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"TARZAN NO. 3"

' FADE IN: |
{%ﬂ , . CLOSE SHOT - BOY AND CHEETA IN FRUIT TREE
ééﬁ CLOSE SHOT of Cheeta plucking exotic fruit.
_ CALERA PANS OVER as she gives it to Eoy,

(V3]

(@}

who feeds it to giraffe. Only giraffe's
head in shot. MAIN TITLE MUSIC CONTINUES
OVER SCENE. CALERA MOVES SLCWLY BACK INTC

FULL SHOT - THE TREE

Boy is.in toF,of tall tree, Giraffe's lo
‘neck allows his head to stick intc tree top.
Buli, the baby elerhant, in b.g.

OVER SCENE, comes Tarzan's call. Boy is on
the alert. :

MIDIUM CLOSE SHEOT - BOY AND GIRAFFE

Tarzan's call continues. Boy leaps on to
giraffe's neck, siides down it gs if it
were a bannister. Cheeta, the chimp,
appears in tree, slides down giraffe's neck

after him.
WIDER ANGLE

Bey hops on elephant. Elephant starts
quickly off. Cheeta chases elephant, gravos .

~tail, pulls herself up on clephant's back.

DISSCLVE TO

MEDIWM LONG SHOT -~ JUNGLE

Boy, Chceta and clephant racc through forcst.
Tarzan's cell heard again - nearcr, this time.
MUSIC CONTINUES. (Music should be cued to cle=-
phent's pace so as to work naturally and unob-
trusively inte swimming bollet loter.)

ISSOILVE TOs
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FULL SHOT - TARZAN'S PCOL

A small lake, set in woods., Sunny, picturescue,
The eleohant with Boy and Cheeta réces Lo
scene, Boy leaps from elephant's back and

“quickly climbs tree., Cheeta leaves elephant's

back by grabbing low limb of tree and swinging
up on it, Buli continues on into water.

ouT

MED, CLOSE SHOT - A TOP LIMB OF A TALL TREE -
TARZAN

(Afigle against sky for height)

Tarzan posed fcr dive into pool Behind h1n
Boy serambles up tree behind them,

Jane
Torzen dives.

FULL SHOT - PCOL ~ TABZAN IN LiID~AIR
(A graceful, swallow dive)

As Tarzan reaches water and curves beneath it,
Jane appears in mid-air, After her, Boy comeb.
The three describe the same arc as nearly as
possible,

UNDERWATER SHOT -

_Térzanwglides.back up to surface. Jane follows

same curve. DBoy follows her, (It is a game
cf fellow~-the-leader -- Tarzan being the
leader, All movements in raythm -~ to music,)

FULL SHOT - SURFACE OF POOL - (SHOOTING DOWN)

Tarzun, Jane, and Doy in wuter ballet,

ANOTHER ANGLE -~ (LOWER)

 Tarzan g'lides under water, Jane and Boy

follow,
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UNDERWATEL. ROUTINE -

Tarzan, Jane, and Boy, keeping ruythm, go
through such routines as are possible -~ slow -
rolls, loops, cartwheels, vertical figure-8's
ete, A glant turtle swims in and out of Scene,
Tarzan glides back up to surface, Jane and Boy
follow, Buli swims above them, his belly and
legs showing in Shot, Tarzan, Jane, and Boy
swim through Buli's legs. :

WIDE ANGLE - SURFACE OF ‘POOL

Tarzan pops up, then Jane, then Boy: They con-
tinue the fbllow~the~leader routine, Tarzan
leading them in a wide circle, us*ng Buli as .
central p01nt (Possible porp01se routine here
with all going underneath Buli's belly and Colit—
ing up on other side, ) '

OUT

ANOTHER ANGLE - FOOL

Jane oatches up with Tarzan, clings to his
heels, Boy catches up with Jane, holds on

to her heels. They go into their locomotive
routine, 7Tarzan leads them under water again,

UNDERWATER -

Tarzan g lides down to bottom of pool, Jane

and Boy still in tov Giant turtle orosses
path, Boy makes grab at turtle, misses, Turtle
appears again, Boy leaves Jane and Tarzan,
chases turtle..

(Use here Stock Shate of Tarzan and Jane in

routine together.)

.Tafiun"and Jane head for surface,

CLOSER. SHOT « UNDERWATER - BOY AND TURTLE

Boy ohupwesd turtlo, (He can catch turtle if

. subsequent business will work more euully)

Turtle louds Doy into cuve,
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CLOSE SHOT - UNDERWATER - INT., CAVE
Boy's attention is caught by some shiny

stones, He leaves turtle, fills his fists
with stones,

WIDE ANGLE - POOL AND BANK

‘Jane and Tarzan break surface, head for bank,

Buli lumbers out of water, MUSIC STOFS,

CLOSER ANGLE - AT BANK

Buli ¢ limbs out of water, shakes himself, He
spots Cheeta in tree eating bananas from scall
bunch. He lifts trunk up fcr a banana but :
Cheeta, jabbering, withdraws out of reach, Buli

'sits, begs, Cheeta refuses him., Buli stands

up on hind legs, pleads, Cheeta conks him with

a nelon from tree, DBuli, sore now, douses

Cheeta with water from his trunk. éheeta, in
panic, drops the bananas. Bulil leisurely de-
vours them, Jane's laughter OVER end of scene.

WIDER ANGLE - AT BaAK

To include Jane sitting near water, fixing
her hair., Tarzan still in water near bank
Jjust below her,

Jane (to Buli and Cheeta -
laughing) '

Stop it you twol -

(then, shaking her head - smiling, to
Tarzan) -

I suppose they Jjust wouldn't be happy if they
weren't wrangling all the time,

Tarzan (grinning ~ comes up from
water)

Bull happy. Cheete happy. = Jane happy?

(he squirts water at her)

Jane (hollers)

Tarzan! Please!

Tarzan (bigger grin)

Tarzan hapry .

Boy comes up out of water,
CONTINUED:
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CONTINUED. (2) : 5

_ Boy {(zs he climbs bonk)
Hey! Look what I found, Lo .
(shows s handful of the bright stoucs;

- Shiny stones. Real hesvy ones, too. Just right

for my sling.

He pulls his sling out of his belt and lets
fly at 2 gisnt turtle across pcol. The turtle
hit, bothered, slips into water. ‘

ang's attention is sttracted by the stoncs
n Boy's hand.

Jane (to Boy)

Boy - let me look at those stones a moment.
(Boy gives her stones, she examines
them carefully) -

Where'!'d you find them?

: Boy
Down in the bottom of the pool.

Janc (holds up stones)
They're gold - gold nuggets. .

Boy (puzzled)

Gold?t
Tarzan comes over, takes a2 squint at the
nuggets.
Tarzan
Nuggets? .

. : Jane (nodding)
They're Yumps of =z very precious metal.

. Tarzen (gesturcs toward skyline)
More nuggets up mcuntain. Big nuggcts.

- Jane (smiling) _
Frobably a rich vein. If pesple in the outside

werld ever found there was gold cn the cscar ment,
they'd ewarm up here¢ likc zn z2rmy of ants.

| Boy
Why, Mother?

- Jaone
In civilization, d=rling, you can buy anything you--#s

want with gecld -- olmest.

Jane drops a nugget. Cheeta picks it up,
tries Lo crack it with her tecth like a nut.

CONTLINUED:
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CONTINUED (3)

' Boy
"Buy?" - What'!s "buy'?

_ Jane (thinks) _
Well -- suppose I have some fruit, and Tarzan's

hungry --
- (gestures back and forth) .
Tarzan gives me gold and I give him the fruit.

Tarzan (grinning ~ chewing on alr\
Tarzan hungry - want dinner,

Jane {smiling)
If Tarzan's hungry, Tarzan better get somethlng for

- Rarzan's dinner.

Cheeta begins to jump around, cough and wheeze
in distress., ©She has swallowed the nugget.

Tarzan picks her up by the hind legs, shakes
her upside down until she coughs out nugget.
All laugh, _

Tarzan (grins)

Gold no godd,

(to Jane)
Tarzan get food,

He dives into pool,

DISSOLVE TO:

| UNDERWATER SHOT - TARZAN SWIMLING

looking for a fish. A large salmon darts by,
Tarzan makes a swipe at it. It cludes him,

In individual CUTS, we see Tarzan pursuing
the fish, until flnally we see him grab it.

MED, SHOT AT EDGE OF POOL

Tarzan rises to the surface, holding the
wrireling s,:,J_mon - a oc xutn,r. d0LD ON FI_SH.

DISSOLVE TO:



SAME FISH -~ FULLY DRESSED '

reposing in half a squash. Some of the
of the squash has been scooped out, to makeé
a baking dish for the fish.

FULL SHOT = A GARDEN SPOT IN JUNGLE

A beautiful nook walled with fruit trees,
vines, and flower bushes. A tree thick with
orchids, and a vine hung with giant grapes can
be seen. In the middle of the enclosure, a
small, hot spring of clear water is bubbling.
Over the spring is swung a rod - like the rod
© over a bharbecue pit - a contrivance for cook-
ing in the spring. Year the spring is a small
table; on it are wooden knives, wooden dishes,
etc. - :

In the deep shades at one side of the enclo-
sure, is a rough~hewn picnic table and benchess
The place looks like what it is - Tarzan's
garden retreat. In b.ge Buli carries bench
into place by table.

As scene opens, Jane is just finishing ~. . '~
garnishing the fish with various herbs and
condiments. She then encases the fish by

- : : - taping with cords the top half of the squash

, _ to the bottom half. _ '

- ‘ Boy (pushing barbecue rod into
| "7 position)
- But,s Mother, why Go people in civil==in civil~-

_ _ Jane
Civilization.

30y
Yege VWhy do they have to buy clothes and food
and houses - why?

_ Jane .
Darling, I honestly dan't know. It's a problem
thoy've been trying: to settle for hundreds of
~years, and they haven't settled it yet - at least
thoy hadn't when I leit. o ]
(Jane lowers fish into boiling spring,
N | , using barbecue rod, and calls to Checta
\_/ on other side of spring)
- Are the eggs nearly dones Cheeta?

Cheetaa'who 18 watehing the flow of sand
through an hour-glass made of shells, shakes
her houd vigorously. !
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CONTINUED (2)

Boy
What else do they have in civil'zation, Mother?

Jane starts for table. 3oy tags on after her.
Jane (as she goes)
Oh, 80 many thingsl There's the radio, for
instances It's a sort of box, and you hear music
and people's voices come out of it

Boy (unbellev1ng)

You mean the box can talk?

Jane (smiling)
Noy but voices come from it - and it sounds as
if the people were right there in the box,
talkings

Jane reaches tables begins to set it. Tarzan
enters; trailed by Bulie. Tarzan carries
branches laden with pomegranates. He throws
a pomegranate back to Buli and one to Cheeta
as he crosses to table where he drops fruit.

Jane (plucks fruit and piles it in
wooden bowl on table) .
What lovely pomegranates) Thank you, Tarzan.

Boy
Tell me more about civil'zation,_tothera

Jane (as she works)
Well = they have airplancs there - houses with
wings that fly and carry people through the air.

. They go faster than anything you ever saws

Boy
Faster'n Tarzan?

Jane
uch faster. TIFaster than the winde You remember
that airplane, Tarzan?

Tarzan
Airplune falle . '
(good=-naturedly musses up Jane)
Jane want talk- Tarzan want dinner.

Jane (frees herself from him)
Wetll have a little bite of something, then = while
welrg waiting for the fish.

Boy (gravely thoughtful)
Is civil'zation very far from here, Mother?

. CQVT INUED
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CONTTIUED (3)

_ Jane (amused) :
I'd forget about "ecivil'zation", darling. OCur
world here is far lovelier and far wmore exciting
than the outside world, I prouise you.
- {pats him)
Run and get the caviar, will you, like a good boy? -

Boy moves slowly off toward woods.

Tarzan (watches Boy)
Talk., Always talke.e -

. Jane
A boy wouldn't be a boy if he didn't ask questions,
Tarzan.

CLOSE 30T - AT TaRZAN'S "REFRIGERATOR™

Boy enters. The refrigerator is & wooden stand
some four feet square aunc rive reet high, ooen
on all sides, with a domed roof made of thick
large leaves. A bamboo trough brings water and
spills it steadily on top of dome creating a
water curtain on all sides.

Boy pushes bamboo trough bvack, takes out bowl
of caviar, replaces bamboo trough, and exits.

WIDE ALGLE ~ CLEARING
Cheeta, at spring, begins to jump and jabber.

Jane
Good! The eggs are doned

Jane goes quickly to spring, pulls out two
ostrich eggs which have uLeen suspeindeé there in
a nets. .

Jane -
(unhooks net = giveas 1t to Cheeta)
Cool them in the brook, will you, Cheeta?

Cheeta hons off toward bpbrook. June returns to
tabvle.

Jane (looking over table)
What happened to the poumegranates, Tarzan?

CONTINUZD:
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CONTINUED (2)

Cheeta, on way to brook, begins to Jabber
loudly, points to Buli. Jane turns, looks,
Buli is eating the pomegranates..

Jane (annoyed but has to laugh)
Dear, dear -- I've the hungriest femily any woman
ever had All they do is eat.

- Boy, returning with caviar, passes Cheeta,

Boy (to Cheeta)
Don't be a tattletale, Cheeta,

Boy brings caviar to Jané;

Jane (as she takes caviar)
Thank you, darling, :
(looks at bowl) : o
Doesn't it look cool and appetizing? You know out
in civilization people would.have to give qulte a
bit of gold for a bowl of this,

She ladles out portions of the caviar,

Boy (puzzled)
For f£ish eggs? )

Jane (laughing)

Yeg darling - when the fish eggs are what is called

C&VlaI‘ »

Jane spots Cheeta coming with the eggs -
balancing one egg precarlously on the top
of ‘her head,

. Jane (calls)
Hurry, Cheeta} UNone of your tricks now - please!

Cheeta responds by rolling the egg across the
grass toward Jane, All laugh, Tarzan intere
cepts egg, proceeds to crack it with a club,
It's a tough egg to crack

DISSOLVE TO:

MED, SHOT =~ AT TABLE

Dinner is over, Jane is stacking up the dirty
-dishes, DBoy 18 eating giant grapes from bowl
on table,
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CLOSE gHOT = WOOLS, AT EDGE OF CLEARING

A hyena is 7eering out of jungle--sniffing
the food and (if possible) Xicking his chops.

i@De LOING SHOT -~ THE CLE.LRING

oy in f.g.; sees the hyena across clearing,
plcks un a nugget and put ting it in his sling,
whips it at the hyena.

CLOSE SHOT ~ HYENA

The nugget bounces off the hyena's snout. The
hyena vanishes faste

IED, SHOT - AT TAZLE

Tarzan laughs. He reaches up to pluck triple
orchid from tree.

Jane (smiles)
Gold's been used for a lot of things - but that's
the Tirst time I ever heard of aunyone chasing
hyenas with it.. -

Tarzan yuts orchid in Jane's hair.

Tarzan (grinning)
Jane like Tarzan?

Jane
(laughing as she makes flower secure)
Jhat woman wouldn't like a husband who brings her
orohlos.

Boy (puzzled)
There's a whole valley full of orchi@s just across
the river.

Jane
Yes, darling - Dbut out in civilization they don't
grov the way they do here. You must be rich to
have them. _ o
(amused at bromide apnlied to Tarzen)
You Jjust don't rcalize what a very rich man your
father is.

, Boy
Tarzan? -

CONTINUED:
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CONTINUED (2)

‘Jane (noda, su;ling - but means itf

~ No one can possibly be ricéher ~ he has everytil

he wants,

Tarzan (grins - gives Jane one of
his rocke-crushing hugs)
Tarzan have Jane,

Jane (laughing )

You have me all rlght -

(squirms in his embrace = still Laughlng)

-~ You'll have me in a thousand pleces in a minute,
(Tarzan relaxes his grip - she kisses him
lightly, saying as she kisses him)

That's for the orehid -- o
(she kisses him a second time - not so -
lightly)

-- And that's for being Tarzan,

She breaks away from Tarzan,

Boy (shuffling his feet -~ a little
embarrassed at the show of affection)
Let's walk over to civil'zation tonight, other,
before we go to bed - will you®?

Jane (umlllng)
I think, darling, you've had a long, busy day al-
ready, and if you don't mind you‘re going straight
home” and say your prayers and go to bed =--
(calig Cheeta)
Cheetal Cheetal

Cheeta enters, dJane gives him stack of
diShQSQ

Jane (to Cheeta) '
Take these to the brook, Cheeta - and don't break
them -~ Be careful,
(SMllln& as Cheeta exits)
And no Jugblln@ - renembor,

‘\NOTHER ANGLE = CLIALING
Cheeta goes, precariously balancing dishes;

As Cheeta is stumbling ucross clearing, having
trouble balancing dishes, Buli lumbers tow:ird

~ her, and trailing her tries to sniteh with
her’ trunk romaing of food on top plate,

Jane'a Voilce
Buli{ Bulll
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MED, SHOT - JANE, TARZAN, BOY

Tarzan and Boy are laughing., Jahe runs out
of scene,

Jane
Bulil! Stop it} Stop it}

MED: SHOT - BULI AND CHEETA

The dishes'tumble, erash into pieces.
Buli runs for the woods, Cheeta after
her, ‘ .

DISSOLVE TO:

ICONG SHOT - i‘.’IOCN

A full moon clearing fops of the trees,
D SSOLVE.TO:

ouT
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LONG SHOT = TARZAN'S TREE lHOUSE -
IN MOOWLIGHT -~ (STOCK)

FULL SHOT - BOY'S ROOM
Boy sits at small table near window, e
stares dreamlly out of window, a cuarcoal

pencil in his hand, A4After a moment, he be-
g;ns to write quickly.

CLOSE ANGLE - BOY AT TABLE

Boy is writing a note on a large papyrus
leaf with charcoal pencil.

CLOSE UP - INSERT - (NOTE:)

"Gone to see civilzashun,
Rack tomorrovi.

Boy™"

He signs his name with a little £lourish,

MiD. CLOSE SHOT -~ AT TABLL

Boy props up ncte vhere it will b ne obvioug,
slips helf-a-dozen gold nuggets into a socket
inside his loin cloth, and tipto o5 o window
and climbg throwrh,

EXT. BALCONY -~ TRER II0U3D

Boy comas through window. Tear window is a
vine rope rigged to a wooden pulley. Boy
yrabs vine, and holding on to ihL, discende
slowly, & stone, tied to the other end acts
a3 o couwnter-woiprht. Lo than lowers glonag,
and slips stealthily off,

ouT
MED, SII0T - CILARING

Little Bull is lying aslecp. Suddenly he

healy a souwnd sond olimby Lo hily foote Loy
enbors scenee uli ralses his trunk and is
sbout, to tLruwnpet o grootling, il Loy grabi

it and puts his hand over the tip of the trunk.

Y w VY 2T 150 Y 4 A2 AR TS
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55=56 . CONTINUED (2)

‘Boy :
Shhh. Don't make any noise, Buli, Shhh,

Boy then tiptoes out of Scene, beckonlng Buli

to follow, (SHOOT with speed camera to give
slow-motion effect,)

57 ' CLOSE SHCT IN HOUSE

Cheeta hears something, stirs and awakens.
She walks out to bhalcony and looks off,

58 ' MED, SEOT = BOY .

TS T L ST Rl N
SRR A i R SR > -8 S X

mounts Bull, and the little elephant ambles off.

SRl

piE s

59 EXT, CLZARING - CLOSE SHOT - CHELTA

running., CAMERA TRAVELS with her untll BOJ
and Rull are in the same Shot.

é 60 WIDER ANGLE

Cheeta leaps up on elephant and puts her arms
around Boy. 3Boy turns in annoyance.

Boy ( in a whisper )
Go back, Cheeta. Go home.
- (hie pushes Chesta)
Please, Cheeta = you have t0 go home.

| - Cheeta drons to ground, and w“tcheu S0rToW=-
: fully as Boy and Buli disappear. Boy waves
- goecdbye at edge of woods., -

61 | CILOGE SHOT - CHEETA

She looks mournfully back ‘toward wee~house,
then toward woods where Boy and Bull disap-
peared.

62 CLOSE SHOT = CHEETA - MOVING

She crawls cautiously on her bolly into woods,
= disappcars.
g : . ' . DISSOLVE TO:
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LOWS 5707 = BOY 4D BULI - IN JUNZLA p

affect of a strange, moonlit world with gian
trees, ané 3uli end 3oy looking small. They
wade through shallow pond, alsappear il WOOU

WIDE ANGLD = 3XT: &3CARPHUNT - Da¥ -
AT CHASM

The chasm is a narrow gorge, its sides rising

steeply from &.turbulent stream far below.

Close to edge of ravine, is a strip oi varilous

trees. One tree, slender, beamboo-like, has

been blown ovar and lies zcross wiie Z0Ize€.

Boy anG Buli ride into scene. As they come

to the edge of the zorge, Boy-dismounts, his

eyes light on the fallen tree, and he walks
_toward it, Buli trotting bshind.

MED., CLOSZ SHOT AT FALLEY TRaL
Boy'and Buli enter scene.

Boy (to Buli)

You'll have to po vack, Buli, You couldn't cross
on this bridge,.

Suddenly they hear the sound of Cheeta lausgh-
ing uprosriously. 3he steps ocut .rom behind
a bush leuzhin: and doin_ somersaults.

Boy = |
Cheeta! You:think you're pretty smart, don't you,

following me.  WJell, you can just 5o back with
Buli,

Cheeta starte whimpering and bezging to be
teken a2long. A& lion's roar is heard off,
Boy turns quickly toward woods.

