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FADE | N:
| NT. WASHI NGTON MUSEUM - DAY
The saddest eyes you ever saw.

We are looking at an El G eco drawing. It is a study for
one of his paintings.

PULL BACK TO REVEAL - -

A bunch of art students are doing sketches of the eyes,
t he el ongated fingers, the slender hands El G eco drew so
brilliantly.

Most of the students are around 20. A couple of suburban
housew ves are there too.

And one ol der nan.

This is LUTHER WHI TNEY. M d 60s, very fit, neatly
dressed. At quick glance, he seens as if he mght be a
successful conpany executi ve.

As we watch himdraw we can tell he is capable of great
concentration. And patient. Wth eyes that m ss
nothing: He has pilot’s eyes.

We'll find out nore about himas tine goes on, but this
is all you really have to know. Luther Witney is the
hero of this piece. As we watch himdraw --

Lut her’ s sketchbook. He is finishing his work on the
eyes, and he’s caught the sadness: |[It’'s good stuff.

Luther. [It’s not good enough for him He |ooks at his
wor k a nonment, shakes his head.

G RL STUDENT
Don’t give up.

LUTHER
| never do.

G RL STUDENT
May | ?

She’'s indicated his sketchbook. He nods. She starts
t hunbi ng t hr ough.

The sketchbook as the pages turn.

Detail work. Eyes and hands. The eyes are good. The
hands are better. Very skillful.

( CONTI NUED)
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1 CONTI NUED:
The G RL hands it back. Inpressed.

G RL STUDENT
You work with your hands, don’t
you?

CLOSEUP - LUTHER

An enigmatic smle. Now, fromthat --

2 EXT. RED S BAR - DAY

A nice working class part of town. Nothing fancy here
but there’'s a pleasant feel. The streets are clean, the
houses neat and wel | tended.

Lut her, carrying his sketchbook, wal ks along. It’s
afternoon now. Up ahead is a local bar: RED S.

3 I NT. RED' S BAR - DAY

Lut her walks in. Nothing fancy here. Strictly working
class. And relatively enpty. An overweight bald man
Lut her’s age works behind the bar. This is RED. They
are good enough friends not to ask each other questions.

LUTHER
(as they nod to
each ot her)
Redhead.

RED
Lut her .
(as Lut her hands
hi m a vi deot ape)
Your life would be a whole | ot
sinmpler if you could learn to
operate a V.C R

LUTHER
My only failing.
As he turns --
4 EXT. NEI GHBORHOOD - LUTHER S HOUSE - DAY

A street of small row houses. Cean, well tended.

Lut her wal ks toward one. Later in the afternoon. He
carries half a dozen small shopping bags, fromthe

mar ket, the hardware store, the drug store, the cleaners.



EXT. LUTHER S HOUSE - DAY

A terra cotta planter to the right of the front door.
Lut her shifts his packages, tilts the planter slightly,
bends down, pulls out a key, inserts it in the front
door .

I NT. LUTHER S HOUSE - KI TCHEN - DAY

as he enters. Neat, tidy. A Cuisinart, a cheese slicer,
| ots of other nice equipnment. As he begins putting food
away - -

I NT. LUTHER S HOUSE - DI NI NG AREA - NI GHT

Evening now. Table set for one. A single candle.
Beside the candle is Luther’s sketch pad. Now Lut her
hi msel f nmoves INTO VIEW carrying a tray. He puts it
down.

A gorgeous onelet is on a fine china plate, parsley
sprinkled neatly on top. An elegant green salad is on
anot her plate, covered with thinly sliced parnesan
cheese. An expensive water pitcher, a |lovely gl ass.
Clearly, a great deal of thought has gone into dinner.
Luther lights the single candle. W are now aware of a
phot ograph nearby. The picture is old. A pretty little
girl stands in the center, smling. Her nother stands
alongside, smling too. A man is with them | ooking at
them happily. It’s Luther. Wen he was young.

Lut her studies the photo a nonent. Then he turns, | ooks
out the w ndow.
POV SHOT - SLIVER OF MOON

is visible. Lovely. Peaceful.

LUTHER

Now Lut her opens the sketch pad, quickly flips past the
hands and eyes and faces --

-- we are |looking at sonething totally different: a
mansi on.

HOLD ON Lut her’s draw ng of the mansion.
KEEP HOLDI NG
PULL BACK to reveal --
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EXT. SULLI VAN MANSI ON - NI GHT 10
In the moonlight -- it |ooks exactly like his draw ng.
But no draw ng could convey the size of the place -- we

are | ooking at ten thousand square feet. Walth and
power .

W're inrolling hill country. The mansion is dark
Totally deserted. Silence.

Now a sound - TIRES ON GRAVEL. A car cones rolling I NTO
VIEW The notor of the car has been turned off. The
lights of the car have been turned off. The car slides
to a stop. Again, silence..

HOLD ON mansi on, a couple of hundred yards away. There
is asmll field between the car and the estate. Now --

EXT. SULLI VAN MANSI OV I NT. LUTHER S CAR - NI GHT 11

A man hol ds bi nocul ars, studying the place. He wears
dark clothes, tennis shoes. He puts down the binoculars,
begins to snear his face with black canoufl age cream --

-- it’s Luther, and he’'s been a professional thief his
entire life. He's a three-tine |oser, but his |ast
sentence was so long ago and his skills are now so vast,
so refined, that it is unlikely he will ever get caught
agai n.

EXT. SULLI VAN MANSI ON - GROUNDS - NI GHT 12

The grounds as Luther glides through it. He wears a
backpack

The night is cool.

He stops. All that separates himfromthe mansion nowis
a stretch of gorgeous |lawn. Except for Luther, it isn't
gorgeous -- it’s no-man’s | and.

One final check of his surroundings -- then he sets off,
in graceful notion, long strides eating up the ground.
He makes no sound at all.

EXT. SULLI VAN MANSI ON - FRONT DOOR - NI GHT 13
Thi ck wood with reinforced steel.

Lut her stops by the door, takes off his backpack, opens
it. He puts on plastic gloves that have a special |ayer
of padding at the fingertips and palnms. Now he takes a
key, inserts it in the front door, turns it, and the

i nstant he pushes the door open -- ZOOM TO
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| NT. SULLI VAN MANSI ON - FOYER - N GHT 14
The infrared SECURI TY DETECTOR -- it imedi ately starts

to BEEP and you can see the seconds bei ng counted down:
forty, thirty-nine, thirty --

CUT TO

LUTHER 15

-- in his_hands now i s an automati c screwdriver, no nore
t han six inches long --

-- he sets to work on the security panel that is inside
in the foyer next to the front door.

The screwdriver undoes the first screw, the second --

CcuUT TO
SECURI TY DETECTOR 16
Thirty-one, thirty, twenty --

CcuUT TO
SCREVDRI VER 17

Now the third and fourth screws are in hands and he lifts
the security panel away.

The BEEPI NG sound i s constant --

-- and getting | ouder.

A tiny device, no bigger than a pocket calculator. It
has two wires protruding fromit. It is, we are about to
find out, a tiny conputer. Luther holds it |ike a baby.
CUT TO
SECURI TY DETECTOR 18
Ei ght een, seventeen --
CUT TO
LUTHER 19

probing with the wires into the heart of the security
panel .

( CONTI NUED)
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The BEEPING i s LOUDER still.

The security panel. Luther is attenpting delicate work
and it’s dark so it isn’t easy but he continues to probe
with the wires and --

CUT TO

SECURI TY DETECTOR
El even, ten --

CUT TO

LUTHER

and he’s got it attached!

COVPUTER

Now t he face of the tiny conputer is alive with nunbers
-- they fly by nmuch too fast for us to make them out
clearly.

CUT TO

SECURI TY DETECTOR
Four, three, two --

CUT TO

FACE OF TI NY COVMPUTER
as five nunbers lock -- 7 -- 13 -- 19 -- 8 -- 11 --
The BEEPI NG sound di es.

CUT TO

LUTHER

A gl ance across the foyer -- the lights of the security
detector go fromred to a warm | ooki ng green.

Saf e.
( CONTI NUED)
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He allows hinself to exhale. Then he’s busy again,
unhooki ng the conputer. His fingers, as always, work
qui ckly, precisely.

| NT. SULLI VAN MANSI ON - FOYER - NI GHT

The foyer as Luther, once again carrying his backpack,
noves across it. Behind him the front door is again
shut, the security panel back on, screws all in place.

It’s as if he hadn’'t been there at all..

| NT. SULLI VAN MANSI ON - STAI RCASE - NI GHT

Lut her wal ks quickly up -- and here we get a sense of the

vast size of the place -- it feels bigger inside than it
| ooked in the noonlight.

A Van Gogh at the head of the stairs. Luther noves past
it, then stops, goes back, studies the painting. It’'s a
| ate one, when the madness had himand things were
sliding away. Very sad.

Lut her looks at it admringly for another nonent --

-- then surprisingly he raises his hand, and for just an
instant traces the lines of the painting in the air, as
if trying to figure out how the magi c was done, as if
getting ready for his next nuseum session --

-- then al nost grudgi ngly, he noves on, up toward the
third floor.
| NT. SULLI VAN MANSI ON - THI RD- FLOOR LANDI NG - NI GHT

Here's a Hopper. One of the great ones, filled with an
over poweri ng sense of being alone --

-- Luther stares at it alnost in awe, whispers "wow, "
noves on.

| NT. SULLI VAN MANSI ON - HALLWAY - NI GHT

Lut her, wal king down the third-floor corridor.

The corridor walls. No paintings here -- instead we see
a series of framed photographs. The first is of a baby
girl, the next one of the same child at three.

We watch the child grow up in these photos. At ten she

is already pretty. At fifteen a stunner.
( CONTI NUED)
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CONTI NUED: 28

Not a cl assic beauty by any means, she is turning into,
if you wll a latter-day Ann-Margret. The kind of girl
you ached for in high school. The perfect cheerl eader.

These are pictures, we will come to know, of Christy
Sullivan. A high school graduation shot at eighteen, a
shot in front of a Burger King at twenty.

CLOSEUP - WEDDI NG PHOTOGRAPH

Christy, looking just fabulous, is 24 and smling
happily. W can only see her face and the weddi ng veil
here. Now --

PULL BACK to reveal --

A glorious and expensive white wedding dress. Christy
hol ds a bouquet of flowers. Breathtaking.

KEEP PULLI NG BACK

And now we can see the groom Walter Sullivan. Wlter
is smling too, one armproudly around his |ovely bride.

Walter, it mght be noted, is eighty years old.

Lut her, staring at the photo, shakes his head. Now he
noves on.

I NT. SULLI VAN MANSI ON - MASTER BEDROOM - NI GHT 29

Lut her opens the DOOR. It SQUEAKS. He goes inside,
closes the door firmy. Next, he puts his backpack down,
t akes out a | ow power non-glare work light, sets it up.
Now he | ooks around. A huge room a gigantic canopi ed
bed.

A ni ghtstand al ongsi de, which contains a small silver
clock, three Danielle Steel novels piled neatly one atop
the other, several nore photos of the happy couple --

-- and an antique silver-plated |letter opener with a
thi ck | eat her handl e.

Luther. He studies hinmself in front of a very large
full-length mrror across fromthe canopi ed bed.

Now we realize something -- he isn't studying hinself,
he’s studying the mirror itself.

He turns, goes to the sitting area where there are chairs
and a sofa and a large TV and VCR

( CONTI NUED)
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Three renotes on a side table. Luther carefully picks up
the m ddl e one, crosses the roomw th it, points it at

the large mrror, clicks once --
-- and the mrror swngs silently open.

Aroomis revealed. Al we can see of it so far is this:
There is an arnchair in the mddle facing where the
m rror had been.

Lut her turns back toward the sitting area, the renote
hel d in his hand.

The side table. Luther puts the renote down -- very
carefully. In the exact position it had been. Now he
t akes a nonent, blows on his hands, rubs them together.

Then -- Luther takes a coll apsible duffel bag out of his
backpack, noves with the work light into the reveal ed
room - -

I NT. SULLI VAN MASTER BEDROOM - VAULT - N GHT 30

It’s a vault! And it’s FULL! There's cash, naturally,
piles of the stuff. Plus all kinds of other val uables
we'l|l get around to.

Luther’s a little stunned -- it’'s nore than he hoped for.
He gl ances at the arncthair -- there is a renote on it
that is identical to the one he replaced at the side

t abl e.

Now he opens his duffel all the way and sets to work.
First the cash goes in -- all neatly bundled. Large
denom nations. Lots of bundles. Next are a series of
sl ender boxes --

The first box as Luther opens it.

Jewel ry.

Into the duffel it goes.

Lut her, enptying nore jewelry boxes into the duffel. And

still nore. As he continues to do this --
| NT. SULLI VAN MASTER BEDROOM - NI GHT 31
All is quiet. High on a wall, the security |light beans a

friendly green.

Now, from sonewhere, a distant sound. LAUGHTER? Was it
| aughter? Doesn’t matter, it’s gone.
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I NT. SULLI VAN VAULT - NI GHT 32

Lut her has noved deeper into it -- he’'s finished with the
jewelry. Now he’s exam ning piles of bonds.

Into the duffel they go.

He takes a breath, glances around. Perfect.

Coins. Antique ones. They disappear into the duffel.
Stanp books. Gone into the swelling duffel.

Lut her as he hears now the DI STANT LAUGHTER. Not so
perfect.

| NT. MASTER BEDROOM - NI GHT 33
He noves quickly out of the vault, takes a step toward

the door -- the GGEAINGis getting LOUDER, closer. Two
people. A man and a wonan.

Lut her stops, nutters "shit!" -- glances around -- No

pl ace to hide. Luther, grabbing his backpack, noves into
the vault, turns off his work light, and shuts the door
with the renote. The DOOR CLI CKS - -

| NT. SULLI VAN VAULT - NI GHT 34
-- Luther is alone in the darkness.

A burst of LAUGHTER now. G ow ng nearer still.

Lut her noves into the back of the vault, crouches down,
doing his best to hide behind the arncthair. Trapped,

Luther waits in silence, trying not to breathe..

Now he can hear a SQUEAK -- the BEDROOM DOOR has opened.

HOLD.
| NT. SULLI VAN MASTER BEDROOM - NI GHT 35
Dark -- except for a slant of light fromthe hall outside

t he open bedroom door.

Two people are briefly visible as they enter, a MAN and a
WOMAN.  The CLINK of GQASS. Stifled LAUGHTER

The Wnan cl oses the bedroom door.
Dar kness agai n.

And now t he LAUGHI NG sound increases. G GAING really.
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| NT. SULLI VAN VAULT - NI GHT 36
Luther in the pitch-black vault. The G GGING is MJTED
but it is there. He is starting to perspire.
| NT. SULLI VAN MASTER BEDROOM - NI GHT 37

The woman flicks on the lights and as she does --

| NT. SULLI VAN VAULT - NI GHT 38
Luther as the burst of light hits himlike a fist -- and
it’s over.

Lut her blinks, confused, |ooks around --
-- because it isn't over, he hasn’'t been caught.

The door to the vault is suddenly gone. Luther is
staring straight into the goddamm bedroom

Because the door is a two way mrror. Nowit's as if he
was wat ching the bedroomon a giant TV screen.

Just a few feet away, just outside the door.

Where things are clearly starting to heat up

Lut her noves to the arncthair, sits. There is nothing to

do now but wait. He settles in.

| NT. SULLI VAN MASTER BEDROOM - NI GHT 39
They are staring at each other.

We have seen the woman al ready -- she’s CHRI STY SULLI VAN.
But the pictures in the corridor did not do her justice.

This is a fabul ous-1oo0king twenty-five-year-old wonman.
Long, golden hair, a round face that sets off her deep
bl ue eyes, a tanned, curving body. A bare-shoul dered

bl ack dress. An expensive neckl ace.

One nore thing: she is staggering drunk.

The man is ALAN RI CHVOND, weal t hy, successful, handsone
and fit. Md-forties. He wears an elegantly-cut suit.

Two additional points: (1) Richnond is clearly not the
husband in the weddi ng photo. (2) He is drunker than she
is.

( CONTI NUED)
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Ri chnmond carries a vodka bottle and two tunblers. He
fills them gives one to her.

They touch gl asses. Down the hatch. Tight |aughter.
He | ooks at her.

She |l ooks at him There's a |lot of sexual tension in the
air.

But now he begi ns | ooki ng around, checking things out.
She spots this.

CHRI STY
(drunk)
It’s okay -- | told himl was
sick -- anyway, he’'s gone --

rel ax. ..
He nods then, nore at ease. And he blows her a kiss.

She catches it -- and now she starts to parade for him
Her body noving very slowy.

He pours hinself another shot, chugs it, watches. Now --

I NT. SULLI VAN VAULT - NI GHT

Lut her suddenly terrified and we find out why.

| NT. SULLI VAN MASTER BEDROOM - NI GHT

Christy, funbling with her necklace, |ooks across the
room - -

What she’s |looking at: the side table with the renote
t hat opens the vault.

I NT. SULLI VAN VAULT - NI GHT

Luther, frozen, as Christy starts toward the table.

| NT. SULLI VAN MASTER BEDROOM - NI GHT

The table and the renote waiting there.

I NT. SULLI VAN VAULT - NI GHT

Lut her, nmouth dry...
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| NT. SULLI VAN MASTER BEDROOM - NI GHT 45

Ri chnond, reaching out for her, then as she passes him
he takes her by the hand --

-- and now they are dancing, their bodies pressed
together. They nove slowy. She hunms. He tries to get
fancy, spin her with one arm --

-- no good. They're too drunk for it, starts to | ose
bal ance, separate.

They giggle. Smle at each other. Now Christy manages

t o unhook her neckl ace, and as she starts to drop it in

the drawer of the nightstand --

| NT. SULLI VAN VAULT - NI GHT 46

Luther. A genuine sigh of relief --

-- which suddenly dies --

| NT. SULLI VAN MASTER BEDROOM - NI GHT a7

Christy, as she spins toward the table again, still with
t he neckl ace in her hand.

I NT. SULLI VAN VAULT - NI GHT 48

Lut her, and there’s nothing he can do now but wat ch.

| NT. SULLI VAN MASTER BEDROOM - NI GHT 49

Ri chnond, watching too, enptying the vodka bottle into
his tunbler, chugging it down and now. ..

The table as Christy reaches out, grabs a renote, turns.

I NT. SULLI VAN VAULT - NI GHT 50

Lut her dead in the water because --

CHRI STY' S 51
poi nting the goddamthing at him--
-- and as she CLICKS it --




) B(
52

53

54

55

56

ABSCLUTE POAER - Rev. 5/16/96 14.
I NT. SULLI VAN VAULT - NI GHT 52

Lut her, and for a nonent, he’'s |i ke a goddam deer caught
in the headlights --

-- but now here cones another sigh of relief and we find
out why.

| NT. SULLI VAN MASTER BEDROOM - NI GHT 53

Suddenly there’s ROVANTI C MJSI C PLAYI NG -- she’s turned
the STEREO ON. Christy starts humm ng, replaces the
clicker, drops the necklace in the drawer.

Then they are into each other’s arnms. Their bodies
press. Their bodies sway. He noves a hand to her
breasts --

-- Christy breaks | oose, shakes a finger at him as if to
say, "naughty, naughty" --

-- then with one hand, she pulls a zipper down. The
dress falls off her body. Her breasts spring free. She
is wearing only her panties now and high heels. And a
sm|e.

