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ZXT, FITTE AVIHUE - (2A%T)

Taere 1s a zagic about Ti2-s Avernue 2% his hous. An
erptiness. A guiet., A momemt of limbo 25 4he gtmeet
lamzs fade in “he faze of the purzle omrush of dawm,
Presently, en +tkis worning in earis Septexber, 2 lone
vaxli-cad speeds up +he Avenue. I+ slows down triefly as
it passes the Intermaticnal Building wish 1us JanT 2ire
line windows, then pizks up soeed agalz amd conmtinues
o= o She cormer of STtk Stree: where i+ Tulls S0 bhe
curd and stops,

AT, ForTE AVIUS AYD S5TTH STREST -« (DAWN)

The cab door opens and 2 £irl gets ocut. She wears =
bazlkless evening dress and. ¢carries, in a2d3ision +p aer
purse, a brown raper bag, The ANGLT a7 ITE= CAXZRA is
uek that we see onliv her Slizm, straizht back. She Pays
the driver and the z2b Pulls away. as she stands there,
alcne on the emptw sidewellz, the strees lazzs g5 ous,
She notices this and waves 2 small goocnizhe Lz Lhe
lamp on the corner, From hen Paper baz she takes 2
contaliner of coffee zné .2 Tleceg of darisk PASTTT.  The
CAMERA FOLLOWS == a3 she moves from the cuwrd soward
vhe Impesizng store, on the corme-. Now we czn ses tuz+
it is Tiffanvts., As the girl sips her coffee 2-¢
Iumenes Tasiry, superirpose the words: SETATIAS™ U T
ITIFFAYT'S and begin mein titles. TUnder “he tiileg =he
CAZERL STATS 0l ™= 3I=7% as 3he, still =munghine 2mz
swellowlng, gazes with Zeep abserpiion frto miifan g
windows. Although we still cee ner only from the dazel
we cateck an cecssionzl giimpse of her face reflacted
anong the Jewels in the zlass, She tzkes Zer %ime and
che CAICRA TRTCIS ¥IT= ZE= as shs zoves slowlsT 2rom
window t2 window., Pinally, her breziizes Tinished, she
revilaces the emptT.colfae convalner iz she =z eramzle
=7 and fosses if with great accuracsy imio & cmas -
¥ Is goowing lizhser, 1 fayw Day Pecple are bDeginmnin
TC aprear., Ther cast aumipgn glances at t-e z
backless evening dwess, Znores them., =
Titual 20w successfuily

sumglasses Irem her puv
A 2 gletwmemem alam ..oy
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SREAZTAST 47 MITANVYS . 2.

J

ZXT. SIDET STETDT. TAST 40'S - (DAWY)

A ee-1lined residential dlock of converted brownstones
between Lexingion apd Thing. The gi»l (MOVING TOWARD
== CAMIZRA for the first time) walls orisidly up she
block iz her low cut evening dress, Ve get 2 lock 2t
her now for the finrgt time. For all her chic .
Shinmness she has an zlmags brealklastacereal aim of
Bealth. Eer mouith ig large, her nose upturned., Ter
Sun-glasses bHlot out hen €yes, She could be amywhere
from sixteen to thirty., As it haovens she 1s swo
montks short of ninmeteen. Ser nzme (2s we will soon
discover) is ECLLYT GOLIZETY, ' ‘

g

EXT. SROWNSTCNE - (DAWN)

Eolly approaches <he Srownstone. DParired im Imont of

it is 2 largs, black, chauffeur-driven Cadillae,

Zolly motices it ans quickens her vace, us the steps
&nd into the vesiidule of the bullcding. As she does

50 the reer door of <he Cadillac openms a=nd 2 gentlemar,
MR. SID ARSUCE, energes. Ze ls short, vast, sun-lamped
and pomaded, & man in 2 buttressed Pin-~stripe suit

with & red carmation wiltins in its lapel. ¥», Axduck,
mOving asg repldly as it is rossible for hiz :to move,
follows her up =he steps. . -

INT, TESTISULE - (DaAWN)
Zolly fumbles in her purse for her key but carmpot fing
it, Mr. Arbuek comes lurching Imitp the vestibule

- behind hex, ' ‘

MR. ARZUCE
Hey, baby, what's going on here?

Eolly, umable £o Sima her key, resches dowm and
Fresses a bubttsn at rzadom.

INSZRT - CARD SLOTS

—

There are spaces for fou- cards. "Tumicshil;
"Spanella®; "Miss Solil- Golightly « Tw-aveling” sug

the fowrth is blanlk, Zolly's finger Wovers —ndecisivel—
fer a mement -- then selects "Tuniosni™ a=g shtesses

che bell hard,




SESAXFAST AT TIFRANVIS 3.

(Conttd)

Mr, Tunioshi, ihe rrhotogragher-tenant, is aslser on
a day-bed. Tke harskh sound of the duzzer blasts nhim
awake. Eis Irate head comes out S om uader the

covers, Ee blinks in a dazed fashion fer a2 momens
then murmurs In a sof$, anguisheé voics:

MR. YUNIOSEZ
Miss Golightly...not agzin...please!

Ze pulls the covers back over his head.

INT. VESTISULE - (DAWN)

Eolly, waliting for the answering duszzer %hat will
release the lock, ls dealing wish M», A=busk wko is
more or less nuzzlling her neck,

ARBUCE
What happened to you amywar? You
take oXl for the powder room and
that's the last I see you...
' EOLLY
. Now really, Earrvy...
ARBUCK
Earry was the other guy., I'm Sid.
Sid Ardbuck. Tou like me, .Remember?

Eclly reaches down and presses the but<on agalin,

NT. MR. YUNIOSEI'S 1ZARTMENT - {DAWN)

The buzzer rings again. And again. With a deep
oriental sigh, Mr, Turnioski dr-ags himself out of
bed, goes to thes door. rresses the relesase dutson,
opens his door axd leans ou: into -
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( EOLL
Callizg to M,
Tunlosgkt)
Ok, darling, I am sorry! I lost
my key!
10. ETZ. MR, YUNIOSET (SOIIY'S ANGIE) - (Daiwy)

MR. YUNIOSE:
<dat wWas two weels azol You
cannet g0 on riaging my bell,
Iou must please, plsase have
Joursell a key made.

11, INT. EOLLY MOUNTING STE®S - (DAWN) o _
¥r. Arbuck, huffing and puffing, is righs benind her,
EOLIY
It won't do any good. I Just lose
them a.ll--- .

MR, YUNIOSEI'S VOIC: (0.8.)
I work. I have to sleep. 3But you a=e
always ‘rizging my bell...

Mr, Yunioski's door slams angrily. E0lly has
Teached her own door. She bends down and takes her
doorkey frem under the mat, Mr, Arbuck_}oins her,

MR, ARBUCK
Now come on, baby, you like me.
You kmow you do.

ZOLLY
I worsaip you, M-, Tbuck., 3Sus
goodnisght, M-, Arbuck.

MR. AS3TCE
Zey now, baby, what fs tnig? Tou
dike me, I'm a 1ikeg suy.
By this time Zolly Ras opened <ha deeor, skillfelns
moved through i, and mow closes it in kig face,
Mr, Arbuck is ousraged., Ze bellows wishn frustrztion
anc pounds cr the doow,

MR, AR3TCE

- [l - [ - = L}
Zou like me, baby! You imow Tou fo!
- - - te w1 23
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MR. ARTUCK (Cont'd)
people? Your friends? I never seexz
them before, And wken 7ou ask me Lor
& little change for the powder room,
wkat do I give you? A fifty deollar
Biil!

INT, MB, YUNIQOSEI'S DOOR - (DAWN)

Eis door copers once more and Mr, Tunlioski, now
Teally azgTy, sticks his head out agaix,

MR, TUNIOSZEI
In thirty seconds I am calling
the police!

INT. SOLLY'S DOOR - (DaWN)

Mr, Arbuck gives up and angrily plunges down the
stalrs, BHe slams the vestlibule door, =Zo0lly's door
opens and she sticks ker head out. .

MR, TONIOSEZ
The vice s=quadl

ECLLY |
Qk, don't be angry, you dear 1ittil
man., L won't do it again, And if
you promise not to be algTVe.. L
mizht Just let you take those pictuce
we mertioned...

INT. MR, YIWIOSET (ZFCILIY'S ANGIZ) - (Daww)
Zis expresslion chsanges,

MR, TUNIOSED
Wnen?

INT. ECILY -(DAWY)

E0ILLY
{(Taguely)
Sone “im
VT, MT, TTUIQSET (FEQTILYTS ANIIT) - CDAWH
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18.

20.

SEEAFTAST AT TIFFANT!S 5.
MR, YONIOSEZ
(Sadly)
An7 tine.

Ee sighs once more and closes bls door,

B0LLY
{Clcaing her door)

Good nisght...

INT, EOLLY!S LIVING ROCM = (DAWN)

The 11 >oom of & two-room spartment, Docrs o
tchenette and bedroom. The living room kas a

tecamping out! look. Sultcases andé packing cases

are the only furnishings, There 1s 2 lamp on one

case, Gin and vermouth on another., A record player

gand a ssack of records on the floor, A well of empty

ook shelves,

Eolly locks the door and turms lnto the room, 3
large red cat comes up and rubs against her legs.
She bends down to stroke him, )

: EQLIY
Telle, Cat, Thapnls for welting urp.
’ L g u?

*

She goes across the room into =

INT, ZITCEENETTE - {(DAWN)

And opens the refrigerator and peers in,

TNT. INSIDE TEE RETRIGERATOR (SCLIY'S PoV)

I% eorntains: A container of milk, a botutl
some penicillin nose drops and & palr of
slippers,

(54 cnam;agne,
gelle
—t U

e
e

INT. EITCEENETIE « {(DAWN)

Solly takes out the ballet slippers, tries triefly
to remember why they were put fthers, -‘v=s up, shrugs
and puts *them tack, Then she takes ous the ccmtaizier
o- =ilk and pours scme into & disk wilelh shes puss o=

ne flocr 2 the =

-
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zl. INT. LIVNC RCOM - (DAWN)

EQLLY
(To Cat)
Zreakfest?

The ceat mesows.

Ckey., Come and g2t it,

The cat crosses So the milk, Hesitates. Looks up
and meows ageln,

ZCLLY
Thatts okay. Go ahead, I've had
ma L ] Really L N BN ) -

The cat begins to lap up the mllk, Zolly yawns,

and starts for the bedroom, unzizping the zipper
that runs meost ¢f Lhe way down the back cf her dress
as she does so0. The dress érops to the floor and
the camers pans with 1t, She leaves the dress wWhers
it falls,

BoLLY
Well, goocdnight,...

She goes ofl tc the bedroom. The cat finlshes the
mill, 7awns, crosses So the dress on the flcor, It
looks sof% azd invitirg, He curls up in 1T and
preperes Lo 3leep.

DISSQLVE TO:

2% =XT. EROWNSTINE ~ (DAT)

T+ i1s pow abou®t %en iz the mormizg, A zat puils up
in fvoept of the house ané a2 younz man, raul Varjak,
gets out., Ee ls about tweniy-eiznt, dark, toug:,
sensitive and handsoms. Eils clothes are rumpled
gné kis $is is loosened Ee iz about twexty minutes
away from belzng bacdly Iin need of s shave. Ze looks,
in fast, like 2 FouDg max wiho has passed the last Sen
hours or 3o sitting up on an zirplane., Eis luggzage
consists of ax 0livetil porsatls typewriter, & carde-
board certon Sied with strizz and a sizgle, muck
sravaled sulitcess,  All these items are still
Tickesed with alzline tzgs, The driver getss ous

To 2ive =im a hand wi

+

B
¥ {Tamas W —— ] Wwma Teapsem o el 2 -

o222 e =T, T—2 ToumZg man sa.c

- <7 aw = [ e T -ty g o
AN, SLL2DTLT SOUITLLE WO WSS e,
- e w2 . i . . oW
DeL0 D3 TTeath and Jumpec.’

? & L)
(Coemwinues,




22.

(Conmttd)

e doiver looks 2% him scmewhat nervously.

PATUL
Koestler'!s !Arrival and Departure.!
Mae first sentence, You can tell a
10t about a man by his first sentence.
1Stately, plump Suck Mulligant...
tRobert Cobkzn was once middle-welizht
boxing champion of Princeton!...!Call
me Ishmeel!...that Kad of thing.
Tou kow?

DRIVER
You drmank or someithing?

PATUL
No. Just pretentious. And mayde
8 1ittle bit scared.

e driver looks at bim somewnat nervously.
DRIVER

Thatts four dollars on the eclock
gnd a guarter fer the bridge...

Peul finds his wallet, cpens 1t and takes ocut Bls
bankcoell: & five dollar bill, After a briel ceremorny

of farewell he hands it to the driver.

2ATL
That!s okay., Zeep 1%, UVow we'Te
starting from absoclute scraick.
Whick is good in & way. XKind of
sives the whole thing a jazz7,
somantic guality,.

. DRIVER
Tt's not bad enough, a city full
of zuts slready...but alsc we get
new ones,..flyins in every daT...
g8 whole airelilt of nuts...

Paul laughs, picks up his stuff and starts up th
steps of the brownstons.

2
'
u
32
!

=T, V=STISUL

— . oA

Pzul puss dowz kls stull, takes 2 xey ous of =2
Docke:t, It is tagged 3a. e looks oQver 2%

ns card slols.

(83
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26.

27

28,

29.

ERZAXSAST AT TIFFANY'S S

CLOSZ SECT - CARD SLOTS

CAMERA DANS DOWN: 'Tunlos:td,' a blazk, 'Miss Zolly
Golightly' with ths word: tTegvelling' engreved in
+hes corner, 'Sraneila’,

INT. VESTISULE - (DAY)

Es 15 ammusad by Miss Golighily's ce>é, He Sakes oud
a pilsce of paper anéd a penclil, writas somethizg,
tag=s it to the correct size, thex inserts 1t iz=Te
the emp%y slot.

CLOSE SEOQT - CARD SIOTS

His slot now reads: PATL VARJAK and iz the coTner
the werdé 'ArriTed!?,

TNT. VESTIBULE = (DAY)

Still grizmning he trles his key in the door, It
does nmot fis, Annoyed,be trisg the door, It Is
locked., Ee hesitates for a moment...decides o ring
cms of the other bells...zglances ab bis wattheee
decides it's not too early...then presses Eolly's
ball. . ’ ’ -

TNT. EBOLIY'S LIVING ROOM - (DAY)

Begir on 2lcse shot of the cat esleep in Bolly's
fgisan sTaming drsss, The buzier sounds, The cat's
mead pcps un. Fazn S0 opEn hedvoom door anc move
Inte - ’

-y, EOILY'S DARXENED ZETROQ

2

ck

The blinds havs desn drewn agalls the caylizhe.

The bedrocm (or what we can see ol 1=) is unfurzished
i1m the sgme manmex as the 1iving rocm excespt for an
elaborate Zoubla bed, The buzzer sounds & secand
time gmd Eoily's head erises Irom the sea of rillows,
Shs hss on a siesp mask and ser plugs. he mumclas
om uzimteilizible zrotasst and ginlks mack, The tuzzer

m

sevmdis g thind time, Reluetamiiy she si%s wp and
Sioss +be ewa szads, She sighs anc 2 Tere ar=
mszcres cus end begizms o gocpe undar e red, Ths
czmsTs TESS Witk S arT 25 LU TmAssS arotmd wnder
=na n2d, Usier th2 bed 15 & jemgle ¢l shoes, nigr-
wes= and zsscrtad ariisies o cisthinis. Ths a

- :
gmisinmad)
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30.

31,

32,

SEEAXFAST AT TIFPANYIS 10.

(Centtd)

£inally settles on scmething that furas ocut o be a

mant's éress shirt, The dress shirt 1s pulled up anc
out of +the »icture,

TNT. EETROOM

Holly strugglies into the dress shirt, havls hersell.
cut of bad and mekses her way inte -

TNT, EOLLY!'S LIVING ROCM - (DAY)

She erosses the room, klcking the evering dr-ess ous

of sight in the general interests ol neainess, She

pushes %the cliciker and opens the door and peers
sleeplly out.

INT., EALIWAY - (DAY)

SEOOTING over Eolly's shoulder we can see Paul ccming
up the stairs, He appears %9 be speaking but bBis
lips move silently. BEolly strains to hea» wbhat he ls
‘saying. + 15 pot untii he rsaches her doer that sha
catches on and removss ner ear plugs, His voilce culs
in sharply iz mide-sentence as she does so,

PATL ' .
veoloTing inmto Apartment 34, btut
they only sant me the upssalirs
kesy so 1 couldn't get the down-
stgirs docr cpen. I hope I
Alén’t waks TOl.es

' HOLLY
Quite all right...Could happen
o anyone,..very frequently does
eeoWall, goodrizhti...

_ PATL
Loock, Z hate to...

But Eolly has replacad the ear plugs cutting his voice
off sharply cmes again, Hls lips ccntlinue to move,
She ro=ices and reluckantly itakes the plugs cut again,

20LLT
Wnat?

PATL
I said I ha%ts to bother Fyou, tus
T wonder 12 - couid ask ome mere

{Contimued)



TREATPAST AT TITFANY'S : il.

»

{Conttd)

PAUL (Con%!d)
£avOT eeeild T could just use
your phon2.ee

Holly, now wids awake, sighks,

HOLLY
Sure, .‘N.w BO0Tses

She c¢pens the dcocr ard motionms him ixm., Ee exnters,
leaving nis luggase iz the tall, .

INT. SOLLY'S LIVING ROOM - (DAY)

Paul comes in followed by Solly., ©He is, out ol &
cartalin embarrassment, malting conversaticn with more
chawm and brightness th 1s ghsolutely necessalTe.

~ PAUL
Thank ToU...well, 2ice 1istle
place you have Re==...

e gets a load of the tnfee little place! and his
remz=k more cr less peters out,. -

. PATL
veoll, Tes...Well,..Tou Juss
moving in, %eo? ¢

ECLLY
No. I've bean here about & year.

PATL
Ch.

They both look arou=i af the shambles IcT &2
uneorforsable momens. :

BE0LLY
Thme phonets rigzt over there,

]
B.

They botk lock at ihs spot she has imdicated.
phone 1s not rigkt over there,
EQLLY
WelZ, it wes...0®, 20, - 7
veel 8Tuck 5 in the suisca

& 3 -~ oo -t -
dmd of wofflaes The SOURG..

as . - :
Sne gzoss to & sultcase, cpens it, TuTmeages EDUUNC

; 2 4 —oE T
ameng trassieres, 8I%., a2l Pimzily ITinds the poons
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(Cont:td)

which she removes and bands him almost triwmphantly.
Te starts for it and en route trips over ths cal.

PATL
Scm‘. Didn*t see bim there...
Is he all right?

Z0LLTY
Sure,, . Sure he is,,,Toutre okay,
aren't you, Cat? TFoor old Cat...
(She picks him wgp)
Peor slob. Poor slob without 2
name, The way I lock at 1%, I
have no Tigkt to give :Zim cone.

Peul lisiens %o this with growing fascizatlon,

BOLLY

7 mean, he'll just bave %o walt
till he belorss to somebody, Ve
don'%s belomg sc sach other, Ve
jus% tock up by the river cne day.
He's an independent and sc am Z...

{Indicating room)
I don't evenwant to own anything
until I've found a place where nme
and things go together, I'm not
sare where that 13, 2Zut I knmow |
what it's like, It's like TiffanT's...

PATL
(Amused)
Tou mean the Jjewelry store?

RCLLY
Thatts rigkht., I'm crazy about
Tiffany's...Lizten, Tou kmow
those cays when you've got the
mean recs?

PATUL .
The mean »eds? Tou mean like the
blueas? '
BEoITY

No. The blues are because vou're
getting fat or maybe 1T's beex
reizine foo lamgz, Toulre sad, that's
all, 3t% the mean »eds are norridls,
wdéenly vouire afrelid, bui you Son's

{Comsizued)



prelal IETARTAST AT TIFFATY'S i3.

3. (Comt'd)

EQILY (Comi'd)
imow what youire afzalid of., = cept
that scmeshing bad is going <o happen,
enly you don't kmow what It is, Tou
ever get that feeling?

PATL
Sure.

BOLLY

Well, when I ge% 1%, the ernly thing
that does any good is to Jump in a
cab and go to Tiffazyls. I¢ calms
me down ight away, The quietness
and the proud look of i, Nothing
very bad couldé happez to you thers,
Not with those kind mezn in thelir
nice suits, and that lovely smell
of silver and alligator walletsS...

She suddenly becomes aware that she has beer raxbllng
on. ;

BOLLY (Cont'd)
Tim sorry. You wanged something -
.what was 1t? Ch, Jes. The phone...

She hands 1% to kim, 3Je takes it ang,starts to éial,
DAUL :
It's just that someone was supposed
%o meet me here,..this i3 ten oielock
Tuursday morning, ism't it? I just
fell of? a plene Irem Rome ax=c...

. . EOLLX
\An.ansuifhed squeal)
Miywgdar! Is this Thumsda7?

PATL
I thizk s0,...

IOLTY
Thywgéawi Ok, 2w, it can*t be !
Ltig Too gruesome |

She dashes wildly into the bedroom, =e locks grcer
hen in some estonizbmens, Thexn, befere k2 can pursue
She matter, scmeore &% the other end of t:ze phen
answers,

Sm2Z2=50 (Corsizued}



3k.

35,

BREAFTAST AT TIFFANT'S 1.

(Cont'd)

PATL
Good morning., Is Mw»s, Fannstock
at home? Ok. ZShe kas? I see,
Thank you. No. No messags.

Ee hangs up the phone, Ee stands helding it for a
moment, looking for scmeplace to put it. Ee finally
puts it back in the suitcase, As he does so, he calls
into the bedroom:

PAUL
Hey, what!s so gruescme adbout
Thursday?

INT. BATEROOM - (DAY)

™T CAMERA IS SEQOTING OVER Holly's bare skhoulgders,
into the mirror as ske frantically brushes her teeth.

) 30LIY
{(Through the toothe
paste) )
"Nothing! It's just that ] can
never remember when it's coming
UP...Wednesday nights I generall
Just don't go to bed at all...
because I kave toc be up to cateh |
ths ten-forty-Iive, They!re so ’
particula> sbout the visiting hours!

+

INT. BEDROOM - (DAY)

i

Paul siands in the docrwey. He stares, scmewhat
bewildered, as Eclly appears in the bathroom door,
vaguely holding a batk towel izm front of her.

EQLLY
Would you be a darling snd look
under the bec gnd see 1 you can
find a paixr of alligator shoes?

: PATL
Sure,..

Somewnet bewlldered, btut game, he crosses o the bed
end imeels dowrn. M ‘

=LY
I've gct to do scmething abeout
the way I lock, I mearn a girl
lust zan’t 2o To Sing Siag witl
2 greol Tace!

« (Comtinued)



35.
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SPTAXTAST AT TIFFWANY'S 15.