. WIDER ANGLE - TO INCLUMG WO0I5 IN Ue%,

A lion comes boundin~ out of woods. 3oy
‘hurriedly climosg the nearest trec, Cheeta
scrambles up efter him, DBuli tokes a look at
the lion and runs off. The lion rushes to
tree, roars up at Boy end Cheetu.
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CLOSE ANGLE - BULI FLEEING FOR '00DS -
(Moving Shot, undercranked for speed)

CLOSZ SHCT -~ IN TREE - BOY AND CHIETA

They scramble out on to what they consider
a safe limb. Cheeta points and jabbers atrter
the fleeing Buli, '

‘Boy (reproving) : :
Now, Cheeta - you can't blame Buli for running airay.
Buli can't climb a tree like us =
' (the lion at foot of tree roars =

Boy, scared, looks down)
and that lion down there's a hungry lion.

(Boy gives a start)
Cheetal - he's climbing up after us!
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WIDER ANGLE - AT TREES _ vi

Lion climbs tree moves out on. limb after
Boy., Boy and Cheeta scramble out to end
of limb, the lion after them,

Boy, cornered, leaps with aid of vine to
nearby tree, ’Cheeta swings with him, The
lion keeps after them, walking a vine
stretched tight-rope fashlon between the
two trees.

Boy, cornered again, swings down from tree
on vine harely escaplng lion, Cheeta swings
with him,

FULL SHOT-- AT TREES

Boy races for chasm, Cheeta at his heels.,

The lion leaps down from tree, starts after
them. The lion is overtaklng them when Buli
comes bellowing out of woods and charges 1¢on.
mhe lion turns to face Bul¢.

"LO’m SHOT - LION AND BULI

The lion, snarling, attacks Buli, For a
moment, it locks bad for the small elephant.
Then, Bull lifting her trunk, shoots a stream
of water into lion's face, That stops the
lion cold, Buli, taking advantage of tho
lion's bllndnqu and confusion, turns and

“heads for thc woods,

WIDE ANGLE - AT CHASH

Buli disappcars in woods. Boy and Cheeta -
saved - reach tree stretched  across chusm,
They start across it, swinging hand ever hand,

The lion recovers, rasumes chasc.

MED, CLOSE ANGLE « BOY AND CIHEZTA - HANGING

FROM BAMBOO TREE

Tr.e chasm yawns beneath them, Boy starts to
crous chusn, swinging band ovor hand, Cheota
follows, Lien's roar OViER SCENE,
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CLOSE SHOT - AT EDGE OF CHASK

The lion enters, stops at end of tree, - The
lion tries the brldge with a paw, decides it
isn't safe, The lion takes up p051t10n at end
of tree,

MED. CLOSE SHOT - OF BOY AND CHEETA

sivinging across the chasm, The gorge gapes
below them, The slender trec sags under
their welght. :

CLOSE SHOT ~ OF TIP OF TREE

at far end of chasm, Some loose dirt at tip
of tree starts to break away.

MED, SHOT - OF BOY AND CGHEET

continuing across chasm. As they make proa-
8ress, we see the tree sagging more and more
under thelr weight, The scene is INTZRCUT
with Shots of Boy realizing his perll the
roaring lion, want*np, and more and niore
dirt cruiollng under the tip of the tree,

LONG SHOT - OF CHASE

Boy is more than hzalf way over when suddenly
the top of the tree clins off the far cdge

of chasm and starts to fall., It drops about
twenty feet before it is caught on the ledge,
Cheeta, terrified, grabs Boy around the neck,

CLOSE SHOT - OF BOY AND CHEETA

They are scared, but Boy is trying not to
show 1it,

WIDER ANGLE - OF BOY AND CHEETA

" near the far edge of the chasm. The thin tip
0of the trce is bending perilously under their

welght as they are about to reach the other
gide of the e¢hasm, but they just manage to
make 1it, _

- COWTINUED:
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88=X1
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CONTINUED (2) : Vaad

As Boy and Cheeta step on to the ledge, the
tree slips off and drops almost perpendicu-
larly into chasm, sustained only by the few
roots that hold 1t to the ground,

MiDs CLOSE SHOT - BOY
He looks down the gorge and whistles his re-
lief at his escape, Cheeta covers her eyes =

she can't bear to look. Boy then looks across
at lion, .

MED., SHOT - LION ACROSS CHASM

The lion, defeated, roars,

MED. SHOT - BOY AND CHEETA

Holding on by a few jutting bushes, Boy-
and Cheeta manage to climb to the top

of the gorges

DISSOLVE TO:

ouUT

FULL SHOT - WOODS

'Boy and Cheeta thread their way through woods,

Look

Boy seems a very snzall boy in a massive world
of giant trees,

CLOSER SHOT = DBOY AND CHEETA - (MOVING)
Doy stops, looks off., CAMERA STOPS,

Boy (to Checta)
at those ostriches, ChoeLa.

Cheeta stops, looks,



88-%2 MED ., SHQT ~ 4 CLEARING IN WOOD3 - STOCK

Séveral ostriches are feeding.

88-X3 | CLOSE SHCT - BOY AND CHEETa
They look off toward ostriches.

. ' Boy
I bet they could take us to civilization in a hurry.

Cheeta exits toward ostriches.,

88-X4
88-X%4B - OoUT
88-74B1 CLOSE SHOT - STOCK
. Cheeta running toward ostriches.
88-X4C . CLOSE SHOT - CHEETx - STOCK
She leaps on ostrich's back. The ostrich
rnoves out,
ISISEINY!
85-x14 .- our
88~%1% , CLOSHE 3HQOT - EBOY -
laughing.
Boy
Hey, come back here, Cheeta.
' 88-%16  CLOSE SHOT - STOCK
Cheeta dismounts,
88-x17 CLOLE Jnor - 570C0h
Cheeta returning to Boy.

88-X18- - MED. SHOT - BOY
: Cheeta enters,

Boy
I think.we'd better walk. I1I'm not sure those
ostriches would know the way.




iTarzah No .3

89

9l

[{9)
[\]
\
>
o

92-X3

92-X4

© MBSD, CLOSEZ SHOT - HILL TOP /éjt:)

Boy and Cheeta move into clearing at tgp of““(jld//
hill, Boy suddenly stops, becomes tense pt
what he sees.

STOCK SHOT - A NATIVE VILIAGE IN OPEN COUNTRY
as seen by Boy., Natives throng the village

square where some sort of ritual is being
performed.,

MED, SHOT - WCODS

Boy starts off in direction of wvillage.

ANOTHER ANGLE - WOODS

A loud scream penetrates the jungle. Boy is
brought up short. Above the scream comes the
thunder of & charging rhinoceros! hoofes.

Boy scrambles swiftly up nearby tree. Cheeta
climbs up after him, _

PROCESS AS BOY SEES LITTLE TUMBO

Rhino is charging down on him. Right before
the rhino contacts Tumbo, he turns, runs out
of -~scene followed by rhino.,

(USE BACKGROUND NO. 9)

MAT SHOT - TUMBO RUNNING

through scene followed closely by rhino.
(USE BACKGROUND NO. 1) |

PAN SHOT OF TUMBO RUNNING

STRAIGHT CUT OF RHINO KUNNING (STOCK)

following Tumbo,



92-X5

92-X6

- 92-X7

92-X8

PAN SHOT - TUMBO RUNNING

slips and falls,

PROCESS SHOT -~ TUMRO

on ground., Rhino bearing down on him,

Tumbo throws himself outside of scene .
as rhino passes on over Shot where Tumbo
fell, . '

(USE BACKGHKOUND NO. 15 - 3rd PART)

OF TUKBO ILANDING (SHOOTING TOWAKD GROUND)

his head against rock. Hold long enough to
show he is stunned.

SHOT OF RHINO (STOCK)

turning and returning toward Tumbo,



92-X10

92 =-¥11

92=¥12

92-X14

92-115

02«10

PROCESS :HOT - OF TUMBO Olf GROUND &3

Rhino coming from bege Boy swings into nuene
on vine. Jumps off, pushes Tuwho out of Wi
of rhino and tuen turns and runs out of :cagc
Tollowed by rhino.

- (BACKGROUND NO. 7)

SHORT PAN CHOT

Loy runninge

CLOSZ SHOT - CHIETA IN TREE

3he screams in terror.

STRAIGHT CUT OF RHIHNO (STOCX) .

followins, 130V

PROCESS JHCT - BOY oUS

into scene, climbs up trec to a low crotch.
}hino follows hin in and stops.

(quL\AOUND #R=29)

CLO3EUP OF BO! I o

‘looking down at rhino. Uz several cuts.

(Both mediurt and CeUs)

PR0C3I3S = RIIIIO OIf ¢AQUND -

pratn RRha

I'ROCESS = CJTTING IN 783 AUD JIAY'H
DOYYS FPERT)
below tree, snortings and sndffing and running
buck and forth trylie: to ot at Loy.

( BACKGIROUND 7:R=26)

DOV STANTS TG TULL VINS

1unnn.from troo in proprine o awing orf.
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92-X17

92-X18

92«X19

92~X20

92=x21

92-X22

234

CLOSEUP = TUMBO (SET)

has come to and is slowly getting up orffl
ground. -

MED. SHOT OF RHINO (STOCXK)

He turns from base of tres and charges back

Yoward Tumbo.

MED. SHOT - TUMBO

sees rhino coming and runs.

STRAIGHT CUT - RHINO (3TOCY)

charging toward. Tumbo.

TUMBO RUNS TO EDGE OF PO0L -

stopse

PROCESS SHOT = TUMEO ON ZDGE OF PCOL =

Rhino coming behind him. FHe juupselRhino
stopse '

(BACKGROUUD NO. 10)
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§ 1o, 3 02x23 | TUMBO LANDS IN POOL =~

g Change . : , 4

. 6/7/41 Panic-stricken, ne flounders in waters It Jcuin
: as if he may sink, be lost - but wildly he
c¢lutches at a protruding tree root, holds to
it, saves himself,

o2X24 PROCESS - SHOT OF RHINO PAWING GROUND - B.G.

at edge of pool, CUT BACK AND FORTH from boy
to rhino to use best material. :

(Be Go #27 - 3rd Part)

92X25 : STRAIGHT SHOT OF BOY IN PCOL (SET)

SHOOTING past dummy head of rhino.

92X26 CLOSE UP - BOY .

in tree. He has pulled vine loose from tree;
yells to Turibo,

Boy
Stay where you arel I'll get you out!

After reading line he preparcs to swing away
from tree, o

92X27 ' SHOT O RILNO

at edge of pool., Is attracted again by Boy's
voice and runs to Boy in trece. :

]

02X28 SHOT OF BOY SWINGING

away wrom Trcece

02%29 PROCESS SIOT - KNINO RUNNING
into scencae Doy on vine swinging past rhino.
Rhino turns to follow him, slips, and then
continues afler sculcs

(DACKGLROUND No, 26 or 24)



23C
92X30 o INSaRT OF ”OP OF VINE -

pulling away from tree 1limb.

92X31 - PROCESS - BOY FALLS TO CROUND -
with vine tumbling down on top of him,

(BACKGROUND =~ 12 or 13 -~ Straight footage)

92X32 : CLOSE SEQOT -~ CHEETA IN TREE =-

screaming in terror.

92¥33 BOY ON GROUIND = PROCESS -

Rhino about to run over hime. EBoy jumps out
of scene in nick of timeo,

(#15 ~ 3rd Part)

o2X34 STRAIGITT SHOT = RHINO RUNNING

into brush, turning and starting backe

G2KEE EDGE OF POOL -

Tumbo has climbed out of pools DBoy runs into
scene, grabs Tumbo y drags hin over to a vine,
The two of them catch hold, Boy backs Tumbo -
up ready to také a run -in order to swing back
into tree.
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92-1x36

Q2~1387

93-93-138

93=X39

1983=X394

93 =~X40

/-
93-X41

9B~XA2

93-X45

23~D
BOY AND TUMBO (PROC:ISS)
run towards CollX A, leave ground and swing
up ovar CallERi. Just-as they are about to
exit scene, Rhino's head comes into SIOT
missing them by inches.

(. Background No. 13 or 12., BEFORT REINO
COLIEZS INTO SCENE) '

BOY AND TUMBO

land on limb in trees.
ouT .

ANOTEER iMGLZ - ZDGZ OF CLEARIIG

Boy and Tumbo swinging safely up into tree.

CLOSE SHOT

+ Cheeta in tree laughing..:;d’ pointing derisively

at rhino.
M2D. CLOSE SHOT

Rhino turns about and starts back toward boys.

MZID. CLOSE SHOT - THS POYu I TRZ=

The boys sce the rhino charglng toward them.

- Boy grabs a vine, shows Tumbo how to hold on

to it and they both swing out of shot. Chesta
remains behind. i BEZ.R the rhino snorting
and pawlng the ground at the foot of the tree.

CLOSE SHOT = RHINO

pawing the ground.

CLOST SHOT - CHELTA

She plucks a fruit similer to the one with
whioh uhe hit Bull and flineg 1t down on

"tho rhino.
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CLOSZ SHOT - RHINO'S HEAD ommm

The fruit lands on the rhino's head and spatters
all over it. _

DISSOLVE TO:
ou?T

MED. SHOT - A CLEARING

Tumbo and Bey swing into CLearlno.' Cheeta
joins theme

Boy (looking back into woods)

That rhino was mad, all right, wasn't he?

(turns to Twabo)
Do you know where I'm going? I'm going to civil-
tzation. I'm going to buy an airplane.

(fishes nugget out of his pocket-

- holds it up)

I've got gold ~ sce?

CC TI"‘T?T’:D:
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. 24
CONTINUED (2)

Tumbo pays no attention to gold - he looks
up at Boy, deep gratitude on his face, He
speaks to Boy in dialect.

Tumbo (in dialect)
(I owe my life to you. I thank you with all my being.
(his sincerity is obvious from the tone
of his voice)

Boy, puzzled, listens. There is a slight
pause as Boy puts gold back in his pocket,
Then, Tumbo solemnly puts out his hand, links
the little finger of his right hand in ‘little
finger of Boy's left., He raises the linked
flngers up to the level of his chln.

Tumbo (solemnly ~ he is telling
Boy he is his friend) .
Muganda,

Boy (looks down at linked fingers -
back at Tumbo, He is puzzled, There is
a pause)
What'd you say?

Tumbo (in the same tone as before -
but raising the linked fingers a little
higher)

Muganda,

Boy (puzzled ~ looks at flngers)
Muganda? Muganda?
(then, slowly,

as he suspects what Tunibo
is dr1v1ng at3

Oh -~ do you mean friends?

Tumbo (dubiously)
Frenss?

Boy (quickly)
Yes - Friends,
(points to Tumbo)

You -

(points to himself)
Me -

(holds up linked fingers)
Friends,

(indicating Checta)
Like Cheeta and me, Friends.

Tumbo (he understands - his face
: Lights up - he speiks excitedly)
Muganda' - PFrengsl - Mugandul - hrenaut - Muguuuu -

CONTINUED:
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. 25
CONTINUED (3)

Boy (cuts in)

. Yes, Friends, We're friends., I'm
- glad, too, 1I've never had any friends

- except the animals, What's your name?

. Tumbn (repeats - puzzled)
Watsc nemm? .

Boy
Yes - what do they call you? What does your mother
call you? : _
(points to himself)
My name's Boy,

Tumbo
B-boy?

Boy
That!s right,
(points to hlmself again)

. Tumbo (gets it - excitedly - points
to himself)

Tumbo }
(then, quickly pointing back and forth -
speaks rapldly - the words tumbling out
of him in his .excitement)

Boy! Tumbo! Boy! Tumbe! Boy! Tumbo! Boy! Tum =~

Boy (cuts into Tumbo's speech)
That's right! Your name's Tumbo., Liy name's Boy.

Tumbo (excitedly nodding - continues
where he left ofz pointing quickly back
and forth)

Tumbo!{ Boyl Tumbo! Boy! Tumbo -~

The native drums are abruptly heard again -
this time louder, more menacing. Tunbo
stops, listens, freezes with fear,

Boy (watching)
Those drums coming from your village, Tumbo?

Tumbo looks back and forth between Boy and
dircection of sound, Then, he turns quickly,
heads for village. Boy qnd Checta follow,

DISSOLVE TO:
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(”3{§;~Chgs, 104 FULL SHOT - THE UBARDI VILLAGE : :
= S -

‘}&. The tom=toms econtinue, Now can be heard a

§ | o new sound - a low barbariec chant, mourniui,

F ' ominous, The steady chanting is ’pierced by

‘BB _ an occasional cry of terror and despair.

. Boy and Tumbo and Cheeta enter, '

i 105 | CLOSER ANGLE - VILLAGE STREET

: A young man, dying on the ground in front of

g . a hut, a young woman holdlng him, giving him -

R ‘ ' water. Boys come into b.g. watch begin to

B ' get the idea, move on, CAMERA WITH THE:, Tumbo

. , worried Boy nonpluosed They come to. a with-

S _ ‘ ered old man, moaning over a dead child,

g ) The two boys look about. In b.g., they see

f A others of the Ubardi, some carrying their

§ dead away, others supportlng sick people,

q Boy (whispers)
' " Why're so many people sick, Tumbo?

O ;ﬁ o Tumba keeps on toward square, Boy hesitates,
i ’ follows.

106 . WIDE ANGLE - THE VILLAGE SQUARE

The square is crowded with savages of the
Ubardi tribe = a mass of excited and fright-
ened people, gathered in & semi-circle before
an altar, on which & small fire is burning,
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26
OONTlNUED (2)-

-..0n the altar slab.lics a djing man., Two others

stand by, watching thelr friond.

In front of the altar is thc witech doctor,

en cvil old man, performing a weird ritual-
istic daneco beforc the altar. Ho carrics ¢
horn...a human thigh bonc hollowed out,
topprod by & human skull.  On this hec blows &
domoniacal wail. Two drummers becat the druns
fanatically., The crowd chants, wails,

MED. SHOT - BEFORE ALTAR

The sick man tries to. rise, slumps back,
groans and dies. His friends burst into loud

-'outcrles.

Boy, Tumbo and Cheeta, enter SFOT, in a
position where they are unobserved. The
boys look on in silence, closs together,
their hands still linked. Choeota jubbers
nervously.

R L e
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108 CLOSE SHOT - REVhﬁOa ANGLE - THE TWO BOYS

Nide-eyed, intent, fearful.
Suddenly, Tumbo looks off. His eyes widen,

his mouth opens in terror. He rushes out of
Scene,

109 MED, SHOT - EXT. EUT AT EDGE OF SGUARS

A sturdy native woman, Tuabo's mother, is
lying on the ground.

Tumbo races across to her. Boy uncertain-
1y follows. :

110 . CLOSER AIGLE - TUMBO'S MOTHER
She turns over on her back, lies still.

Tombo rushes in; throws himself across his
mother, sobbing, and screams in her ear, iry-
ing 1o recall her from death,

Boy enters difiidently, slowly. He stands in
sensitive silence befeore Tumbolg gricf, Chueta
hesitetes in b., Tumbo finally accepts the
fact of dcaths. kLt rises slowly, stares down

et the lifeless body,

Boy (gently)
It!s you“ mother, luxbo -- isn't it,

Tumbo stands stock still, sobs. Boy joins
‘his finger with his,

: Boy
I'm sorry, TumbOsas..

During last of scene the sound of-the tumult
in the square hus dicd away. Now, therc is
an cxtraordinary silencc,

Boy, after & moment, turns looks to investi-
gpata.

111 FULL SHOT - 3GUARW - FKOM LOY '3 ANGLE

The erowd of blicks have all turned awoy Iirom
the altor ond cre storing ot Boy in ominous

gllence,
CONTINUED: .
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28

‘The witch doctor moves cut from the crovid,
advances toward Boy. Boy, draws back, sens-
ing now a possible peril in this strange
silence, The crowd begins to advance, A

murmar of excitement rises,

ANOTHER ANGLE - THE SQUARE

The witch doector stands before Boy a moment,
his terrifying face thrust close to his, Bov
looks nervously ahout him, coiitemplating fllght.
The witch doctor shrieks Wlely, Jjubilantly.

The savages crowd dround Boy.

The witch doctor shouts a command at two Ubardl
warriors, who grab Boy and hold him despite his
struggles, The witch doctor turns to the crowd
=~ his voice vtriumphant, He has found the caugse

of the plague ~ a white devil, H

e points frou

Boy to the corvse of Tambo's mother, linking

them,

- Witch Doctor
(In dialect tells the crowd that this
of the plague,)

Hearing thc witch doeter's charge,
begin to nod and burnur in agrecme

CLOSEUP - TUMBO

Duspurdtcly he trics to break ti
hold on Boy.

Tumbo
Muganda! Mugandal

is the cause

the natives
cnt

¢ warrior's

CLOGE &HOT -~ WITCH DOCTOK, BOY AND TUMBO

Thae witeh doctor ntrikaos Tumbols hand awny .

Hoy struggles.

Boy (to Tumbo, .
Toll him I dldn't bring the sickneso,
(to witch docnor ) .

: Fricnd' nuganda’ livgzandal

CONTLA D
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CONTINUED (2)
The warriors pick him up, =nd rush him to the
altar, CAMERA FANNING. The crowd, in its
frenzy now turns on this new vietim with ncw
hope. Cheeta, agitated, stays in b.g.

The drums, the chont begin agaln ~ this time
with new hysteriea.

CLOSE SHOT - CHEETA

She watches a moment, then turns tail and
races away. :

MED. CLOSE SHOT - AT ALTAR

Thz witch doctor bezins his mumbo-jumbo ovcr
Boy. :

FULL SHOT - THE CROWD

They zre waiting for a sign. They chant
ominously in uuiigon. , :

MED. SHOT - THE ALTAR

suddenly the wit~2h doctor makes a mighty
gesture, a sweep of his rree arm commending
silence.

On. the ingtont ther: is abeolute silence.,
Then, suddenly, & cloud of smoke riscs from
the altar.

FULL SHOT - THE SQUAKE

That Lo Lhe sign Lhat this is indeed the vice
tim that the gods wrnt. Pandemonium bronks
out. The witch doctour. is in - frwnuy. The
people laugh hysteric:lly, in triumpii, broak
into dancu. The drums roxe louder than ever.

