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SINGING IN TIE RAIN

FADE IiT: o .
EGYPTIAN THIATER - HOLLWR/OOD - EXT. NIGHT - 1=10

The scene is Hollywood in 1927, at the peak of
the silent novie era just prior to the intro-
duction of sound pictures. It is the night

of a big preniere. TIirst we see hiige beans

.0f light searching the sky fron big search-

. lights placed around the theater. Ye see a
svreet sign saying "Hollywood EBonlevard!

wnich is alternately 1it up and dark as the
vean hits it, We see the front of the Tgyptian
Theater and enorrious crowds alonz the boulevard
and from the clothes of the people we sec that -
we are in the late '20ts.

The marquece reads "Frenmiere Tonight .
Biggest Picture of 1927"

A couple of kids have climbed a paln tree and
are looking at a sign reading: ' :

"Don Lockwood and Lina Lamont in 'The Royal
Rascalt," ' =

The police are holding hack surdng crowds
which are pressing against ropes forming an
aisle from the street to the entrance to the
theater, The aisle is covered.with red car-
peting .

A kid is clutching a fan magazine on the

cover of which we cee a niciture of two movie
stars and the heading "Lockwcod and Lanont -
Reel Life or Re-2l Life Romance?" About
three-quarters of the way up the aisle to the
theater is a large, old-fashioned nicroghone,
and to either side high poles fopped with the
Tlaring horns of an early public address systen.
At the nicrophone stands Dora Eciley, a suartly
dressed, matronly woman, a leading f£iln colurm-
ist, who is addressing the crowd.

Dora (highly excited; in an

over ccstatic gushy voice) '
This is Dora Bailgy, ladies and gentlenen -- .
taliking to you from thoe front of the Tgyptian Theater
in Hollywood. What & night, ladies and gentlenien e==
what a night! Bvery star in Hollywcod's heaven is
here to rnizlce lMonumental Pictures! premiere of Y7h
noyal Rascal" the outstanding event of 1927, Everye-
one is breathlessly awaiting the arrival of Lina
Lamont and Don Lockwood, and «-

A shriek goes up fronm the crowd as a
limousine pulls up, '



Hey, mister, are you anybody?
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Dora ,L. 1-10
And look who just arrivedl I%'s that exotic star CONT'D
O0lga Mara and her new husoand the Baron de la : (2}

Bonnet de la Toulcn.

" There is applause as an exaggeratedly exotic
women of the Jetta Goudal - Nita Naldi varisty
slinks up the aisle accompanied by & suave -
‘be-moustached clothing dummy type m top hat
and t&lls.

Dora

- ‘They've been married two moﬁths already - but still

as happy as newly-weds!
Anothe: car pulls up.

Dora

‘dnd now here comes that famous Zip Glrl of the

screen, the darling of the flappe1~ set, Zelda Zan=-
ders, and her 'new red hot pash'<~ J. Cumberland
Spendrzll III, that v ell—known ellgible bachelor} .

& fleming "It Giﬂl" type shimmies up the
aisle accompanied by a very old dodaerlng
man in evening clothes.

Dora

Zelde's hed so much unheppiness, I hope this time.
it's really love: 4nd now here COmMES == —-

A shabby ocar pulls up,.

Dora .
Why it's -- who is it?

L man gets out of uhe cer and starts up the
aisle, It is Cosmo Brown (Doneld O'Connor).
‘L kid stops Cosmo as he walks up. the aisle.

. Kid
Hey, Who‘re you?

- L Fan

Hey, who is this guy?

‘ . dncther Fan

*

They are clutching at Ccsmo's lapels.

- Cosmo (1ook1ng eround con-
© spiratorially)
Shhh -~ I've & big seoret == I'm R n-Tin- in's

‘stend-in ~- - -

Xid
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Cosmo (confldentlally)

Yeah - Well that's my secret.
(he breeks into & wmld berklng)
Wpof! Woof -= o0f}

The fans draw back in fright as he walks
smilingly up the aisle.

Dora (at ‘the mlcronhone -
her facé lighting up)

.Oh, i+t's Don Lockwcod's hest friend -- Cosmo .

Brown! He plays the piano on the set for Don
end Lina to get them into those romentic moods
that heve made them so famous.

Jnother limousine pulls.up.

Dora (blo‘-'inc her %op)

Oh -~ oh, folks, this is it! It's the mroducer

of "The Royal Rasca‘", Mr. R. T, Simpson ang
Mrs, Simpson -~ the man who gave you all the
Lockwood - Lamont pictures end with him -- ah
ves, it is| -- It's +those romantic lovers of
the screen Don Lockwood and Lina Lemont!

Out of the limousine first steps Mr, Simpson,
e hearty-loocking, middle-aged man with his
ditto wife in evening clother. Following
them are Don Locwrood andé Lina Lamont,  The
erowd goes insane vhen they see them, yell-
ing and surging cgoinst the ropes. Don and
Line laugh cnd wrave as they welk up the
aisle., Don is a deshing handscme, athletic-
looking young fellow with a-natural air of
jJeuntiness and high spirits, becring a
strong rememblance to Gene Kelly. Linea-is
the epitoms of classic patrician heauty,
regel, elegent and slightly eloof, a vision
of devasvating loveliness.  They stop at

the microphone and are greeted ef“usmvely
by Dora. -

' . - Dorsa :
Hello, Donl Hello, Linea -~ you look lovely!

Lina bows graciously to the crowd. Don
bows., He is over-assured, the spoiled
movie star. '

' Dora
Ladies end gentlemen, when you look at this
gorgeous couple, it's no wonder that they are a
household nmme all over the world -~'1like bacon
cnéd eggs. Lockwood and Lemont! Don, you can
tell me confidentially, are these rumors true
that?wedding bells ars soon to rnng fbr you and
Lina : :

P.O
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. Don (Wluh cha *nlng diffidence)
Well, Lina and I have no statement to make &u this
tlme. Wetre just good friends.

Dora : '
You've come a long vay. uobether Deon. Won't you
tell us heow it all hapueqed:

’ Don : ,
Well L;na end I have made a nunbe* ‘of pilctures
togeuher - . .

Dorsa
No, no, Don -~ I want youxr onry from the beginning!

Don (smlllng oharﬂingly)
Dore -- not in front of ell these peopls.

Dora
But Don -~ the story of your suc¢ess is anm in-
spiration to young people all over the world -
please ==

INTERVIEW

This interview is to be considered as &
number, uur;ng'wnlch in ironic contrast
to Don s voice giving a fabricased biogranhy;
we see vhat really tock place in Dcn s life
and career.

: Don
Well Dora -- I've had one motto which I've
always lived by =~ Dignity -~ alwaoys D;gnluy
This was instilled in me by nun a'aaa from the
very bveginning. They sent me to the best schools;
of course -- including dencing school, vhere I .
met my life~long friend -~ Cosmo Brovn -=- [nd
with him I used t¢ perform for.all mum oné dad's

" socievy friends.

¢ o DISSOLVE

DiSREPUTLBLE LOOKING POGLROCM - INT. NIGHT

Don, es & small boy in ragged clothes, is
tap-dancing as tough poolroon charccters
throw him an occasionnl penny. Cosmo &s o
snell boy is pleying the harutonice.

Don's Voice {o:s.)

. They used to moke such a fuss over me,

L burly-locking saloon kecper grabs the
hov Nen by the collar: The boy Den picks

P.4
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up his pennies‘and is hurled thfough the

swinging doors,-Cosmo after him.

THE BOYS W.LKING DOVWN STREET - EXT, -
NIGHT : )

: Don's Voice (c.s.) :

if I was very good - I was allowed to Qccome-
nuzt md dad to the theatre.:

DISSOLVE:

FRONT OF LN CLD NICKELODEON TEZ.TRE ~ EXT. DAY

There is a poster of a girl in Lfrican

safari outflt in the clutches of a gorillay
the poster reads: '"The Dangers of Drucilla -
with Esme Grey - 12th Episcde." We seec the
boys sneak past the ticke®t taker end sit

dovn in the baok of thoater, then look
absorbedly &t the screen. L4 huge hand picks
them up by the. collar,: -

DISSOLVE:

STREZIT CORNER /ITE FRUIT .D VIGETLBLE
WLGON [ND FRUIT ST.ND OWNER

Den and Cosmo, now about fourtecn years oli,
look at vegetables., Don spproaches fruit
stand.

‘ Don's Veice {0es.) - -
stimulated my love for performing and as the

years went by I bveccme more and more engrossed in
Yhe art of acting. '

WE SEE the young Ton crying hysterically,

engaging the fruit stend owner's attenticn,
cbviously a pathetic little act about being
"losted," vhile Cosmo, behind them, stufss

" his clothes with bananas, oranges ané sundry

vegetebles, s Cosmo blithely walks off,
Don's tears and hysteria disappeer ond he
weves goodbye blandly to the fruit stand
OWINOT « : .

P.5
12

- GONT'D

{2)

13

14

15 OUT
1571 .



BLCKYLRD SCENZ

. Don's Véice (0.8,)
To this we added rigorous musicel training -- at
the Conservetory -- B '

- Don end-Cosmo, now grovm up, still in ragged
¢lothes, are pleying respectively a fiddle
and a harmonica for the edification of the
tenants in the houses abcut them, ‘They are
Playing at a bit of = diszdventage, inter-
twined emong meny clotheslines on which are
henging shirts end long underweer., . cet
crawling along the fence beside them
bristles in sheer terror ot the sound and
dashes away, e see something drop at their

- Teet, obviously & coin'wrapped in a bit of . .
newspaper, Encouraged, they play even nmore
violently, looking up with happy expressions
in the direction of their unscen patrons.
Suddenly they are showered from hecd to foot
with & huge cascade of water,

Don's Volce (0.s,.)
We then rounded out our epprenticeship in the
arts at the most exclusive dromatics' academy.

© SIGN S.YING ".MLTEUR NIGHT" 20 <
STAGE OF EXTRRXELY TWDRY BURLESQUE HOUSE - = 15Z4
INT. , E

We get a brief flash of Don and Cosmo per-
forming a violent low comic act of the

" Three stouges' type, while in %he wings
seedy~-looking burlesque demes look on with
great disinterest, Dcn end.Cosmo get the
hook which sweeps them offstage while they
fall end protest, :

g * Don't Voice (0.s.) '
«t 8ll times, Dore, the motto remained -~ Dignity -
always Dignity. In a few years Cosmoc and I were
ready to emberk on a dance-concert tour. Ve -
played the finest symphonic halls in the couniry ==

MONTLAGE | o 155~
o : | . 15X7

Brief montage of whistle stops:

DELD MAN'S TLNG, LRIZONL




. 8Singing in the Rain
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OLT MEAL, NEBRASKA ' - 7 15%5-1507
' o T ConTD
COYOTEVILLE, NEW MEXICO R ¢-3 B

STAGE OF CHEAP VAUDEVILLE THEATER - INT. 16
Don and Cosmo perform "FIT AS' 4 FIDDIE" |

L - Don's Voice (0.54)
Audiences everywhere - adored us. - -
: ' ‘ . CUT TO:

SHOT OF AUDIENCE - BOOING | o1ex1

Don's Voice (0,.5.) .
Finally, vie decided to-come to sunny California... _
| ' DISSOLVE TO:

!

FRONT OF ENMPLOYMENT OFFICE - DAY L 16x2

It is raining. HEELP VANTED signs are in views.
Don and Cosmo notice one particular. sign, take
it down and enter employment office.

Don's Voice (0.sw)
We were stranded here -- I mean, we were staying
here resting up when the offers from the movie
studiocs started pouring in -- Tinally we sorted N
them out and decided to favor Monumental Pictures -=

DISSOLVE TO:

OUT

SHOT - FRONT GATE MONUMENTAL PICTURES - EYT. 22
DAY | T - :

We go in through the gate and on to a set of a
typical VWestern bar as scen in cowboy pictures,
We see a scehe of violence behind which piano
and violin moed music is playinge. The villain,

a dirty be-mustached Tellow, is clutching %he

beautiful Lina Lamont in his armse. 'She Is in : :
dance-hall costume of the frontier period and : -
is struggling %o get free. 'Over this comes -
the directorfs voice: ' e

17=-22X1



Singing ‘in the Rain
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Director (RCSCOE DEXTER: ho is
dressed in riding boots and brecches
and visored cap.and lS shouting through
a megaphone)

Okay, Llna, - you don't like h;m. ‘You hate himi

(Continued)

P74
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Director (continued)
You're re5¢st1nb him? That's ity Now, Taint!
Keep that mood music going

The actors follow the directions he gives.
CAMERA PANS OVER to SHOT OF mood musicians. .
Cosmo is at %he piano and Don playing the
vlolin. :

i

’

.+ "Domn (s%ill playing, looking
at‘Lina, talking under his breath

Quite = dlsh isn't she ?

Cosmo
You couldn't affard it. '

CUT BAQK'TO:

" DEXTER DIRECTING THE SCENE

Dexter

N Okay, now Phil --'you come in!t |

A cowboy hero type comes dashing uhrcugh

the swinging doors. He registers the scene, -
The villain sends a burly henchman over
toward Phil. .

Dexter

---‘Keep on grinding! Play that music! Now yoau see
" . her, Phil! Go towards her! Bert!

(referring %o the henciman)

. At the bar you stop hin.

Bert;pushes Phil back end punches him.’

Dexter

' Thet's i%! Now here's the bit, Bert where you

get it in the stomachl

Phll gives him a uerrlfic punch in the

stomach., Bert backs up end crashes his
- baok against the edge of the bar. Ee.
. crumbles %o the floor,

: .- Dexter :
Cut! ©No, no, ‘that wasn't right, Bert! You're
supposed to go head over heels over the bear and
crash into thc glasses. Try it eagain, Ckay,
Bert! Bert! : '

There is no ancwér.
Dexter (with some annoyancé)

That's swell Just swelll Take him eway, fcllas.

Ces

e e e

P.8
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Two men carry Bert off..

Dexter '
vou'll be all right, Bert.. We've lost more darn
stunt men on this pieture. Take us hours to get
& new one over from Centrel Casting!
: (he' looks harrassed) '

Don {putting down his violin
and going over to .hin)

on, Mr.. Dexter, I Shink I cem do %hat bit for you.

’ S Dexter
What, youf? You're & fusiclian..

: Cosmo (drily)
That's a moot point,

Dexter {(reconsidering)

- Don (vith satirical eagorne ss)
Don Lockwocd, sir, but the fellas all ceall me Doneald

- Lockwoed,

4

Dexter : _
Wise guy, huh? ALl right, I*ll fry you. Gét this
guy into Fred's SUlt and ranember Lockwood , S you
mey be trading the t fiddle in for = narp.

Don has ropidly changed into cowboy shird
and hat.

Dexter - K
Okay, get the stretcher ready, Joe. ‘Don't worry,
we'll 1nfo:m your next-of-kin. Ckay, roll ‘em!

They do the scene over cgain. Don does a
terrific back summersault over the bar,
crashes inteo the glasses and disappears
behind the bar, Cosmo, winecing at tha piano,
plays "Fit As 4 Fiddle."

Dexter
Cut! :

Don gets up nonchalantly.

‘ ' ‘Dexter (emazed)
Gee, that was great, Don! -

'Don looks a% Lina, who looks away, disdain-
fully.

. Don {dusting himself off

: nasually)
Got eny other little chores you want dene {n this

picture?

P.9
COMT'D
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" Singing in the Rain’
Chgsa - 7=20-51

) Dexter
Plenty. '

Donts Voice (o.s.)
My role in the fllm was urbane, sophisticated and
suave ~- :

SERIES OF SHOTS

Don is dressed in the same costume as the
leading man who is standing beside him. Don -
is putting on a moustache,

B Dexter

Okay, Don.

We SEE Don ride .a motorcyele off a cliff
into the water 150 feet below. Don is
putting on goggles. - The leading man is
standing beside him,; similarly dressed.

Dexter
Okay, Don.

We SEE Don run an old- fashionea bi-plane
into a chicken house on - the ground.

Don putting on a Confederats soldier costume;
The leading man is standing beside him.

' . Dexter
Okay, Don.

We SEE Don entering & wooden house marked
"EXPLOSIVES"., The house is set afire by prop

men and ZLPLODES. Don staggers out and collapses.

- Don's Voice (0.s.)
And- of course, all through that first plcture Llna
was, as always, an Iinspiration to me -- warm and
helpful -= 3 real 1ady3

P,10
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DON AND LINA ON SET - EXT. DAY

Cosmo is fixing bendage on Dan's hand.
Lin&_is in a beautiful dressing govm,
buffing her nails.