She is stunning | ooking and she knows it and nen have

al ways gone nuts over her and she knows that too. And
Ri chnond can’t resist her either, goes to her, bends her
back, caresses her neck, begins sucking her nipples.

Chri sty noans.

| NT. SULLI VAN VAULT - NI GHT 54
Luther, in the chair, enbarrassed, averting his eyes.

But the MOANI NG fromthe other room GROANS LOUDER, nore
i nsi stent.

| NT. SULLI VAN MASTER BEDROOM - NI GHT 55

Christy, pulling away for a nonent, starting to work at

Ri chrmond’ s tie, shakes himout of his suit jacket,
reaches for his belt, loosens it. She is working at his
shirt buttons now and their breathing is audible and in a
nonent he is down to his boxer shorts and then her
panties are off, her shoes kicked away and they are near
the vault mirror now As they approach it, they stare at
t hensel ves.

I NT. SULLI VAN VAULT - NI GHT 56

Lut her, nmoving farther back in his chair as their faces
are just a couple of feet away --
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| NT. SULLI VAN MASTER BEDROOM - CLOSEUP - CHRI STY - N GHT 57
as Richnond’ s hands nove across her wondrous body and she
is hot and drifting into drunken fantasy and her eyes

cl ose and --

CLOSE ON RI CHMOND

as his eyes are open --

-- the ook on his drunken face is scary.

I NT. SULLI VAN VAULT - N GHT 58

Lut her, transfixed by that |ook, transfixed and worried.

I NT. SULLI VAN MASTER BEDROOM - CHRI STY AND RI CHMOND 59
IN CLOSEUP - NI GHT

| ooki ng at each other now, and she is smling happily and
| ooking at himand he is smling happily and | ooki ng at
her, and whatever was on his face just before has gone.

| NT. SULLI VAN VAULT - NI GHT 60
Lut her, watching as they turn for the gigantic canopied
bed.

| NT. SULLI VAN MASTER BEDROOM - NI GHT 61
The bed as they stop alongside it and kiss -- it’s their

first. And her arnms go around his neck and she holds him
i ke that, her eyes shut tight --

I NT. SULLI VAN VAULT - NI GHT 62

Lut her -- watching because Ri chnond's eyes are not shut,
they are wi de open and they stare at the mrror and the
awful |l ook frombefore is back, only worse, and then

wi t hout warning, he grips her buttocks roughly --

-- and slaps her hard on the ass, over and over and
Christy is shocked, surprised, pulls away. Ri chnond
smles at her sweetly.

Christy. Shaking her head.

Ri chnond. He continues to smle, makes a courtly
gesture, kissing her fingertips in apol ogy.

( CONTI NUED)



62

63

64

16.
CONTI NUED: 62

Christy. She smles in acknowl edgenent and they nove
onto the bed. She pushes hi mdown and straddl es him

Ri chnmond, fromher PO NT OF VIEW-- a wonderful | y-
handsonme man.

Christy, fromhis PONIT OF VIEW A glorious, vibrant
young woman. She smles, touches her lips to a finger,
reaches out, touches the finger to his nouth.

It’s a sweet nonent.
They smi | e.

Then he reaches up, and wi thout a word, grabs her breasts
and squeezes and twists thembrutally and Christy is
shocked and she tries to make himstop but he won't, and
she cries out in pain but he still won’'t stop so she
slaps himin the face. He slaps her back, viciously,
right in the mouth and now there is blood m xing with her
lipstick and she rolls off the bed onto the fl oor.

Christy sits there stunned.
CHRI STY
(slurred)
You fucking bastard.

And on that --
Ri chnond, standi ng now, reaches down to help her up
Christy hesitates, finally takes his hand and as soon as
she is on her feet --

Christy, kicking himwith all she has, in the stomach.

I NT. SULLI VAN VAULT - NI GHT 63

Lut her, silently appl audi ng.

| NT. SULLI VAN MASTER BEDROOM - NI GHT 64

Ri chnond, the air nonmentarily out of him falling
drunkenly to the floor, stunned for just a nonment and
clearly in pain, but he is a big man and he is strong and
he grabs her ankle, yanks, and then both are | aboring on
the floor and Christy kicks himagain and again --

-- but he will not release her ankle. Each kick only
i nfl anmes his drunken rage.

( CONTI NUED)
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RI CHMOND

(very slurred --)
You little whore --

And now they both try and stand.
Nei t her one does it gracefully, neither one does it
qui ckly, but Richnond gets there first and as soon as he
is on his feet he begins to strangle her.

Christy, gasping, terrified, she claws at his armnms, her
fingers scratching deeply --

-- but he wll not let go.
She tw sts and jerks her body --

-- no good -- he continues to tighten his grip on her
t hroat --

-- and spreads his legs for better bal ance.

The bed table, as Christy, beyond desperation reaches
around for sonething, anything -- her fingers finally
close on the letter opener and in one wild stroke, she
sl ashes his right arm

Now he |l ets go. And stares, stunned, at his bl eeding
arm

Then he crunches her flush in the nouth, a brutal blow,
and bl ood pours from her nose and nouth and if she
weren’'t so scared, maybe it woul d have stopped her, but
it doesn’'t -- because sonehow she manages to maintain
bal ance --

-- and knees himall she has, in the nuts.

It’s over -- Richnond falls to the floor, helpless. He
lies on his back, holding his crotch.

But it isn't over. Christy, blood pouring down her face,
stands over him the letter opener still tight in her
hand.

And in her eyes you can see it, the homcidal rage --

-- and she drops to her knees beside him --

-- and Richnond can only |lie there, watching her --

-- and she gets a better grip on the letter opener --

-- and Richnond still only lies there, watching her --

( CONTI NUED)
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-- and she raises the |letter opener slowy very high
above her head, the point ainmed at his heart --

-- and Richnond screans one tine --

-- and as Christy starts to kill him two well-dressed

men i n business suits burst through the bedroom doorway,
GUNS in their hands, and they BLOW HER BRAI NS COUT before

t he opener reaches Richnond’ s heart. ..

| NT. SULLI VAN VAULT - NI GHT 65
Luther, in SLONMOTION and this is what he does --

-- he reels back in the chair, eyes w de, jaw sl ack
nmout h open --

-- this is a man who has seen everything but nothing has
prepared himfor this --

-- his arnms flop over the arnms of the chair, his body
| oses strength, he tries to | ook away, can’t --

-- and this is what he sees --

| NT. SULLI VAN MASTER BEDROOM - NI GHT 66
Christy, fighting for another instant of life --

-- no chance --

-- the two bullets have shattered her brain, her eyes

roll up into her head, the letter opener drops to the

rug, she collapses like a rag doll --

-- and bl ood is everywhere.

I NT. SULLI VAN VAULT - NI GHT 67

Luther. Back in regular notion now. Pale, barely able
t o breat he.

| NT. SULLI VAN MASTER BEDROOM - NI GHT 68
The two well -dressed nen in business suits.

BILL BURTON is the nore form dable. M d-40s, he | ooks
like a retired tight end. No body fat. Intimdating.
But right now he is shaking and he can't stop it. He
puts his gun away, goes to Ri chnond.

( CONTI NUED)
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TIMCOLLIN is closing in on 30. Handsone. |n wonderful
shape. Burton is nore physical, Collin nore lethal. He
puts his gun away, goes to Christy.

Richrmond is trying to sit. He is as drunk as before but
now he is also close to shock. He reaches over, nmanages
to pick up the bloody |letter opener.

RI CHMOND
Kill her?

Collin, by the body, nods.

BURTON
No choice in the matter

H s words are efficient but clearly, he has been rocked.
Ri chnond, staring stupidly at the letter opener. He
drops it back to the floor, tries to stand, can't.
Burton hel ps himback to the bed. Wich is when he
passes out cold.

Burton and Collin | ook at each other now.

BURTON
Jesus, Tim what did we do?

COLLI N
(echoi ng Burton)

No choice in the matter
| NT. SULLI VAN VAULT - NI GHT 69
Luther, staring at it all. The shock is still there but
so i s sonething new. anger. And on that --
| NT. SULLI VAN MASTER BEDROOM - NI GHT 70
GLORI A RUSSELL novi ng through the bedroom door.

Russell’'s 40, well-dressed, attractive and very snart.
Now she sees what’'s happened, stops dead.

Now she nmoves forward, |ooks at Burton and Collin. It's
very clear fromthe outset: these three are not

friendly.

( CONTI NUED)
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Ri chrond,

70

RUSSEL L
(to Burton and Col lin)
Do you realize what a shitstorm

we're in?
(beat)
Go on -- tell nme.
COLLIN
Nothing to tell. He screaned.
RUSSEL L

And you heard no sounds of
violence "til then?

BURTON
(beat)
Not hi ng we haven’t heard before.

on the bed, out. Russell studies his face as

Burton noves toward the tel ephone.

CLOSEUP -

BURTON

BURTON
Maybe | should call the police
now.
RUSSEL L
RUSSEL L
(soft)
Bill? Wy don’t you think about
t hat ?
(beat -- starting to

nove toward him
Take a second and just think about

t hat .
(closing in on Burton,
furious)

Think... real... fucking... hard.

He is strong enough to snap her neck with one hand.

BURTON
(backi ng away)
Probably not a good idea.

RUSSEL L
(taki ng charge)
kay -- here’s what happened
tonight -- poor Christy cane hone
alone and interrupted a burglary.
That sound | ogi cal ?
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I NT. SULLI VAN VAULT - NI GHT 71

Luther in the closet. He nods.

| NT. SULLI VAN MASTER BEDROOM - NI GHT 72
Burton and Collin nod, too.

RUSSEL L
W' re going to have to sanitize
this place.
(shaki ng Ri chnond)
Al an, did you have sex with her?

Ri chnond, eyes barely open

RI CHVOND
Don’ ... 'nenber...
RUSSEL L
Bill, you re going to have to
exani ne her.
BURTON

" mno gynecol ogi st.
RUSSEL L
(she takes nothing
from nobody)
| just nmade you one.

End of di scussi on.

| NT. SULLI VAN MASTER BEDROOM - NI GHT ( LATER) 73
A clock on the side table beside the three clickers.

There is the sound of a VACUUM -- it’'s |ater now

The place is incredibly changed. Christy is lying as
before -- except now she is fully dressed. The bed has
been made with clean sheets. There is a |arge black
garbage bag that Collin shoves the sheets in, dunps in
Christy’'s jewelry. Burton is VACUUM NG t he rug.

Richrmond is visible, still in terrible shape, finishing
putting his clothes on in the open nmaster bedroom

Everyone wears gl oves.
Everything that is incrimnating is gone --

( CONTI NUED)
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-- except the letter opener, which has been put in a
clear plastic bag. Collin reaches for it, starts to dunp
it in along with the sheets and the jewelry.

RUSSEL L
|1l take that.

COLLIN
(surprised)
It’s got their prints on it.

RUSSEL L
(she hol ds out her
hand)
Thanks for sharing.

Coll'in glances at Burton, shrugs, hands it over. Russel
puts it in her handbag, puts the handbag on the bed table
when suddenly --

Ri chnond, careening into the room w de-eyed, crying
out --

RI CHMOND
Goria-- 1 killed her --
Russel |, turning, shocked as Ri chnond bears down --

-- she holds out her arnms for him but he is staggering
and he collides hard with her, spins against the wall,
uses the bed table to try to steady hinself.

I NT. SULLI VAN VAULT - NI GHT 74

Lut her, stunned, staring.

| NT. SULLI VAN MASTER BEDROOM - NI GHT 75

What he’'s staring at: the letter opener has spilled from
her open purse and fallen behind the bed, out of sight.

Russell, calm going to Richnond, starting to | ead him
fromthe room --

RUSSEL L
It’s all going to be fine, Al an.

RI CHVOND
But she’'s dead. .

( CONTI NUED)



75

76

77

78

79

23.
CONTI NUED: 75
RUSSEL L
... 1"l take care of everything
just like I always do.
(to Burton and Col lin)

Gent | emen?
She gestures to | eave.
Burton and Collin finish up -- Collin grabs the |arge
pl astic bag. Burton glances around one final tinme and
backs toward the door, vacuumi ng carefully. Then --

Collin stops dead. He stares across at the bed table.

I NT. SULLI VAN VAULT - N GHT 76
Lut her, hol ding his breath.

| NT. SULLI VAN MASTER BEDROOM - BURTON AND COLLIN - NI GHT 77

CCLLI N
Shit.

BURTON
VWhat ?

In reply, Collin dashes back toward the bed table, grabs
Russell’s purse, snaps it shut, tucks it under one arm
and | eaves.

Burton flicks the light out, closes the door.

The roomis |Iit by noonlight now Christy | ooks

beautiful and still. HOLD for a nonent.
EXT. MANSI ON - FRONT DOOR - N GHT 78
It’s open and Russell |eads a staggering R chnond

outside. Two dark Towncars are parked in the driveway.
Burton is behind them turning off all lights. Collin is
|ast, with Russell’s purse, the garbage bag. As he

foll ows them outside, he closes the front door firmy --
it makes a | oud, solid sound.

I NT. SULLI VAN VAULT - LUTHER - NI GHT 79

The sound is barely audible. He has been |ooking at his
wat ch - -

( CONTI NUED)
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The watch face is illum nated in the darkness. The
second hand is fifteen seconds away fromthe top.

Lut her takes a deep breath, waits in silence.

The WATCH face: the sound is loud, like "60 M nutes."

EXT. SULLI VAN MANSI ON - DRI VEVWAY - N GHT 80

Burton and Russell noving with R chnond toward one of the
cars. Burton takes the man in his arns, |eaving Russel
free to open the back door.

Collin dunps the plastic bag into the trunk, shuts it,
noves qui ckly so that he can get a decent view of the
r oad.

The road in front of the house. Enpty. Collin hurries

to the Towncar where Burton is struggling to get R chnond
confortably stretched out on the back seat.

| NT. SULLI VAN VAULT - NI GHT 81

The second hand on Luther’s watch hits the top and he
noves into action.

-- He points the clicker at the door --

-- the door starts to swi ng open --

-- Luther, backpack in hand, strides quickly into the
bedroom turns, points the clicker again and as the door

starts to swing shut -- Luther carefully tosses the
clicker back inside.

| NT. SULLI VAN VAULT - ARMCHAI R - NI GHT 82
as the clicker lands -- dead-solid perfect --
| NT. SULLI VAN MASTER BEDROOM - NI GHT 83

Luther, in the bedroom noving to the nightstand,
carrying his backpack --

-- he slows as he circles the body of Christy Sullivan,
| ooks sadly down at her, continues on as we MOVE TO. ..

( CONTI NUED)
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The bed table. First, Luther opens the drawer and
pockets the neckl ace. Tense, he kneels, probes behind
the table, reaches farther and then -- the |etter opener!
In the plastic bag. Luther grabs it.

He rises, opener in hand, and goes to the far w ndow t hat
has a view of the front of the house. He |ooks out,
gri maces.

EXT. SULLI VAN MANSI ON - DRI VEWAY - NI GHT 84
The cars are still there. Burton is visible helping
Russell in. Collin hands over her purse, closes the

door. He and Burton nove to the front doors.

| NT. SULLI VAN MASTER BEDROOM - NI GHT 85

Lut her, going to the rear window. He opens the w ndow
slowy and silently. He ties one end of the rope around
the |l eg of a heavy, wooden chest of drawers --

-- now he carefully plays the knotted rope out the
wi ndow.

EXT. SULLI VAN DRI VEVWAY - TOMCAR - N GHT 86

Collin heads to one of the Towncars. |In the other Burton
and Russell are getting settled in the front. Ri chnond
lies in a stupor, stretched along the rear seat.

Russel | --

-- a nonment of relief. She breathes deep. And as
Russell starts to open her purse --

EXT. SULLI VAN MANSI ON - KNOTTED ROPE - NI GHT 87
as it snakes down the brick mansion -- it reaches the

gr ound.

| NT. SULLI VAN MASTER BEDROOM - NI GHT 88

Lut her, putting his backpack on securely.

The wi ndow -- Luther glances out and down.

HS POV - GROUND OUTSI DE SULLI VAN MANSI ON - NI GHT 89
Forty feet below. And it’s dark.
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| NT. SULLI VAN MASTER BEDROOM - NI GHT 90

Luther -- he doesn’t nuch like this -- but taking hold of
the rope, he puts one leg out the window -- only the dam
backpack nakes it conplicated and he’'s caught for a
moment, clunsily trapped with one leg in, one | eg out and
t he backpack wedged agai nst the corner of the w ndow --

-- and at that nonent, there is a SCREAM

EXT. SULLI VAN DRI VEWAY/ | NT. TOANCAR - NI GHT 91
Goria Russell, as every nightmare she has ever had cones
true -- the fucking letter opener isn’t in her purse and

as she screans again --

EXT. SULLI VAN MASTER BEDROOM - W NDOW - NI GHT 92

Luther, cursing to hinmself, forcing his way out the

wi ndow and it isn't easy, but he nakes it and then the
rope slips in his hands and for one precarious nonent, he
is in serious trouble and..

EXT. SULLI VAN MANSI ON - DRI VEVWAY - N GHT 93

The Towncar doors bursting open as Burton and Collin cone
barrelling out.

EXT. SULLI VAN MANSI ON - NI GHT 94
Lut her, getting his grip on the nylon rope again,

starting to go down -- but it’s difficult going for him
EXT. SULLI VAN MANSI ON - FOYER - NI GHT 95

Burton and Collin tearing into the house, Collin in the
| ead.

EXT. SULLI VAN MANSI ON - NI GHT 96

Luther in the night, thirty feet up, and he can hear
COWMMOTI ON i nside the house and he tries to go faster --

-- but it’s not easy; the man is, after all, in his 60s
and he’s dangerously high and his visibility is rotten,
so he’s doing the best he can, but he isn't exactly

flying.
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EXT. SULLI VAN MANSI ON - DRI VEVWAY - N GHT 97

Russel |, standing by the Towncar, staring in at the house
and fromthe | ook on her face, you know she thinks her
life m ght be over.

| NT. SULLI VAN MANSI ON - STAI RCASE - NI GHT 98

Burton and Collin, racing up the second floor staircase
toward the top.

EXT. SULLI VAN MANSI ON - NI GHT 99

Lut her, hal fway down.

I NT. SULLI VAN MANSI ON - HALLWAY - NI GHT 100

Burton and Collin, tearing along the third floor
corridor.

EXT. SULLI VAN MANSI ON - NI GHT 101

Luther, ten feet off the ground now.

| NT. SULLI VAN MANSI ON - NI GHT 102

The bedroom door, flying open.

EXT. SULLI VAN MANSI ON - NI GHT 103

Luther, six feet to go, three, and he lets go, drops the
rest of the way, hits the ground running.

| NT. SULLI VAN MASTER BEDROOM - NI GHT 104

Burton, racing toward the wi ndow, Collin goes to the
ni ght tabl e.

EXT. SULLI VAN MANSI ON - NI GHT 105

Lut her, at the end of the house, turning a corner.

| NT. SULLI VAN MASTER BEDROOM - NI GHT 106
Burton, staring out the w ndow and Luther is gone.

( CONTI NUED)
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BURTON
Shit!

Coll'in, |ooking around the table and the letter opener is
gone.

CCLLI N
Shit!

And wi t hout anot her word, they bolt out the door.

107 EXT. SULLI VAN MANSI ON - GROUNDS - NI GHT 107

Lut her, crashing through the field. He is in wonderful
shape --

-- for a man his age.