T T I
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7-15241 120 WIDZ ANGLE - JUNGLZ 4T OUTSKIRTS OF UBARDI

VILLACH

. Pour white men -with half a dozen blacks advance

~ rapidly toward village which is already visible
~ to them through trees. The maniacal uproar from
'the village grows in intensity and volume as they
advance. “Three of the men advance vigorously; .
~the fourth, a slight, nervous man, timldly brings
up the Trear. : ' :

li*he man in the lead>is.M§dLord, the guide - a
white hunter who has lived in and off the jungle
"or yearss. On one side of him is Professor

C%Qf;ﬂlliOut e scientist, who heads tHE‘EnTW"Upntog-

ical expedition.

a cold-blooded realist with something of the
- manner of a professional soldier. The fourth man
_ is 0'Doul (pronounced O'Dool) an impish Dublin
C;é[;/ porfTE*T‘phovor;apne¢ whose inas -ined love of ad~-
- venture has brousht him away ¢rom wife and home
into a worli he fears and deoplses.

' 6177!1 On Medford's other side is _Earoni, a-geologist,

121 AMED. CLOSE SHOT - EDGI 07 WOODS AT VILLAGE

The men come to a quick stop, stars teinsely out
at drama in village square.

| Medfrord | -
Jujue '
T 0'Doul (scared) ,
fhey're hungry-lookin' black divils. Is it - is 1%
canninbals they are? ;

~ zaroni (to Medford)

. . ledford (shakes his. head)
.. Worsel They'rs Ubardil.

I was hopin' they'd he Vebeta ianst

‘122 MED. LONG SHOT - VILLAGS SQUA'Z - IO VHITE

MEN'S LNGLE

Throuzh tha pandemonium, a half dozen glant
blacks carry a huge, woodsn stiake. The crowd
S opong for llgn, Lhon olouvs diound thoms
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123 \ mn SHOT -WHITE MEN . AT EDGE OF WOODS |

Elliott (starlng ahead)
t is thats Medford?

B " Medford
‘A religious ceremony of some sort.

Baroni
We're in luck, Professor.
- (to 0'Doul)
Get your camera, O'Doul, and we'll take pictures
of it.

O'Doul :
o I'm all for movin' on. - I don't think we should
be interruptin! ‘the h'athen in the performance of
hls religious duties.

O'Doul starts back into woods. But a new
tumult from-the village stops him. He
returns to groups.

123-X1 . MED. SHOT =- SOUARE - FROM WiITE MEN'S ANGLEk

-Tumult increases. Savages ‘strap qu to
stake but in confusion the action is not
clear to whites watching.

'“lliott
(his hand going to gun on hlS hlp)
It's some sort of human sacrificel

3 ‘ Nedford (restralnlng him)
Easy, Professor - this has been going on for’

.- thousands of years and we're not going to change
~1t in five minutes.

' ) Baroni (nods) - '
,:-nght- Let's see it t;rough to the flnish.A

Elllott's face suddenly goes taut with
horror. He takes -a stride forward.,

124  MED. SHOT - SQUARE

The stake, with boy strapped to it, is
elevated and put in place.

CONT INUED




"CONTINUED () | Bz

Savages toss bruuh high around ite The witch

“dootor takes a buining brand from altar, sets

fire to the edge of the brushe

" - Smoke billows up from fire as rrom grecn wood. The
”‘blacks sw1nb into a barbaric dance around staks e

124 AL _CLOSE deT - BOY

Sean through smoke. He's tzx ying to be brave.

125 MED. CLOSE SHDT.f'WHITE MEN AT ZDGE OF WOODS
Horror on all facas Now.

| A Elliott (draws run)
It's a'white”boyt

. : Modford (culckly)
Careful, Prolessor - they're crazy Wlth Juju.

Y

Blliott . (aavances with drawn gun)
Ju can't stand by and watch this Comz -ont ‘ e

Baroni and Medford advance with @1lliott, their
guns slung Por acvion. Their advance weaves
through smoke dlown from fire. O'Doul turns and
dashes back into woods. The blacks in party fade
with hia. -

128 FULL SHOT - UDANDI SQUARE

The sava ies dancino, smoko {ron ,1Lu over gcune,
oy, on stakc, s.en through smokes. Illiott and
Baroni rush to stuke. .igdlord facss sava(,usSs

The natives, astonished by the suddon appear-
-ance ol thi whltcs, abruptly halt in their
dance, stand motvionlzss, stars. Their chant
dics away. FPor & moment, thers is complote
‘silsnco Then, the witehr doctor recovers,
aavauces toward Medlord with a throatening
LS tuLYe . '

Mediord (quickly - in dialoot)
(We want thoe whitc hoy. You cunnot kill hinm.)

: itoh Doouvor (riorcely - in dialoct)
{dnite boy s causo oi plajue. Ho wust be sacrilficed.)

4 murmur of approval coues {roll savaygiss
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GONTINUED (2) .

'Elliott, at stake is seen throuoh smo ke
‘hurriedly cutting Boy's bonds, Baroni,
vigorously kicka burning brush away from sStake,

: Medford (tapping gun - in dialect)’
(If you try to stop us, there'll be trouble.)

.~ Witeh Doctor (in a8 rage - waving
' - his horm)

(White boy must be sacrificed, 'I'ho_ spirits of the

dead demnd it})

' Elliot’c ard Barcni get Boy . dom fram ‘stake s
At this, the witch dootor turns in fury to
savages, brandishes horn, exhorts them to
attack, They close ranks_ominously. A
“threatening rumble rises, They advance,
Medford backs toward stake to join Elliott
and Baroni. - .

l27-127X2 OUT
127X3 - ~ CLOSE 4NGLE - THE WHITE MEN
Baronl raises his gun to fire.
Medford (to Baroni) -
Don't shoot} There ure Yoo many of them, We'll try
to make. our way back to the woods,

The white men huddle .around Boy and move back
together, facing cnccmmg savages with guns
ready.

127-x4 ' CLBE SHOT - TUMBO HELD BY NATIVE

He kicks him suddenly, takes advzmtage of
. native's shock to escupes .

127-X5 ~ WDE ANGLE - VILIACE SQUARE

The gavugos: cp.iolcly oxtund thoir linu.: to
encircle whites, Theolr roar of ragec increuses,
Medford looks uwbout, bocanes awure of the ‘
maneuvers

XTI
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CLOSE SHOT -'THE WHITES

Medford halts ~-- hig face grave as he looks
about him, :

Medford

No use -- they've cut us ¢ff. We'll,haﬁe to meke
a stand for it, _

Elliott and Baroni stop., They stand back to
back in a trlangle around hoy,

our
WIDE ANGLE - THE SQUARE

The whites .are now encircled, ‘The savages
close in,

Abruptly, there is a terriflc racket off,

The natives halt, all look in same dlrec-
tion off. .

LONG SHOT - SQUARE - FROM WHITE WEN'S ANGLE
Out of the jungle, the safari truck roars,
its siren wailing, and its exhaust wide
open, dashing head on for the Ubardl.

The natives, caught unexpectedly 1n.the

‘rear, by this monster, break in panic,
»flee. Tumbo scared, ’races away w1th

them .

CtOSE SHOT (MOVING) O'DOULlIN DRIVER'S SEAT
The little man has a startled pop-eyed look

as if the truck might at any moment get away
from him,

A SERIES OF SHOTS
showing savages fleeing before truck,
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CLOSE SHOT - TUMBO

He dodges the truck, barely escaping it, and
- heads for woods with other blacks.

156-157  MED. CLOSE SHOT - WHITE MEN AT STAKE
The truck, in b.g. careens through village.

. "Elliott(looks off)
Good work, O'!'Doul!

- The truck can_be,heard wailing and roaring
in village. 8Safari blacks come .out of their
hiding places, Join wiltes and they sll slare
at Boy.

Elliot (turns to Boy, puzzled)
You're safe now, lad. But what in the world are .
you doing nere, in the aiddle of the sfrican jungle?'

Boy
I live here - up on the Iscarpment. -

Tumbo darts out of woods, runs to Boy.
He links his fing er with his. .

. . Tumbo (affectionately)
Friend. C '

| | Boy (to Elliott)
This is Tumbo. Hefs my friend.

Elllott
(puzzled - looks from one to other)
Hello, Tumbo .

‘The truck reappears, still maklng a terrific
racket, and heads straight on for group.
Abruptly, it comes to a stop.

_ hedford
(over his shoulder - to mlllott)
"~ You'd better get wmoving, Professor., O'Doul threw
a scare into them but they'll bhe back. o

Elliott, Medford and Baroni aove up to truck.

. ' ' Flliott (as he @oes - to Boy)
Come on, son - we'll take you home =--

Boy (to Tumbo)
“Yeu. oome with ue, Tunbo.
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-~ CLO3SE ANGLZE - AT FRONT OF TRUCK
Zlliott enters, followed by Medford and

Baroni, and at a respectful distance, the
wide-eyed staring Boy and Tumbo.

Elliott
I (he holds out a congratulatory hand)
Vice work, O'Doul -~ A

0'Doul sluaps in the seat in 2 faint.

Elliott
(smiling slightly)
He's fainted. Get sore brandy, Medford

The little mar opens his eyes a slit.

O'Doul
Tould you mind, Professor, makin' it a bit of
Irish whiskey. ' :

Medford reaches into back of truck, pulls
out vhiskey bottle, gives it to 0'Doul who
takes & long drink of it.

The rumble of a savage war drum co:es from
the woods. At the sound of the drum, all
are instantly on the alert. O0'Doul sits

stiffly up, ~uts the bottle in his pocket.

A shower of spears and arrows aits truck
end around it. Several safari blacks are
wounded, the othzrs are panicstricken,

agitate a, appear on point of fleeing away

again.
S Medford
bvki» ~ (sharply - to captain of blacks)
g Mihonal -- Tell your ihien to stay close to us.

They'll beslaughtered in the woods nov.

M'hona jabbers at natives in dialect. They
draw bvack, huddls at truck.

138-X14 . CLOSE SIMOT - REAR OF TRUCK

Arrows hit truok - some stick. One ariow
plerces end of gasoline taunk at bottom.
Gasoline runs out.
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-jNo..';'ﬁ . 138-X2 MED. SHOT - FRCNT OF T RUCK '

;@@0/41 | Blacks huddlc around,whitus. Morc arrows falle

N

Medford
Get in, cverybodye We'll make & run for ite

0'Doul starts motare Elliott, Baroni, Boy,

Tumbo pile into trucke. Mcdford eddrcsscs
natives in dialecte They climb in,

138-X3 WIDER ANGLE - VILLAGE SQUARE - THE TRUCK
. STARTS CFF

The savage drums incrcase in intensi ty.
Arrovwis and spcars greet truck as 1t gocse

138-X4 MED, SHOT = JUNGLE

A dozcn seavages grimly shoot arrows, hurl
speers .
138-X5 WIDE ANGLE - VILLAGE SQUARE

The truck stopss & shriek riscs fron saveages
in woods, Savco.g eappuar advancing cautiously
on all sidos

138-X6 CLOSE SHOT - TRUCK
0'Doul bangs away on startere Medferd leeaps
out of truck, ¢ocs to cpen cnpine heede Arrows
and spuars tall around hirme '

O'Doul
The motor's all right -=- it's out of gascline WO &rce

0'Doul jumps out of truck, runs to rcal.

138-X7 CLOSE SHOT - REAR OF TRUCK

0'Doul runs in, scce puncturcd gasolince tani
Mudiord Joing him, uxuntn\d tunk quicklye

CCiIT INUEDS
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139-144 -

_ a8
CONTINUED (2)

0'Doul (shakes his ‘head glumlx)

" We re cooked - an' well done, too ~--

Medford rushes back to front of truck,
Several arrows hit truck.

0'Doul (shudders)

-« About all that remains is the eatint,
(he. starts back to front of truck)

WIDE ANGLE -~ TRUCK

The whites and natives pile out of truck.
Arrows and spears fall, Sound of drums
and shrieking increases.

OUT .

145~145-X4 - A SERIES OF SHOTS

145-X4A

The Ubardw advancing through wocds, hurling
spears, shooting arnowc, giving war cry - a
menac1ng attack,

CLOSE EBHOT - SAFAnI BLACK

He pitches forward, clutching at an arrow in
his chest, :

WIDE ANGLE - AT TRUCK
O'Doul shakes his Fist at savages,

‘ O'Doul (angrily )
Ye cowardly blackguards |

He begins firing his revolver,

An arrow whizzes by his head, imbeds itself
deeply in the side of the Lruck.

0'Doul (cocky) . _
You'lre not goin' to intimidute mg - Ye poor be-
nighted blackamoors, yei - With y ver silly arrows
that wouldn't spike a potato buy =- '
(an arrow hits him in the szat, sticks
thure - hie sarcuns )

CONTINUED:
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146-X1

146-X2

146-X3

39

CONTINUED (2)
O'Doul (contlnued)
I'm'kiltl I'm kiltl I'm kilt - I aml
(He waits a moment to see if he's really
"kilt'" then deciding no, he feels cau-
tiously for the arrow, extracts it)
Ah, it's only mortally wounded I am. Heavin be

praised!{
' Medford '
Those may be poisoned arrows, O'Douls Be careful.

0'Doul (wild)
P01soned, are they? - Poisoned?
(rubs his seat)
Well, them canninbals'll have polsoned stew for
dinner then - anf I hope it kills !em!

A spear hits the ground at O'Doulls feet.
- Angry, he yanks out the spear, hurls it
" back 1nto woods.

O'Doul
Twio can play at that game, me buckos.

WED. CLOSE SHOT - AT TRUCK |
The whites now face village, their backs to
truck. The safari natives now show some
spirit. ©Several blacks are hit.

LONG SHOT - VILLAGE

The savage horde advances.

CLOSE SHOT - TEE GROUP AT TRUCK

’ : Medford
Let 'em have itl

The whites begin to fire.

\/IDE ANGLE = VILLAGE

The sudden fire drops advancing natives, halts
tham an instunte The witch doctor exhorts the
savagess The ranks revorm. The advance re-
ounas. The whitos continue firinge Their
‘shooting no longer stops savagese They ad-
vanco gtoadlilye
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CLOSE SHOT - GROUP 4T TRUCK

324

The wnltes continue to #ire

Medford (takes last look around -
speak grimly)

Remember - with these Ubardi, itts better to be dead
when they take you, - -

0'Doul (deadly serious)

It's better to be dead when they kill ye - if you
wvant my opinion.

WIDE ANGLE - VILLAGE

A triumphant roar goes up from cavages, They
lift their spears exultantly. They move to
cnarge, _

Suddenly, Tarzan's call comes ringing through
the jungle, The saveges stop in thedr tracks.
The call comgs again,

The savages hesitate, then throw1ng away their
spears and arrovs, they flee.
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40

The Ubardi w;ldly fleeirng, Tarzant's c=211
OVER SHOTS,

LONG SHOT (STOCK) THE UBARDI (GIBEONI)

The savages vanish in woods, Tarzan's call
nearer,

MED, SHOT - AT TRUCK
Boy leaps out of truck,

Boy (screaming delldhtedly)
It's Tarzan! It's Tarzan

All in safari stare at Boy. Boy gives his
imitation of Terzan's call., Tarzan's call
an3wers, nearby now,

Boy looks up in trees near village, All
follow his gaze, The natives of the safari

take to chatterlng ge3u1culnt1ngo Some fall
to ground.

CLOSE SHOT (STOCK)

Tarzan swinging through trees,

WIDL ANGLE - VILLAGE
as Tarzan swinga down inte village and lands

near Boy. Boy runs to Tarwzun, Cheeta cones
out of woods, following Tarzan, .

Boy
Tarzan', Tarzan'

MED, SHOLD - GLOUR AT LTHUCK

ALl are astonlished at Tarzs:an, ‘The biloacks
cower with fenr and awe.

Bl i.ott (‘J'L\.lping >
What's happening? Vho 1s that?

CON'YLNULD
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41
C QITINUZD (2) |

Baroi
Tarzan - the boy called him -~

lied ford (with subdued ex citbment)

Tarzan? Then,there really is & Tarzan. For ylars

I've been hearing about him from the natiwves - the
white ape-mam they call him - the king of the
jungle, I always thought he was a nyth,.

CIOSE ANGLE - TARZAN AND BOY

w

6]
(6]
(0]

As Boy and Tarzan c e toeethwr.: Tarzan
Boy up into his arms.

" Tarzan (ccncerned'- studies him
sharply) _
Boy all right?

Boy

I'm fine. You came just in time y Tarzan . Whersza's

Mother?
Tarzan sets Boy down on ground .
Tarzan (sternly)
Boy (carefully)
Is she going to - to gunlsh me, Tarzan?

Tarzan (relaxed now - grins)
Boy wait, Boy find out.

Cheeta rushes to him, makes a fuss over him,

MED, SHOT -~ GROUP AT TRUWCK

Elliott (watching Tarzan) S
He's magnifiocent.

- Baroni

He's a magniricent-looking brute!

_ safari natives
Look at the blacks there! - th:—y act as 1f he
were souo sort of god. .

liedford (§estures toward cowering

. 0 'Doul
He's the spittin' lwage of the anoient Iriah giant,
Finn MeCool,

~ ’ CONTINUID ¢

6]
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Elliott
Come along.

Elliott moves toward Tarzan.

151 ou?
152 | WIDER ANGLE - SGUARZ
Blliott advances to Tarzan.

Boy (to Elliott)
This is Tarvan ~=- he's my father.

CONTINUD ;

42
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CONTINUZD (2) /f — .

e
Tlliott (smiling - holds outkmz?j

hand)
How do you do, Tarzan? Iy namc's Zlliott,

HL ,fyuvub)- Tarzan does not take hand, looks men over.

Boy (quickly - in dialect)
(He explains What happened.,)

4s Tarzan listens, his expression softens.
fle takes Elliott's hand.

Tarzan {as he takes hand)
Tarzan thank.

Elliott

And we thank you.

(nods toward woods)
-- You certainly saved our lives Just now. It

- looked for a while as though we were finished.
"~ (then, smiling at Boy)

So, this is your father, eh?

(then to Tarzan)
You've a fine boy there.

Tarzan {nods)
Fine boy. ;
(affectionately rubs Boy's head)
Little Tarzan.

0'Doul steps forward.

(Tarzan looks O'Doul over - CTDOUT™
-speaks with admiration)
YOu re a flne figure of a man, lur. Tarzan. I'1ll
wager you've some Irish in ye somewhere.
(Tarzan likes C‘Doul, takes his haand.
O'Doul winces, nurses his hand)
I'm certain of it.

kY, 0'Doul
Ajﬁ77( Me name's O'Doul, iir. Tarzan -_Dennis_0'Doul.

Baroni and ledford step forward. O'Doul
backs away to trucl.

Elliott
.This is Mr. Baroni, Tarzan, and this gentleman here
is Mr. liodrford.

Msdrord and Baroni (together)
How do you do.
Happy to moet you.

Tarzun gluncos at tho wachine guns, and makes.
no effort to talke thelr ofi'cred hands.
Obviounliy, he dovsun't like thom.

CONTINUED: =
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CONTINUED (3)

Tarzen (sharply)
Men not need guns now.

The three men lnok surprised.

Boy
Tarzan doesn't like guns - they klll his animals.:

Elliott (quickly

(to Baroni and Medford)
Put the guns away, gentlemen.

Sorry.

(Beroni and Medford go to put arms
_in truck - Elliott turns to Tarzan)
You needn't worry, Tarzan. We're not hunters,
we'lre scientists. We're looking for an almost
forgotten tribe called the Van-usi. They're a-
people that wandered down from Asizainto africa
ages ago. Ever hear of them?

Tarzen (nods)
Vaml-usi live up Fyn Mano River.

Elliott (with some ex01tement)
That's Just where we figured to find tnem. Ue
were trying to find a pass through the mountains
when we came across the village here.,

Tarzan _ :
Safari cannot cross mountains. All ice and snow.

Baroni, and Medford return.

Elliott
(his disappointment obvious,
turns to Medford)
Did you hear that, Medforda?

Medford (a little antaconlstlc)
Oh I think we can make it over the mountains all
rig ht. It'll be eight or ten weeks of tough going
but we can make it. _

Tarzah (sharply - to Medford)

(to Elliott) |
Tarzan take safari up escarpment -« reach river
six days.

Baroni A
Six days! ' _
Elliott (excited)
That'd be a tremundous help, Tarzanl

CONTINUED:



153~

154-155

‘My friend.

444
CONTINUED (34)

_ Tarzan (matter-of-factly)
Men help Boy. Tarz 0 help men., Comes

Tarzan turns,aWay.

Elliott (quickly)
I don't know how to thank you, Tarzan.

Medford
(in low voice to Baronl -~ sarcastically)
I'll be counting those six days.

Tarzen starts off. Boy grabs Tumbo who has
been standing wide- eved watching Tarzan, and
runs after Tarzan.

Boy (to Tarzan) _
This is Tumbo, Tarzamne. He's wy friend.

Tarzan (nods at Tumbo)

The three move along togethér. Cheeta tags
along with them.

ouT

CLOSE ANGLE ~ NEAR TRUCK

Tarzan, Boy, Tumbo and Cheeta. As Tarzan
passes near truck, he stops suddenly. A

- elicking sound comes from truck. Tarzan
strides over. Tarzan abruptly reaches into
truck, pulls out O'Doul as if he were a
I'abbi t-

0'Doul has been shooting pictures of Tarzan
with a fast-action canera

Tarzan drops O'Doul and selzes camera, which
he is about to smash. Tlliott comes into
SCONE o

CONTINUED
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. Elliott (quickly - smiling)
That's not a gun, Tarzan. O'Doul was jugt
taking your picture. .

" Tarzan scrutinizes camera - turning it
upside down and over and over - obviously .
puzzled. .