Don winks confldently to Cosmo and goes
over to her. '

" ‘ Don (eagerly) _
Gogh, 'Miss Leamont, it's been vond erful meeting
you.
© Lina barely glances ub at him, annoyed at

bging addressed by such a lowly creature.

Don : :
I'm Don Lockwood, the stunt man. It's been @
real pleasurs vork1n~ with you.

Lina- looks up contemptucusly eand turns her
beck, ignoring his cut stretched hand. Don
looks at it embarressedly., Dexter comes
runnlng up %o him. ) '

. . Dexter
Hey, Don‘

Wlth Dexter ve ses R. F. Siz mpson.

’ . Dexter
Don, I want you to mect the producer of the
pic ture, Mr. R, F. Simpson,

Don
Oh - glad To meet you, sir,

Cosmb Joins them.

. Simpson {hecrtily)
Eow do you do, Don. I juss Sew sorme of the
rushes for the pictwe and asked Dexter hers
who the team of stunt men were, end he said it
was ell you, ' ‘

. Don (humbly)
Yes, I guess that was me all over,

: : ‘Simpson ,
Well, son, I think you've got something. Went
you to ccne over to my of fice after lunch,
We'll discuss c contreact,

Don (excited and impressed)
Contract! Thenk you, Mr, Simpscn. Cosmo?

MNAanma anm A MNAarn echnlra hard e Mnems haamdine.,

P.11
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' ' Smpson
Yes, I'm going to put you and Line together in a
pictures The boy's zot socmething. Don't you
thlnk he's great Llna? '

411 through thls, lina has been oll ears and
now turns -$o dMr. Simpson with a big smile. '
‘ Sinpson ’
See you later, Lock*vood. : . -

He and Dexter exit. Don, wio has‘noticed
the big switeh in Lina's attitudc, now leans
toward her insinuatingly. _ -

Don
Well Miss Lamont, don.ng enything tonight?

Lina looks up at hizm with-:a big seduetive |
smile end shakes her head, put ting her arm
through his. .

Don (removing her &rm)
That's funny -~ I'm busy..

Ll

He walks away with Cosmo, both whistling
happily, leaving her open-—mouthea and
ﬁun.ous. )

-  Don's Voice (o Se)
Well, Lina end I heve had the sane v*onderful
relaolcnahip ever since through twelve pictures —=
end in the course of time the public hes maede e
a star,.

SHOTS CF 3ILLBO4LRDS

with pictures of Don and Lina on then,
depicting in each case the-two in gallent
lover*s embrace. X

LINA LLMONT IN "THE BATTLING B.NDITTI™
WITH DON LOCKY0OD

LIN.L LAMONT IN "THE PRINCE CF PIRLTESY
- WITH DON LOCI’"’OOD :

Third billboard, both n mes in nmuch
larger print: LIN. LAMONT .ND DOI LOCKWOOD
IN "THE BIGG.R OF B;.NG;{OK"

. STLRRING LJMONT .ND LOCKWO 0D, IN "THE SC.R |
OF ZIGMUND o

P15
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. d 3171-
Don's Voice (o.s.,‘continuing) . 31X4 -7
<nd so today I am known as the dashing, sxtravagent CONT*
dare-devil of the sorsen -- 2 role, however, which (2)
I do not corry over into my private offscreen
existence, '

SEOT OF RO.LD - EXT. - NIGHT - - B1XS
C.MERL TRLVELS up roed &s we &pproach:

EXT. OF L4RGE MLNSION - NIGHT - 31X6

: ' Den's Voice (0.s.)
£Nd now ~=- today -~ I lezd a2 sober end quiesb
life in 1y sscluded-little heme in the hills ==
surrounded by good books, fine music -- ad
Just a few olad friends, :

£ huge party with hundreds of pecple
present is toking place. Therc is a
swimming pocl, ‘a large dance band, ,
people are milling cbout noisily, scme in.
evening dress, others in bathing suits,

Don is surrounded on all sides by
veautiful girls. Ve see Cosmo in a
corner witn several vesauties too. Don is
cutting up, being the life of the party.
The scenc is generelly one of frantic
geiety in typicel 20's fashion. eny
people are dancing mad Charlestons and
Blackbottoms, end the scense ends with Don
Tully clothed being hurled into his owmn
swimming pool.

- Don's-Voice (0.s.)
Lnd most important of all, I continue living up
to ny wotto -- Dignity -~ always Dignisty,

DISSOLVE TO:

FRONT OF EGYPTILN THELTER - DON .ND DORA e B1X7

. '~ + "Don (with supreme modesty)
Well, thet's it, Dore. ' :

‘ Dora . .
Thank you, Don --- Ind I am sure you znd Lina
will continue wmeking movie history tonight in
yaur greatest picture -~ "The Royal Hescal.”

Huge ocheers from the crowd, es we

1

'DISSOLY= 7C:




Slnglng In The Rain
Chgs. 6-25=51 ‘P.lL

INSIDE EGYPTIAN THEATER _ 31x8

We see the audience looking toward the
sCreen where we see a small image of-

the film playing. DIsso*ﬁB 0 .
: LVE TOs

. | 32 o
THE SCRESN . - 33437

Here we see a black and white silent movie
with titles. We see Don and Lina in "Three
Musketeers' period costumes kissing in a
castle garden in front of a hedge, 7TIDIE:
My song of songs, there is no one but you.

They kiss again:

TITIE: Tonight the world is ours - what
care we what the morrow bring. -
Tonight we are aloane,

We see behind the hedge a groﬁp of men creep=
igg. Then Don and Lina oreaking from the
iss. .

" TITLE: (Don) I think I hear a footstep,

Lina flings hers=lf back into his arms. °

;ITLEM (Lina) Beloved, it is only the beat-
ing of my neart too filled with -
- happiness to contain itselfl,
As they kiss again, the villain and men
jump over the hedge and grab them: '

TITLE: (Villain) Seize then!

TITLE (Don) Ah, Gaspard de la Nuit - we
meet againd -

TITLE: (Villain) Yes, Fellne du Bois = for
' . the last lee. '

They start to duel. Everyone i1s fignting
Don who kills them all excent Gaspard with
miraculous stunts and acrobatics,

CUT T0s
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Don!

Sing 1ng In The Rain

AUDLLNC - REACTION

See a typical middle agad husoand and wife,
She is watching tne plc*u;e feverisnly -. as
husband looks ooved. She is clutching his
hana and grlpplnb nis arm.

Viife (whlsperlnc with passionate
rapture) .

-0t Dond.- Dont On Donl

Husband looks annoyed. She keeps gripping ais
arm - staring atv the screen.

Wife
- Husband
Hey, remember me? My name is San.

Wife snaps out of it'stértled,

Chgbo “25"5}.
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THE SCREEN -
The scene is littered with bodies. Two
enemies Don has overlooked suddenly sppear.
He is swordless. 'They Tush et him from op=
‘posite directions, swords out-dravn.,  He
ducks just as trey reach him ad impelled
by their own velocity, they run each other
through. Felipe looks around, sees that the
villein has carried-off the girl on & horse,
Don leaps on a well, grabs a haging willow,
branch and swings over Gown onto the horse,
mirling himself and the villain over &as he
does so: '
TITLE: (Don) And now, Gaspard de la Nuit -
- we really meedv for the last
tine! . e .

He stabs the‘villain end ruahes to the girl:
TITLE: (Lina}_Eelipe!"
‘They kiss_passiqnateiy.;

o | CUT TO:

BACKX OF THEALTER

Twa ushers are stending, leaning ageinst a
pos¥, locking dreeamily at the seresn, -

: _ First Usher
Oh, he's the cat's pajamas!

e ‘ Second Ushér

Listen, dearie, ‘Lemont's got him in re-el life

as well as rsel.

First Usher {in a tregic
‘ - flat voice)

THE SCREEN
Don end Lina are kissing. They fade out:

TITLE: Ihe Enéf.

Well, she's so refined. I think I'll kill myself,

4-11-51 P.15
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INSIDE THE THELTER |

The lights come up and thers is vild appl ausé.
‘The audlence stends up ond starts yulllng for:

CUT T0:

STLGE OF THELTER

4.red plush curtain has closed over the
screen.

From the wings enter Don end Lina to applause.
Lina opens ler mouth as if to. speak and Don-
cuts in. . . .

Don '
Thank you, laales and gentlemen --

Lina tries again.

 Lina

"Don (graciaus, but still

cutting her of )

We are pretty derned thrilled at your responce 1o

"The Royal Rascal”. It was fun making it end I

hope you had fun seeing it tonight. .
There is oppleuse.

Lina
I~

Don ' . o

We work hard meking thesé pictures, believe me,

but if we can bring any joy into tne lives of
the people out there, it wecs orth it,.

Lina
I would == :

- Don :
Folks -- we screen’ actors aren't much gocd et
specking in public, .eand so we had beiter jus?t
act out our t“mks.

In pantomime he bows, threws 2 big kiss

-end seems to enbrace the whole audlence as

there is loud epplouse., Ls Lina opens her
- .mouth egain, Don leads her off stege.

CUT TO:

44

45
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IN THZ WINGS | 46

Don and Line have just come off, ‘Cosno
comes rushing up to them with Rod, a breezy
over-energetic press agent type.

Rod ’
Hot dog, Kids -~ it's a smashl Lina, you were
gorgeous!

Cosno
Yes Llna, you looked pretty god for & girl.

- Lina is absolutely furious and turns'on Don.
We hear her voice for the first time. It is
flat end coarse and a terrific shock conlng
out of that beautiful face,

Lina
F'heavens scke, what's uhe idea =~ can't & girl.
get in a word in eagew1se- They 're uy publiec,
too" .

’ Don (patiently)
Lina, the publicity depertment, Rod herse -- decmded
..1; would be better if I made all the speeches for
the teum. - I o

. Ro d . “
Lina, you're & beautiful VOT1EN = aud:enoe thinks
you've get & voice to match. "Studio has got to
keep their stars from locking ridioculous a% any
cost.

Cosuo
No one's got thet much money.

Lina - :
Why? What's wrong with the way I talk? What'sa
big idea -- am I Qumb or somathin'?

The men exchange lcoks.

. : . Dcn
No, no == it's just that I've hed so nuch more .
experienceland - S~
‘Lina

Next time, write me ocut a speech. I could
memoralize iv! . -

Cosn

Sure, why don't you go out now end recite the
Gettysburg Lddress? 0 . .




What do
Player!

Lina
you know about it you -- you piano
Lre you anybody !
(she turns to Don eppealingly)

.4-11-51 P.18
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Don, how can ycu let hinm talk thet way to me ==
your fiancece! =~

iy fianccee!

Don' (ciutching his head

end

glving us the impression he has been

througi- this meny tincs) ‘

_Tiagazines egain,  You actuclly believe that
" . tanena cil that. Dorae Bailey and elil the columnists

dish ou%. There is nocthing between us!

‘never been -anything betvween us -- just air!

¥

Lina, you've been re&éding those fan

There hes
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Lina (she has heen look~
ing at him lovingly through tlls and -
now smiles at hin)
; Don - you dont!t mean that, Come on, darling,
1l be late for ¥r. Slmpson's party !

Rod (talking Lina oub)
You're golng in separate cars to brealk up the mobs.

. Lina
Sce you there Don!

They exit.

Don (looling after her, shak-~
ing his 4ead incredulously)
What is the natter with that glrl° Can' % she
take a gentlc hint? -

. . .Cosmo
Haven!t you heard? Shels irristible! She told ne
50 herself?

Don (fed” up) .
Oh why can't. I get hcr ocut of nmy rlnd' Ihm
stuck with her., The fans! THe’ bhbllﬁlty.

Cosmo (in mock fatherly
~ fashion)
Price of fame, Don.- You’ve go~ the glory. Youlve
got to take the little heartaches that go with 1t.
(he builds this next part dramatlcelly)

" Wow, look at me - - I've got no farme, no glory, no

big mansion, no money - - - but I've got -~ =
(he breaks off suddenly and thinks)
Hey, what have I got?

Don (warmly)
Cos, you could have all those things, You don't
have to be just a piano player on the set, Youlve
got all kinds of talent, All you need is a little
drive ! '

B}

Cosro (orlskly)

0.K. The car'!s outside - - let'!s go!

Don (shaking his head and
smiling affectionately at his friend)
Come on, you. dope.

As they start to exit Cosmo sees a mirror’
near the door. He stops as.he sees his
image and looks at himself puzzled. '

Cosno
Hey, are you anybody?

. DIBSOLVE T0:
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- Say, there's Don. "

b-11l-51" 2,20
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SHOT = MOVING CAR - IXT NIGHT ’ 48
The car goes a bit, We hear a noise, The |
car stops. '

SHOT -~ CAR STOPS AT INT:RSLC ON'; DON AWD L
COSHD IN CAR .

Don
Hey, what was that?

Cosmo (getting out of car in
dlsgust)
Don't know! This car hasn‘t given me a lick of .
trouble in nea ly six hours,

A girl stops in the street and sees Don.

Girl
Isn't that Don Lockwood?

Man on the Street

A group starts to form around the parked car,

. : ' Voices
Don! It's Don! Hey, give us your autograph, ete,

Don (smgnlnc a few graciously)
0.X. kids, 0.K. Alright, that's enough now.

Cosmo (coming back)
Looks like a flat tire.
: (he crawls under the car)

Don

" Great, Now come on kids, eﬁouah -~ - -

Quite a crowd is gzt iering and a fan pu*ls
at Don's sleeve and tears it, .

Don

Hey, you're playing rough !

(he looks around frantlcally for escape)
Hey, Cosmo, do something! Call me a cab!-

: Cosmo (pokxing his head out
fronm under the car) ,

You'lre a cab!
(he climbs back under)



Navlook, girlle, I'm ==

Y helle51
: Don
Thanks, Uell here goes - ~ - sec you later, Cos..
(Don jumps out of the car)

Cosmo {looking up)

. Huh? ey, Don wait !

As Don jumns out of .the car he frees himself
fronm the fans and leaps onto the rcof of the
car next to hils which is stopped for a traffic
~31gnal. He crosses the ton of this one and
Jumps dovm into an open jalopy which has just
started to pull awvay as the ftraffic light
chgnges.

SHOT - MOVING CAR - NIGHT

Don has 3uﬁped in next.to a'young girl driving
‘the jalopy. She screanms,

Don

Lady, heep driving -- they're after ﬂe’

Girl (young, pTEth and at the
- moment terrified)
Han! You get out of here!l

o .~ - Don .
Don't stop the car, Xeep going!
. _ - Girl (driving) ’
Oooh{ I'll == I'1ll call a policeran!

_ : Don ' :
Don't do that, Just a few bloc&s and  I711 get out.,
L " Girl
Don't hurt me !

Don

Donft worry, I’m not a criminal,

Girl (still very frightencd)

I don't care what you are, just go away.

Don

Girl (stlll driving, steals a
look‘at him and gasps)
You are a criminal! I've secn that face some p‘aco.
You're a fomous gangster ! I've seen your picture in
the papers <~ or in the post office with a lot of
numbers on yowr chest, .

P2l
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She looks around vmldly gnd sees a. pollceman
at the corner, & TUTTS Moo T s
. Girl
Officer! S
She pul¢s over. uO the side.. --. ... .. =~ .

TR

Po¢*cenﬁn (walklng over)
Winat? . Ce e =S s

Glrl (oreathless)
Officer - th:.s man = ADTTLL

| Pol*cemgn -
What 1s thls? What's “themxtl er°

veal M—--...

- Glrl

Thls man - he's - he Jarped lfuo my ¢ar and'--

m_-vu -

Pollceman (w1tn the 1ignt o;
: recogn1t1an}*-~“~*~ o =
.Oh - why, it's Don Locswood

| . Girl (looking at him)
-Don Lockwood. - Ceatm N o e

| Policemqq (Ja*mly)
How are you, nr. LOC&WOOQ?"”Gdu fo; a jo; ridez

.--~s—.o .

Don i e
Just a lift Matt. Ily car broke down. qu,q:e
‘the klds'> cEe St e
. Policeman
Flne, fine, TeesfSoonL
. (to girl) .
Say, you're a lucky llttle ludf. AnYhhlhg wron,b

- -t e

Glrl (pu_ling herself together)

- w— e sawe

Why - why, no., ‘ ‘ . ST

S - Polﬂcenan (’auohlnv) .
I shgyld think not ! Good: nzvnt -? LOpqupd,_f

_....-v-.

‘Don
Good n;gh ia‘*. '

Cop QXluS. There. 1s a llutie pausa.'

Don Cloo&lnr at the girl;

Uell - tnanks for seo vwng ny ll&G. I ll get ouu now.;

Girl (recovering, aut still some-

R

: what embarrassed) -~
‘I'm= I'm driving uO Bbvn“ly Hills. Can L‘drop you

some place? - -- : .