And he gives it all he has but is it going to be enough?

108 EXT. SULLI VAN DRI VEWAY - NI GHT 108
The Towncar as Collin yanks sonething out of the glove
conpartment, and then he is racing off into the night
after Burton who is a few steps ahead.

109 EXT. SULLI VAN DRI VEWAY/ I NT. TOANCAR - NI GHT 109
Russell staring after them-- in the back seat, Ri chnond
is in a half-slunber.

110 EXT. SULLI VAN MANSI ON - GROUNDS - NI GHT 110
Lut her, bursting out of the underbrush --

-- up ahead is the nost dangerous place for him--

-- one hundred yards of open field. He runs on.

111 EXT. SULLI VAN GROUNDS - BURTON AND CCLLIN - N GHT 111

as Collin catches up to the other man, tosses what he
took fromthe gl ove conpartnent.

Ther mal goggl es.
They put themon, on the fly and..
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THERVAL POV 112
The world ahead of themas they see it: their FIELD OF
VI SI ON now resenbl es a rough conputer gane. THERVAL
| MAGES register in red, everything else is dark green.

EXT. SULLI VAN GROUNDS - OPEN AREA - LUTHER - NI GHT 113

Beginning to tire now -- and he’s only hal fway through
the open field and...

Burton and Collin, behind him can't see himyet, but
they are noving faster --

-- and Burton could probably destroy anyone in a fight --

-- but Collin can fly.

And he begins to | eave Burton behind.

Lut her, and twenty yards ahead of him are sone woods that
spur himon, he punps his arnms, his body straining and

his breath comi ng in gasps and..

Collin, graceful and young and in fabul ous shape and j ust
ahead is the open field and as he starts into it --

THERVAL POV 114
What Collin sees: a THERMVAL figure; a man running out of

t he open and then di sappearing into the woods.

EXT. SULLI VAN GROUNDS - OPEN AREA - NI GHT 115
The sight of the figure is enough to kick Collin into
overdrive and he has never run this fast as he crosses

t he open area.

EXT. SULLI VAN GROUNDS - WOCODS - NI GHT 116
Lut her, running through the woods -- he can hear THEM

now, and he knows they’'re closing on himand he gl ances

back - -

-- and smashes into a fucking treel... hard... and it

rocks him drops himto his knees --

EXT. SULLI VAN GROUNDS - OPEN AREA - NI GHT 117

Collin and he could be jet propell ed.
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EXT. SULLI VAN GROUNDS - WOODS - NI GHT

Lut her,
agai n,

30.

forcing hinself back to his feet and running

giving it everything he has left and he's dodgi ng

t hrough the trees now.

EXT. SULLI VAN GROUNDS - NEAR WOODS - NI GHT

Burton, behind Col
Collin, in the woods,
Lut her,

Col |'i n,

THERMAL POV

in, but he draws his gun anyway --

and his gun’s drawn too --

out of the woods and now his car is visible --

in the woods but they’'re com ng to an end.

The figure up ahead is approaching a car.

EXT. SULLI VAN GROUNDS - LUTHER S CAR -

Lut her,

throw ng the car door open,

backpack, tossing

t inside, junping in behind the wheel.

EXT. SULLI VAN GROUNDS - WOODS - NI GHT

Bur t on.
knee.

Col I'i n,

Pul ling up, gasping terribly.

out of the

woods! -- Still amazingly w thout the

| east sign of tiring --

-- and now there is a sound:

EXT. SULLI VAN GROUNDS - LUTHER S CAR -

Lut her

in his car,

wheel s spi nni ng.

EXT. SULLI VAN GROUNDS - WOODS - NI GHT

NI GHT

ripping off his

He sinks to one

a CAR MOTOR STARTI NG

NI GHT

Collin has his pistol ready but it’s inpossible to hit

anyt hi ng when you' re running |ike this.

EXT. SULLI VAN GROUNDS/ I NT. LUTHER S CAR - NI GHT

Lut her,

in the car,

GUNNI NG AVAY.
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EXT. SULLI VAN GROUNDS - WOODS - NI GHT 126

Collin. Slow ng.

EXT. SULLI VAN GROUNDS - LUTHER S CAR - NI GHT 127
The car. A swirl of dust.
The dust cl ears.

The car rounds a corner, isS gone.

EXT. SULLI VAN GROUNDS - NI GHT 128
Collin. He stands there, rips off his thermal goggles --

-- and surprisingly, he snles.

Burton, getting to his feet, his breath still not steady.
He takes his goggles off too as Collin approaches.
COLLI N
(still the smle)

| got his |icense nunber.
Now on that --
| NT. SULLI VAN MASTER BEDROOM - NI GHT 129
Russell -- back in the bedroom w th Burton and Collin

who are noving around constantly, checking the place out.
Thi ngs are just amazingly tense.

RUSSEL L
(close to losing it)
Cee, guys, maybe it was the
bogeyman -- don’t forget to check
under the bed --
(expl odi ng)
-- You may have buried us! --

CCOLLI N
-- relax, | got his |icense
nunber, renenber? --

RUSSEL L
(whirling on him
-- you think he's going to just
sit around waiting for us? --
Asshol e --

COLLI N
-- take it easy, Mss Russell --

( CONTI NUED)
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BURTON
(trying for calm
-- everybody shut up, all right?

He is staring at his reflection in the big mrror. He
crosses to it, goes to his knees, studies the rug.

The rug -- indentations in the expensive carpet.

BURTON
Oh boy. ..

Burton and Collin wth a crowbar, working at the mrror.

The MRROR; there is a TEAR and a POP and it sw ngs open.

I NT. SULLI VAN VAULT - NI GHT 130

Al'l three going inside, |ooking around. The chair, the
| ooted shelves. The truth thuds hone.

Russel |l turns, |ooks out at the bedroom through the door.
RUSSEL L
(dead)
A two-way mrror.

Silently, they nove out into the bedroom

| NT. SULLI VAN MASTER BEDROOM - NI GHT 131

COLLIN
-- | better get cracking on that
i cense nunber --

RUSSEL L
(no anger now)
-- it's all we’ve got -- and he’s
got the letter opener -- blood,
fingerprints -- Jesus, think what
he can do --
BURTON

(a powerful man who
speaks softly)

-- the man is a thief -- a thief
who wi tnessed a nurder --
( MORE)

( CONTI NUED)
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BURTON ( CONT’ D)

(gesturing around)
-- it looks |like he stole a whole

bunch of noney -- I'Il tell you
what he’s going to do.
(beat)
He’s going to run |ike hell.
And on that --
| NT. WASHI NGTON MUSEUM - DAY 132

The saddest eyes you ever saw.

It’s the next nmorning and Luther is back at the sanme old
stand, looking at EIl G eco. The other art students are
there too. So are the suburban housew ves.

Everything is as it was -- cal mand peaceful --

-- now a museum guard noves into the doorway, scanning
the room

Lut her -- a quick glance over, then back to his

sket chbook -- and fromthat glance it’s clear all is not
cal m and peaceful.

The guard checks the room agai n.

Edgy, Luther still works away.

The guard | eaves.

Lut her gets set to do the sane.

I NT. RED' S BAR - DAY 133

Red, alone in his enpty bar, sipping coffee. It’'s before
t he place has opened for the day.

Lut her cones in the back. Red slides the videocassette
over, Luther pockets it.

RED
Jordan beat us at the buzzer.

LUTHER
Bad ni ght.

And as he turns, goes --
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EXT. JOGGE NG PARK - PARKI NG AREA - DAY 134

A YOUNG WOVAN par ki ng her car -- a high rocky area above
the Potomac. Below, a jogging path is visible, full of
runners.

The Young Wbrman gets out, |ocks her car, starts down a
narrow wal k toward the joggers.

She’s in her md-thirties. A good face. And there’'s
sonmething fam |iar about her.

EXT. JOGGE NG PARK - DAY 135

Lut her, standing by the edge of the jogging path,
studying the runners. Now he registers sonething: and
smles.

The Woman in her md-thirties as she cones joggi ng al ong.
She runs wel | .

Luther. An inperceptible straightening of his clothes.

The jogger. We realize who she is: the little girl in
t he photo on Luther’s dining roomtable. Al grown up.
Now her face registers sonething: his presence. Her
eyes go down to the path, she increases her speed.

Lut her. Waving, calling out.

LUTHER
Kat e.
(as she runs on)
Kat e.

She sl ows, hesitates, stops.
Kat e, hands on hips, breathing deeply, noving to the edge

of the path as he approaches. The river flows behind
them Runners pass by.

Beat .
LUTHER
Probably too late for ne to take
it up.
She says nothing -- he gestures toward the path.
LUTHER
The j oggi ng.
KATE ( YOUNG WOMVAN)
Ahh.

( CONTI NUED)
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Beat .
LUTHER
Dunmb way to start this, | guess.
Beat .
LUTHER
Wanted to talk to you
KATE
About ?
LUTHER

Believe it or not, the weather.
(as she waits)
Ni ghts are starting to get cold.

KATE
That happens this tinme of year.

Lut her speaks quickly now, his voice |ow.

LUTHER
| was thinking of maybe
rel ocating. Sonmeplace with a
ki nder cli mate.
(not hi ng shows on

her face)
| just wanted to check it out with
you first...
(still nothing)
: you're the only famly |’ ve
got .
And on that --

Kat e speaks qui ckly now, her voice |ow.

KATE
Lut her, you don’t have ne.

The last words in this world he wanted to hear, but you
can't tell fromhis face

LUTHER
Kate --

KATE
-- you know what it’s |ike being
the only kid in show and tell who
got to tal k about visiting day?

( CONTI NUED)
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LUTHER
This move -- I'’mtalking
per manent, you under st and.

KATE

We don’t see each other anyway --
we haven’t seen each other since
Mom died and that’'s a year.

(a step toward him
Look, you chose your life. You
had that right. You were never
around for me. Fine. But |I have
no plans to be around for you.

And now she stops, turns away toward the path --
-- Luther can say nothing, watches her --

-- then she spins back --

KATE
(1 ouder now)
-- wait a mnute -- you're lying
about sonething, aren’'t you? --
LUTHER
- - no - -
KATE
-- are you active again? -- is

that why you' re here now?

LUTHER
- - m--

Kate nmoves in close now --

KATE
-- | don’t believe you --
_(big)
-- Christ, Father, what have vyou
done?
And on those words --
| NT. SULLI VAN MASTER BEDROOM - DAY 136

Christy Sullivan's body.

We're back in the master bedroom but now there is a | ot
of police activity -- people work around the corpse. The
place is covered with black fingerprint powder.

( CONTI NUED)
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SETH FRANK noves into the room-- Bogart at 40. Chief
Hom ci de Detective of Mddleton County, Virginia but he

had a decade of top work in New York City.

funny, and tough enough for anything you want to throw at

hi m

Bri ght,

He kneel s beside the body next to an older man. This is
t he MEDI CAL EXAM NER, fat and bored. Seth studies

Christy; sadly shakes his head.

SETH
Christy Sullivan?

MEDI CAL EXAM NER
(nods)

Wfe of Wlter -- nost likely canme

home and stunbl ed onto a
burglary --

WOVAN (O. S.)
-- sone burglary.

LAURA SI MON. Laura is early 30s, and the best |ab

technici an Seth has ever known, and he knew
ones in New York.

LAURA SI MON
| wish ny carpets were this clean
And | can't find a single decent
fingerprint.

SETH
You serious, Laura?

LAURA SI MON
(bewi | der ed)
It’s |like Mary Poppins was here.

SETH
Coul d soneone have et himin?

LAURA SI MON
Sorry, Seth, but the entire
Sul | i van household went to
Bar bados two days ago.

SETH
Thank you for your support.

sonme good

( CONTI NUED)
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LAURA SI MON
Wait -- it gets worse --
(moving to the door)
-- the shots cane fromhere. |[f

she interrupted a burglary, she
shoul d have been here --
(moving to the bed now)

-- she was killed where she is --
all the blood patterns indicate
that. But she was | ooking toward
the bed -- what in hell was she
| ooki ng at?

| NT. SULLI VAN VAULT - DAY 137

Seth says nothing as he and Laura go in the vault. Seth
stares at the chair.

LAURA SI MON

Looks |i ke sonmeone sat here -- but
| couldn’t find any prints.

(I onering her voice --

i ndi cati ng the one-way

mrror)
You think Sullivan holed up in the
chair and watched his wfe
per f or nf

SETH
| hope not --
(shakes hi s head)
-- he’s such a great man.

He noves back into the bedroom

I NT. SULLI VAN MASTER BEDROOM - DAY 138

Anot her cop is working on the wall by the bed table where
a hole the size and shape of a bullet is visible.

SETH
(as he noves past)
Careful digging that out.

The cop nods.
MEDI CAL EXAM NER
Looks like he tried to strangle

her.

( CONTI NUED)
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SETH
So he tried to strangle her, then
went to the door and shot her from
behi nd?

MEDI CAL EXAM NER
He al so i nspected her vagi na.

Seth. Stunned.

SETH
He did what? Wy?

LAURA SI MON
Maybe he couldn’t renenber if he
fucked her.

SETH

(has to | augh)
A strong burglar with a weak m nd
-- obviously anot her open and shut
case. ..

As he stares around, baffl ed.

EXT. LUTHER S SAFE HOUSE APT. BUI LDI NG - DAY 139

A highrise. It’sin a different part of Washington than
we’ ve seen thus far. Afternoon now.

An ol d salesman type is trudging into the building. He's
sl unped, carries heavy sal esman type suitcases. He wears
a battered hat. As he goes inside --

| NT. BUI LDI NG - FOYER/ MAI L AREA - DAY 140
The sal esman is opening a mail slot with the nanme
"Hawt hor ne” on the outside. A good bit of mail, nobst of

it unsolicited. Haw horne pockets it, unlocks the foyer,
heads toward the el evator.

| NT. BUI LDI NG - HALLWAY - DAY 141

The el evator and Hawt horne slowy getting out, heading
toward a corner apartnent, taking out sone keys --

-- there are three |l ocks on the door... he takes out
keys --
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| NT. LUTHER S SAFE HOUSE APARTMENT - DAY 142

Hawt horne wal ks in, puts the suitcases down, flings his
hat toward a | ong sofa --

-- it's Luther and this, we will conme to learn, is what
he keeps as his safe house. |It’'s neatly furnished,
nodern and cl ean.

Now he noves quickly --

-- first he opens a suitcase -- it contains his ful
backpack fromthe robbery --

-- then he opens a | ocked cl oset door, revealing a very

| arge and sophisticated safe. As he begins to work the

dial --

| NT. LUTHER S SAFE HOUSE APARTMENT - DAY (LATER) 143
-- the TVONin the living roomas he slides the video
cassette Red gave himinto his machine. Everything has

been put away.

The TV as M chael Jordan is introduced to the crowd --

Luther sits, nurses a beer, watches intently...

| NT. MORGUE - DAY 144
An old man silently weeping.

This is WALTER SULLI VAN, one of the giants of the era. A
self-made billionaire. Remarkably, the man has few
enem es.

At 80, his body may be betraying him-- he was once
handsonme -- but his mnd is that of a young man.

W’ ve seen him before -- in the wedding picture on the
wal | of his mansion. Wth his young bride Christy.

He is wth her again now, at the norgue. A sheet covers
her body. The toe tag is visible. Wlter, shattered and
desol ate, stares at her once joyous face.

PULL BACK to reveal --

| NT. MORGUE - OBSERVATI ON ROOM - DAY 145

Seth Frank, studying Walter THROUGH a two way mrror.
Seth is noved at depth of the old man’s grief. Anyone
woul d be. Walter slowy rises --
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| NT. MORGUE - DAY 146
SANDY LORD waiting in an anteroom as Walter enters..

Sandy Lord is Walter Sullivan’s lawer. He is 60,
abrasi ve, powerful.

Sandy noves to Walter, gestures toward the front door.
Set h appears through another door, intercepts them

SETH
M. Sullivan? -- |'’m Seth Frank,
seni or honi ci de detective for
M ddl et on County --

SANDY LORD
(protectively)
-- ny client is in no nood for
conversation, sir.

WALTER SULLI VAN
It’s all right, Sandy --
(1 ooks at Set h)
-- you're in charge of the case?

SETH
(nods)
| have to ask some questions, but
it can be tonorrow.

WALTER SULLI VAN
You want what, positive
identification? Yes, that was ny
wife. Anything else?

SETH
(not ebook i n hand)
You' d been in Barbados for two
days?

VWALTER SULLI VAN
(nods)
| took the entire staff down --
al ways do this tinme of year.

SETH
But Ms. Sullivan didn't cone.

WALTER SULLI VAN
She was, had it all planned, but
you know wonen, they change their
m nds.

( MORE)

( CONTI NUED)
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WALTER SULLI VAN ( CONT’ D)

(to Seth, softly)
|’d been married to ny Rebecca for
forty-seven years and when she
died, | decided I never wanted
that pain again. One thing | knew
about Christy: she was going to
outlive ne.

SANDY LORD
| think that’s enough for today.

Takes Walter’'s arm

SETH
(beat)
| have to ask about the vault.

And on that -- Walter. Holds to Sandy for a nmonent, then

| ets go.

WALTER SULLI VAN
You nean the contents of the vault

of course --

(turns to Sandy)
-- Sandy, you go on, |I'mal
right.

(as Sandy | ooks at

hi ma nonent)
Really. Go to the reception --
obviously I can't make it, but I'm
sure everyone w || understand.

Sandy nods, exits. Seth and Walter are al one.

Beat. Then --

VWALTER SULLI VAN
| knowit’s not the contents --
(as Seth enbarrassed,
stands there)
You nmean the chair. You have to
ask about the chair.

SETH
(soft)
Yessir, | do.

WALTER SULLI VAN
But why? Are they connected?

( CONTI NUED)
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SETH
| think soneone sat in it -- and |
t hink that soneone nay have been
i nvol ved in the nurder

(beat)
You were ny father’s hero, M.
Sullivan, | prom se you this won’'t

make ny hi ghlight reel

WALTER

Hum | i at ed.

Set h.

He

WALTER SULLI VAN
|"d hoped |I could satisfy her..
but you know... she had needs and
she didn’t want to go behind ny
back... she suggested the chair..
she hoped I mght get to |ike
sitting there..

(beat)
| didn't...
(takes a breath)
|’ve tried for eighty years to

live a decent life. 1’ve given a
billion dollars to charity. If
this comes to trial, none of that
will be remenbered -- I’'Il just go

out as the joke of the world.
cl oses hi s not ebook.

SETH
| understand, sir; I'll do what |
can.

WALTER SULLI VAN
(beat)
WIIl you listen to ne whine?
Pl ease forgive ne, M. Frank.
Just do your job.

(beat)
And 1’1l do m ne.
Walter slowy noves to the door. Seth watches him
Sadly. ..
EXT. WH TE HOUSE - MAG C HOUR 147

A gorgeous SHOT of a very fanmous place. The sun is
setting.

It all |ooks magical.
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I NT. VWHI TE HOUSE - NORTH PORTI CO - N GHT 148

Aroomfilled with well-dressed nen and wonen. Fornma
attire. The rich and the famobus. But the only one we
recogni ze is Sandy Lord, deep in conversation with
several other nmen. Now, soneone says his nane.

MAN (O S.)
Sandy.
(as Sandy turns)
|s there anything I can do?

SANDY LORD
M. President.