{(Contrd)

Paul, down on tis hands end knees, reacis rather
viclently to the worda: Sing Sing,

PATL
Sing Sing?

Holly dashes out of the bathroom, fetchinzly attired
in a nalf-slip whick is pulled up to the arm-pits.

EOLIY
That's right, A4ll the vislitors
make an effort toc look their best,
It's only fair...3rown allligator...

She 1is ncé rummaging through stili another unpaciked
sultcase, '

FEQLLT
And 1f you come across & black
brassiere with a broken strap and
a safety pin, I can use that toe...
Actually, it's very toucki the
way £l1l the women wee> thelir
prettiest things.

Peul nas fcund the black bressiere with the saefetly
vin ané the brokea strap. Somewnat astonlished to find
himsell drafted iznto service as a ladies' maid, he
nevertheless presents it,...albelt & trifle timidly.

,PAUL
As I understand this - what
welrs dolng 1s gettinz you ready
to visit somebody st Sing Sinz?®

Witk her back to him, skhe pulls the half.slip down ©o

i%s normal position ané hooks herselfl inte the brassisre,

BEOLIY
Toat's right, And now the skoes...

She is repidly dcinz her face in a mirror that sits on
a packing case, Paul returns to beneath the bed in
search of the shoes,

She selects € garish pair cf earrings and tr-iss them
tn. She sTudiss the aflect iz the mirrer,
ICLX
Tou can z2lways tTell what kind ol
& perscn a man really thinks yFou
are ©°7 the Ziné =f earrings e
gives you,
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She studies ker reflection, grimaces, and takes ofl
the egrrings,

EQLLY
I mus% say, the mind reels...
garter-belt, garter<belt, garter-
belt, gartersbelt...

She has risez ané iz looking wildly arcund.

EQLLY
I think maybe it's hanging in the
Bathroom...would you mind...

Psul, hycnotized, sets off in search of the missing
item. A moment later he reappesrs with 1t and hands
it to ber.

PATL
May one ask whom?

BOLIZ
Whom what? Oh, wke I go to
visit, you mean?

PAUL .
1 guess that's what I mean.

. BEQLLY _
I dont't kmow Lf I should ever discuss
it,..0ut,..well they never trvld me
not to tell anyone...only you've got
to cross your heart and kiss your elbow,..

PATL
Itll try.

3I0LLY
(Pulli=g cn stockings)
You probably resd about hixm, Eis
name 1s Selly Tomato.

DATL
The gangster?

20LIY
They never proved 1t = ths only
tning they coculd ever preove was thst
ne cheated on 2is income tax 3 liftle
...2n7WeY, 211 I kmow is, he'ls a
gaz>ling ¢ié man, ¢k, Re was never
=y lcvar cr anything 1ike that, =
fact I never knew =im uniil a2fter e
was in prisoz=. 3But I adere linm now.

{Con=imued)
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3E. (Comnt'td)

HOLZY (Cont'éd)
I mean I've been golzng %0 3ee hlm
every Thursday for seven months., Now
I think T!c go even if he didn't pay
me...what about the shoes?

. PATL o ‘
I could only find one...Ze pays you?

By this time they ars boih down cn their h#nds and

knees,

searching under the bed for the mlssing shos,

BQLLY

Tat's right, Or anyway his lawyer
does, If he 13 a lawyer, wilch I
doubt since he doesn't seem to have
an office, just an answering service
and he alwsys wants you to meet kRim
at Eamburger Eeaven.

(Pinding the shoe)
«eesthare you are, you snesk!

During the following, Holly finds a scarf, which she
puts over her head to avoid getting make-up on the
dress which Paul assists her intc, via the osver-the-
hesad route. '

She i3 into the éress by now andé 1s

. HOLIY '
Anyway, about seven months ago this
so=called lawyer - ¥Mr. O'Shaughnessy -
sent me this telegram asking me to
meet him at Eamburzer Eeaven, Then
he asked ms how I'd liks to cheer up
a lonely old man ged plek tp 2 hundrec
& week at the same time., I told kim:
Look, éerling, you've got the wrong
Holly Golightly. I wasn'$ impressed
by the honorarium elther.. You can
do as well ag that on trips %o the
powder room. Any gent with the
glightest chic wlll give Fou s
£irty cdollar blll for the girl'sa
JOhﬂo .s

-
a purse as Paul zippers up the back of her dress.

BECLLY
Anéd I alwavs ask for calfare, %00,
Mas's ancther fLifty, 3ut then Z2e
sali kis client was Sally Tcmato.
Te sall dear oli Sally had seen e

{Contizued)
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{Comtrd)

HOLLY (Conbt'éd)
at Timer's or somawhere and kad
admired me a2 la distance so wouldn't
1t be a good Geed i: L wenit %o visit
him once a week, Well, I couldn't
say no, it was %oo romantic...

FATL
Tt doesn't seem like the7y'd let
just anyone vislt a priscner.

EQLLY
Ok, they don't. In fact, they make
quite a boring fuss. I'm suppesed
to be kis niece. Eow do I look?

Te dressing operation is now complets. Astonishi=zmgl
enough, out of the terrible shambles, Holly has emerged
looking neat, cnic and altogether immaculate,

PATL
Very good. I must say, I'm
smazed, Awed, actually.

EQLLY .

. Tou were a darling to help.
I could nsver have done it
without you...

PATL - :
It was & pleasurs, really
Call on me any time. I'xm
right upstairs, Or I will be
as soon as I get moved in,

4+ - - L

By this time they have moved through the 1llving room
and out into -

IXT. ZALDWAY - (DAY)

Solly £s locking the door benind her, We still get
the serse of her beins on the desd run. She siaris
down the stalrs, Paul, intrizued by what he Bhas
heard, follows.

PATL
You mean for an Acur's canver-
sation he gZives you a mundred
dollars?
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(Cont'd)

ECLLY
Well, Ur. O!Shaughnessy does.
As soon as I meet klxm and g-ve
him the weatker report.

PATL :
It's none of my busliness, but
1% sounds %o me like you could
get intc a lot of trouble,

They have now reached -

INT. VESTISULE - (DAY)

BEOLY
How?

PATL
Well, there must be some law
abou: felse identity. I mean
you're rsally not his riece...
And what do Jou mean, weather
report? :

Holly bas cpened her mall box, izmspected the mall ¢
put 1t all back, and closed the box again.

HECLLY '
¥othing but bills, Oh,.that's
just a message I give Mr. Q'
Shaughnessy 3¢ he'll know I've
really been up there. Sally
tells me things to sey like...
ok...There’s a hurricans in
Cubs...It's cloudy in Palermo...
things like that. TYou don't have
to worsy. I've taken care of
mysell for a long vime...

They move cut to the -

£XT. SEOWNSTONE - (DAY)

PATL
Taxi! Ok, taxi!

A cap goes By Sut it already Das a passenger. Scily
puts t¥o fingers I Rer mouth anéd whistles. AzoiZer

cab goes D7,

( Contimued)
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{(Cont'd}

PATL
I've always wanted Lo be able
to do that...Zey, taxi!

Now a cab apprears. It pulls up in front of the brown-
stene, A lady gets out. She 1is Emily Eustis (Mrs.
William) Fabnstock. 'ZE! (promounced, I guess, 'Tcohey')
as she is affectlonastely known to the resders of Chclly
Enickerbocker’s column, She is an extremely attractive
woman in her egrly ferties., She looks rich, sexy and
somewhat spoiled., She carries a large, ugly, expenslive
Victorian lamp and several rolls of wallpaper.

Z=
(A1l in cne breath as
she gets out of the cab)
Papl! I'm latel! I know it! Oh,
don't tell me you were locked
out? Didn't you get the key?
Oh’ dulins, I'm 30 SO.’.’!‘F... '

PATL

I got 1t all right. My nelghbor,
Miss Gollightly, was kind enough
to let me 1in...

(Nervously making

-conversation) : ' B
Miss Gollgetly is oo her way to
Sing Sing. Just visiting, ol course.

The two ladles eye each other, taking rapid stock in
the tarrifying way tkat ladies do., Paul, feelling that
something more really ocught to be sald, goes com. ‘

. PAUL
Miss Geligntly, I'd like you to
meet Mprs. Fahnstock... .
(Be hesitates agaiz,
sesking the ccrrect
descriptive phrase)
es oMY ee.02C0T0E0 00

EQLLY
(BEer eyebrows goingz up
ever so slighatly)
How o you G0ees

&=
Eow do 79U GZees
(Then, te Faul)
Darling, let me look at you...
Was the fiigz=t absolutely ghastly?

(Continued)
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18, (Comt 'd)

PATL (Comt'd)
is it "eally cnly three weeks
gsince I left yeou In Rome? I
seems like Teart... .

Holly, through all this, indicates the cab.

EQLLY
Are you through with...l mean may
I take,..Il gm in a terrible rush...

z As she is ynable to break through the sound har=ler
- erected by Mrs, Fabnstock, she finally shrugs, gets
the cab and says:

BCLLY (Ceont'd)
Grand Central please. -And step an 1T,

She slams *he docor and the cab pulls awaT.

| ZE
' (Oblivious of. her
departurse)
Have you seen the apartment?

i ’ ) ' EAUL
Eot yet. . w

+ . ) " » ) . " E
I meow 1t was wicked of me, but I
couldn’t resist, I went ahead and
fixed it up without you., I think it's
darling, of course, Eugt 12 you abso~-
lutely hate 1t, we car =ip every*h.ng
out and juss s.art frem scratel...

By 4his time she has loaded him with the lamp and the
rolls of wallpaper anéd ls lead_ns Rim triomrehantly up
the steps,

DISSOLVE TO:

’ 35. IMT., DPAUL!S APARTMENT - (DAT)

Pgul and ZE enter together, Zaul stagzerinog sl-s“"
under nils lugzage, the lamp and the wallpaper
=
Close ycur eyes, daxling! Yow...
NOW...Jou can open them.,..well...
1gntt I juss$ scmetaingx!

EelZat0 (Centinued)



3S.

5m22-6C

BREAKSAST AT
(Cont 'd) -

-3
ii
e
z
[
R

Paul opens his eyes, puts down bils stuff and loocks
ground. It is, like the lady said, just somethins!

Tt i1s the top floor studic apartment « ome large Tocm
with studio windows on ome side. It 1s wildly decor-
ated in what can best be described as Sarly Zxpensive,

PAUL

Well...
ZE .

Oh, dariling, you do bate it! I can tell,..
PATL '

¥o...I think it's...zreat...it
just takes a seccnd to get used
te, that's all.

z=
(Indicating)
The lamp goes right over there...
And I haven't settled om the
paper for thbe bathroom yet. But
aside from tbhat it's all done...
well, what do you %think?

PATL
(Softly)
WoWees .
-5 p

Fow...before anything else...l want

us to get you all unmpacked,..l can't
stand the sight of suitcases in 2 IO0M...
They're so sad and golng-away looking...

She goes So his sultcase and opens it.

PAUL -
Thet's okaJ...2'll do it later.

E .
¥o...let me, please,..l love deoing
- things Ter yoR...

Feom the suifcass she takes its cententis, two shirts,
two pairs of sherts, a palr of socks and a necktie,..
She zoes to the clcset door and cpens 1t, it iz an
anermous gtep-in style closet, complete with encusk
Buili-in sacks, érawers, tSie racks, shoe racks, ghizt
rolders etc., to service the entirs sixth Iflzor av
S»oclts 2rothers, She guickly puts away Paulls Ifrugsl
belongings. They lock extremely gaé in tke vast
clcset, especially tze sinmgle neckiis dangllisg Srom
encrmious Sie pack, They both scniemplate the situstl

N p— L
.-Q:‘ a mwlenu -

L

ah

3

By
-

-
i

-

(Conticued)
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3¢, ° {Contrd)

PATL
(Bets trying)
It certainly is 2 nice roomy closet...

PAH
Wetll need the space, daxling, Youx
ts will go hers, shoes along here
ve+3POTEs Jackets hers,...and these
drawers are 21l for sweaters. I love
the way cashmere feels= on & man,..

The urmpacldirz is now completed, She picks up the
suitfcase and puts it on a shell,

2=
And pow we can g=% rid of this
awful thing...

She closes %he door to the closet,

25

Much bevter = no? 4Arnd you didn't
even notlice your desk,..it’s an
sscritoire actually...it cnce belonged

oltaire,,.,.I think,,.or maybe 1iv
was Anatole Frarnce,,.and look, I've
got it all erranged 207 ToU...35%8,...
Toutve got meams of peper,.,,.and yellow
pads, legal size and regular...and
paeper clips and rubber bands,..ax=d I've
got your pencils all sharpened,..

She picks up his typewriter, puts it or the desk and
takes off its lid., She takes a sheet of paper and
puts it in the machine,

Z=
Voila!

PATL
il a man is goins to starve in 2
garret and wrlite tThe great American -
‘novel this iz sure the way to do 1t,..
2=
And vou'>e not angry becsuse T went
ahead and &1& 1% all without you?

DATL
o'm zardly i= 2 positioz to zZet
a_g-,...abcu* azy<eirns,. .2z I7

Lad2et0 (Co*:i:ued)
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39, (Comtd)

2B

(Zer Sone changes)
Now listen, darling, we're just
not going teo have any of that at
2ll,..The whole thing is very simple,
Youtre a2 writer.,..I think you can be
& great one,,..Wby shouldn!t I help
you? I bave a hmsbandé who invests in
oil wells,,.,.I have friends who invest
if.e.1 don!'t kmow,..the stock markest
or real estate, So why shouldn't I be
allowed to Invest ip what I believe in?

PATL
¥haich is?

Talext, da.li:g Talent, You have
talenu and I'm going to see that you
don't waste if or spoil it or fritter

1% away, I counlda!t bear the idea of
Tou...prostituting yoursell,..sivvizs

in & little cage in Hollywood...writlng
movies that would make us both eringe
when we saw them later.,., Let me be

Jour Hellywood, Paul,..your own pe*sonal,
tender, lovins Hollywood...

i PAUL
And what do you get out of it’

25
Satlisfacticon, darling, Just satise
faction, And mavbe the feeling of
pride, when the book I1s finelly done,
of seeing the dedlcatlion page that
says: ‘'For ZE, Without Whom...!

€

Doring this, she has very gen%ly begun to umbution

his shi-t,
PATL
And that's all?
2B

Well, almost,...

She draws him %o her and klsses him, When they break
abhe very gently pushes bim away from ner and Soward
the bed,
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CLOSE SEOT - 2T (PAUL'S ANGLZE) - (DAY)

—
-
rad

It's not so bad, ifs= it? Really?

PATL (0.5.)
I suppeose there are tougher ways
of earming & living...

A
(softly)
You bet thare are, darling. Tou
just et there are...

She begins to unbutton her dlouse.

=
Paul...

Yas? PATUL (0.S8.)
as? :

23 .
I wish we had & pleture of 'you...
just the way you are righi now...
IZ we put 1t on the book Jacket,
we'd sell & million coples...

SLOW DISSCLVE 20:

A ]

TXT. STREEZT - (NIGET)

it i3 very late. The nearby houses on the blo

dark ané quiet. In ouwr brownstone, however,

blaze in Folly's apartment ars the silence of tDe
nigkt is sbattered by the rocking, hlagting sound

of music from har »ecord player.
goes on sudderly. '

TNT. MR. YUNIOSED'S DOOR - (NZGHT

A llznt upstalrs

The socund of the blaring music fills the corridor.
Mr, Y., opens his door and bellows 1a an angry wvolice.

¥R, TONICSFAI
Mies Golightly! Onee again I
zust protest! IS you do met ol
minu=e turn off that phonosTaz:

T will telazhone s the pollcel

Troxm bdelow comes the sound ol & sresn, 2ut
grops, wr. ¥, Sriumphantily closes =ig &cor
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43, TYT, BOLLY'S FIRE ISCADE - (NIGET)

The camers is shooting through the windew Into Holly's
bathroom. There is ihe sound of ancther crask. The
bathroom door opens and Eolly enters, wearilg an
evening dress. She quickly locks tte door behind her.
Thers Ls still snother cresh, She shrugs, sighs 2
Tittle - she i3, however, more amused :tlan alaramed,

then opens tke window and climbs out onto the fire
escape, closing the window berind her, The camers
f£5llows her as she climbs the fire escape, mounting ¢ -

44. EXT, PAUL'S FIRE ESCAPE - (NIGET)

Holly peers into the window.

45. pxT. BATL'S APARTMENT - (EOIZY'S POV) - (XNIGET)

Paul is asleep on the bed. In the single light from
the bed lamp we can see that he 1g smiling benignly
in kis sleep. :

45. £YT. EOLLY ON FIZE ESCAPE - (NIGET)

Har features take on the same benigr smile. She staTts
to cpen the window £id enter. Then she sees scmeining

that stops her.

47, INT. PAUL'S APARTMENT - (EOLLY'S POV) - (NICGET
2%, dressed for the street, l1s coming out ol the

pathrocm. She moves about the room, strelzhtening
up. Empiying ashtrays gnd cleering away glasses.

48, gxT, HOLLY ON FIRE ESCAPE - (NIGET)

Eolly, resigned, seatis hersals orn %the flres sscade,
hugging her bare shoulders for warmih. She setiles
in to wals.

49,  ZINT. PATL'S APARTIENT - (NIGET)

2T, bhe- domestic chores finished, goes to the veé axnd
lovingly sulls tShe ccvers up arount the sleeping Faul.
She kisses hiz very genily. Ze does aot iwakern., 3h
starts %0 gc - then - alz3ost as a2 afsarthous=t - opens
er purse ancé Saxes cuv tmmag hMundred dolilars fn TLIST
ailzar »ills whick ske places o che desk. She XZisses
gui cmse —ore and Sipsoes ou%, closinig the Zoor

© benini ner.

B=22=580 { Somtinued)
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0. - IXT. BEQLIY ON TET FL3T ISCARE - (NIGET)

27.

Now the coas% is clear. EHolly raps on the wirndow.

Paul doess not stir, Sae raps agein louder. Thls
time his eyes open.

g1, . INT. PATL'S APASTMENT - (NIGET)

Aware of the rapping at the window, Paul sits up,

Eolly opens the window and enters.

PATL
What +the hell...

EQLLY
It's gll right. It's only me...

PATUL
Now wait a minute, Miss...

BOLLY
Golightly. Eolly Gollightly.
live downstalrs, We met this
morning, remember?

(R

Paul looks amxiously around for Z2E.

. BOLLY
That's all right, She's gone,
She left & few minutes ago.
Tre thing is, I've got the most
terrifying man downstairs., I
mean he's sweet when he ilsn't
drunic, but let him start lapping
us the vino and oh, golly, quel
beast! It flnally got so tiresome
down there that I just went out tle
window. .

Ta=e 1g ancther crashk froz below, Paul looks
guestioningly. She shrugs.

HOLLY
Pretty soon he'll get tired and
go 5o sleep, GHe certalnly shoulgd
sryway. Dight martinls befors cdlmner
and enough wine to wesh an elephant...
ilook,v7ou can throw me cut 1 you wand
£0,..5ut you éid look so coZy I lere
.. .22d your decorator Iriend had gone
home...22é 1% was Degimming to gel
sold suv cn the balcot...
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BREATFAST AT TTTPANT!S 28,

—

(Conttd)

PATL
Apd I alwars heard people in FNew Tork
pever get to kmow their nsighbors,
Eow was Sing Sing?

BOLLY .

fne, I maede the traliz and everyvhics...
PATL '

Ard what's the weather report?
01T

Small eraft warnings Block Island

to BEastsras,..wbatever that mears,..
(Malciag a decision)

You knmow, you'rs sweei, Tou really

ara, Anc Tou look a 1little like =y

brother Fred, Do you mind if I call

you rred?

She seats berseld at his desk,

FAUL
- (Lighting & cigaretta)
Net &t all...
ZE0LLY
When I was little we used %o
sleep four in & bed, Fred was

the only one who would let me
bug bkim on a cold night,..

Casually, she picks up the momey 28 left .cn the desk,

ZOIIX
(Rapidly counts i%)
Three hundred? She's very gepeous,...

PATL
(Suddenly argry)
Ckny, The partris over., Tou can
get the hell cut of here right 2owW...

BEe gtarts to 2=t out of bed to throw her ocut.

Baglizes

in %ime thet be bas no clothes on and, Irustrated,
glowers at her Zrom the bed, Eolly, realizing she kas
been rads, rushes to him, kmeeli=g beslide the bed,

. EQLLT
Ch, Fred, darling rred, I'm ScCI7F.
I ciidn't mezn to hurt your feelingss,



b TZTARTAST AT TISPANT!S 25.
c1. {Comt1d)

PATL
(Af4er a moment)
That!s okay, I was scre for a minule,
But I'm over it now, Stick around
Malks yourself a drink,,,or throw
me my pants and I'1l get uwp and make
you one,..

FOLLY
You stay risht where you are! Tou
mst be absclutely sxhausted,..:
mean it!s very late and you wers
sound asleep and everyiking...

She pours twe drinks and b rings one to him and thexn,
£inally settles back iz the chair at the desk,

E0LLY
I suppose you think I'm very brazex,
0> tres fov. Or somethixzg.

PATL o
I don't thizk you're any fou-er than
anybody else,..

BOLIT
Yes, you do, ZEverybody does, I don't
mind, TIt!'s useful, Weat do you do, axyway?

: TATL
I'm a writer, I guess...

ECLIY
You guess? Don't you lmow?

. BATL
Qkzy, Positive statement., Ringe
ing affirmafive, 1'm a2 writer,

Z0LLT

I&t's fumny., I always thouzht of
writers as being, well...clder,.,
personally I can't get excivec about
a man until he'ts fortye-two, I jusT
gimply trained mysel?, 4And it was the
smariest thing I ever did,

(Thcughtially) .
The oznly writer Ilve ever beexn sut witk
ig Benny Shacklett,..Ze's wrlttan ax
ewsul lot of television stull,..2uS
gunel rat! Pell me, are you a ezl
writer? .I mean coes anybedy tu7 woat
Fou write? COr pubiisk 1% or axyohing?

ba22.60 . {Comsinmues)



se SREARFAST AT TIFFARY'S 3c.

1. (Centa)

Paul motions toward the cardboardi carton that Is acw
resting open cn the Ilocr beside the desk. It contains
a dozan coples of a book. She starts to take them out.

S0LLY
Tours?
TAUL
Uh-h.ub. -9
ZOLLY
11 these books?
PATL

Well, it's just the one book.
Twelve coples of it...

HOLLY
(Reading the title)
"Nine Stories” by Paul Varjak.
They're stories?

PATL
Nine cof thsn;.

ECLLY
Tell me one.

P -
They're not the kind of st
you can really tell...

ECILY |
Too dirty?