-

ek

P22

50

-CONT.ID

{2)

Ly



Singing In The Rain

, Hame Chvs. S=3=51 nR.23
: ’:*Don (sr:i:n#;-b*mlng Hér'éli'iﬁﬂ-  50
Well, I. would dike to get out of this ventilated ‘ 'COH"'D
sult, I live at Camden and Sunset. (3)

. . (Girl starts car)
Thanks,
: (there is a nmoment!s silence during which
Don is lookinz at her. He obviously finds
her autractlve anc assunes an ingratiating
nanner)

Ig very ‘much like to lmnow vhose hOS?ltallty In
enjoying.

‘Girl
Sands ~ Kathy Sands,

Don '

. Enchanted, MMiss Sands -- I'm sorry I fright ened you
== I was getting just a little too nmuch love Iron
my adoring fans.

Ka*hy {noticing nls torn coavy
for the first tinme) -

Oh-that?s what you were running awvay Iron.,. They

did that to you° -= That'!s te‘rlble.

Don (movzng a llutle closer to .

her)
No-1t's not terrible at all, Fr"n5~y I love 1t.,
(she looks at nim, awar chat he 1is .

attenntlﬁg to impress ner and conuclous

of his physical nearness)
After all, I represent something to then -~ a leZend.
- glamour romance, dreams of glory - Can'tt vlane
then for a little hysteria when they sudqenly see
this legend come to life,

© (his arm is now draned over the baci of
the driver's seat in baclk of ner)

Kathy (looking at h;m agaln
unconfértably) . L
Oh, of course not, : o oo

Don (being self-satirical but
half‘neaniq~ it -
It?'s remarkable, isn't It? Did you tu¢nk, ¥iss:
Sands -~ when you embarked this evening for wacrever
“youlre going -~ that suddenly you would be riding
along with Don Loclvood° Tsn’t life wonde“*ul?

Kathy (oau;o""Tv annoyed by
- his line and uasu:;“u &n overiy=-swoet
gaga nanner) N

Uh— ¥r, Lockwood - I can't tell ‘yow.how sorry I
an about talking you for a criminal Before = but
it was understandable under the circunstancss -
I knew I'd secen you. .. . _ . SRR —




4=12-51 P2k
Don (with grtnd nodesty) 50

",.-Of course . er.~'whlch of - mY’plcuures hhve you seea° . COUTtD

" the movies, ei

(k)
Kathy (with exagg e;ated puvzle—
ment)
I -~ I don't remember ~ I saw one once,

~ Don
You sav one once ! ‘

- . Hathy (continuing in the sanme
over-innocent vein)
Yes. I think you were duelzng and there was that : (:)
girl - Lina Lamoant and oh - I don't go to the zlovies
much - If you've seen ong, you've seen them 2ll.

: Don
Well - thank yomn.

Kathy (very dellberatnly)
On, nc offense, but you see I'm not interested in
%her seeing them or being in then,
I guess 1t75 enfertaining enough for the n0sses,
but the personalities on the scresen don't iﬁp*ess
e - I mean, they don't act < they j;st make a lot
of dumb show - well, you know.

She does an elatorate imitation of mov1e
pantomime

Den
You mean - like what I do°

Kathy‘(arcﬁly)
Well, ves,:
' -~ (she stops the car, then speals orlskly)
Her you are, lir. Loclowood = Sunset and Camden -~

Don :
Wait a minute! You mean I'm not an cctor. =
rantonime on the screen isn't acting,

Xathy .
Of course not - acting means great parts - wonde"ful
lines -~ speaking those gloriocus words - Sh h“espeqre -
Ibsen =~

Don
Well Whut’S your lofty mission in 1ife tha t lets .
you snecr ot my humble nrofe°smo“° _

. Fathy (suddenly confused)
Vell - uh - I‘m an actress

{ - . Don
What? '
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Don ' '
Oh == I!'d like to see you act == Vn 't are you in
right now? I could brush up on iy Lngllsh -
brldg along an ;nterpreter -- That is, if they‘d
let in a. movie acto;.

hgyny (f¢1~nuened)

Jell I'm not in o play right now -- but I wmll be ~"

I goinv to go to’ ﬂcu York - and -

Don . .-
Ah%h - and we'll all hear of you some day, won't
we ?
(he indicotes bright lights with hls hnnds)
Kathy Sonds as Juliei - as Lady lacheth - as Xing

P.25
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Lear =:You'!ll have to wear a beard for that one, of . -

_course, butl =

Kathy (dﬁxlaitlv)
Oh, you can laugh if you want to - but at lenst the
stﬂﬂe is o dignified, honorable profession - and
what have you got To be so eonceited obout? - Youlre

nothing but a shadov ca £1lm == you':e not f¢esn oend

‘blood =
- Don (coning towards her with
o a sexy ‘melodranatic leer) .
Oh, no? ~
| * . Kathy (dr v1ng ‘back in reel
: terrar)
Stop!

- Don (5u111 sexy)
Wnat could I deo to. you ~ Im just a shqdow.

{athy (pusnlnﬂ nin off)
You keep away! Just beeouse youlre a bdig novie star
- wild pgftles - swirmiing pools = you cxpect avery
girl to fall in a dead faint at your fees = Well,
dontt you touch nc.

Don (in lofty S“;&cspcwréun tohe)

Fear: not, sweet lady - I will not molest you, I
an but a humble jester and you are too far above ne
-= Farcwell, Ethel Barrymore - I nust teur nyself
fron your side! .

-He gets out -of car Sdiftly and in the process
cotehes his torn slecve on the door, rlpplnv'
iu off coaplctoly. He goes,.

: DISSOLVE:

e —— e e



Oh -~ I see.

4=11-51

.o “VT. NIGel - D?IV“JAV O“ A LAAGU MAWSIOW

where a ocrty is In- prosress. we see Kathy
drive up in her c~:, stop in froat, She gets
out, rings the bell, The door. is onened by a
butler and behind him we see a scene of fes~
tivity within ~ dancing couples, a girl doing
the Cnarleston, ete, ;o

o Xathy
Hello, '
L . Butler
Yes, miss?
Knthy

I'n one of the girls from the Cocoanut Grove. ‘

Butler

. Al yes =~ the floor show = around the back, please -

Kathy .
CUT TO:

IWT DRVSSING RCOI

A room with screens and severcl show girls who
are in the process of getting into costumes,

1st Girl .
Hey, guess who'!'s the gusst of hono* ton;ght = Don
Lockwood ! _

2nd Girl
Cooh, He's the bees knees,

Xathy enters,
| - Kathy ) ‘
Hello, girls - an I late? I had to make a2 slight
detour, . . : ; . S

' lst Girl
Plenty a'ltinme, :

Kathy
-Where are the costumes?

'Second Girl points tehind screen and Zathy
goes behind it, and changes into costuue
her head peerlng out while she speacs.

P,26
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I athy .. .
Wbll, guess vho I Just clbuf*ex ed to: nis home and :

practically tucked into nis trundle bed.
: 2nd Girl
Who? : .

Kathy

Don Loclawrood ..

1st Girl {(astonished)
Don ==

{athy (cutting in)
of all the tln horn sheilzs <+ these movie stars.
You con imagine -< well, I cut hin down & peg or
two =" and I practice 1ly told him I was a lecding
ac“ress with the Theater Guild.
(the girls exchange a look but say notihing)
Hey, what's thls shindig all about anyway?

1st Girl (almost glwgllng, but
secretively)
Oh I donft knovw -~ lots of rovie ovg shots. Bet»ha-
gonna make a big impression!

‘ Kathy (coming out from_behind
screen in a cute but rather scanty shows
girl costume) '

Mo === I'1l never make it ou’ here. '
' (sits in front of nirror and begins puttzng
on makeup)

I'm no liary Pickford. I'm a singer and dancer. What
would “hey use me for in pictures? New York - that
the place! Of course, if they got down on their knees
and begged me to stay -t :

CUT T0:

ZNORMOUS LIVING ROOY - INT

with party in precgress. - There is a dance

band, tables all around the floor, much

colorful din and nilurlty Cosmo is seated

with a pretty girl on his lap., She is curl=

ing his hair around her finger.

Girl (flirtgulously) '

Oh, ¥r. Brovn ~-=~ could you reallv get me into uhe
novies?

‘ Cosno. (ve*y suave with a
little leer)
I should  think so -<

~ Girl
Really? -

P,27
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Cosno

There are Ways == -~ - I . ;g“fi

Girl
Oh, what would I have to do?

. _ ‘Cosnmo (brislliy) ,
Viell, itt's sinple. licet ne Sauurdgy cfterncon in .
front of the Loew's Theater., I'l take you in ==
unless there's something playlng Ifve seen alrehuy,
in uhlch case you'lre on your own,

Girl (3ump+ng off nis lap
- furiously) - .

Oh, sols your Aun* m1l.Ly.

She leaves,

. Voices o.s.
Hiya Don! Congratulations! Ctec.

: Don {(walking into the SHO;)
Thanks, Thanks everyone. hl Cosmoa

' Cosmo :
Don! How did you cone, by way of Australia?

Don {very serlously)

Listen Cosmo === am I a good actor?

‘ Cosno . . :
As long as I work for ionumental, you're the greatest
of them all,
Don '
No xidding, Cosmo, youlre ny pal -~ you can tell e,
. Cosmo . - -
What's the matter with you? Of course, you're good,:
.. Don .
Well, just keep telling me from {ine to tine, I
feel little shaken =~ : ' .

Cosri®
The new Don Loclwood.

Simpson (entering)

Don! -
. Don
Hello, R.,F,
Sinpson

Don, it's colossal! Unere'!ve you been - welve been

- waiting for you, DBeen holding the show for you.

(addressing the roon) ,
Llsten everyoody, got a few little surprises for you

S R R T ™ ~t e A e
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Okay, let ter go!

" Whols that?

' : S | Lbell-51

People pour in, sit at tablcs on couches and
.o the floor. Slmpson shouts.uo tao bhck of -
"~ © the room: - .

Simpson
Lower the screen, S“m._

At one end of the room, movie screen is lowered..
Don
A movie - wefve Just seen one .«

- - Cosmo
?ave to run a - movie at a party = it's a Hol ywood
av,

- Simpson
Listen, this is gonna hand you a lot of laughs =

there’s a man been coming into my office for months -

and well =- Got thast gadget werking, San?

Voice (o.s. )

A1l set, lir. Simpson.

Simpson (chuclling)

- Ligats go out, screen is blank for 2 monenu

then we see 2 shot of an office with a desk

in front, Suddenly, there is a strange hiss-
ing sound seeni ngly coning from benind the .
screen Iollowed by -a heavy crunching sound of
footsteps. A nondescript professorial-looking
nan comes out into the office on screen, sits

at the desk and scuffles several papers wnicn
sound like a thunder storn.

Girl (in living room)

lan (on screen; speaxlng very
1oudly but with a voice full of echoes =
also very deliberately as one who over-
elaborately forms words for a deaf
person)
Ksssshh Ksssh, Tnis is a demonstration of a uhlking
picture. Notice ~ it is a picture of me = and I
am tallcing! Note how my lips and the sound. issuing
from then.are synchronized together in perfect.
unison.. ‘ N
Y¥an (in living room) ;
There'!s someone %alking behind the screen.
A Girl .
Come out from behind that screen, ir. Simpson,

P.29
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Nors Chgs.  .5=3= 51; L FL30
: Slnpson (laughlng) 5 : 53=55. -
No,- no - I'm. rlght herel = r ' CS?T’D"

. Man on 3creen (continuing)

My voice is recorded on a2 record. - so conneccted
with the mechanism of the projection machine as
to run simultaneously with %he unreeling of the
film, A talking picture. Thank you. Goodbye.'

He nods; the screen goes blank and the
11ghts in the living roon come up. There
is a nouent's 51lence.

A Simpson (glbglln a iittle"
nervously)

- Well -

uveryone, 1nclud1nb Don, starts laughing and
ad libbing,.

, People
Itls » screan! Just a toy! etec.

Man (to Simpson)

- Do you think tney'll ever really use it? . - ‘ .

Simpson

it! The Warner Brothers are mmxlng a whole
talking picture with this gadget - “The Jazz. alngcr“'
they!'ll lose their shirts! What do you think of . it,
Don? S - ! -

e

I doubt

Don _
It'1ll never amount to a thing -

Cosno

‘That's what they sald about une olcycle.

Lina enters from terrace.

. Lina :
There you are, Don., I was so worried -

Don (2 little wearily) .
Helly Lina, |

o ' : Sinmpson ' :
Together again - my two little starts - Don and Llna -
no kidding, aren't they groeat t,. folks? :

(c.s. app;nuse)
Wow on w1tb the shnow,

Lights are dimmed, tac hand strikes up =
pompous march nd a huge cake is wheeled

in on a table by two chefs with the emblen
of Monunmental Plc»ures on top. There are
ooh's and ah's fron the assohuled nuluiuudo.
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Simpson (to Don and Iina)

"It's for you twé. A very special cake, full “of

delicious surpri ises, I want you klcdles to have
the first piece. .

He gives Don the knife. A photographer
ith a flash buld starts taking pictures,

Don makes a cut in the cale and as he does

so, a figure pops wo tn*o"g the center of

*he cake. It is Katny in her show-girl out-
fit with arms upstretched and a loock express=-
ive of "wheee" on her face, This look changes
as she finds herself staring into Don's face, '
He looks equally amazed, then bu*sts into
laughter. . -

. Don
Well, if it isn't Ethel Barrymore!

The girls all trowp out around and through

the guests throwing the candy kisses which
they have in their COSuLLeS. Don keeps
‘pursuing Kathy, and keeps taking the candy
Zzisses away from her as she attempts to do

har part in the show by giving them out fo

the guests. Sne_keens trvin g to avoild him and
he ‘keeps pursuing he? during the following dia-
logue, y . -

Kathy (getting angry)
Please!

- _ Don
I hopre youlre going to favor us with something special
tonignt. Hamlet's soliloquy, or the balcony scene
from "Romec and Juliet" Or —==

Xathy (growing more angry)

. - Don (looking her up and down)
Oh, don't be shy. Thnat's the perfect costume for
-TUJ..'LEU. . .

The "ir7s breal into their song and dance,
ALL I DO IS DREAM OF YOU. At &he finish

Don rushes after Kathy who is the last one
exiting. :

. Don

I just wanied to tell you I adored your performance,

Xathy (ang*y and embarrassed)

Excuse ne, P

She %tries to leave but Don holds her,’

P.31
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Don

_(he -points to the cake) -

* Now that I know where you live, let me see you

hone.

Lina (coming over)

Who - is this dame, anyway? '

Don

Oh, someone lofty and far above us all - an
actress on the legitimate stage -~ she couldntt
learn anything from the movies,

- Kathy (earaged and beside
herself) . :

Here's one thing I've learned from the movies!

Ohs

(she grabs a large hunk of cake and
hurls it at Don, who ducks -~ the cake
lands full in Lina's face - second of
aghast silence, tihen noisey ad 1ib of
laugher, commiseration, etes)

93=55
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Lina (her face heavily hidden in

r',whipped cream)

Don (going to Lina)

. Ch, Lina, I'm sorry - this is -

Gee, I'm sorry ~ I didn't mean -

'Oh! On!

Kathy
Iina (gasping)

Don (restraining ner)

Now, now = she was aiming at me,

. Cosmo :

Lina ~ you never looked lovelier.

Lina

Let me at her - I1!1l kill her!

Kathy ~uns out,




Sne drove off, sir, in rather a nurry.

Singing In The Rain
Mame Chgs. 5-~3~51

Don (to Llna) .
It wass just a nistake, Lina, 4 littde accident.

A4 -

Cosmo - _
Sure, It happens to re five or six times a day.

Dan
That little girl didn't mean any .ara - WhY ==
(he looks around)
Where is she? ‘
(he sces she is goue and dashes after her)

T ulna
Don}! Don!

DRESSING RCOM - INT. _
Don enters while girls are dressing.

: , ' Don
Kathy! Oh, excuse me ~ Miss Sands here?

Girl '
She Just grabbed up her things and bolted - what
hunpened° S -

Don
Thanlzs, '

He runs off, :
. CUT T0:

FRONT OF POUSE - EXT. -~ NIGHT

' ' Den (running up to butler)
Did you see a girl just now --=- .

Butler

Don looks dowm the driveway, yuzz;ed and sad,.
thlnklng of her.