And on those words -- The 44th President of the United
States. He has all the natural charmin the world. He
is remarkably bright, wth a phenonenal nenory. He is,
al so, at this nmonment, one of the nost popular nmen in
American history, three years into a brilliant first
term a shoo-in for re-election when that ritual cones.

H s name, by the way, is Alan Ri chnond, and we’ ve seen
hi m before, nost recently lying drunk in the back seat of
a dark Towncar.

RI CHVOND
Take a wal k with me.

He and Sandy start out of the room A well-dressed wonman
nmoves with them She is Chief of Staff and her nane is
GLORI A RUSSELL.

Two nen in suits follow behind. Burton and Collin are
their nanes and they are the best the Secret Service has
to offer.

I NT. VWHI TE HOUSE - CORRIDOR - NI GHT 149

The group, as they |eave the room conme to a w de
corridor.

RI CHMOND
Tell me about Walter -- how is he?
SANDY LORD
Ei ghty and al one, M. President.
RI CHMOND
He understands officially ny hands
are tied?
SANDY LORD

M. President, he's touched at
your concern.

( CONTI NUED)
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RI CHMOND
Any news of the killer?
(as Sandy indicates
n noll )
Wll, why isn’t there? Wo's in
charge of the case?

SANDY LORD
Top man -- eight years hom cide
work in New York. But |
under stand how you feel -- it’s

hard to be patient.

RI CHMOND
(terribly upset)
No one understands how | feel --
| " m supposed to have all this
power but | can’t help ny ol dest

friend -- you know and | know t hat
nore than any man alive Walter
Sullivan put nme here -- and now

when he nost needs ne, he nust
f eel abandoned.

CLOSEUP - RI CHMOND

Onfire --
RI CHMOND
-- 1"1l hold a press conference --
and I'll have Walter conme -- and |

will enbrace himbefore the worl d.

Sandy. Listening. Mved.

SANDY LORD
He'll treasure that, M.
President. What a generous
gesture. Thank you. Thank you.

And he reaches out, shakes Richnond’s hand, squeezes

Ri chnmond’s arm and -- Richnond -- suddenly screamng in
pain -- Sandy pulls back, shocked. R chnond | ooks
enbar r assed.

RI CHMOND
(quick smle)
Dam tennis elbow is killing ne.

And on that --
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I NT. HALLWAY QUTSI DE OVAL OFFI CE - N GHT 150

Ri chnond, imediately after, and he sure isn’t smling
now -- he storns toward the Oval Ofice, Russell, Burton
and Collin hurrying to keep up.

I NT. OVAL OFFICE - N GHT 151

Burton opens the door for them closes it once they' re
i nsi de.

Rl CHVOND
(throws off his jacket,
turns on Russell)
This thing’s worse, doria.
need to see a doctor.

RUSSEL L
The country woul d have to be
informed, M. President.

RI CHMOND
What happened to ny right to
privacy?
(rolls up his sleeve,
studies his cut)
| think she nicked a tendon.

RUSSEL L
Burton says it’s a flesh wound --

RI CHMOND
(to Burton)
-- when did you becone such an
expert, Bill? -- Ever been
wounded? - -

BURTON

(quietly)
Yes, sir. Many tines.

The fireplace. Richnond goes to it, rubs his arm stares
at the flanes.

RUSSEL L
Are you serious about that press
conference, Al an?

RI CHVOND
O course | am-- Walter's been
like a father to ne.

RUSSEL L
Shall I bring Ms. Ri chnond hone
for it?

( CONTI NUED)
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151
turning fromthe fire now, quietly.

RI CHMOND

| think Ms. R chnond’s mssion to
hel p the poor in Asia should not
be i nterrupted.

(takes a breath,

starts to button

his shirt)
We know anyt hing yet?

RUSSEL L
We checked his license plate -- he
stole the car froma police
i mpoundnent | ot.

RI CHMOND
We're not dealing wth a foo
her e.
(gestures toward his
j acket, as Russel
hel ps himinto it)
Has he initiated contact?

RUSSEL L
Burton doesn’'t think he will.

RI CHMOND

| agree.

(checki ng hinsel f

inamrror)

Sorry about ny behavior -- won’'t
happen again; think of it as a
blip on the screen. And as far as
| " m concerned, so is he.

RUSSEL L
He could be a little nore than
that, Alan -- he saw.

Bi g.
Rl CHVOND

He saw nothing -- a drunk woman
who |iked rough sex too nuch. And

he’s a burglar. Wo's going to
bel i eve hin?

(beat)
After all, it’s not as if he had
evi dence or anything. ..

And on those words --
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| NT. LUTHER S SAFE HOUSE APARTMENT - LETTER OPENER - 152
NI GHT

Luther holds it. It’'s the mddle of the night. Luther

turns the weapon over and over in his big hands..

EXT. WHI TE HOUSE REAR GATE - NI GHT (LI TTLE LATER) 153

Burton is alone in his car, exiting the gate and driving
honme. He turns onto the main road.

EXT. STREET NEAR WHI TE HOUSE/ | NT. BURTON' S CAR - NI GHT 154

He picks up speed.  ances around -- no cars are
f ol | owi ng.

Burton reaches into his pocket, takes out a M CRO
CASSETTE RECORDER, flicks it ON.

RI CHVMOND (V. Q)
What happened to ny right to
privacy?
(beat)
| think she nicked a tendon.

Burton clicks the cassette off, puts it back into his
pocket. Drives into the night...

| NT. KATE S APARTMENT - TINY KI TCHEN - DAY 155

A stove with one burner on high. A tea kettle is over
the fl amne.

It is norning and Kate is clearly not fully awake. She
is finishing making instant coffee with lowfat m |k and
Sweet 'n Low, next she goes to the front door of her
apartnent, opens it, picks up the norning WAshi ngt on
Post .

She unfol ds the paper as she starts back to the
kitchen --

| NSERT - WASHI NGTON POST

Huge headlines -- as big as you can get wi thout a war.

WALTER SULLIVAN' S W FE MJURDERED

( CONTI NUED)
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BACK TO SCENE
Kate |l ooks at it only a nonent, shakes her head, then
starts to turn her attention to another section of the
paper --
-- she doesn’t get that far.
Kate: she has seen sonething she didn't catch before --
The front page again. And the headline is still there --

-- but there is a snaller headline beneath it:

Jewel Thi ef Sought

Kate sits down hard. Trying for control. Entering a
nightmare. She stares at the paper.

The front page. Pictures of the mansion, of Walter
smling on his weddi ng day, of Christy.

But Kate’'s eyes keep com ng back to the small er headline:

Jewel Thi ef Sought

She tries to sip coffee, spills. She closes her eyes --
in the kitchen, the pot of WATER starts to SHRIEK  Kate
does not nove.

EXT. VALERI E'S M DDLE CLASS NEI GHBORHOOD - DAY 156
(EARLY AFTERNOON)

Kids riding bicycles. Very Norman Rockwel | .

I NT. VALERI E' S BASEMENT - DAY 157

A bald man. There is the sound of a CLICK. W realize
after a nonent that the bald man is Luther.

Anot her SHOT of Luther |ooking very different -- ful
beard. Again, a CLICK

Lut her again -- elegant beard this tinme. CLICK
PULL BACK to reveal --

We are in the basenent gane room of one of the suburban
hones.

But our attention is on a whole string of Pol aroids of
Lut her.

( CONTI NUED)
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Two people are present: Luther and VALERIE. Valerie is
very small, and doesn’t m ss nuch.

She has been photographing him and as the |ast photo
slides out of the canera, she blows on it, puts it
al ongsi de the others.

VALERI E
(as they study the
pi ct ures)
You al ways did di sappear good,
Lut her.
LUTHER
You nean |’'ve got a weak face.
Thanks, Val .
VALERI E
You're lucky is all -- some of ny

custoners, they stand out no
mat t er what .

An order form book. Valerie licks a pencil wth her
t ongue.

VALERI E
How many passports you need?
LUTHER
(t hi nks)
Four shoul d cover it.
VALERI E
(wites this down)
Now you’ Il want different |ooks,
and mat chi ng i nternational
driver’s licenses -- [’'ll throwin

some dummy credit cards, seeing
it’s you. How the rugs | nade you
hol di ng up?

LUTHER
They’' re good. Beards and
nmust aches, too.

VALERI E
(pl eased)
| try to give value for noney.
Leaving the country pernmanent?

LUTHER
It may conme to that.

( CONTI NUED)
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VALERI E
Matter where you ve been? -- |
hat e doi ng t hose goddam Asi an
passport stanps.

LUTHER
Europe’s fine. Maybe the
Cari bbean for winters. Wen can

pi ck up?
VALERI E
Usual |y takes sonme tinme, but for
you, |1l rush it.
LUTHER
Thanks, Val. 1’ve always been

able to count on you.
Val erie puts the order book down, studies him

LUTHER
VWhat ?

VALERI E
| don’t want to know what you're
into, but |leaving forever...

LUTHER
Finish it.

VALERI E
| never figured you for a runner
-- thirty percent of ny runners
kill thenselves within five years.

LUTHER
(ki sses her forehead)
Five years doesn’t sound so bad to
me j ust now.

And as he heads out --

| NT. POLI CE HEADQUARTERS - CRI M NAL LAB - DAY

Seth and Laura in the good-sized crimnal |ab. Loaded
wi th up-to-date equipnent.

Seth has drawn a picture of the crinme scene. Wrds |like
"Bedroom Door," "Exit Wndow," "Vault," "Bed," "Victint

are witten neatly to scale. He holds a sheaf of papers.

( CONTI NUED)
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It’s late afternoon and things are already getting
crazed. NO SE in the b.g. throughout.

SETH
See if any of this makes sense.

Seth m nmes opening the "bedroom door,"” stepping inside,
closing it. He makes a click with his tongue.

SETH
| am Christy Sullivan and | wal k
in and surprise a burglar.

Seth noves to the "vault door," mnes closing that, makes

a grunt.

LAURA
Now you’ re the burglar com ng out
of the vault and being surprised.

SETH
CGol d star.
(aims his finger like
a pistol)
| draw nmy gun --

LAURA
(cutting in)
-- then why do you bother to
strangl e her when you could just
shoot ?

SETH
That’ s nothing -- why do | bother
to have her strip and then put her
cl ot hes back on?

LAURA
There | can help you -- see,
before you were a burglar you were
a dry cleaner and you still |ove

beauti ful cl ot hes.

SETH
And | dress her because?

LAURA
She was a good custonmer and you
didn’t want her enbarrassed when
t he police cane.

( CONTI NUED)
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Frustr at ed.

SETH
She had a point-21 bl ood al cohol
| evel . -- she was too drunk to
drive. |’ve checked every cab and

[inp conpany in the area and not
one of them knows anyt hi ng.
Soneone drove her hone. Goddamt,
who? And why haven't they cone

forward?

LAURA
Maybe whoever drove her hone
killed her.

SETH
You sayi ng the burglar drove her
home?

(pi ssed)

| hate this case.

53.
158

An open door behind them A TELEPHONE REPAI RMAN appears.

Ni ce looking kid with a dazzling smle.

TELEPHONE REPAI RMAN
Li eutenant? -- sorry to bother you
(as Seth turns)
| ve got your phone working again,
shoul dn’t give you any nore
troubl e.

SETH
Good service, thanks.

TELEPHONE REPAI RVAN
(dazzling smle
as he goes)
Part of the job.

Seth and Laura. Seth’'s lost his train of thought.

SETH
Oh yeah -- renenber that bullet
hole in the wall? Had the lab dig
out the slug -- guess what -- no
slug -- why does the burglar take
the time to do that?

LAURA
Different fromthe one in her
body?

Then --

( CONTI NUED)
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SETH
(getting nore and
nor e upset)
Ohl like that a lot -- two
different guns neans two different
burglars. Two guys broke in? And
they both went out the w ndow?

Bul | shit.
(big)
And oh, by the way, why does he --
or they -- go out the w ndow in
the first place when he -- or they
-- got in by breaking a zillion-
dol l ar security systenf? --
CoP (O S.)
-- Seth?
SETH
(whirling)
What ?
corP

(1 n doorway)
A Bill Burton of the Secret
Service in the parking |ot.

SETH
(gives papers to
Laur a)
Here, you solve the goddam thing.
(as he starts away)
Did | mention that | hate this

case? | really truly hate this
case -- you cannot inagi ne how

much | hate it --

159 EXT. POLI CE HEADQUARTERS - PARKI NG LOT - DAY 159
Burton waits by his car as Seth wal ks up.

BURTON
(as they shake)
Bill Burton, hi --

SETH
-- hi, Seth Frank --

BURTON
-- | know you nust be going crazy
-- but the boss is very interested
in your progress. Maybe we can
hel p each ot her.

( CONTI NUED)
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SETH
What did you have in m nd?
BURTON
You know how cl ose he and Sullivan

are?
(as Seth nods)
The m nute anything breaks, if

you'd call me, 1'd tell the
President. That way, he’'d be the
first to alert M. Sullivan -- it
woul d mean a lot to him And any
red tape you want cut -- done.
(as he takes out
card)

Here are ny nunbers.

He turns, opens his front car door.

BURTON
(getting in)
Leads?
SETH
Still trying to figure out what
m ght have happened --
BURTON
-- | loved playing Sherlock
Hol nmes.
SETH

(surprised)
You Secret Service guys do that?

BURTON
| was State Trooper here ten years
ago before the Government got ne.

Seth. It just pops out.

SETH
You' re that Bill Burton.

Bur t on. Enbar r assed.

BURTON
| was younger and dunber then.

(qui ckly)
Keep in touch.

Seth waves as Burton drives away.
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EXT. STREET NEAR POLI CE HEADQUARTERS - DAY 160

Burton. He drives alertly along, turns a corner. Up
ahead, a telephone repair truck has stopped. The
Repai rman | eans out. He has a dazzling smle. He and
Burton wave to each other..

| NT. SULLI VAN DI NI NG ROOM - NI GHT 161

Quietly elegant. Two nen are finishing dinner. Walter
Sul l'ivan we know.

M CHAEL McCARTY, his dinner conmpanion, is 35, fit,
handsone, beautifully dressed. He is, at present, torn
by a silver tray of small French pastries.

WALTER SULLI VAN
(noting McCarty’s

tenpt ati on)
The chef makes them especially for
me -- | prom se you they're

sinful .
McCarty grabs one, downs it, grins sheepishly.

Mc CARTY
You're a salesman, M. Sullivan.

Sul l'ivan nods as they rise.

| NT. SULLI VAN LI VI NG ROOM - NI GHT 162
Tasteful | y appoi nted, as one woul d expect.

WALTER SULLI VAN
This is a new arena for ne, but
fromwhat I'’mtold, you have a
flaw ess reputation, Mster
McCarty -- which is why | need to

enpl oy you.

Mc CARTY
Under st ood.

WALTER SULLI VAN
| have no idea who |I'mafter.
Until | do, you will have to wait
in Washington for instructions.

( CONTI NUED)
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Mc CARTY
Qut of the question, |I'’mafraid.
(expl aining as they
wal k)
Mne isn't particularly creative
work -- | only do it because |

enjoy living beyond ny neans.
can’t afford to just sit around.

Wal ter gestures for themto sit.

WALTER SULLI VAN

Wen | was 10 ny father died -- he
was a miner and |lung di sease
killed him | became rich at 25
and the first thing | did was
purchase that mne, close it, and
give every mner there fifty
t housand dollars to retire on.

(beat; staring at

McCarty now)

You will come to Washington, M.
McCarty. You will put one mllion
dol | ars expenses into the Sw ss
bank account of your choosi ng.

(beat)
And, when the tinme cones, two
mllion dollars a bullet.

Mc CARTY
(smles, nods)
You are a salesman, sir.

WALTER SULLI VAN
Selling sin is easy...

Now, sharply..

I NT. SETH S OFFI CE - CLCSEUP -

DAY

S7.

CUT TO

PULL BACK to reveal..

... Seth and Laura, in his office. The nug shot
his desk, along with sone folders.

LAURA
(studyi ng phot o)
Who is he?

OLD MUG SHOT OF LUTHER -

is on

Set h beckons to her.

( CONTI NUED)
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SETH
Lut her Witney --
(beat)
-- one of the great thieves of the
wor | d.

Seth. The words pour out.

SETH

Been going nuts with this thing,
up all night and | renenbered your
notion how it mght be two
burgl ars, and around dawn |
t hought, wait, what if it wasn't
two burglars but what if it was
one guy trying to throw us off by
making it look like two?

(faster)
Call ed a buddy at the Bureau --
they keep track of this stuff
internationally -- he says maybe
only a half a dozen guys alive
coul d have pulled off the Sullivan
job -- I"'mtracing all six --

(beat)
-- but Wiitney's the only one
lives in Washi ngton.

Laura. Looking at Seth now. Starting to get excited,
t 0o.

LAURA
Way haven't | ever heard of hinf

SETH
Because he hasn’t been arrested in
thirty years.

LAURA
(i ndicating nmug shot)
This his graduation picture from
Har var d?

SETH
(wavi ng her off)
Ancient history -- he wasn’t a
jewel thief back then. Just a
kid, just part of a gang, a three-
time loser. But since he got out
the last tinme, he’s only worked

al one --
( MORE)
( CONTI NUED)
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(2) 163

SETH ( CONT’ D)
(beat)
-- and no one’s touched him
(shakes hi s head)
He gets questioned whenever
anything big conmes up. But
not hi ng sti cks.

LAURA
(really excited now
Seth -- we can make this stick --
I’11 bet you anything this is our
guy -- a local? -- can't ask for
nore --
SETH

(makes a face)
W’ ve got a problem

Laura doesn’'t get it.

LAURA
-- what? --
SETH
Wi tney hasn’t killed anyone in 45
years.
SETH
Kor ea.
LAURA
Big deal, so he’'s a veteran
SETH
Not just a veteran -- a wounded

vet er an.

(indicating fol der)
Got his conbat record here.
Battl es, conmmendati ons,
decorations up the kazoo.
Li ves alone on his disability.
Says he does anyway.

(glum
And | don’t do war heroes..

CUT TO

EXT. WASH NGTON MUSEUM - DAY 164

it’s a beautiful norning now and he’s wal ki ng

up the steps to the art museum He seens in a terrific
nood as he goes inside --

( CONTI NUED)

* % ok X ¥ F



) B(
164

165

ABSOLUTE PONER - Rev. 5/16/96 59A.
CONTI NUED: 164
-- HOLD

Seth has been on the steps of the nuseum watching him
Now qui ckly --

I NT. WASHI NGTON MUSEUM - DAY 165

Lut her, inside, peering back out at Seth. And he doesn’'t
seemin as terrific a nood now. He hesitates, keeps on
goi ng.
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EXT. WASH NGTON MUSEUM - DAY 166
Seth. Qutside -- and he knows Luther was wat chi ng.
| NT. WASHI NGTON MUSEUM - DAY 167

El G eco. The usual group has gathered, sketching away.

Luther is deeply engrossed in his |abors.

Seth enters the room casually taking it all in. He
approaches the group, ends up behind Luther who is intent
on getting the hands right.

LUTHER
(not | ooki ng)
Boy, you nust be snmart.

SETH
(really taken aback)
Sorry?

LUTHER
Usual |y takes a week for you guys
to get to ne.
(turns, smles)
You | ook just |ike your picture,
Seth. 1’ m Lut her Wi tney.

