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"THE EGYPTIAN"

FADE IN

EXT. A DESCLATE SPOT ON THE WESTERN SHORE COF THE RED SEA -
LONG}SHOT - EARLY MORNING (THEE ERA IS THE 1L4TH CENTURY
B.C.

The scene is introduced by the blowing of desert sand.
When 1t clears we are on & very long shot toward the sea.
On the shore of the ses there is a smell snd simple
Egyptian house with & smeller outbullding. There 1s the
suggestion of movement there, as if there are people, but
what this movement 1s can't be distinguished, for at this
distance the house itself seems a tiny thing in the midst
of & vast desclaetion. The brassy waters of the =es
stretch endlessly. For the rest, there is only empty
desert and a circle of dry, red hills. We hear the lonely
howl of & jacksl, then -

QLD SINUHE!'S VOICE
On the surface of the earth there is
no more desolate spot than this.

EXT. HOUSE - MOVING SHOT TO OLD SINUHE ON PORCH - EARLY
MORNING

Cemera goes along with a small whirlwind which, beginning
out of nowhere, whirls past the house, where camers stops.
It is a simple house, made of mud bricks, its formerly
bright colors faded and weather-beaten. In the shade of
& small entrance porch SINUHE is seated. He is 95 years
old. He is writing on a scroll of papyrus which runs
across his knees., It seems that he hes written much and
has little left to write, for the roll of completed manu-
script on his left hand 1s large and the roll on his
right hend i1s smell, The passing of the small whirlwind
disturbs him hardly at all as he bends over his scroll.

CLOSE SHOT - PORTION OF SINUHE AND PAPYRUS SCROLL - EARLY
MORNING

He writes in Egyptian hieroglyphics. The hands which
make the marks are cramped and wrinkled; the marks they
meke are clear and incisive - the marks of & man whose
thinking has crystallized into knowledge. As he writes -

OLD SINUHE
I - Sinuhe the Egyptien, write this -

FRONT ANGLE CLOSE SHOT - SINUHE - EARLY MORNING

a8 he continues =

( CONTINUED)



L (Cont.)

OLD SINUHE
- the last chapter.

He stops writing for s moment, looks up, and we see his
eyes. As a dying fire retains a heart of glowing coals,
80 does this man preserve in these eyes the fire of his
dying 1ife ~~ remarkable eyes, which are sometimes alert
with intelligence, calm with resigned phllosophy, spar-
kling with mature and ironic humor, or touched with pain.
He looks at the desert, the hills, the ses; bendsover to
write.

5 EXT. SHORE OF THE RED SEA - MOOD SHOT - EARLY MORNING
Brassy water. Alkaline sasnd., Sparse vegetation.

OLD SINUEE'S VOICE
Before me stretch the brassy waters of
the Red Sea.

6 EXT. DESERT AND CIRCLE OF HILLS - MOOD SHOT - EARLY
MORNING

An Egyptian monument of some sort, half crumbled into
dust, shows in the distance.

OLD SINUHE'S VOICE
Around me are the ancient dry hills
and desert.

1 ANGLE PAST PORTION OF HOUSE TO OUTBUILDING - SOLDIERS -
EARLY MORNING

Near the small outbuilding four Egyptian SOLDIERS are
relleving thelr boredom by hurling spears st a post tar-
get. Mldway between outbuilding and house are boundary
stones,

OLD SINUHE'S VOICE
Boundary stones mark the limits of my
dwelling place. Those are my guards =-=-
I am in exile.

8 EXT. PORCH OF HOUSE - OLD SINUHE AND SOLDIERS - EARLY
MORNING

for a moment looks over to the guards, then, bending over
his task agein =-

OLD SINUHE
How can 1t be that a man ends his life
in such a fashion? I, who am called
. He Who Is Alone, am writing this --

Sh2



3.
9 EXT. SAND NEARBY - A PAIR OF LIZARDS - EARLY MORNING

are listening to the sound of Sinuhe's volce, their heads
cocked, thelr shiny eyes blinking.

OLD SINUHE'S VOICE
- that some day it may be dug from
Egypt's sands and resd.

10 QLD SINUHE - EARLY MORNING

He looks up from his work, consldering the possibility of
this last thought, half in hope, half in doubt. Then he
sees the lizards, and his expression alters. He i1s not
surprised to see them, and smiles at them as friends,

OLD SINUHE
But who knows what tomorrow will
bring? 1 am very old, and I may
never finish, eh?

11 LIZARDS - EARLY MORNING

The original pair, their heads cocked as they listen to
Sinuhe. Two or three more run in.

12 OLD BINUHE - EARLY MORNING

For & moment leans back, wiping wesariness from his eyes.
Then, &n idea striking him, he loocks at the lizards
agein,

OLD SINUHE
I'11l tell my story to you --

13 LIZARDS - EARLY MORNING

perk up. Thelr beady eyes give them an sir of being
raptly interested.

CLD SINUHE'S VOICE
- my only companions now.

1 OLD SINUHE - EARLY MORNING
smiles in a rether odd way -

OLD SINUHE
(with just a trace of
bitterness in humor)
You have learned not to shun me -~ you
listen when 1 speak.

Then, warming to his ides, he begins to unroll the papyrus
scroll slowly backward.

( CONTINUED)
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OLD SINUHE (Cont.)
I shall tell my story backward - the
way & story should be told - for a
man winds the yeers of his 1ife on &
scroll.