Taregan
Picture? ~

O'Doul ,
(reaches into his pocket, brings out
a ristful of snapshots.)
Something like these, Mr. Tarzan - if you'd
care to squint an eye at 'em.

Tarzan takes pictures, looks at them.
Cheeta jumps up on Tarzan's shoulder.

186 CLOSEUP -~ INSERT - THE PICTURES' IN TARZAN'S
HANDS AS HZ RUNS FHROUGH THEM

‘The pictures: Action shots of the jungle -
giraffes, zebras, crocodiles, etc.

The last picture shows a dumpy but whole-
some looking middle-aged woman. She holds
a trowel, and has evidently been working
in her backyzrd garden.

Cheeta's paw comes into Shot, grabs. the
woman's picture.

1157 CLOSE ANGLE - TARZAN, O'DCUL, CHEETA, AND
GHOUP - |

Cheeta flourishes picture, jabbers'ex-
citedly. She likes what she sees.

O'Doul (to Cheeta)

Be careful now, me jack-a-dandy - that's a like-
?éﬁfi?é// ness o@_ME%LJQLDaul, and a precious -possession.
B | Cheeta kisses picture - O'Doul shudders)
An! it's just as well she's not here at the pre-
scnt moment., o
(screws up his face)
- Just as well.

Tarzan (friendly)
Cheeta like picture.

Tarzon takes Picturo from Cheeta, returns it

to O'Doul. Cheeta Jumps down fran Tarzan's

shoulder. '
: CCITINUID:
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Tarzan (to 0'Doul)

Come.,
0'Doul
' Just as soon as I get the -
) 'ﬂh“/‘ {nods to gasoline tank)
- tank here fixed, an‘ bring up the other truck.

O'Doul takes out his bottle, takes a drink;
he smacks his lips.

0!Doul

(holds up bottle to Tarzan)
- the best, Mr., Tarzan - the bestl Have a nip.

Ah -

Tarzan takes bottle, tries a sip. He spits
out the liguor and instinctively hurls the
bottle at a nearby doulder where it breaks
in a hundred pleces.

_ ) Tarzan
Whiskey bad.

0'Doul (shaking his head)
You're the last man in the world I'd ever have
taken for a temperance worker, lre. Tarzan --
DISSOLVE TO :

157-X1 IONG SHOT - DAY = JUNGLE TRAIL

- The safarl moves through the jungle. Tarzan,
and 0'Doul head the safari on foot. Behind
them rumbles two trucks, and behind the
Trucks the blacks are strung out.

157--X14 CLOSE MEDIUM SHOT - FRONT OF TRUCK

iedford drives first truck. In the seat with
him are Baronl and Boy. Tumbo stands in
truck just behind seats Elliott drives second
trucke With him 1s M'hona,

157-X2 CLOSE SHOT -~ MOVING

Tarzan and 0'Doul, Tha horn from first truck
barks several times.

0'Doul (nodding baock -toward
truck - speaks to Tarzan)
You ladts havin'! thc time of his life with that
horn, Mr. Tarzan.

Tarzan looks baok, grins,
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CLOSE SHOT - (MOVING) FRONT SEAT OF TRUCK
(From Tarzan's angle)

Boy pounds horn,

BACK TO TARZAN AND O'DOUL - (MOVING SHOT)

Tarzan (grins)
Makes noise like small rhino,

0'Doul -
And not as good a noise, I'1ll wager, There's no

.mechanical contraption. can compare with the voice

of a livin' cr'ature,

- Tarzan (grins - slaps 0'Doul on back,
almost breaking him in two)
O'Doul smart man.

O'Doul (rubbing his back)

Thankee, Mr, Tarzan - but another compliment like
that an} youtll have a smart corpse on yer hands,
: (he gets himself together again)

Aye =-- there's nothin' like nature, It's the
natural cer'atures -- the little birds an' the
beasties -~ it's them that touches the cockles
of yer heart --

0'Doul stops suddenly, looks off into

jungle, CAMERA STOIS Tarzan continues
on trail, exits Shot. -

CLOSE SHOT - O'DOUL "

A look of horror on his face,

MED, CLOSE SHOT ~ JUNGLE - (STOCK)

Hybird (Eckblrd) comes out of brush, hobbles
grotesquely down toward 0!'Doul,

CLOSE SHOT - O'DOUL
He is rooted to the ground by his terror,

O'Doul (whispers a call for help
that can hardly be heard)

_Mr. Tarzan =-- Mr, Tarzan =- Mr, Tarzan -=-
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Cigse  157-x2D . CLOSE SHOT - HYBIRD -(ST0CK)
157~X2E . CLOSE SHOT -~ O'DOUL

‘ Shuddering, he throws his arm across his
- eyes, The auto horn, near at hand now,
sounds OVER SCENE.

157-X2F " NED. CLOSE SHOT - HYBIRD - (STOCK)

4t sound of horn, bird runs for brush
disappears,
187-X2G CLOSE SHOT -~ O'DCUL

He drops his arm cautiously, looks around.

157-X2H MED, SHOT - CLEARING
¥o sign of Hybird,

157=X2J MED. CLOSE SHOT ~ O'DOUL

He is nervous a moment until he is sure bird
is gone,

0'Doul (brokenly)
~= I'1L niver take another drink as long as I live

- niver! _
- (he turns and starts after Tarzan)
OCh, Mr, Tarzan! -- Mr, Tarzan! =-- Mr, Tarzan! =--

157 -X3 _ CLOSE SHOT - LOVIKG - FRONT SEAT - TRUCK

Medford, behind wheel, Boy sits between him
and Baroni, Tumbbo stands behind seat. Boy
pushes hurn with greut enjoyment,

Medford (luughing - nodg off)-
0'Doul Jjust saw a Hybird and he thinks he has the
horrors,

Baroni (bored -'disagreéably)

I don't know as I blame him, I think IT'm getting
the hovrors myself, : .

CONTINUED ¢

[T IN
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Medford (prlns )
Too much Jjungle?

Baroni (with cold sarcasm)
No - I'm Just getting fed up with this tour of the
jungle we're making with - .
(looks at Boy - then, nods off at Tarzan)
-- with the super-savage there. I had supposed we
were a 801cnt1f1c expedition - but it begins to lcok
as if we're collecting curiosities for the circus,

Boy blows horn, Baroni gives h1m a look of
annoyance, Boy, unaware of Baroni's look,
turns to Tumbo, indicates horn,

Boy (to Tumbo)
Here, Tumbo = you try pushing it,

Tumbo pushes the horn,

~ Baroni (to boys)
Haven't you had enough of that?

Boy (seriously)
No, sir, _ :

Baroni (irritated)
Well, I've had enough of it, Stop it,

Boy, surprised and hurt, slumps back in seat,

- CONTIIHUED:
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Medford (after a while - to Boy)
WVhen do we come to the escarpment, young fellow =~

have you any idea?

Boy
Pretty soon, now, sir, WVe'll be able to see 1t
when we get through the woods,
_ (boyishly)
It reaches almost to the sky.

. Baroni (sourly)
That's a help. ,

Boy '
If we had an airplane, we could fly up. there
couldn't we -- couldnlt we?

- Medford (kidding)
Yes, indeed., I'd have brought one along if 1'd
thought of it, : ' :

Boy (boyishly)
I was going to buy an airplane when I got to civili-
zation. I was going to buy an automobile, too - a
big one, bigger than this onec.
(proudly)
I was going to buy everythlng. Gold buys every-
thing, doesn't 142

Neither Raroni nor Medford reacts. He feels
a little flat.

Boy reaches into his loin cloth, fishes out a .
pair of nuggets, ©till neither man pays any
attention, ' :

Boy holds the nuggets up for Twnbo.

' Boy
Here Tumbo - take them - feel them - tney'buy'cvery-

thing,

Tumbo takes one of the nuggeus looks at it
‘without nuch interest. He rcturns the nugzet
to Boy. The nugget falls to the floor of-the
car, Boy leans over, picks it up.

As he picks up nugget, Bdroni notices the bOJd
- in the boy's hand.

' Baroni
What's that? :
. Boy
Gold, ,
) Baroni (curious)
Gold? '

CONTINUED:
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Boy
Yes, sir, Gold, It buys everything,
Medford takes his eyes of'f the trail sees
the gold, He almost loses control of the car,

Baroni and Medford excnange glances. Baronl
puts out his hand for the nuggets,

Baroni (trying to be casual)
Let me have a look at those :

Baroni studies the nuggets, After a moment,
Baroni passes them over to Medford who, d1v1d—
ing his attention with the road, studies them
also, Medford passes nuggets vack to Boy,

Medford (friendly now)
Where'd you get the gold, lad? :

Boy
In the river where we go swimning.

Baroni and Medford exchange looks again,

Baroni
I sce,
(after a pause)
Nell if I were you, little man, I wouldn't tell
danOdy about that go;d It lodes its value when
you talk about it,
Boy is puzzled.
Medford (taling up the iden = very
friendly also)

'Gold is tabu in 01v1llzat10n lad - you don't sien=-

tion it to anyone, ¥You kaep it a secret - see

Boy
Shouldn't I tell the Professor, even?

- Medford
No, no, It vouldn't Le a secrot, then, You better

not ever Lell angyone you told ua,

Buroni '
I'11 tell you something, - you keep the gold o real
seeret -~ und tell nobody -- and we'll buy you an
alrplane all for ‘OlLuCTf

Boy
You will? ~

Buarond
We'l1 buv you twe of' them,

CONTINUED:
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| Boy (excited )
Gee - then, Tumbo can have one, can't he?

Medford (nods) -
And we'll buy you an automobile, too,

Baroni
Wetll buy you anything you want.

Boy (stirred )
Whee.. . .
- (puts nuggets away)

It's a secret, I won't tell anyone ever.

Medford
You're sure? :

'Boy (solemnly)
Baroni (pats Boy) _
Go ahead, boy - blow the horn if you.feel like it.

Medford |,
Surc - you go ahead and blow the horn all you want,

'Boy.goes after the horn, pounds it exuberantly,
Baroni and Medford cxchange looks., As they do,

DISSOLVE TO:

LONG SHOT (STOCK) THE PRECIPICE.CF THE
ESCARFMENT RISING DIZZILY AGAINST THE SKY

DISICLIZ 7.
A SERIES OF DISSOLVES (STOCK)
showing the expedition climbing the Escarpment.

DISSOLVE TO:

WIDE ANGLE - TOP OF ESCARPMENT - DAY

The safari reaches top. Tarzan and Boy are
first over rim, O*'Doul and Fumbo follow.
O'Doul is panting from the climb, Tarzan

- glves his call and turns back to guide rest
of safari over top.

CONTINUED?
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CONTINUED (2)
Elliott comes over top, staggers. Tarzan

grabs him, supports him. Doy puzzled, watches
Elliott. '

CLOSE SHOT - ELLIOTT, BOY AND TARZAN

Elliott (his hand across his eyes)
Thank you, Tarzan. LIy head was spinning there for

- a moment. :

. Tarzan
Escarpment high up.,

Elliott .
Yes, it must be the altitude =~
(brightens up - himself again)

But I'm fine now, thanks.

Tarzan carefully watches nim. Jane's call is
heard OVER SHOT. All react. 20y listens
rigidly a moment, then races out of sgcensz.

CLOSER ANGLE - SHOOTING TOWARD WOODS

Jane swings down out of woods on vine. 30y
sees Jane; races toward her. Jane waves
~excitedly at sight of 30ys. She races toward
30ys They meet, embrace.

- TumbL -and O'Doul advance in beg., Tumbo
trotting on ahead. :
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CLORZ SHOT - JANE AND 3CY 51

Jane (dellrlously happy)
Ch, darll ﬂ....darllng....Wnere ve Jou been?
Where'd s you go? I've been so woriied

~ Boy (trying to pull out of embrace)
Are you going to punish me, Mother?

: - Jane (has to smile) »
No, dear ==- not now - but you must never ;o away

- again,,,.never, Vhat happened to you?

: Boy (casually)
Ch, nothlng much.
(Tumbo approaches)

- Here's Tumbol

WIDER AWGLE

T%mbo stops bashfully nearby. 3ulil aspTO&Cheu.
O0'Doul, Tarzan, Cheeta, henind them. =lliott,
Baroni’ and Medford aupear sor.e distance 1n b.g.

Boy (pulls Tu:bo to lMother ~ still
_ excitedly)
This 1s Tuubo, iother! He's ay best {riend! He
can't tallk very well yet, taouh -

Jane (holds out hend - smiling)
Happy to meet you, Tumbo.

Tumbo (hesitates - then, hooks hais
little finger throush Jane'sﬁ
Friend, :

Boy
I met Twubo just before the 1ino vias Loing to
kill him -~

Jane (stunned)
A rhino! Wnat rhino?

Boy (with a sway, er)
Oh, a big one, But I fixed hiu- That wes betore
we came into the plague ==

p1 ' Jane (nearly passe:s out)
ague ! _

Boy (to elepinant who has come up
begiua him)

'Lo, Buli!

COTINUEDS
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CONTINUED (2)

Jane (frightened)

Boyl What plague? Tell mel

Boy (nonchalantly cocky) .
The plague in Tumbo's village. It didn't scare

me, though.,
(0'Doul approaches) _
Look - here!s Mr. O!'Doull He came just when I was

going to fight them =--
Jane ( in panic now)

Fight? Pight whom?

Boy (nonchalantly)

The Ubardi. There were thousancs of theme
(to 0'Doul who is now beside them)

- Wasn't ther:, Lir. O'Doul? This is Mr. O'Doul,

IJ.O ther.

- Jane (bewildered, forc1ng a smlle)
How do you do, Mr. O'Doul.

Tarzan and Cheeta enter scene.

O'Doul (bowing)
It's a great plaasure, indeed, Madam.

Jane (tries to get a gzrip on herself)

Please excuse me, hir. C!'Doull At the moment I don't

knew whether I'm coming or going.
(to Tarzan)

Tarzan =-

Cheeta makes a Orab for O!'Doul's camera which
is strapped to his saoulder. O!'Doul pushes

him away.

0'Doul

G'wan, ye little scalliwag! - an' don't be a-botherln'

yer elders.,

O'Doul backs out of scenes Checta follows hin,

Jane (continuing with Tarzan)

‘Tarzan ~=- what are thego hOIlleO talest. Arae thay

truet .

Tarzan
Bov have go?d tine.
grins - roughs u Bo
thtle Tarzan. 8 p Boy)

Boy (excltodly) :
Here's Mp., ‘Elliott, mother! - and lir. Baroni, and

lMre Medfordl
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WIDE ANGLE - GRQUP

Elliott, Baroni, and iedford Approach.
_ O'Doul can be seen in b.g.

'CLOSE SHOT - O'!'DOUL

He stands near tree, focu51ng camera.
CaMERA SWINGS UP INTO:

CLOSE SHOT - CHEETA'IN TREE ABOVE O'DOUL

Cheeta, on protruding llmb, watches O'Doul
below.

MED. CLOSE SHOT
As Elliott and others enter.

Jane (smiling)

- How do you do, gentlemen.

Baroni, Medford (together)
How do you do, Madam -
Pleased to meet you.

Boy (to Jene)
They came just when the Ubardi set fire to me.
The fire was burning my feet, too - but I
wasn't scared --
(to Elliott)

Janhe, in panic again, looks from one to
the other.

Jane
(trying hard to force a smile)

. Please, gentlemen, maybe before I lose my mind

you can tell me what happened --

: Elliott -
He's all right, Madam. You can see that he came
to no harm.

CCNTINUED:
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Cheeta! Cheetal

CONTINUED (2)

~ 0'Doul (in b.ge =-"interrypts, crie
: out) o ' ,
Pltasel. All of ye! Look this way, n
wayl

Look this

All turn qu¢ckly, look. O'Doul is set with
camera 1o take plcture of groupe.

O'Doul (grins)
Thankee, thankee all -- It's a veritable master-
piecel .

He snaps picture. As he does, Cheeta, leaping
from the tree, lands on his back, knocking
O'Doul forwarde O'Doul drops camera. Cheeta
picks up the camera and races ror the woods
with it. Boy starts after her in chase.

Boy (as he runs)
Jane (trying to keep from laughing)
Oh, I'm sorry, ir. O'Doul.

0'Doul (with effort)

' Think nothint of it, Ma'm - It's a playful little

crlature she is --
(then, sputtering under iiis breath)
The ‘little, hairy divill
DISSOLVE TOe

CLOSE UP = INSEZRT = NIGHT

O'Doul's hands shuffle a photo print about in
- a pan of developer wash. The picture vaguely
~takes form, and is seen to be Tarzan, Jane,
and groupe.
ouT

MEDIUM CLOSE SHOT - GROUP ARCUND O’DOUL -
SAFART CAMP =-

Boy and Tumbo, fascinated, watch O'Doul as he
develops picture in pan on camp table near
tent. Cheetéa hops around on table. Tarzan
otands over them watching, but somewhat aloof.

CANMERA PANS ALONG gafari camp tot

MLLIUM CLOSE SHOT = JANE AND ELLIOIT
seated watching the others.
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CONTINUED (2) |

_ Jane (smlllng at group)
Boy's hav1ng the time of his lifes Just thlnk he's

never seen a. photograph before. -

- Elliot (quletly)

'Theru doesn'!t seem to be any need for that sort of

thing in this beautiful privatc¢ world you have hure.
I feel almost like an intruder, here =-=~ .

Jane (interruptlng) .
But you're not, Professor -- you'r¢ a friend and
we lcome gucstse We hope to have you stay with us
for a long times

Elliot
I'd llke to == indeed, I'd like nothing bettcr than
to spend the rcst of my days here but ~- I'm afraid
wetll have to push on. Wwe have a job ahecad of us.:

Jane (smiling) ‘
After you'ra here a while, you'll dlscover thoge
Jjobs aren't nearly so 1mportant as you thought they
weI'Ce

Boy's Voice (o.s. - excitedly)

" Look! Everybody's lost their heads!

Jane and Elliott turn to look, smiling.
CLGSE 1iZDIUM SHOT. - GROUP AT TABLE -
~ O!'Doul. .

Yes, me lad, they're lostall right --
(hce glares at Checta)

-=- and for that ye can thank your fine littlc furry

frlcnd here.,

He makes a face at Cheeta. Cheeta responds
by grabbing thc picturc and running off with
its Boy chascs hers  Checta scoots into a
nearby tent.

O!'Doul (shakes his hecad sadly)
If she were mine, Mr. Tarzan, I'd have her cxamined
- and Ita waste no time about it eithor.

FULL SHOT =~ INTERIOR O!'DOUL!'S T4ikT -

Boy f ollows Cheuta into tont, cornors her on
table, tak.s picturc and cx1ts with it. Chccta
examines various articlcs on tablec = tries
O'Doul's hat on, pokes around a moviec camera,
utc. until shu coilgs across a bottle

CONTINUGD
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of Irish whiskeys

Cheeta takes a swallow of the whiskey, sput-
ters - puts the bottle down. She turns away
from bottle as if she wants no part of it -

then, suddenly finding the taste to her lik-
ing, she turns back to the bottle and begins
to gurgle it down., Cheeta gets a bun on,

exits.
173-X1 ouT
'174 MEDIUM SHOT - EXTERIOR O'DOUL'S TEINT =

Cheeta staggers out of tent, rolls around
on ground, looks up and sees -

175 ~ MED. CLOSE SEOT - BOY, BARONI AND IEDFORD -
AT TELESCOPE

Boy is looking through telescope. Tumbo
stands just behiné him.

176 A CLOSE UP - INSERT - TELESCOFIC SHOT .
A full moon‘showing'its mouutains and craters.

o . Boy's Voice (over shot)
But I can't see the Man in the Moon now. Where is .
he gone to?

177 MEDIUM CLOSE SHOT - GROUP AT. TELESCOPE
Baroni '
. (he likes destroying illusions)
There's no Man in the Moon ~ that's just an
illusion. The face you sce is only the shadows
of the mountains and ¢ raters on the moon.

Boy pulls back from teléscope. Tumbo
Steps up.

Boy
(his excltement gone - speaks almost sadly)
Oht T used to Like him =~ he looked 80 Lricndly.

o CONTINUED:
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CONTINUED (2) -

Medford
(being very comradely)
You'!ve got new friends now, sonny.
(pats him) -
And, by the way, when are you going to shovw us the

. place where you get the gold?

Boy
(Looks carefully about camp)
You mean the secret?
(Baroni and Medford nod - Boy whlspers)
Tomorrow morning - before anyone's up?

‘ Baroni.(nods).
‘Good. '

: edford
Fines - . .
(Medforc sees Jane and Elliott
approaching - raises his voice)
How! d you like to look through a microscope to-
morrow? It's a machine that makes little things
iook big -~ it'll make a hair look as large as a
0L

CONTINUED:
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Boy
Whee -~ I certainly would =--

Jane and Elliott eome to teleScope.'

' Jana -
I'm so happy Boy is getting a chance to ses somo of .
the wonders of science. I'll ncever be able to thank -
you gentlcmoen. " -

Baroni and Modford
It's nothing ma'nm, - Only too glad to do it. ==

Jane (to Boy)
Professor Elliott has arranged another surprise for
you -~ movies,

Boy (puzzled)
Movies? What's that?

_ Jane (laughing)
You wait and sec. )
- Elliott (smiling)
I think 0'Doul has the projection machine set up
LOW, :

) Jane _ :
Come on Boy - and you, too, Tumbo.

#lliott, Jane, Boy and Tumbo exit. Elliott
and Mcdford exchangec looks. '

17e CLOSE SHOT ~ BARQIL AND LIZDFCRD

_ Baroni (with a little smile)
It looks as though we'll be getting up carly in ths
morning. '
Medford (grins)
I'd be willing to stay up all night.

They exite.

179 CLOSE SHOT - CHEETA - SHE STANDS WAVERING QU
. HER FEET -

Tha telescope off catches her eye.