He reaches out to shake a surprised Seth’s hand --

I NT. MJUSEUM - COFFEE SHOP - DAY 168

They walk in, go to the food line. There is, throughout,
a bantering tone. Not that it matters, but these two, in
a different world, would |i ke each other -- they' re both,
in their owm ways, deeply noral nen.

LUTHER
So, do you want ny confession now
or after coffee?

As Lut her draws sone coffee froman urn --

SETH
(doing the sane)
Before | send you away for life, |
shoul d probably check out your
alibi.

( CONTI NUED)



168

Lut her .

CONTI NUED:

61.
168
LUTHER

Watched the Bullets gane with Red
Bransford. Prison buddy of m ne

-- runs a bar -- want to question
me about the gane? |’ m probably
[ yi ng.

They each give the cashier sone noney and we see a quiet
table in the corner as they head for it.

SETH
You been follow ng the case?

LUTHER
(nods vi gorously)
| love true crine --

SETH
-- F.B.1. feels only a few guys
coul d have handl ed sonething as
hard as the Sullivan job
(touches his not ebook)
|’ve got a list here; you' re on
it.

LUTHER
(not hi ng shows)
| wsh it was true.
(shakes his head)
Your robber actually went in the
front door but cane out down a
rope in the dark in the m ddl e of
t he ni ght?
(as Seth nods;
Lut her si ghs)
If only | could do stuff Iike that
-- 1"d be the star of ny AARP.
nmeeti ngs.

Luther and Seth as they sit. Seth smles, |ooks at
Lut her .

SETH
(beat)
Luther? Wiy was this so hard?

Now he’s surprised. He kind of smles.

LUTHER
You want ne to hel p sol ve your
case?

( CONTI NUED)



62.

168 CONTI NUED:  (2) 168
SETH
Just | ooking for insight. How
woul d you -- scratch that -- how

woul d one go about it? Wat kind
of person do you think I should be
| ooking for?

LUTHER
(l'i ke a shot)
O der fella. Like ne.
SETH
(now he sm | es)
Because?
LUTHER

Need patience. The secret is just
research, research, research --
fromeverything |’ ve read.

Seth. This hasn’t gone at all the way he thought -- and
he’s starting to get fascinated.

SETH
Research for what?

LUTHER

Well, fromwhat | can tell on the
tube, it’s not a small house.

(as Seth nods)
There had to be an architect,
right? You d be able to tell
whi ch one from public records in
the Iibrary. And once you know
the office, you could break in and
find the plans and Xerox them get
t hem back before norning.

SETH
Not just steal then?

LUTHER

Seth -- breaking inisn't hard --
what’'s hard is breaking in so no
one knows you’ ve been there. Now,
after the architect, next you'd
want the contractor’s office --
and the security conpany’s office.

(beat)
You know the skill involved
breaki ng the security of a
security conpany?

(shakes his head)
| wonder how those guys do it?

( CONTI NUED)
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SETH
Wiy go to all that trouble?

LUTHER
Papers said he kept the noney in a
vault, yes?
(as Seth nods)
Well, 1’ mguessing there was
probably sone secret way to open
it --

SETH
(casual l y)
-- clicker --

LUTHER
(fascinat ed)
-- explain --

SETH
-- gizno -- |ooked like a V.C.R
renote --

LUTHER
(shaki ng his head)
-- amazing --
(beat)
-- nmust have been a | ot of nobney
i nsi de.

SETH
(si ppi ng casual ly;
a pause)
Five mllion.

And on those words --

Lut her, nore than he thought, a ot nore -- but of course
not hi ng shows -- instead he breaks out | aughing.

SETH
Way' s that funny?

LUTHER
The way you said it -- as if you
were trying to surprise ne.

SETH
(smles)
| was trying to surprise you

LUTHER
(sm | es back)
There you go.

( CONTI NUED)
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his coffee, takes out his notebook, opens it.

SETH
Wul d the burglar use a disguise?

LUTHER
Seth, you' ve got to get with the
program you expect to catch this

guy -- nost likely it is a guy, am
| right? Sone kind of weird
| oner ?

SETH

Maybe 1i ke you.

LUTHER
(couldn’t agree nore)
|’ mthe perfect prototype.
(si ppi ng away)
But you see any face often enough,
you' ||l start putting things
together. That’s why these top

guys di sgui se thenselves. | read
a great article a couple of years
back -- dam, | wish | could
remenber where -- anyway, it was
about these nmakeup experts sone of
t hem use -- w gnakers, people like
t hat .

SETH

(flipping a page)
Go on about the w gnakers.

LUTHER

gl anci ng at his watch)
|’d love that but I'mlate as it
is -- got to get ny pacenaker
checked.

(he likes Seth)
-- all this excitenment, you
under st and.

SETH
(and he likes Luther)
A) You don’t have a pacenmaker, and
B) 1'll be back tonorrow.

LUTHER
Tonmorrow i s prom sed to no one.

HOLD ON Lut her.
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I NT. LUTHER S SMALL HOUSE - BEDROOM - NI GHT 169

Luther is throwing clothes into a suitcase while tal king
on the phone --

LUTHER
Not "til norning?
(makes a face)
-- 1"1l be by early --

He hangs up, shuts the suitcase, takes off out the
door --

| NT. KATE S APARTMENT - NI GHT 170

A place we’'ve seen briefly before. Dark. Moonlight
t hrough the w ndows.

The sound of a KEY IN the DOCR
Luther enters, takes out a tiny flashlight. W’re in one

| argi sh room books all over. The hone of someone who
doesn’'t care a whole | ot about their home.

I NT. KITCHEN - N GHT 171

Luther enters. He opens the fridge. D saster -- still
wat er, sparkling water, carrot sticks.

LUTHER
(sadly, muttering)
Katie darling, you ve gotta try
real food sonetine.

He cl oses the door, noves back into the room --

| NT. KATE S APARTMENT - NI GHT 172
A graduation photo of Kate. Luther touches it with a
fingertip, noves on through the silence.

| NT. KATE S APARTMENT - BEDROOM - NI GHT 173
Lut her by the bed now, he flashes his |ight around --

-- what the light illumnates: a bed table full of |aw
books. Expected. A phone/answering machine. The

mandat ory | anp.

And phot ographs. A proud not her and daughter picture.

The daughter is Kate. The nother is a fine-|ooking woman
with a kind face.

( CONTI NUED)



) B( ABSOLUTE POAER - Rev. 5/16/96 66.
173 CONTI NUED: 173

Hal f a dozen nore shots as Kate grew up, the nother grew
ol der. Mdther and daughter, nother and daughter.
Not hi ng unusual here at all.

So why is Luther so sad?
HOLD.

174 EXT. M DDLETON COUNTY COURTHOUSE - DAY 174

10 AM A white-brick, weather-beaten building, Ad
Gory fighting the breeze.

RI CHMOND (V. Q)
| am having this press conference
here because. ..

Ri chnond, speaking on a podium The press corps stands
in front of him TV crews of all kinds, CNN the nost
noti ceabl e.

Rl CHMOND
. it is here, at this courthouse,
that Christine Sullivan's killer
will be tried for his crine.

Burton and Collin, in the b.g., scanning the crowd.
G oria Russell stands behind them

175 | NT. Al RPORT LOUNGE - DAY 175

The sane shot -- only nowit's grainy -- we’'re watching
it on a TV SCREEN. CNN ON the TUBE

A BARTENDER cl eani ng gl asses; otherw se, not a whole |ot
goi ng on.

Now Lut her enters, dressed for travel. He goes to a
stool, orders a ginger ale, puts his passport and ticket
on the bar, glances toward the TV.

LUTHER
Turn that off, okay?

BARTENDER
(finishing up the
gl asses)
In a sec.



176

177

67.
EXT. M DDLETON COUNTY COURTHOUSE - DAY 176

Ri chnond at his press conference. He speaks w thout
notes and he speaks beautifully.

RI CHMOND
As you know, | cane from an
i npoverished famly in an
i npoverished town -- but we lived
wi th our doors unl ocked.

Russel | watching, |istening; she |oves hearing himtalk.

RI CHVOND (O S.)
We all lock our doors now, but
that is not what concerns ne...

Burton and Col lin, scanning the crowd.

RI CHVOND (O S.)
... we are also |Iocking our
hearts... that is the sadness,
that is the | oss.

Ri chnond, and suddenly he’'s like a Southern mnister.

RI CHMOND
We are | ocking our hearts to the
cries of the weary, we are | ocking
our hearts to the poor and their
pain. ..

An old man, standing behind Russell. W realize it’'s
Wal ter Sullivan.

RI CHVOND (O S.)
: Sisters and brothers, we are
| ocki ng our hearts to ourselves.

| NT. Al RPORT LOUNGE - DAY 177

Walter Sullivan. Gainy now CNN. He has aged
shockingly in the past couple of days.

Lut her staring synpathetically at the devastated old man.
-- Sullivan’s image suddenly is gone --
-- The Bartender has TURNED OFF the TELEVI SI O\
LUTHER
(politely)
Put it back on

( CONTI NUED)
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BARTENDER
(starting to argue)
You said --
LUTHER
(cutting through)
Do it --
CNN. Walter Sullivan is still there.

RI CHMOND (V. Q)
W feel savagery and viol ence nust
be allowed a place at table.

(beat)
That is wong. That is not
America. | shall fight that

battl e.

Luther, staring at the inage of Walter Sullivan, who is
heartsick and beaten. Luther is sinply transfixed --

-- Richmond on CNN and now he has turned and is beckoning
for Valter Sullivan to join him

Sullivan for a nmonment is uncertain. He points to hinself
-- "do you nean ne?" Richnond nods, opens his arns out
wi de. Sullivan gets up, cones forward.

Lut her, as he gets up too, also cones forward, |eaving
the stool, walking close to the television.

Ri chnmond and Sul livan, grainy on CNN as Ri chnond enbraces
Sul l'ivan, holds himin a |oving enbrace.

RI CHMOND (V. Q.)
Dear friend, old friend, we shall
fight that battle.

Sul l'ivan, too overcone by the nonent, can only nod.

RI CHMOND (V. Q)
Who can explain the ways of
chance? |If we had never net, |
woul d not be President. If
Christine had not taken ill, she
woul d be with you in Barbados
even now. Oh, Walter, you ve
al ways been |ike a father to ne.
| would give the world to | essen
your pain.
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EXT. M DDLETON COUNTY COURTHOUSE - DAY 178
The press corps. Subdued, saddened.
Ri chnond and Walter. They turn, face the caneras. The
president’s armis still around the old man; they both
bl i nk back tears and now - -

-- here it comes ! --

I NT. Al RPORT LOUNGE - EXTREME CLOSEUP - LUTHER - DAY 179

Tears of rage in his eyes. A rage so deep it shocks
him --

LUTHER
You -- heartless -- prick --
(bui | di ng)
-- you -- fucking -- bastard --

The Bartender, surprised, turning toward Luther. He
starts to say sonething, stops; sonething tells himto
shut up and he does.

EXT. M DDLETON COUNTY COURTHOUSE - DAY 180

Ri chnond, w ping away tears, alone on canera.

| NT. Al RPORT LOUNGE - DAY 181
Lut her, w ping away tears, in the bar.

A SHOT of the two of them Luther and R chnond, one on
CNN, one in reality, because Luther has noved so close to
the TV he and Ri chnond coul d al nost be staring at each

ot her .

LUTHER
(whi spered now)
" mnot running -- not from you.
(beat)
" mgoing to bring you down...

HOLD ON the two nen.

| NT. WHI TE HOUSE - NORTH PORTI CO - DAY 182
Seventy very excited people we’ ve never seen before.

They stare around at their surroundings -- they are in

the White House. On a guided tour.

( CONTI NUED)
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A bright late norning of what’'s going to be a beautiful

day. A guide |eads the people through a doorway. They
troop happily al ong.

Luther is with them he seens happy too.

I NT. VWH TE HOUSE - NORTH PORTI CO AREA - DAY 183

The gui de | eads the people through. They | ook around,
chat with their friends, follow the guide out.

Lut her foll ows the guide out too.

HOLD ON t he room

Al is as it was.

Except a | arge envel ope has been dropped on a side table.
MOVE I N ON t he envel ope --

-- it's addressed to @ oria Russell

I NT. WH TE HOUSE - GLORI A RUSSELL'S OFFI CE - DAY 184
Goria Russell. Terrified.
Her doors are closed, Russell is at her desk. Burt on

stands alongside. Collin, silent, sits in a corner.

And on her desk, half out of the envel ope, is a photo-
graph of the letter opener.

RUSSEL L
He was in the building -- he took
a gui ded tour.

Burton pulls the picture all the way out, studies it.

RUSSEL L
|’ve never dealt with blackmail --

BURTON
(trying for calm
-- he doesn’t want noney --

RUSSELL
(expl odi nQg)
-- you a mnd reader too?

( CONTI NUED)
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BURTON
(under control)
No, | just |ooked on the back --
(shows her )
-- see? --

Lut her has witten sonething.

RUSSEL L
(readi ng)
"I don’t want noney.’
Russell is nore upset. Burton alnbst smles.
LUTHER
(admringly)

This guy sure has the guts of a
burglar. Wsh we had him

Col l'in | aughs.

RUSSEL L
You finished your recruiting
speech? Because |I'd like to know
how I handl e this.

BURTON
Li ke you handled the letter
opener ?

Russell. She studies Burton. Then --

RUSSEL L
Gee, Bill, that could be construed
as criticism Do you really want
me as an eneny?

Burton stands there, massively powerful. H's voice,
he speaks, is his usual voice: polite, considerate.
BURTON
M ss Russell, | should have called

the police that night. But | was
weak. You convinced nme to stay
silent. | regret that.

(anot her pause)
Know this: every tine | see your
face | want to rip your throat
out .

Russell. Silence.

71.

when
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RUSSEL L
Fine -- you win the pissing
contest --

(then suddenly

alnmost |ike a

little girl)
-- what should | do?

BURTON
Not hi ng -- because he’s making a
terrible mstake, he thinks he has
tine -- he doesn’t -- Seth Frank's
too good. He'll bring himin.
RUSSEL L
Then what ?
CCOLLI N
(his first words)
Then | kill him
Now, fromthem --
| NT. KATE' S OFFI CE - DAY 185

She is, we wll find, a top prosecutor for the Conmon-
wealth of Virginia. Her office is a zoo.

On her desk, a baby picture of Kate and her nomsmling
-- but there is something a little different about it.

Seth enters and they shake. He glances around --
-- sees the photograph, glances away.

Kate has risen now -- and in the silence it’s clear that
even though they are both standing still, they are both
circling.

SETH
(trying for a smle)
For a tough prosecutor, you don’'t
resenbl e your reputation, Mss

Wi t ney.
KATE
(the sane)
| s that good or bad?
( MORE)

( CONTI NUED)
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KATE ( CONT’ D)

(before Seth can

reply)
Look, Lieutenant -- | told you on
t he phone, I'’msinply not involved
with ny father, so this may not be
a waste of time for you, but it
sure is for ne.

SETH
What would you do if | just turned
around and left?

KATE
Report you as an inconpetent.

SETH
(a real smle now
You' re exactly |ike your
reputation, Mss Witney --

As they head out --

| NT. LOUNGE QUTSI DE KATE' S OFFI CE - DAY 186

They enter. It’s enpty.

SETH
(the instant
they’ re al one)
" massum ng your father’s a big
part of you --

KATE
-- what? --
SETH
-- You think it’s all coincidence?

u
s a thief and you just happen
to be the toughest prosecutor in
t he area?

KATE
(just amazed)
Ww -- that never crossed ny mnd
-- you think there m ght be sone
connection? -- Like maybe |’ m
sonmehow conpensating? -- | better
wite that down.

SETH
-- Lut her disappear ed.

( CONTI NUED)
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No reaction.

A banged-up couch. Kate sits, shrugs.

SETH
| think you can help ne.
KATE
Li eutenant -- | don’t know the nan

-- he was in jail when | was a
ki d, when he got out ny nother and
| went off to live by ourselves.
We don’t make contact. He doesn’t
care about nme. 1’ve seen himal

of once this past year

SETH
When?

KATE
Coupl e days ago. He said he m ght
be going away. There. | just
hel ped you. Can | go back to work
now?

SETH

(shakes his head)
Any idea where he m ght have gone?

Seth and Kate realize sonmething: In a different world,
under different circunstances, they’ d probably be
starting an affair.

KATE
(snappi shly)
Quit wasting ny time -- if he

doesn’t want you to find him
you' re not going to find him

SETH
You saying he's left town, skipped
the country, what?

KATE
| " m sayi ng you won’t recogni ze
him |'msaying he could be just
around the corner -- he al ways
kept a safe house --
SETH
(cutting in)

-- where? --

( CONTI NUED)
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KATE
He never said --

SETH
-- Then where’' d you hear this?

CLOSEUP - KATE

KATE
-- ny nother loved him all right?
-- Even after she left him-- even
when she was dyi ng she al ways

tal ked about him-- "If only he
hadn’t this,” if only he could
have that’ --

She st ops.
Set h, watching her.

SETH
And?

KATE
| nmeet a |lot of asshole cops |ike
you -- guys who O D.’d on
Col unbo - -

SETH
-- Lady, I may be an asshol e cop
but you don’t know ne well enough
to call ne one --

KATE
-- There's sonmething else, isn't
there? Sonething you want nme to
do? -- But you won't say ---

Seth. There is. But he won't say.

Kate. For the first tinme now, apprehension. Now --

EXT. LUTHER S HOUSE - DAY

The row of small, neat houses -- where Luther |ived.

Kate and Seth get out of his car, go to the front door.

KATE
How |l ong did he live here?

( CONTI NUED)
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SETH
Year s.

KATE
Never been.

EXT. LUTHER S FRONT DOOR - DAY 188

Seth stoops, gets the key fromunder the terra cotta
pl anter.

SETH
Strange place for a thief to | eave
a key, don’'t you think?

KATE
qui ck nmenory)
He always did that...
| NT. LUTHER S HOUSE - LI VI NG ROOM - DAY 189
They enter. 1t’s surprisingly tidy.

Seth and Kate as they nove along. Seth is watching Kate
who suddenly stops dead.

The mantle. A large blowp of the sane picture Kate had
in her office, the one of Kate and her nmom - -

-- with one startling change: Luther is in this shot,
standing there proud and smling. She has ripped his
presence out of her photo.

Seth, silently watching Kate. She turns sharply away.
He gestures for her to follow
| NT. LUTHER S BEDROOM - DAY 190
They enter. C othes tossed all over.
SETH

He sure took off in a hurry. \What

scares a professional thief |ike

t hat ?

Kate. No reply. She has seen sonething across the tiny
roomand is drawmn to it --

Luther’'s bed table --

-- and here it isl!

( CONTI NUED)
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CONTI NUED: 190
Call it a nontage, call it a collage, call it what you
will, we are | ooking at dozens of photographs --

-- all of themfeaturing Kate.

Many of them we saw in her apartnment -- only here, as in
the photo over the mantle, Luther is there with Kate and
her nmom

We are | ooking at a shrine!

And there are newer photos too -- Kate at her college
graduation, Kate at her |aw school graduation, Kate and
her not her com ng out of an el egant restaurant, Kate

al one on the steps of M ddleton County Courthouse --

-- these are not posed shots.
She | ooks wonderful and alive in all of them--

Kate. She | ooks dead now. All energy gone. She sits
heavily down on the bed.

KATE

(fighting tears)
... but he wasn’t at those
pl aces. ..