Then unrclling the scroll more rapidly, with wide sweeps
of his arm -~

Let the scroll unwind!
15 CLOSE SHOT - PAPYRUS SCROLL
being rapidly rolled backward.

OLD SINUHE'S VOICE
Haelf & century! - to a day when I was
forty-fivel

DISSQOLVE TO:
16 EXT. THEBES - LONG ESTABLISHING SHEOT - DAY

in f.g., to give perspective, is & shadoff (irrigation
derrick) with which & bent, old FARM SLAVE buckets water
from & small irrigation ditch into & smaller ditch. In
b.g. 18 the city of Thebes on the Nile River, its many-

. pyloned temples contrasting with its mud hovels, its city
of the living on the East bank, city of the dead (cemetery,
etc.) on the West,

CLD SINUHE'S VOICE
I lived in Thebes - capital of Egypt,
on the Nile -- and I shall tell you
the kind of world in which I lived -~--

DISSOLVE TO:

17 EXT. SECTION OF THEBES - AT A BUILDING UNDER CONSTRUCTION
- WORKMEN, SLAVES, OVERSEERS, SINUHE - DAY

The bullding is being erected of great limestone blocks.
We see ordinary WORKMEN who shape the stone with crude
instruments and set the stones in place - but the focus
of interest is a great sledge on which a huge block of
stone is being transported. Forty SLAVES, hitched like
oxen to the sledge, are trying to pull 1t up a wet-sanded
ramp. OVERSEERS, who carry staffs &s tall as themselves,
do not hesitete to belabor the backs of the selves.
Sinuhe, dressed in the clothing of a physician, stands
watching.

OLD SINUHE'S VOICE
. For every free man there were a
hundred in bondsage.

Sh2 ( CONTINUED)
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19

One of the slaves drops senseless to the ground, from
starvation and exhsustion. Sinuhe welks to him.

CLOSER ANGLE -~ SINUHE, SLAVE AND GROUP ~ DAY

Sinuhe bends over the slave, examines him. He pushes
back his eyellds, looks into dead eyes. He rises, shakes
his head at those who have gathered around. There 1s no
expression of horror on Sinuhe's face =- this is the
daily 1life of these people, not an isoclated incident.
Camers pulls back to widen angle as an indifferent
Overseer shrugs, whacks the harness of the desd slave
free with the slash of & large knife. Another Overseer,
raising his staff - ‘

OVERSEER
( shouts command)
Ho!

- and Overseers' staffs whack down on the backs of the
slaves, who struggle, pant and swesat agein.

DISSOLVE TO:

EXT. PORTICC AND GARDEN OF A NOBLE - SINUHE, A NOBLE,
HIS WIFE, A SYRIAN SLAVE MERCHANT, SLAVES FOR SALE,
HOUSEHOLD SLAVES, ENTERTAINERS - DAY

(For a portion of general atmosphere see NAT'L. GEOGRAPHIC,
Oct. 1941, p LbL.) Under a portico facing & garden a
NOBLE lies on & bed. He is fat and wealthy and his body
glistens with oil. He has & swollen, gouty foot, which
rests on a cushion on the floor. Sinuhe, kneeling there,
ls bleeding him, using the instrument of his time, of
copper and stone. Nearby is the small, wooden, portable
box in which he carries his instruments and medicines.
Sinuhe alsoc observes the scene. A SYRIAN SLAVE MERCHANT,
unctuous and fewning, is offering for the inspection of
the Noble & string of WOMEN SLAVES, These slaves are of
all ages, countries, colors of skin - and the action of
the selling goes like this: As the merchant brings the
women &nd girls forward for inspection, they arrive in
such a way that we see their faces, can judge their
nationalities, beauty or lack of it, their ages. But

as they are presented to the Noble their backs are to
cemera. Before the Noble, they lift aside their garments,
8o that he may inspect them as one would cattle. The
Noble indicates with & gesture of his ivory-handled fly-
whisk his decision. All who are presented at the opening
of thls scene the Noble waves away with indifference.
Seated beside the Noble's bed in a chair is the NOBLE'S
WIFE, & haughty, proud, indifferent women, dressed in
formal wig, much rich jewelry, the finest dress. If she

(CONTINUED)



19 (Cont,)

pays any attention at all to the business between her
husband, the salve dealer and the women, it is no more
than to give a momentary and indifferent glance. She
cools herself with a revolving fan and her haughty look
is directed for the most part to the garden, where some
entertainment is being staged. There, two WRESTLERS,

one black, one white, are engaged in a match. HOUSEHOLD
SLAVES end HOUSEHOLD OFFICERS watch. Other ENTERTAINERS,
including a group of semi-nude DANCING GIRLS wait their
turn to attempt to relieve the lady's boredom.

OLD SINUEE'S VQOICE
Though & man might have but one wife,
he could own &s many women &s he could
afford.

Camera moves forward to & tighter scene at the Noble's
bed. The next slaves are hardly more than chilldren,
girls of no more then thirteen, fair of fece and figure.
As they display themselves before the Noble, his eyes at
last glisten with Interest and desire.