180 . MEDIUI SHOT - TELESCOPE - AS SEEN BY CHAETA -
lsr MEDIUM CLOSE SHOT - CHSETA -

Shae zige-zags toward telescope.

182~1869 © oUT
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OUT

CLOSE SHCT - AT TELESCOFE

Cheeta enters, looks telescope over, Finally,
she puts her eye to the wrong end of the tele-
scope. What she sees, makes her Jump - crazily.
She takes her eye away from glass, tries to
find beyond what she saw through telescope,
then returns to glass. She jabbers wildly,

MED, LONG SHOT - BULI, THE ELEPHANT - GRASING
AT EDGE OF CAlP |

just within circle of light of outpost lamp,

CIOSE UP - INSERT - WHAT CHEETA SEES -
(TELESCOPIC SHCT) : ~ ‘ .

The elephant looks the size of a fly through

‘wrong end of telescope, :

Cheeta's Jjabbering continues OVER SHOT.

MED, CLOSE SHOT - AT TELESCOEE
Cheeta, baffled, spins the telescope about on

its pivot. She gets the right end, squints
through it, Shc is quicet a moment,

CLOSE SHOT - A DEAGON FLY IS BUZIZING ARCUND

IN AIR A FEVW FEET BuYOND Tl TELZSCOFE

flirting with the flame of an oil lamp.,

Suddenly, a wild Jjabbering is hceard from Chceta.

WmED, CLOBE SHOT - CHEBETA ATl TELESCOPE -

she Jumps up and down, Jubbers crasily,

CLOSE UP - THE FLY AS CHEETA SEES IT

The fly, looking like some terrifying prehig-
toric winged wonotur, upproachos tolescojo,
growing larger as 1t does so, - _

Cheeta lots go & ecruvam of Trijht,
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" WIDE ANGLE -~ AT TELESCOPE

62

Cheeta has seen enough. She covers her face
with her arms and stumbles away from telescope.

ANOTHER ANGLE - CaP - NEAR BULI

Cheeta, her face still hidden behind her arus,
stumbles into scene. DBull turns, looks her
ovar.

OFF SCENE, a locomotive whistle scrcams.

- Cheeta drops her guard, looks. Bull looks.

MED. SHOT - FROM CEEZTA'S AND BULI'S ANGLE -
WHAT THEY SEE.

The movies have begun. The Whites are groupcd

about a portable projoction wachine, its
curront supplicd by a small gas gencrator.
O'Doul operatcs machinc., Safari blacks glido
in and out of darkncss and huddle in groups on
grass, staring spcllbound at scroen.

A mTasT

.—,
R e I R .l

The lOQO&OtiV“ Of LRl CXPress Louls duval t;ng‘u
toward camera, {ts whistle shricking. Satfard

blacks shakc in fcar.

CLOSE ANGLE - CHEETL AND BULI

Ci oeta gives a screech of fright and streaks
for woods. Buli trumpets and rumbles after her.

FULL SHOT - CLEARING BEFORE TARZAN'S HOME

the movies and the spectiitors - SHOOTlNG
oM BuHIND projoctor.

The reactions of the crowd are many and mixed.
Bewildermont, pleasure, foear, all are given
oxprussion.
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A SERIES OF CLOSE SHOTS OF THE SPECTATORS
illustrate the reactions: the blacks in
fear or awej; Tarzan, calm, aloof; Jane,
near Elliott, excited and pleased; Baroni

and Medford, "bored; ; Boy and Tumbo bewil-
dered, amused, excited. .

MED, CLOSE SHOT - JANE, TARZAN | MEDFORD,
BARONI AND ELLIOTT

All faces intent on pictures.

Jane (vwhispers to Tarzan)
Isn't it exciting?

Tarzan does not answer, continues to watch
screen with an 1mpau51ve brocding face.

Medford (nods toward screen)
There's speed for you, Tarzan --

MED, SHOT - SCREEN

An express train speeds out of distance and
roars by camera,

BACK TO GROUF

Medford
That train goes a hundred miles an hour,

(Train mentioned to be determined by Shot used)

: Tarzan (without expression)
Why? '

Medford (amused at the silly ques-
tion) .
It gets you therp faster.

W Tarzan
y?

Medford (patiently)
You save time, of coursc.

Tarzan
What do with time?

CONTINUED:
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Elliott laughs, MNedford squirms, annoyed.

Elliott '
I'm afraid he has you there, Medford.

CLOSE SHOT - JANE AND TARZAN

Affectionately, she puts her hand on his,

CLOSE SHOT -~ BOY AND TUMBO
Their eyes fairly popping out,

WIDE ANGLE - THE CLEARING

On the sereen, varioug shots of cities with
its autos, sﬁlps etc., A huge transport plane,
shining 1n the sun, glides toward camera,

| Jane (pointing to sereen)
Look, Boy =~ therec's an airplane.

< Boy (rising in bis scat)

Look! Tumbo! An airplane, Tumbo! -~ that's what
Mir, Baronx's going to get us when we get the gold!
Look'

AlL turn, stare at Doy,

”ERI S OF CLOSIUPS
- Tarzan, alertj Jane, bewildercdj; Elliott,

though%ful, Baroni “nd Medford, annoycd,
O'Doul, curious, -

CLOSE SHOT - BOY -AND TUMBO

They continuc to stard excitedly at the screen,
Boy is completely unaware of what he's said,

WIDE ANGLE ~ THE CLEARING

The movies conmc to a gtop, Silence. 0'Doul
turns on a work light., The safari blacks slip
awayj the whites are alone, There is definite
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Jane (after a moment - very quickly)
Boy, T think you better go up to bed now, It's
long past your bedtime,

Boy (protesting)
But, Mother, I'm not . bit sleepy.

4 Tarzan (sharply)
Boy go!t _

There is silence a moment.

Boy (finally)
Come on Tumbo .
* (the two boys move toward the house)
‘nght, everybody .

Jane, Elliott and 0'Doul
Good night, -
Good night, lad. -
See you tomorrow.

There is a moment's tense silence,

: Jane (finally - she has to find out)
Mr, Bdroni my boy said something a minute ago about
you, and gold and an alrplanc -~ 1 didn't qu1tc
cateh what he meant --

Baroni stalls, lights o cigarette.

Elliott
Yes, Baroni, vhat was that all Qbout°

Baroni (at ease now)
Nothing much,:
( amiles )
It's just - well, the other day the little fellow

told me he'd founa gold up here on the escarpment,
Naturally --

_ Elliott
Gold up herel '

O'Doul

Glory be! ~ we'll all be rich}

Jane and Tarzan are stunned. Baroni notices
their reaction,

Baronl (groing on - very casual)
-~ S0, naturally, I told him what a great piccc of
luck that would be. I told him some of the things
he could buy with gold - like the uwirplanc --

CONTINUED:
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CONTINUED (3)

Tarzan's face darkens - he is about to
speak, Jane, seeing this, breaks in,

Jane (quickly - with little too
much emphasis) |
Oh, but that's such nonsense, Boys tell the most
fantastlc tales - '

Baroni (suspects they're covering

up - smiles ) ,
Of course, and I wouldn'? have given it a second

thought, 1f =--
(makes his point coolly)
-= if the lad hadn't shown me several gold nuggets

he had with him =-
. Jane (too quickly again)

- Oh -

(recovers - forcing a smile) |

Boy might have come across them on his travels =--
(tries to Jjoke)

-~ he was on his way to c1v1llzatlon ~you know,

Baronl is aware of the truth now,

Baroni (after a pause) '
Well, that's that, I'm afraid the Boy is going
to be disappointed,

Elliott (suspicious)
But, Barconi - why didn*t you mention this gold
business hefore? )

Baroni (easily - smiling)
It seemed a little hard to believe, Professor, I
was going to wait and dig around a "bit —--

Tarzan (suddenly)
Nol '

, . Medford (flaring up)
Wait a minute, This is any man's country up here,
Tarzan., Nobody owns this part of the world,

Tarzan (advancing fiercely on
Medford - who gives way before hlm)
Tmmmﬂscmmhv.

Jane
Tarzan| Please!
(Tarzan steps back a pace, but remains
tenue)
This is poi enybody's country, Mr. Medford, It's
our home! ,

CONTINUED:
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Elllott(oulckly)
and we'd be very poor guests indeed if we repaild
your hospitality by doing anything to displease

Tarzan or {ouraelf
turning to Medford and Baroni)

- I know you will agree wnth me orn that pclnt

gentlemen,

Parzan (suddenly)

- Jane come, Go home,

Tarzan atarts out

O‘Doul (s1ghs - turns back to
. . projector, shaking his head)
An, I'm afraid the dtDoul!s were born to be poor to

the end of their days.

Tarzan (calls back)
Jane come!

' Jane (trying to be offhand)
Coming! _
(she turns to follow Tarzan)

‘Good night, - and thank you very much for the fllms.

- Elliott
Good night and slecp easily, We lcave tomorrow
morning, and you and your fumllj will have your
home to yoursclvcs agqln. :

All
Good night.
It was our pleasure -=-
Good nlgbt -
-L)tC [y '

Jane and Tarzan disappcar,

There is silence, O0O'Doul is at projector,
goes about dismantling it, =Bliiott looks
Baron1 and meoford over,

Elllott (finally =~ ?rdvely)

.“I hope, gentlemen, we'll have no more talk of gold,
Thic i¢ a scientific expedition and I will not per-

mit it to turn into a gold hunt,

) _ Medford (sullenly)
Are you afraid of that savaie?

Elliott
No, it isn't that - though I don't believe we'd have

“a chance aruainst him in tho junple, It's simply

we've been given to understand thern 8 no gold to b
had hore, und I bolleve 1it,
. _ . i CONTINUED:
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Elliott (continued)

. I want to believe it, I like Tarzan, He's created

a beautiful home in this paradise here, and I
wouldn't want to see it overrun and destroyed.
' (he pauses - when he speaks, he speaks
quietly) .
Iitrust you gentlemen will feel the same way. Good
night, '

He turns on his heel and moves quickly toward
tents, Baroni and Medford, disturbed, look
after him, Suddenly, O'Doul staggers and col-
lapses, Baroni and Medford go quickly to him,
0'Doul is ill, He shakes his head to rid him-
self of his wooziness.- ' '

Of'Doul (weakly)
Thank ye, It's a little touch of vertigo that hit
me =- :
(forcing a grin)

For a moment there, I thought maybe I'd been drinkin!.

O'Doul gets to his feet,

Medford (coolly)
You better get to bed,

Medford and Baroni exchange looks,

Baroni
Yes, You better get to bed and stay thereg,

DISSOLVE TO:
OUT |
FULL SHOT - BOY'S ROOM

Tarzan enters, Jane behind him, Tarzan
goes directly toward Boy's bed,

CLOSER ANGLE - AT BED

As Tarzan and Jane come to bedside,
Boy tosses, mumbles in his sleep.

- CONTINUED:

Cj‘r{_.
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' Tarzan (grimly)
Boy?*

Jane (quickly)
Sh—h-h -=- don't wake him now, Tarzan,
(she bends over him, listens) -
Poor little fellow =~ he's mumbllng about airplanes--

Boy stops talking looks as if he is going
to wake, Jane and Tarzan watch, Boy
settles back to sleep., '

Jane (feeling Boy's forehead, whispers)
He seems a little feverish, '
(worriedly, shaking her head)
I hope all this excitement hasn't upset him, Come -~
(starts out) .
You can talk to him in the mornlng Wth the excite=
ment's over,

As Jane and Tarzan exit,
DISSOLVE TO:

WIDE ANGLE - RIVER ~ EARLY MORNING

Baroni and Medford stand on bank watching
water, On ground, just behind them, is a
I’ifle IS

After a moment, Boy pops out of water
SWlmS to shore.

CLOSER ANGLE - BANK

as Boy climbs out of river. He has a single
gold nugget in his hand He gives it to
Baronl. :

" Baroni and Medford are on edge with excitement,

That's the last one, Mr, Baroni

Baroni (dlSdppOlntcd)
Are you sure?

Boy

Yeg, Sir, I hunted all over the bottom, There's

ndé more,
CONTINUED:
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Medford (holding up a few nuipets
in his hand)

~It's not much, is it?

Both men are disappointed.

, Boy (timidly)
Is- it - is 1t enough to buy an airplane?

The men ignore the boy.

Baroni (shakes his head thought-
fully as he stares at river)
There must be more of it, There has to be more of
it, . ,

Boy (trylng to be heloful)
Tarzan knows wherce there's a whole mountain of it,

The two men wheel on Boy.

' Medford and Baroni (together)
He does! -« He knows where there's more!

Boy (nods)
That's what he said,

Baroni (to Medford - his eyes alight)
I knew it, I knew there was more of it.
. (holds up nugget) '
This isn't river gold! It's come from some vein of
almost solid metal =~
(greed strains his face)
-~ a great mother lode, perhaps,

WIDE ANGLE - BARONI - MEDFORD - AND BOY ON
BANK, TaRZAN IN TREE :

Tarzan swings out on vine, and drops preci-
pitately near party. He looks from one man to
the other, Boy squirms a little, realizes some-
thing is wrong.

Baroni (trying to cxrrv it off -
ulﬂiling)
Good morning, Tarzan, Do you know we were all wrong
last night? YOur little lad here's much smarter than
we thougtht,

, Medford
sir, We've news for you, Tarzan, Look -=-
(sliows n lot of nugfutso)
- real gold,

Yes,

CONTINUED:
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CONTINUED (2)

"Tarzan (burning)
Men lie last night!

Medford

Listen - will you, Tarzan --

During last speeches, Jane has come out of
woods, She runs diréctly to Boy, who stands
a short distance away from group.

~ Jane (to Boy)
Oh, here you are! I've been looking everywhere for
you,
(then, to Tarzan = she's puzzled by .
" their tension)
What's the matter, Tarzan?

Medford (quickly) ,
We were just showing Tarzan some gold the lad here'
brought up from the river,
(gestures to Boy)

IHe tells us Tarzan knows where there's a lot more of

it.
Jane stiffens, looks at Tarzan,

Tarzan
Men gol

Baroni (quickly) :
Madam there's great wealth here for all of us, if
we're sensible about it -- ‘

Medford (anpeallng to her)
You can be one of the richest women in the world --

< gne

Itve no wish to be, Last night I told you this is
~our home here, I was hoping you'd consider it so ~-~

Tarzan (interrupts impatiently -.
strides toward Baroni and Medford)

- Tarzan say go!

Medford'(rebelling)

Just a minute --

Medford leaps for gun, gets it, But before
he can use 1it, Tarzan tears it from him and
sends Medford’ sprawling. Tarzan breaks gun
over a rock, hcaves it into river,

Tarzan turns to Jane and Boy.,

Tarzan
Juneg = Boy = homel
dot (to Baroni and Medford, pointing to woods)
0%

o

CONTINUED:MW
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'thtle man sick?

Ubardi plague. Tarzan cure,

i
 CONTINUED (3)

Jane and Boy move dlong the river, Baroni
and Medford start off, Tarzan behind them,

DISSOLVE TO:

 WIDE ANGLE - CAMP

Medford and Baroni enter, Tarzan still behind
them, He has obviously driven them before
‘him from the river,

Elliott, puzzled, meets them by the fents.
Medford (qulckly)

The man's a mad man, Frofessor. There is gdld up
here - just as the boy said,

Elllott (looks over Baroni and
Medford) :

I see,

Baroni:
There's every 1nd1catnon of an extraordinarlly rich
vein of it -~ _

_ Tarzan

Safari go!
' - Blliott (to Tarzan)

I'm sorry, Tarzan, I didn't know of this or it
wouldn't have happened,

(looks toward tent)
We'd be ready to start now, if O'Doul hadn't suddenly
been taken ill, He's a vcry sick man at the moment,
We'll leave immediately he's well, ~

At mention of O'Doul being ill, Tarzen steps
'fmwaﬂ.

Tarzan

Elliott (nods toward tent)

A touch of fever,

Abruptly, Tarzan strides into tent, Elliott
follows him, ‘

FULL SHOT - INTERIOR WlNT - UARZAN RY O'DOUL
ON COT

0'Doul, stretched out on cot, has a blanket
thrown over him, Tarzan t'ow Lo cot, examines
O0'Doul, Xllioti joins Tarzan beside ‘o Doul,

Tarzun (to hliloLL)
COMTINULD s
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CONTINUED (2)
Tarzan swiftly exits, ELlliott goes to
O'Doults cot,
0'Doul (whispers)
Is - is Mr, Tarzan gone?

~ Elliott
Yes, but he'll be back soon, I'm pretty sure.

- 0'Doul '
Then, I want to tell ye somethin' about him, I was
back in c¢ld Dublin just now -~

| Elliott (quickly - concerned)
Take it easy, Dennis, I wouldn't talk too much now,

0'Doul (weakly but clearly) .

Me mind's not wanderin', Professor. Would ye kindly

let me have a sip of cool water?

(0'Doul drinks water Elliott gives him)
Yis, that's wherce I was just now, back in o0ld Dublin
- in a driftin! mist I was =-- an! the mist was getoin!
thicker an' I was sort of driftin' with it, like I
was givin' up the ghost, I was departin' herc,
Frofeesor, I'm certain I was., ~- &n'thene-

(takes 2 breath)
-- an' then, Mr, Tarzen walked in, I stopped, I
couldn't go on, I couldn't, He put his hand on me
head, an' it yanked me back to life as sudden as a
rope aroun' me body,

(sighs) .
Ah, he's a vital man, Mr, Tarzan is - a live an!
%@vin' vital man, He's got life to spare, he has, -

is,. :

: (shakes head weakly)
It's hard dyin' when Mr, Tarzan's about.

Tarzan enters, goes swiftly to table with a
bunch of branches bearing a grape-like fruit,
Quickly, he squeezes juice intc a cup., Elliott
watches him,

. : Tarzan
Medicine cure,

CONTINUED:
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Tarzan goes to O'Doul's cot, gives him juice.
O?Déul makes a face after finishing the drink,

Tarzan (speaks almost gently)

Better soon,

Mr,

He's
way

Ubardi plague,

No!

0'Doul (gratefully - with
whispered emotion)

Thankee, thankee, It's a fine Christian you are,

Tarzan,

As 0'Doul speaks, Cheeta comes chattering into
tent, Excitedly, she goes to Tarzan, jabbers
in his ear, Tarzan stiffens in sudden concern

and strides swiftly from the tent, Cheeta,
Jabbering, follows him,

Elliott, puzzled, walks to tent exit, looks
affter him, -

DISSCLVE TOs
ouT

LIVING ROOM -~ TREE HCUSE

Tarzan strides across room to Boy's room,

BOY'S RCOM -

Boy is in bed. Jane lcans over him, spong-
ing his face with cold water, Tunbo stands
in corner, looking on with wide, feartful cycs.
Boy is in a coma, Tarzan enters. dJane turns
a worricd faco toward Tarzan, '

Jane (straincd)
terribly sick, Tarzan, He collapsed on the
back from the river,
Tarzan quickly examines Boy.
Tarzan (calmly)
Jane (panic beging)
No!l

Tarzan

Tarzan cure, Got modieine,

CONTINULED:



231

232

232-X1

75
CONTINUED (2) |
Tarzan starts to go but Jane holds to him.

Jane
I'm afraid, darling - I'm terrlbly afrald -

Tarzan (gently)
Tarzan cure, .

Jane (suddenly. - emotionally)

Ch, Tarzan -- Tarzan -- we should never have let
him go out in the jungle by himself, 1It's my fault,
He'll - hetll die,

Tarzan pushes her away from him - gently.

Tarzan -
Tarzan get medicine. Boy better soon,

Tarzan swiftly exits, Jane slowly turns
back to bed. She leans over Boy, sponges
his face again, A sobD escapes her,

After a moment, Jane bccomes aware of scared,
iittle Tumbo, crouchlng in corner, She stares
at him, gets an idea, Swiftly, she goes to
Boy's wrltﬂng materials on tdble begins to
write,

CLOSE UP =~ INSERT - JANE'S KEANDWRITING
Professor Elllott' -
Boy is very ill, Would you kindly come =--

As she writes,
DISSOLVE TO:

MED, CLOSE SHOT - AT ONE OF ”?UCKS IN SAFARI
CAMP

Baroni is strapping on a revolver, Medford
stunds at hand, holding a rifle,

Baroni (smiling)
-~ You must remember that our Professor's turned out
to be a very pious man lately. He talks about this
Jungle up hene as if it were actually Paradise -
and he-already hud wings,

CONTINULD:
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Medford  (coldly)
Well, don't you think it's high time we brought hiw
down to earth?

Baroni (finishes with revolver -
_ turns away)
Come on, We'll go over and talk to him,

INT. O‘DOUL'S TENT

0'Doul, unconsciocus, is stretched out under
blankets on his cot On a second cot across
tent, Elliott, fully dressed, relaxes., He
draws his hand back and forth aeross his
forehead, Apparently he is not well.

O0'Doul stirs, mumbles unlntelllvlbly. Elliott
gets up, goes to table, picks up cup of berry
Juice and crosses to ofDoul with 1t

Elliott puts hlS hand on O‘Doul's head, then
tries his pulse.

Elliott (finally - to O'Doul, still
unconscious)
Well, your fever's broken, Dennis, I don't think
you need any more mediciné for a while,

Elliott puts cup of juice back on table and
returns weakly to cot, Baroni and Medford
enter,

Elliott (looks them over)
I'm glad you've come, gentlemen, -
(nods at other cot)

- 0'Doul's gettlng better, Tarzan's medicine did the
“trick, : '

Medford (studies him)
You look a little under the weather yourself
Professcr, How do you feel?

Elliott
Oh, I'm all right - just a little rocky at the
moment, I'll come out of i1t,
(after a pause)

We!ll break camp the first thlng tomorrow morning,

Q Doul will be able to travel then,
CONTINUED:
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~ CONTINUED (2) :

Baroni (coolly)

We've no intention of leaving the escarpment,
in any event

Elliott (with effort)
You're still members of this expedition, and I'm

still in charge.