(pointing to the

gr own- up phot os)
... college graduation; |aw school
graduation; the night Mom and |
cel ebrated when | got a job; and

me al one on the steps? -- 1°d just
won ny first case, | was so
proud. . .
(still fighting)
| used to think... sonetines

|"d come home and |1’d sense he'd
been in ny apartnent, checking the
fridge, shaking his head because
he never thought | ate right...
It’s crazy but | just knew Daddy
was wat chi ng over ne...

And now she loses it, starts crying silently.
Set h kneel s al ongsi de her, gives her a handkerchi ef.

SETH
You can do a good thing, Kate --
(beat)
-- help me bring himin. Just
| eave a nessage on his phone
machi ne, you' re worried about him

( CONTI NUED)
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Kate, staring at the photos,

(2)

KATE
No. .

SETH
It’s the truth -- you are worried
about him-- this isn't your
normal case -- his life may be in
danger -- you can save him make
the call --

KATE
He won’t cone...

SETH
(indicating the
pi ctures)
O course he'll cone. You' re al
he has.

SETH
(rmoving in)
Kate, he’s on the run and he's
scared and he's right to be scared
because he’'s going to get caught

-- you don’t know the heat on this.

KATE
He's not a nurderer.

SETH
Maybe you’'re right. Maybe he is
i nnocent . If so I'll have him

honme and dry in a few hours. But
what happens if sonme hotshot who's
trying to make a reputation tracks
hi m down?

(beat)
| can guarantee his safety. You
make the call, | nmake a prom se
You' Il have your father, honme and

dry. ..

| NT. KATE S APARTMENT - LATE AFTERNOON

Kate alone. Totally w ped out. She is on the phone with

Seth. Qutside, the sun is dying.

KATE
| left a nmessage on his nmachi ne,
he call ed back within an hour;
we' re neeting tonorrow afternoon

trying to get control

78.
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| NT. SETH S OFFI CE - LATE AFTERNOON 192
Seth, taking it down.

SETH
VWher e?

KATE (V. Q)
An open-air place near nmy office,
the Cafe Al onzo --
Seth’ s excited.
| NT. TREASURY BUI LDI NG - BURTON S OFFI CE - BURTON - 193
LATE AFTERNOON
taking it down.

KATE (V. Q)
Four o' clock -- it’'s deserted then.

Burton's excited too. HOLD

EXT. SKY - MOON - N GHT 194
high in the sky -- mddle of the night now.

| NT. KATE' S APARTMENT - KATE - N GHT 195
Wred. Pacing across her small apartnent, back and

forth, back and forth.

| NT. SETH S OFFI CE - SETH - N GHT 196
alone in his office, going over plans, sipping coffee to
stay awake.

| NT. BURTON S BEDROOM - BURTON - NI GHT 197

alone in his bed, staring at the ceiling, a nearly enpty
Scotch bottle in one hand.

OM TTED 198
I NT. LUTHER S SAFE HOUSE APARTMENT - LUTHER - NI GHT 199

listening to the PHONE MACHI NE. W hear KATE S VA CE
"Daddy... | mss you... I"'mworried... call ne..."

A CLICK.  Luther hangs up, imediately dials again. W
hear the nessage start over. "Daddy... | mss you..." As
he continues to listen --
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EXT. FIRING RANGE - DAY (EARLY MORNI NG 200
-- on what’s going to be a gorgeous day.
Burton, yawning, blowing into a steam ng paper cup of
coffee. Collin, wde awake, noves alongside. Collin is
carrying arifle,.
-- we are at a governnment firing range.

Collin squints into the norning sun.

Burton, putting down the coffee cup, picking up a pair of
bi nocul ars.

Burton and Collin staring out --
-- A distant target is being raised.

Collin. He strokes the barrel of his high-powered rifle.

CUT TO
TARGET 201
A long way off.

CUT TO
BURTON 202
as he has focused the binoculars --
Bl NOCULAR POV - TARGET 203
seen through the binoculars as it conmes clear -- the
bull’s eye is small.

CUT TO
COLLI N 204
with his rifle. His fingers still nove along the barrel.

No hurry what soever --

-- and then it all goes fast, and in one notion he is
aimng and FI RING and FI RING agai n and the sound expl odes
and --

Burton, dazed.

CUT TO
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TARGET 205
-- the bull’s eye has been totally bl own away.

CUT TO

OM TTED 206

| NT. DOWNTOWN MEN' S STORE - DAY 207

Lut her and a SALESMAN are engaged in conversation

Luther is buttoning a new raincoat to the throat. The
Sal esman hol ds several hats. Luther picks one, tries it
on.

LUTHER
| need to | ook really good today.

He doesn't |ike the hat.

SALESMVAN
Busi ness?
(as Luther tries
t he other hat --
very rakish, he
likes it)
It’s a wonman, | can tell.
(as Lut her nods)
Never too late, is it?

Lut her. Beam ng.

LUTHER
You got that right.

Now, from his happy face --

EXT. CAFE ALONZO BUI LDI NG - THREE CURSI NG WORKMEN - DAY 208

PULL BACK to reveal the workmen are on a scaffolding two
stories up, struggling to replace a glass panel that has
cracked.

The gl ass panel is heavy and bul ky and the worknen are
having a bitch of atime with it.

The entire front of the building is glass panels. It
mrrors the area across the street -- a bunch of
di | api dat ed br ownst ones.
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EXT. BROMNSTONES ACROSS FROM CAFE ALONZO - DAY 209
They are enpty and, according to a sign, are due for
denmolition. Al the wi ndows of the brownstones are

cl osed -- except one. On an upper story.

| NT. BROAMNSTONE - DAY 210
| nsi de the window. M chael MCarty, who we |ast net at
Walter Sullivan's, is there. He |ooks out.

H S POV 211
The gl ass building and the struggling worknmen and, on the
ground floor, a few tables are set outside, with |arge

unbrel | as al ongsi de each.

There is a sign: CAFE ALONZO.

| NT. BROAWNSTONE - DAY 212
McCarty. Beside himis a |eather case. He opens it.

The case. A very high-powered rifle. MCarty begins to
expertly assenble it, taut and businesslike.

| NT. POLI CE HEADQUARTERS DEBRI EFI NG ROOM - DAY 213
Set h, taut and businesslike, stands by a bl own-up map of

the Cafe Alonzo area. The restaurant is circled -- and
around it are marked places for policenen to wait -- Seth

is giving instructions to those policenen now --

-- fifty of them And no one’s smling.

I NT. KATE S APARTMENT - DAY 214

Kate. Dressed and ready. Lying on her bed. Afternoon
now. She gets up, nmakes it halfway to the front door --

-- can’'t do it -- she turns, goes back to bed, |ies down
again, frozen
EXT. CAFE ALONZO BUI LDI NG - DAY 215

The cursing workmen. The glass panel is so dam
cunbersone they are having a m serable tine.
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EXT. CAFE ALONZO - DAY

An elderly couple sits at one of the half dozen outdoor
t abl es.

The place is enpty.

EXT. POLI CE HEADQUARTERS - PARKI NG LOT - DAY

Set h, outside headquarters now, giving instructions to

police officers. Behind them two dozen unmarked cars.

CUT TO

SUN

Later in the afternoon.

EXT. POLI CE HEADQUARTERS - PARKI NG LOT - DAY

Burton, getting out of his car at Seth's Police
Headquarters.

Seth, finishing instructing a dozen notorcycle cops.
Burton noves up behind Seth, waits quietly. As Seth is

done, he sees Burton, they nod, start toward Seth’s car.

BURTON
The Boss is very grateful.
Thanks.

SETH

Figured he’'d |like an eyew tness
report of the capture. This is
our guy -- if he’'s innocent, he
sure took off awful fast.
EXT. CAFE ALONZO BUI LDI NG - DAY
The three worknmen. Making sone headway wi th the bul ky
gl ass panel --
GUNSCOPE POV

-- now crosshairs cover themand we --

PULL BACK to reveal --
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| NT. BROANSTONE - DAY 222
McCarty, staring out the wi ndow of the brownstone, the

rifle pointed -- very relaxed, he pulls the trigger --

the RIFLE S not | oaded yet -- and the STACCATO "CLICK" is
all we hear.

| NT. CAFE ALONZO BUI LDI NG - LOBBY 223
Seth and Burton noving quickly into the | obby of the

gl ass office building that adjoins the Cafe Alonzo -- the

| obby has a clear view of the outdoor part of the cafe.

Around and behind them dozens of cops get in position.

EXT. STREET - CAFE ALONZO BUI LDI NG - DAY 224
Around the corner fromthe glass building -- unmarked

cars.

EXT. ANOTHER STREET - NEAR THE CAFE BUI LDI NG - DAY 225

Mot orcycl es, waiting in shadow, out of sight.

| NT. CAFE ALONZO BUI LDI NG - LOBBY - DAY 226

Seth and Burton. They’ ve both seen a |lot -- which
doesn’t nean they' re not tense. Burton takes out sone
Tunms, offers themto Seth. Seth shakes his head, brings
out Tuns of his own.

CUT TO
SUN 227
Starting down.
EXT. CAFE ALONZO BUI LDI NG - DAY 228

The three worknen and they hate their job. One of them
gl ances down.

EXT. CAFE ALONZO - DAY 229

Enpty.

Now, from the worknens’ angle, a wonman noves to one of
the tables. I1t’s Kate. They don’t pay nuch attention.
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EXT. CAFE ALONZO - DAY 230

Kate. She hesitates, then decides on the front table.
She takes a breath. Sits. Mbti onl ess.

CUT TO
GUNSCOPE POV - CLOSEUP ON KATE 231
-- now crosshairs cover her face and we --
PULL BACK to reveal --
| NT. BROANSTONE - DAY 232

McCarty as before, with his weapon. He pulls the trigger
again and again, there is the "CLICK" -- now he flicks
away a grain of dust fromthe barrel --

-- then he puts the weapon down, reaches out and --

ONE BULLET. 1t’'s supersonic ampb. MCarty picks it up,
blows on it gently. He mght be holding a child.

| NT. CAFE ALONZO BUI LDI NG - LOBBY - DAY 233

Burton and Seth. They can see Kate sitting alone in the
| ate afternoon.

SETH
(mutters)
Fuck. . .

-- And a goddamm WAI TER has appeared and is wal ki ng out
toward Kate. He is Asian and very young.

EXT. CAFE ALONZO 234
Kate, startled as the Waiter calls out from behind her.
WAl TER
M ss?
(as she spins
ar ound)
What you want pl ease?
H's English could be a |ot better.

KATE
Not hi ng, thank you

( CONTI NUED)
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CONTI NUED: 234
WAl TER
Got to.
KATE
Par don?
WAl TER

(gesturing)
You sit you eat please.

| NT. CAFE ALONZO BUI LDI NG - LOBBY - DAY 235

Seth and Burton. Stunned.

SETH
This is not part of ny brilliant
mast er pl an.
More Tuns.
BURTON

Unf ucki ngbel i evabl e.

They both crunch away.

| NT. BROANSTONE - DAY 236

McCarty, watching the Waiter and Kate. He’s not happy
either. He points a finger at the Waiter, goes "Boom"

EXT. CAFE ALONZO - DAY 237

Kate, and it’'s alnpbst four o' clock and she's not at her
best .

KATE
(gesturing around)
" mwai ting for someone.

VWAl TER
He nust eat too, please.

KATE
Oh he will, we both will -- we'll
order half the nmenu -- but |ust

not now --
The Waiter nods, finally he turns, starts off.
Kate. Trenbling.
( CONTI NUED)
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CONTI NUED: 237
The Vaiter returning.

WAl TER
Cheesecake gone.

KATE
Thank you so much

The Waiter nods again, and this tinme he does go.

Kate, watching him making sure. Now she sits

straight --

CLOSEUP - KATE 238

Very shaky, trying to hold it together. And now
crosshairs cover her face as we PULL BACK to reveal --

EXT. /I NT. UNVMARKED VAN ON STREET NEAR CAFE BUI LDI NG - 239
DAY

Collin. He holds a very high-powered weapon. It |ooks

like it could kill froma thousand yards away.

Were he is -- and it’s not a thousand yards away -- he’s

in an unnmarked van on the street, even closer than
McCarty.

Collin, |oading his weapon. H s novenents are skilled.

Hi s concentration is total.

| NT. BROANSTONE - DAY 240
McCarty, glancing out at the office building area. The

t hree worknmen on the scaffolding are fighting to right

t he gl ass panel. One of themgrabs a rope connected to a

bl ock and tackl e.

He pulls on the rope. Slowy, the piece begins to rise.

EXT. CAFE ALONZO - DAY 241

Kate, sitting al one, studying her hands.

| NT. CAFE ALONZO BUI LDI NG - LOBBY - DAY 242

Seth and Burton. The waiting is agony.
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EXT. CAFE ALONZO - DAY 243
Kate. [It’s worse for her. She glances around --

-- nothing, no one.

| NT. BROAWNSTONE - DAY 244
McCarty. Al the tine in the world.

I NT. UNMARKED VAN - DAY 245

Collin. Blows on his weapon slightly.

EXT. CAFE ALONZO - DAY 246
Kate, and it's a question of how nuch | onger she can take
it. Her trenmbling is alnost out of control -- she

gl ances around again and --

-- and there he is!

Lut her Whitney hinself, and he | ooks splendid in his new
rai ncoat and hat --

-- he noves along in the shadow of the office building,

toward the cafe, walking with his usual grace -- Luther
al wvays seens to glide.

| NT. BROANSTONE - DAY 247
McCarty in the window. Spotting Luther --

-- totally controll ed.

I NT. UNMARKED VAN - DAY 248

Collin does the sane.

| NT. LOBBY - DAY 249

Seth and Burton, and the instant Luther is visible, Seth
gestures toward the policenen: Get ready.

| NT. BROWNSTONE - McCARTY - DAY 250

raising his rifle.
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251 | NT. UNMARKED VAN - DAY 251

Collin, raising his.

252 EXT. CAFE ALONZO BUI LDI NG - DAY 252

The three worknen, raising the glass panel.

253 EXT. CAFE ALONZO - DAY 253
Kate. Watching her father cone closer.

Luther. [It’s hard to suppress a smle as he wal ks
t owar ds hi s daughter

Kate, still watching.
Lut her, alnost there. Speaks softly.

LUTHER
| did not kill that wonman, Kate.

254 | NT. BROANSTONE - DAY 254

McCarty, flipping off the safety.

255 | NT. UNMARKED VAN - DAY 255

Collin, doing the sane.

256 EXT. CAFE ALONZO - DAY 256

Lut her and Kate, and he starts to sit --

257 | NT. LOBBY - DAY 257
Seth, right hand raised -- he's about to start it all in
not i on.

258 | NT. BROAMNSTONE - DAY 258

McCarty, his finger floating to the trigger.

259 | NT. UNMARKED VAN - DAY 259

Collin, doing the sane.
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EXT. CAFE ALONZO - DAY 260
Lut her, seated now and as at |ast, he reaches out for his
daughter’s hand --
EXT. CAFE ALONZO BUI LDI NG - DAY 261
-- The three worknmen, and for a nonent the gl ass panel
slips and tilts and as it catches the afternoon sun --
| NT. BROAWNSTONE - DAY 262
-- MCarty, blinded as the red reflection hits his eyes
but he FI RES.
EXT. CAFE ALONZO - DAY 263
Lut her and Kate as suddenly the unbrella at their table
is severed and starts to topple.
I NT. UNMARKED VAN - DAY 264
Collin, startled, and he FIRES too.

EXT. CAFE ALONZO - DAY 265
Luther, instantly diving toward Kate as the second BULLET
EXPLODES i n the pavenent cl ose by.

| NT. LOBBY - DAY 266
Seth, stunned, because this is crazy and Burton, stunned,
eyes w de.

EXT. CAFE ALONZO - DAY 267

Lut her, taking Kate down to the sidewal k, protecting her
body with his body and --

Madness! -- because all goes nuts now as there are shouts
and screans and people running this way, that way --
| NT. LOBBY - DAY 268

-- Seth is in the center of it all, shouting
instructions, racing with Burton out of the building --
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EXT. STREET/ CAFE ALONZO BUI LDI NG - DAY 269
-- unnmarked cars fill the street --

-- a hundred unifornmed policenen charge --

-- MOTORCYCLES ROAR in from everywhere --

EXT. CAFE ALONZO - DAY 270

-- Kate lies dazed -- staring at the chaos -- here cone
thirty uniformed policenen --

-- and here conme thirty nore --

EXT. REAR OF BROWNSTONE - DAY 271

-- McCarty races out of the back of the building, |eaps
into a SPORTSCAR, GUNS away - -

I NT. UNMARKED VAN - DAY 272

-- Collin disassenbles his rifle, scranbles fromthe
van --

| NT. LOBBY - DAY 273

-- Burton stays close to Seth, watching it all --

EXT. CAFE ALONZO BUI LDI NG - DAY 274
-- The three worknmen | ook down at it all -- then they

| ook at each other in total confusion -- what the fuck is
goi ng on? --

-- because what they see is that the recently-deserted
plaza is now stuffed with cops and nore cops and vehicl es
and here cone nore and here cone even nore --

EXT. CAFE ALONZO - DAY 275
And Kate sits now, staring around, |ooking for Luther --
-- and Seth in the mddle of it all stares around,

| ooki ng for Luther --

-- because where the hell is he?

A bl ack police |lieutenant, shouting for his nen to spread
out .

( CONTI NUED)
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CONTI NUED: 275
Burton, turning, turning, trying to make sense of it all.

Three police sergeants on MOTORCYCLES, GUNNI NG t hr ough
t he crowd.

Kate, standing now, |ooking down -- and then she sees it
-- on the ground where Luther was: a new raincoat and a
new hat and --

Seth, and it’s all gone wong and it’s all going crazy
and there is noise and there are shouts and there are
whi st es.

The bl ack police lieutenant, breaking into a run, chasing
after sonmeone we can’t quite nake out.
| NT. CAFE ALONZO - DAY 276

A tall uniformed police |ieutenant, entering Cafe
Al onzo --

-- he passes a couple of guys in chef’s hats and the
Chi nese waiter who just gapes out toward what was his
service area --

-- the tall uniforned police |ieutenant noves gracefully
past --

-- it’s Luther.

He goes to the front door of the place, glances back

toward where the NOSE is still nounting -- shakes his

head -- out the door and gone!

| NT. KATE' S APARTMENT - NI GHT 277

The door to Kate's apartnent opening and Seth coming in
with Kate. Evening. Kate is as drained as you d expect.

KATE
(gl anci ng ar ound)
Messy.

SETH
| like that in a wonan.

She doesn’t smle

Seth, giving her back her keys and a piece of paper. Hi's
voice is raw fromall the shouting.

( CONTI NUED)
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277

SETH

Top nunber’s | ocal police --

(as she nods)
-- other two are ny office and
hone.

(of f anot her nod)
| live alone, too, call anytine.
Want nme to get soneone to spend
t he ni ght?

KATE
| just need sone sl eep.

SETH
| "ve got surveillance outside.
And |1’ m keeping it on "til this is
over. |’ve got a feeling he's
going to try and contact you.

KATE
You're on a hot streak, | guess.
SETH
Listen, I'’msorry.
Kate. Nothing to say.
SETH
Anyt hi ng unusual, call nme right
away -- not a bother, | live
al one.
KATE
You sai d.
SETH

She nods.
t he door.

(he knows that)
Feebl e, huh?

They | ook at each other. Then he starts toward
Slowy.

KATE
Anything for the road? |’ ve got
wat er and wat er.