MUSICAL NUMBER - DOW

Don starts sirg1n° “A11 I Do is Drean of You!
as. he thinks ﬂbout her,

DISSOLVE TO:

P.33
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Singing In The Rain = - - |
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DON'S BEDROOM - IifT. S e

Don -st1ll singing the song-is now in pajamas.,
He does number to "All I Do is Dreem of Youl,

1
STAGE AT HONUWIENTAL PICTURES STUDIO -~ INT. DAY 58

Two worlmen carry a poetted trece in through

the door where we sec a scenec of general bed-
lan. Many pictures are being shot in different
parts of the stoge and we heor the conglonerate
directions shouted by various directors, NGISE
OF HAMIERING, mood music, etc,. -

: 1st Vorkmon
Where does this thing go, Jim?

2nd Vorlman
New Lockwood~Lamont picture -- just starting today.

heycarry the tree past o society set where
men and women in evening clothes are clink-

. ing glosses agoinst the background of pentle
string 1music, then past a savage villags
where we see some of the scvages eating scnd- o
wiches and playing cards, then past o ccllegiate
set where Zelda Zanders and kids in blazers ars
admiring a football hero, '

‘They arrive at an 12th Century French Garden
set, comnplete with bench, shrubs and fountain,
vhere they debosit the tree, Rizght near the
set is & piano where Cosno is improvising
wihile Don is standing near hnving his malzeup

" touched up. Don is in full brocade and loce
18th Century Tinery, and wearing a white
powvdered wig, The Hakeup licn is just finishe-
ing putiing & becuty mark on his. cheek, '

S Cosmo (looking a2t "Variety®
nagazine) S .
Say, did you read '"Voriety!" today? _ , -

" Don (looking ot nis nake-up)
No, why? o ,

' Cosiio (rending)
"First talking picture novelty -- '"The Jazz Singex!
- all time smash end of {irst weelk,®

' _ ‘Don (dismissing it) ,
All time flop ot end of the second, S _ o :
(he ossumes a cavalier posé) o - )
Well, new plcture, new role -- Voila]! Conte Pierre” - . »
- de Battailleo -~ better known as the Dueling Cavalier!] '

s



TN

'Woll,“it's & living.

What's the matter?

Singing In The Rain

Neme Chgs. 5-3-51

. Cosmo
What's thls ene about?

Don
A French Revolution story.

Cosro

I've got 1t -= you're a French urlStOC& ~-~ shets

o simple girl of the pecple -~ and she von’t even
give you a tunmbril, '

‘Don (first doing a take)

" Cosmnio

_Why bother to shoot this picture? Uhy don't you
. Just release the last cne under a new tltle. IT

youlve seen cne, youlve secn them all.

Don (sharply).
Why did you say that?

Coso

Don {brooding and with some
annoyance) i
¢hu.'s what thnat Xathy Sands said to me that
night. ' .

Cosno

Three weeks ago and vou're still thinking about it.

Don

I can't zet her out of ny mind.

Cosnio

- How could you? Shefs the lirst dame who hasntt

fallen for your line since you were four, -

Don
She's on ny conscience,

Cosnio

It's not your fault.she lost her *ob at the. Grove. .

Don
I’ve got to find her,
(he is very conce“ned)

. Cosno
Well, you? ve been trying to, haven!t you —-
-{he goes into western chiaracter)

short of sendln' out Llood hounds and a posse,

58
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'What'for?

. . Don (depressed) 1
. I suppose so. ' Lo I %O?T?D
> 50, . , ) G

Cosno (ufY’D” to cheer him up)

'COﬁe, Cone, Don, Snep out of it! In a few ninutes

you nave to be swwshouck¢*ng all over this place,.
I'm the mood musician and I'd better get you in the
nood,
(he sta*ts playing on the piano The Wedding
of the Painted Doll') : ,
Sonething gay ! SOLG»h;ﬁg ‘laughing ! Come along, get

~ into tne holldgy nood |

Don

Cosno
It's a holiday!
(he starts singing as he plays)
§I§i§ a holiday, today is the weddlng of the phinted
0

Don (drily)
0n, thht's whmt it is.

Cosmo sings ‘the second line of the song.

Don

I'm glad to hear it..

(he is amused 1nsnlte of himself and getiing
into the ncad JO ins Coszo in the nunber.

MUSICAL WUMBER - WEDDING OF TIE PALNTED DOLL - = 5960

After the nunber Dexter bursts in expansively, .

Dexter
Hello, ceveryone! Hello,Don!
S Don
Hi, Rosco._

Dexter

Well, we're off again, _
.. (to the electricians)
Get tne li nts set, fellows.
back to Don)

. Well, Don, ve'lre. still nuv1ﬂg little tr01ble wit H-T

the s»ory..

"Cosno (stepping in)
I've zot it llcked Dexter,..

Co-
-



L L 4-11-51 . P.37

| Dexter (disdainfully) - 5960
You! - x COIDIH
y Cosno (acting it out) (2)
Sure! Now get this -~ it is the last reel =--
the angry rabble 15 g:thcred around the guillotine
-=-= thiey are about te execute Don!l ?1gnt°

'_ o Dexter
Right, :
. Cosmo , .
The villians got him cornered.! There's no way out ! '
Right? = - o " O

Dexter (by now hanging on
Risht every word) :
ight!

Cosne

Don puts his head on tie chopping bloclk and whisht.!

(he makes a gesture with his hand like a
lnife starting to cut and stopping)
The guillouine gets stuck.

Dextor

- Stuek?

' Cosno (gesturing wildly)

Yeah ! Whilsht ! Wnaisht! Whisht! Stuck every tire!
Now the willian -- a bit over-onxicus -- pushes Don
aside, puts hiis own head on the bloclk, He looks up
and starts tinkering with the ropes -- znd just as
he is saying "Quest-ce que c’eSu is the matter with

thls “dvet annay?! jorveeeng !
. g 3

(ne nakes a blg gesture like the knife

falling) :
Guillotine works for the first time ! He cuts his own
head off ! Like it? ' - ‘

Dexter (flatly)

Swell _ ' . ‘ O
(without 2 pause he turns away) _ ' N
Hey, whet are we waiting for? Where's Llna

: Assistant
She's coming, bhoss.

Cosmo shrugs heiplossly at Don. Lina enters,

Dexter
Oley, herscomes Lina, Let's Po'
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. Cosno st rts playing "The 0ld G”OJ llare She
-Alr't What She Used To Be" in rhythm with
Jinats valg as she approcches -the set.  She
looks breathteokingly deautiful, in her huge

- bouffant-18th Centurysiirt and bare bodicd
and hizh, uowerlus powdered wig, ©She is
flanked by a hairdresser and wardrobe wvoman,.
who look at her adoringly.
Lina
Gee, this ng weigns a ton lWinat dope would wear

a thing llxe this?

' . Dexter (patiently)
Bverybody used to wear then, Llnh.

Lina
1en everybody was a dope. )
(she stops at the pianc)
What!s that you’“e playing, Cosmo?

Cosmo (with satiriczl shy
. tenderness) L
15 ~= it's for you, Lina.

Lina (smilinv with recognition)

Ch, I know that -- : . C

(she starts to hum and zradually adds

a few words tc the tune reﬂln*scent*y)
"Old grey mare == ain't vhot -="

Cher face suqaenly changes as she

réalizes) '
Wise guy! . -

\

. - Cosno
Have a pieﬂe of sugar.

Hairdresser (rusnln ly)
Now, honey, you look just beautiful !

Dexter. (reassurlnglj)

" Yes, you look great, Lima! ilow le%$'s get into the

set,

O THE SET

Don and Lina walk up onto the set. Don o iesﬁ
to avoid her, but Lina taites hold of his arm ’
and looks au him longingly. :

: Lina
I locked for you the other night at Wally Ra y's
rarty, Vhere were you?

Po_)J
59-60
CcoT'p ,
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_Give us the lights, Sam!

.that girl.

4al1-51 P.39

Don (eva51vely) o . 60X
Oh =~ I've been busy -- A . . . S %O 1D
- - 2)

Dex»er (shouting)

The lights come up on the set. Don and Lina
a;e'standﬁng there as Dexter rushes around
- looking in the Camera, arranging a couple of
- things on the set, etc. S .

Lina (acsusingly)
And I know wh at you'! ve beeinl busy at == looklnv for

O

Don

‘As a matter of fact, yess

Lina (pouting)

- Why?

Don {trying %o be busmness-llke)
I've been worried about her,

Lina (pouuln; some nmore - a
'slight edge creeping into her veice)”

- You ‘should have been worriad about me a little,: -

I'm tne one vho got the whipped cream in ny
kisser ! C

- Don
But you didn't lose your job and she did,

lina (with almost child-like
enjoyment) '
You're darned tootin' she did -~ I arranged it,

Don (s tunned)

Wnat !

' Llnh (smlllng sweetly)

They werentt going to fir e her -= I called the1 up C)
and told them they bette o .

Don looks at her, furious. De:izter has every~
thing arranged for the u~“e and now stands
next to the camera, facing the set and gives
them directions,

, ‘Dexter s
Okay. Now rénember, Doxn, youlre m dly in love with
her - and you have to overcome ner snyness and

~t1m1dity. Ckay Cosno ! L

(Cosno staris to. play the lush, romantic

then from Lcnglfowsky‘s ’Roreo and

Juliet!?, Lina arranges herself prettily
- : (Continued) .




. ' . . 1-i---ll--- 5'3.

Dexter (Continued)
onn the benclhi and tokes out a fan. Don,:
. throwing her a last nateful look steps
to the side of the set. She rséturns his
“look with an innocent sm*Le)
%ol% ’ﬁml Okaj, Don «- enter —- you see her == run
¢ hexr! .

Don mekes' an entronce Ifrom the side and in
typical broad silent riovie technic sees Lina,
looks around to see if anvone is watching and
runs over to her., Lina 'urns, as 1T taken by
surprise and gives a coy little gasp, half
rising. Don smiles at her reassurlnglj and
taling her hand gets do:n on one knee. -

Don (kissing h 2er hand and
looking up at her cdoringly)
Why, you ruttlesnace. ~You got unat poor kid fired !

Lina shyly withéraws her 1cn and taps hin
lightly on the shoulder with her fan - smiling
down at hinm, then looking away coyly.

" Lina (under her oreath) ,
That's not all I’m gonna do if I ever get my hands’
on her.

_ Dexter.{from the smde of the’
: camera, where the-cameraman is grinding)
Flne, fine! Looks great ! _

Den (slowly cover1n° her arn
w1th kisses up to tae shoulder)
I hover heard of anything so lov - vwhat did you
have to do it for? :

Lina (moving away from him on

the bench bu% looking at him seductiv ely)'

'Causé you liked Her -~ I could tell.,

Don takes her hands and os he stands up, pulls

her tc her feet next to hla. He looks at her
lov1ng1y. .

Don _
So thait's it! Believe me I don't like her half as

.much as I hate you - you reptile' .

Lina tries to break away, but hé pulls her to
him terderly,

Lina R
Sticks and stones nxy ore X ny bones -~

Don takes her in his arms and looks at her
face with exaggerated passion.

P.L0
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Don 60
I’d llke to b“eak every bone in youb bodj. 28§”TD

Lina {suddenly in abandon
returning his embrace with. equal passion)

You and who else, you biz lumox !

. Dexter (excitedly)
Now Kiss her, Don!

Don kisses her passio“htaly.

Dexter
Thatts it! lore'! .Great! Cut?

Don and Lina break from.the scene, Don pushes
her away.

Dexter
Okay, we'll try it agcin --
' | Lina (loolking dazed from the
kiss, runs bacit to Den and looks at hlm

wide-eyed)
Don you can't leS me ll&e that and not mean lt a

teeasy blt

Don {beside himself with anger

and 1rpat1ence)
Meet the greatest actor in the world! Ifd rather

‘kiss a tarantulal

Lina (warmly - dreamily) -
You don't mean that --

Don (hit erly) S
Hey, boy, bring me & tarantula. Lina, I'm telling .
you for the last time -- :

Dexter (cutting in)
Stop the chit-chat, you love birds. Let's get another
take ! . B
Sinpson enters with two assistants., He looks
ery concerned, and like a man who is wound
up about to exploae. o .

: _ Sidpson (shoutiﬁg fron the door)
Hold it, Dexter! . .
_ _ ~ Dexter {(brightly)
Well, ¥r. Simpson!

As ifr. Simpson strides toward the. set Cosmo
tands and plays a few bars of the Ausurl n

Natlonul Hymn,

i
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Huh?

Don, L*na, cone here !

_ (7,_\

e ; ' L ,h:11;5;~

.Dexter

- Well, Mrg Simpsoﬁ,,we're really rolling !

: ' Simpson
Well, you can stop rolling at once !

Dexter (amazed)
Slvpson
All the attenticon is on lr, Simpson. Don

« - and Lina come down off the set,

Dexter (cclling to the crew)
A1l rioht everybody ~ save it!

' Sinpson - : )
Save it ! Tell thenm to zo home ! Welre shutting

- down for a few wecks !

Dext
What! sver

inapson .

‘Well, don‘t just stand there - tell them!

Dexter (shouting to the crewv,
very puzzled) '
Everybody go hore - until {urther notice !
(to Simpson)
What is this?

-~ Den (as they all take chairs
near the piano)
Yeah, what's the matter, R.F,

: Simpson \in»cnsely) :
"The Jazz Slnger“ that's what's the matter, "The
Jazz Singer" - . '

Cosmo at the plano goes into an lﬁlﬁu ion
of & Jolsonesque si nber - and sings.
' Cosuio (singing)
Viamny ! Monmy -
The sun shines east -
The sun shines west - ¥

S . Simpson (mopping his brow)
It!'s & sensation! The pub;;c is screanlng for:
more | . .

, Don
More what?

P¢)+2
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~ Sinpson
Talking pictures ! TuL"nv p_ctures

: Don (easily)
Oh, tnx au's 3us~ a freak -

: : Siripson {cxploding)
Yeah, what 2 freak! We snou;d nove such a. ;reak
at this Sul&lo' I fold you talking pictures were
a re2ice, tut no one would listen to me,  Don,
we've got to put our best fect forward., We'lre
going to make “The Dueliing Cavalier' as a tallking
plcture ! '

. Cosmo (again like Jolson =
improvising a tune)
"Oh I'n a Duelling C&VuLlGr,
Ard believe me I've no fear ~=U

- . Sinpson ‘
No, no! No songs! And while I think of it - we
won't need a mood musician any more.

Cosno
You mean I'm fired?
(with mock intensity)
Ach poverty == this is my reward after £ifty years
of faithf ul service.,

SAmpson
You're not fired., We're going to nmake a musical
with Zelda Anderson. I'm putting you on as Vocal
Coach, ‘ ' :

Cosuo {violently)

E Y I X

Vocal Coach! This is my revard after fifty yearom,,:

of faithful service!

. Don (cutting in)
Now walt ‘a second, R, F. Talking pictLres Why
dontt you take vou‘ time and sec if

‘ Sinmpson '
Every studio is jumping on the band wa gon, Don.,
All the theaters are putting in sound eguipnent,
We don't want to be left out of it. We're going
to rush this thing th¢ougn -~ shoot in thres

© wWeeks ~-- work touay and tonight.

. Don
But we don't know anything about this gadget,:

. Sirpson ' .
What do you have to know? It's a picture! You

" do what you always d*d but you Just qdd uwlkin”

to it,

P.43
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Singing In The Rain

Showing the 1927 type musical; (which would
include among other thlngs) ~'Urelele and
saxaphone players; megaphone singers; coclitaill
shaker dancers, (Black Bottom, Cnarles»cn) '
-and Doo-~ ﬁacxa-Doo singers

Pk

Chgs. . 5-23-51
o ' Don (considering) 60X1
Uell of course, the public will come to see it . CONTD
Cif. it's a lLamont-Loclwood picture -~ dut still == (7
: Simpson (enthusiastically)
Don, belleve me, 1t will beo a sonsation "“lamont and
Lockwood' mhey tallk
‘ Lina (suddenly weking up -
“her voice cutting through liké a knife)
Well, of course, we talk! Doesn't everybody?
o There is a silence during which all turn and
lock at her, registering the sound, They ex-
change a look. '
Cosno | -
Lina, your talklng may bring back the silent n*c‘ure.
' CUT TO:
SERIZS OF V&AIE Y HEADLINES 61-63 *
"Revolution in Hollyiood!
"Studlos Convert To Talkies™
"Duelling Cavaliler to be Big Talkie Drama”
"HUSlCulS Hit Talkies"®
DISSOLVT"' TO:
69=70 "
QuT
THREE FIAPPER GIRLS = 70X1
singing a hot-lick of the period ‘1ike
"Vb-Do-De-O-Do"
A QUICK MONTAGE ~ 70%

DISSOLVE TI0:



Singing In The Rain

TNMOCUOUS JUVINILE LAY

singing "Beautiful Girl" surrounded by (8)
pretsy little girls, including XATHY, During
the song, we IWTERCUT-tho folloving scenec

Simpson
Zelda, who's that little zirl on the rivht? ~= sha
1ooks faniliary.,.