PATUL
Well, I suppose theylre dizty, $o00. 3ut
only incidentally. Mostly they'ms "angy”,
"Sensitive™, "intensely folf " and that
dirtiest of all dirty words, "promising.”
At least tkhatfs what the Times Zook
review sald on Octobear lst, 1956,

EOLLY

19867
DATL

That's >ighs,

=@l
Z suprpeose this i3 Zinéd of 2
»afty czuestiom...=ut what have
jou written lately?

S=2Z=60 (Comtinued)
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ol. (Cont'd)

PATL
Lately I've been woriing on a
noveal,

I0LLY
Lately gsince 19567

PATL
A novel tekes a long time. I
want to get it exactly rizht.

EQLIY
And so noc more stories?

PACL
The i1dea is I'm not suppesed to fritter
eway the tzlent on little things. I'™m
suppesed to be saving for the biz one.

ZOLLY

Do you write every day?
PATL

Sure,

. ECLLY

Dié you write today?
EATL

Sgre=.
BEQLLY

It's a begutiful typeuriter,
PATL

it's Itallan. It writes anly very
sensitive, intensely felt, rromising
Po08€e.s

Helly hits g {few keys at random.

BECLIY
The>e's no ribben in it.
PATL
There ispte?
2CLIT
Jo.
.A ol
Ok. -
[Tause)

bm22a00 (Cam=inued)
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EEAZTAST AT TITFANY'S 32.

(Cont'd)

PAUL (Cent'd)
Scomething you sald this morming
eeslt!s been worrying me all day.

FCOLLY
What's that?

PATL
Do they resglly give you ity deollars
whenever you go to the powder roem?

JOLLY
£ course,..
PATL
You must do very well...
HOLLY

I'm trying to save., 3ut I'm neot very

good at 1t., TIou do look a lot like
my brother Fred,..

B0LLY
I haven't seen Aim, of course,
since I.was fourteen, that's when I
laft home, and ke was already sixe

" feet~two. I guess it must have .been

the peanu% butter that did it. Every-
body thought he was dotty the way

be gorged himsell on peanut butter,
But he wasn't dotty. Just sweet

gnd vague and terribly slow. He'd
been in the eighth grade three

. yegrs when I >an away. Poor Fred,

de's in the army now. That's really
the best place for bim...undil I
can get encugh mcney saved...

PATL
And. then?

HOLLY
Then magybe Fred and I...I went
to Mexico once, It's a wonderful
count>y for razising horses., I saw
one place,..nea> the sea, Ired's
good with norses...>ut even land
in Mexico costs somethizg...ané zo
matter whzt I do there never seems
te be mere than a cousle of aundoed

dollars L he Taniz...

She ccmes over and sits down ocn the edge of the Ped.



EREATFAST AT TITFANY!S 33

(Conttd)
She notices “he alarm clock on the bed tabls,

BECILLY ,
It can't be fourethirtyl It Just
can’tl

The first lizht is beginninz 4o filtar izts vhe room.
Eolly, suddenly looks terribly young and tar>ibly
tired,..liks a transparent child,

BEOLLY ,
Do you mind 1f I just get in with
you for a2 minute?

She slides izmto bed beside him,

EOLLY

(Sleerily)
Itts all right...really 1t is,
Welm»e friends, that's all, If
you ware older and richer and
not as nice, thex maybe ii'd be
different,, we gre friends, aren't
we?

PATL
Surse ese .

She anugéles her head against bis shoulder and closes
her eyss,

HOLLY
OkeT.ss0w letts don't say another
word...lat!s just go-to aleep...

He looks down at her,..in & moment shes is almest
asleep. Moving gently bhe rsaches over to tuwn out the
lawmp, Morming begins to £111l the room. In her sleep
now, Eolly stirs and bolds tls am, '
BOLIY
Poor Fred,..where are you, rFred?

Because it's ccld, Tharels snow
in the wind...

Sgul loocks more closely and sees that she Is er7ing.

What 18 is%,,.wzas's the matter?

Z51l7, suddenly wide awale, sTrizgs cud el ved.

B2l =60 (Copsinued)
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BERTARFAST AT TIFTANY!'S 3L

(Conttd)
HOLLY
If we're going to be friends,
let's get one thing strelizhe
rizht now! I hate snoops|

And with this, she starss for the window and the
fire=-eacape,

DISSQIVE TO:

EXT., STREET - (LATE AFTERNOON)

Paul comes up the street with & bag of grocerles and
ths evening papers, As he nears the brownstone we
hear (as usual) the SLARE of Holly's PHONOGRAPE. Ee
grins a little, amused by the hablits of his nelghbbor,
Ee mounts the steps and enters the -

INT, VESTIBULE - (ILATE APTERNOON)

He paﬁses 2t kis mail box, A pote znd a small, Zift-
wrapped package have been affixed to Ris box Wi
scotch tape., He opens the note and reads:

H
Y
ta

INSERT - T=E_NOTE

In Eolly's freskishly awkward, kindergarten hand-
witing: :
"Darling Fred, please forgive last night.

Can you stop irn for a d&rink é-ish? Mille
tendresses, Your friend, Holly Golightly."

INT. VESTISULE - (LATE AFTERNOON)

Ee pockets the note and, holding the small package
curiously in kis hand, cpexms the door and goes in.
INT, STATRS - (LATE AFTERNOCON)

Paul climbs the s:tairs, pausing a momenti to listen <o

£mp SOUNDS coming from the other side of Zolly's
door., Then ke esntinues on bis way upstalirs.

(Centinued)
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57. (Comt'd)

8.

mhe PHONE IS RINGING as ke comes through the docr.
It has been ringing for some time. Ee dashes ©to It
ané picks up the receiver,

PATL
Eello?

INT. Z2's LIVING R00M - (LATE AFTERNOON)

2=, stretched out on a chalse with the telephcne,
Treluded in the shot is the distinguished back of
Mr., Willizm Fahnstock who is, at the moment, en-
gaged in nmixing martinls,

_ &=
Lacille, darling? ZE...

From this point on, INTERCUT phone conversailon,
finishing on Paul. '

: PAUL
(Blankly)
Zuh?

=
I've been trying dssperately
to reach you, 3ill JustT got
back - a-day early, the beasi...
so I'm afraid Itll have ‘to beg
off ozn the bridge game...you'll
explain to the rest of the girls...

PATL
Sure,

pra .

Tou're a darling. Maybe we can
krave lunch tomorrow. Itll call
you iz the moraing... -

PATL
Whatever TOU SATees

=
And you will menage to survive
without me tonmight?

I + svern taks a wild
hovisk :léna at writing some-

e Suze, (f course, Good
nig=t, Good nighe,

{(Coptizued;
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58. (Comt'd)

Ee hangs up the phome. With a vaguely regolute al>r
he sits down at the desk, lights a cigarette and
pulls she typewriter to bim, 3He jams 1n a plece of
paper and then suddenly realizes there 13 mo ribbon.
Ee zets up again and, then, suddenly sees Zclly's
present,  He slowly sand carefully uwowraps it. It
contains an Olivetti typewriter ridbbon., Ee grins,
goes back to the desk and attempts to rut it inceo
fhe machine, He is totally unsuccessful., Maybe
he's just out of practice. With a sign of reglg-
nation he gives up. From the window come the in-
viting SOUNDS of Zolly's cocktall party. Ee
strugzles briefly with.himsell, loses, gels up,
wipes his hands, straightens hls ¢ie and heads for
the door. He stops, goes back, takes a copy of

his Book from the shelf - takes out a pen, auto-
grephs it to Bolly and goes ouv. '

59. INT. EOLIY'S DOOR - (LATE AFTERNOON)

Taul hesitates a momen%, then ENOCES. Presexztly
ths door is opened by a brisk, tough-tallcasg 1ittle
man who will presently be identified as one . J.

Serman., 0. J. looks at Paul somewhat dublously.

0.7.
Eid's in “he shower... ¥ou
expected? -

PATL
I was invited.. If that's wkat
YOU meale.s : -
OOJ.
Okay. So don't get sore, It's
Just a lot of.characters come-
hare, they!re not expected,
That's all.

Wish kgt he ushers Pavl into =

60. TNT. FOIIT'S LIVING R00M - (LATE AFTZENOCKN)

Whas 1s clearly going to develop into s large,
noisy party is Just getting under way. & dozen
o> so assorsed guests are gtanding arosumd, Shere
being, of cousse, =¢ slage O sIt. A begr has
besn izmprovised on an empty packing case. There

is as 7es no sigm of the Zossess.

~ o=
waet e
-

You kzow tme kid long?
5.22-50 : (Contimue

TR
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BEPSAXFAST AT TIFFANT'S

{Conttd)

PAUL
Yot very. I live upstalrs.

Qede
(#¥ith some khorror)
In this building? '

PATL
That'l's =ighkt.

) 0.7..

What a dump! Look at 1%,
Unbelievable!

37.

He pauses for s moment and then, very suddenly

and drametically hurls a question.

0.J.
Well == what do you think? Is
she =« or isn't she? M

Before Paul can come

up with & sultable rezly, the

bedroom door bursts open and Eolly, fresh from ths
shower, splashes into the room, a towel moXe oOr
less wrapped around her and her wet feet dripring

foot marks on the floor.

. H0LLY
Pred, darling - I'm so glad you
could come == ., . - .

€
-

PATUL
I brought you a bhouse present -
something fo>» your bockcase,
(He hands her the book)

Z0LLY
Tou are sweel --

“{3he puts it on the shslf
where 1t sits in solitary
splendor)

It does look nice there, doesn't
t == Light me g cigarette, will
vou? Not you, 0.J. Tou're such a
81ob. s -

Ske veaches down and defily scoops up the cat azd
places it on her bare shoulder, Paul lizhts her
cigarette, Throush t-ls, Eolly's line of chav

does no%t lose a Deas. . -

=CLLY
0.0, 18 2 slob bSut he's a greas
zgent and 2e koows a terTilic 1o

.
1Py

-

a

f A mamimd myra A
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RESAZTAST AT TITTALT!S 38,

(Com%14)

BEQLLY (Cont'd)
of phome mumbers, What is David O,
Selznick's phone rumber, C,J.7

0.7,
Crestview S=6,..Ccme on now,
Lay off,..

BEQLIY

It's not a joke, darling, I want
vou to ca2ll him up and tell kim
what a genius Fred ls,

{She indicates book

on the shelf)
Ses - nine stories - by Panrl Varjak,
Now Jou just stop blushing, Fred,
Tou didn't say you ware a genius, I
did, So quit stalling, 0,J. Juss
tell ms what you'lre golrg to do to
make rred rich and famous,..

. 0.7 ‘
Suppose you just let cld Frede
baby and me setitle That, buh, 1H4?

There 1s amother ENOCE gt the doer. Holly moves off
to anawer it, calling over her shoulder as she goes:

. OOLLY
Okay. But just remember, I'm kis
agent, De's alreedy got a decorator -
but I'm bBis agent, :

C.d. ,
VWell, okay, FredebabT...

2ATL
{Correcting him)
Peaprl-baby...

O.J.
Okay, Paul baby,..so answer the
question, Is she = or isn't she?

PATL
Is she whai?

Ceda
a phcn‘;‘.

T eont't kmow, I Zontt YEEn) SCees



mb . 2|ESATTAST AT TITTANTTS 3s,

40, (Comtté) .

Code
YWell, you're wrong! She 1s e
phony! Bub on the other hand,
—outre right, 3Secause she's 2
real phorny. Tou komow why? Be-
cause she nonestly believes all
this phory junk she belleves’

PATL
Zave you known ber long?

0.J.
Enown her long? Me...0.J, Berman...
I!m %he cne discovered her! On
the coast, a couple of years ago,
out at Sapta Arnfta, Shet's hanging
ground the track, The kidts juss
#if4sen. But stylish, Even shougk
when she opens her moutk, you don's
¥now 42 shets a bRillebilly or azm okils
or what, Onme year it took to smoot
cu* that accens., Zow we finally did
1%, we give her rFrench lesscns, After
shat she gradually learms to Ilmitate
. English, Finelly, when I think she's
. ready « I set her up with a screen
. testee.l Could kfll mysell,..the night
before,..wham! the phome rings! She
says: This is Zolly., I say: Baby,
vou souné far away, She says: I'm
in Few York, I say: ¥hat iind of Mew
York? Tou got a screen test here to-
morrow., She says: I'm in Few Tork
because I've mever been to New York,
I say: Get your butt orn a plane and
ge¥ back here, She says: I don'?v
wazs 15. I say: Tou den't want Lt
She says: T don!'t want it, I sa7:
What do you went? She says: Ween I
£4nd ocut, you'll be the first cne tc
know., So, listen, Frec-baby...

PACL
Parlebaby...

G.J.
Don's staxmd there znd Tty and vell
me she aintt e phezyd
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BREAKFAST AT TIZTANY!'S Le.

INT. SCLLY'S =ZDROCM - (LATE AFTEZNOON)

The party has now spread into the bedroom. Through the
door we can see two enthuslastic genmtlemen zipping
Eclly into her dress. Once salely zipped Holly moves
(AND TEE CAMERA FOLLOWS EER) out into the gzthering
'bedla.m. There follow several SECTS of the party frem
various angles. 3Iolly turning the phoncgrarh up even
louder Paul picking his way across the room to the bar,
o.J. s‘nn_l:_ng bls head and takins a pill, Mcre guesis
arriving. Paul, having finally got a d.r nk, gick:.ng
his way back £t o his corner. He arrives there gt the
same time as Eolly wio has ceme Irom the cpposite
dirsction.

PATL
Scme pa.*by...-lho gre all these
pecple anyway?

EOLL'.'L’ N
Wbho knows? I've been scatiering
invitations arcund a2ll week ==
i've sort of feorgotten who all I
asked...

Holly suddenly notices the glass in Paul's hand.

EOLLY
Tou don't mind, do you darling"

She deftly t:a.kes bBis hard-won drink i‘rcm his hand, and
drains 1t in one long pull., Then she rsturns the empty
glass to him. . :

PAUL
What I den't unae:'s tand is: Way?
EOLLY |
Wby what?
. PATL

Why anycne would zive a brawl
like this of his cwn Iree will.

HOLLY
Well really, darling., Dow else
ls a girl going tc get to meet
new pecple?

»om the doorway comes z hizherlitcehad, female voice,
2lzhepitehec scuthern femals veice witk a Tather
stsning stutser,

+y - 'af

{Coptizued)
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610 (Ccnt‘d)

MAG'S VOQICZ (0.8.)
Zolly! EHolly, d-~d-darlimg!

_ PATL
Who's £het?
g2. INT. DOORWAY - PAUL & EQLLY!S POV - (LATE AFTZZNOCK)

Mag Wildwood, the owner of the voice, 1s a fashion
modal, well over six feet tall in her spiked heels,
With her are two gentlemen: Jose Yharra-Jaegar, a
wildly hendsome Latin with the loock of a shy bull
fighter; and Rusty Trawler, a middle-aged child who
hgs pnever quite shed his baby fat. There iz not a
suspicion of 2 oone in his bedy. Mag 1s shouting
greetings to cne and all. :

63. IVT. PAUL & ECLLY - (LiTE AFTERNOON)

- HOLIY

Maz Wildwood. She's a model,
believe it or not, And a
thumping boere, But just look
what she's brought with her!

&l INT. CLCSE SECT - JCSZ - (LATE AFTERNOCN)
PATL'S VOICE (0Q.s.)
{Setts)

Be's all right, I suppose, 1T
you liks dark, handsome, rich-
locking men with passicnate
natures and too many teeth...

63, ™T. EOLLY & PAUL - (LATE AFTERNCON)
E0LIY
(Sotso)

I don't mean kim! I megn the
pthe>» one,

66, LCSE SECT - SUSTY - (LATE AFTEIFNOCH)

PAUL'!S VCICE {O.s.)
gcttc) :

The other ona?
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SATT & ZOLIT - (LATS AFTERNOCN)

Z0LLY
Don't you kmow who hs 1s? Tou
must have seen his piecvure at
least! EHe's Rusty Trawler,..

Paul looks blank,

ZCLIY
Busty Trawler ! IZe happens to be
- ghe nimTz richest man under LiftTe
2ive in fmerica,..

PATL
That!s a remerkables plece of
infermation to mve at your
fingeriips,

SO0LITY
. Darling, I keep track of these
things! Now, you just stand
wall back and watch...

Eolly squares her stouldsrs and moves rspidly vo the
doorway to greet her new guests,

. HOILLY ‘
Mag, darling! T'z so glad you
droppgd iD..

: MAG

Well, I was upstalrs working wit
Turiecshi, Christmas stuff for the
'Ba=bawzaart, Then these two nice
beboys came to pick me Up...it was
2 m-miszstaks of course, my wires got
crossed scmswhere,,,b=-but they were
b=bott very sweet about *t...mav I
pregent Jose Tharrs.Jaegar...he's
from Brazil,..lliss G=Golightly,...

Be kisses Zolly's hand,

MAG
And M», Busty Trawler,..Mliss
G=GolightlT.es -

Zeutre nmot vTexed at =& for betringing
soex aleng?

201IT

. 22 ccurse nos, darliing,,..
, <
Sa22e60 (Combizuesd)
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&7. {Cont'd)} ‘

- MAG
I'm so ge-gled,..¥ow who's golng
to get me scme b-bourbon?

HOLLY
0.Jes WLll you get Miss Wlldwood
g8 drinlk,...

0.J., obliges, leading he>» off, Holly lcoks af'ler ner,
sizhs sadly and says to Jose and Rusty:

HOLLY
Itts really very sad, And so
mysterious, TYou'd thiak 1t would"
show more, But heaven knows, she
looks healthy...

With which, she takes Rusty's azrm:

HOLLY
Come on, Mr, Trawler, let!s see
what we can get for you...

Rusty sigzles foolishly as she leads him off, 7Paul looks
helplessly arournd, considers trylng to get hizsell gno=
ther drink, decides against it and instead, unobtrusively
lesves the room. : )

DISSOLVE TO:

68, INT, PATL'S APARTMENT - (NIGET)

Paul, kis jacket off and tle loosened 1s seated at hils
desk, his feet propped up, his head back smd & c-gareize
in nis mouth, After 2 moment he swings kis feet to the
£loor, gets up, wanders to the window and looks ous,

6%, INT, PATL!S APARTMENT o (NIGET)

Paul grins and goes back to the desk, 3o plcks up the
tyopewriter ribbon, studies i1t with great intensity,

Onece more he tries to put it into the machine, This

sime i+t almost fllies into place, ZEZEncouraged, he jams

a piece of paper inito the machine, He stares av it for
2 long time. Then, very slowly, very painfully ne Degizms

to Type.,
TATL
{To nimsels 25 he
does s0)

‘The:‘eo-.was-nuanceoocao v.cv.e- 1cvely"'

5-22=20 (Somsiznuzed)
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69. (Conttd)
PAUL (Conttd)
very frizhtened girl...She lived zlone...
iz an unfurnished spartment...
Suddenly ke feels a pair of eyes on Rim. EHe looks
quickly at the window.
70, CLOSE SEOT - WINDOW SILL - (NIGET)
Eolly's cat sits watechlng him calmly.

PAUL'S VOICE (o.s.)

Thae sound of typing b@gins agalin.
PAUL'S VOICE (o.3.)
Alone that is, except feor &
nameless cz%, Eack Thursdaey she
took the 10:45 %trziz for Sing Sing...
On the cat'!'s grinning face - '

DISSQLVE  T0:

71. . INT. VISITOR'S ROOM, SING SING -° (DAY)

Begin on CLOSEU? of the grinning face of Selly “omauo,
Wnen the CAMERA PULLS BACK, a scene, almost piczic in
cuallity 1s revealed.

SALLY
So you're & writer, huh, Fred?
H s

PATL
I suess so...

ECLLT
What do you meaxn, you Suess s0?
Hels written nine of the most
marvelous stories, I mean they!ve
been published and everything...

2ATL
Zelly, plezse...

SALLY
ook, Tou 2 writer or alint't
Tou & writer?



SREAXFAST AT TITFANY'S 47,

7i. (Cont'd}
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PATL
Goodbye, Uncle Sally...

. SALLY
Goodbye...don't forget to send
the book...

PATL

S lOt‘.' to'- .

BEOLLY
¢h, Tncle Sally - what about
the weather report...

SALLY
(Grins)
tSpow flurries expected this week-
end in New QOrlesans...'!

Te is being led sway...

BOLLY
(To Paul)

1Smow flurries expected this week-
and in New Orleans...' Isn't thet
just the wisrdest?...l bet shey
haven't had any spow in New Orleans
im g million vears,..I don't know
bow he thinks them Up... ’

DISSOLVE T0:

TXT. OSSINING STATIOY PLATTORM - {DAY) -

T™e train is in the stesion about to pull out, Mazy
of the pecple we saw Ln the vlsilors 2om are hoarding.,
Among them, Helly and Paul.

INT. TRAIN - (DAT)

Bolly and Paul seated next to each other in the day
cosch., Zolly thumbs a faghlon magazlle. Paul is
engrossed in her Zote book. f4ar & momert Zoll
locks up. .

FCLLY
Tred? -
PATL
Tas”?
=0LLT
Den't 7Fou think Sallf &
marvelsus”?

! Jontinued)
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T3 - (Conttd)

PATL
I never met a biz time gangster
before., I must say ke wasn's
exactly what I'd expected, e
seamed very nics, though...

Hs tries to go back so tke notebook, but Eolly persists,

Z0LTY
Fred..e '

BATL
(Looking up once
again)
Yasg?

BEOLLY
If you and I ever get married,
promise me that Sally will be
there So give the bride awaY...

PATL
I thought bhe was in there ftwezniy-
vears=to-lifs,,..

- EQLLY

Well, I don'$. imagine we'll be
getting married much before than
EITWET e s o 80 FOU? _

PATL
No. The economics are agalzmst 1%,
we coulén't affcrd each other...

BEOIIY
Thatts zight,.. We're both...ceackhing
for the sky, I guass.,..but it's nice
that wa can go along part of the wa7
at lesast,...cogether,..

-
3

The rrythm of the iralz has begun o Induce a cerstal

relgxed elmost drsamiiks guality. Paul falls Iz witha

it,.
PAUL ,
Two parallel lines,..that never
meet.see
LY
T paralilel linmes,..that’s exacstly
Weat WE 27%..4. .
Ze Tepches cver $oO take ner zaxmd, It I1s zlready there
waiting ¢ be taken, aller & TCTmERTU...

L=22«60
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{Conttd) _
J0LIY
I've never been & parallel llne.
before,..except maybe, I guess,
with my brother Fred,..

QUICEK DISSOLVE T0O:

EXT, TRATN TRACKS - (DAY)

The parallel lilnes of the tracks stretech cut befoxe
us, Now, the trein comes RCARTNG over them.