SETH
Deal .

| NT. KATE S APARTMENT - KITCHEN - N GHT

They enter and she opens the fridge --

( CONTI NUED)
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-- and it's full of food: mlk and fruit and cooki es.

Kate stares, then quickly glances at Seth.
points to a bottle.

SETH
Pel ligrino woul d be great.
(off Kate, who can’t
hel p it, breaks out

| aughi ng)
What’'s funny, | say it wong?
KATE

Tired is all.

As she hands hima bottle.

279 | NT. KATE S APARTMENT - FRONT DOOR - NI GHT
as they nove toward it. He opens it.

SETH
| don’t think I’ve told you this,
but I live al one.
(and this time, as she
does smle, and he
does go)
Lock it behind ne.

KATE
(LOCKING it | oudly)
How s t hat?
SETH (Q. S.)

Real good. Try and sl eep.
Hi s FOOTSTEPS get softer, DI SAPPEAR

KATE
(still facing door,
her back to her
apart nent)

| betrayed you, Luther. You
better know that now.

LUTHER (Q. S.)
You' re not the first.

As Kate turns, Luther, standing there, is |ooking at her.

KATE
Way' d you cone?

He j ust

( CONTI NUED)
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279
LUTHER
You have to know |'m not a
mur der er
KATE

No, this afternoon. To the
restaurant. Wiy’ d you cone then?
You must have suspected sonet hi ng,
or you woul dn’t have been

pr epar ed.

_ LUTHER
(sinply)
My daughter wanted to see ne.

to the couch -- as Kate sits. Lut her, and

before she’'s even seated, he's into it.

Kat e j ust

LUTHER
The robbery went fine "til they
canme in. They were drunk. | hid
in the vault. Sex got rough. He
was going to kill Christy, but she
turned the tables, was going to
kill him Two guys cane in, shot
her dead.

KATE
The sane two guys who tried for
you this afternoon?

LUTHER
Probably only one of them
think Walter Sullivan m ght have
hired the other.

KATE
Pretty powerful eneny; good going.

LUTHER
Not as powerful as the President
of the United States.

| ooks at him

Dead sil ence.

Kat e j ust

LUTHER
Ri chnond was drunk. The two guys
are Secret Service. Chief of
Staff Russell planned the coverup.

| ooks at him

( CONTI NUED)
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279 CONTI NUED:  (2) 279
Dead sil ence.
Luther. Studying her. Not a great reaction.
Kate. Little shake of the head.

LUTHER
Every word true.

KATE
You' re saying you' re innocent of
the murder? Wiy in the world
should | believe you?

CLOSEUP - LUTHER
Long pause.
LUTHER
Because | swear on Mattie' s grave.
KATE
Rocked - -
Lut her, going to her.
LUTHER
On _your nother’s grave, Kate --

you know | "d kill myself before
|"d lie about that.

Kate. Looking at him Because he wouldn't lie, not
about that.

Everything he’'s told her, all true.

The air goes out of her.

Si | ence.
KATE
(soft)
Jesus, Lut her.
LUTHER
| know.
KATE

They' Il kill you.
( CONTI NUED)
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Lut her as

CLOSEUP -

KATE

(3)

LUTHER
| know.

KATE
Can you run?

he sits beside her on the couch.
LUTHER

| was set to. At the airport.
Al'l the noney |’d ever need.

LUTHER

LUTHER
But | saw that bastard using
Sullivan on the T.V. -- maybe |

couldn’t have saved that woman,
Kate. But | didn't even try.
(beat)
| know what you think of nme and |
know what we’ ve been to each
ot her --
(beat)
-- haven’'t been to each other.
And it’s not the tinme to try and
explain ny life --

wat ching his face now.

LUTHER
-- but 1’ve never robbed anyone
couldn’t afford it and |’ ve never
stiffed a waitress.
(beat)
And Al an Ri chnond has to pay.

KATE
What can you do?

LUTHER
Not rnuch, maybe -- but | only went
to jail when | had partners.

(beat)
Peopl e betray each other, Kate --
nowadays, when there’s a group,
sonmeone wants to wite a book --
( MORE)

( CONTI NUED)
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LUTHER ( CONT’ D)
(beat)
-- these people hate each other.
And if | can drive themjust a
little bit nuts, who knows how

they' Il react under pressure?
(rises and | ooks at
her)
G ad for the talk, wsh we’'d had
nor e.

Lut her crosses to the door, turns.

LUTHER

This is probably it; you
under stand t hat.

(as she does, he stil

| ooks at her. Then -- )
| was never going to tell you
this, but I watched you argue a
case |l ast year -- thank God you
got your brains fromyour nother

Kate standing now, too -- they' re across the room from
each ot her.
KATE
It’ s dangerous outsi de.
LUTHER
It always is --
(beat)
-- and I may not make you proud,
Kate --
(soft)
-- but 1’mnot going down al one. .
And on that. ..

EXT. RUSSELL APARTMENT BUI LDI NG - DAY

An el egant high-rise in Washington. Crisp, cool
afternoon. A DOORMAN st ands outside, enjoying the day.

A well -dressed man rounds the corner; he holds a small,
beauti ful | y-w apped package with a snmall envel ope
attached. He noves to the Door man.

( CONTI NUED)
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VELL- DRESSED MAN
(i1t’s Luther)
For Mss doria Russell.
He hands it over.
DOORMAN
(taking it)
Want nme to sign anything?
LUTHER
(shakes head)
| trust you.

And he turns, wal ks quickly away as we --

I NT. RUSSELL’S APARTMENT - DAY 281

The envel ope being opened. |It’'s early evening now. The
message inside is short and clear --

"doria,
Thanks for the rescue.
AR'

Russell smles, and as she opens the package --

| NT. WHI TE HOUSE - EAST ROOM - NI GHT 282
A beautiful necklace. Antique nostly likely. And

tasteful -- we hear the sound of an ORCHESTRA PLAYI NG
WALTZES.

PULL BACK to reveal doria Russell, |ooking just

spl endi d, the necklace around her throat, entering a
| arge and very inpressive Wite House di nner-dance.
Clearly an inportant affair of state.

W&’ ve never seen Russell quite like this -- rel axed,
secure in her femninity. She nods distantly to Burton
and Collin who are, as always, close the President. For
the first time now, we realize sonething: doria Russel
is hot for Alan Ri chnond.

Ri chnond, on the edge of the dance floor, chatting with
sonme el derly couples, several of them European, all of
t hem weal t hy.

RI CHMOND
(as Russel | approaches)
You're a vision this evening, Mss
Russel | .

( CONTI NUED)
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RUSSELL
Thank you, M. President.
(beat)
And t hank you, M. President.

RI CHMOND
(doesn’ t under st and)
For ?
(of f her, radiant,
i ndi cating the
neckl ace)
Come agai n?

This tinme she touches it -- he bends close to her.
RUSSEL L
(whi speri ng)

You sent it to ne this afternoon.

Long pause -- then..

CLOSEUP - RI CHMOND

So happy.
RI CHMOND
Wel |, of course.
(now, to the others)

Excuse ne, all -- | am overcone

with the desire to dance with ny

Chief of Staff.
A hand to her -- Russell, beam ng, noves out onto the

dance floor with him
Everyone at the gathering, watching them

Ri chnond and Russell, very nmuch aware that all eyes are
on them --

-- what we don’t know is this: they are both wonderf ul
dancers. And they seemto be reveling in their noves --

-- because throughout this, they never stop smling.
RI CHMOND
What is this nonsense? |1’ m hoping
there’ s an expl anati on.

( CONTI NUED)
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RUSSEL L
(surprised)
Your gift, Alan -- | was
overwhel ned -- and your note was
so gratifying --

RI CHMOND
(cutting in)
-- | sent a note?

RUSSEL L
Yes, yes, you think | don’t know
your witing? | assumed you

wanted nme to wear it tonight.
The neckl ace. He looks at it as they spin gracefully.

RI CHMOND
It is lovely, oria -- and you
know what el se?

They do a perfect dip.

RUSSELL
What, Al an?

RI CHMOND
Christy Sullivan wore it the night
she was kil l ed.

Russell, a quick glint of panic, a gentle peal of
fem ni ne | aughter.
Ri chnrond and Russell -- he bends her back, their nouths
are cl ose.

RI CHMOND

You realize what this neans?
Wi tney’ s been heard from

CLOSEUP - RUSSELL
They spin and glide. Long pause. Then --
RUSSEL L
It’s not precisely the first tine,

M. President.

The MJUSIC is BU LDING TO CLI MAX now. Their novenents
becone nore grand.

( CONTI NUED)



) B(

282

283

ABSCLUTE POAER - Rev. 5/16/96 102.
CONTI NUED:  (3) 282
RI CHMOND
(so happy) _
You’ ve been keeping things from
me?
RUSSEL L

Only because you have so nuch on
your plate, Alan; we wanted to
spare you

(beat)
He sent me a Polaroid of the
| etter opener yesterday.

CLCSEUP - RI CHMOND
A kick in the teeth --

-- he sumons all his control, goes into even nore
conpl i cated novenents.

The crowd of el egant nmen and wonen, it’s really wonderful

dancing they’'re seeing -- they start to appl aud.
Ri chnrond and Russel |, hearing the sound. Ri chnond
acknow edges it with a smle as they cone to clinmax.
RI CHMOND
Well, now --
(a final flourish)
-- | need tinme to think -- cone
see ne in ny office in the
nor ni ng - -
(beat)

This will certainly make for an
interesting chapter in ny nmenoirs.

And as they bow. ..

The crowd appl audi ng | ouder, while on the dance fl oor,

the President of the United States and the Chief of Staff
appl aud happily back. As the sound builds --

EXT. BURTON S HOUSE - ROOF - N GHT 283
Luther in the night. Silence.

He is noving across the rooftop of a hone. He carries a
briefcase -- Luther’s maki ng business calls.

Ahead is an attic wndow -- as he slides it open --
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| NT. BURTON' S HOUSE - ATTIC - N GAT 284
Luther, slipping inside. Sone stairs are just across.
He goes down them opens the door --
| NT. BURTON' S HOUSE - HALLWAY - NI GHT 285
Lut her stepping into the main part of the dark house. He
stops. No noise at all except that of soneone BREATH NG
DEEPLY, com ng from an open bedroom door.
Lut her passes by -- for an instant we can see that Burton
is asleep, an enpty bottle by his head.
| NT. COLLIN S HOUSE - NI GHT 286
Lut her rounding a corner --
-- and we can tell imediately he’'s in a different house
now. Burton’s had only old furnishings, these are nodern
and new.

Lut her pauses, listening. Nothing.

He noves forward then, turns another corner --

I NT. RUSSELL’S APARTMENT - NI GHT 287

-- and now we can tell he's sonmeplace else -- this is an
apartnment with a |arge w ndow | ooking out on the city.

Lut her doesn’t stop to admire the view. He noves
silently on...

HOLD ON t he wi ndow.
And suddenly: Dawn -- the sun is starting to rise.

PULL BACK to reveal --

| NT. RUSSELL’S APARTMENT - BEDROOM - DAWN 288
doria Russell, as the ALARM GOES OFF. She sits --

-- she stretches --

-- then she stares -- sonething has been taped to her
anp. We are |ooking at an issue of the Washi ngton Post
-- Russell’s photo smles out -- there is a headline that
says sinply: RUSSELL TO BE CH EF OF STAFF.

Witten across her picture are the words: "This
shitstormis your fault -- if we go down, you go down!"

Russel | takes the paper down, stares at it. Furious.
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| NT. BURTON S HOUSE - KI TCHEN - MORNI NG 289

Burton, hung over, staggering into the kitchen of his
home, stopping dead. A newspaper is set beside his
cof fee pot.

A front page of the Washington Post. Years back. The
lead article reports that a siege has been successfully
br oken - -

-- Burton, bloody and wounded, is being carried to an
anbul ance. A hero. Across the top these words have been
witten:

HOWV D D TH S HAPPEN, YOU GUTLESS FUCK?

Burton stares. Steam ng

| NT. COLLIN' S HOUSE - BATHROOM - MORNI NG 290
Col l'in, yawning, going into his bathroom --

-- across his mrror is taped a | arge white piece of

paper, across which is witten in thick black marker --

"“If you could shoot for shit, we’d be out of this."

Collin angrily rips it down.

EXT. DOMNTOMN NEWSSTAND - MORNI NG 291
A bunch of commuters and busi nessnmen are buyi ng papers.

The newspapers. Washi ngton, New York, Philadel phia --

and they’'re all different front pages, of course, but one
photo in all of themis the sane --

-- every one of themis running the mug shot of Luther.
And the sense of the stories is the same too:

HAVE YOU SEEN TH S MAN?

CUT TO

COVMUTERS 292
crowded around, nmaking their purchases. Sone of them are
young, sone of themare half asleep. One of themis in

his 60's and very w de awake --

-- it's Luther --

-- as he buys a paper, |ooks at the headline --
fasci nat ed.
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292A I NT. BURTON S OFFI CE 292A

Still early nmorning -- Collin is going through Burton's
desk hurriedly --

-- when Burton surprises him--

BURTON
(pi ssed)
What are you doi ng?

COLLI N
(cl oses the desk
shrugs)
Needed a pen.

BURTON
(pointing to his
deskt op)
There's pens --
(rmoving in)
-- you don’t trust nme? --

COLLI N
(pi ssed)
-- | don’t answer to you, asshole
Russell in the doorway now, glaring at them
RUSSEL L
You' re both asshol es, now nove --
And on that --
293 | NT. OVAL OFFI CE - DAY 293

The note that was sent to Russell and the Pol aroid of the
| etter opener.

PULL BACK to reveal --

The Pol aroid and the note are on R chnond's desk. He
studies them Russell, Burton and Collin stand silently
watching him their hatred of each other clear.

The snell of death’s in the room

RI CHMOND
(hol di ng the note now,
his voice is, when he
speaks, calm to Burton)
Any idea who could have forged it?

( CONTI NUED)
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BURTON
| talked to Seth Frank --
apparently Whitney | earned how in
prison.

RI CHMOND
Very gifted man.

The wi ndow as he wal ks to it, |ooks out.

RI CHVOND
And are we close to stopping hinP

RUSSEL L
W&’ re working round the clock.

RI CHVOND
Good to know t hat.

BURTON
He'll make a m st ake.

RI CHMOND
Good to know that too.
CLOSEUP - RI CHMOND
Wth nore neaning than the words convey --
RI CHMOND
There is one other thing you'l
want to take care of.

The ot her three, |ooking at R chnond.

BURTON
You're sure you want to do that?
RI CHMOND
(nods)
She’ s a young prosecutor,
prosecutors ask questions -- she

m ght know what he knows...
(a reassuring smle)

Let’s get cracking, shall we?
(beat)

Show you | ove your country.

On those words --
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| NT. KATE S APARTMENT BUI LDI NG HALLWAY - DAY 294

Kate Whitney, getting into the elevator. Of to work.
She pushes for the | obby.

The doors close and the el evator starts down.

| NT. ELEVATOR - DAY 295

Kate checks her purse to see if she has everything.

| NSERT - ELEVATOR BUTTON 296
The "L" is lit --

-- but when the elevator gets there, it does not stop but
goes straight on down to the basenent.

| NT. ELEVATOR - KATE - DAY 297

That’s strange. She instinctively noves to the rear of
t he car.

ODD SOUNDS fromthe basenent. Kate's just the |east bit

t ense.

| NT. ELEVATOR | N BASEMENT - DAY 298
The ODD SOUNDS ar e LOUDER

And the doors don’t open when they shoul d.

| NT. ELEVATOR - KATE - DAY 299

and now she’s starting to get a little scared.

| NT. BASEMENT - ELEVATOR DOCRS - DAY 300

The doors sliding open and the Super standing there with
t ool s.

SUPER
(smling)
Sorry, Mss Witney, but this
thing's giving us a little
troubl e.

Kat e nods, sniles back, relieved.



) B(
301

302

303

304

305

ABSCLUTE POAER - Rev. 5/16/96 108.
EXT. KATE S APARTMENT BUI LDI NG - DAY 301

Kate, |eaving her building, going toward her car, getting
in.

Down the block is a police car. Two surveillance cops
inside. Kate starts to drive -- and so do they.

Kate turns a corner --

-- and so do they --

-- and as they do, they pass Luther, parked on the

corner. Watching. Satisfied, he drives off in another
direction.

EXT. QUTER CI TY ROAD (WASHI NGTON) - DAY 302
Lut her, heading out of the city. The sun is higher in

t he sky.

EXT. COUNTRY ROAD - DAY 303
Several cars. Traffic is noving slowy. Luther

continues to drive.

EXT. KATE' S OFFI CE BUI LDI NG - DAY 304

Kate, com ng out of her office building, hurrying along
t he sidewal k. Lunch hour.

She goes past sone brownstones -- the two cops wal k
behind --

-- the wi ndow of one of the brownstones is open, shadowy
nmovenent frominside --

-- Kate hurries past, not paying attention... Cops don’'t
ei t her.
EXT. BROMNSTONE - DAY 305

Now a figure begins to appear in the w ndow --

The figure holds sonething long and thin, like arifle
barrel --
-- it’s a large woman with a long nop -- as she shakes

it --

Afternoon and the sun is strong.
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EXT. SULLI VAN MASTER BEDROOM - DAY 306

Sunlight, streaming in an open bedroom wi ndow. \Wose
bedroom though?

Two maids are cleaning it --

-- and now we realize where we are: Walter Sullivan's
bedroom but it’'s all been changed, different rug,
different fabrics, different furnishings.

The maids work silently and well. A final sweep of a
dust rag here, a last tug at the bedspread there.

Done. They go to the door, take a |ast | ook around.
Perfect.

They go.

HOLD ON the enpty room

Keep HOLDI NG

Now, silently, the vault door opens -- a gardener steps
out, clicker in hand.

The gardener -- it’s Luther -- he clicks it, tosses it
back inside --

-- the door starts to close --

-- but before it shuts, we can see he's returned what he
t ook the night of the robbery.

And as he noves silently toward the door.

EXT. GAS STATION (WASHI NGTON CITY LIMTS) - DAY 307
The outskirts of Washington. M d-afternoon now.

Luther’s at a pay phone.

| NT. SETH S OFFI CE - DAY 308
Seth, as he picks up the phone --

LUTHER (V. Q.)
Kat e okay?

SETH
Were are you?
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EXT. PAY PHONE - DAY 309
Lut her. Fast.
LUTHER
| " mnot staying on | ong enough for
you to track this, just answer ne.
| NT. SETH S OFFI CE - DAY 310
SETH
She couldn’t be in better hands --
tal k about catching a break,
Secret Service called ne. They're
t aki ng over surveillance --
EXT. PAY PHONE - DAY 311
The tel ephone swi nging back and forth --

-- and in the b.g., a car MOTOR ROARI NG away.

| NT. KATE S APARTMENT BUI LDI NG - ELEVATOR - DAY 312

Kate, com ng down the elevator again -- in her jogging
cl othes now. She has pushed the | obby button.

The el evator stops suddenly on the second floor --
-- The Super gets in, smles.

SUPER
Got it working fine, Mss Witney.

Kat e nods, sniles back --

EXT. WASHI NGTON STREET - DAY 312A

Luther, driving like crazy through the city.

EXT. KATE' S APARTMENT BU LDI NG - DAY 312B
Kate, getting into her car in front of her buil ding,

driving off -- no one is behind her.