Medford (almost casuallv)
We're not interested in the expedition at the moment ,

Their

Elliott looks up at the two men,
There

attitude is confident, superior,
is a pause. The guns are obvious,

Elllott (finally indicating guns).
So that's what the guns are all about.

I see,
(shaking his head slowly = smiles)

- And you're the gentlemen who look upon Tarzan as

some sort of barbarian,
(he rises, shaky, he holds to a chair

for support)

Well, I'm sure of one thing, - I'm sure he'll know

how to deal withk you,
He is weaker - he sits down on cot aln.

There is silence as Baroni and Medford
watch Elliott. Elliott's head drops as
if he were going to pass out,

After a moment, Elliott looks up at the

two men, senses their attitude of triumph,
He tried to get up to reach the cup of Jjuice
on the table and he cannot make it, hiedford
- reaches for cup to give to him, Baroni stays
hlS hand,

' Baroni (to Medford)

Allow me - please,

Baroni reaches for the cup but his hand -

intentionally but apparently by accident =-

knocks the cup over, Its contents spill
~ to the ground,

Elliott's pain-stricken face shows his rea-
lization of what has been done, le slumps
‘back on his cot, passes out, 1In the loaded
silence Nedforé stare at Baroni, but Baroni'c
expression does not change, :

Tumbo slips into ‘tent., e looks over at
Elliott, then gives note he carries to Baroni
~who roads it and pagoes it to  Modford, Nuronl
starts to walk out. Suddenly he stops and turns
bdck. - .
CONTINUED:
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CONTINUED (3)

Baroni
Let me see that again,

Surprised, Medford hands him the papvrus.
Baroni reads note again and as he raises
his head and stares off, we see an idea
davning in his eyes,

DISSOLVE TO:

WIDE ANGLE BOV‘" ROQI!

Baroni and Medford enter, Tumbo slips in
behind them, Jane, at bedside, turns
.quickly toward them. She is cna&rlned at
not finding Elliott.

Jane
On =

Baron1
The Professor is down with the fever himself, Madam.
I've had some experience in me6401ne. .
(a slight pause)
I thought perhaps I inight be able to help ~-

Jane (at a loss )
Boy'!s so ill, I don't know what to do.

Baroni goes to Boy, quickly examines him in
a proféssional manner - pulse, eyes, etc.

Baroni (nods) .
he's a very sick boy. What have you done for hims

.June
Tarzan's given him his medicine.

Tarzan enters unnoticed in b.,g,., Cheeta is
behind i,

Baroni (shrugs)
I see, It's hard to tell much about thes c so=-called
natural remedies.

es)'

O'Doul 1s worsc,

Jane (sharply concerned)
The medic1ne didn't help him?

_ . Medford
No, Ma'm, He's much worse,

CONTINULD:
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Tarzan stepsﬂfcrward.' His dislike of
Baroni and Medford is obwvious,

Tarzan
Men lie? .

Jane turns to Tarzan,

Jane (quietly)
Please, Tarzan - Mr, Baroni and Mr, Medford have
come hére to help us.

Tarzan
Medicine cure, Boy better socon.

Jane (distraught)
I wish I could be sure, Tarzan --
(turns back to bed)
~- but he's so very 11l ~ and it's not ordinary

fever -- it's plague,

Tarzan steps forward, puts his arm affection-
~ately around Jane.

Tarzan (gently)
Boy better. Tarzan know,

Jane sobs, - Baroni and Medford watch..
Medford swallows, Baroni remains hard,
cold,

Baroni (casual)
We have a medicine that might help, Madame, ,Sulﬁé:____
myradol, It's a new drug that works wonders in
“Cases like this., Nr, Elliott's already sent a
runner for some. '

Jane (spins around - faces him)
Where? - - '

Medford .
We foolishly left it with the truck at the foot of
the escarpment.

. - Baroni
The runner should be back in a day or two.

Jane (looks at Boy - her voice
strained)
A day or two? It may be too late,

. - Baroni (gravely)
Yes - it might, .

CON'TINULEDS
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Jane (suddenly)
Tarzan will go for it., He travels sw:ftly. He'll
be back by morning.

liedford (quickly)
That's a good idea,

Baroni (gravely)
Yes - it ig a good idez,

Tarzan (lcoks at Medford and Baroni)
No. o

Jane (emotlonal)
But you hgyg to go, Tarzan!

Tarzan
Tarzan's medicine cure,

Jane (goes to him = pleads)

Please, Tarzan - we can't leave anything undone,
I've great faith in you, darling, always - but if
anything happened to BOJ we'd never forgive our-’
selves - never,

(throws her arms around Tarzan's neck

-~ breaks) |
Oh, Tarzan - if you love me =-- if you love Boy =
you must go, you must,

Tarzan (finally - quietly)
Tarzan go, .

Jane kisses him,
Baroni (quickly)
The native guards at the truck will give 1t to you
Tarzan, It's a special medical kit - a small, Wh1£0
tin box,

Tarzan moves gquickly to bedside, touches Boy's
face, then exits, Janc follows "him to door,

Jane (pluqdlng - us he gocs)
Hurry, Tarzan - hurry.

Jane turns back to Baroni ~nd Modford,

: Jane (gratefully)
Thank you, Thank you both,

Baroni and Medford move toword door,

' Baroni :
The sulfamyradol will deo tha work if anything will,

CONTINUED:
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Jane, Medford and Baroni exit.

'CLOSE SHOT - TUKEO

He watches Medford and Baroni as they exit -
a sharp look of suspicion on his face. He
looks over at Boy, then tiptoes toward door.

DISSOLVZ TO:

CILOSE SHOT -~ EXPEDITIONfS'CAMP - NIGHT
Natives in moonlight noiselessly strike tents,
prepare for road. "

CLOSE SHOT - TUMBO IN 7O0DS

He hides behind trees, sticks his head fur-
tively out of dark, watching clearing.

MED SHOT - CLEARING - AS SEIN BY TUNBO

(Tumbo in Shot)

Baroni and Medford come out of a tent, move
away swiftly toward edge of clearing. .

- OUT

MEDIUM SHOT - A GRASSY SPOT AT EDGE OF
CLEARING - - | |

In the moonlight, O'Doul is pushing a stake
into ground at one end of Illiott's grave.

The grave is covered with otones plled 1In o
rough oblong. O'Doul finishes witih the stake
and picking up Elliott'!'s helmet fro:a the grass
nearby, places it on top of the low stake.
Having done this, he steps back and reverently
removes his own helmet, holding it against

his breast in his two hands, as his head bows
in what might well e a prayer.

CONTINUED:
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As 0'Doul bows there, Medford and Baroni come
into scene, stepping out of -dark background
into moonlizht., Ill at ease, they watch
O'Doul a moment.

'~ Baroni (fxnally - coldly)
All rig ht, 0'Doul - if you're finished there, you
better get moving. '

Medford

- Right! 4nd see to it the equlpment is packed for

236-X2bh. -

236-X3

236-X4 ~240

the road. We'll be back in half an hour,
 Baroni and Medford continue on,. disappear in -

woods, OfDoul, with a last look at the grave,
-moves back toward clearlng.

MED. SHOT - TRAIN IN WOODS
Baronl and Medford move quickly through moon-

liht and shade along trail in direction of
‘Tarzan's home. .

CLOBZUP - TUMBO IN WOODS - WATCHING .

Fear on his face. He pulls back, darts away
into jungle, - :

DISSOLV.: TO$

CLEARING BEFORE TARZAN'S TREZE TOP HOUSD -
MOLN JI\TG-

Sunny, tranquil, Tarzan's distent call is
heard from woods. It is repeated nearer.
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CLOSER AI'GLE - CLEARING NTAR VOODS
- Tarzen and Tumbo swing out on & vine -

Tarzan holding Tumbo - and acke a leanding.
Tarzan races across clearing.

CLOSE SHOT = IN V00DS AT IDCE OF CLIARING

Mrthona, with sub-machine ready, peers
~furtively out of woods, wotching Tarzan.

MED. SHOT - AT TARZAN'S HOUSE (STOCK)

Tarzan runs into scene, swings himselfl up to
lending,

' CLOSE SHOT - CLIEARING

Tunmbo stands locking up 2t house, anxiety
on his face.

TARZAN'S LIVING ROOL
- Terzen rushes in, goes to Jane's room.
Tarzan
(ecalling - 285 he scearches)

Jone! Boy! Janel Boy! Jane!l

lle goes to living roon, ns. Boarend enters
from Boy!'s room,.

CONT LULD:
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Baroni (evenly) |
They're all right, Tarzan, They're fine, Do you
know, you were rlght about your medicine? It cured

the little rellow -
(makes a vanighing gesture with one hand)

~ just like that. Marvelous medicine, Really.

_ Tarzan (impatient)
Where Jane? Where Eoy?.

Baroni puts the table between himself and
Tarzan,

Baroni
I tell you they're all rxght.
(pauses)
There'!s something I'd like to talk to you about,
Tarzan -
(extremely casual) '
- I'd like to talk to you about that gold,

Tarzan suddenly hurls himself across table,
selzes Baroni's throat.

. Tarzan
Where Jane? Where Boy?

Baroni is limﬁ is choklno unable to answer,
Tarzan realizes this, loosens his grip.

: Tarzan
Where take them?

Baroni recovers, massages his neck,

Baroni
That won't get you anythlnp. It's no good to kill
me,
(coolly)

You better guiet down or you'll ncver sce your
family again,

Tarzan (striving to control himself)
Where Ellioti? ‘

Baroni
- Elliott? Oh, he's gone, The fover got him,

Tarzan (shar(ly)
Tarzun understand,

Baroni (continues quickly)
But your fomlly'“ all rizht, They're over with
Liedford,
- ~(watchos Tarazan, carefully)

CONTINUED:
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Baroni (contlnued/ :
The 1dea‘s this - if you'll let me explain it. You
show me where that gold comes from, and your family
will be returned to you, safe and sound
(Tarzan hesitates - he cannot bring
himself to realize defeat) :
The sooner you show me where the gold is, the soon1:
you'll ‘have your family back with you,

- Tarzan (giving in)

How Tarzan know? o

Baroni (shrugging) .

All we want is the gold, That shouldn't be hard to
understand, :

Tarzan stands a moment - defeated, Then,
quickly, he straightens up.,

Tarzan
-Come! -

Tarzan strides out of room.

DISSOLVE TO:

 243-244 oUT

245 WIDE ANGLE - EXTERICK CHA&M - TARZAN AND
BARONTI

A sparsely wooded slope rises up from a deep
chasm, Tarzan and Raroni ascend uiope.

246 - CLOSE SHOT -~ (sOVING) .
M'hona with machine gun, follows ut a safe
‘dis tancc.

247 CLOSE SHOT (STOCK)

Cheeta swings along throuwgh. trees near chash,

247=-X1 CLOSE SHOT - (LOVING)

Tumbo moves cautiously ‘ulong through brush,

i
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MZD. SHOT - CREST OT SLOPE %%},MaquCZE$

Tarzan, Baroni enter. Tarzan points down
other side of slope, intercut with small
CIBvVassesSe Baroni leaps into a nearby
gcrevasses .

- CLOSE SHOT - BARONI IN CRIVASSE

His face is agitated witn grned, as e looks
around him. There are hunks of gold-bearilg
shale tumbled about. He f£ills a pouch he
carries with lwaps of the shales

MZD. SHOT - TAHZAN AT ZDGE OF CREVASSE -
BARONI BELOW
Tarzan has carried out his end of the bargain.

Tarzan (fiercely imnatient)
Where Jane and Boy?

Baroni recalls himself to his surroundings
with an efrfort. He climbs back up the side of
the rift. He points along the chasm.
: Baroni
You know the little lake on the other side of the
cut, where the chasm ends?

Tarzan (nods)

-Tarzan Kncws

Baroni
That's where they are - with ifedford.

Terzan waits to hear no more. he shoves
Baroni fisrcely out of his way, toppling him
back azainst a boulder and turning quickly,
races back dovm slope toward chasme

CLOSE SHOT - BARONI :
Ile picks himselfl up, a grim look on his face.

172D. SHOT = AT CREVLSSE
(Ed;,e of woods seen in b.g.)

Daroni looks gquickly towards woods. !M'hona
comes out furtively. DBaroni waves. M'hona.
runs out quickly. - -

CLOSE SiHOT =~ [ARONI
M'hona runs into Shot, gives Baroni maohine
gun. Daroni whips it to his shoulder.
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FULL SHOT - TARZAW AT CHASk

86

Tarzsn has seized a glant vine and has drawp
it back for a daring swing over chasm, The
chasm is an abrupt fissure in the earth such

as are left by great earthquakes. It is some
three hundred feet deep, some seventy or eighty
feet wide., A ribbon of river can be secn at
bottom,

Tarzan is considerable.distance back from rim
when he starts his swing, He runs forward,
leaps, rises in air, The crackle of the ma-
chiine gun breaks out sharply, Tarzan looks

back in surprise.

CLOSE SHOT - BARONI FIRING

thona tense beéide him,

MED, CLOSE SHOT -~ (FROCESS)

Tarzan sw1n51ng out over chasm. Crackle of .

“machine gun continues, ‘The vine above Tarzan's

hands is cut by the bullets.

LONG SHOT - TARZAN SWINGING OV =R CHASM

(From Baroni's angle,)

One strand holds a moment - then breaks,
Tarzan falls out of Baroni's sight,

FULL SHOT - CHASH

As Tarzan falls, The momentum of his swing
carries him acrogs toward opr.osite wall of chasm,

ouUT |
CLOSE ANGLE - LEDGE ON OFPOSITE WALL OF CANON

Tarzan falls toward lcdue gomo forty tect
below rim of canon,

CLOSER ANGLE -~ THE LEDGE . _
‘It juts out some fifteen feet and is about

twantly foot acropgs, Taraan Calle inte thick

Eggﬁh that breaks his fall and conceals his
AY «
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CLOSE SHOT - L5TA AND TUMBO
They peer from behind boulders at the rim of

canon, The chimp and the black boy look out
across canon with frlﬂhtened faces,

LONG SHOT - LEDGE OPPOSITE
(as seen by Tunmbo - Shot framed, if possible,
by space between boulders,)

No sign of Tarzan can be seen,

ouT

MED, SHOT - RIM OF CHASM

not far from boulders concealing Tumbo,
Baroni and M'hona run down to edge of chasm,
look over, search for sign of Tarzan,

" MED. CLOSE SHOT — FROM BCULDHRS

Cheeta and Tumbo, concealed, peer out, see
Baroni and Ii'hona looking into chasm for
Tarzan,

CLOSER ANGLE - BARONI AND M'HONA - AT RIN OoF
CHASM -

Baroni straightens up.
. Baroni '
Well - there's no sign of him. I think I finished
him,
M'hona (still looking down river -
shakes his head in doubt :
Tarzan juju mun.,

Bareni (coldly)

‘He'll need a lot of juju if he's ‘broken his neck -~

(taps gun)
-- o1 if one of these slugs caught up with hlm.

Baroni gives gun to M'hona und starts qulckly
away from chasm, DM'hona follows, looking buck
over shoulder as if expecting Tarzun to appear.
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CLOSE SI0T -~ TUWMBO AND CHEETA

They crawl cautiously out of boulder hide-out
—=- Tumbo on his hands and knees, Cheeta on her

‘belly.

WIDER ANGLE - AT CANON

Cheeta and Tumbo come to edge, look off, . .
Cheeta jabbers mournifully. Tumbo stares ;
off with worried face.

e a4 o o

LONG SHOT - LEDGE ACROSS CANON - FROM THEIR
AHGLE

Tarzan stirs ~ rolls out of brush into view,
lie 1ies flat on his face, unconscious,

MiD, CLOSE SHOT - CHELETA AWD TUMBO

They react excitedly to sight of Tarzan,
After a moment, Tumbo turns and runs swiftly
back toward jungle, Cheeta continues her
vigil at edge, Jjabbering excitedly.

DISSOLVE TO3
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WIDE ANGLE = CAMP - DAY

A fecling of heat and lassitude over. camp.
Several blacks move lazily 1in and out of
tents, Berfore one tent, a native guard on
a caup stool leans on his rifle, dozes.

Baronl appears, striding quickly out of

woods, M'hona trots along behind hiw,
Netives stop, watch thoem. O'Doul eppoars.

CLOSER ANGLE - NEAR TENTS

Medford comes out of teht curious at cxcito-
ment. He sees Baroni, advances quickly to
moet hime. Ot'Doul approachcs them,

Medford (tcnscly)

- How'd it po%

~ Baroni (restraining his cxeitcment)
Pcrfect « Just «s we planned it,.

Medford (quickly - still tcnsc)
You saw the gold?

: ' Baroni (nods) :
It's probably the richest lode on earth,

OtDoul, near, cocks on ear.
liedford (overcome - repeats slowly)
The richest lode on earth,.
- (excitedly)
Wo'll bo multimillioneires --

Baronl (realistically)

Ve will - when e get back with equipment to minc

it,

0'Doul (whistlos)
Whow!l lulti-millionairosd . _
; (Medlford and Baroni, ennoyod, turn to
him = 0'Doul bering babbling obscquiously)
How'd yo like to have a cool shower, gintlemin?
Spruceé yc up froshor'n a Moy mormint's Yo wust bo

tired, Mr, Baroni,

Baronl (sharply)
Nuovor mind $ho LILnrnay, 0f'Doul,

CONTINULD$
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O'Doul (servilely)
Very well, sir,
(to a big black standing nearby)
C'mon Colonel, We'll fetch some water for the
gentlemln.

0'Doul and the negro move toward tents.

(Note: Negro has prominent sword scar across

his face to identify him later.)

Baroni {(quickly to Medford)
Have the boys break camp at once.

Medford (hesitates)
What about == Tarzan?

Baroni (significantly)
i don't think we'll have to worry about him,

' ' Medford (nods over to guarded tent)
What'll we do with the woman and the kid? '

Baroni
We'll keep them as nostages. Just to make sure,

CONTINUED: -
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CONTINUED (2)

_ Nedford \stdrtled)
You mean you're not sure about Tarzan?

_ Baroni - - '
Well - not altogether, I think I finished him but
I couldn't be certain, Let's get going.

(nods toward M!'hona)

Tell Mthona we!ll take the short trail down the

rlver.

Medford addresses M'hona quickly in dialect.
M'hona replies excitedly.’ _

Baroni
What’s the matter<with him?

Medford
He says the river trail leads through ti:e country
of the river people - the Jaconi ~ and the porters
won't go that way. TT——

~ Baroni (sharply)
Tell him to make them go!l

M'hona jabbers again,

Medford :
The porters believe the Jaconi are water devils-

.they torturc their captives and -~

Baroni loses his temper,

Baroni (turns on M'hona - his hand
goes to revolver on his nip) '
Do as you're ordered! Do you understand?.

Medford adds a sharp speech in dialect
Jane and Boy, hearing commotion, come
~ to door of tent,

M'hona (watching gun - beaten

l;mplj) _ _
Yes, Bwana, Yes, Bwana, Leave soon, now,Bwana,

‘M'hona moves back toward natives,
Jane rushes by guard to Baroni, Boy with her,

: Jane
Wherets Tarzan?

There is a pause, In D, O'Doul appears,
With him is the big negro carrying two pails
of water, This negro hdS a great scar across
hio fnco which dmmcdi;inly identifics him,

CONTINUED:
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. Baroni
I'm SOTPJ to have to tell you, badas, but -
Tarzan's dead.

Jane (stunned)
I don 1 believe 1t.

A pause, 0'Doul, having heard Baroni's
annouricenendt, stops in his tracks.

Baroni
He was swinging on a vine over thb deep ravine
near your home when the vine broke. He fell from
a great height, -

, Jane (still stunned)
It can't be ==

Boy faces Baroni.

~ Boy (suddenly)
Tarzan'd never swing on a vine that'd break!

Baroni (levelly)
It was a very wfortunate accidente.

Boy (defiantly)
It's a liel

Jane t&kes Boy's arm, draws him back.

‘ Baroni (as they ¢ tart away)
Welre leaving in a few minutes, iadau, and we'll
expect the pleasure of your company.
- “(Jane turns in con&ternatlon)
We -couldn't very well leave you behind here unpro-

- tected in the Jjungle.
(nods to native puard who hng come

forward)
Boy =~

The portér goes toward Jane and Boy. They
move bacL tovwurd tont.

0'Doul (involuntar11y)
Poor !, Tarzan = heaven 'ave mercy on hils soull

Baroni and Medford turn quicklr on O'Doul,
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Jane and Boy turn, listen.

R273-X4 BACK TO SCENE

Medford (sharply)
Why don't you mind your own buplness, 0'Doul?

0'Doul (quickly obsequious)
It's just I had a rush of sympathies to my head =w
an' old complaint ot mine.
(points to pails of water)
- How about that shower, gintlemin?

Baroni
(studies 0!'Doul =~ speaks coolly)
You've suddenly developed great affection for us ==
haven't you, 0'Doul?

Jane and Boy at fent watch scenee.

0'Doul (with an impish grin)
I have. I've always had a soft spot in we hsart
for millionaires, élﬁtlﬁdln, if you want to know
the truth.

Medford grins == Baroni stays sﬁllcn.
0'Houl backs away.

Baroni (annoyad)
Never mind the shower now. ‘e've wasted too much
tite as it is.

0'Doul (switching obscguliously)
Then, I'1l go an' nack yer vags for you gintlonin,
ain' quiclkertn you could snzcre Nebuehadnezzar w=-
(beckons to bin nosro)
Ctmon, Coloncl.

They go off. Baroni and iledford look alter
O'Doul. :

Medford (grinning)
1 can't quite figuro that nonlkoy oute

. ronl (coldly)
Thoro's nothing to fipurc out, if you want my
opinions o'll drop him sowowhoro alon thao wuy.