QUICZT DISSQOLVE TOQ:

INT, PAUL’S APARTMENT . (LATE AFTERNOCH)

Begin on CLOSZ SZEOT of the carriage of Paults tType-
writer belng slammed back In the opposive directlon
from the trein in the previous shot, The tyvewritex
bell RINGS, :The CAMERA PULLS BACX anc we see Paul

ing furicusly. He is about hal’l way down a page.
A stack of completed pages rests proudly at hisz elbew,
2= concentration is intense, Je is, for exzzmple,
totally unawars of a SCOUID that érifis lazily uwp
through his opern window, I% is Holly, SITGIECG and
ACCOMPANYITC herself oz the guftar, The song is a
plaintive preiris melody the words of which sesm ¢o be:
"Don't wanme live, don't wanna die, just wanpns go ae-
travelin' through the pastures of the sky." Paul's
concentration rssches its climax as he fintshes the
story he 1s writing and adds those two gliorious werds:
TEE ZXD. Ee pulls the sheets Zrom the Sypewsiter
(separating the carbons) and, pencil i band, reads
over The page he has written, maling minor core
rections witk a pencil, XNow and only now, does ke bee
come aware cf tThe scund of Holly's voice., The volmme
inereases as 1t begizs to iptrude on kis (cw>) conscious-
Ress, 3¢ Jlnishes proofereadinzg the page, pris 1t bew
Bind the others melding a complate marmuserins, puts ths
seript down on the desk, picks up a cigerette, lights
1¢, and walks slowly to the window and looks out.

EXT, ZECITYIS FITE TSCAPE o (LATE AFTIEITOCY) « (PATL'S
o) ;

Zolly, ber balr newly washes, s gifttizz iz 2 robe,
SISGILNCG and gextly STRTIZIING her guitar, 3Ske looks tr,

seeg Taul and waves,
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INT. PATUL!S WIVDOW - {LATE AFTERNOON)

He smiles back. Pantomimes the guitar strumming and
mouths the werds: "Very nice,.."

IXT. HOILY OF FIRE ESCAPE - (LATE AFTERNOON)

Holly smiles, raises har eyetrows questicningly and
peuths: "What about you?"

TNT, DAUL'S WINDOW - (LATE AFTERNOON)

Paul grirs and panicmimes typing. Twe finger tyrpizs.

EXT. BOILY - (LATE AFTERNOCN)

Holly nods approval and goes back %o her gritar, Paul
returns o -

TNT. PAUL'S ADARTMENT - (LATE AFTERNOON)

Paul, s=till smiling, gzoes back to his dask, stacks tha
pages, firds a paper clip and puss them together, Es
Ltakes a brown msnila envelope out of the cdesk, sva-is
co address and hasitetbes, He gets up and goes to a
tahle whers a vast mumber of magazines axre piled, .
Thoughtfully, he picks up a mumper of sliek, bigz leazue
macazines, rejecting them, one by cns: TET NEZW YORE=R,
TEZ SATURDAY EVENING POST, TES ATLANTIC MONTELY, &8%tCeee
Finaliy settling on scmething called THE NQRTEWZSTZERN
REVIZSW...BE2 sarciss 1% bask to the desk, coriles the
sddress onto his envelope with pez amd ink, Ee ine
serts ihe manusirips, stamps the enTelope and Is about
to seal it when another thougat strilkes kim, Grirming,
ke tgaices ocut & zscond envelope, scribbles bis own name
and adé—ess cn i%t, stamps i%, folds it and puts i,

with the marmuserirt into the exzvelope. Ze i3 just seal-
ipg it when the door buszzer SOUNDS. He scocps up the
envalope quiskly, like g guilty child and hides 1% =
«he desk drawer, Them, aftar bracing nimsel Jor a
moment, he goes to the door and adézmits 22, She seems
strangely upset.,

PATL
"II!:'.l, B2llc..e

PATL
What'ts tune matie»?
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T don't know...it's probably
nothing. Zut...
She leads him over to the Zront window and, in the best

1tcheock movie tradition, cautiously draws a corner of
the hlind agside.

PATL
What i1s 1%7?
=
I want to sse if he's atill
there, -
’ PATL

If who's still there? What
are you talking about?

She indicabtes the sireet.

az. EXT. THEE STEEET (FRCM TEE WIIDCOW) - (LATZ AFTERNOON)

A man is loitering across the way, casting occasional
glances at the house, He 13 in his early fiftles with
a bard weathered face gnd gray farlorn eyes. EHe wears
a swegt-stalned gray bat and a cheap dazi blue sult.
Els shoes are brown and brand new. '

83. INT, PAUL'S APAPTMENT - (LATE AFTERNOON)
&

I noticed him yesgtexrday afbernoon.,
But I didn't say anything., I
didn't want to sound peurotic...

but when he was there ggain today...

PATL
Woo do you think he 1s?

=
It could be anybody, of course,
But what crossed my mind was:
suppose Bill's foumd out about
us and is having us watched...

PATL
Ckay. ='11 take ca>e of =Ris...

bw22-00 (Continued)
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2=
No, den'te..please, I that's
what it is you'll only make every-
thing worss...

Paul puts on hils Jacket anéd prepares to go down.

PATL
I'1ll be careful. TYou walt here,..
- P
Please, darling, I don't thinik...
PAUL '

Take it easy. I just want to find
out what this 1s gll gbocut...

He goes gquickly out the door.

YT . SROWNSTCNE - (LATE AFTERNOON)

Paul, moving carefully but with studied casualness comes
out of the vestibule and down the steps. He looks, with
even more castalness, around to see 1f the man Is still
there, '

EXT. TEE MAN (PAUL'S POV) = (LATE AFTEZRNCON)

The man 1is stand::né across the street. He sees Paul
arnd gulckly and not very skillfully pretends to e
reading a newspaper.

EXT. TEE STRW=T . (LATE AFTERNOON)

Paul walks slowly to the cormer and pauses at a fire
hyd>ant to tle his sheoe. As he does sc he sneaks a
fast look back.

EXT, TEE MAN (PAUL!'S POV) - (LATE AFTERNOON)

The man is casually crossing the street to Paul's side

and i1s very slowly begimning %o maks hlis way toward
him.

faTai4

=T, STEEIT CCENER - (LATE ATTERNCCY)

o>

(Consinged)
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Paul heads west, crossing the Avenue., The mar con-
tizues te follow.

EXT, CORNER OF FIFTH AVZ & 64TH STREET - (LATE
Aﬂfﬁiﬁocﬂs

Paul stops for 2 red light, The man, who is muck closer
now, comes almest ebreast of him. Also walting Jor ike
1ig=t is a lady with & sleazy Pomeranian. The man
stoops over to pet the dog, When he speaks his voice

is & hoarse, countrliflied crawl.

- TEE MAW
Tat's a mighty fize animal you
got there...

Te light changes and Paul crossss the street. The man
follows, Paul moves down tke steps into -

EXT. CENTRAL PARK.Z0C - (LATE APTERNOON)

The man follows., 27 now he is close enough for Paul
to ETAR that he is whistling. The tune 13 hauntizgly
familiar»., Paul, as he walks, tries to figure out
where he has heard it before. Suddenly 1t dawns on
bim.. The %une the man is whistling is Eolly's 'Pas-
tures of the sky' melody. Paul's eyebrows go up witk
curicsity. EHe moves into - :

INT. PARX CAFETERIA - (LATE AFTERNOON)

Paul moves down She line, gets Zimself a cup of collee,
pays for it aend moves out onto-

TXT. CAFETEIRTA TERRACE - (LATE AFTERNOON)

Thers gre mazy expity tables, iz facs, at this bour the
servace is almost deserted. Peul selscis & table anc
sits, The man comes out of the cefeteris onto the
terrace. Moving almost aimlessly he comes toward the
table where Psul is seated and, finally, ignoring ell
the osher empty tables on the terrace, seats himsell
gt Paul's Sabla. Ze sets hls coffees in front of zim,
Tor & momen®s the twe men walt, lookizng qulietly &t ¢
two untouched cups ol collee.
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PATL
Qkay. What do you want?

TEE MAN
Scn, I need a friend.

Paul watches with mounting curiosity as the man Teaches
into his pocket and withdraws a wallet = 1t ls as worn
end leathery as his hands - almes®, in 2act, falling
o pieces, From 1t he Takes gn ecually worm snapatce
which he hands to Faul.

TEE MAN
That's me, That's her. And
#hat 's her brother Fred, '

Panl takes the snapshot and looks at it euriously.

93.  INSERT - TEE SNASSEOT

Thare aie seven pecople ino the pleture, all grouped to-
gether on the sagzing poreh of a stark wooden house.
And all sre children except for tae man himgelfl who has
his grm zround the walst of a plump little girl who
"stands with her hand shading her eyes agalinst the sum..
The 1ittle girl has a clear, 1f ambryonic resembdlance

to Holly.
8. -~ EXT. TEZ TABLE - (LATE APTERNOCN ) ’

Paul comtinues to study the snapshot. Then he looks
up amszed.

PATL
Tou're Zolly's fathex?

TEE MAN
 Ber pame's not Eolly. She was
Lulumee Ba>nes. Wes,..til' she
parried me, I'm her husband...
Doc Goligatly. I'm a horse dector.
Arimal man. Do scme farming too.
Near Tulilp, Texas.

Paul laugks., 32ut It 1s a pervous laugh
witheut ammer,
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DOC (Comt'd)
son. Zer brother Fred's getting
out of the army socon. ILulamae
belongs home with her husband,
her brother amd he courren...

T PATL
Children?

alelo]
(Indicating the snapskot)
Them's her churren...

Paul sits {or a moment, staring wide-eyed a:t Doc.

Nelther bas made the slightest move to touch 2is
coflee, Tipally Paul indicates the full coffee cups.

PATL
Finlahad?

Dog
Teah.

PATL

Me toc. Let's take g 1ittle walk.

They'rise. Doc takes & changs purse out of another
pocket, snaps 1t copen, finds g dize and lsaves it en
the table as & tip. Ee puts the purse back iz Ekis
pocket and they move off.

ZXT. CENTRAL PARY Z0O0 « (LATE AFTERNOON)

o

' The CAMERA FOLLOWS as they walk past the lines of cages.

Doe is talking.

Doc
Now, son, I didn't eclaim they was
her natural-born churren, Thei=
own preclous mother, precious
woman, passed away July 4:k,
Independence Day, 1855, The year
of the drought. When I married
Lulamae she was zoing on fourteen.
Maybe an ordinary person, being
enly fourteen, wouldn't kmow Sheir
own mind, But you taks Lulamse,
she was an exXcepticzal person.

{Contizued)
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(Cont'd)

ey are passing now the refresktment wagonm &t the south-
east corner of the zoo. Doc stops, buys a box of cerack-
eriack, paving for it again from Lis change purse.

Af%er the purchase 1s completed, they move on.

DoC
I tall you, son, she plain broke
ous hearts when she ran off like
shs dona., '

They are & littls way out of the zoe, just past the pony
rides, Dy a kind of unspockern agreement, they, moving
as one person and without discussion, dreop ontc & bench.

PATL
What about her brother? Didn't
he legve too?

jolole
No sir. Fred was with us till they
took him in the army. That's what
T got to talk to her about. I had
a letter from him., Ee gits ocut of
the army in February. That's why
I got on the Greyhound bus and come
to git her. BEer place i{s with her
husband and churren anéd brother.
I kmow.she's sorry for what she done.
I know she wants to come home.,. '
Tmsugh this, Doc hRas been frultlessly [fingeriag the
crackerjack becx trylng to get 1t open - this acilon
has been almost unconscious anéd totally unsuccessiul.
Paul finally reachds over, takes 1t Irom kim and un-
does the wraepping. EHe 1ifts off the top andé takes out
tme prize - in this case a plain, gold-looking metal
ring. Ze offers 1t %o Doc.

20C
(Noticing the profl-
Zered rizg)
Zuh?

PATL
The prize in the dox of crackerjack.
You want it?

Doe shakes =is head., 7?Paul starts to toss 1% awayd,
ther, for no reason whasever, puts it, instead In
nts pocket., Te hends the bex to Doc, wie begins,
casuallT, Teyiag no real attenticn to whal Zs Ls
Scinmg, o toss & fsw kermels of crackerjack o2 tde

- - . -
grounc in front of kim.

{Sonsinued)
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DoC :
Yever could tndéersitand wiy that woman
wun 02f, Don't tell me she wasn't
Bappy. Talky as a jay bird she was,
With scmething smart to say on every
subject. Betiter than the radlso,

As he talks now, his Crackerjack nas begun 0 attract
pigecns. It is cleax that Doc nas a way with them, Iz
a momens or two they are eating out of nls nand, climbe
ing on his shoulders, Ze works with +them, almost
automatically as he talks., Ee saems completaly &t
bome with them and they witk him,

Doc

We all doteé on that woman., She
didn't have to 1ift a finger, excapt
o eat a piece of ple, Exgcept Vo
comt her haiy arnd send away for all
the magazines., We pmust've bad a
mmdred dollars worth of magazlines

_come to that bouse, Ask me, that's
what dome i1t, Lookirmg at skow=olfl
pietures, Reading dreams, Trhatts what -
started her walkinz down the road, Every
day, shetd walk a 1little further, A mlle
and then.come home. Two miles and come
bome, One day, she just kept OD..s

Seme childven runring by seare away the pigesons, Doc .
doesn't aven seem to notice, He turns ©o Paul with
some intensity.
Doc

Listen, som, I advised you, I

need a friend, Becaguse I don't

want to surpriss her or scare her

nene, That's why I held off, That's

why I been standiz'! In front of

thet house she last two days. Be oy

friend, Let her imow I'm here,

111 you do that for me, scn?

Aftar 5 mement,

_ PATL
Sure, Doc, I that'!'s wnat you Wante.
Come cz.

2 .
—

0 "1

t= Avenue
and Central Park Scuth have pegu= to Zllicker,
Against 3his backzooumc the 11l eassertad pair oise

a=g mowe off toward FLILR Avenus,

ISSOLV=E TC:



v SRIAXFAST AT TIETANTS ) 58,

S6, IXT. SROWNSTONE - (EVIIZNG)

Deec and Paul apprcachk the house. Doc is nervous,
Paul pats his arm and almost ushers tim up the steps
anéd into the -

97. 7. VESTISULE - (SVENING)

2aul fumbles for bis key, finally opens ke deco
and holds 1% fer Doc. Doc hesitates once more a=d
fumbles with his tls,

DoC
Do I look nice?

Moved, Paul 1s unable to answer. Ee pats the Doc's
aTm once more, motions for bim to stay there and
goes quickly up the stans to -

58. TNT. EOLLY'S DOORWAY - (ZVENING)

Paul comes up the staps to her door. Pauses in Zronmt
of i%t, gatbering his resourcss, and ther ZNOCES,
Eolly opens the door almost immediately., She ls
dressad to the tedth and clearly ready Se g0 out
for the evening,

BOLLY
Darling, I'm serry., I'm just on
the way out...l was supposed 30
have been a* Twenty=-One a hall
hour 2g0,..Mayhe we can have 2
greink or somethizng tOmMOTTOWeee

PATL
Sure, Lulamse,...if you're still
here tOmMCIrTOWess '

Bolly takes off ber dark glasses and squints &t =im,
When she speaks ber volce is small anc stivery,

BOLIY
Be toléd you thati Oh, please,
woere 1s he?

She —uns past bkim, izto the hall,

ECLLY
(Callizmg)
Fred] TFredl ‘nere are youU,
darling?

b

% 2 -
ozl 3%80.

Doc'!'s Rmead appears abeve o
T's L

- =
mOmenv Z0Lly
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DocC
Gosh, Lulamae,,,Ges, honey,
don't they feed you up here?
Youlre so skinny,..and all wild
arcund the eTe...

Holly touches his face, testing the reallty of kis
ecbin, bis beard stubble.

BOILY
Hello, DoCese

Then she kissas him on the cheek,

BEQLIY
Bello, DoCese

Ee 1if%ts her off her feet iz 2 rib-crushing zrip,
~Ee 1s shaken by a wave of relief-filled lauzhter,

: Doc-
Gesh, Lulamae,., RKingdom come,..

He carries her inte the apartment and thke door
cleoses, After a moment Paul slowly climbs the
stalrs, cpens his own door and moves Zato -

99, INT. PADL'S APARTMENT - (EVENING)
2= turns snxicusly Irom the window,

=
Whaet was it, darling? What
happensd? .

© PATL '
Nothing, Ee was novody., vust
a friend of the girl douwnstairs...

22
Where ware you then? It's beex
almost an hour...

PATL _
T went Zor a WalKeee

28
Far g wall?

ZATL
Just a2 mile dcwn the »oacd,
Thig Sime I gzme back, 32ut
it's a 8352V ess
buzZ2ab0 : {Ceomtizued)
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(Comt'd)

She loocks at him, vncomprehendingly - then envelops Ri=x
in ber arms,

DISSOLVE TO:

EXT, EROWNSTCNT - (LATE AT NIGET)

FPor once all is silent. A light burms in Paul's apart- .
ment., Eolly's apartment is dark., The light goes out
in Paul's apartment. A moment later, the light zZoes
on iz Eo'!ly's. Presently Paul and 25 emerge I‘rcm the
building. He gets her a cab, puts her j.n it and tke
cab drives away. Paul lights a cigarette and stands e
e moment, looking up at thes building, a thoughtful,
troubled expression oz his face. A4 wind 1s rising. A
plece of newspaper blows along the sidewalk making a
lonescme sound. As Paul loocks upwa:d he is sucddenly
sta.rtled to see the lights go or in his own apartment,
i1th g kind of iraudible "what th.e hell ?" he dashes
back into the bullding to investligate.

DISSOLVE TO:

TNT. PAUL'S APARTMENT - (HIGEN

Paul bursts into the gpars cment. A single lizht burns,

"The fire escabe window is open and the curtaing are

blowing. Holly, her halr dishevelad anéd we 'ﬂing a
ralincoat is pouring herselfl a drink.

HOLLY
Eello...g0lly, I was afraid
vouid gone out scnewhers,

PATL
What 1s 1t? Are you a.l" “.L.,ht"

ECLLY
I gness so. No, I'm not...
Listen, Fred...will you help me"

PATL
I? I canese

EQILY
want you tco come to the bus
statlicn with us,...loc andéd e,

PATL
Wrat?
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HOLLY
I kmow it's late and everything...

She pours herselfl ancther drink.

ZOLLY (Cemt'd)
He still thinks I'm going back
with him...l need support. I don's
think I can play the scene alone...

PATL
Look, it's noms of my...l mean
I'd iny.-o [

HOLLY
Pleagse, Fred, I'll tell hi=m you're
coming down to see us off,,..

Be starts to protest further, but she stcps him,
' HOLLY : -
Don't say anything. Just meet us

out fronte...in about five minutes...
plegss! '

With whick she kisses hizm quickly on the cheek, finmishes

. the rest of her drink In a nervous gulp and goes guick-.

1y out the window and dewn the fire escape., Paul watches
her go, pours himself a fas{ drink which he belts down,
shakes his head and . begirs to put en his jacket.

DISSCLVE T0:

INT. BUS STATICN - (LATE AT NIGED)

The bus terminal a® 34tk Street is a lonely place alfter
midnight., A few pecple sleeping on bénches. A drunk
or two. The occasismal public address amnouncement of
buses leaving for far off and unlikely scunmding places
echoes with mourniul hollowness, As ths FA Sysitem

call Doc's bus, Doc, flanked by Paul and Holly 1s
taking a worm valise ocut of a locker.

Doc
Come on, Lulumae...that's us,

PATL
(Uneasily)
Wny dem't I see if I can fin
Tou scmething to read...

{Consinued)
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102. (Comt'd)

ECLLY
Please, Fred., Don't leave me...
DOC...
Dec
Tes?
- BOLLY
Dote.+1'm not golng with you.
Dec

mlmae [ W 4

She taltes his arm and begins to walk him toward the
loading platform where the bus, now almost completely
loaded, 1s waiting.

HOLLY
Let!s just walk together quietly...
and I'll try to help you wmderstand...
Come on, Fred, Eelp me talk to him.

PATL
DocCese

DoC
(Gently) : ‘ '
That's all right, sam. I sppreclate - <
you want to help. But 1t 's betwsen
Lolamae and me...I love you, Lulamae...

HOLLY

I know you do., And that's just the
trouble, Itls a migtaks.ycu glways
made, Doc. Trying To love a wild
thing.

(To Paul) '
Ee was always lugging home wild
thinzs. Cnce it was a hawk witk 2
broken wing. Another time it was a
full-grown wildcat with a broken leg,

(To Doc)
Remember, Doc?
20C

Luolamae...

=CLLY
Tlazse, Doc, et me %falkx., Tou musin's
sive your hezst to a2 wild thizg, The
mere you 2¢ the siropger they get. D~
til they'se sgtrong enouzh teo ruzm i=zte
the woods., Or T1ly into a tree. And
thern %0 a zigter tree, Then $o the sk7.

ba2zZ=00 . (Cent inued)
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They have pagssed through the gates and are =owW
standing by the bus.

DoC
Lulamae, thers's scmething I
got to tell you...tws weeks ago
I bad a letter from young Fred...

HOLLY
Prom Fred! Ok, Doc...ils he all
right? He i1s agll right, 1lsn't
he? Isn't Be? ,

DOC
Yeeh, he!s fine, I guess. 4nd
he!'s gitbin' out of the arzy in
February. Thet's what he wrote
to say.

Holly's eyes widen as the full implication of the
news strikes home.,

HOLLY
Fred? In February? That's
onlTes e : :
 {Ske counts rapidly
ocn her fingers)
e .cne..."ﬂfc.. -th:'aeo .\fOﬂ:‘
months...0h, Doc...

Doc
So you see, you got to come back,
Lulamae, Tour dlace is with your
hustend and your chirren and your
brother.

EOLLY :
Doc, you got to umderstand...Il
can!t come back.

Doc
And you got to understand
what I'm tryving to tell you.
The final ca.li for the bus echoes over ibe scexne,

Doc

(Comtizuing)

I2 7ou don't cecme back with ze...
Tim going to write to Fred and tell
Wim Jegg he wanis to look cut for
bimsel® me betier sig= up Joo

e
gnother hltsh.
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102. {(Comttd)

EOLLY
Den't you do that, Doc...don'ft
vou write that to him...I'll
write to him myself...znd tell
“him I wazn¥% him here with me...I'll
take care of kim, Doc...don't you
worzy about that,..I'll take care

of him.
Doc
You're talkin! crazy, Lulamae.
' HOLLY

Please, Doc, stop calling me that!
I'm not Lulamae anymore...

Doc
All right, Lulamae,..l guess you
Imow what you're doing...
" (To Paul) ~
Keep an eys on ker, will you, sen?
A% least see tkat she sats something
once in & while.,.she's so ski=zmn7y...

Ze tuwrns e=d quickly boards the bus.  In a moment his
face appears af a window. ..
| ﬁOLI.!' '
(Calling %o Doc through
the window, although he .
carmot hesr her)
Tlease, Doc, please undersitandl
I love you...but I'm just mot
Lulamae anymore! I'm metl I'm notl

Me bus pulls ocut...for & moment Holly stands with
taame stresming down her face. Paul puts hls ar=
ground her, plcls up her suitcase and leads her back
slong ke empty platliorm.