OLD SINUHE'S VQICE
There was no word in our language mean-
ing sin,

The Noble tosses some money - silver rings - on the floor,
The Merchent scrambles for them greedily. The Noble
motions the new slaves tc come closer. Sinuhe, &s if by
sccident, but not by accident, drops his medicine chest
on the Noble's swollen foot. The Noble screams in pain
and anger. DBut, as camere pulls back, Sinuhe, with =&
calm manner of indifference, picks up his cese and walks

away.
DISSOLVE TO:
20 EXT. "THE STREET TO THE DCCKS" - CROWDS - SINUHE - MOVING
SHOT « DAY

Scene begins on top a huddle of roof tops, all jammed
together, no courtyards - homes of the very poor. Camera
moves down into a narrow, dirty street, teeming with
humanity. One can almost smell the stink in the heat and
feel the bite of flies. Most of the people are of the
poor WORKING CLASS, but there are FOREIGNERS too: A
HITTITE, with a high pointed cap end heavy pointed boots;
A SARDINIAN BODYGUARD, with ball &nd horns on helmet;

A LIGYAN BOWMAN with two bright feathers in his lesther
skull cap; A MITANNI TRADER in his draped and fringed
garb of Babylon, pushing through with & couple of loaded
donkeys .... Nearly nasked children play in the street,
. boys at four-times-around and girls at ball. They scatter,

{ CONTINUED)
52
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press sgainst the walls as & procession comes through -

& tribute-bearing mission, en route from the docks to

some temple or palace. These people &re from the southern
land of Kush, ebony black MOORS with incredibly thick lipa
and ostrich feathers in their caps, animesl-eyed women
with children carried in baskets on their backs. The men
lead animals on chains: & couple of snarling panthers on
chains, & baboon with & long mentle of grey halr, grey-
hounds. As this line of people clears, our moving camera
is spproaching & group of men who are gambling, throwing
dice, squatted in the dirt. A woman who 1s preparing to
fry fish on &an open brazier before her hut, cleaning the
fish, scatters the entrails wherever - some hit one of

the gamblers, who is angry, but his compenions laugh.

QLD SINUHE'S VOICE
For the great majority it was a world
of dirt, of poverty, of disease and
death.

Some of the fish guts hit ageinst Sinuhe's robe as he
pasases the gambling group. Moving camera pulls back

with him as he comes along, carrying his portable medi-
cine case, on hls way to pay a professional visit. He
has to stop &s & dead bedy is carried out of one of the
huts, the body wrapped cerelessly in a shroud, & stiff
leg showing. Sinuhe observes this only as an everyday
occurrence. A couple of steps later he has to stop again
&8 a line of PRISONERS are led across this street from
one side alley to another. They are guarded by SOLDIERS.
Their elbows are bound behind their backs. They are
alike in thelr poverty and in a symbol which sll wear
stitched onto their clothing. It is the ankh, or cross
of life; something similar to the Christian cross, except
that above the crossbar there is a loop:-#. Sinuhe watches
them as they are led away to slavery, or worse. His face
hardens with anger.

DISSOLVE T0:

EXT. -~ SERIES OF REPRESENTATIONS OF THE ANCIENT GODS AND
GODDESSES OF EGYPT - DAY

These deltlies can be presented as statues against sky or
wall backing, as low=-relief and painted sculptures on
walls. They should be selected from the most grotesqgue,
primitive and fearful - in their enimal-headed representsa-
tions - and might include: Bes, Set, Ipet, Sekhmet, Anpu,
Tet, Thoth, Hapi, Bast, Sebek, Khonsu...

OLD SINUHE'S VOICE
It was a world of superstition - of
fearful worship of a hundred ancient
gods.

(CONTINUED)



542

8.

21 (Cont.)

2e

The last of these is the deity MONTU, the falcon~headed
god of battle, on which we arrive during:

But the deity most fearsed and wor-
shipped, the living god, was Pharaohl

DISSOLVE TO:

INT. THRONE ROOM OF PHARAOH'S PALACE - MOVING SHOT -
PALACE ATTENDANTS - HOREMHEB AND BAEETAMON - DAY

Cemera angle is slightly down, toward floor, and camera

is advancing over a sea of backs of people who are pros-
trate on thelr faces before the throne of Pharaoch. We

do not see the throne at first, nor Pharaoh. These

people range from palace SLAVES to SOLDIERS, MILITARY
OFFICERS, COURTIERS, OFFICIALS and ROYAL PRINCES AND
PRINCESSES. All carry their proper insignla of office --
projecting above these backs are military weapons, staffs,
and the tall ostrich fans of the most high, most near the
throne. Arriving at the foot of the throne, camera stops.
Tethered there is a lion, which lies on the floor., Camera
pans slowly up, picks up the golden sandals of Pharaoh

and his Queen, then their legs, then themselves. HOREMHEB
is standing stiffly before his throne chalr, impassively
surveying the multitude. On his head is the double crown
of Egypt, tall, hat-like, red and white - with the sacred
snake-head, the Uraesus. His hands carry the lash and

the crook, the black and white crook in ceremonial posi-
tion, just underneath his jeweled collar, Many charms in
the shape of stiff emblems and variously knotted and
looped ribbons hang down from his hips. On the wall be=-
hind him there is a magnificent mural of a battle scene
which shows Horemheb bloodily slaying Hittites. (The
decorations of this room are all very mlilitary; the atmos~
phere of this court is predominantly military.) At 45
this warrior-King has not lost his milltary carriage;

his physique is magnificent. His face, furrowed by battle,
is elso eroded by care and secret unhappiness -- his soul
is sick., His queen, BAKETAMON, is already seated in her
chair of their double throne. 8She, also, 1s bedecked with
full ceremonial clothing, wig and jJjewelry. A little more
than a year older than Horemheb, she is stlll a most
beautiful woman, with finely chiseled, aristocratic fea-
tures = showing the inbreeding decadence of a long line

of royalty. 8he is completely impassive; her dark eyes
have no sparkle but look ahead like the unseeing eyes of
a statue of a goddess -- she is a woman who has totally
withdrawvn from life., Horemheb sits intoc his throne chalr.
Taking his tims, he looks to his left and down at someone
on the floor.
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2l