273-X5
273-X6. .  OUT



Tarlzah

Nos 3
Ch"’So
5/20/41
27 3=X7
275-X8_
- 274~283
284

93

CLOSE SHOT - JANE AND BOY = AT ENTRANCE
TO TENT '

They watch O'Doul as he passese

Jane (brokenly to Boy)
Tarzan used to call Mr. O'Doul his friend.

She turns, snters tent. Boy followse.

FULL SHOT = INT. = BARONI'S TENT

OtDoul enters talking to big negro who
follows hime The black does not understand
a word O'Doul says. ' :

0'Doul . -

®» Then, you never did hear of the corpus delicti,
now,.did ye? I s'pose note I s'pose you haven't
got around yet to studyin' Latine It means,
Colonecl, you dn't wager on a man's bein' dead
till ye put the pennies on his cyes =~ do ye sce? -

- (gets out Baroni's bags, proceeds to pack)
Well there!'s no doubt on one pcint = he was a inan
Who'd take a lot of killin', as they say in the old
country. ‘ .

"~ (shakes his head)

Yis = a lot of killin'.

(cocks an ear - hears footsteps)

Ah, here are the uasters approachin® ==
(goes busily to work = Baroni -and
lfedford enter)

«= an' a fine pair of min they arc, too. T¥is,

“indoed ==

DISSOLVE T0:

ouT
LONG SHOT ~ JUNGLE TRAIL -~ DAY =~ THE SAFARI
The trail winds through roush, wild country.

Todford and M'hona lcad safarie

CONTINUED:
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CONTINUED (2)

Jane and Doy in middle, Baroni and O'Doul,
bring up rear. The men, except O'Doul, carry.

guns.

CLOSE ANGIE - THE GROUP

As they trudge alone, Jane stumbles, O'Doul
goes quickly to help her up.

CLCSE SHOT - JANE -~ O'DCUL AND BOY
Jane pulls away from O'Doul,
Jane (bitterly)

I want no help from you, Mr. O!'Doul,

O'Doul (eas11y)
Well spoken, Mafam, If your spirlts are up, you'll
never bhe down,

Boy manfully gives O'Doul a shove, comes
between him and Jane., Boy glares up at O'Doul.

0'Doul (grins) ‘
An' the same little compliment goes for you, me lad.

Boy helps Jane and they move on, The pace
is toc much for O'Doul, Panting, laboring,
he lags behind, '

ouT

CLOSE SHOT - (MOVING)

Tumbo crawllnb gtealthily along in thick
Jjungle., He stops, pcers through brush.

MED, LONG SHOT - THL SAEARI AS TUMBO SEES IT
(TUMBO IN SHOT)

The safari ploddlnp along difficult trail,
Tunbo WJVUu cauntloualy, trying to got JTne's
and Boy's attention, Thoy do not sce hinm,
Baronl {throws a look in hils dircetion and lic
quickly pulls back into brush,
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ANOTHER ANGLE - THE SAFARI IN JUNGLE

The trail grows still more difficult..

The first faint beat of a tom=tom comess The
sarfari stops. The blacks tremble, look about
them fearfully for escapes - Baroni moves up,
-Joins Medford., .

| f Medford (quickly to Baroni)
The Jaconil

Baroni (looks about - listens)

- They sound pretty closel

C'mone

Mbdford : .
The river's not far aheads We may be able to reach
it before they do. ' - ' '

Baroni
All rights ZLet's not waste any time, then.

Baroni nushes on. Medford turns back, order -
iM'™hona in dialect to contlnue, and goes on
after Baronl.

The safari starts = then, suddenly, all the blaocks,
with the exception of M'hona make a break for
the woods, disappear, Baroni, wild, begins
firing after them. : .

Baroni (firing)
The swined They've taken the ammunition with themd

' Medford
Then quit wasting what we have leftt The Jaconi will
‘take care of them.
(ne looks about him)

We better head back the way we came =

(sound of drums increases)
== {if we can.

Baroni

. No« Drive aheuad!

(fiorcely)
We've got to drivce ahead!
(he plunges on)

Come ond Ve'll beat thom to the river.

Medford hesitatess The sound of drums increases.
Medford starts after Baronti.

Medford
(oalling Laock to O'Ebul and othera)

Thav aﬂvaﬁoe. All the party is unnorved nowe
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ANOTHER ANGLE - CIQSER - JUNGLE TRAIL

The party huddled together now,- with the ex-
ception of O'Doul who lags a Pew paces behind
- advances slowly through ditficult country.
The beat of the drums is nearer, '

CLOSE 'SHOT (LOVING) - TUMBO IN THICK JUNGLE

He moves cautiously along, stops. He opens a
place in the brush, peers out, :

MED, SHOT - SAFARI - AS TUMEO SEES IT -
(TUNBO IN SHOT) '

- They advance as before, The party close 1o~ .
~ gether, O0!Doul behind. '

Tumbo again tries to signal Boy and Jane,
They do not see him. But 0'Doul's wandering
gaze discovers him,

CLOSE SHOT -~ O'DOUL
He does .a.double takem.

MED, SHOT - SAFARI

Medford looks around - eyes 0'Doul suspiciously.

Tumbo disappears, O'Doul puts on as innocent
an expression as possible,

WIDE ANGLE - JUNGLE TRAIL
The safari advances., Drums nearer, morc¢ ouaineus,

O0'Doul looks in vain for Tumbe, He lets him-
self lag several paces farther behind.

CLOSE ANGLL - O'DOUL SCANNING WOODS
Tumbo's face furtively appecars again, 0!'Doul

is very careful - alaost sly - in his reaction
this time,

CLOSE SHOT - TUMBO'S FACE
Tumbo beckons to 0'Doul with a forefinger,
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CLOSE SHO'I‘(I*DVIN(:)O DOUL SLYLY WATCHIHG TUREG

IIe wilkks at Tumbo,

CLOSE SHOT - ‘I‘UMBO

~ There is a sudden, more immediate rattle of

3 in the woods and Tumbo duclis back out
of sight,

WIDE ANGLE - THE TRAIL

The safari advances, O'Doul drops several paces
further toward the rear.

A shower of arrows falls, Several spears drog
onn trail. No Jaconi can be gseen, Medford ard
Baroni fire wildly into thick woods, MN'hona,
panic-stricken, jabbers away hysterically, lhe
tom=-tom grows louder. Jane and Boy crowd up
closely for protection, C'Doul, in rear, falls
with an arrow in his side. 7Thé ndrty, unawarb
advances, Baroni and Medford continuing to fire
wildly into woods, ' _

Jane first rnotices the fallen 0'Doul, ©She
grabs Medford's arm, points back to 0'Doul,

Jane

kr, O'Doul's beern hit!

MED, IONG SHOT - FROM MEDFORD'S ANGLE - O! DOUL
FALLEN IN BRUSH

All turn, look toward 0'Doul.

MedTord (over his shoulder)

We're not going to stop for him now,

A new shower of orrows and spears drops,
diverts ettention from 0'Doul. The party,
approaching penic now, moves on,

glL%oE SHOT - O'DOUL ON GHOUND - ARROW IN dIb
i

0'Doul looks cautiously about him - then care-
fully draws the arrow out of his armpit where
he has becn holding it to give appearance of
being wounded, He then raises himself to his
elbow looks around, Then, abr'uptly, he leaps
to hid feet and runsg like A hare for the woods,
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Baroni and Medford shooting away at the un-
seen natives. The tom-tom louder, more OHillOUS,

Baroni sees O'Doul rumning for cover, He
wheels around, starts firing, O'Doul drops.,

After a momen%, he gets to his feet again and
scrambles inte brush, N

Medford (panic beginning)
Save your ammunitioni{. We'll need it later?

297 CLOSE ANGLE - JANE AND BOY - OTHERS IN B.G.

Jane and Boy watch with taut faces the woods
where O!'Doul disappeared. '

' Medford (in b.g. = cuts in harshly)
Ct'mon, you two! Get going!

Jane and Boy move toward others - Jane looking
back at woods with a thoughtful face,

288 ‘ WIDE ANGLE - THE PARTY ON TRAIL

They advance, A shower of arrows falls,
M'hona jabbers to Medford,

Baroni (firing into wdods)
If they'd only show themselves!

Jane (tensely)’ |
They're not trying to hit us., They want to take us
alive, . : _

_ Baroni (firing wildly)
We'll shoot our way through!

Medford
Hold it, Baroni - we're almost out of ammunition,

AN RE T



¢ Tarzan No,3 :
§ 5-6-41 | S 98
Chgs., 2 : ANOTHER ANGLE - JUNGLE TRAIL

0
w

Thick brush and ercwded giant moss-hung trees,
A river can be seen in b.g.

A shower of arrows falls, Baroni and Medford
fire away. Jane and Boy hold closely together,

: Baroni'(suddenly pointing into woods)
Look, Medford! - Look| =~

A horde of grotesque faces, horribly smeared
~with paint, seem to surround the two white
men, ‘Yhey are masks, but in the dim light
urder the trees they might be anything.

‘ Medford
- Let them have it}

Medford and Baroni blaze away at the faces,
- Some of the primitive masks are blown to
‘pieces, others fall, Medford finally stops
firing,

Baroni‘runs forward to the masks. He picks
one up, It is attached to & estick -

Medford (panic-stricken now)
I fired my last round,

Baroni frantically searches woods for sign
of Jaconi, ' '

What! ~ Baroni (suddenly -~ in terror)
gt's that? .

He fires crazily at shadows, After a
moment, hig gun clicks on empty chambers,

There'is-an ghrupt silence from the woocds.
The tom-toms are suddenly guiet, Bewildered,
the members of the party look about then,

Then, the fury breaks, With a wild shrieking
and chattering -~ and a roar of tom-toms
louder then before, the Jaconi close in on
the party from every side, They scize the
useless guns, and prodding the party with
their spears, drive them before them toward
the river, '

DISSOLVE TO#

300 ouUT
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MED. LONG. bYOT ~ A mRALL WINDING THROUGH
JUNGLE

0'Doul and Tumbo in SHOT, Tumbo jabbérs -
as he points at trail,

O'Doul (nods toward trail)
looks like the trail to you, docs it? =~
(Tumbo nods vigorously - O'Doul
gives him a friendly shove)
let's shake a leg, lad. C'mon,

The two stert briskly off om trail,
| DISSOLVE TO:

MED, SHOT - JUNGLE TRAIL - LATE AFTERNOCK

O'Doul and Tunmbo plod along trail which now
climbs up a steep slope.

CLOSE SHOT - A LION ON AN BELEVATION

Regally, the lioh surveys the jungle, He
sees something off - then ruches down from
elevation, _ 4

CLOSE SHOT - ON TRAIL

O'Doul and Tumbo climbing trall Tumbo in
lead. Lion's growl comes over SHOT O'Doul
stops in his tracks, looks up. Tumbo stops
be31de C'Doul,

WIDER ANGLE - O'DOUL AND TUMEC - LION ADVANCING
O'Doul and Tumbo stand helplessly looking at
approuchii Lion, Tae lion growls = roars,
O'Doul ani Tumbo shake, -

D'Doul (teeth chattering)

b= m-make a«a-I- r-run for it, g~s-sonny = I=I-I

c~-c~canft,

Neither can Tumbo. The two stand treubling
in their boots, The lion advances, Leyins
to. circle theni,

CONTINUED:



Tarzan N0 ,3
5-14~41
Chgs., 308

309-X1

_ 100
CONTINUED (2)

0'Doul :
Th-th-the angels anud th-th-the saints pr-preserve
me =~ , .
(jerks an elbow toward Tumbo) :
-~ gn! - an' the p-p-pickaninny here =-- k-k-keep an
eye on him, t-t-too -- :

The lion ceases to growl - now circleg in
silence, After a bit, 0'Doul loses his fear
and proceeds to get angry. :

0'Doul ‘
All right, ye big bully - all right now! I'll take
no more of yer insults an' intimidations{ All rizbt
now} -
(spits)
Enough's enough,

Quickly O'Doul squares off at the lion, begind
furicusly to shadow~box him - jabbing Jerkily
with his left, the vhile flicking the end of
his nose. with the thumb of his right, O0'Doul;
shadow-boxing, is a busy aan,

The lion stops cirecling - bhaffled, stares at
0'Doul, -

CLOSE SHOT - LICK B AFFLID

¢'Doults Voice (OVER SHOT)
The King of the Jungle, yc &re - arce ye? =

WIDE ANGLE - O'DOUL,. TUMEOC aliD LION .

The lion blinks at the shadow=-boxing O'Doul,
then roarc suddenly., C'Doul almest collapses,

. O'Deoul (in a groaning acide to Tumbo)
It's a horribl« Jesth they say, laddie -- a slow aud
crunchin' deatl: ~ zn! a viry wifaniliar death, too--
: (shontg u side glance at Tumbo) '
-~ though I s'wose you and yer relatives are used
to it by now - '

The lion mwukes a sudden mové - and 0'Doul
Jumps Ddack Into his shadow=-boxing again.,

The lion,'puzzled, begins to back away a bit
for a better look, O'Doul stops boxing,
.relaxes, '

CONTINULD
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0'Doul (contemptuously)

' 1 shoulda known it.

(snorts)
The King of the Jungle! You're a braggart, an' a

pretender, that's what you are --

(he spits)
an! - an'! a windbag. -
(goes through business of viashing his
hands by rubbing his palwms together -
cocky now).
I belittle myself - that's what I do - me a son of
the Irish kings -~ me -- I belittle mybelf even by
standin' here an' lookin!' at the likes of you.
(he swaggers)

| It's a barkin! dog that never bites -- and well an

Irishman knows it --

The lion lets loose a terrific roar snd 1eaps
for O'Doul, O!'Doul springs back and, turning
tail, heads like a bat out of hell ior the
woods on the other side of the trail, Tumbo
is ahead of him,

WIDE ANGLE - JUNGLE - O'DOUL AND TUMBC FLEEING

The lion's roar thunders in b.g. After a momcnt,
the lion himself appears, bounding in pursuit,
O'Doul and Tumbo look over their shoulders

and, in panic, inerease speed.

WIDE ANGLE = RIVER BANK AT ZDGE OF JUNGLE

0f'Doul and Tumbo come racing out of woods, the
lion follov and without the Sll&hteut hegi-
tation, p*a:qp “into the river, They swim madly
away from ci.ire. Tho lion, stopped hy the water,
stands oL bils fuey ot Lis escaped quarry.

CLOSE &m0 - QTD0UL AND TUVRO IN WATER

Now, & safe distanee from shore, they tread
Wutur e bary to recover Lhelr bruuth. O'Doul
brandisheu a defiant fist at the roaring lion,

0!'Doul (calling to lion)
C'mon in, ye braggart -- c'mon out here, ye barkin!
"beast, an! I'1ll give you the thraghin' of yer misur=
able iifc! -

Aa 0'Doud says thia, he swallows & mouthful of
the river, and a8 'he flounders about, choking
very unhur01cully -

DISSOLVE TO:
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ouT
YIDE ANGLE - AT (HASH

Tarzan on ledge, is on his feet, calling out
oraers in Jungle languaue to Timba and Buli
who, on opposite side of chasm, labor to push
over a tall tree so it will land on ledge and
bridge chasm, The tree is stripped, scarred,
Cheeta hops up and down near eley hunts Jjabber-
ing encouragement, -

MED, SHOT ~ ELEPHANTS PUSHING TREE
0'Doul, lead by Tumbo, comcé running toward

rim of canon, As thoy appear the tree topples

over, Its tip strikes edge of ledge, holds an
instant, then snaps off, O'DouJ and Tumbo stoy,
wvatch, The tree qoes hurtling down into chasm,

LuD, CLOSE SHOT - TARZAW OK LEDGE
Behind him the canon wall riscs steeply and

smoothly,. Tarzan looks over ledge, watches
trcee drop into chasm,

LONG &HOT - THE ”‘R__E SPINNING DOV INTO CHASH

'(Tarzan‘s ledge in Shot, if possible) - Angle

to give feeling of dlzay height.

MED, CLOSE.SHOT - G'DOUL 44D TUWBO AT Ik

O'Doul hac sitretched his neck to watch tree
strike bottom. A faint crash is heard from
below, O'Doul straightens up, shakes his head
gloomily,

0!'Doul (gravely to Tumbo)

&h, but it's a bad spot for lir, Tarzan to be in -=

a verv bad spot, 1ndugd I doubt if even Finn McCool
himgels could mardle it. It's a baiioon we need,
O'Tumbo ~= or a good, whoppin! miracle.

Vinel -

‘Tarzan is heard calling from other side.,

Tarzan'e Voice
Get vine!

0!'Doul looks off.
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Chgse  314-x3f WIDER ANGLE - CHASM

to include Tarzan - from O'Doul's angle,

0'Doul
What would you like, Mr, Tarzan?

' Tarzan (points to trees)
Vine!} @Get vine} Tarzan catch,

0'Doul looks helplessly around at trees,
Tarzan calls out in animal mumbo=jumbo to
Cheeta and Tumbo, He throws his knife
across ravine, It lands on its point near
Tumbo, Tumbo picks it up and scrambles

- quickly up nearby tree, cuts away a half
dozen lengths of vines that fall to earth.

O'Doul (watching)
Ye're a smart one, O'Tumbo -~ ye are, indeed,

O'Doul quickly picks up rope lengths, knots
ends together, He knots three,

Meanwhile Tarzan calls out again in Jungle
language. Tumbo scrambles down from tree,

. grabs up end of a loose strand and qulckly
climbs a slender sapling at edge of sand,

4

314=X4 " CLOSE SHOT - TOP OF SAPLING

Tumbo makes end of rope fast to tlp end of
tree and descends,

314=X5 - WIDE ANGLE -~ AT CHASM

Tumbo leaps to ground from sapliing, takes free
end of rope hanging from sapling and pulls sap-'
'ling back, bending it sllghtly.

0'Doul
Ah, I see now ~ that's the idea, is it? :
(0'Doul leaps to help Tumbo, Their
combined strengths succeed in bending
sapling very little ~ 0'Doul, puffing,
looks around him, OfDoul spots elephant)
Let it go now, lad, I have the solutlomn,

Tumbo releases rope., O'Doul takes roype,
slipgs it under huge exposed tree root,
Then, carrying end of it to Timba, he
.hooks it in his trunk,

CONTINUED



Larzais 80 .J : ‘
el | >
Chgse  594.x5 ~ CONTINUED (2)

0!Doul (to Timba) .
Come, now, Samson, pull back there, will ye - pull

bjEU . Tarzan calls out from other 31de. Immedlatejy
Timba begins to pull back, drawing the tip of
the sapling down to the ground and holding it

tnere,

0'Doul . _
‘Ah, that's something like it, me bucko,
' (Calls across to Tarzan)
We!'ll have this workln in no time atl all, Mr,

Tarzan,

O'Doul takes long rope, makes a small bulk of
it on tip of bowed saﬂilng. Holding free end
of long rope in one hand, he saws away (using
Tarzan's knife) at taut Tope tying down sapling.
The rope is eut, The sapling springs up. The
rope is shot across toward Tarzan but it flors
around in air and d:ops 1nto chasm,

0'Doul quickly pulls rope back to him., He ties
the releasing rore together, loops it back
around trec limbg, and puts end into Tlmba'o
trunk as before,

. 0'Doul (contlnued)
Come, now, Samson -~ we'll give this invention

Qnotncr ophortunlty.-

Tumbo pulls sapllng down to ground Tarzan
calls out shdrply in animal muroo-gumbo.

Cheeta rushes to sapling, seizes end of rope,
end holding it tlgntl straddles end of sapllng

O'Doul (in udmlratlon)

' qow what do ye think of that? Ye're not such 4
bad little divil after all., Good luck to yel Yep
- good luck to ye =~ : -

(O‘Doul saws on rope that holds sapling
- sputters under his breath)
-~ for, me flne-halred friend, you're goin! to need

it,
The ropé is cut. The saplihg springs back, =
Cheeta is catapulted across chasm to Tarzan's

0'Doul (cries out)
Foly NOueu an' he made it}
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343

 Tarzan quickly takes rope from Cheeta, f

CIOST SHOT - TERmeY | 1

back across. to Tumbo.

MED. SHOT - OPPOSITE SIDE OF CHASM -

Tumbo, holding his end of rope, scrambles into
sturdy tree nearby, makes rope fast to stout
limb helf way up tree.

WIDE ANGIE - CHASM

Tarzan fastens his end of rope to rock jutting

‘up from ledge. He thén starts across chasm
- moving hand over hand. Cheeta follows him..-

MED. CLOSE SHOT - AT EDGE OF CHASM

O'Doul and Tumbo, strained, tense, watch
Tarzan as he crosses chasm,

WIDER ANGLE - CHASHM

Tarzen mekes crossing safely, 1eaps to ground.
Cheeta follows, .

DISSOLVE TO:
oUT

IONG SHOT -~ THE RIVER

The fleet of Jaconi csnoes in distance.
(There are twelve canoes - fowr large, each
carrying five natives; five medium~sized
canoes, each carrying four natives; and three
suiall cances, cach with two natives.,} The -
savages paddle downslicau, ohant exultantly.
Tarzen aowhere visible,

,CLOSER ANGLE - FLEET OF CANQOES

Jano, bound, sits in stern of larpe leading
canoe, Boy is 1n second large canoe; haroni
and ledford in third large canoe; M'hona in
fourth, All are bound. : CONTINUED:
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No«. 3 343 CONTINUED (2)
Chgs [ ’ . , . .
6/27/41 The canoes are decorated with nasks and human

bones., Chanting, and the roll of a distant
drum is heard. All look downstream, There is
immediate excitement among the natives.,

3434 CLOSE SHOT - JANE'S CANOE

She listens‘tensely to roll of drum,

3438 ~  CLOSE SHOT - BOY
alert. |
3430 '~ GIOSE SHOT — BARONI AND MEDFORD CANOE

Medford (grimly)'
It sounds like the reception committee -~

Baroni stares sullenly downstream,

343~ X1 IONG SHOT - JAGONI VILIAGE - A FLASH - (STOCK)

Drums, chanting, A feeling of great excitement,

343-X1% CLOSE SHOT - DRUMMER

‘He pounds madly away on giant drun,

- 343-Xla MEDIUM SHOT - VILIAGE ~ (STOCK)

The Jaconi seize one of a dozen'captives they
hold in a pen. '

343-X1B CIOSER ANGLE - AT FIN

The oaptives are identified as the safari de-
serters, The savage seized for execution is

- recognized as the "Colonel" - the big buok who
was with O'Doul et camp. They lead the
Colonel off, ' '
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343~-X1D

543-X2

B4B-XD

343-X4

343~X4A
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FULL SHOT - VILIAGE - (STOCK)

The Jaconi lead the Coidnel to the execution.