F0ILTY
Tou know the terrible thing, Fred
darling? I gm still Lulamse...
fowrrteen years cld, stealing turkey
egss and runming through a briax
patck...only now, dexlimg, I call
i1t kaving the meaxn reds.,.

She Tulls herself togetfher alter a mcment.
I0LLT (Cemv'd)
Thte g¥Il]l 2 little esarly to go SO
rrznT!s., So I guess t2e next best
L2

Lw2Zwb0 {(Contizued)
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BOLLY (Comt'd)
thing is a d&rizk. Tes, I very,
very mmchk need a drink, Come on,
Fred, will you buy me one...

" PATL
Sure...

DISSCLVE T0:

INT. BAR = (NIGET)

A henlky-tonk bar on Bighth Averue in the West Fortles,
Bolly and Paul at "‘ne ter. They have been there Jor
about three drinks, and are deeply engrossed in
conversatlion.

PATL
Did you ever divorce him?

BOLLY
Divoree nim? Of course I never
divorced kim! I wasz only fourteen
for Petels sake! It couldnlt pos-
gibly have -been legcal! Darlling,
eould we have two more c:‘ these

- glericus things?

PATL
Let's walk a little., Thexn we'll
have some more...

IOLLY
All rigkt...we!ll pubecrawl our
wey home., 3ut darling, you've
t¢ promise me one thing...you
woen't talke me home umtil I'm
éranlk, . .u2ntil I'n very, very drunmk
indeed...

- PATL
(21meos% tendexly)
Come on, let's get out of here...
DISSCLYZE T0:

9™, WEST 32D STEEET - (MIGET)

Taew zre walling east slong West Fifi7-Seccmd StTeed,
netween Sixmth and Fifth., From this poizt Zelly's con-
versztion graduelly zoows more and mere lighi-headed.
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(Conttd)

FOLIY
Doc ms=%t be in "he Blue Mountalns
by now.

PATL

{Locks a% bis watch)
BY oy ca._c'u..ations he is exactly
two miles south of Weehawkan, New
2T SET eee

Z0IIT
And this little pilz went: wee wWee
weehawken all the way bome,..I think
wec;hould have a d»izk %o wi .'.h Doc
lack,..

They have come abrsast of & garish strip joint, come
plete with BLANING MUSIC Zrom withiz and a smc
DOOHMAN, Paul tries to ease her past 1T,

_ PATL
Not here, This i3 just a sucker
trep.
HOLLY

And I am Holly Golightly, the world'ts
mmbar ome sucker, Tou kmow thav by
now dontt you, Fred darling...

She leads him inte the joimt,
DISSOIVE TO:

INT, STRIZ JOINT - (NIGET)

A eircular bar with small stage iz the middle, MUSIC
BLARES and a young lacy ix removing her ciothes, ZFPaul
and Holly are sagted at the bar, It is dark and noisy,
Holly, for the moment oblivicus of her swrrousmdings, is
toasting:

HOLILY
Degr Doc,..aiweTs remember, 1t's
better to look at the sky than
live thers, Such an amp"a'y' Plact,..
the s=ky,..Just & coumtry whers
tmde> goes and thizngs diszppear,..

A DRTM RWLL (of the sort that gemerally eccompanies
buzs exnd 5:'1.:'.‘..3; asiracss her wandering atiexziion So
the stage, Shs remaves ?:.e:' stz glasses Jor a ::e:te-
look, They both study the Towmg lady for a mement or
TWo.



ECLLY
Do you think shets talented?
Deeply and Iimportantly falerted?

PAUL
Nowow0,, . 20u8ingly 2nd supere
icially Salented - yes, But
deeply and izportantily, D0...

EOLLY
I den't think shet!s deeply and
{mportantly talented either,..4s
& patter of fact, I think T could
do what she's doing Just as well,
IS not better,

106, INT, STAGE - (PAUL'S & ECLLY'S POV) - (NIGZET)

The young lady is nearing the climex of her act. She
gurns Ber back gnd undoes her br»a, Sha starts to turn
ack, :

107,  INT. PAUL & EOLIY - (NIGET)

ECLLY
Gracicus ! :
(After 2 moment) .
Do you think she iz handsomely
v paid? N

o PATL )
Indeed, I kave been given to
understand that young ladies who
remove thelr clothes publicly to
musgsic frequenily make thousends
of dellars & week,.,

Jolly comsiders this with cruxken intensitiy for a
moment,

EOLIY
Well, let me tell you something,
Mister, If I had her momey IT'd
be richer {than she is!

Zow do Tou

(Witk great eraftl-
uess)
Secause I'd keep the ‘caxfy gtore,..
' (Contirmed)
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108,
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SEEATFAST AT TIFFANT!S 68,
(Contrd)
Paul looks blani,
H20LLY
0ld Sally Tomato, That's my
candy store, A4And I'm always
godlng to keep Sally so thai's
wky I'd be richer than she is,
| PATL
_Come on, I %hink we belter get
& 1little more air,,.

DISSOLVE T0:

ZXr, S2nd STEERT - (NIGET)

They are wallking up the street. Eolly clings to hkim

-eve> 8o slightly for support., They ars now passing

the iron gates of Twenty-One, Eolly stops,

H0LIY

ITwenty-One'! ,,.worldi famous rendez
vous cf the great,.,meeting place of
the famous,,.Bammt of movie stars,...
account exscutives and...

(Cemsiders Zor 2 .

mowant ) : ‘
eseinternational polo players...
Shall we pop in for a guick one...
Just to see who's there,,,

PATL _ '
I think betier not., Personslly,
not- being an intermationsl polo
player...are you sure polo players?

201IX
Flgure of speech,

‘ PATL
That's what I thought,..

EQLLY
Exactly...apbhorism.,.0r eupheumism
or scme kind of mism,,.anyway, 1%
mey be Twenty-Cne to you,..but you
I=eow what 1% 1s $o me,..the mess
h&ll...‘hh&t's what I call it.oothﬂ
mess hall,,.and yeu-wani %o know why
I call 1% the mess hall,,.becsuse I
Rave dinxnmes {here every nighi of &7
iife, Zvery Tem, Dick azméd Za-rv,..

{Contioued)



wh - BEzZAZZAST AT TIFFANTYS 69,

108,  (Conmt'd)

FOLIY (Centitd)

NCesCOTT2CT1i0N, . .27ery Tom, Dick

and Sid...32777 was Bis friend,..
also iz the machine tocl pusiness,
hcwever....é.nway, every Tom, Dick

and Si4d thinks 12 he takes a girl

to Twenty=-0One ror dinner sherll

just curl up like & kitten in a 1little
fursy ball at kis feet,., Right?

PATL
I2 you say so, Tou're the authority...

EQLLY
I bave by actual count been taksn
to Twerty-Cne by twantyeglx different
rats in the last two months, Twenty-
seven, if you inclunde Berny Shacklett,
who 12, in manT ways, & SuReEr=I2i,..
And do you know somethins Imzmy? In
spite of the fact that most of these
rets,..0r, in the case of Bermy ‘
Shacklett, supererats, fork up 21007
bucks for the powder room like l1it4le
dolls...I £ind I bhave, again by actual
count,..nine dollars less in the oléd °
) bank account than I bad six months
. 880,..And Fred gats out of the army -
in February,..so theret!s not "much time...
you see that don't you red...there'ls
not much time,...

DISSOLYE T0:

106 m. EROWNSTCIE - (MIGET)

Eolly and Paul, she leaning even mers hezvily om
him than before, come weaving up the block.

TOLIY

== 80 my cdarliing rred, I have
this nizht made a very s=axicus
cdecision,..no longer will T nliay
RThe Field",. .“The Fielé" stinks,
botk economicall 7. ané soc-a..:.ly...
and I° 8.... Ei7ing IV UDese

T== CAETZRZL moves with thex as they mcuns the steps

exter the = -



SREATFAST AT TIFPANT'S 70.

INT., VEZSTISULE - (NIGHT)

Paul searches for kis key but caanot lind it,
Eo.ly does not botker to lock for hers but simply

messes Yunioshi's bell, keeping her flnger on it
u.n"il finally the door clicks open.

J-(nyhny
Goodbys "Field"...goodbye all you
rat8...204/0r suzer-ratz as the
case nay be.

At this polnt the door copens and nolly and Paul

‘" move into -

11l.

IZT, smm&m’ - {¥ICET)

EOLLY
(To the door)
Thank you... 4nd as Eolly Golightly
sinks slowly into fthe West she
bids a fond Alocka to Tom, Dick
and Earry...no...Tom, Dick.and
Sid.. .E'.a.rry' was his frierd...

is they weave their way un the stairs we hear over

her voice the irate cries of Mr, Zunloshi.

b=22-80

MR. YUNIOSEI'S VOICE (O. 3.)
Hias Golightly this time I will
.-call not only the police but
the Fire Department, the New.
York.State Eousing Commisslon
and if necessary the 3oard of
Eealth.

HOILY
eseand my friend Miss Golightly
furthe> aAnOUnceS,. ..
(Skhe suddenly becomes
.aware of Mr, Yurnioshi's
volce, She bellows
sternly up at him)
Cuiet up there! Tou want Lo walke
the who.e nouse!l

ar gets her key s>om under the door mat, then
Tuczles with it, Paul takes it Irom he-' and
stil 7 cpens the deor and pushes her I1n2U0 -

B a b

™M, TOLITIS LIVONG RO0M - (WIET)

Tap) closes =ke door benlnd kim, Ze switches cn ¢

(Consinued)
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112, (Comt'd)

(=l

22-60

light. The cat is sitting on a packing case watch-
ing them, During the next speeckhes, Eolly takes off
ner raincoat and dérops it on the floor, Paul picks
it up, looks for somewhere te hang it, realizes
there is no such place, and folds 1t neatly over a
packing case, Eolly, lurcking a lltile, 2inds the
whiskey bottle ané pours herself a drink.

BCLLY

As Miss Golighsly was saying belore
she was so rudely interrupted...Mlss
Golightly further announces her

tantion to devote her noteimconsi--
derable talents to the ipmedlate capture,
for the purposes of matrimony, of Mr.
Rutherford Musty” to his friends,
of whom I am sure.he has many) T-awler...

) PATL
Who?

BOILY .
Rusty Trawler.. Tou met him atl
oy party a couple of weeks ago.
e came with Mag Wildwood,..not
the beautiful lLatlp-type. The otker
~opme,; The one who looks '1ike a plg. -

She puffs out her cheeks by way of illusirasiozn.

‘BOLIY (econmt'd)
Remexber? The ninth richest man
in America under fifiy-five?

She starts to pour more whiskey into her glass but
the bottle is exmpty - a fact she cdoes not Ilmmedli-
ately notlice. :

01T
An! Do I desect a look of disapproval
in.your.eye? Toug: beans, buddy. 3e-
cause that's the way it's golzng to be,

" PAUL
Toutre dArunic,

. =0LIY

Momim .  Abeolusaly true, True bus
{vmelevent. 30 let'!'s have a érizk
Lo the mew Mrs, Rugty Trawler. Me.

(Continued)
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PQSTMAN
(Interessted)
So you're Varjak?

PATL
Thwattas right...

PCSTVAN
Been cu-lous.,.s3een your name o-
#he bex about six weeks now...and
in all that time there aint't been
a single letter...not one...not
even & bill...

PATL
A couple of weeks ago there was a
postcard addressed to: Occupant.
Doesntt that count? It sald if I
presenited the card To my neighboraoced
grocer, I'd get twenty cents off on
& box of an exclting new no-rinse
desergent called, I believe, FLIG. .
Se, of course, I did...

POSTMAN ,
Bow did you meke out?

PATL

(Gravely)
Yot s0 good. My nelghboerhood grocer
was kind of suvrly about it, ani any-
way he said the offer was only good
£or the Pemiliy Size box...zand I
#izured, you kmow,...2'm & tagchelo?
T lwhat de I want witk the Family
Size...80 the whole thing kind of
detariorated,..but..,

PCSTMAN
M, Verjaki

PATL
Teeh?

POSTMAY
T think the tide nas begun To TUIZ...

‘u

&

g
Sow do Tour mean?

"

-~ TR
CEITMAN
w = . .
-~ L2TCR2D

(r--.-'--t---.ed)

o e W amm
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PATL
For mel

DOSTMAY
Tat's righs,
(Then with a2 certain
amount of ceremony)
Congratulations]

Ee hands Paul the leatter. Peul holds it for a moment
end stares st 1t curiously. . ‘

POSTMAN
Come on and open it]! I cant's
stand the suspense,..

Paul opens the envelope. It conteins a2 letter and a
gcheck, Psul reads the letter eagerly.

NSERT - TS [ETTER

0n the letterhead of The Northwesterm deview, it says:
"Dear Mr, Varjek: We are pleased to accept for
publication in our December lssue your short story
entitled !'City Girl', Zneleosed please find our check fer
rifty dollars. ¥We ragrel that, as we are as you know,

a small literary magazine we camnet pey more; however,

we flatier curselves by thinking that the prestige
attached £0..."

INT. VESTIEUIE « (DAY)

"Paul does not even bother to finigh the latier, Ze

looks up, wildly elated....

POSTMAN
Good news?

PATL
Yeah, TYeak,,.maybe youlre right,..
maybe the tide 1s begizmning Lo tura...
Ee SILAPS the scmewhat startled postmexm hearcily on the
back ané dashes willdly tack into the house.

M, STATEWTLT (DAT)

Paul tzkes the stairs two at 2 time z2ni dashes back
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117. INT, PATLIS APARTMENT - (DAY)

——

He bursts in, goes to the desk, siis down, re-reads
the lesttar once more...5akes ocut the check...logks
at 1t,..puts 1% in his wallet...then picks up the
phone and dials a number,

PATL

{(Into phone, alter

a moment)
Mrs, Fehnstock...plezse.,..

(Be suddenly checiks

himsalf)
Yo, walt a2 mimute, ZForget it.
Wrong number...

He hargs up the phone, Ze picks up the letter...aznd
paces around the room. Ee 13 too excived. He has vo
tell somecne, Ke puts on his Jacket amd, still carTy-

ing the letter, goes out the door and =~

138,  INT. STAIEWELL - (DATY)

Down the sitalrs to -

1119 INT., EOLILY'S DCCR - (DAY)

Ee stands in front of the door for 2 moment, As he does
so, he looks down and sees the DAILY NZWS ly-ng beside &
Bottle of milk on Holly!s doorstep, e finds the head-
line rivetting, It says: RUSTY TRAWIZER TAZES FOURIZ...

BorrTore=struck, he reaches slowly down ané picks up <he
newspaper, BDelow the headline thers Zs sonme smaller :
print and a largze picture. He studies it for & momens. -
fhen a grin spreads across his face, Then ke begins

to laugh. :

120. INSZRT - Tox NZIWSPAPER

There 18 8 large sicture of a fat, beaming Rusty
Mrawler emerging from & building, On bis axm is an
egqually fat, egually beaming femsle, The smaller
orint reads: "Miliicpaire playboy Rutherferd t1Rus<T!
foayler elgped to Sreezwich yesterday with Mildred

Eentrerd Write, heiress to White Steamship fortune...”
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INT EOLIY'S DOORWAY - (DAY)

S+411 laughing with relief, Paul RINGS Zolly's
buzzer, He waits and thexn RINGS again, Then a third
time, Finally the door opens a crack and Eolly,
sleep mask 'pusbed up, ear plugs in and holding a
robe in front of her peers dazedly out,

PATL -
Hello...

CLOSE SHQOT - PATUL - (SOLIY!'S ANGIE) = (DAT)

Ee 13 quits clearly apologizing for waling her and iz
general making very eslogquent "let!s bury the hatchet"
nolses, Fowever, as in their first meeting, because
she still has her ear pluge in, his liss move in
silence, Holly struggles dimly to make cut what he
i{s saying, toys briefly with the idee that she has
gone deaf overnight t{hsn, remembers and remcves her
ear plugs. °Pacl comes in LOUD and CIEAR azd in mid-
sentence,

TATL
es 20Tt 02 embarrassed about 1%,
»eally, but singe 1t's about you
anyway, I thought I ought %o vell
'rou about it in perseém... ’

EQLIY
What?

PATL
wWhat? 0k, *he plugs,...you didn'i...
well, oh hell, I can'?t go throuszh
the wHole thinz again...sufflisclent
to say I've come to make uP....and,
as an sdded inducement, I've got
all kingds of news,..Me7 come in?

20LLY
I guess 30,.,.let me see,,.do I
have a nlghtgown on?

HE

She looks down behind the dressing gown she is holélxng
in 2ront of nerself,

=ECLIY
No, I don't,..D0 you mind Turning
arsund for s second,,.or Zever
mind,,.i5%s suek 2 cormy line any-
WET...2'11 fturzm arowmmd mysell.

(Continued)
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122. (Cont'd)
Ske turns and deftly gets into the robe as Paul closes
the door. The cat rubs up against =iz legs.

PAUL
21, Cat...
(Te Bolly)
Bave you seen the papers?

By now, of course, they have moved Lnto -

123. ZNT, EOLLY'S LIVING ROCM - (DAY)

Paul hands her the newspaper,

EOLLY

0h, you mean Rusiy?...Yes, I know
&ll about 1f, I certalnly bhad him
pegged wrong, diden't I? I thought
he was Just g rat, But I under=
estimated him, I éid. Ee was a
super-rat all along. A super-rat '

in rat's clothirg, Itt's hardly falr.

Eonestly, Fred darling...you wers
\ absolutely right about hix from the
: beginning. I should have listened
to you all along. And you don't sven
know the bes:i part., Tot only was he
& rat - or & super-rat, ratiber, but
he was also broke...

Paul's eyebrows zZo up.

BOLLY (Cont'd)
Broke, I mean, but net a farthing!
His famlly hes money, of course, but
he persconally is broks, We had It
‘out the other nigh+t, and not only Iis
he broke but it fturns out he owss
sever bBundred thousand dollars,
Anyway that's ¥ny ne cecided to masry
the Queer ol the Pig Pecple...

They botk lock at the photograph a momens more.

T ECLLY
Wotlén's Fou kzmow & girl who looks
1iks tkzt would bDe 2 steamskip
Deiress, whatever that La? Woulén's
417 be wondexful thaough, 1f she'sg
rea2lly Sroke tco. If they were

8.22.80 (Qomszinued)
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123, (Comt'é)

EOLLY (Cont'd)
marrying each other for thelir meoney
gnd...but I suppose that's really
_ too mueh to heope for...

She tosses cown the paper,

ROLLY (Cont!'d)
Apyway, they were made for each
other gnd I hope they!'ll be ter-
»ibly happy. Now what about you,
Fred darling? It've missed you.
Qur little midright excursions up
and down the firs escape and every-
thing., I really have.

PATL
Itve been working...As a matter of
fact, I scld a story...just got
worcd thls mernlrcg. :

He hancés her the letter which Holly reads qulickly.

E0LLY
Oh that's Just marvelous...it
“really ls...butl...
.
- _ PATL
Tes?

R - EQLLY v

' .How does your dscoretor Iriend leel
about it? I thought you were supposed
to be saving voursell andéd all that.

PAUL
- You knor sometiaing? I haven't gqulte
got arcund to telling her Fet. Look,
why don't we go out and have a drink
or take a walk or sometiing %o cele~
brate...

FO0LLY
All right...I thizk there's some
champagne in the lce box...wRY
don't you open it wiile I get
iresgsec?

Se zoes Sc sShe lcebecx and Sakes cut the champagme.

5-22-E0
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128.

SEEAEPAST AT TIFPANY'S gc.

(Conttrd)

) PATL
Ckay. I don't think I've esver
drunk champagne before breakfast
before, With breekiast - yes.
0n several occasions. But never
bafare,

. EOLLY .
Now I've got a resally wonderful
1deal We could spend the whole
day dolng things we've never done
before. Wa'll take turms. FPirst
some thing you've never done. Then
me, Cf course, I can't reslly think
of enything I've never done but...

At this poizt he works the champagne cork loose,
It goes off with a pop. As the CAMERA EQCLDS on the
bubbling champagne -

DISSOLYE TC:

EXT. FIFTE AVENTE AT S8TE STREET - (DAY)

It is a clear, sunny fall morning, brisk and beautliful.
The kinéd of day that irnspires such cliches as: "God,
how I love New Tork in the f£all." 3Holly and Paul are
welkins hand in kand down the Avenue.

: EQLIY

I've never been for & welk in the
morning before, At least not since
I've been in New York. I've walked
up PLfth Avenue et six but 23 far es
I'm concerned that's stlll night.

So do you think Lt counis?

PATL
Sure it counts., Now wa're evan.

They have crossed 57th Stireet and are zow stancing -

=T, TIFFANY!S - (DAY}
Holly stops and leads bim to the store window,

20T
Den't you Just love 1827

PATL

Love what?
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1285. (Comt'd) |

EQLLY

Tiffany's. I Co. And it's no¥ :
that I give & hoot sbout jewelry.
Except diamonds of course.

({She points &t a

diegmond necklace iz

the window)
Like that.

TATLD
Very nice, You want to slip
it on?

Takirg her gently by the shoulders he moves her so
that her reflection in the glass places the dlamond
necklace ground her neck.

PATL
(After & moment)
What do you think?

HQLLY

(Welghing her

answver with moek

sericusness)
J0...nC...1 don't think so. .
Actuslly I think it's tacky tc -
wear diamonds before you're
forty. Ané even then it's
risky. They only lock right on
the reelly old girls. Marlias
Quspenskaya., Wrinkles snd bones
and white helr and dlgmonds...l
can't walt! ‘

. - PATL
You know somethling?
BOLLY
Weat? .-
' PATL

I've never been inslide, And 1%'s
my turn. Aayway I want to buy you
a Dresaent,

JOLLY
A present?

PATL
Sure, TYou boug=zt me ons. Ths
tTpewriter ritoen, remember?
It mrousht =e luck, sc come on,

5-22-80 (Censinued)
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H0LLY
All right...but Tiffany's is
pretiy expensive,..

PATL
Well, let's see,..

Ee goes through bls pockets taking out several
wrinkled bills,

PAUL
I've got...zine...ten dollars.
And my check of course,

BECOLLY
Il wom't let you cask your check.
But a present for ten dollars or
under...that I will accept. OF
course I den't know exactly what
we'lre golng to find at Tiflany's
for ten dollars... -

Paul takes her firmly by the arm and marches her into -

126, INT. TIEFANT'S - (DATY)

They are, in spite of themselves, if not exactly awed,
at least impressed. They lowe> thelr voices sliigkztly.

N : EQLLY
Den't you just love it though?
ZTou-.see what I mean...how nothing
bad could sver happen in a place
like this,

A sglesman who could pass as an ambassador to the
Couzt of St. James, comes up,

SALESMAN
May I help you?

PATL
Mgybe. Actually, we were locking
for a present for the lady.