Pnl7l¢?s (uﬂu dance director)
Oh, I wvanted to talk to you about her ~ I've featurﬁa
her before in lots of nlohtcluo shovis,

Simpson
That's probably where I've seen her.

' Phllllps

245
70X3

She'!d bes very good for the part of Zelda's le sis»er.,

Simpson
Say - that's a good idea.

. Zelda (Jealous, and trying
. to seem offhand) . .
Oh, Mr. Simpson, do you recally think so? I would
think it should be someono not so old - uh ~ not so

tall ==

Cosmo

- And not so pretty .. Ixcuse me...

(he exits)

After the finish of "Beautiful Girl" number,

| CUT T0:
Phillips (calls Xathy)

Oh, Xathy, would you come over here a minute, -I'd like

you to meet Mr, Simpson. BHe'l's thinlking of casting you

as Zelda's kid sister. - '

Kathy.
Oh, - why, that'!s wonderful, Mr, Simpson!

Don (entering with Cosmo)

. Hey, KathY'

(GXcltedly runniag up to thom)
Thatfs Kathy Selden' o : ,

‘Kathy (starts to go)

Well, thanks anyway,. M., Simpson...It vas nice of you,

. Slmpson
Now wait a minute ~= vhat --




Sln”ln” In The Raln :5”..

Ketny _ ¢ 0%3
Oh, that's all rlgh Mr, Simpson...no neint in CCNT'D
dlscv551na it any Iur ther.-- I'm halfway off this (2)

lot right now.

Simpson
What do you mean?

Xathy (directly)

'I@ll velore Mr, Lockwood refreshes your memery, you

mlghc as well know, I'm the girl who hit Miss Lamont
with the cake. Boliecve me, it was meant for Mr. Lock=:

wood !

(to Phillips)
I'™m sorry, Sid, I should have told you aocut it ==
Goodbye «== .

Don -
Just a sccond, Miss Selden.

(%o Slmpson) , .
R.F., what'!s this all about?

Simpson (getting herrassed)

- Viell, we were gozng to use Miss Szlden in Zelda's
picture, but if it will make you and Linz unhappy ==

3 Don (exeited -- looking at Katiy)
Unhappy! I think it's wonderful!

Cosrmo
He's been looking for her for viacks

Don
Yeah!
) Simpson -(to Don)
Are you speaking for Lina too?

Don

'R.F,., the owner of the Cocoanut G$ovo may do what Lina

tells him to -- but you're the head of this studio.

©© Simpson (interrupting firmly)
Yes « I'm the head of this studio.,. She's hired! and
don't let Lina know shet!s on t&e lJot. Now it's all

-settled. Take care of it, Phi 1lips!

(ho exits)

{athy (overjoved)
Oh, thank you, Mr. S**nson’

(she has listencd to all this with great sur- -

prise and is looking at Don)

Cosmo

Glad you turned up, Kathy. Ve've beon looking all over

4

ffor vou. Wa “helneht mavhe widh Shaad fhanawrdne arm A° wvarime
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| Don S ' 703
. Thanits, Cosmo : CCHT'D
. - . o RGN
f Xathy

! Have =« you really bveen looking for me®
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Singing In The Kain . ‘
Ch‘.ﬁ d 5-23-01. P . )+8
' Don _ 70X3
I turned this town upside down. Then I got the ° CCRT VD
New York office on it -- - - §4)

(kiddingly)
I remembered ycu'd saild the New York stage was

-¢clamoring for you --

C Kathy (smiling)
A slignt exaggeration - I was clamorlng for the New
York stage -- in fact, I started out for New YorX ~-

Don (in the same vein, but warmly)

~Ah -~ ‘you Jolned up with a little travelllng Snakes-

pearean troupe ~-

Kathy (taking it with a little
laugh)
Please Nr. Lockwood ~~ I was with a travelling nlght
club unit. Wwe were stranded in Lubugue, Iowa --

. Then the talkies ‘happened. I thought there'd be

something for me in musicals -~ so back I came «--

You know, up to now I haven't thougnt much of the

-talkies, but if that's what breught you back here --
it's the greatesu invention since the vheel --

Kathy (her guard up again
Now listen, Mr. Lockwood -

Don (imitating her)
Now Mr. LOCAWOOd -~ just tscause you're a tig movie
star doesn't mean a girl is gcing to have lunch
with you just like that!
(dropping it--and asking her wznn&n0¢y)

'Will you have 1unch vith me -~ just lilte that?

Kathy (won over, smiling up at him)

- Sure -~
- (he opens the door - and they go out) .
| i 173
A : ' ouT
O THE LOT = EXT - DAY . | Pl

Don and Kathy start walking.

Don (w1th a flourish)
Main dining room ~- right uhls way ! :

' Kathy
Is 1% all right for you to be seen phOllc&Y with me?

Don
You mean - loftv star with hwnable player?

’ &atny

Neat p'f:ﬁ’f‘Tﬁ]_-nﬁ‘f“ fAar Tanat Armmld vrmte samarad Vs
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Singing In The Rain

Ches. 6-25-51.

Don (sincerely)
Now look Xathy, all that stuff about Lamonu and
me 1s sheer publicity.

Ka Luy

O, Iu certainly seewmed more  than that -~ from

vnat I've read in the columns -- and all those
articles in the fan magzazinss -~

- Don’ (catching her up)
O —=~- you read the fan magazines?

- Kathy (urying to get out of it)
0n = ~-=- uh -« glance at them in the beauty
parlor -~ dentist'!s office,

(oreaklng dowr) '
Well, I only buy four or five a month,,

{they laugh)
And -~ well -~ you do achieve a lind of intimacy in

all your pictures that would lead ons to believe mw

' ‘Don (catching her again)
All my pictures? o :
. Kathy ,
I guess now that I thinlt of it, I've seen eight
or nine of then. - -

Don (quotlng)

But I still insist .— "if you've seen: one you've

seen them all'l -«
Kathy laughs, then turns to him, sincerely.

Don and Xathy are wal 1king on the lot during
the first part of the scene, and are passing
various characters who are on their way to
lunch -~ possibly extras in Indian, Arab,
costumes, and dress extras.. Thej -stop walzlng
as Kathy says the lins w—-

Kat thy
I did say some awful things tnat night, didn't I?

Don

I deserved them. Of course,.Il must admit I was
pretty nuca upset. by them.

- (he looks at 1°“)
So upset that I haven'!t been able to think of
anything but you ever since,
) Kathy (looiring at him a little
breathlessly)
I've been a little upset too,

2.9
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qlno;ng In The Ralq
Chgs. -25-:1

Don (ve*y sincerely)
Kathy, I--seeing you agai in, . .n0W that I've -
(oreaxs off and starts again)

j Kathy ~Im trying to say something to ydﬁ —

but I'm sueh a ham I -, well I Just can‘t do
it witaout the p*one” secting

. Kathy
What do you mean?

. Don (taking her hand)
Come in here, .

They are in front of the large side door of
one of the big stazes. EHe i ul*s onen the.door =
and they walk into the uark emplty stage.

Latny (looking around)
Wny it's just an empuy stage -

Don
Wait a secondl

He runs to a light switech - and pulls it.
A shaft of lzght crosses the floor.

Doxn (&as if saying "voila")

Moonlight!

He talkes her by the hand and leads her to
A ladéer, He nelps her up and she sits.

Don
MlTadj is seated on ner oalcony - in a rose¢ ftrellised
bower! : ‘

Don looks around. Goes over to drinking
fountain and turns on the spout s¢ the
water splashes.

Don

| Nearoy 1s heard the murmur:.nb tinkle of a silvery

fountaine... '
(ne pulls another switch - which lights

Kathy's face.)

Add five hundred thousznd kilowatts of stardust —-

turns on another switch - whieh lights
other beams, maybe r;nxs)
Just a soupcon of the sof t haze of springtime...!

at him lov1nb_y)
You're lovely in the moonligat, Xathy.. .even lovelier
than you loox in oy dreams ~—— '

Kathy (almost pleadingly, half
waimsical) - _
Now = can you say it?

(he stons anu looks at her. She looks back

?.50
7

CONT 'D
(3
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‘Singing In The Rain

| Chgs. 6-25-51
DON AND KATHY =~ MUSICAL NUMEER - "YOU WERZ
R U _ o E |
o AfCer the number they are feeling very close,

Suddenly a messenger boy runs up.
Messenger 3oy (calling)
Mri Lockwood! Mr. Loclzmrood! :
Dor (not quite hearing)
Yes? '

' " Messenger Boy
(:) : Mr., Simpson's waiting for you, lMr. Lockwood ==
Duelling Cavlier rehearsal!

c
.

[}

"P.50A
75-76



.So dig I.

'Ages -~ til dinner.

Singing In The Rain

Chgs. 5=28~51"

Don (econming out of daze)
Huh? === Yezh ~<- I'l1l be rigat there!

The,boy‘goes.

' Don
Well, '

Kathy (a750 in a daze of
closeness)
I’d better get baC&, too, I === enjoyed nmy
lunch.,
. Don

(he takes her hand)
Well «w-

Kathy

.. I really had better get %o my rehearsal., After

all, it seems I have a part in a pictwre ===
unless what happened this morning didn't reully

' happen.

Don

Of course, it did --- and there's lots more to =
ccme, Xathy. You're really going places., Well ==
see you in the movies. :

(he can't let her vo)
You Xnow, in the movies when boy leaves girl he
albays kisses her as if he isn't going to see
her for a long, long time. .

Kathy
Will this be ;or a-long Time?

Don

(he kisses her 1lightly)
Let’s try to remember to have some Lood with our
dinner "=-~ shall we?

They part going in opposite directions.

BILL BOARDS OF DCH'S PICTURE _
Kathy paéses the bill board on the lot. She

stops and stares at it lovingly. Musical
¢« number - Kathy - "You Are My Lucky Stax“,

VARIETY EEADLINE.

Duelling Cavaliar Shoots tomorrovw,

Po5l
75~76

CONT D
(2)

76X

- 76X2.




Sinéing In The Rain
Chgsas | 5-29-5L

THE STUDIO

We see the studlo being converted to sound.
We see sound equipment being moved into the
stages. A sound stage oelnw padded. The
door to a vocal coach's office with a sign
‘reading "Vocal Coach - quebe Dinsmore¥.

DINSMORE'S OFFICE - INT - DAY

There is a vowel chart on the wall and Miss
Dinsmore is teaching Lina the socunds. She
speaks in a wellsrounded tone -~ typical
buxem,. ¢ruz.ty-vo:.ce dicticn. feacher.

. : Dinsmore (poxntznc to chart)
AN we Oh == €€ ww 0000 w=

Lina (repeaolng nasally)
Ah we Oh wa ' €@e == 0000 ==

Dinsmore
No, no, Miss Lamont - round tones --¢ound tones.
Now read your line - . .

.Lina (emoting nasally)
Neweand I ecan't stand nim "

Dinsmore (saying line in full
tone with English “Cahn't")
"wwand I cam-u stand hmm." '

Lina (same as ever)

Wewwand I can't stand him."

Dlnsmore
ﬂcahnlt" -
Lina
"Canrt" .
' ' - Dinsmore
"Cahn't" - .
. Lina (more nasally than
ever)
"Cahn't"?

DISSOLVE T0:

P.52
76X3

76Xk

76X5 OUT
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Sipped his snifter!

Singing In The Rain

| Chgs:. = 529 -51 P.53
IN?. DICTION COACH'S OFFICE - 76X6
Don has been given dwctlon lectures by a |
teacher,
. Don
Cahn't - Cahn't. ‘
Teacher

Good. Now: Around the rocks the rugged rascal ‘an.e

Don
Around the rocks the rugged - =

Teacher {interrupting)
Rrrrrrocks = Rrrrrrocks.

Don
Around the rocks the rugged rascal ran.

Teacher
Now - « "Sinful Caesar sipped his snifter - - ¥

. . Cosmo (entering)
Hi ya, Don.

Don
Hi ya, Cosmo.

' Teacher (with a look of disdain
at the interruption)
Shall I continue?

Don

- Oh yes. Go ahead. Don't mind hlm.

Teacher
“Sinful Caesar sipped hls snifter, seized his
knees and sneezed" . .

. Don
"Sinful Caesar snipped his sifter -

Teacher (interrupting)

S Cosmo
Sipped his snifter. :
: (Take from teacher)
. Den
"Sinful Caesar sipped his snlfter, seized nis
knees and sneezed.” &

Teacher
Marvelous, marvelous :



Slnglno In The Rain

- Chgs. . 5=29-51 CP.534
Cosmo (claps hands . 76X%6
enthusiastically but satirically) : CONT'D

Marvelous { - | - (2)

Teacher (beaming at Cosmo
for agreeing with him.)
Charlie chooses cneSunuts, cheddar cheese with
chewy chives. He chews them and he chooses
then - he chooses them and chews them ~- those

-,chsSunuts, cheddar cheese ana CaneS in cheery

charming chum:s .

Boys nod heads on accented syllables’ :
mimicking and kidding. Teacher flnlshes, : N
does take of disgust, says, "Humphh" -and _
goes on into .

' -Teacher
"Moses supposes his toeses are roses tut Moses
supposes erroneously -~ But Moses he Xnowses his
toegeﬁ aren't roseés - As Moses supposes his. toeses
to be .

Don -
"Moses supposes his toeses are roses but Moses
supposes erroneously -~ But Moses he knowses his _
toeses aren't roses - As %oses supposes his toeses
to be? - . .

Cosro (jumps in on second
half in rhy*hm ~ Don catching up the

gag)

Don and Cosmo (together)
Moses supposes his toeses are roses but Moses
supposes erroneously - .

- : Cosuno
A mose Is a mose = '
- : Don
A rose is.a rose - .
~ - Cosmo
A toes is a toes =
Both

Whocp de do de aoodle‘
Both go into the song.
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Singing In The Rain '
ChOSo : 5-29 51 P'SBB

BIG SIGN "QUIET" - EXT. DAY 777
INT. SOUND STAGE . 78

Tne sign is on the door to a stage. We
go inside and hear several vowces shouting
"Quiet i YQuiet'" "Quiet". | Bverything
is still and we see the same‘ga;dcn set
from "The DuelingrCavalier", Lina is in
place on a bench, Dexter is Linuoeing
about and pantomlmlno directions to Dony
who nods. The CAMERA is enclosed in a
glass booth with the sound apparatus, and
there is also a glass window on one wall
back of which there i1s further recording
apparatus. Dexter gets a signal Irom
the engineer in the booth. Don mekes his
entrance and starts the scene as before,
g01ng to Lina.

. Lina (her usual voice,
but saying the words much too.
carefully)

Oh, Pierre, you shouldn't have ccme: You are

flirting with danger., Your head is much too
valuable «=-
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The Sound Engineer gestures to Dexter. 75
| CONT'D

, Dexter (shouting) o - (2)
Cutli . ' :

They break out of scene.

Don
Yhat's the matter, Dexter?

Dexter (going over to Lina,

. impatiently)
It's Lina! Look, Lina - remember what I told you.

There's a nmicrophone there in the bush! -
(he points to a bush next to the bench)

Lina
Yezah?

Dexter
Ycu've get to talk into it.

: . Lina .
I was talking. Wasn't I, Miss Dinsmore?

Miss Dinsmore comes running over to Lina.

Miss D¢n57c“e
Yes, my dear, but pleas rerembe* "round" tcnes.
(she starts Lina's llne in full tone)

WPierre! not -
(she makes a very: nasal tone)

"Pierre,
(she does the whole line)
"Pierre, you sheculdn't have come."

Lina (attempting to imitate
the round tone,. but her usual voice

. coming. out)
*Pierre, you shouldn't have ccme."
b

Dexter (heatedly)
Hold that a second!. Nowj; Lina, look -- here's
the mike, right here in this bush.

He reaches inside the bush, pulls up a
mlcrophone on a wire..

Lina
Yeah? '

Dexter (as if to a small,
backward child)
Now you talk towards it -- the sound goss through
this cable to that tox. A man recordés it on a big
record in wax. But you've got to talk into the
mike first! In the bush! Now try it again.

©emaarty ot d——" —— — - .

i el
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4-11-51 .55

Lina Eforedjf: - 78

Gee, this is dumb, ' | CONI'D

(3)
Don (goou-hunoredly) 3

She'll get it, ‘Dexter. Don't worry, Lina. Just

“a little ngrvous ~-- first day. Zverything's going

to be great!