CLOSER ANGLE - AT CROSSED SAPLINGS -

'The Colonel is bound to saplings and the sap-
lings released, All action is accompanied by
loud beating of drums and chanting.

CUT TO:

MED. CLOSE SHOT - FLEET OF CANOES
The chant and drum beats are clearly heard.
The natives in canoes look excitedly down

stream toward village, Jjubilantly join in
chant,

ouT

CIOSE SHOT - JANE
Tensely, she looks off in direction of village

downstrean - then, looks back toward Boy in
gecond canoe, smiles encouragement,

CLOSE SHOT - BOY

He smiles back bravely at Jane.

CLOSE SHOT - BARONI AND MEDFCRD

Taut, they look off, Baroni, in sudden -
panic, begins to strugsle with hils bonds.

He tries to leap overboard, The savages selze
him, subdue him, ;

345-X6-554~X5 CUT
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357
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357-X2A

307-X2B

357=-X2C

357-X2D
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WIDE ANGLE - THE CrNOES '
Abruptly, one of the small canoes capsizes.-.

Other canoes stop, while bewildered natives
look on.

OUT

CLOSE SHOT - WATERS NEAR C-APSIZED_ CANCE

The two'natives from canoe flounder in water.

MED. CLOSE SHOT - CROCODILES (STOCK)
They dart down from river bank, slice through

water,

ANCTHER SHOT - CROCODILES (STOCK)
They race from river bank. '

MED. SHOT - RIVER
The natives swim wildly for nearest canoe.

One of the natives is suddenly seized under-
water., He screams. :

CLOSE SHOT ~ STRUGGLING NATIVE

He is dragzed down underwater,

MED. SHOT - UNDERWATER - TARZAN
Tarzan has native under, ls stre 1nling him.

Crocodlle appears in b.g. Tarzan releases
native, swims swiftly away.

WIDE ANGLE - RIVER

'Natives in canoes discover Tarzan. They hurl

npaarg, point, seronm: Sovoeral cunocu, with
Medford canoe in lead, start for point where

Tarzaon has been seen.
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357-X6-17

3E7X7 A~
360
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360-4

360-Al
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CLOSE SHOT = BOY

‘Excitedly, he searches water,

Boy (shouts Jubllantly to Jane)

Tarzan! It's Tarzanl

MED, CLOSE SHOT - TARZAN - (UNDERWATER)

He swims toward approachlng canoe. Spears dart
down. through water, missing him. ‘

ouT
MED. SHOT - RIVER - AT CANOES

Medford's canoe is ébruptly capsized. Nedford,
Baroni, and natives are hurled into water.

OouUT

MED. CLOSE SHOT - UNDERWATER

Tarzan swims swiftly away from capsized canoe.
Floundering natives can be seen on surface
above.hlm. A crocodile appears in b.g.

- MED. SHOT - SURFACE

Three or four crocodiles race through water.

' MED. _S,HOT' - RIVERBANK - (STOCK)

Crocodiles dart down bank, speed away in water.



§. Tarzan

No. 3
Chge

=24l

350B - 360-2

361

361xX1

361X2

361X4

361X5

'361X6

ouUT

MED. CLOSE SHOT - RIVER SURFACE

 Baroni and Medford sinking in water. Medford

screams suddenly, disappears beneath water.

CLOSE SHOT - JANE

In horror, she covers her face. .

MED. CLOSE SHOT - BARONI

Screaming, he is dragged under water.

CLOSE. SHOT - UNDERWAT

A crocodile drags Baroni down, holding h1m '

by legs.

WIDE ANGLE - CANOES

The natives paddle wildly about searching

for Tarzan. ©Several natives, still in water,

are seen to disappear, screaming. Crocodiles

dart about, churn water.

CLOSE SHCT - LEAD CANCE

The Chief in panic at mysterious capsizing
of canoes orders drummer to beat out call for

help. Drummer works drume.

CLOSE SHOT - VILLAGE

Savages react to call of frlction drum,
rush out of scene.

They

&
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261X7 VED. SHOT - VILLAGE AT RIVER BANK

Savages reach canoces, leep in and paddle
wildly upstream. -

CUT TO:

3581X8 MED. CLOSE SHOT - O'DOUL AND TUMBO

They ride downstream on their bellies on a
log, paddling with their hands.

CUT TO:

361X9 FULL SHOT ~ CAOZS UPSTREAM

Two more canoces have now been capsized.
Natives flouder in water, race for remaining
canoes. Crocodiles dart about, lash water.
Screaming natives are dragged underwater.

362-378X2  OUT

 378-X3 . MED. SHOT - RIVER NEAR BOY!S CANCE

Boy anxiously looks around for Tarzan.
Abruptly, Tarzan breaks surface a short
~distance away from canoes = out of spear
throw. Boy sees him.

378-X3A CLOSE SHOT - BOY

Boy (excitedly)
Tarzan! Tarzan!

- 378-X4 CLOSE SHOT « TARZAN

He treads water, looks quickly around him.
He is suddenly tense as he secs large fleet
approachingz from village.
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. Chenge 378-X5 LONG SIOT - CATOZ3 DG Jr.:smm (A8 SEEW
- 8/27/41 - BY TARZAI) (ALL TE: CANCGES UE ;:;g:v_‘_m)

The savages are paddling wildly, their canoces
b;lutllng with spears.

378-X6 CLOSE SHOT - TARZAL

He-glves hlS call,

378=-X7 , WIDER AHGLn - THE CAEO@S WEaAR TARZALWT
The savages are ¢ tunned & moment <t Tarzan's
sudden ap.e arance and call. Severcl geveges
recover, hu:l spears which fall short. The
chief ordersz the ceznoes to drlve towerd Taern.
They peddle v1ldly ,

373-X3 YULL SHOT - EILEPHANTS GRAZING - (STOCK)

Tarzan's call arouses then. Théy lumber o ff.

ED. CLOBE SHOT - HULI

378-X84A 1
She hears Tarzan's call, heads into dunple.
378-X3B - ANOTHER A-GLE - JUNGLE
Two small elephants graze. Buli charges 1n,
trumpets. They join Bulii, races off.
373=-X9 = -
373-X12 - QUT.
378-X124 CLOSE SEOT - C!DCUL 4D TUABO
Tarzean's call OVER SCENE.
-They-rlde loZ downstre&n? on their bellies, it
sound of Terun s call O'Doul excitedly stauds
Uy ol log. '
O'Doul (cries out)
I'm comin', Lx. Tarzan! I'm o uwe wayl
As he cries he loses his balance, tips 1lq7.
cTwumbo and ne are spllled inbo river.
373-X13 ' ouT,
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Change 378=-Xi4 IED. S5i0T - RIVER MREAR. TARZAN

6/ /41 ' :

¥ . Canoes are now near him. Tarzan finishes hig
call, sabmerges. Several shears harale ssly nit
water nesr where he submerged..

N e

378-X144A -

378-X15 ouT
378-X165 - _ w:m_.u AFGLE - RIVER AT BOY'S CAIOBE
uavages' paddletow.ard rescue fleet,
378-115 ABC A SERTES CF 5 HOTS OF & ELEPHANTS - (STOCK)
racing tarough Jj ungle.
373-X16D MED. SHOT - BULT and other two sizall elepham ts
race tbrou gh Jungle. N
373-X¥ E FED. SLOT - RIVER AT BOY'S Cafls
Boy's canoe is .40;. uptly lifted up, capsized as
tiie ¢ thers wewe, in water.
3'78-X17 CLOSL SHST -~ CROCODIIE S
Two o ticee crocodiles race throuzhw ater.
378-X1%  CLCSA SYOT - BOY .
| wound, hel‘;.)'tess‘, in iver.
373-X1S 4 CLOSE. SEOT - JANE
She screans in horror.
373=X0 ot | o T
378-XZ0A  DLED. SHCT - MaRIZAN
‘-in wabers Turzan swins toweard boss  Tvo natives
ttack niul. :
378-X21 CLOSE SKOT - BOY

Bound bLend and Ieet, he sinks slowly, disapue ars

_ : . under waber _
» ' _ ¥,
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378-X21b
378-x21c

378-¥21d
378-X21e

378-X21f

378-x21g

378-X21h

378=%21]

378-X21k
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OS’ SACT - QLVT* - (STCCK)

A glant crocodile races through water,
submerzes. ~ :
MED. SHCT - WATER

Tarzanovercomes savages, Tarzan looks an-
xiously around for Boy.

| MED. SHCT - UNDERWATER
Boy, helplessly bound, 51nhs towerd tangled

mass of river weeds.

UNDERVATER= (S70CK)

. Giant crocodile swims in direction of Boy.

MED. SHOT - SURFACE - (STOCK)

 Tarzan ocuickly submergzes.

CLCSE SHOT ~ UNDERVATIR

‘Boy siiks date river wecds, 1s tangled in

them. He strusgles as best he can but is
unable to extricete himself, :

UNDFRWATFEL. - (8TCCK)

Tarzan swims in direction of Boy.

| UFDEATER - (STOCK)

Tarzan fizhts crocodile.

CLOSE SHLT = o wisiDS = UiDJR ATER

.BOYI helulnog in weeds. Alr bubbles indicate =
1 .

fading stvepgtu,

UD SR TR

. Tarzan fianisheg crocodile. (STOCK)



3768X22-366X1

386-LLA

38641B~-386X2

38643

3864134

3864BCD

386L3E

386L3E

BEGLEN=306L7 -

UNDERVATER . QW - -
Boy about to give up. Tarzan swims swiftly

into scene, grabs Boy, cdrries him up to
surface.

ouT

CLOSE SHOT - TARZAN - RIVER SURFACE
Tarzan comes to surface with Boy in his arms.

Boy is limp, Tarzaan quickly cuts Boy's bonds
and looks down river.

QUT

LONG SHOT ~ DOWHN RIVXZR - PROT TARZAR'S AIGLE
The village fleet and the remainder of the

original. dozen canoes, now Jjoined, race down-~
stream, natives paddling nadly towards village.

CLOSE SHOT - TARZAN

Tarzan holds Boy in arms . Desperately, he

- gives his call.

A FLASH (STOCK)

of ‘elephants charging cut of Jjungle into
river, Call of Tarzaa over scene.
MED., SHOT - RIVER HANK

Buli and her two companions charge into
river., Call of Tarzan over scene. :

CLOSE SHOT - TARZAN AWD BOY

Boy is now recovered, Tarzan rinishes his =

call and starts. of? for canoes, swimming
swiftly. Boy follows him more slowly.

ouT,
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Cni}cc 586-X8 HED. ouOT - UPPER RIVER - 0'DOUL AJD TUNE
"’/ 41 . '

Soaking wet now, they are back on their bellies
on the log., Tney come into view of battle.
Tarzan's call over scene.

386~-X9% . - MED. LONG.SHOT - FLEET OF CAINOES
(AS SEEN BY 0'DOUL)

The combined canoes, now massed together,
- move down stream with Jane in the thick of
them.

386-X10 CLOSE ANGLE - O'DOUL - TUMBO

O'doul, in his rage, gets to his feet on log
again, waves limb he has broken off tree.
Tumpbo clings to unsteady log.

_ O'Doul (waves club)
Defy 'em, Mrs. Tarzan! Defy tem till I get there
with me shillelaght
O'Doul loses his balence in the excitement,
- tips log, and he and Tumbo are thrown into
water.
386-X10% to 386-X10C  QUT |
386—XlQCl  CLOSE SHOT - TARZAN SWIMMING (STOCK)

‘He reaces through water.
386-X10C2 ~ CLOSE SHOT - BOY SWIMMING

386-X10D . WIDE ANGLE - RIVER DOWNSTREAY

A dozen elephants head into savage fleet,
blocking its progress. The chief waves,
shiouts frantic directions. The fleet turns
at right angles, heads for shore.

386-X10E MED--SHOT AT SHORE

Another group of elephants charge out of
Jungle, drtve toword flent - flect in fore-
ground of hot. Canoes stop, panie beging.
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#3 - 386-u10F - CLOSE 3HOT -~ JANE
Change . _
n/1/4L | Strained, anxious, but more hopeful now,

she looks about her.

586-X10G MED. SHOT - TARZAN (STOCK) .

He churns downstream at top speed.
386-X10GL CLOSE SHOT - BOY SWIMMING

386~X10H MED. CLOSE SHOT - CROCODILES

Three or four swim swiftly downstream.

386-X10HL FULL SHOT - CANOES
Confusion grows as elephants drive'closer.

Natives see Tarzan coming, shout, wave their
spears in nis direction.

386-X10H2 MED. SHOT - TARZAN SWIMMING (BOY MOT IN SCENE)

He looks at fleet seen in b.g., suddenly
sublneres.
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Chg, 38610113 MED. CLOSE SHOT - CAWOES _
Y -1-41 ' : : '
v - Chief shouts orderse. A-dozen natives leap into

water with drawn knives, submerge.

386X10H4 - CLOSE SHOT - JANE

Her face is taut, strained.

386X10H5 - . CLOSE SHCT - T4RZAN - UNDERWATER

He grappleé hatives who attack him, disposes
nt twn,

. 386X1CHG MED. SHOT - BOY SWIMMING

He nea’s scene of battlo. He looks off, sub-
merges. '

386X10H7 MED. SHOT - UNDERWATER
Tarzan disposes of two more natives as last
two attack him. Boy swims into b.g. Tarzan
is finishing off last two natives when a third
pops up, atuvacks him from rear. Bcy-swims up,
- grabs native by hair., Tarzan turns and
finishes him off.

Tarzan and Boy swim swiftly away.

386X11 MEDs SHOT = FLEET

Savageé in uproar now. Jano's canoe is
suddenly capsized. All are spilled into water,

| 836Q2  CLOSK SHOT - JANE - -

helpless, bound, she flounders in water,

386X13-
386X1.4 ouT
386X15 | WIDER ANGLE - RIVER AT CANOES

Elephants ottack, Natlves now mill about in
completo panic, ' '
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- .Chg. 386X16 UNDERJATER SHOT ~ TARZAN AiD BOZ
7-1-41 | - o

. Tarzan swims to Jane, draws her down, cut her
bends. Boy helps. They swin off underwaters

agex17 WIDE ANGLE - RIVER - FLASH OF GENERAL MELER

386X174 A CANOE - MED. CLOSE SHOT | |
‘An elephant swims toward canoc, Two natives in

canoe raise spears, Elephant disappears under
water, '

386X17B  ANOTHER ANGLE - SAME CANOE
Canoe rises in water - elephant's back under-

neath it, ¢anoe is tumbled from elephant's back
into water. ' S '

38e6x17¢ ‘MED. SHOT - NATIVES TN WATER

Crocodiles seize them, drag them down into water.

386X17D MED. SHOT -~ THE THREE SMAIL ELEFPHANTS - SWIMING
TOGETHER :

They butt canoo, smasghing it, and sending
natives epilling into water.

386X18- . ouT
386X22 o
386X23 'MED. CLOSE SHOT - O'DOUL AND TUMBO

v

in battle now. Back on log, O!Doul stands,
balancing himself precariously. Loy moves
swiftly dowii toward a small canoe, manned by

two savagas who stand with gpears poised rendy =
for O!'Doul. 2

Cne savage lets his spear go. O!Doul ducks,
escaping spear but almost tumbling into watexr,
He recovers, brandishes his club in a new rafe.

: 01D
Broar thra ?gm}:u“gu§nl
Humphd '« me proan iather used to use stic like
theg t0 plck his teeth with? | ESNTINUEDs
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386X23

386X23A

Now,

11.9C
CONTINUED (2)

OtDoul (cont'!d)
. (seecond savage hurls spear =~ 0!'Doul
. ducks it)
me littler chlpoers, I'm goin' to braln yei

As he cries out, the log turns and he-loses
his balance and is spilled into river, Tumbo
is spilled in with him,

WIDE ANGLE - FLASH - BATTEE

Elephants have wrought havoc, are cap51z1ng

canoes, 4 scoro of “natives flounder in water.,
Crocodiles go after nativess Some natives are
seized, dragged under water. '
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590-X2

590-Y3

590~X3A

390-3B
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590-X4

119D
ouUT
MED. CLOSE SHOT - UNDERVATER - JuNE, BOY,
AND TARZAN

They swim underwater, rising toward surface,

MED SEOT - SURFACE OF RIVIR

Jane, Boy, and Tarzan pop up on surface,
look around them. They see the battle is over.

oUT

101Z SHCT - RIVER A5 SEE BY JANE, BOY,
AYD TARZAN '

The river is littered with wreckage. Thae
last oy the savage cunoes are .gseen flecing
aown strecam with the elephants arter them.

OUT -~

CLOSE 'S:H0T - RIVER SURNACE - JANE, BOY,
AID TALZAIT

Tarzan, trcadin:, vatcr, pointe exceitedly un-
streant, June looks in dlircction indicated.

1ED. SEOT ~ O'DOUL AWD TWIZ0

(A4S OWLT A7 TARZALT)

C'Doul has olimhed baoir aboard his log.
Twabo 1s wolding onto Lo,  Suddenly a
crocodlle pops up oul of novincre, ;o0cg
for Tuabo.
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CLOSER AFGLE ~ O'DOUL AND TUMBO

0tDoul gets to his feet on log, waving
his tree limb.

- 0'Doul (brandisning tree limb)

Get out o'here, ye - ye cowardly beast!

-0'Doul in his excitement loses his bal-

ance, tips log, tumbles into water and
almost into crocodile's jaws. As 0'Doul
pitches into water he shoves his club -
before him., It jams into open jaws of
crocodile, keeps jaws from shutting.
Crocodile, in helpless rage, lashes
vater, disappears. .

0'Doul (sputtering in water -
waves fist after crocodile)

Ye may be a monsterr to the local inhabitants
but ye're Jjust another lizard %o O'Doul!

390-X6

391

WIDER ANGLE - TARZAN, BOY, AND JANE
Relaxed, ha ppy, all'laugh at O'Doul's

antics --

DISSOLVE TO:

0UT
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! Tarzan

WIDE ANGLE = HILLTOP - MORNING

. No, 3. 391-X1-X2 OUT
"\ Chgs.,
/ £=B0-41  391-X3 FADE IN:

: :
Led by Timba, Tarzan, Jane, O'Doul, Boy,
Tumbo, Cheeta and Buli come to stop at crest
of hill, Tarzan carries O'Doul's belongings
in a sack and also a huge melon, the size of
a waterinelon, A long, beautiful valley stret-
ches before them, '

. Tarzan helps O'Doul'upon elephant,

. ‘Jane ‘
Timba will take you to the edge of the jungle, Mr,
O'Doul, Your way will be easy from there on. _

Tarzan passes up sack with O'Doul's belong-
ingsy then the huge melon., The melon has

~ been split in halves, put together again, and
tied with thongs., O'Doul has a hard time
liftinz it to elephant's back, -

0'Doul (as he struggles with melon)
Now what on earth may this be? It's & large an!
ponderous fruit, it is -=

Jane (smiling) '
It's a bon voyage basket - jungle style,

~ 0'Doul
Thankee, lla'am, thankee,

_ Jane (moved)
de're going to miss you, Hr. O'Doul,

- Tarzan suddenly holds up his hand,

_ _ Tarzan (imprecsively)
Tarzan find friend,

. O'Doul (deeply moved - takes hand)
It's me that's found a friend - an' the Lest.
_ (to all)
I there were more folk like ye in t'ic world, it'd -
 be a sweet an' smilin' plece., I'1l never forget
yE| . :
Tarvan - as 1 the seene's rettin: too much
Lor him =~ slaps Timba'yu flank. The elephant
S dusbers ofy, heads down valluey,

- . 0'Doul (¢hoking = waves back)
Goodbye - an' heavin bless ye, all,

CONTINUED: -
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CONTINUED (2)

' Boy and Jane (waving)
(:roodbye Mr O'Doul, -
A safe journey and good luck - axways.

Jane, Boy and Tumbo all have tears in their
eyes. Tarzan stands gravely erect beside.
them, They wave, Cheeta, to sec better,
finds a smooth tree limb on ground, stands
it up, climbs it,

ouT
CLOSE SHOT - CHEETA

She balances herself on top of stick, waves.,

MED, CLOSE SHOT - GROUF WATCHING O'DOUL GO

Boy :
Wouldn't you like to see ir, O'Doul's face when he
finds the melon is filled with gold.

_ Tarzan
0'Doul laugh - then cry.
.. Boy
He'll be rich, won't he?

Jane (nods)
And he'll never tell where his riches Came-from.
You may be sure of that,

Tarzan (quietly)
Tarzan sure,

CLOSE SﬂOT - TURBO

Tears down his cheeks, limply waving.,

_ ‘ Tumbo (brokenly)
F-friend,. "

ILONG SHOT - FROM HILL TOP

O'Doul down the valley waves a last goodbye.,
All on hilu tog wave back, C'Doul disappears
wnongs trecs, arsul, Jalw, boy Tuibo  und

Iuld turn away from vgllov. Quictly, they
start for home, '
Cheeta tumbles down from stick, hops afler thou,

FADE OUT,