SAIESHAY
Cextairly sir, Did you have
scmething specizl in mind?

DATL
Well, we nad consicered digmonds,..
Now 2 dzn't want you to te oflfended

LuZZ«60 _ (Continued)
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| 'EEZAETAST T TIFEANY'S - 83,
(Cemt 1d)
. PAUL (Cecntid)

essbut the lady leels that diamands
are...tacky.

ZE0LLT
I think they'rs divine on older
wemen but they wouldn®t be right
for me, Tou understand?

SALESMAX
Cartainly.

PAUL
In all fairmess, I think I ocugkt
to explain that there 1ls also a
seccndary problem. COne of finance.
We can only afford to spend...Wwell...
& limited amount.

SATESMAN
Mzay one ask how limited?

PATL .
Ten dollars.
SALESMAN
Tan dollars?
PAUL . '
That was the gutside figure. Tes.
SALESMAN '
I see.
EDLuY
Do you have anything foz ten
dollars? ,
SALESMAY

Frankly, Madame, within tkat prica
range, I must say the varisty of
merchandige is scmewhat limited...
but I think we dc have...let me see,..
as a novel:ty...you understand...
for the lady or gentleman who has

eve:‘ﬁhins oo

He produces I>cm inside the case z small 7elve
which ke orens.

SAZESHMAN
A Zoudteen carat =0 Uocu.....: clz.
AT severl d°11"5 ai:t':c uS £aXe.

(Cen<s inued )
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PATL
(Dubiously)
A fourteen carat gold toothpick?
SALESMAN
Yas, Sir. At seven dollars fifty,
plius tax.
| PATL

Well, the price is right but I
must 82y ...l paé rather hoped for
something slightly mcre...now
gshall I say it...romantlic In
feeling.

(Te Eeclly)
What do you think?

HOLLY
Well, ub...as toothplcks go...
it certainly is handsome but,..
Tou dgo understanmd?

SALESMAY |
I do. Personally, spescing only
for myselfl of course, I must say
I find the very concept of a solid
gold toothpick somewkat...repellent.

| PATL
What else could you show us?

SALESMAX
I am very much alraid, Sir, that
the gold toothpick is cur only
unéer-ten=dollar item.

PATL ,
Well, we t>ied,..but I gueSS...

Semething catches his eye. 3e nudzes Zolly gnd points.

PATL
Bey, lookees

Ee is poirting to a discreet sizn cn the counter that
reads: "Monogramming, Ten Dollars Exira.”™

PAUL :
We cculd have scmething mencsramned,
couldn's we?

SALZSMAY
(Teoughtfully)
I suppcse SC...7es, indeed, Zut the
b=ZZ=060 o (Continued)
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(Comt1'd) )

SATESMAN (Cont'd)
problem is,,..you would more cr less
have to buy sometBing first, I
only in c=der %o bavs an object om
which the monmogrem could be placed,
Tou see the AI1fficuliT...

Paul is gaing through his pocksts, EHe now comes upon-
the ring f»om the Creackerjack boz,

PATL
Eow abont this,..we cculd bave 1%
monogrammed...ribht hare,,.I think
+ would be very smart,

He bands the ring %o the salesman, who examines 1%
quickly,

SALESMAN :
This was not, I taks 1f, purchased
at Tiffanyts?

"PATL
No,..2ctually 1% was purchased
concurrent with.,..or rather came
inside of,,.well,...2 box of Crackerjack,

- SATESMAN
I 800. -t !

Ee studies the ring thoughtTully for some tize,

SAIRSMAN
Do they really s%111 put prizes in
Crackerjack boxes?

PATL
ok yes,

SALESMAN
That's good to kmow, It gilves
cne & feeling of solidarity...2
continuity with the past and that
sort of thins.

BEOLIY
Do you think Tif23ny!s would -sa1’7
monegraxm 1t :c' us? Touw donmtt think
they’d leel 1T was beneath them or
anyihins?

SATESMIAN
Tou will 2ind, Madame, that TIfTazy's
1s very uniersta:di:a. 2 you will
(Contimued)
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SAIESMAN (Cont'd)
tell me what initials you would like,
I believe we could have 1%t ready for
you in the morming,

EOLLT
(To Paul)
Didn's I tell vyou this was & lovely ’
place,

Impulsively she lsans across the counmbter and kisses
the salesman on the cheek, 3Je is rather more pleased
by this than sbocked,

SATESMAN
Very well, Madame, TNow if you would
step upstalrs with me, we can dliscuss
the style of the lettering., I myszel’
lean toward the comservative Qld
Znglish, Eowever, there are a number
¢f mocdern designs that many find...

As he leads them 8WEY =
DISSQLVE TO:

DT, TIFTE AVETE AT LAWD STREET - (DAT)

Paul and Eolly are crossing L2nd Street on the west
side of the Avernue, They still hold kands and, wbile
they are beginn.ng to weaken physically, the"'- bigh
spirits remaln unabated,

) ZOLLY
Golly, my feet bnx»t, Mavybe we
should =it down scmewhere,

PATL
Ckay.

Ze takes her arm and leads her up the steps of the
Public Library,

HOLILTY
VWhere are we going?

PATL
Yeu wanted to git dowm.,

=0LLY
Wbat is This place, axywey”?
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| PATL
The Publie Library,
paT-} 2 b NP4

She shalkes her head,

HQLLY
That's two for me!l
1et'= SO...

Youive

Come on,

They mount gally up the steps,
DISsSCLvE TO:

TNT ., CATDFILE R0CM - FUBLIC LIZRARY « (DAY)

EQLIY
. {Loolting sround curiocusly)
I dontt see any boocks,

.PATL
Each one of those little érawers
ts stuffed with little cards and
each little card is either a book
. or an author, _

I0LIE ,
I think €that's just fascinating,
She mevas along the wall of the caxd-files searching
for something, She finds the "Vis", then the proper
drawers, pulls 4t out, seerches a moment longer axnd
ther finds & card,

HOLIX
Lock! Isn't 1t mervelous!
you are right ir the Public
Library: Varjak, Panl, NIXE
STORIES," And 4Sken & lot of
oumbers, Tou think they really
have the book 1tsell? Live?

Thenre

Patl grins, pulls out the cerd and starts towards
the cage,

DISSCLVE TO:

INT, FEAOTIG ReCH - (DAX)
DATL
(Whispering)
Tow wher our mumber lighis up,

(Contimued)
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PATL (Comt'd)
you Jjust go to the desk and plck
up the bock, That's all fthere is
$o 1t,

A Dumbepr flashes on the board,

PATL
Twenty~severn, That's us,

HOLIY
This is exciting,

They go up to the cage,

SOLLY
(To librarian)
Tumber twenty-seven please,
FIXE STORIES by Varjak, Paul,

The librexrian wordlessly hands her the book,

ZCLIX
(Very chatty)
Did you ever read 1t? It's
absclutely marvelous,...

LISRARTAN s
‘¥o, I'm afraid I,,,

p-(s)9n4
Well, you should,
(Indicatinz Penl)
He wrote 1t, He'!'s Varjak, Paul,
person,

Toe Libwrarian 1s deeply unimpressed by this intelligence,
Paul is exmbarrassed,

PATL
Zo0lly, please!

BOILY

{Indignantly)
She doesr't believe mea, Show
har your driver's license, or
your Dizer's Club card or scmea
thing.

{To Librarien)
Tonest, XI¢ really is the auither!
Cross =7 heart and itiss Ty ellbow!

L=22=50 (Conmtioued)
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LISRARTAN - :
Would you kZxdly lower your veolce,
Mlas?

Bolly is struck with a sudden thought, She picks wp
the boock and hands 1%t teo Paul, ,

TOLLY
¥hy dont't you sutogreph 1t for
them?
(To Librarian) '
Don't you think that would be nice?
Sort of meke if more personal.,.

: LISRARTAN
Really, Miss, I must insist that
th. L :

HOLLY
(To Paul)
Go ahesad, Den't be so stuck up!
Autograph it for them,

Paul, suddexnly amused, gets ove> his exbarrassment and
falls into the spirit of the game,

"PATL .
Al]l »igkt, Vbat do you think I ‘.
should say? : .

BECiLY
Scmething sentimental, I think,

Paul picks up the book ané begirs to write 1n the
Zlyleaf,

IIDRARTAN
What exre you doing? top 151
Toulre defacing public property...

Paul ficishes wriftizg and pushes the bock toward the
Librarian,

BOILIT
(Te Librerian)
411 »ipght, 1f thatt!s the way you
Teal ghout 1t
(To Paunl)

Come on, r>»ed darling, let's ge%
cut of here, I don'!'t think shis
place g hald ge =ice gg Tiffarr's!

{Comtizued)
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She takes his arm and thgy move off, The CAMERA STAYS

for a moment on the somewhat bewildered ILitrerian wWkho
1ooks curiously down st what Paul has written.

LISRARIAR
(Reading saleud)
"mo the New York Public Librarfee
T2 memory of those glorious, ster=
drenched Berrmda nights., Tour
friend, Varjak, Paul."”

Her stulffiness collapses and she et las<t permits her=-
self & slight, librarian-type smile.

DISSOLVE TO:

EXT. TETED AVENUE - (LATE AFTERNOON)

It gets dark esrly on Qetober aftermocms in New York.
Dusk has Begun to f£2ll, " The street llgmts have just
ccme on. Paul md Eclly, more subdued now, are walke’
ing homeward, They are sessing Woelwcrtn's, Suddenly
Holly stops.

_ HOLIZ
Walt & mimute,..did you ever
steel any:ihinz from the Five
and Ten? When you were & kid,
I mean?

PATL
(Considers thls
for a moment)
.No., I was the sensitive, bockish
“ype, Content to lie in the tall
grass and dream Iy dreams. Did you?

BOLIY
T used to. I mean I kad %o, If
T wanted ernyithing, Zut I still do
it every now and ther, Sort of to
keep my hand in.

. PATUL _
Well, T dontt think we...

E0LLY
Come on. Don't be chlcken.
Anyesy Tou've never Zone i,
and i+'s youor Tulrz.

Paul allows himsels to e lead Into =
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INT, FIVS AND TEN - (142 ATT=INOCN)

As it is October, Halloween masks end peper pumpkins
are featursd, This secuencs, played entirely withous
dialogue, should be acted and photographed exactly as
ir 1t were +the climex of RIFIFL, ItV starts as a game
but gradually bullds i1ts own, very gemuine tension,
Paulls feer of public cisgrace if they are detected
is enough to glve the whole thing a very real edge.
Eolly is clearly the leader, Eer eyes g0 eraftlily
Smom side to side, casing the store, Sweat begins te
break ocut on Penlis forshead. Holly indicates with
her eyes that they will iry for a bowl of goldfish,
Paul, terrified, pentomimes that this is really So0
ambitious. Holly stalks the goldfish, indicating In
pantomime that Paul will conceal them, bowl of water
snd all, under his Jacket. She edges closer and
closer to the goldfish, As she is about to strilke
she feels tne steely eye of a floor=-walker upon ner,
Peul and Holly (over-acting viclently) pantomime
sx<reme innocencs and move on. They head toward a
counter where the attension of the salesgirl is held
by a group of nuns trying on Halloween mesks, Moving
with great daring and purity of lize, Eolly selects =
mask and puts it on., She selects another and puts it
on Panl. 27 this time Paul 1s ready tc Fun for i,
Eis eyes, throuzh the mask, show panic. Zolly studles
him for e ‘moment. She ls clearly disgatislfied with
the selection., She removes his mask and replaces iU
with a @ifferent one, Satisfied now, she takes hils
mend end they walk casually toward the door. The
tension moun*s, but they make thelr getaway. 4
moment later they-are szafely on = . -

TXT. TETRD AVENUE SIDEWALE - (ILATE AFIERNOON)

Laughing wildly witk rellef, they begin To Tun up
the block. On ithe zormer they see 2 pclliceman.
Paul freezes but Eolly takes his hand and they keep
running. As they pass the cop, Eolly saTFs: F200™§
The policemar laughs. They laugh, And contizue
boghssbul ot g

DISSQLVE TO:

IXT. SROWNSTCRZ - {IATE AFTEINOON}

S§£2121 wearingz the masks az=d, exhausted now IIim M-
ning and laughing, they reach the door, Zzné i= =and
tzey mount the steps and enler -
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INT VESTIRULE - (IATE AFTERNOQN)-

Automatically, Zolly'!s finger starts for Mr, Yunloshi's
bell. Paul stops her, They search for their keys and
for the first time in history, both find tkem, The
enormous unliklihoced of this sets the laughter of?l

once again., They oven the door anrd, still laugking,
start up the - '

TiT. STATRS -« (LATE AFTERNOON)

TEZ CAMERA POLLOWS them as they ellimb The stalrs to
Panl's door which he opens, They enter =

INT, PAUL'S APARTMINT - (IATE AFTERNOON)

Paul cleses the door gently behind them,

For & moment they stand looldng at each other through
thelr maska, Thelr laughter gradually subsides,

There i3 a sudden moment of what 1s almos? awkwardness,
They are standing very close together now. The silence
is firally broken by Zolly. EHer volce 1s very small
indeed.

HOLLY :
I just thoughit of something that
neither of us has ever done, At
least not together,..

- 84411 wearing the masks, they move easily and téndefly

inte each others arms,
FADE OUT: )
TADE I:

INT. PAUL!S APARTMENT - (DAT)

Daylight streams through the window. Paul is still

. asleep, Eis mask hangs over the bedpost, As the

light hits kis eyes he blinks slightly then, guicily,
comes awake, He sits bolt upright iz bed, He looks
arowad. The room is empty. Thae fire escape window
is open and the curtains are blowing. IZclly's mask
lies on the floer, IZe resches ty the floor, pulls oz
g >obe ané strusglss ocut of Ted., Ee= sees the mask,
noses the open window, smiles and, whistling & litzle,
hegds for the bathroom

———-
TISECIV=E 's

-
L
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128,  INT. PAUL'S APARTMENT - (DAY)

Paul, his nair wet and newly combed, comes out of the
bathroom. 3He weers a shiri, trousers, shoes and socks.
Se goes to the bedpost, unbooks his mask and, carTying
1t with him, goes quickly to the door, opens it znd
goes cut.,

139. INT. STAIRS - (DAY)

Peul races down the stalrs to -

140. INT. EOLLY'S DOOR - (DAY)
A milk bottle and newspaper are on the doorstop. 3He
Besitates 2 momens, smiles, holds his mask up to ois
face andé rings tke bell, He rings 1t again. And
again. And again. And again. As there is, cuite
elearly, no answer ke looks down under the doeormat for
_the key, It's not there. Slightly alarmed now he
races up - ’

14l. INT, STAIRS - (DAY

. &nd into -

142, ITNT. PAUL'S APARTENT - (DAY}

Still carrying the mask he closes the door behlind hi=,
Ee goes throush the fire escepe window and eclimbs out -

‘onto -

143, IX™, FIRT ESCATT - (DAY)
He climbs dowr the Sire escape %o Holly's window. e
trias the window but finds it is locked. Frusireled
for a moment, Ze looks cautiously around to makes sure
shmat he is unobserved, then he takes off a shoe and
hreaks the window., He reaches through the brokez zlass,
unioecks the window, Talses 1t and climbs 1n%o -

144, TN, TOLLY'S BATEROCM - (DAY

Ta erogses and genily opens the batirooz door and
peers L1nto -

8-.22-E0
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145. INT, SOLIY'S EEDROQM - (DAY)

It is expty and the bed has not been slept iz, Ze
goes through the bedroom, anc ocud iato -

146.  INT. EOLTY'S LIVING ROOM - (DATY)

The living room %too is empty except for tle Cat who

1s seatsd with a rather paitient expression on his face
near an empty éisk on the floor. As Pauil enters the
Cat looks up and -meows.

PATL
EL Cet., Is the lady of the
houss at =ome?

The Cat meows. Then meows agaln.

PAUL
What's the matter? Eungry?

Ee goes to the front door, cpens 1t g cgrack and reaches
around bdringizg in +the milk anc the newspapers. Ze
closes the door ageln, tkhen pours sonre milk into the
Cat's dish, and pute the mllk away irn the i1cebox.

PATL
Okey, where 1s she?
Me Cat, busy with 1ts breakfast, lgnores hi=.
" PATL
Se you won'%t talk, huh? QOkay
{» that's the way you want %o

play it...%When the lady gevs
back tell her ¥r, Varjak called.

He goes once more o the Irort door, stealtklly operns

1£t to leave. Something startles kixm. FHe ducks gquizkly
maeck izside and peers ous.

147. INT. STAIRS - (PATL'S PCV) - (DAY)

= ta mpounting the stalrs towards hls gpartzens,

148, 3T, DCIIY'S APARTIENT - (DAY)

--------- Nt - § e

142, TwT, EOLLTIS SIDROCHK - (DAY
Angd Inlg -
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INT. ZOQLILY'S BATEROQH - (DAY)

And cut the window end up -

EXT, FIRT ESCAPE - (DAY)

Anc back through his window into -

INT, PAUL'S APARTMENT - (DAY)

The door buzzer ls ringing., He goes gquickly to the
door ancé opens it, admitsing Z2E.

PATL
(A trifle breathless)
I'm sorry...were you ringing long?
Il was inside getting dressed... .

3

Simul taneocusly they both notice that he 1s still
holdizg Holly's mesk in his bend., He L3 somewhat
embarrassed but atiempting to be casual, puts 1T on.

PATL
T»ick or treat?

2E laugks end for a moment the tension is broken.

, 2=
Tou're crazy, You lmow that,
don't you? But I love you anywey...,

She moves toward him o be kissed,

PATL
E LN

2=
(Noticing something
in hisg volice)
Ves?

PATL
Z've got $o talk to 7ou.

=
All ris‘:t. * 8
(Pause)
Ir this is gcing tc be z serious
discussion...and suddenly I am
cSerTitly aefrald It ls...you're
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Z (Comtid)
going to have to take ofl that
ridiculous mask, Or else I'm goling
to have to wear one tcl...

She pilcks up the other mask from the desk and scarts
Yo put it on., Paul quickly takes off kis mask and
takes Eolly's mask from her nand.

PAUL
No, please,,.lock,..Z=...

There s a long, agonlized pause,

E .
1Tou don!t kmow how to tell me
this but.. c’

PATL

(Overlapping}

I'dorntt knmow bow to tell 7you
this but...

' =
Maybe we had better put on the
maskts, I don't kmow you, Paul.
I suddenly don!t lkmow your face
‘t &n- - ) . ) .

She starts to put on the mask.

PAUL
. Dm it! Ta.ks thﬁ.t Of'.".'...
T =
What 1a 1%,

darling? What's
tl:_l.e matter? : .

She looks curiously around the room, her eves take
im e Two masks and <he rumpled bed,

2=
Girl trouble? Is that 1%, derling?

Panl does nct answer, but he does not deny it
elither,

=
T see, Well, thatis r-ot so serlious,
As a master of fact Iive been ex-
pecsizg 15, I canm't say T like i,
but Iive been sxpecting 1t., uneo
"is sne?

bauz2=50 {Contizued)
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She's got nothing to do witk 1%.
This 1s between you and me.

=
Oh., Then 1t 1s serious. Well Dow...

PATL
28...you're a very stylish zirl.
Canit we.end this styliskhly?

=
Snd it?
PATL
Yes. :
. P

Gracious!

(She laughs. It 13 a

.Loreced, far from humorous

laugh)
T do believe love has found Andy
Eardy, I must say it ell seems Just
2 1ittls out of character. Who 1s she,
Paul...a weitress? A shop girl? Or
no...that wouldn't be your game, would
1t? You'lre a romantie, but nmot all that
ruech of a romantic., She!'d have to be
scmeone rich, wouldn't sne, Paul?
Someone who couléd help you...

PAVL
Curionsly enough, she's a very sweet,
very Irightened girl who can't help
anyone, not even herself, The thing
is, she's someone I can help, And
j+1'g a nice feeling. For a change.

&=
411 riget. I understarnd...
{Pause)
I'11 tell you whai, Paul. I a= a
very stylish gi-l...

She takes a checkbook out of her purse aad starts
to wrise a check.

: 2ATL
Wpat are you deling?
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Writing you a check., Don't look
so bewildered, Surely you'!wve noticed
me wrising checks belore,

(She drops it on <he

"desk in froot of him)
Eere jou are..."Pay to the order cf
Paul Varjak,...one Shousand dollars.”

(Faul loocks at her

“blankly)
Take her away somewhere for a week.
Get her out of your system, No,
really, you've been with me over a
year now, Paul., Tou're entitlect o
a week's vacatlon with par.

.Paults face goes white,

=

(Continning)
It's simply & matter of falr labor
practice, daxling, If you were
reglly smart, what you'd do is ge<v
sopme of “ne other boys.together axd
organize a unleoz, '4 sort of Gigolo's
Gulld, That way you'!d get all the -
fringe benefits,,.bospltallizatlion...
a pension plan,..and uzemployment
ipsurance when you'>e beitween...how
ska1l I put it?...engagements,

PATL
I'11 always Ye grateful to you Jovr
making this so easy for me. I wonit
stay and pack now, There's somethins
I have to do first, .But I'll be out
of here by tonight. . = .-

=
Don't be ridiculous, darliag. Take

the.check and call your

Panl goes to the closst, opens
jecket (the one he was wearing
trance.)

ZATL
Ho thapks,,.

A, b il oL
(Fatsizng B2

34

Eirle..

i+ znd tzlkea out kis
et hig first en-

reast pecket)

I mave a check c¢f =y own, Jct as

- - . Py
goemd 28 yOUrs... JiT%7

actzallT...out 2ll =i=ne,

dplliars,

au2d)

[
[v]
¥}
4]
.L



oe

152,

153.

15L.

153,

SREAZTAST AT TIFFPANY'S 99.
(Cont'd)

3

PAUL (Cont !d)

(Indicating the ciocset

full of e¢lothes)
When you gzet yourselfl a new
writer to help, try to find one
my size., That way you won't even
bave to bother shortening the
sleeves,

Ze slzms out the doeor,

DISSCLVE TO:

EXT, EROWNSTCNE - (DAY)

Paul comes out the door and down the steps. EHis facse
is still centorted with anger. At the botitom of the
steps he pauses, lights a cigerette, loocks back at the
house, grins and then, somebow, zurged and suddenly
free,hs begins to walk briskly up the s treet,

DISSOLVE TO:

EXT. TIFTANY’S - (DAY)

"Paul émérges frem Tiffany's., He holds in bis hand

a small velvet becx. Ee stops for.a mement on the
crowded sidewalk, opens the box, looks at it ané
smiles agzlin.

INSERT - TEE BeX

Inside the red plush bex, resting cn a white satin
lining 1s the Crackerjack ring with "E.G." i old
English letiering engraved cn the Ironi, He snaps the-
bex shut,

=T, PISTE AV=NU= - (DATY)

Faul slips the box into kis pocke: and begins to welk

rather more gimlessly now down Fifth Avenue, Suddenly,
scmething ahead catches his eye.