25

26

ANGLE PAST PAIR ON THRONE TO HIGH PRIEST EIE - DAY

Prostrate like the rest, he nevertheless has an eye on
Horemheb., EIE is a very old man, tall, thin - with the
look of an ascetic gone sour - a crafty look. 4 slight
signal from Horemheb gets him to his feet =-- he gets up
painfully. With his staff of office he raps on the
tiled floor,

LORG SHOT - ALL - DAY

as all rise - but silently, no buzz. Their faces toward
the throne, we see them arrayed, all in their places
according to their ranks, The highest nobles nearest,
thelir ostrich fans now forming a canopy over Pharaoh and
the Queen., Behind the right hand of the double throne
are two youths, boys, sons of this palr, already warriors
in character,

CLOSER TO THRONE - FEATURING HOREMHEB AND EIE - DAY

as a slight motion from Horemheb brings Ele to his slde.
Horemheb's look asks & question; Ele bows; Horemheb looks
toward a side door to the room. On his face there comses
8 strange expression - there 1s anger, but lurking behind
it a kind of indecision, as if he dreads what 1is coming.
Then decision takes over and he gestures sharply. Ele
turns toward the side door and his staff raps an order.

ANGLE TO SIDE DOOR - MOVING SHOT COMING TO THRONE -
SINUHE - MILITARY GUARDS AND OFFICER - OTHERS IN COURT -
DAY

Sinuhe is brought in. His elbows are bound behind his
back. Four SOLDIERS guard him, led by an OFFICER who
carries a whip of office. All watch as 8inuhe 1s brought
toward the throne. Near throne the officer stops the
soldiers and all prostrate themselves, leaving 8inuhe to
come before the throne alone., On his clothing is sewed
the emblem of the cross of 1life. He does not prostrate
himself before Horemheb, but looks him In the face calmly.

EIE
(outraged)
You stand?
HOREMHEB

(sharply, out of
corner of mouth)
Leave off.

He is returning Sinuhe's look, for this is between the two
of them. It is & flood of rising anger which Horemheb 1s
trying to control now,

(CONTINUED)
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27

28

HOREMHEB
{after rather long pause,
as if in wonder)
Were you and I once friends?

For a moment there is a flicker between them as they each
remember - but the flicker 1s all the response there is
from Sinuhe ~= the human connection between the two is
cut off as if by & switch.

HOREMHEB
(as Pharaoch, struggling
against rising rage)
You are Pharaoh's friend no longer. I
have been patient with you, Sinuhe, but
I can be patient no longerl

He is shaking with rage. His hands grip the arms of his

throne chair until nhis knuckles are white. He pulls him-

self to hls feet.
LONG SHOT - ALL - DAY

As at this movement from Pharaoh all go on their knees,
soundlessly, automatically, like mechanically operated
figures. Only the Queen, seated on her throne chalr, and
Horemheb and Sinuhe, confronting each other on thelr feet,
are on & higher level than the others.

CLOSER ANGLE AT THRONE - THREE - DAY

Horemheb comes down a step of hls throne until he iz near
Sinuhe but still towering & step above him. He points
accusingly at the emblem of the cross of life on Sinuhe's
breast - then suddenly rips it off the garment, tearing
part of the garment with 1it.

HOREMHEB
(insensate with rage)
I could strangle you with my own handsl

Sinuhe's only answer 1is & slight broadening of his ironice
smile. Baketamon turns her head slowly toward them. For
the moment the goddess-stare leaves her eyes and she is

a woman looking at two men.

BAKETAMON
(with an edge of scorn)
Whatever. Pharaoh will do, let him do 1t
quicklye.

Both men look at her., 8Sinuhe's loock is s rather odd one.
It is colored with the irony that he has shown Horemheb.

(CONTINUED)
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30

But there is something else, too, which tells that these
two have known each other as people, also., He almost
imperceptibly inclines his head, the barest indication of
a bow. Baketamon looks away from his look, looks straight
ahead again, assumes the official look, the blank =stare.

HOREMHEB
{blustering because
secretly abashed)
He i8 no more than a pebble between
my toes.

He sits on his throne chair again. Those in scene are
seen to rise, indicative that all in court rise. Horemheb
looks at Sinuhe agaln.

HOREMHEB

I banish you from Egypt. Never more
shall you see this land watered by
the Nilel

{(with growing

rage again)
Live your days in lonelinessi{ May
your grave be unknown and your name
forgottenl

(leans back exhausted)
Pharaoh has spokenl

SINUHE

(after a pause, still

with irony, still

with a smile)

So be 1it,

He turns and walks back in the way he entered.
ANGLE TOWARD SINUHE -~ DAY
as his guards fall in with him, taking him from the room.
ANGIE TO HOREMHEB AND BAKETAMON - DAY

in b.g. the Queen looks straight ahead, not moving.
Horemheb looks after Sinuhe - with rage - and with soms~

 thing else, which, strangely enough, seems to be shame,

DISSOLVE TO:
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12.

EXT. HOUSE ON DESERT ~ CLOSE SHOT OF SCROLL =~ DAY
on which Sinuhe is setting down the cross of life.

