - f a l l s  forward - man 
rushes forward t o  him - 
I Z D  SEOT CORNER I N  CmTRCH BY DOORS 
Sam Ss another rush on t o  man by 
doors - 
EdD SHOT F I R E  AT DOORWAY 
Indians b o g ,  f i r i n g  to  f o g ,  

PGD SECT sm & OTHER ?ma AT DOOR 
Looking of f  - Sam rushes o f f  - e x i t s  
a t  s ide - others  e x i t  - 

SAP4 -Eere - r i p  up the  f loor!  

INDIANS 0,s. YELLING 

:-TED SHOT W(3:IEfJ IEJ CORHER OF CHURCH 
Some dash scross f e z .  - e x i t  - 
,- 
, - . - -:, . -- 1 ~ " i ~ i l  -11 - P C ~ ~  Q:J 

l a o u r  - women cross  beg.  e x i t i n g  - 
1 S D  CLOSE; SLOT G I D D E i J  
Standing aga ins t  wall  - watches a s  
able-bodied m e n  work f.g. - camera 
2ans t o  Sam - he rezc t s  - hea r s  
o o s ,  bugle - 
R?LOS.Z lip GEIFFI fJ  
Sa-lly b o g ,  - they s t ra igh ten  - r e a c t  
as hear o,s ,  bugle - 
CLOSE U? GLIDDEN 

CLOSE U2 SN4 
Hurries forward - almost e x i t s  - 
CLOSE UP G X I F F I N  
Sal ly  bag, - smTle - she e x i t s  f , g ,  - 
I l ~ s ,  Keori s tands  into seeiie beg ,  - 
-2 ~ ~ , q a r d  c. c. - ,Griffin e x i t s  f , g ,  - 

ITILL SIIOT I N T ,  CHURCH 
Sam E G ~ i f f i n  moving forward as o thers  
stand looking hopefully forward t h r u  
smoke - 
YdD SHbT AT XJRIJIIJG DOORWAY 
Indians b o g ,  running across t o  s ide  - 
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FlTLL SHOT IIJT , CHURCH 
Sam, S a l l y  & G r i f f i n  
rush forward - others  slowly 
move forward - look of f  - 
~~~ S30T BURFITJG DOORWAY 
Indims have gone - United S t a t e s  
cavalry r i d e s  on & p a s t  i n  pursu i t  
o f  the Mescaleros - 

B O T  SAP1 & SALLY 
Others beg,  - San e x i t s  f ,g .  - 
o them run  a f t e r  h i m  - 
SEOUTIENG THRU BURNED DOORWAY 
Cavalry r i d i n g  by bogo  - f i r i n g  o f f  - 
PED X I N G  SHOT EXTo BURBIIJG CHURCH DOORS 
Sam Er: other  men come forward from 
inside church - kick  aside burning 
wood - c l e a r  away church entrance - 
Sam harr ies  forward - Sa l ly  comes for-  
wmd 50 hirrl - G r i f f i n  walks forward, 

e:t>, . - r . _  . , J L  - r : f ~ ; n  "' ex if,^ - 
~ a l i y  embraces Sam - they ex i t  f.g, 
as o+&ers of t h e  entrapped towrispeople 
stream out of' t he  church - some e x i t  
scene - 
<*ED SXOT ZXT, B U R W ~  DOORWAY 
Surso f e z o  - men bag, helping ch i ld ren  
across pile o f  ashes - carnera pans on 
bur20 a.s i t  t r o t s  across  & runs back 
i n t o  church - 
?rn ~ S E  PAN SHOT ON BURRO rm CHURCH 
It t m t s  ac ross  t o  where Chacho i s  stand-  
i ~ g  by the  bu r ro ' s  mother - young burro 
i m - e a a t e l y  s t a r t s  nursing as the mother 
anima3 looks around fondly a t  her  o f f  spring - 
MED LEqG SIIOT- CETACRO & A N I W S  I N  ChTURCH 
Small burro enjoying heal thy meal - 

FADE 334 - PICTORIAL END TITLE 
SLOSE TJP DO'YZJ TO APACHE DRUMS 
Words superimgosed over scene - 

THE ETJD 

A 
'UJ'JIVZBAL- 1iLTTERNATIONA.L PICTURE 

. . .fADE OUT 
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81, FAX I N  - PICTORIAL CAST CARD 

The P l a y e r s  
Sam L e e d s  , . , STEPHEX McNALLY 
S a l l y  . . . . . . , . COLEEN GRAY 
J o e  Madden , . . .WILLARD P A R W  
R e v e r e n d  Griff in  . , .ARTHUR SHIELDS 
L t .  G l i d d e n  , JAMES GRIFFITH 
T e d r o - P e t e r  , , . , , ARMAND0 SILVESTRE 

. , ,DISSOLVES INTO 

i.Ir s , Ifeon . , . . , . GEORGIA BACKUS 
J e h u  , . , . , . . . , CEARZNCE MUSE 
B e t t y  Careless , , , , R U T H E W  STEVENS 
B e r t  Iceon . . . , , JAMES BEST 
Chacho  . , , , . . . . CHINTO GUZBUN 
M r .  Keen . . . .RAY B E E m T  

, , ,FADE OUT 

82, PART TITLE 

RlZEL EIGHT PAGE (! 