EXT. WASHI NGTON - ANOTHER STREET - DAY 312C

Lut her, HONKI NG his HORN as he barrels around a corner,
scattering traffic.



) B(
312D

312E

312F

312G

312H

313

314

314A

315

ABSCLUTE POAER - Rev. 5/16/96 111

EXT. JOGGE NG PARK ENTRANCE - DAY 312D *
Kate drives into the park past a sign reading:

"PARKI NG LOT. "

EXT. ROAD NEAR JOGE NG PARK - DAY 312E
Lut her, gunning along -- up ahead the park is visible

now.

EXT. JOGGE NG PARK - PARKI NG LOT - ENTRANCE ROAD - DAY 312F
Kate, follow ng an arrow that |eads to the parking |ot.
Luther, in the park, now, suddenly shouting "Shit" as

V\e__

EXT. JOGGE NG PARK - PARKI NG LOT - DAY 312G
A "DETOUR' sign.

Kate, entering the parking |ot.

EXT. JOGGE NG PARK - PARKI NG LOT AREA - DAY 312H
Lut her, out of his car now, running |ike crazy through

the park. Ahead is a sign saying: "JOGE NG PATH."

EXT. JOGGE NG PARK - PARKI NG AREA - DAY 313
Not many other cars so she gets a space in front,

overl ooking the river, and as she stops, takes out her

keys --

BURTON AND COLLIN 314

Collin at the wheel, ROARING in behind her, rear-ending
her hard.

-- there is a SCREECH of BRAKES and a SCREAM - -

EXT. JOGE NG PARK - TRAIL - DAY 314A

Luther as he hears the terrible sound, keeps running.

EXT. PARKING LOT - INT. KATE'S CAR - DAY 315

Kate in her car as it teeters at the edge and then starts
its long fall to the jogging path far bel ow
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EXT. JOGGE NG PARK - PARKI NG AREA - DAY

Burton and Collin in their car, driving |ike hell away.

EXT. JOGE NG PARK - TRAIL - DAY

Lut

her, running INTO VIEW stopping dead, hel pless now,

staring at the worst thing in the world --

oM

TTED

EXT. JOGGE NG PARK CLI FF - DAY

Kat

e’ s car, careening against a rocky |edge, then cart

wheeling the rest of the way down, |anding horribly,

Spi

nning, finally comng to rest upside down and --

CUT TO

EXT. BOITOM OF CLI FF - DAY

Lut
pul

her running to the car; hands shaking, he manages to
| front door open and reach inside --

now there are cries as other joggers stop and stare

and - -

Kat

e, as Luther pulls her body out of the w eckage.

LUTHER
(terrified)
Kate...?
no response -- it’'s inpossible to tell if she's

alive --

in the distance now, the sound of an ANMBULANCE.

EXT. WASHI NGTON HOSPI TAL EMERGENCY ENTRANCE - EVEN NG

The AMBULANCE, S| REN SCREAM NG

PULL BACK to reveal --

Early evening now, getting dark, and the anbul ance
braking in front of the enmergency roomof a large city
hospi tal --

out

as doctors and attendants wi th gurneys cone pouring
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| NT. WASHI NGTON HOSPI TAL - KATE' S ROOM - NI GHT 321

A private room Later. Kate is bandaged and attached to
a bunch of equipnent --

-- but however faintly her breathing, it's stil
breathing and it’s steady. She’s alone for the nmonment in
t he sem -darkened room

| NT. HOSPI TAL CORRI DOR - NI GHT 322
Enpty. A doctor cones wal king along -- it’s Collin.
| NT. HOSPI TAL - KATE'S ROOM - NI GHT 323

Kate in her room sleeping. Another doctor is with her

now, checking her charts.

| NT. HOSPI TAL CORRI DOR - NI GHT 324
Collin. He sees what’s going on, stops, pulls out a

smal | not ebook, pretends to read it, all the while

glancing toward Kate’s roomw th the one doctor stil

there --

-- now fromaround the corner, NO SE, COM NG CLOSER - -
SEVERAL PECPLE APPRQOACHI NG, perhaps nore.

Collin turns away fromthe sound, curses, then stops --
-- The doctor is done with Kate's charts.

From around the corner now, the group com ng cl oser
still.

Kate's doorway as the doctor exits and Collin enters --

t hey pass each other --

| NT. HOSPI TAL - KATE'S ROOM - NI GHT 325
-- Collin noves a step further into the room --

-- and now there is sonething in his hand --

-- a hypoderm c needl e.

Kate. Qut of it. Lying there, eyes closed.

Collin, the needle ready, noving silently toward the bed.
Kate is barely breathing.

( CONTI NUED)
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And now suddenly Collin is barely breathing --

-- because the other doctor’s arns have viced around
Collin s neck, forcing the air out of him

Collin, stunned, trying to struggle --

The doctor jerking Collin's body into the air -- his feet
are dangling now -- the hypoderm c needle drops to the
bed as the struggle goes on --

-- and Collin’s in fabul ous shape. He's young and power -
ful and he’'s been in terrible situations before and he
knows how to fight and he’s been taught to defend hinself
and --

-- tough shit --

-- the doctor -- it’s Luther -- relentlessly increases
the pressure against Collin's throat --

-- Collin can’t even gasp now --

-- his feet can’t kick anynore --

-- his body starts to go linp --

-- his eyes start to slide up into his head --
-- silence in the room --

-- it’s alnost over --

-- which is when suddenly Luther lets go.

Collin, eyes flickering open as Luther |ays himdown on
the floor. Al this next is whispered.

LUTHER
Scream Go on. Which do you want
nost, for me to kill you or life
injail forever?

He has gone across the roomto the bed. Collin tries to
nove, can't.

The hypoderm c needl e as Luther picks it up carefully,
starts back to Collin.

LUTHER
Going to guess this wasn't to pep
her up.

( CONTI NUED)
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COLLI N
(staring, eyes w de)
you' re not going to kill ne...
LUTHER
why do you think that...?
COLLI N
you coul d have but you

didn't...
Luther. Kneeling by Collin now.
LUTHER
That’ s because you didn’t know
your crime, prick.

-- and now he jans the needl e against Collin's neck.

Collin tries to cry out, but Luther covers his nouth.

LUTHER

(kneeling cl ose, al nost

whi spering into Collin's

ear)
| didn’t mnd you tried to shoot
me at the restaurant -- | wouldn’t
have m nded if you' d nailed ne at
Sullivan’s -- part of the job --

(beat)
-- but you fucked with bl ood.

Collin. Terrified.

COLLI N
mercy. ..

Lut her, bending over him Luther pushes the plunger.

LUTHER
|’mfresh out.

Collin dying now. H's breathing is getting strange, his
body starting to stiffen. And on that --

KATE (Q. S.)
Daddy. .. ?

Kate, eyes barely open. From her position Luther is
sinmply kneeling, nothing else is visible..

LUTHER
go to sleep, honey...

( CONTI NUED)
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She tries to stay awake, can't meke it, drifts off.
Kate. She cl oses her eyes.

Collin. Luther closes his eyes for him Now --

326 | NT. HOSPI TAL HALLVWAY - NI GHT 326

A gurney with a figure on it being pushed by a doctor.

327 EXT. HOSPI TAL - N GAT 327
A dunpster outside --
-- the gurney is there --
-- the figureisnt --

-- the sound of a CAR GUNNING into the night and we --

328 I NT. SETH S BATHROOM - NI GHT 328

Seth com ng out of the shower. He puts a towel around
him w pes the steamoff the mrror, cries out --

-- Luther is standing there.

LUTHER
| need one answer -- when you
interviewed Walter Sullivan, did
he say why Christy didn't go to
Bar bados?

SETH
(shakes hi s head)
Just that she changed her m nd.
(studyi ng Luther)
You know who did it, don’t you?

LUTHER
So will you -- check your
phones --

SETH

(1 ncredul ous)
-- who'd tap a police officer?

No reply -- Luther’s already headed for the door as we --
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EXT. GEORCETOAN MANSI ON - NI GHT 329
Walter Sullivan, getting into his linmousine in front of a
Georgetown mansion. Later in the evening. The car

starts to nove. Walter |ooks frail and very old now.

And sonehow snal | er

EXT. GEORCGETOMN I NT. LIMO - NI GHT 330
Wal ter huddled in the back seat, as the street lights
illumnate him He mght even be ill. 1In any case, a

sad figure.

EXT. GEORGETOMN - NI GHT 331

The |inousine, turning a corner.

| NT. LIMO - NI GHT 332
Walter. Blinking.

WALTER SULLI VAN
Is this a shortcut, Tommy?

CHAUFFEUR
(turns; it’s Luther)
" myour replacenent driver for
the evening, sir. Don't worry,

Tommy’ s fi ne.

WALTER SULLI VAN
Very unusual -- what do | cal
you?

LUTHER
Lut her, sir.

WALTER SULLI VAN
And are you famliar with how to
get to ny hone, Luther?

LUTHER

| know the way, sir -- |I'’mthe man
who robbed you --

Sul l'i van says not hing; stares unsmling.
LUTHER
-- and you’re the man who tried to
have ne killed --

( CONTI NUED)
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WALTER SULLI VAN
-- I"'msorry I mssed -- | believe
in the Od Testament, sir -- there

is nothing wong with an eye for
an eye when a terrible deed has

been done.

(ice)
A deed such as yours.

LUTHER

You want to believe that, don’t
you? -- Makes your life a |ot
sinmpler if you believe that, isn't
that right?

(bi g now)
What do you think | gain being
her e?

Sul livan. Contenpt.

WALTER SULLI VAN
Have no idea -- you going to rob
me agai n? --

LUTHER
| don’t need your noney, M.
Sullivan. Look in your vault
| ately?

WALTER SULLI VAN
(he has)
|"mafraid we're a little late for
an attenpt at |eniency.

333 EXT. GEORGETOMWN - STREET - N GHT 333
The CAR. A SCREAM NG TURN

334 I NT. LIMO - NI GHT 334

LUTHER
Shit's com ng down tonight, M.
Sul livan, do you want to be a
pl ayer or not?

(bi gger)
Do vou want to know what happened,
or not? | saw. Your call.

WALTER SULLI VAN
(beat)
| want to know.

( CONTI NUED)
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LUTHER
Are you up to hearing about it? --
Do you want to hear how he beat
the shit out of her and tried to
strangl e her -- you have enough
left for that? --

WALTER SULLI VAN
(a nod)
-- | could wal k through fire --

Lut her, fast now.

Pause.

LUTHER
| was in the chair when they cane
in.
(as Sullivan says
not hi ng)
They were drunk -- at first he
only wanted to bruise her -- she

f ought back, he went for the kil
-- she turned the tables. Then he
screaned for help.

WALTER SULLI VAN
Who el se was in ny house?

LUTHER
Secret Service shot her.

WALTER SULLI VAN
(doesn't like it)
Nonsense.

LUTHER
doria Russell handl ed the cover

up.

WALTER SULLI VAN
Stop this --

LUTHER
-- don’t you want to know who the
man was?

WALTER SULLI VAN
(desperate)
It was you.

LUTHER
We're too old to bullshit each
other, M. Sullivan.

( CONTI NUED)
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_ WALTER SULLI VAN
(big)
VWho was it then?
LUTHER
(bi gger)

You know
Sul l'i van, shaking his head as Luther roars on.

LUTHER
You fucking well do, don’t shake
your head at ne -- when you're
al one at night, when the rage
takes you and you think of what
you' d do to revenge her, on those
nights you put a face to your

eneny.

WALTER SULLI VAN
(com ng apart)
Stop the car --

LUTHER
-- we're going all the way,
Walter --

WALTER SULLI VAN
-- it'’s too terrible.

LUTHER
It sure is.

Walter Sullivan. A long, shaky noment, then --

WALTER SULLI VAN
| know about Al an’s reputation

as a phil anderer... but... he
woul d never dream of betraying
nme... | gave himthe Presidency.

Lut her and Walter as Luther turns a sharp corner and the
VWHEELS SCREAM - -

LUTHER
(pressing it)

The press conference -- renenber?
-- he held you in his arnms and
said if only Christy hadn’t gotten
sick she woul d have been with you
i n Barbados --

( MORE)

( CONTI NUED)
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LUTHER ( CONT’ D)
(bi gger)

-- how do you think he knew she
was sick? You didn't tel
anybody. But he heard it, al
right. He heard it from her.
That night. And | heard every
word - -

Walter. For a nonent, no reaction. Then he sits back
hard. The air’s out of him He just breathes quietly.
Then --

WALTER SULLI VAN
That’ s not real proof.

Lut her. Handi ng sonet hi ng back.

LUTHER
And this?

Sullivan takes it --
-- it’s the letter opener.
Sul l'ivan | eans back, shuts his eyes.

WALTER SULLI VAN
You coul d have stolen this.

LUTHER

| did steal it. But that isn't ny

bl ood and those aren’t ny prints.
CLOSEUP ON SULLI VAN
Eyes still shut --
-- and he’s very old and you expect tears --
-- but he didn't get to be Walter Sullivan by crying --
-- HOLD ON Walter --

-- and this incredible shriek of rage expl odes! --

Lut her, suddenly stopping the car --

EXT. WH TE HOUSE GATE - N GHT 335

-- and we're at the rear of the White House.
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I NT. LIMO - NI GHT 336
Wal ter. He sits in the back a monent.

Then he gets out.

EXT. WH TE HOUSE GATE/ EXT. LIMO - N GHT 337

Lut her has gotten out too. They stand close to each
other. They nod. Then Walter starts away.

WALTER SULLI VAN
(turns -- quiet now,
at peace)
| did | ove her, you know.
And he wal ks away.
A White House SECURI TY GUARD as Wl ter approaches.
WALTER SULLI VAN
s he working late? | haven't an
appointment but 1'd like to see
himif | mght.
GUARD
You don’t need an appoi ntnent, M.
Sul |'i van.
And as he waves himthrough --
Lut her, standing there, watching the old man.
Walter, a final turn back, a nod of the head.
Luther. He nods back, returns to the car, gets in --

-- and now we begin a BLIZZARD OF CUTS.

EXT. WASHI NGTON STREET/ I NT. LIMO - NI GHT 338
Lut her driving through the night.

EXT. /I NT. NORTH PORTI CO ENTRANCE - NI GHT 339
Walter entering the Wite House proper.

I NT. WH TE HOUSE - BURTON S OFFI CE - N GHT 340

Seth, with a bunch of other officers, standing in front
of an office with the nanme "BILL BURTON' on a pl aque --
he opens the door --

( CONTI NUED)
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-- Burton has blown his brains out. A note al ongside

reads: "I amso sorry." Alongside the note is a mcro-
cassette recorder and a dozen tapes.

EXT. WASHI NGTON STREET/ I NT. LIMO - NI GHT 341

Luther. Driving faster.

I NT. VWHI TE HOUSE HALLWAY - SECURI TY AREA - NI GHT 342

Wal ter Sullivan approaching a METAL DETECTOR -- he starts
to go through --

-- it GOES OFF --

Walter’s enbarrassed. He holds up his wist, showi ng his
wat ch.

The security guards smle, wave himto go ahead.

Wal t er conti nues on.

| NT. LIMO - NI GHT 343
Lut her, tense, ROARI NG al ong.

| NT. RUSSELL’S - NI GHT 344
Aoria Russell -- Seth is with her -- he cuffs her, |eads
her out --

| NT. AREA QUTSI DE OVAL OFFI CE - NI GHT 345

Walter, by the door of the Oval Ofice. The letter
opener is tight in his hand now.

The door opens.

Ri chnond, arnms out, cones to enbrace him as he enbraced
himat the Press Conference.

EXT. HOSPI TAL PARKI NG LOT - N GHT 346
Luther pulling up into the parking |ot of the hospital,
getting out, passing the parking | ot attendant who is
listening transfixed to a small radio.

( CONTI NUED)
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RADI O ANNOUNCER #1 (V. Q)
in the greatest shock to the
nation since the Kennedy
assassi nation, President Al an
Ri chnond’ s death has rocked. .

Lut her has noved past now, we can’t hear the radio
anynore.
346A | NT. HOSPI TAL RECEPTI ON AREA - NI GHT 346A
Lut her enters. A nunber of people are present, all of
themlistening to a large radio, on the desk of the
I nformation d erk.
RADI O ANNOUNCER #2 (V. O.)
... Richnond died violently in the
Oval O fice and Walter Sullivan..
Lut her has noved past now, we can’t hear the radio
anynore.
347 | NT. KATE' S HOSPI TAL ROOM - NI GHT 347
She dozes. Luther sits alongside in a chair.
Qutside, the noon is high in the sky.
Kate blinks, half opens her eyes, sees Luther.

KATE
you' re still here...?

LUTHER
Haven’'t budged.

She dozes agai n.

347A I NT. HOSPI TAL LOUNGE - N GHT 347A

A coffee machine in a lounge. Enpty. But a TELEVI SI ON
SET IS PLAYI NG SOFTLY.

Lut her enters, gets sone coffee.

The TV is SHON NG t he PRESS CONFERENCE Ri chnond hel d. As
we WATCH, Walter Sullivan noves down toward the President
and they enbrace.

( CONTI NUED)
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Now t he Press Conference is over and we are LIVE AT the
FRONT OF the North Portico of the WH TE HOUSE. A ton of
reporters --

-- and Walter Sullivan, in their mdst, beckoning for
qui et .

REPORTER #1 (V. Q.)
M ster Sullivan, have you no idea
why the President took his own
life?

Lut her stops meking coffee, |ooks at the screen.

WALTER SULLI VAN (V. Q)
(voi ce soft)
| know he’s been feeling the
pressure of office nore than ever
lately. W’ ve tal ked about it a
great deal

REPORTER #2 (V. Q.)
But why woul d he stab hinsel f?

WALTER SULLI VAN (V. Q)
(sadly)
That’ s a question that wll haunt
me forever. O course | tried to
stop him --
(beat)
-- Alan was like a son to ne...
Luther smles, takes his coffee, |eaves the roomas we --

CUT TO

| NT. KATE' S HOSPI TAL ROOM - NI GHT 347B
Kate sl eeping. Seth stands there now. Luther enters

with his coffee. Seth sees himand they both nove to the
door and confer silently --

-- Seth indicates Kate.

Lut her crosses his fingers.

Seth says sonething we can’t nake out.

Lut her nods.

Seth glances a final tine at Kate, then | eaves them

Lut her noves to Kate, studies her face.

( CONTI NUED)
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KATE
(eyes still closed)
was that Seth...?

LUTHER
He was just checking in. \Wen
you're up to it, he said we m ght
conme over for dinner. He
menti oned - -

KATE
(eyes hal f open)
| know, he lives al one --

LUTHER
(smles)
Watch it now.
He arranges her sheets.
KATE

you don’t have to fuss..

LUTHER
You were forever catching colds.

She nods, drifts and we --

CUT TO
348 MOON 348
starting to fall out of the sky now
349 LUTHER 349

stands by the w ndow, |ooking out. Soon, dawn. He
stretches, crosses to her.

KATE
... aml going to be al
right?....

LUTHER

(1 ong pause)
W'l be fine.

Kat e nods, drifts.
Lut her wat ches her.
Then he goes to his chair --

( CONTI NUED)
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-- reaches down --
-- pulls out his sketchbook.
He turns the pages.
Drawi ngs of Kate.

He turns to a new page. Starts drawing her again. He's
real ly getting good.

HOLD ON Lut her and Kat e.
FI NAL FADE QUT.

THE END