OLD SINUEE'S VOICE
Why did Horemheb not put me to death?
Was it the memory of friendship?
(shakes his head)
What did he not dare say in the hearing
of the people of his court?

During which -
CLOSE SHOT - SINUHE -~ DAY

as for a moment he thinks, looking off, then looking at
his "audience."

OLD SINUHE
Let the scroll unwind againl -

With a sweep of his hand starts the scroll rolling back-
ward.,

CLOSE SHOT - SCROLL -~ DAY
rolling swiftly backward.

OLD SINUHE'S VOICE
- To a morning on the plains ocutside
Thebes - when Horemheb and I were
twenty=~fivel

We hear the sounds of the running horses and of chariot
wheels, then =~

DISSOLVE TO:
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13.

EXT. PLAINS AND HILLS OUTSIDE OF THEBES - SINUHE AND
HOREMHEB - LONG MOVING SHOT - JUST BEFORE SUNRISE

going with a chariot in which Sinuhe and Horemheb are
riding. The location 18 across the river from Thebes,
some distance out from Thebes, and the city may be visible
in far b.g. in this shot -- (or, if not in this shot, In
some shot durlng the followlng sequence - one shot bein
sufficlent for the purpose of establishing the location%.
The terrain 1s plain bordered by hills =- llon country.

‘"The hills are punctuated by small canyons, notably one

box canyocn, which 1s important to the action to follow.
The chariot is going at high speed, guartering toward
camera. It 1s pulled by a TEAM OF HCORSES at a gallop.

CLOSER ANGLE MOVING SHOT - SINUHE AND HOREMHEB IN CHARIOT -

JUST BEFORE SUNRISE

Horemheb has the reins. Strapped toc the chariot arse
quivers for arrows and for spears. Sinuhe and Horemhebd
ars on a4 hunt. At 25 both are vigorously young, healthy,
bursting with gay spirits.

LONG REVERSE ANGLE - JUST BEFORE DAWN

They are hunting lions. A pride of these animals can be
ssen between chariot and hills.

PRIDE OF LIONS - JUST BEFORE SUNRISE

comes lnto action at the approach of the charlot - scatters,

running - a number of them toward the box canyon. Thls
group is led by a large MALE LION who sports a great black
mane.

IN CHARIOT - SINUHE AND HOREMHEB - JUST BEFORE SUNRISE

HOREMHER
(points ahead)
The Black Mane!

SINUHE
Cut him off!

AT MOUTH OF BOX CANYON - JUST BEFORE SUNRISE

Chariot arrives too late. The black maned Male and some
other lions meke 1t through the narrow entrance to the
box canyon. Horemheb, thwarted, momentum carrying the
cheriot beyond the mouth of the canyon, starts to swing
around in a circle so as to head the chariot directly at
the mouth of the canyon.

CLOSE ANGLE - SINUHE AND HOREMHERB - JUST BEFORE SUNRISE
as Sinuhe begins to show a little apprehension.
(CONTINUED)
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Sh2

SINUHE
We follow him in there?

For answer Horemheb grins like a warrior in battle, whips
the team,

EXT. INNER SECTION OF BOX CANYON - GENERAL SHOT - LIOKS -
JUST BEFORE SUNRISE

The entrance to this place is narrow. The canyon pene
trates but a& short distance into the hills, ending in a
sac or amphitheater of c¢liffs, hugh rocks and caves.

One might call it a lion's den for here In caves lions
breed and live. The place swarms with them. There is a
lioness with cubs, The black maned Male, All are in an
uproar, increased by the sound of the approaching chariot.
Some of the lions, including the black maned Male, leap
up onto the great rocks, out of reach.

AT MOUTH OF CANYON - MOVING SHOT - JUST BEFORE SUNRISE

coming in with Sinuhe and Horemheb in chariot. Sinuhse
seizes a spear in each hand. Horemheb, looping reilns
around his neck, takes his bow and a fistful of arrows.
Almost immedlately the team of horses has to pull 1ltself
up, rearing, pawing the alr, as 1t arrives at a rock
barrier.

AT CHARIOT - FAST CUTS - JUST BEFORE SUNRISE

A maelstrom of action. Roars, dust. Slnuhe and Horemhebd
whipped up to the apex of sexclitement.

A lion, leaps from a rock diresctly over Chariot. Sinuhe
turns to look, having practically felt the lion as it
went over., He hurls a spear, missing, the spear shatter-
ing on rock. The black maned Male leaps past, rushes out
of the canyon.

Horemheb grabs the reins, seems to pull his team around
by main strength, sets out in pursuilt.

EXT. MOUTH OF BOX CANYON -~ FROM PLAINS - JUST BEFORE
SUNRISE

The black maned Male leaps out, streaks across plains.
Short interval. The chariot with Horemheb and Sinuhe
emarges.

EXT. PLAINS - CHASE ~ BLACK MANED MALE LION AND CHARIOT ~
JUST BEFORE SUNRISE

streaking across the plains again. The lion disappears
over a ridge Chariot after.
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EXT. BEYOND RIDGE - MED. LONG SHOT ~ AKHNATON - JUST
BEFORE SUNRISE

This 1s a peaceful spot. A small area of clean sand dunes.
(If city of Thebes in distance has not been seen in the
first shot of thls sequencs, this shot 1s suggested as an
elternative.) Atop & hillock there is a plece of archi-
tecture which is obviously a shrine - a small shaft {of
the kind we call Cleopatra's needle.)} Kneeling at the
bagse of this shaft is AKHNATON. Young (20's), frail,
handsome to the point of prettiness, ascetic. He is
almost in a trance of reverie. Sound, distant, of chariot
approaching. Camera pans over. Coming up a deflle di-
rectly toward Akhnaton is the lion. Then charliot appears
behind, angling obliquely in pursuit.