He 1s obviously in high splrits. Lina smiles

up at Don adoringly. N L .
- Don T
Oh, by the way, ?oqcoe -~ this love scene cou
up - "Imperious Princess of the'hight' -~ I

don‘t like the 1lines there. Is it all rlgh‘ it I
Just say what I always do. "I love you, I love
you, I love you -- K

Dexter _
Sure. Anyway 1it's cow-crtable, but into the mike, ~
huk? OQkay, again!-
ihe shouts}

. Quiet!

Thres assistants repeat the word- teudet!®
."Quiet“ "Quletﬂ .

Dexter

SEOT - INSIDE CAMERA BOOTH 79

Looking out, we see Lines - saying her line,
nd she moves her head away from the bush,
we HEAR the SOUND coming infto the booth

fading.
Lirna
“Oh, Pierre,-you -- come -- danger -- head is much ==
Dexter
Cut!
SHOT - ON SET | | | €0

Dexter (clutching his halr)
Lina, we're mi551ng every other word: Talk into
the mike!l : . :

Lina

Well, I can’t make love to a bush.

Dexter (distracted)

Okay, okay, we'll think of something --
NTRAATUR .

fo
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CN SET

4.11-51

A wardrobe woman is finishing sewing a cor-
sage to the center of tine bosom of Lina's

dress.

, Lina
What are you doing?

Wardrobe Woman
You're being wired for sound, hoqay.

Lina
What?

Miss Dinsmore

Now remember, Miss Lamont,
dentalized "d's" and "“s" and those flat. "“s"

Lina

Everybely's picking on me.

Dexter

waten out for those

Okay, Llna, now look at this flower, see?
(he points to corsage)

The mike is in here. It'll catch whatever ycu

‘say. Let's hear how it sounas.

We see uhat the wire goes down inside

Lina's dress and cut the tottom of

onto the floor.

SHOT - IMSIDE BOOTH

Lher skirt

Lina starts her line and through the whole
thing we hear a lcud even THUMPING SOUND.

The corsage is now on Lina's shculder.,
wira <ti11 runs inside the neck of her dress

Lina ,
“0h, Pierre, you shouldn't have come. You are
flirting with danger."” :
. ‘ Dexter
What's that noise?
: ingineer '
‘The mike's picking up her heart beat.
| Pexter
Swell. .
' DISSOLVE:
_ ON SET

The

g2

83
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and down under her dress to the floor..
) . Dezxter i :
Trat's right, that should do it. Okay. Now, Lina,
don't make any gquick jerky movemsnts or ycu might
.disconnect the nike. Okay, let's go...
Lina, anncyed, adjusts the wire under her seat.

Dexter
Quiet!

Again there are the echoes of "Quietiw

- Texter
"Roll tfem!.

They start the scene again.

SHOT - SIMPSON TIFTOEILI'G ONTO THE STAGE

He sees what's going on and smiles approvinge-
1y, We EEAR the scene going on under this. .

Simpson notices a wire on the floor near the set.

Hey, someone's going to trip on that wire.

Worlman
Shhhh!

« Simpson
It's dangerous.

Workman tries to stop him, buf Simpson gets
- there first, tends dcwn and pulls the wire.
It is the wire connected to Lina's nike,
and she is pulled head over hesls from the
bench., She screams wildly and general pande-
monium results.,
DISSQOLVE:

THEATER KARQUEE - EXT. NIGHT - RAIN

Sign reads "Major Studioc Preview',

CAR ON STREET - EXT. NIGHT

Car pulls up. In it are Cosmo, Don, and.
~Kathy. ‘ C N

" Simpson (whispering to a worlman)

P.%
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Cosmo ‘
Pull up over here, Pen‘y. . ' CONI‘D
.+ (they got out.) ' . . (2)
THE STREET - EXT. NIGH , 87
Cosmo |

You two had better not go into the theatre together -

" Don
Yeah - Lina's probably waiting a
(taking Kathy's hands)
Kathy--how I wish -~

t the dcor -=

. !atby (warmly)
Don't worry, Don. I'll be leading the cneerlng
squad in uhe balcony.
(she . blows him a kiss and goes) |
: DISSCLVE:

SHOT - INSIIE THSATER L 88

In the last row.of the darkened house we see
Con, Lina, Cosmo, Simpson and Dexter. The
preview is abcut to begln.

TYE SCREEN o - 89

All through the next sequence we will be
CUTTING away from the screen from time to .-
time, but ths SQUFD and dialogue of the
picture will ccntinue throughout..

' . Title
100% All Talking.
THE DUELLING CAVALIER.
with
Don Lockwood and Lina Lamont

© SHOT - AUDIENCE . o 90

There is applause. -Vie HEAR the husky tones
of early recorded sound playing the Homeo

and Juliet Overture. The principals eox-
change confident looks.




4.11.51 ~ P.%

SHOT - SCHEEN | : o o1

A handsome scene in the French Palace. Down
the grand hall comes Lina as ¥Yvonne, a French
noblewoman looking beautifully regal, flanked
by her lhd-es-ln-waltlng. She is pensively
toying with a string of pearls around her
neck. There is a terrific noise ¢coming f&om .
the screen,

SEOT - LAST ROW - 92

- Simpson
What'!s that - the thunder storm outside?

- Dexter
It s- those pearls, Mr. Simpson.

SEOT = SCREEN | - 93
Lina (she is mouthing her words
carefully, obut the same c¢clé Lewmont v01¢e
emecrges from this rcgal figure) -

I am the noblest lady of the court Second only
Lo the Queen. Yet I am the saddest of mortals in

- France.

Lady-in-Waiting (in a beauui_
fully modulated voice)

Why, what is the matter, milady?

Lina
I'm so downhearted Theresa. My father has me be-
trothed to Baron ce Lanas;lela and I cahn't stand him.

The "cahn't" comes out very British, but
the "stand" is very flat and nasal.- ‘

L&ay-Ln-Wal. ing
But he is such a catch. A4ll the ladies of the
court wish they were in your n;etuy shoes,

‘Lina (sadly)

My heart belongs to another - Pierre de Battailles

(her voice on screen continues as we
CUT TO aud*;nce)
Ever since I met him, I cahn't get him cut of ry

mlnd N
CUT T0:

_ AUDIENCE - 1
Two ushers giggling.
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One Girl | - ok

She sounds just like my cousin Peoil. . ‘ %OT“‘D
‘ ' 2)
SHOT ~ LINA (IN AUDIENCE) ' | 95

locking very pleased.

' Lina
Sounds good ané loud, nuh? _
CUT T0:
PROJECTION BOOTE 06
Two men in booth are busy with sound appara-
tus, We see a pile of reco:ds_on a machine.
' ¥an | _
Who invented thls, anyway? I used to caltch up on
my sleep up here. - . .
. i ' CUT BACK TO:
SCREEN 97
We see the Garden Scene. Don enters.
' Lina (still moving her head
back andéd forth, causing the sound to fads)
"Pierre, you should --- Ilirt --. danger, Your
head iz «==" _ .
' _ . CUT T0:
'AUDIENCE - LAST ROY 98
Simpson 1is looking grim. |
' Dexter |
She never could remember where the microphone was,5
bosse: : ) -
. CUT BACK TO:
99

SCREEN

Don has made a boundi ing entrance to Lina's

side in the silent wovie traditicn, and now inhis
first lines enunciates nmuch too carezully as .if

to a deaf person, exaggera tes his diction and
accompanles it bJ nis usual bravura ﬂesthres,

all of which makes him look and sound rather



" Oh, Plerre!

4n11-51

Don
‘Tis Cupid himself that called me here, and I,
smitten by his arrow, must come charging to your
side desplue the thr€at5 of Maedame la Gulllotlne.

: Lina
But the night is full of our enemies.
(she leans toward nir and taps him with
her fan on the shoulder. The taps sound
"like cannon shnots) :
: ' CUT TO: .

ADDIENCE

. Boy (calling ouu)
Hey, Lina, whatcha hittin' him with -- a blackjack!

There is laughfter from the audience and

shushing. -
. CUT BACK TO:

SCREEN

Don (kissing Lina's nand)
Imnerlous Princess of the night, I love you.

Llna
Oh, Pierrel ~

Don
I love youl

Lina

: Don (coverzng her arm with
' klsses up to her neck)
T .love you - I love you - I love you - I love you -

. I love you - I love you - I love you = I love you' =
I love you -

/ ' o CUT T0:

AUDIENCE
They start to laugn.

Cosmo

. Did someone geu paid for writing that alalogue?

‘o
o
s
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— LOBBY

R

We HEAR the souh@ of laughter fronm inside
the theater, A man stops and asks the
ticket-taker what's going on..

Man S
Sounds like a comedy inside.

.
i

]
s
Itls a Lockwood-Lanon

o | What? =  Man

cket-taker
"all:ie .

-
e
e
>

Woman (leaving thoater)
is is terrible!.

CUT TO: "

- ECREXN

We see a duel scene, and hear very heavy
- clanking sounds acccmpanied by terrible
(ilf o groans and grunts. The enemiecs flee, a

. . Messenger
A message, Pierre!

Suddenly there are terrible noises in the -
sound track.

The screen flashes white a

. second and then the imzge returns. It is

<. Don speaking. The peculiar sound stops,
but the sound track is now slightly ahzad
of the image.

CUT TO:

() ' AUDIENCE

. Simpson
What's that?

Dexter
The sound - it's ' out of synchronizatilon.

Simpson
- Tell them to fix it! - : .
Sy | | _ CUT BACX TO:

' messenger runs to Don and gives him a note.
N : .

 4a11-51° P.E2
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SCREEM

Ton (his mouthing and actions
a few beats buh¢na the soungd)

An, it 1s you, Grisi. & message for me?

(ne’'recads hls note)”
What's this - Yvonne! Captured by Rouge Noir -~

the Purple Terror?
(he is emoting Ile;cely)
Oh -~ oh my sword! I must fly to her side. Yvonne,

Yvonp1 - Ty own!
The scene shifts to Lina in the Villain's
c¢lutches: The sound 1s still out of synch.,

so that when the Villain speaks, Lina's
voice scems to issue from his mcuth, and so

forth threugh the scen

' Villain (Lina's voice)
Take your hands off &e.

Lira (Villain's voice)
Now you are in my power.

Villain (Lina's voice)

- Pierre will savec mel Plerre.

Lina (Vlllaln s voice).
Ple“re is miles away! Hch, heh, heh!

Villain (Lina's voice)

No, no, nci - _ -
B I i CUT TO: -
AUD IENCE o
' : Slmpson (distr acted) :
Somebody, gg somethlng. e
_ - . CUT BACK TO:
SCREEN

' Tina (Villain's voice)
Heh, heh, heh! . ' :
Villain (Lina's voice)
No, no, noti '
Don entcrs..

| Don (Lina's v01ce)
- Plerre, Plerre, save me!

P.63
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. Lina (Don's voice)
Unhand her, you monster!

' 'Villain (Lira's voice)
Pierre, I love youl!

Tr.ere are morc noises on the sound traclt and
the slowing down words Pierre de RBattaille"
are heard descending into a bass kKey as the
screen slows to a stop, showing Don in an
arrested pose.

CUT TO:

LO3BY

-- Our principals are Sbandlng at the back, lock-
ing crLshed and stunned, cxcept for Llﬂa, wno
doesn't seem to know wh~*'s going on. We ERAR
the sound of laughter, hissing and booing.

rt

~coming from inside. People are coming out,

Woman
Oh, this is a scream.

lMan
Give me plctur s like "The Jazz Slnger"

- Boy -(nitating Don)
"I love you - I love you - I love - "

Simpson opens the dcor and sticks his head in
ginerely. We HEALR issuing from the screen
Don's voice saying: "I love you - I love
you - I love you." Simpsecn slams the door and
herds them a2ll over into a corner.

Simpson (utterly dejected)
¥e're ruined - we're all ruined!

Don (sturned and very low) -
You can't release this picturs!

2,64
108

CONT'D
(2)
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Sirnpson
I've ot to, It's booked to open in six weclis all

over the country.

(loolking around for reassurance, with a
' forced. snile) _ . '
But you = you're such big stars - maybe it will
get by, huh,
) dis smile Tfades as peoplec come pouring out
of the theasre and thay cverheor the courente,

: Peorle
I never want to see that Loclmrood and Lamont agoin -
This is horrible -
UThe Jezz Singer" -
Yeolh = musical pictures -
Terridle ! .
This is the vorst pilcture ever made!

Lina (brightly)

[

I liked it !

They all exchange o beaten look.:

DOX'S HOUSE « INT.

Don and Cosrio are seated dejectedly in Don's
vast, ornate living roon. :

Don (surveying iis finery in
* 2 state of ccute depression)
Well, take a last looir at it, It will be up for
auction in the =oraing :

. _ Cosmo
You're cut of your nmind. It!s Saturday. No bank.
is going to foreclose until ilondcy morning.
" At this point Xathy enters and xusies over
to then.,-

- . - Kathy (embracing Don)
Don, darling, are you all right?

: Don (verylow)
Sure ~ sure, ' E

: . Kathy
Oh, Don, it wasa't that bod !l

o Cosmo (with: false brightness)
That'!s what I've been trying to tell hinm.

DISSOLVE 10:

P.65"
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CONT 'D
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Don (since*c’y)
Don't try to kid me. Once they release this
picture Lcckvood and Lamont are throuzh. The
picture3 ‘rusewn piece =~ Ifnm a museum plece,

Kath (¢ OCSS““lhblV)
Well, thln»s vent wronsg with the sownd, Just
zet *be uech“1c~’ ead stroightened out - and
*c-do a couple of scencs and -

Don (shwling his heod)
It wasn't that, LOO&, tiils is very swees of
you -~ 1itts sveeu of Bbeth of you. I suess

-you're the only uo ncople in the world I ca

bear to show ny face to - but something nhnnened
to ne tonight., Zverything you ever said about
re is t;ue, Xathy.

Kothy (worrmly)
Ch, Don, you know I never meant those things.
I thlnk you'*e wonderiul !

_ - Den (’onestly crushed)
No, I'n no actor, I never was. Just a lot of
duro sShiow = a shadow - a big balloon - blown up

“With iy own inportance Wel;, lighterlnb struck -
the biz balloon has Dursu. Now I lmow for the

first t;ne what I reclly anm —-'nothinb.

" Cosno

Well, at le"st he's taliing it lyinz down.

Don (vltn a wry smile)
No k:ddlng, Cosme, did ycu ever sce anything es
idiotic as ne on that sereen tonizihit?

Cosrio

- Ua = how about L1n1 -

: Don (w1t & little lauzh)
11l rizat, I ran her o clese second. liaybe it
was & photo finish, I'm through, fellas,
| ’ Xathy (ecrnestly)
Don, you're not throush!

g Costlo
Of course noti Wy, with your looks and your
flgure -« you could drive an ice wagon -

: Rathy (picking it up)
Or sihine shoes ! :

Costo (eyp insively)
Block hutS - sell péencils ! '
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Don (his spirits buoyed up
by)them; eaterins into the spirit of
it . .
Or worse still - try and go bacl: into vaudeville,
(stands up and shouts gnily)
Goodbje "Lockwood and Lonont'™! lIleilo "Lockwood
and Cosgroveh ! ‘
Cosmo (leaping %to nis feet
~ and dashing t¢ the piano)
Hey ! VWelre onl
They do 2 line or two of "Fit as a FiddleV,
Don loses the mood suddenly cnd sits down
azain,

Doa (depressed agoin)
Too bad I didn't do thnt in "The Duelling
Cavalier", They might hove lilked it,

. o Kathy {suddenly lightiné up)
Well, why don't you? '

Don
What?
. Xathr
Hake a musicoll
- Don
No.
’ Costio (getting excited at

the idea) _
Sure ! liake o musical picture! The new Don Lock-
wood - he yodels! IHe junps about o6 music !

, Doa (bitterly) _
After "Duelling CavolierY they wouldn't core to
see my jump off the Voolwerth Building into a

domp rag. '

Cosno (slowly, thinking)
Walt o second - why don't you turn "Duelling
Cavalier" into a nusiccl, -

- Don
That!'s inpossible..

Cosmo (warming up)
Why? You've ot six weelis before it's released !

Kathy . : .
Sure, Donl- Add some songs and dances, trin the
bad scenes, add a couple of nev ones =

' : Cosme (enthusiastically)
And youlve got it!

P.57
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Don (beginninzg to be
encourazed)
Yeah! But do you think I can cdo 1t?

- ' Kethy
0f course, you can do it
.Cosnio
It!'s a cincha!
(now completely excit ted)
You'lre right! The picture con be saved! It's a’

musica ll

Cosrnior {blowing his top)
Hot dog! Hallelunjal!