A GIEL'S BACE - (PATUL'S PCV) - DAT)
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Ahead ¢f him on the sidewalk, movin

tal

the crowd, we gee the back of a
walking fast and straight.

g culickly through
3

s skinny girl

158, EXT, FIFTT AVENUE - (DAY)

Paul quickens his pace, bresks into a trot amdéd catches
up with her, As he comes abreast of her hoth ke and
TZE CAMERA see that 1t is not Eolly. Disappointed,
he continues ¢ walk down Fifth Avenue,

DISSCLVE TQ:

15%. EXT. FUSLIC LISRARY - (DAY)

Pgul, still]l more or less wandering aimlessly, looks
up and is rather surprised to see whare his feset have
led him. With a shrug, &s if he were bowing to ths
inevitable, he mounts the library steps.

DISSCLVE TO:
160, IDIT. PUELIC LIZBATY - (DAY)

Paul, mot quits awars that he ‘is metvacizg &
route of yesterday, wanders towsard the Resading Room.
He glances in ths door and %then reacts -

4

161. INT, READING RCOCM - (PAUL'S POV) - (DAY

Across the room, ab cone of the large tables, iz Eolly.
She sits bekind her dark glasses and g fartress of
literature, She 1s concentrazting lisrcely, speeding
Irom one bock to ancther, She has a pad ané gencil and
makes an occasicnal acte,

182, CLOSE SECT - PAUL
Ze smiles, touched by the unlikely Juxtapesition of

Selly and books.

153, I, FEADCNG ROCH - (DAY)

Paul moves cuiefly across the rcom, goes up bekizmd Holly
anc looks curizusly over her ghculder to see what she
is readlng. Sprezd out belore har cn the fabtle is a

b=ZZ=80 {(Consinued)



1684.

158,

[t
[ ]
nN
)
1
m
O

EREAXKTAST AT TTIFFANT'S

.,_l
Q
|
.

(Cont1d)

variety of reference bocks, &ll dealing, 1t seems, with
South America. Such titles as: TES PQLITICAL MIXD QOF
SOUTE AMERICA, BY-WAYS OF BERAZIL, SOUTE AMERICA -
LAYD OF WZALTHE AND PROMISE, etec.

CLOSE SEQT - PAUL - (DAY)

Ee 1s baffled by her choice of researck meterial, Hut
st1ll amused by her concentratlon and irndussry.

INT. READING R00M - (DAY)

He moves quietly around the table and drops inio an
empty seat directly across from her, Ee watches her
for a moment belore he speaks, :

TPATLS
" (Whispsring)
Ei....

Holly looks up startled., She stares uncomprehendirgly
at him,  Then an expression of paniec Ilickers across
her face. A moment later she is back in control.

HOLLY
(Whispering) N
~What do you want? .

PATL
(Whispering)
I want to talk to you!

BO0LLY
(Whispering)
Itn bus¥e..

PATL
(Whispering)
Wnat ars you doing?

EQLLY
(Whispering)
Readlng... .

Paul reaches scross the %tazble =nd pulls cone cf the
bocks towerd iz examining the title curicusiy.

TATL
' {WMeispering) :
SOTTE ALZERICA - LAND QF WEALTE
AT TROMISEINR
" - aw M - -
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ZCLLY
{(Whigpering)
Itt's ipteresting...

PATL

(Waispering)
Come con, let's get out of here!

{(ZEolly shakes her

head; a little

louder)
I said let!s get out ol here,..
Iwant to talk to youl

B

Several heads begin now to pép up around them, T
SOUND of SEEEE.ING can now be heard,

PATL
What's the matier with you any-
Wey.  What's Rappened?

. BOLIX ---
Will you plesse just let me alonme!

Mgore shhhhh-ing,

PATL
(Exploding « fu"l .
voice)
I will like hell! 3Zellw, I love

you !

Eeads now pop up &ll over ths room. There is a deafl-
ening cherus of SEHEEHZ's, Then an ear-splitiing
scrape as Zclly pushes back her chalr gnd gets urp.
Paul pushes back his chalr and goes after her., She
is hea.din" across the room toward a2 door marked
PlLadiss™, About hall way there Paul catches her by
the a.r:n. The ccaversation continues In feverish
whispers,

' PATL
Where do you tilink youfre goling?

BEQLLY
To the Ladies Rocm.
DATL
Darlins, what is it?
Z0LIY
(Flaxing up for a

mcment
et me 29

b=22-60 : {Cemtimned)
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1€8, (Comttd) -

Toen her bravade collapses snd she beglns o cry
softly.

HQOLLY
Plesse, Fred, let me go...

PAUL i
Tet's get something stralght right
now! I am not now, nor have I ever
been, Fred! Nelther azm I Zenny
Shacklett. TWhoever he may be. I'm
Psul! Paul Varjak! and I love youl

BOLLY
(stTuggling)

Let o go...

PATUL
Yot till we get this settled. Let's
start at the beginnizng, Fer instance,
whatts all tkis jazz about Souik
America? . '

HOLLY '
I thought....f I'm golng to =arTy &
Soutk Americzn...l'd better flnd
out scmething about the country...

PATL
Marry what South Amerlcan?
' HOLLY C
Jose...
PATL
Who? .
| HOLILY

Jose Ybarra-Jaegar. Mag Wildwood's

1end, You met him. The one who
cams to the party with Rusty. It
turns cut he's not only handsome
but rich 4oo. Ané siace Tred...

PAUL
You're crazy!

HECTLY
et go of me!l

PATL
Solly! Lissen Vo me! I'm nol
going o let you do it

B.22-80 {Conzinued)
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1635, (Con%td)

E0LLT
Secause of yssterday, you
suddenly think you own mal

PATL
That's exectly what I thinlkl

EOLLY
That!s what svervbody always thinks.
But everybody narpens o be wrong.

2ATL
Tock, I'm not everybody...or am I?
Is that what you reslly think?
That I'm no &iffersnt from all
Tour other rats and super=rats?

She nods, BHe lsts go of her arm. She starts %o go
but the intensity i= his volece nolds ner Jor &
mement .,

: PATL
Walt a minubei

Ee takes the £ifty dollar check from bils wallst and
scribbles his name on the back,

’ PATL (Comi'd)
&;athat’s ti wayhi‘;kis...ir that's
t you realiT t eeostBen thersfs
something L want 0 give FOU..e
- HOLLY
(Barely whispering)
_ What's that?

Paul pushes the ckeck into her hand,

PATL
Firey dollars, Fer the Ladles Hoom.

Ee turme gnd stalks away, H0LD FOR A MENUIE on ner
Tace as we =

DISSCLVE TO:

16¢, TyT, PATLIS ADPARTMENT - (NIGET)

Pan’l i= empiving papers Zrem his desk g=é =
them imto a cariboard bex. Ze goes to the Sco
a=d <talrzs dowsn =Soe ten sopizs cf nis boock and
Lmem inm the bex, e slases and lceks iz vrrewWT
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(Comttd)

Ee sighs and lights & cigarette, In a momens, he goes
to the closet, takes down the sultcase and vegizms so
pack the few belongings that he had with him on his
arrival, The rest of the stulfl == and the closet L
now filled witk scoes, socks, sults, ties «= hs
leaves hanging where it 13, He 1s Just cloaing ths
suitcase when & series of SOUNDS strike kis ear, They
come from Eolly's zparitment and the general effact is
that of somecne.belng murdered or as though tigers
ware loose below. 4 riot of crashing glass, of rip-
plngs and fallings and overturned furniture. Paul
completely ignores the SOUNDS, plceks up his box, his
typewriter and hls sultcase, turns out the lighits and
leaves the room. :

INT. STAIRCASE - (NIGET)

On the stairs.the SOTNDS are even loudsr, Paul
descends the stairs, paeylng no attention fo the zrow-
ing badlem. As he passes Helly's door on the way
down, the door bursts open and a very alarmed Jose
appears, Ee sees Paul and grabs hls arm,

JOSE
Please; You are her Iriend
from upstalr, yas?

PATL
What's the matier?

JUSE
Tou must held me,...
this is most serious,

»

Pavl pﬁts down his luggage and steps toward the cpen
door in%to = :

INT, ECLIY'S LIVING R0OM - (NIGET)

The »oom hes besn thorouzhly wracked, Fuwmiiture overs
furmed, broken lzmps gnd smashed chenograpt records,
Sven the ice box hge been expiled, 1ts corntents <ossed
eround the »oom, Raw eggs slide down the walls, In

the middle of the debris, the Cat is calmly larpizg ur
a btotsle of milk, From the bedroom the SOTNDS coniinue,

Paul dashes tkrougk the bedroom doer 12T -
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INT, HOLLY!'S 3EDROCM - (NIGED

Bolly, wildeeyed and hystericel, is smashing perlume
bottles against the wall, '

PATL
Eollyl

Ee puns to ker, wrestlas 2 lamp out of her kand and
slaps her hard scross ths face., In & moment 1% 1
over, She sags in his arms, sobbing quistly. ==
picks her up and carries her to ths bed, Holly spent
end limp, sinks back cnto the pillows. She mops ner
forehead, leaving a smear of blood from a cut fizger,

PATL
Ceme on noW,..taks 1t easT...
try to rest...sleep Lf you can...

HOLLY
(Whimpering 1liks an
exhausted chilé)
Slesp...he's the only one who would
ever let ma bﬂld him on cc:-d ni@-ts-oo
I saw a place in Mexico...with
horsas..oby +he s_aa.qgo

Her eyes :lose, Faul covers her with a blankst and
turns %o Jose who is hovering nervously at the bed-
rocm door. : '

PATL
What the hell did you do %o hexr?

.JOSE
I do not know, Thsre was a Selagram
and then t-is, It is arpalling, Eer
crasting everything, Conducting llke
2 c»azy. I mast have =o public scandal,
I+'s too delicata; oy name, my positicr...
my family,,.Will thers be, do you think,
pollice?

PAUL
I don't see wiy, There's mo law
against busting up your own aparitment,
At legst I don't thizk there is,
Whet telegrem?

L

JOSE
I denl't KnCWeselt came just a moment
28C..s
Ee looks grzumd and fimelily finmds g crumpled pisce of -
yellow paper,
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JOSE
Ees, here 1% is...

Ee picks it up, unwrinkles 1% and hands 1%t to Peul.
Paul takes it from him anéd after a moment, ln &
sligbtly shakey volce, reacs aloud,

PATL
"Recelved notice young Fred killed
in jeep accident Camp Crowder Missouri
stop. TYour husband and chlldren join
in the sorrow of ocur zutial loss 3top.
Lettar following. Iove DocM......
her brother Fred...

JOSE o
Then her sickness...it is only grief?

PATL |
1'd say 8C...FeS8...

JOSE
M™iis brother...3te loved him very
muceh?

PATL
I guess so...

JOSE" ,
Sut what can one &o?

PATD

Ty to help her, I trled, buv
it didn't co much good. laybe
you can do better,

{Pause)
You have a ranch or somethings...
down in Brazil, éen't you?

JOSE
Yes, Several thousaznd acres...

PATL
Good. Sbe'll like that.

Paul motions towerd the bsdroom door.

PATL .
Teu'd better get iz there, I
thizk she protably needs scmeone
+ s her, Tell ner Paul ssld gooddye.

W e 2

[ ]

5.22=80 {Densinued)
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(ngt'd)

Jose hestiates & moment, theza turas and heads toward
the bedroom. raul watches as he enters the Dbedroom
and closss the door behind kim, Paul's psusdo-tough
expression collapses. For an instant it locks as 12
he might ery. He quickly regalns control and moves
to the front door and exits, closling the door.

INT. STAIRS - (NIGET)

He takes his luggage from the lancing gnd starts slowly
down the stairs. TES CAMERA MOVES with him as he
pauses for a moment in the -

INT. VESTISULE - (NIGET)

e takes the "PAUL VARJAX...ARRIVED" card from 1is
slot and tears 1%t into tiny nleces..As he goes outl

_the door and down the steps =

172.

FADE OTT.
FADE IN:

IXT. HCLTY'S LIVING ROOM - (DAY) ‘

It 1s late aftermoon in & day Ia early spring., “Through
the open windows we can see'thet the tree in Iront of
the house has begun o bud. Holly, barefoot, 1o blue
jeans and & sweat shirt, is bustling arounc the living
soom in a frenzy of domestliclity. Frem the phoncgrepk

a Lingusphone record is conducting an intensely monoto-
nous lessen in elementary Portugese. There are & oumber
of changes in the apartment, Ye tropolitan Museun re-
productions adorz ile walls, There are even & couple

of chairs. Iz the kitchen there is a vast nusmper of
pots and pans and & formidadle row of cook boocks. The
Gat sits on the .window sill waitching amiably. Pres-
ently the door buzzer sounds, Holly pushes her halr
sut of her eyss, presses the buzzer, then goes o the
door and opens Lt.

Pgul is stending stiffly iz the docrway. He looks
somewhat different from the last time we saw 2=, But
perhaps 1t l1s only that nig rair is sombed and sthat Bl
lacket and trousers matel.

FATL
Tello., I gof jour wire...3ow
dié wou ever finmd ms anynow?
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172, (Cont'd)

EQLZY
I tried everything...czlled people,
asked ercund, then suddenly I thought
af looking in the phone book. Anyway,
I'm glad you could come.

He moves into the room. They are a 1ittle shy and
uneasy with each cther, elmost llke sirangers.

PATL
Tou leok fine.

BOLTY
Fo, I donts., I'm fat as s pig
and I haven't had my kair done
in weeks...
(Pause) , '
But you're looking tres distincud.

PATL
T™anks.... have & job...and T've
been writing a little...nights and
weelkends,..

BEOLLY
I kmow. I've raad three of your
stories...two in TEE NEW JORXZR
.and ones in that funcy litile
magazine, I liked the ones In
THE KEW YORXZR...the other cme...
THE GIRL FROM T== ZITY or whatever
it was called,

PATL T
THE CITY GIRD...7you didn't care
for 1t2

BEOLLY

Qkr, T liked it 2ll right. I

just éicn'c believe it, I mean

& girl as kooxy as thai...dey
woulédn't lat her ruz around loose.
I mean they'd have pui her awey...
in some kind of & home...

Taul suddenly becomes aware of the unpleasant sound
of the Lingusphone.

PATL
That's thas?
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BOLLY (Cont'd)
forr> thousand irregulzar verbs all of
which take differect cases, depending
on the tense or the sex of thes spealer
or the thingz he or she 1s speaking
about or something like that? Anyway
Tive been trying to learm it. I mean 10
a.person's going to live in Brazll, she
should certalnly know about the verbs...
at least the Irrsgular ones,

She goes to the phoncgraph ané shuts it oll,

5=22-60

PATUL .
Look, Eolly, wbat's thls about?
Why &id you want to see me? »

F0LLT
Jose's in Washingson for the nizht,
sc I-thought 1f I asgkesd you over...
you.might come and...well...l've sald
goodbys to everyone else I care about...

PATL
You're going somewhere?

BOLLY :
Itm leaving for Ric tomerrow. . I have
tke plane ticket right here,

(Pause) .

Itve already said goodbye to old Sally.
I.thought he'd be upset, but he wasn't,
Ee said it was just as well...there .
miget be troudble...

PATL
Trouble?

FOILY _

I they found out I wasn't really
his nlece. ) -

PATL
0k, Then you and Jose,,.you're
replly getting marzied? -

E0LIY
Well, ke hosan'i veslly asked me.
Tot 12 so mzny words...
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PATL
Four -- you mean?

Z0LIY
What?

PATL

That's how mapy words it takes,
"Will', 1Tou.! 'MarrTy'., 'Me,!
Four.. - - - . - -

i . EOLIY ,

Ok, we'tll get married. I imow we
will. -And in chureh, With hilisg family
there and everything. That's wky
we're walting t1ll we get to Rio.

) PATL
Ee's flying down with you?

HOLLY
Well, yes.. On different planmes, of
course, Ee doesn't think it would
lock rigkt for us-to be travelllrg
together, Eis family is very lmportant
in Rio, So hes has to worry about things
like that. . :

Paul has followed her into the kitchenette and is
watching her feverdsh activity with laterest.

PAUL
What are you doing anyway?

Z0LLY

I thought I'd cook dinner for us.
Don't look. so rervous, Jose says
I!'m.better than the Colony. It's
really amazing,,.,three months ago

I coulén't scramble eggs...Cl course,
I still can't., I Just can't seem to
get the hang of really simrcls

di:hﬂs L N -3t33k. - .salad. L ms 1ike
that absclutely baffle me,..3ut...

Paul removes a pot Irom ZFolly's hapd., Thexn
he +akes her by the shoulders and tusms her
toward him. Ther stand very clicse together
i1n the stemamy kitchensite,

RV
»

-4 2 Wy

isten, Zolly, tell me sometii=z=g.
Do you really love Jose?

(Contiznuved)
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(Comtrd)

BEQLLY
0f course,

PATL
Are you surs?

. F0LLY
loock, I kmow what you tkink, And
I don't blame you, I've always
throwz out suech a jazz? line,
But really...ezcept for Dec...and
FOU,..Jo8e 13 my first non-rat
romance, Oh, not that he's my
ideal of the absolute finifo. e
tells little lies and worrles about .
what people thinlr and he wants To
be the President of Brazil...I mean
it's such a useless thing for a
grown man to wast to be...and he
takes about £if4¢7y baths a day...l
think a man shou_d smell...at leasc
a lit+le bit, Yo, hel!s too prim and
cautious to be my absolube ideal., I
1 were free $o choose from anybody .

alive,..just snap my I fingers and say -

1Come hers, voul',,.I woulda't pick
Jose, Nehru maybe...or Adlai Steven-
son or Sidney Poi“ier or Lecnard
Bernstein,..but I do love Jose, I
honcstly think I'd give up smolkiag

12 he asked me to'

112,

During this her mood has scmahcw changec., She

tusas off the oven anc dries hes>r hands,

' HOLLY
Sudderly, I don't feel so muckh like
cooking. Could we go out scmewhere?

PATL

“Surs, I'll buy you a farewell dinner,

-

=HOLILY
That would be fun. A« long as It's
someplace I can go liks this,

Pavl eyes the bhHlue jeans and sweat shirt,
PA

Well, as < member, Tou were zsefting
bered with -we:.J-O_e EDTWAT e s

(Coptinued)
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(Comttd)

They laugh and as they do the last few months
disappear, )

DISSOLYVE TO:

EYT, RESTAURANT TN CETNATOWN - (NIGET)

Eolly and Paul emerge from the restaurant hand in
hand, They walk dewn the block, Then suddenly,
Holly begins to laugh,

PATL
¥What's so fomy?

BEolly pulls uwp the fromt of her sweal skirt, Thers,
wadged between her bare tummy and the top of hax
blne jeans, is a bex of Joss Sticks. She pulls 1%
cut proudly.

EOLLY
Present £oT TOUe..
PATL
What is 1¢°7
. TOIILY ’
4 box 62 Joss Sticks, . :
' PATL
What are Joss Sticks?
HOLLY

Who know=? That's what it savs.
Lock, "Joss,..Sticks."

PATL
Whare did TOU...?

HOLLY
I stole them, Just to keep my .
bend in. Hemember?
(She hands the beox
to him)
I want you to promlse %o treasure
them always.

PATL
Woenever I have a joss that
aseds sticking I'11l think of you...
They comzimue walking in silence for & momexnv,

(Contizmed)
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i73. (Cont'd)

BOLLY -
This was & nice idea, New York's
not a town you can Just up and leave,,.
without saying a proper goodby $0eee

17k, EXT., BEROORLYY BRIDGE - (NIGET)

They lean ageinst *he »2il, suspended high a bove the
river, TFor a moment they watch the sea-ward moving
ships pass between the eliffs of buming skyline,

HOLLY .
Yoars from now, years and years,
one of those ships will bring me
back,..m® and my nine Erazilian
brats,..theytll be dark like Jose,
of cowrse,..but with bright green
beautiful eyes,..l'll brizg them
back all right...becanse they mmst
see this,,.these lights,.,the river
eeoOb I love New Toxk! -

- V PATL
Then why are you lesving 1t°?
What'!s in it for you, anyway?

BEolly's face tightens,' The mood is broken,

HOIIY
Come on, it's late, IT'm leaving.
tomorrow and I haven't even begun
te pack.

She talss bis arm and they start moving back toward
the Manmhattan side, ‘

ECTIIY
I don!'t feel like walllng snymore,
Let's see 1 we can gzet a ecab,

DISSQIVE TO:

17%. INT. VESTISUIZE - (NIGET)

Eolly and Panl enter the vesiibule of her building,
Zolly searches for her key, does not have i1t znd
locks hopefully at Zaul.

PATL
Don't look at me, Anmie doegn'i
live kere zzymore,

La22a50 (Coxtimmued)
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Hs shrugs, g>ins and starts %o reach for Mr,
Tunicshits bell,

HOLLY
{Steppring him)
Yo, walt a minute,..l've {transe.
ferred my business,

She poimts to Paul's old eaxd slot, TEE CAMZRA PANS
so that we can see the new card which rsads:
™», Quaintance Smitk,."

PATL
(Semewhat awed by
the pame)
Mr. Quaintance Smith? This -

.:."'3 1iKe TO S€€eee

TOLLY
You ‘H’ill, in 2 mimmte...

She starts to ring his bell, Paul swsomatically tries
the €oor, It opens. -

PATL
Someone must have tripped the lock,
¢« EOLLY

That Smith,..he's a crafly devil.., _
Holly and Paunl move in‘ho 4the tuilding and up the
stairs %0 -
176, INT, EOLIY'S DOOR - (NIGET)
Paunl éeacbés down tmder the mat for the k:ey. It's not
there, They lock at esach other, Iolly tries the docr
and, surprisingly, it opens,

ECLLY
I dont't understand,..I was sure,..

They move into =

177 INT, EOLi¥ts ITVING RCOM - (NIGET)
Izside, Paml Ii=ds the 1lighiswiteh and snaps 1T on.
PATT

Tou ousht to be more cazefnl
about...

622250 (Continued)
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As the lights go on we are suddenly aware of the
presence of three other people. Flain-clothes
detectives =« two men ané a woman. Zolly stifles a
scream and Paul starts & "what-theehell,...”

) IETECTIVE
Bernsteln, Narcotics Squad,

Iz a moment the room seems o0 be filled with pecple,
The three detectives who had been waiting and twe
others who have beexn lurking in the corrider.
Adding to the hubbub are the Messrs, Yunioghl aznd:
Smith,

HCLIT '
What do you mean - Narcotics
Squad?

From the doorway comes the sound of Mr, Turioski's
volcs. .

MR. YONIOSEI
There she is! The wanted woman! '
PAUL )
Now walt a minute...what's golng
OReee A A

2ND DETECTIVZ
Why don't you.ask. your bois?
. maTL
What? .

"1ST DET=CTIVE
Sally Tomato, Why don't you ask
him? Come on, Pusher,..