LION =- JUST BEFORE SUNRISE
raging, leaps past camera.
AT SHRINE -~ AKHNATON - JUST BEFQRE SUNRISE

pays absolutely no heed. From the ground he taskes an
armful of waterlilies which he has brought with him to
the shrine, lays them &t the base of the shaft.

GENERAL SHOT ~ JUST BEFORE SUNRISE

It 1s apparent that Akhnaten is iIn great danger, for the
lion, in his frenzy to escape, can easlily tear him to
prleces.

IN CHARIOT - SINUHE AND HOREMHEB

Horemheb whips the team in an effort to intervene between
the lion and Akhnston. Sinuhe, with bow and arrow, is
trying to get & shot at the lion over the backs of ths
horses, but cant't.

AT SHRINE - AKHNATON

looks around - but only with an air of being somewhat
troubled at being disturbed, and showing no trace of fear.

GENERAL SHOT FROM PERSPECTIVE OF SHRINE ~ JUST BEFORE
SUNRISE

The chariot arrives just in time - lion veers off - but
the charict 13 overturned, spilling Sinuhe and Horemheb
out into the sand.

AT SHRINE - AKHNATON - JUST BEFORE SUNRISE
watches them, through the film of sand end dust thrown

up by the smashup. Then he returns to his reveries,
looks to the east with tenss expectancy.
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AT SHRINE - AKHNATON, SINUEE AND HOREMHEB - SUNRISE

Sinuhe and Horemheb pick themselves up from the sand,
both very sangry. :

HOREMHEB
(yells over)
Idiot!

He rushes to quiet the team of horses and right the
chariot. Sinuhe, equally angry, comes to Akhnaton.

SINUHE
Don't you know you could have been
killed!

Akhnston looks &t him, his eyes burning with such inten-
gity, that they seem almost mad. In a voice which has &
strange, delicate, almost feminine quality, and given an
added strangeness by the choked intensity of his emotions,
he says:

AKHNATON
The god 1s coming.
(locks eastward)

As Sinuhe reacts with astonishment, Horemheb strides over.

HOREMHEB
What did the fool say?

SINUHE
{his estonishment being
replaced by amused disgust)
He sald the god is coming.

AKHNATON
(an intense whisper
staring toward the east)
The god 1s coming!

Sinuhe and Horemheb also look eastward.

LONG SHOT TO THE EAST - SUNRISE

The rim of the sun is just beginning to show over the
horizon, flooding the world with golden light.

THREE AT SHRINE - SUNRISE
SINUEE
His god is Aton, the sun. He 18 a sun
worshipper.

( CONTINUED)
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AKHNATON

(bows his head for

preyer - simply but

with intense emotion)
Rise, Shine with splendor. F11ll the
world with your besauty so that we may
re jolce. God, our father, creator of
all things, grest and small --

Overcome with the intensity of his emotion, Akhnaton pitches
forward onto his face and lies on the sand quivering.

HOREMEER
Now what aills him?

SINUHE
He haes the holy sickness,
{(goes to Akhnaton)
Bring water.

After & look Horemheb goes to the chariot. Sinuhe stoops
down by Akhneton and rolls him over onto his back. The
young man is unconscious.

SINUHE
(still rather amused)
At least I cen see that he doesn't
swallow his tongue,

. He tears a stripof linen from his clothing, rolls it and
inserts i1t into Akhnaton's mouth. At the same time
Horemheb returns from the charlot bringing e small stone
flask of water bound with reeds, which he uncorks and
hands to Sinuhe. Slnuhe dampens another strip of linen
with water and washes the young man's forehead.

HOREMHER
(with amused scorn)
Look at him shiver!

But at the same time he removes his cloak and spreads it
over Akhnaton.

HOREMHER
Even such & fool can't be left to die.
Let's get him to the chariot.

He stoops down to pick up the frail figure of the uncon-
scious young man. At this instant -

EIE'S VOICE
(from neerby offscene -
outraged)
Holdl
. Startled, Sinuhe and Horemheb look over.

L2
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ANGLE PAST GROUP TO EIE - SUNRISE

Ele stands on the crest of & nearby hillock. At fifty-
odd he is a tall, thin, stern man. He carries a staff
and wears a costume ornamented with leopard skin, which
denotes that he is a priest of very high rank. In a rage
he strides down toward them, camera coming with him.

EIE
(accusingly)
You laid hands on himi
(arrives)
Both of youl!

SINUHE
(in explanation, astonished
and angry)
I am a physlclan -~

HOREMHER
(angry)
Who is this loon? He cost us a lionl

From nearby o.s. the brassy notes of a trumpet split the
air. All look.

PAST GROUP - TOWARD HILLOCK - SURRISE

From just beyond the rise the sound of the trumpet is
heard again, then over the rise there begins to appear a
detachment of SOLDIERS carrying lances - a small detach-
ment, there will be ten of them in sll. Sinuhe and
Horemheb look at each other in ewn greater astonlshment.

SINUHE
What now?