Don
Listen, if we can pull tiis off ~ this day will
go dowvn in Hlsto;y for me == liarch 23rd! :

‘ Cosrnio . |
No, it's the 2uta! : :
' Don
2ktn
Cosmio

Sure, it's :30 ﬂlrc dy ! It!s mofningl

TPy L
“uhy
What o lovely morniag
Tarcitedly thevire in high spi rits. They
go into mugic*l awiber fiGood liorn ing".

ﬁUSIC“L NI - ”GGOD 2:0RITINGY

After the nunber Don st rts hcpplly naking
liis plans.

Don
How =~ the Ilrst thing we have to, do on the plCtLre
ls o
(he stops sudaenly and looks strs slcen):
Wait a secOﬁd - I can do i, but how about Linal

They all looh a2t each other.

Cosiio (QeLIaueu) '
Yean Lina - she caals ﬁc» -~ con't sing - can't

.daace. A triple thireat.

They are depressed againe.

Yelle51
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' “Heh, heh, heh."
’ ’

.  4elle51

Kathy (after & moment,
laughing a little)
1 think I liked hier best wiea the sound went
off ond she said ~-
' (she miniics the bass voice that cane
' out of tlhe sound track
heh, heh, hehl,

Cosrwo (in1t3t1a1 Linats
hl"h voice that cones out ¢f the
villainls i moutii)

"No, no, no "

wotay (agoin)

They laugh ruefully.

20810 (s uddenly by 1gAueniaﬂ
up) .
Wait a-secead ! I'n about to be absolutelj‘
brr-illiont ! ' : .

Affer this pronouucoment e runs to the
plano und glves orders.

L ‘Cosmo
Kathy, sinz! .

" Kathy (puzzled)
Hunh?

"Cosno
I said sing!

one starts to sing o 1litst le of the song they
just dig.

Cosno
Now, Don, keep your eyes rivited on ay face!

As she sings, Cosmo nouths in perfect synchroni-
zation with her singing end it looks as though
the sound is coning from hin, . -

Cosnio (to Don)
Vlell = convincing?

: ‘ ‘Don (lightly) ‘
Enchanting, . : S

Cosno (enthusiastic and in-
potient) .

Don't you get 1t&?

111x1
ON'T.ID
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o ' 'Don {suddenly) L
(?~Jx Wait'! Sure I get Use Kathy's voice! Lina
S Just noves her nouth ~nd {nthy!s wvoice cones
out singing and tnlldag for her. '

. ' . Kethy
Thattls wonderful !

! Don (suédenly sober)
" No, ﬁatny, I couldn't let you do 1%,

O' © Way not?
; Don

Why, you wouldn't be seen., You'd be throwing
away your own career, :

Kathy

Kathy (all wound up)
. It hes nothlng to do with y carcer ! Itls just

4 © for this one picture, The inportont thing now is
o to save the Duelling Chvu¢wer, save Lockwood and
. Lanont ! ,

, - Don (re ssured) :
Lo That!s true! You'd oaly be doing it for this
(5;} - ‘one picture. But can it-get by?
‘ o Kaothy
0f course it can! And there rmust be a way to
work the dancing,

»

Don (his brain fired with
enthusiasn end his sp1*1ts up) .
Sure! I'll just dance crownd Lina and teach her
how to tale ~ bow! Tonorrow we Zo to R.I, and
spring'this-on hin together. ‘ =

L - Kathay .
i Don, you're a genius | : ‘
- (she kisses hin enthusiastically)

Cosno {(with noclk bitterness)
Yech, I'rt glad you though. of if, :

' Kathy (kissing hin and -
. laughing) .
Oh, Cosno!
Don '
- Listen, kids, thero are two geniuses in this roon
— and T's1 not one of then. Cosno, youlre great!
-y Kathy - you're wonderiul { : L
S ' | (he kisses her )

P.70
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Cosno dashes to the picno ond stéi%s play-
ing the "Roneo and Juliet® love thene,

: Don ’
Cos, this is one scene I don't need nood nusic
for. :

(they kiss again as Cosno smiles happily)

DISSOLVE TO:

KATHY'S HOUSE EXT.

Outside Kathy'!s door it is still raining.:
Don walks her to the door. :

Don (lOVin"lV)

-Good night, Xathy. Soe you in the nmorning. :

Kathy (pulling up his
collar) :
Good night, and tele care of that throat. You're

& blj sinring stor now, renember? The Callfernia
dew is o little he“v1er than usual tonight.

Don

-Rezlly? Fron where I stand the sun is shlning ﬂll
,over the place.,

(they kiss and he walks down the sircet)

A

MUSTCAL rmmaBn - DO\T « "SINGING I TIE
RATI L
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Singing In The Rain
Chgs. 5=23-51

INT. SIMPSON'S OFFICE

DISSOLVE INTO Simpson behind tho desk.
PULL BACK to 1nclude Cosmo and Don in front-
of the deslk.

) Simpson

WVhy, that's wonderful -- that's wonderful !

(getting up)
Now look, we'll keep thewholching sccret until
we'!re ready to rolease, just in case it doesn't
come off, But, I'ma little vworried about Lina.
She doesn't like Miss Selden. There might be
fireworks,

Don :
I gnarantee you Lina won't even know she's on.the
lot!

' Simpson (convinccd and excited)
Okay, boys! This is great! The '"Duelling .
Cavaiier" can he saved !

(he jumps' to his foet-and starts

‘pacing back and forth, tiainking excitedly)

Let's see - '"Duelling Cavalier" with music - the
title., The titlel!s not right. We need a musical
title. Cosmo? : :

Cosmo (Jumning to his feot
nd starting to pace also)
How about - the "Duelling Mammy" -~ uh, no, no =
(silence while they pace)
Itve got it ==
: (they all stop pacing and stare at him)
Uh, no, N0y N0y NO ==w= - ,

They resume pacing. Cosmo claps his hands
-Jubilantly stopping everyone again.

Cosmo (triumphantly)
"The Dancing Cavalier'"

Simpson (jubilant)

. The '"Dancing Cavaller ! That's it! That'!s c:'I'ca'l:'

Cosmo, remind me to make you a script writer. _

' _ Cosmo (off-handedly)
Thanks, RQFO . - ‘

Simpson
Have a cigar
They resuma pacing in opp051te directions,
-chewing on cigars.- .

2,72
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Simpson | ) U 115%
But vhat about the story = ve wvant to have " CONT'D
modern musical numbers, Cosmo? (2)

Cosmo (thinkiﬁg ‘quickly with
a feeling that uO can 4o no wrong at
this point) :
let's see -« how's this? Ue_throw a modern section .
into the picture. The hero is a medern young hoofer
in a Broadway show, Right?. L '

Simpson -
Right. "
Cosmo
He sings, danceg <~ right?
Simpson
.Right. ' ‘
Cosmo

Vell, once night backstago he's rcading "“The Tale

of Two Citics" between numbers seg? -« a sandbag
falls on his head = and h¢ dreams he'!s back during
the French Revolution! Thils way we get in modera.
dancing numbers, but in the dream part ve can use
all the costume Stulf == ight?

-Simpson (more-excited) _
Sensational! Cosmo, remind ne to glvc you a raise.

- ' ,(; - Cosmo
Ohy Re Fy == @ o
. simpson -

 Yes. el )

) "HiCosmo
Give me a raise, ' , o
" . DISSOLVE T0:
SOWD STAGE FOR RECORDING - INT. s

~Kathy is at the microphone on tho rccordlng
stage singing "Would You". There is a full
orchestra prasent with Cosmo conducting and
Don wateching her. KXathy sings one choTus
of the song, Don 1s standing beside her and
her singing is dircctod at him -

DISSOLVE TO:
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A REIEARSAL HALL ~ INT. - | 117

We SEE the playback machine and HEAR Kathy's
. Voice singing "Would You'". Lina is mouthing

the words as Don and Cosmo lock on. Lina is

having trouble with the synchronization.

INT. SOUND STAGE o w1173

Lina is in an 18th Century garden set contine
uing the song. AS THE CANMERA PULLS BACK, we
see the company shooting.

DISSOLVE IO:

LINA IN COSTUME - | - 118

Lina is in the same 18th Century Garden sct
continuing the song and as THE CAMIRA PULLS
BACK, we sce 1t 1s a scene from the picture
projecticd on the sercen in the projection
room. Sinpson, Don and Cosmo watch until
the ond of the number.

: Simpson (happily)
It's perfect! That Selden girl is zreat! Vhen the
picture 1s relecased I'm going to'give her a big
build-up! Don, how much is there left to do?

| Don ' B
One more scene -« and a number left to shoot. .
‘ - - Simpson
What number? : .
| Don

It's a new one -~ forT the modern mart of the pic=-
ture -- Broadway Melody. I've got on a high hat =
' (he picks up a nearby felt hat)

‘= and cane,

As Don begins to prance about - L
| DISSOLVE TO:

NUMBIR - BROADVAY HELODY | - 118%1

Don performs Broadway Melody in high hat and

talls on the set. During the number ue get

a SHOT OR IWO of tho Cameras phctographing it.

- DISSCLVE TO:
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INT. - LOOPING ROOM _, o 119
120

This is a room where errors in dialcguc can be
corrected, The actors watch and listen to a

line on the screen and then matching the tim-
ing, can rocord a neow reading. Don and Kathy
are standing in front of a microphone with ear
phones on and wdiching the screen which 1s placed
high on one wall, The room 1s quite dark.

Across from the screen is the booth where Cosmo
sits, making the recording, and checking the C
readlngs. Near the screen, a red light flashas. .

. Cosmo'!s Voice (from inside
booth) -

All right., ZLetls try it.

| | Kathy & Don
Ready. .

Iina's Voice (from screen)
Nothing can keep us apart. Our love will last till . -.
the stars turn cold, ' o
(rod light and buzzer) '
Nothing can keep us apart., Our love will last t111
the stars turn cold.

Cosmo ,
All right Kathy = go ahcad.

As Lina’s image comes on the screen, Kathy says -

the line, -
Nothing can lkeep us apart. OQur love will last till.
the stars turn cold, - : o B :

o Cosmo's-Vbice
Great! Perfect‘

" The lights come up and Don looks at &athy

' Don .
Till the stars turn cold == '
(he kisses her softly) '
I love you, Kathy. . .
_Kathy 5 vl

' Don '
. Kéthy, I can't vait £11l this picture 1s finished.
. Then, no more secrecy e= I'm going to let Lina lknow «=-
let ever;one know -
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Now Lina «-

Anytime, Don =

Singing. In The'Rein'
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Kathy (hapoily) | 119
Your fans will beo blt»erly disappointed = , .- 120
_ : .. . GONT'D
Don (lovingly) @

From now on there's only ono fan I'm worrying
about -- .

 As they kiss, tho door i1s flung open and in |
comes Lind and Zolda, :

.Kath ) Zelda (pointing to Don and
y .
There.! .

on 1 Iina (rogistering the scene) .

+Zelda
What did I tell you, Linal

Lina (beside herself)

Oh,.Don! Zelda_-'thanks you're a real pall

Don

. Lina (furious) ' '
I want that girl off the lot at once! Sha's not
going to be gx volce' Zelda told me everything’

Don
Thanks, Zelda « youlre a rcal pal ~=

Zelda (sweetly, eyitlng)
Kathy
Now look, Miss Ilanont = Don and -

Lina (hurt and angry)
Don! Don't you call him "Don"! I was calling him.
"Don" before you were born --! I'mean -=- oh! You
ware kissing him! : : ‘

Don (getting worked up)

I was kissing hor! I nappen to be in love with her..'

'Lina
That's ridiculcas Everyone knows you're in love
with me! - ' o C

Don

Now, Lana, try and understand this -- I'm going to
marry her,

Lina

: Silly boy - she's not the marrying kind., Shols-just

§1ir§t§§y%“g* tg"q ahﬁaéoggv”ﬁ%ﬁntyﬁg°to”&%é’sin%}
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She turns to go, vhen Cosmo comes out of 115~
booth. . 120
' . ' CCNT'D
Cosmo (3)

You're a little too late, Lina - tho picturefs all
finished - and if this girl weren't in the picture
you'd be finished too !

- *Lina
As far as I can sce, she's the only onc who's
finished ! Who'll ever hear of her!

. Don
Everybody ! Why do you think Zelda's in a sweat?
Because Kathy nearly stolec this picturc from her ~-
and is getting seccond lead in the next!

sh L Iina (surprised)
.She is!

Don
She's just doing you a favor helping you on
"Dancing Cavalier" w=- and she's gotting full

screon credit for doing it!

_ Iina (exploding) '
What! You mean it's gonna say on the screen

that I don't sing and talk myself!

Don
Of course = what did you think!

) "~ Iina (the realization  .:
sinking in) S
They can?t do that!

: Don
It's already done,

Lina
But no one knows about it yet e !

Don ) >
They will -~ there's a whole publicity campaign
being planned! - :

Lina (outraged)

Publicity! They can't makec a fool out of Lina

Iamont ! They can?t make a laughing stock out of
Lina Lamont ! Vhat do they think I am ==~ dumb or
something! Why - I make more money than -« than = -
Calvin Coolldge -- put togoether! o :
(she stamps out)

DISSOLVE T0:



' Slnglng In The Rain - .
. Chgs. , 5-23*51 TPL7Y 83

o 1214
. . . . 128 -
! . _ | . OUT

. NEVSPAPER HEADLINES: C T 1094
f . : o 131
, "Simpson SAYS LINA. GREATEST SINGING, '
| DANCING STAR", BY DORA BAILEY
"DUELLIHNG CAVALIER NOU' DANCTNG CAVALIIR"
“LOCKI/0OD-LAIONT SING, DANCE!

STMPSON'S OFFICE - INT. - 13

i Simpson and publicity men. Rod is reading
from a paper., OSimpson looks stunned and
angry. -

F Rod (*eadlnﬂ) . e
‘ ’ "Monunental Pictures wildly enthusilastic over - -
l Iina's singing pipes and dancing stems" =

" Simpson
I never said that = ‘
‘ Rod (reading) .
"Premleres tomorrow night to reveal Lina Lamont
big musical talent." Boss, you.can't pull a |
swltch lzke this on the publicity departmont'

o e e
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P - Other Publicity Man 132
( " . We were all prepared for the campalgn on Kathy - CONT'D
Sands and then you do this! At least keep us (2)

informed -

Simpson ’ L
Now wait a second fellas -- I don't Imow anyuhing :
about  this! I had nothing to do with it} _

" Rod
Well, what are we going to do?
- O S ' Lina flounces in carrying the papers, with

her picturs and the articles in them.
Lina (answering him happily)
-Nothing. You wouldn't want to call the papers
and say Lina Lamont is a biz fat liar! .

© Simpson ' ;
Lina! Dig you send. that stuff out!

Lina {very pleased with.

4

herself) | =
I gave ‘an exclusive story to every. paper in town. -

e Simpson | ' o
X Lina you'll never get away with this - Rod. Call ..
the papers backe Lo

" Lina .
I wouldn't do that if I were you R.F. -

Simpson
Don't tell me what to do Lina.

Lin ' : ...
What do you think I am - dumb or somethin'° I had .
. my lawyer go over my'contract' L

o BRSO Simpson (nervously)
:Contractl. "_‘_ S .

g ; Lina ' ' '
' Yeah -- and I control my publicity - not you.

Simpson (angrily)

Yah? Sl
' _ ' - " Lina o
- Yah -- The studie's responsibvle for every word
é:- \ printed about me «.If I don't like it == I can sue'
....... J , (pronounced syoo) . . .

Simpson (shaken)
" What? ]
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..So,khat?
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Lina 132
If you tell the papers about Kathy Sands « 1it' - © CONT'D
would be - . Y

(very grandly, like an elocution

' student) .

- "deteremental and deleuerious to my career"

== I could sue you for the whole studioill.
(hands him contract open to a

certain page)

Simpson (on the defensive)
That's a lot of nonsense -- -

Lina (triumpnantly)
It says so -- right here!
(shows him; he reads to himself)
Contract dated June é 1925 - paragraph thirty-

. four - subdivision lefter A -- the party of the

first part -- That's me!
(he locks up at her)

Simpson (beaten)
You win Ling - s .

Rod

We better take Kathy Sands' credit card off the

screen -

with himself)
All right - all right ~- Let!s just get this.
premiere over withl!

(the publicity men exit. FHe turns |

to Lina, displeased and helpless)
Satisfied? K BN -

Lina (brigntly)

. Only one little thing MOTe '«

- Simpson (sarcastically)

.- Yes? Want me to change the name' of the stud:o
- to Lamont Piletures Incorporated?. o

Lina (very big-eyed)

Oh R.F. you're cutel I was just thinking -- }:f.”'~‘*’*

‘you've given this girl a part in Zelda's
picture and you'rs going to give her an even
bigger ons in the next?