Be 13 frisking Paunl for concealed weaporms.

: TATUL
I'm not a dope pusher...l'm a
ritex! .-
" 2ND DETECTIVE
Ch. A man who thinks for himgel’l]

The Jady cop, & heavy, masculine weoman with thick

vellow brzids rcped around her head, plumps a ba=nd
oa Eeolly's shoulder ald, i= & surprisgingly chillii-

like voice says:

(Comsizued )
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_' 178,

LaDY C072
Okay, Sister. ITou'rs golng places.

BEOLLY
(Brushing her arm
away)
Lady, you touck me again and 171l
break your arm,... .

For ar answer the lady cop slaps her hard across the
face, From outside now we can ERAR an approaching
police SIREN. Paul and Eolly are being rustiled
toward the door. As she. passes Mr, Tunloshi,

Bolly catches him by the lapel.

BOILY ,
Dear Mr, Tunlioshi,..one last favor...
will you be an sbsolute darling and
see thet the cat gets fed?

Paul and .Bolly are belng hustled down the stairs as

. We = R

DISSCLVE TO:

EXT. SIXTY~SEVENTE PEECINCT - (NIGET)

The newspapers have gpparently been tipped off and
a number ¢f reporters are on hand., The police car
pulls up and Holly and Peul are hustled oul, still
Frotesting, A second police car pulls up behind
them and Mr, O'Shaughnessy, Sally Tomato's three
hundred pound lawyer, is bundled out. imicd the
popping flashbulbs, Eolly spots hinm.

EOLLY '
Mr, O'Shauch=essy! Wnat are vou
ing.nere? .

0 13ZATGENESSY
Oh shut upi - .

HEPORIER
(To Bolly)
Is it . trus you.carrled messages
from Tomato in code?

ZOLLY
02 course not! I'd just meet Mr,
C1Shaughnessy.at Zamburger Deaven
grd give kim the weather Tepcri...

{Comntizusd)
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178. (Comt'd.)

Mr, O!'Shaughnessy breaks loose Ior a moment and
kicks a came>g cut of a2 photog-apher's hands, At
this point they egre zl1l hustled through the door
into = '

179. . INT, POLICE STATION - (NIGHT)

There'ls 2 great deal of cormfusion with several
conversations gring on at onece., AL the desk Paul
is protesting helplessly to the Sergeant.

PATL
Varjak...Paul Varjak,..V-a-rej-a-k.
I'm 2 writer.

Meanwhile. on the other side of the room Eolly is
surrcundes by reporters.

BOLLY
Simply do not ask me what this
is all about... paree-cue, fe ne
gzois pas, mes chexres, :

FEPORTEZR
Sut you &id used to visit Tomato?

HEQLLY
I used to see him every week.
What's wrong with that?

© . 2¥D REPORTER
You must have imowz Tomato was
part of the marcovles syndicate...

EOLLY
Mr, Tomato never mentioned narcotlcs
to me! It makes me Zurious the way
these .wretched zeople keer persecuving
bim, Ze's a deeply sensitive persch...
A darling old man,..

PATL
(calling urgem:tly from
across the room
BEclly, will sou please shut up till
you talk to your lawyer!

2ND REFORTER
(o Eolly)
Who is your lawyex?

Z0LLY
I don't kmow...

5-22-60 ) (Contizued)
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At that moment she notlces the hanﬁcuffed Mr,
Q'Shaughnessy being led, still strugsling, into the
back room.

ECLIY
Mr. O'Shaughnessy, I guess...

Paul hears thls and reacts viclenitly. OCn his angulshed
Lace =

DISSQLVE TO:

180, "INT. SAIOON - (NIGET)
It's a neighborhood, Third Avenue saloon, arocund the
corper from Holly's hrownstone. BEGIN ON CLOSE SHCT
of a booth table on which gre spread the morming
tatléids. They feature pictures of Holly in the
police station and screaming headlines: PLAIGIRL
ARTESTZD IN NARCCTICS SCANDAL...TOMATC!'S TOMATO
NAERED...DRUG RING ZXPOSED, GLAMCR GIFL E=ID....
Beslde the papers are several dollars in quarters,
neatly stacksd. TZ= CAMERA PULLS BACE TO REEVZAL -
Paul, tie locsened gnd in a somewhat distraughs
condition. IHe is werking on a drink, lookins at the
pepers ant keeplng an anxisus eye on the telephone
booth across the room. The phone rings. Paul jumps
Yo his feet, scoops up a bandful of quarters gnd dashes
ipto - .

181, INT . PEONE BOCTE - (NIZZT)

Ee tokes off the receiver and we can hear the
ocperator's veolce oo filter. -

OF=RATOR
Ready with Mr., Berman in Hellywocod.
Eindly deposit twe dollars for the
first three minutes plegge...

Methedleally Paul begins to feed guarters into the
poone.

18z, IXT. 0.J.'S SETDROCY - (NIGET)

C.s. Sermar, 2 Sulksa pajamas, 1s tropred up
encrmous ted. e is surrounded by a2 dictarhs
televisisn set, transistor radilo aend siacks ¢

iz an
ne ,
-

baZZ=60 (Centizned)



se BESAKTAST AT TITTANTY'S 120.
182, {Cent1d)

manuscripts. =2 holds the pkone to kis egr, winecing
at the thud esck time a2 quarter is dropped in at the
othex end of the llne.

OOJ.
Q.J. Berman here, Who is this
calling?
183. INT. FECNE BOOTE - (NIGET)
PAUL
My, Berman, this is Paul Varjak,
Vegerej=g=k...Il'm g Iriend of Zolly's.
We met in New York.
18,  INT. 0.J.'S EEDROOM - (NIGET)

0.7,

Whe?

18s. INT . PECNE ZBOOTE - (NIGET)

- PATL
Paul,..Paul Varjak. seV=8=Tq00.
(Ee gives up) - * .
Oh, hell, this is Pred!

Code
fl== Fred-babv! Tou ecalling
about the kicd? -I heard it an
hour ago oo the radio.

187. INT, PECNE BOOTE - (NIGZT)

PAUL
I was with her when she was
arrested. They held me for
a while but then they let me go....

. INT., 0.7.'S 3ZDI00OM - (NIGET)

[
n
(&)

Yow lock Fred-baby, Just »elax.
Zverything is taken care of.

b=2Z«E0 (Continued)
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SRTAKFAST AT TIFFANY'S
(Cont'd) '
0.J. (Cont'd)

I told him take care of everything
anéd send the vill to me, only keep

Dy name ancnymous. They only got her

in ten thousand bzil,..he'll have
her sprung by ten o'clock tomorrow
morning...jow listen, Fred-badby, I

tell you what you do...you bust inte
that dump she lives in, collect all

ber  junk, then pick her up at the

jeil house and take her siraight to
8 hotel under a phory nazme. We want
to keep her away from the reporters
&8 much as we c¢gn...will you do that?

INT. PHONE 300TH - (NIGET)

PATL
Sure,,,X'll need some kinc of =&
truek for her stuff...

-

INT. 0.J.'S SEDROOY - (NIGET)

ODJ.
S¢ hire cone. Or hire g car ané
chauffeur,That'!'s better. I want
the kid should be sprung from jail
in style. Charge 1t to me...

PAUL'S VOICZ (0.8.)
Mr, Sermsn, I can't tell you how
mack I appreciste...

O lTo "
Forget Lt. Anyhow, I owe the kid
something., Not that I owe hex
anvthing if you cecme right down o
2. She's egrszy. A phony., But a
resl phony. Tou knmow what I mean?

INT. PEONE 300TE - {NIGET)
PATL

1 know wozt you mean! And thanks,
Vl_o :e*ma-noaot:a:iks & 190000

Ze nangs uz the zkone,

I spoke to my lawyer in New York...

121.



I BETAKTAST AT TTTEANY'S 122,
PO . ’

1g2. =ZIr, TET ZROWNSTONE - (DAY}

£ 13 about nine o'clock in the morﬂi_g and raining.
A chauffeur-driven limousine pulls up in front of the
house and Paul geis out, telling the driver to wait.
There are a few sightseers on the door step. Paul
brushes past them and enters -

193, INT. VESTIEULE - (DAY)

He unhesitatingly reaches down and pushes Mr. Smith's
bell., After a moment the click releases the door and
Paul enters -

194. INT, STAIRS - (DATY)

As Paul climbs the stalirs, lr,.Smith, two 11 shts above,
opens his door and calls dowm,

MR, SMITH
{Calling)
Roger? Is that you Rogar?
PATL

(Climbing the sta*rs)
No, it's me...Paunl...

198. INT. MR, SMITH'S DOORWAY - (DAY)

As Paul comes up the stairs ¥r.Smith eyes hixm curlously.
He's seen him somewhere before -- bul wiere?

PATL
(Talking fast)
Serry to bother you old man, but
vou see I used to live in thls
apartment...before you took it and
I'd heard you've done such fabulous
things with i¢ that I...

M. SMITE
You're very kind, but I'm really

Jjust getting started..._ haven's
even put up the cérepes,,.actuslly
when You rang I snousht you were
acmeone alse,,

2400
Roger?
N, SMITE
Tag, Actually, Rpoger's briasiag

she Zrupes,
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BETAKTAST AT TIFTANT'S 123.

(Cont'd)

Sy this time Paul has eased past him Iints -

INT. MR, SMITE'S APARTHENT - (DAT)

" He khastily closes the window ané locks it.

The gpartment has been completely redone since Paul
lefs, It is, Lf possible, even more elaborate,

PATD
Charming, absolutely charming...
Now if you don't mind, what I
really want to do is borrow your
fire escape,..n0, 2o, that's
quite all right I know my way,
thanks.

Ee goes %o the window, opens it and while Mr. Smith
watches in open-mouthed wonder, hs clizbs out on the
fire escape. :

MR, SMITH
(Shaking his- head)
I have lived in a mumber of
bizarre 1ldings in my time...
but this is...and you may quote
me wildly on the subject...far
and away the bizarrest of all...

TYT. FIRE ESCAPE - (DAY)

It is rainlng quite herd, Bucking the wind and raiz
Paul makes his way down 10 -

IXT. HOLLY'S WINDOW - (DAY)

The pane of glass s still broken. Ie reaches througk,
unlocks the window ané entvers - :

INT. EOLLY'S BATEROOM - (DAY)

He scoops up & hamdful of toothbrushes, tooth pasgte,
etc, Ten notices the airplane ticket suvlcking out
of & “ooskzbrusk gless. He grins, puss It in =2
pocket and moves Izto -



iy

200.

ERTARTAST AT TITPANY'S | 12k,

INT. ZOLLY'!S SEDROCM, - {DAY)

" He stacks the toothbrushes and things in a neat pile _

on the bed, The Cat greets him with a friendly meow,
but at the moment he has no time for the Cat. Es
f£inds gn smpty sultcase and places it on the bed, Ee
now begins to pack in as meat a fashion as possible,
rocting varicus forms of wearing apparel ocut from

_under the bed exnd simllar unliksly places. Ze is

imterrupted in his labors by the sound of the door
buzzer, BHe igzmores it, going on with his packding, It
rinzs again, and again, and agaln, Finally he decldes
that i1t 1= bettar to face it out, He goes to the >e-
lease butiton, presses it, then after a moment goes to
the door and opens iti,

tanding in the doorway is e small, handsome, South
American gentlemen who bears a markesd resemblance to
Jose, - '

PATL
Yas?

: TEE GENTLEMAN |
I am the cousin, Sent by Senor
Joses Ybarra=JaegaT.
' PATL
-Ob, Where 1z Jose?
The cousin who, clearly, has great diffleulty with t‘ae'

language, suffers mentally for a moment, organizing
his next sentence.

TEs COUSIN
Ah, Whe»e shne 1s, She 1= walting,
PATL
Lat me think that ore over.,
{ Pansa)

Fow I think I got 13, Of course

I mey be wreng, + I have a curicus
feeling that tna future Presldent of
Brazil has taken,..or 1s about to taks...
a powder, Right?

The cousin looks at him witk total lack of compre-
hansisn, After a mirute he produces from his ingide
pocket a letter,

T== COUSIN
My cousin, she ask me to leavs
trig for nis chum,..Jou will cblize?

Taul “akes the anwvelope and locks at 1$ carelfully, Cr
the Pront iz woitsam: "Fer Misgs E. Goliz2ily e

Courcesy of Zsarer,” {Censizuesd)



JL EREARFAST AT TIFFANY'S 125,
200, (Conttd)

PAUL
(Slowly)
Yas, I will obligs,

The cousin bows politely. Paul closes tke door, He

puts the letter in his pocket and thougnitiully
crossss Lo -

201. INT. Z0LIY?!S EBEDROOM - (DAY)

He closeﬁ the suitcase and carries it out into =

202, INT, EOLIV'S LIVING ROOM - (DAY)

Ee searches for and eventuslly finds the guitar,

PATL
Let's see,,.what eslse,,.oh, yes.
Cat, Eere, Cat, Cat, Cat,..Come
CD TOWese

He scoops up Cat, picks up the sultcase ané the
guitar and as he does so ‘Cat leaps out of his sarms,
claws flashing, .

PATL
. Damm youl

Ee goes alter Ca." agaln, It 1s quite a chase., Ee
Linally cornsrs it in the bedroom, This time his
technique has Improved. He riys a pillow case Irom
the bed and dumps the cat mceremﬂcusly izte 15,
then slings it over hkis shoulder like a sack and
once more plcks up the sulitcase a::.d the guitar and
hesds for ths docr,

DISSOIVE TO:

203, IXT, WOMAN'S FRISON - (DAY)

It 1s stili reining, Holly emerges and is greeted by
Paul., The limousine waits at the curo,

HOLLY
Quel nigrt, alors] Paul, darling,
I am glad to see youl

DPATL :
Come cox *-"?"e.d';r, the carriage,
ccurtesy el C,0, Zerman, awalls:

£=22=60 {Comtinues)
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20k,

ERDAKCAST AT TIFPANY'S 12¢,
(Gent'd)

BEOLLY
What?

For an apswer ratl grabs her arm and together they
through the rain and get into =

hogh #u=
INT, CAR « (DAY)

PAUL
While you were away, I dld a
1ittle house=-breaking...
(To Driver).

Eotsl Croyden, 86th and Madison,

" {Te Eolly)
0,7. thinks it would be a good lées
for you to stay out of sight for &
while, I've got most cf your stufl
here.,.including Cat...I hope hs!

all rlght... -
BEe lets "the cat out of ths pillow case,
EOLLY

Bello, Cat...f0u poor no=pame 2lob,..
Listen, darling, did you find that
airplane “icket?

22T - S

Rigbt here, I'm sure we car cash
it in...
FOLLY

Cash it in? Are you kldding?
What time 1s 1t? .

PATL
A little after. ten,

o FOLLY
_GOOdo .e

(To Driver)}
Idlewlld Airpert, driver,

PATL
You cantt do that.ee

BCLIY .
Wy not?

TATUL

You don't seem to tmdersiand,
Tou'lre under ixdletment, I° they

{Coz<tinued)
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BRTAEFAST AT TIFFANT!'S 1z7.

{Cont'd}

PAUL (Cont'd)
cateh you Jjumping bail, they'll
lock you up and throw away the
) kﬂy.

HECLLY .
Den't be ridiculous, darling. 2y the -
day after tomorrow I'll be married to
the future President of Brazil. That'll
give me diplematic immuznity o
something.

. PATL
I wouldn'!t bet om it.

She sees2 from hi: face that something is seriously wraa,

BEOLLY
What 1s it, darling?
PATL _
I have a message for you. e e

He takss out the envelope and hands it to her, She
studies the handuwriting cgrefully for a moment.

‘Horzy . -
*Qh, oh, yes...I see,..Did he bring

it .in person or was it just there,
shoved under the door?

PATL
A cousin.

EOLLY
Eand me my purse, darling, will you.
A girl can’t read this scrt of thing
without her lipstick,

She busies herselfl with her meke-vup for a mement,
stalling for time, Finally she says:

ECLLY
You read it to me, will you, darling.
I don't think I can quite bear,..

PATL
Tou reslly want me to?

She nods, Paul tears cpen the envelope,

e
DAVL
Okaj’- [



as BRSATSAST AT TIZRPATY'S 128,
204.  (Cemt'd) |

PATL (Cont'd)

(Reading) -
MMy dearest little girl, I bave
loved you knowing you were zot as
cthers., But conceive of my despair
upon discovering in such a brutal and
publiec style how very Ilarant you
are Ifrom the manner of woman a
man of my position could hope to make’
his wife., I grieve for the disgrace
of your present clrcumstances and I
do not find it irn my heart to add my
condemmn to the cecmdemn that surrounds
you. So I bhope you will find it in
your heart not to cecademn me., I have
my family to protect and my name and
I am a cowa>d whers these institutions
enter. Forget me, beautiful child, and
may God be with you, Jose,”

BOLLY .
(Afte> g momens)

Well?
PATL

In a way 1t seems quite honest,..

. touching sven,.. .
' HOLLY .

Touching? + square-ball jazz!
PAUL

After all, he says he's a coward...
EQLLY ‘

All right, so he'!s not really a
super=rat...or even g regular ret...
he's just a2 scared little mcuse,..

. but oh, gee, £olly, datRess

Skhe jams her fist into her mouth and beglns to ery.

PATL
Well, so much Zor Scutk America.
- I pever redlly thought you were
eut ocut to be Queern of the Famrpas
anyhow.
(To driver)
Crcyden Zotel.

=LY
(To doiver)
ITdleawilad!

beg2-60 {(Con% inued)



is BRSAKSTAST AT TITTANT'S 129.

20L. {(Comtr'd)

EOLLY (Conttéd)
(To Paul)
The plane leaves at twelve and on 1%
I plan to De...

PATL
Bolly, you can’t...

HCOLIY
E{ pourcunci pas? I'm not hot-Tooting
it after Jose, 12 thatts what Fou
think, No, as far as L'm concerned
he's the future President of Nowhere.
It's cnly, why should I waste & perfectly
good plane ticket? Besldes, I've
never been to Brazil...

Eolly resches for her suitcase, opens 1t and takes
cut a dress,

HOLLY

" Please, darling, dont't sit there -
looking et me like that,  I'm golng
and that!s all there is to 1%, Really
you koow, I haven?t mueh cholce...and
wkat do I -have to lose,..sxcept for
the nicksls put up for dall...bless
0.J.1's heart,..anyway, once on the
coast I helped him win more then ten
thousand in-one poker hand, So I IiguTe
wWe'lre sguares... . .

As she %talks she is pulling her sweatshint over her
head. :

EOLIY (Com'd)
Now all they want from me are my
services 23 a state'!s witness
agelnst Sally. Noboly has any
irtention of prosecuiting me...to
beglin with they haven!t a gkost of
& chance,.,.3ut even s0...

She pulls the dress on over her head, then removes
the blue jeans under it, Then she finds a pair of
shoes ané the déressing operation 1s now complete.

ECLIT
esethls town's fizishesd for me. AT
least for & wkile, They!ll have The
Tope up a%t every saloen iz ToWR...Z
cell veu wat you éo, dariing,..waen

£.22-80 (Continued



1s BREARTAST AT TIFFANY'S | 130.
20L4. (Cemt'd) ‘

EQLLY (Cont'd}
you get back to town I want you to call
The New York Times...or whoever you call
eeednd mall me 8 1list of the fIif¢
richest men in 2razll, The £1i£v7 richest
esoeTogardless of race, color or present
matrimonial stavus...

-She sudderly becomes aware of the Cat who has
¢limbed onteo her lap»., She loocks guickly out ©
window to see where they are, The car I1s moving
througzh 8 street in Spanlsh Harlem,

HOLLY
(Te the Chauffeun)
Stop herel

: PAUL
What ares you doing?

Eolly igmores him, The car pulls up to the curk,
Holly opens the door and, carrying the Cat, steps out.

205,  EXT. EARIEM STREET - (DAY)

We find ourselves in a savage, garish. npeighborkood,.
gerlanded with poster portriits of movie stars and -
Madonnas, The sidewalks are liitered with fruit-rind
and rotted newspapers are murled about by the wind.
Holly stands for a moment bolding the Cat, She
scratches his head and talks seftly to kim,

BEQLLY

What do you think? This ough?t
£o be the right kind of place for
8 touzh guy like you. Gerbage cans
eserats galore...plenty of cat=bums
to gang around with...

(She drops the Cat

to the sidewalk)
So scraml

Paul gets out of the car,

PAUL
Eoll?. e

Tae Cat looks up at har cuestioningly.

- E0LLT
(To the Cazt)

. T 8z2ié best 1t
5-22-50 , (Continued)
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208, (Cont'ad)
Thre Cat rubs up againgt her leg.
EQLLY
(Angrily pusking the
cat with ker foot)
L sald take off!

She jumps back intc the car. Paul stands watching,

HOLLY
Tou coming?
PATL
I don't think so., No...
EQLLY
All right then...you can take off

too!

She starfts to close the door. Paul casches L% and
holds it copen.
EQLLY
Let go of the door! I'll miss the
plane! Come on, driver, let's go!

She jerks the doer closed. Paul réachga iznto his
pocket, takes out the red plusk Iiflany bex and
tocsses 1t to her through the window.

PATL _
Bere...I've carried this thing
around for months...I don't want

% any mors.

206, CLOSE SEOT - EQLLY - (DAY) -

She opens the box and sits staring at the ring. The
car starts and pulls away.

207.  EXT/ STRZTT - (DAY)

/aul stands weliching the departing car., ™e rain has

stopped 20w and patches of blue are beginming io skow
Detweer the clouds, A4 the cormer the limousine siops
for & light, sSuddenly the door opens and Eolly jumss
oui. She is running back Soward hiz acrcss the wes
sidewalk, In 2 mcment they are in eazzh ciher's zr=s.
Then she pulls awsay,

8-22-80 (Continuad)
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ee BEEAXFAST AT TIFFANY'S 132.
207. (Conttd)
BEOLLY
Come cn, darling, we'!ve got e
find Catono -
Together they dash up the block and inte an alley in
the directicn the Cat had gone. '
BEOLLY
(Celling)
Tou cat! Where are you? Cat!
Catl Cat!
(To Paul)

Then they see him, sititing quietly on the
garbage can., She runs to Rim

arms,

We have to find him...I thought
wWe just met by the river cne day...
that we wers both independents...but

Iwas wrong...we do beleng o each
other, EHs was mine!

Here Cat, Cat, Cat! Wheare gre you?

top of &
and gathers him in her

HECLLY
(To Paul, after
a moment)

Oh, darling...

(But there are no
words for it)

PATL

*That’s ckay,

They walk in silence for

Cat .

a mament, Eolly carrying the

BEQLLY
(In a small
voice)

Darling?

PADL

Yeahr?

ZE0ILY

Do you think Sam would be g
nice name for Cat?

A3 tThey ccocntinue to wellk up the strees -

FADE CTT

TE DD

R —————