Horemheb sees that his team 1s threatening to bolt, runs
to them. '

AT CHARIOT - SUNRISE

Horemheb seizes the bridles of his team of plunging horses
and at the same time looks around at =~

HILLOCK - A SMALL PROCESSION - SUNRISE

Following the detachment of soldlers comes a carrying-
chair transported on the shoulders of six SLAVES. The
chair 1s accompanied by a couple of PRIESTS of a lower
rank than Eie and by & small group of COURTIERS of ob-
viously high rank who carry ostrich fans with which they
shield the occupant of the chsair, who 1s Baketamon, at
this time not yet Queen, but Princess.

CLOSE MOVING SHOT - BAKETAMON - SUNRISE

At twenty-six, the Princess is a vision of beauty, but
already cold and aloof. As she takes in the scene -
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AT CHARIOT - SUNRISE

Still holding his restive horses, Horemheb gapes &t
Baketamon with thunderstruck admiration. Sinuhe enters
scene, almost as astonished as Horemheb,

HOREMHER
Who 1z she?

ENTIRE GROUF - SUNRISE

As the procession stops near the shrine and Ele hurries
to the Princess, the latter firast looks down at the pros-
trate form of Akhnaton, then at Els.

BAEKETAMON
(to Ele, severely)
Is this how you watch over my brother?
(barest turning of her
head Indicates she takes
in pair at chariot)
Who are these clods of dirt?

AT CHARIOT - SUNRISE

Sinuhe and Horemheb are both staring, Horemheb agape with
admiration, Sinuhe worried.

- EIE'S VOICE
(accusingly)
They have laid thelr hands on him!

CLOSE SHOT - BAKETAMON - SUNRISE

Her only reaction 1ls to survey the palr at the charlot
coldly.

BAKETAMON
(sharply)
Selze theml

AT CHARIOT - SUNRISE

on the sand in front of Horemheb's team, a volley of
lances plunk into the ground - a half dozen of them in
rapld successicn. Thse heads and thrashing forefeet of
Horemheb'!s team are to be seen as the horses rear. The
horses neigh with fright.

DISSOLVE TO:
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INT, PHARAOH'S PALACE - THRONE ROOM - PORTION OF A
CEREMONIAL PROCESSION ~- TEMPLE MATDENS - DAY

Before we are made aware of the nature of the processlion

or even of the locale of this scene, we see these girls.
The purpose of this opening scene 1s that of contrast

from the violence of the ending of the previous scene to
an atmosphere of gentle sweetness, These girls are dressed
in flowing garments of virginal white, unornamented except
for thin girdles of stones. On bare feet they move with
steps which are practically movements of a dance, On
their fingers they wear little c¢ymbals which they make
reverberate with sweet music.

EXTREMELY LONG SHOT - ENTIRE COURT ROOM - DAY

We have seen this room before, but not as it appears now,
for while in the other instance the decorations were all
warlike and violent, they are now gentle, with flowers
and water fowl the prevailing motifs.

The procession is at the far end of the room, too far

for us to see to identify its participants, but we guess
correctly that it is the entrance of Pharaoh, his famlly,
and principal courtlers to the throne., There is & throng
in the court room, all of whom are bowed to the floor.

CLOSER ANGLE - PROCESSION -~ DAY

Following the maidens, come some priests, including Ele,
and courtiers, who carry fans to make a canopy over
Pharaoh. We see that Pharaoh is none other than Akhnaton.
Beside him walks his queen NEFERTITI, a young woman a&s
beautiful and frail as he. They walk with their arms
around each other's walist., Directly behind them walks

the Princess Baketamon, At her side is Baketamon's mother,
THE QUEEN MOTHER TAIA, a swarthy-complexioned, evil and
interesting old woman. In turn, come princes and prin-
cesses of the royal household.

Akhnaton carries the emblems of his office carelessly in
his free hand and with them, with quiet reproof, he is
gesturing those in the court room to get to their feet.

AKHNATOR
Will you never learn that we are all
friends here?

NEAR SIDE OF ROOM IN MIDST OF CROWD - SINUHE AND HOREMHEB
WITH MILITARY GUARD - DAY '

At the sound of Akhnaton's voice, Sinuhe ralases his head
sharply, but those who are getting to their feet all around
him block hils view of the speaker,

(CONTINUED)
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SIRUHE
(startled)
Horemhet! That voice!

Horemheb is also staring with the intention of getting
to his feet.

A MILITARY GUARD
(roughly)
On your facesi

There are four soldlers guarding Sinuhe and Horemheb

with an under-officer whose rank would compare with that
of a sergeant, It takes a prod of the sergeant's lance
between his shoulder blades to get Horemheb to the floor.
Sinuhe is already there but is alive with excltement and
apprehension at what he fears he has discovered.

AT THRONE - DAY

Akhnaton and Nefertit! take thelr places on the double
throne - she putting her arm sbout him and laying her
face against his shoulder. As the royal family, Iinclud-
ing Baketamon end Teia, take their places to one side

and slightly behind the throne, as courtlers, prlests and
officisls take their places according to their rank -

ANGLE SIDE DOOR - PAN TO THRONE - THREE CHILDREN - DAY

rush into the room, DAUGHTERS OF PHARAOH, the eldest
seven, ranging down; one with a pet monkey, one leading
a pet gazelle, the tiniest with a doll; accompanied by
a tumbling DWARF, followed by a distracted NURSEMAID;
rush to thelr parents.

CHILD
(screaming with joy)
Great mama! Look!