Simpson '

Lina (innocently)

'iSo == 4if she's done such a great job doubling

for my voice .« don't you think she'd better go
on’ doing just that e and nothing else? _

Simpson (furious, and angryﬁ'



halle5l

Simpson (bu‘sting out)
Lina, you re out of your mind!

Lina (with an edge) '
After all I'm still more 1mportant te the studio
than she is! :

' ®impson (angry and uneasy)
Lina, I wouldn't do that to her in a million
years. Why you'd be taking that girl's career
away. People don't do things like that!

: Lina (pulling herself to full
height) :

. People! I'm not people! I'ma ~-

“(she searches in the paper she is
~holding for the gquote she wants and
reads it triumphantly)
-~ "Shimmering, glowing star in the cinema
firmamenti® It says so - right here.

DISSOLVE I0:

MARQUEE OF THE EGYPTIAN THEAIER - EXT. -
BIG{”

The signs read: "PREMIERE TONIGHT -~ ALL
SINGING - ALL TALKING - ALL DANMCING. DON

LOCKWOOD AND LINA LAMGNT IN 'THE DANCING

CAVALIER.'! - :
CUT TO:

INSIDE THEAIER

_On screen we SHOW part cf dialcgue -scene and
" number Kathy duboed with Don. We also ses
Lina singing to aud with Don. Lina looks
and sounds conv'n cingly wonderful. In the
autGisnce Don a2 Lina sre. sitting together
watchlng,bdu alightly apart from them are .
Cosmo and Xathy.

: ' Fathy {(watehing Don and
Lina tOgotJ=I/

I think it's going éer wonderfully, isn't it?

Cosnio
Yeah. It’s too bad asbout the credits and the
publicltye , = C s
' Kathy

on, Don said not to worry about thate After
tonight it will all be cleared up. -

P.E6
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Lina is singing. ' T 13ka13y
o . CowTip
_ Woman in Audience | (2)
Isn % she great! What a voice!: - -
. | ' Man |
They're better than ever,
.' Another Man
Leekxwood!'s a sensation.
. Woman
Yes, but Lamont - what a voice! Isn't she ,
. marvelous? . S T .o (:)

Kathy, overhearing thls, begins to look
troubled. :

On the screen, we see end of number and
kiss - Don and Lina look great together.
It is the end of the picture. There is -
a wild ovatien. . L

Audience
He's great! :
They're terrific!
'Don. Lina!l Etc.w

- Don and Lina come out on the stage to
wild applause. They bow,

BACKSTAGE - IV THE WINGS | 136

Don and Lina come off into wings where they
are greeted by Simpson and Rod. There is
frenzied applause o.s. from the audience
continuing throughout the scene.

‘Lina (with a triumphant ., R

; glint in her eye) - S : CD
Listen to them! We're a sensation -- it's the B

. biggest thing since Ben Hur! .

. Lina,. .you were terrific. Lockwood and Lamont are
. gonna be greater than ever! _ _ .

‘ Don (a little disturbed, but LT ) }
. hapPY) o ' o | i
Gee ~= it was good, wasn't 1t? - S

Simpson (also a little
3 disturbed) '
‘,WQnderful, Don! It wor&ed' The public loves
you two - ° - e S



'7Hey, what do you mean.'
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' " Lina (exuberantly) o | 136
" Yer darn tootin' they do! o %O?T'D
- S 2

Rod

""hey‘re screaming -- Take another bow!

Don and Lina exit onto stage, Xathy and =
. Cosmo enter. Simpson, rusning to them,
. sincerely - .

' Simpson . :
Congratulations, kids! It's a real smash! We
owe a lot to you. ‘ . . E

Xathy (warmly)
Thanks. .

Don and Lina come off‘into wings.
Don (rushing to Kathy)'

Kathy! ‘
(they embrace, he continues)

We made it!

Kathy
Don - it's a miracle.

, | Don

Cosmo!

Cosmo

| Great, Don. Lina you were fabulous.,

(pointedly)
You sang as well as Xathy Sands.

Lina (meaningfully)
Yes «~ and I‘m going to for a long timel

Don (turning to her suspicious- o

1y)

Lina (snapping it out trium-
phantly}

-.: I mean she's gonna keep right on doubling for mel o

Don (tensely)

'[_Listen, Lina -« I thought that was what was cooking _
under those bleached curls of yours. Now get this ==

Kathy's got a career of her own. We only did this
Just to save this one picture. R

' " " Lina (very coyly)
Hmm-c»l That's what you think. .

..Lina runs out to stage for another bow and
- Don follows angrily. . , o

.
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- Yes -~ yes, she is!

my voice.

"Get out there ana take a curtain call!

o Lallesi
----- Cosmo (to Simpson) “

Lina's getting a Iittle carried avay, isn't
she, Boss -3

'+ Simpson ( uncomfortab],y)

Don and Lina re-enter from stage.

Don (to Lina; bursting
wlth rage)

~ Listen, you boa constricter -'don't get any
fancy ideas. about the future.

(to Simpson)

- Tell her, R.F.

Lina (cutting in savagely
as Simpson-fumbles for words)

" Never mind, R.F.! Listen to that applause out

there! ¢t‘s for me! For Lina Lamont! I'm the

-biggest thing since -~ The Big Parade. Walt till -
~the money starts rolling in! You're not gonna

give all that up cause a little nobody who no-
body ever heard nothinz about don't want'a be

Rod (quiekly to the befuddled
Simpson)

She's got something there, Eoss - it‘s a gold
mind! You got no choice!

Kathy (cutting through)

Part of that cholce is mine, Miss Lamont! I
. Just won't do iti- . :

Lina (with heavy sarcasm)

You ‘got & five year contract, honey - you'll do
. - what R.F., says!

, ' Don (angry and incredulous;-
" to Simpson)
Well, R.F.,. whatsa matter. -Why don't you tell

. her off? f

Simpson (dazed and angry at
himself, shame-facedly)

: gidon‘t know - I'm confused’ This thing is so. .
2. D1g = I- ) : .. -

(with an angry outburst)

Don and Lina go on stage. Lina flouncing
out triuvmphantly and Don in a black rage. .

{ .
Cosmo (to Simpsen with quiet

ontempt)

‘ Simpson -~ 1 once gave you a clgar - can I have

it back? o

P.E9
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. | Simpson (almost on the verge
of tears)
Now walt a minute, Cosmo -

Don and Lina re-enter ffom stage.

Lina (with wild ecstasy)
Listen to them - I'm an avalanche! . | :
(then, to Kathy in a taunting six-year-
. old manner) .
Ha -~ Sands - you'fre stuck!

P.90
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Don (to Simpson with icy fury) o

Look R. F., if this happens - you can just get

' .Yourself another boy - I won‘t stand for it.

oh. Dop! _Simpson (pleadlnle) o
, Don! | B

" Kathy (frightened)
Don! . -

‘Don (decisively)
I mean 1t ~ you'll make your Lockwood-Lamont

Plctures without Lockwood!

' Lina (with superb, sweeping

contempt)
So who needs you! . I'll be twice as big without
youi They'd cone to see me if I played opposite:
a monkey! Who are you, anyway? I was a big '
star when you were happy to break your leg for
five bucks a day!

Simpson (protestingly, -
fumbling for his vanishing dignity)
Now wailt a second, Lina! Don's a smash, too =
I'm going to say. a few words now = I‘m still

ranning this studio!l

‘ nina (absolutely carried away:.
as she turns on Simpson)
I'm not so sure! You're the blg Mr. Producer -=*

';always running things - running me! Well, from
-now on I'm running me. As far as I'm concerned,
I'm running the studio e

Slnpson (shocked)

Lina! Lamont Pictures, Inc., huh? Llna, I think e
. you've gone a lit le too far -- |

- Lina (arrogantly)

During this there have been cries of* "Speech'
Speechl" from.off screen aucience.
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Rod (shouting excltedly)
Hey, they re yelling for a speecil

Lina (blowlng her top to

. Don)
A speech! Yeah - eveerodV's been trying to run

things -- run me <- you always making speeches
for me. Well, tonight for the first time -

I'm gonna do my own talking: I'm gonna make the
speechl!

Rod (holding her)
No!- Don't do it!
{Don and Cosmo exchange a quick
Llook)

Don (bland and siﬁcere)
Just a minute Rod, This is Lina's big night -« and
she's entitled “to do the talking - Bivht?

Right! Gosmo

Llna (savagely)
You're darn right - Right{

She dashes out on stage triumphantly,
Don exchanges a pleased look with Cosmo
as he follows her out, o

Rod (shouting after Lina .
frantically) .

'Hey; stupidi Don, don't let her talk

THE STAGE

Lina is in front of the curtain at the
microphone with Don standing beside her,
The audience quiets down and she begins to
speak, slowly and deliberately with a great
lady gracilousness, but in her own unmistake
ably flat and nasal tone.

Lina
Ladles and gentlemen - I cahn't tell you how -

‘thrilled we ars at your reception for ' The Daghneing

Cavalier - our first musicale picture together.
If" we bring a 1little joy into your humdrum lives

"it makes us feel our hard work hasn't been in
vain for nothing - Bless you all. : )
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t—* : "~ During the speech we see people in the
audience looking pUZ”loQ at the souné of
Lina's voice. One of them is Dora Bailey.

» Man in Audience
Hey, she didn't sound that way in the picture.

Buddenly a voice rings out in the balcony.’

' Voice .
(:3 Hey, cut the talx, Lina! Sing!

-All through the house the audience picks up
the cry of "Sing! Singl"

THE STAGE . o Uak2

As Lina hears the audience calling she sude-

denly looks very frlghtened and horrified.

She attempts to cover with' a sickly smile

. ‘ as Don, leooking very pleased, bows to her
L ‘ ~deferentially and leading the audience in
il g applause -goes off the 'stage. .

VOiceS (0050) '.';f'..
Sing, Lina! Sing a song. .

Lina looks trapped, hesitates, and then
gestures to the audlence indicating,
“Just a moment", .and attempting to smile

graciously, runs to the wings. T an3
_ ' | ~. QUT
LINA - IN WINGS | - L l- S akaxa
: : - " Lina (to all in general - B o
CD "~ in a panic) ‘

What em I gonna do? Tell 'em I gotta cold --'
a frog -= or somethin!'! , _

. - Rod
_Yeah - that's right -

Dén- (with a gllnt in his

' eye)
Wait a second! Cosmo,’R.F..-- I've got an idea «-

i | Don, Simpson and Cosmo go into a huddle as
N . crowd voices o.s, continue to shout "“Sing
' ' -~ Sing, Lina'" _

Lina (beside bersel;)
What am I gonna 407 ~- What am I gonna do?

- Simpson, Don and Cosmo break huddle.
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Simpson (also with a
newly acquired glint) Co
Lina ~ we've got it - it's per‘ect' Now loock
-- there's a microphone back of that curtain.
Kathy will stand back there and sing for you.

Kathy (shocked)
Don!

'Don (with jaw set) .
You've got to do ift, Kathy -~ this thlng is too
big -

Cosmo (excitedly)
Yeah ~- Lina's bigger than all of us ~ nothing
must stand in the WY == _

' Lina (hopefully)
Ybu mean she'!ll be back of the curtain -~ singing
-- and I'l1l be out front - making with the mouth
like 1in the picture. L

That's i#: .. : fCosmo

: 'Kathy (furiously)
Let me out of here! I'll never do it

_ ' Lina (wildly)
She's gotta do it! ' .

Simpson (with moclt sterness)

O0f course she's gotta do it -- She's got a five

year contract with me! Geft over to that micro-
phone - Sands! == : R

g Kathy (bewildered)
Den (1edly)
You heard him Kathy - do it! .

Kathy (turning on hlm with
hatred)

" I'll do it Don! -~ and I'll never see you again -

on or off the screen.

. Cosmo (shouting)
Get going. -

Kathy exits to behind the curtain.
Lina (with great joy)

Well, at last somebody's gettin’ some  sense |

arouna here., Thank you, Donl

She flounces out on‘stage;ﬁ

@
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STAGE
Lina walks out smiling and composed to mike
in front of curtain as applause dies down,
There is an orchestra in the pit with-
orchestra leader.

Orchestra Léader
What are you going to sing, Kiss Lamont?

Lina looks hesitant for a moment.

BACK OF CURTAIN _
- Kathy (whispering towards

curtain)
‘WSinging in the Rain® -

LINA - IN FRONT OF CURTAIN
Lina
Er - "Singing in the Rain¥.

: ‘ Orchestra Leader’
‘What key?
BACK OF ‘CURTAIN

Kathy (whispering)
A flat. ST

FRONT OF CURTAIN

' Lina L '
A flat. o f

The orchestra goes.into the song. From the

front we see Lina apparently 31nging. The .l
'illusion is perfect. S

BACK OF CURTAIN |
Vie see thhy singing, ot ' .

.ok
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\CKSTAGE - IN THE WINGS . - 150

¥e see Simpson, Don and Cosmo watching.

From this angle, we can see Lina in front of
the curtain, the side‘of the curtain itself
and Kathy in back of it, singing into the
microphone. The threce men are standing next
to the curtain ropes. .

Simpson (smiling a little
mysteriously) :
Works perfectly, dosn't It?

Don (with a similar smile)
Yeah.' -
(he fingers the ropes affectionately)
Fine —- You know these ropes here remind me of
that scene I did in "The Prince of Pirates" -

Simpson (1nnocently)
Oh -- which scens was that Don? :

Don ‘ .
When the British flagship was persuing AUS and e==

'Cosmo (Vlth mock hamlration}

"I remenmber - that was a swell scene w-

Don (w1th grow1ng excite-
ment)
Yeah -~ there I was on the top deck -~ a pirate
ship was at anchor -- and then suddenly -
.(he jumps up on a barrel)

- suddenly I spied the Bonnie Prince Hal -

persuing us with fifty cannon!-

Don is now acting to the hilt in an excited
: stage whisper. ' .

Don S . ‘
Avast, men! Tc the ropes! One-eyed Simpson -
Long John Brown -~ to the ropes I say!
Simpson and Cosmo grab hold of the ropes.

Don

One - two -~ holst awayl

Cosmo and Slmpson start pulling the curtain
rope excitedly as we see the curtain begin
to go up. - .

FULL SHOT ~ STAGE (A4S SEEN FROM AUD IENCE) ‘ . 151

The curtain is rising and we see Lina, .
oblivious of this, mouthing away iInto her .
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mike, while behind her Kathy is revealed
in full view of the audience, singing away,

‘We hear the shocked gasps of the audience.

KATHY - ON ST4GE .
Frightened and bewildered, but still sing-

- ing nervously, she looks towards the wings, -

OVER KATEY'S SEOULDER - TOWARDS WINGS

e see Simpson, Cosmo and Don, in panto- °

mime, urging her to keep singing. 41l
grinning broadly. . .

The sudience reacts in great surprise and
starts to laugh.. S :

4

- LINA - ON ST4GE

Puzzled by the laughter, but continuing
her mouthing. - S :

4+

LONG SHOT - AUDIENCE

- The éudience‘is now laughing uproariously.""

‘MEDIUM SHOT - SIDE OF STAGE

Cosmo walking out from the wings towards

. Xathy. This_is still unseen by Lina.

+ED IUM SHOT "= FRONT OF STAGE

We see J.ina continue her action uncertainly.
Kathy falftexs in her singing. She looks

- very frightened. Cosmo picks up singing

the song in a roaring baritone. We see
Lina for a second or two, with what appears
to be this huge masculine voice coming out
of her throat. Then, horrified, she stops,
turns around showly and dashes off the
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stage in a3 great fury. Kathy truly
bewildered, looks arcund wildiy and suddenly
runs down the steps from the stage to the
audience, and begins dashing up the aisle

to escape. Don Tushes out on stage. .

Lon

Kathy'

she con*inues running up une aisle.

Don (excitedly)
Ladies and gentlemen -~ stop that girl! The gir l

P.97
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running up the ailsle - ! That's Kathy Sands -1

He dashes down the steps after her as a
group in the rear of the theater halts her
progress. He continues talxing as he

runs down the steps.

o Don
That's the girl whose voice you heard and loved
tonight -={ That's the real star of the picture
== you're going to see an awful lot of us -
together from now on! '
: (he shouts to her)

';KAthyi

Don begins to sing "YOU ARE MY LUCKY
STAR" =~ .Kathy turns towards him, still
looking bewildered. He goes to her, takes
her by the hand - and leads her back up ocnto
stage, still singing. ' Cosmo comes out of

wings and joins them -~ and the three of them

happily sing and dance the song as the
theater audience applauds..

THE END
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