NEFERTITI
(as any mother to
child)
Peace, peace - papa 1s occupled.

AKHNATON
(laughing)
Let them play.
(to ehild)
Show me!
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IN MIDST OF CROWD - CLOSE SHOT - SINUHE AND HOREMHEB - DAY

Again Sinuhe reacts st the sound of Akhnaton's volce. He
doesn't ralse his head this time but prods Horemheb with
excitement and apprehension.

SINUHE
(whispers) ‘
Horemhebl! The one we cslled an idiot
is Pharaoch!

HOREMHEB
(emazed)
Then she is Pharacht!s sister?!

Sound of laughter from direction of throne.

SINUHE
Forget her and think of ual

HOREMHER
(in continuing amazement)
Pharaoh's sister!

SINUEE
Don't you know the law? We touched
him]! We'll lose our heasds for it!l

NEAR THRONE -~ EIE - DAY

Over the laughter of those around him, he raps sharply
on the floor with his staff,

EIE
{ringing command)
The young man called Sinuhe will step
forwardl

SINUHE AND HOREMHEBR - DAY
Prodded by the Sergeant'!s lance, Sinuhe gets to his feet.

SINUHE
(succinetly)
Farewell, my friend,

Camera pans with him as he starts forward, the court
laughing at something at the throne, parting to let him
through. .

AT THRONE - AKHNATOR AND QUEEN - CHILDREN, FAMILY, ETC, -
DAY

Now the source of the laughter is revealed. A daughter
of Pharoah is making her monkey do tricks., The Dwarf, in
turn, is imitating everything the monkey does., Akhnaton,
engrossed in this play, is laughing aloud., His queen is

(CONTINUED)
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smiling, His courtiers follow Pharaoh's lead, laughing
also. The entrance of Sinuhe into scene is hardly no-
ticed and seemingly not noticed at all by Akhnaton.
Sinuhe throws himself on his face before the throne and
intones the customary salutation,

SINUHE
Mighty Pharaoh, King of Upper and
Lower Egypt, Living Forever and
Ever ...

Akhnaeton turns his attention to him, 1ifts a hand which
stops instantly the childish game and brings silence in
the court.

s
(continuing)
Divins God -~

AKANATON
(in 2 tone neither friend-
1y nor unfriendly)
You have feet, Sinuhe -- stand on them.

Sinuhe loocks up in astonishment. He scrambles to his
feet but immediastely bows his head contritely and respect-
fully.

AXHNATON
And look at me.

Sinuhe raises his head and looks &t him.
T7 CLOSE SHOT - AKHREATON - DAY
His strange eyes seem to bore into Sinuhe.

78 CLOSE SHOT - SINUHE - DAY

He starts to open his mouth as if to say something - to
make some defense - but remains silent.

79 WIDER ANGLE - CGROUP - AKHNATON - DAY
AXKHRATON
(his tone still im~
personal)

You are the son of Senmut, who 1s
called The Just, who lives near the
river docks and 1is a physiclen to
the poor?

SINUHE
His foster son.

(CONTINUED)
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AKHNATON
Poster? What mean you?
SINUHE
That I was born an orphan,
AKHRATON
S0? Relate this.
{leans forward)
SINUHE .
I know only the little that I have
myself been told, On the day of my
birth, I was cast adrift on the Nile,
a8 1s the custom with unwanted chil-
dren - in a boat no larger than a
cradle, made of reeds, daubed with
pitch, and tied with fowler's knots.
80 IN SECTIOR OF ROYAL FAMILY - QUEEN MOTHER TAIA AND

81

82

BARKETAMON - DAY

The o0ld lady gives a start. She leans forward, her eyes
glistening with a strange excltement. W1ith an unconscious
gesture she grips Baketamon's wrist, whose usual aloofness
13 enough disturbed that she looks at her mother with
curiosity. -

SIRUHE'S VOICE

(continuing from o.s.)
My parentage is unknown., The woman I
have learned to call my mother saw me
floating past when she was st the river
washing clothes and pulled me from the
water. Becasuse she was childless, she
thanked the gods and carried me home -
and she and Senmut have ralised me as
thelr own.

TATA
(harshly)
In what year?
ANGLE FAVORING AKHNATOR AND SINUHE - DAY

Akhnaton turns to look at his mother in surprise. Others
also, including Sinuhe.

ARGLE FAVORING TATIA AND BAEETAMON - DAY
TAIA
In what year were you born, to sur-
vive this river voyage?

(CONTINUED)
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SINUHE
In the same year as Pharaoh - so
I've been told.

TATA
In what sesason of that year?

ARHRATON
Is there any point to these questions,
Mama?

TAIA
(veiling her eyes)
Curiosity only.

She seems to relax.

AKHNATON
(to Eie)
Proceed, (Call the other.

EIE
(raps with staff -
commends sharply)
The young man called Horemheb!

83 TATA ANRD BAKETAMON - DAY

Though the queen mother has seemed to relax, in actual-~
ity she hasn't at all but continues to study Sinuhe. Un-
consciously she still retains her grip on Baketamon's
wrist and the latter has to forcibly remove her hand.
Then Bakstamon looks off in the direction from which she
hears a buzz of excitement,

8l LONG SHOT - FROM BAKETAMON'S PERSPECTIVE - DAY

Horemheb 1s walking sturdily toward the throne. His bear-
ing, his magnificent physique, cause a stir of interest,
and especially from the women,

85 CLOSE MOVING SHOT - HOREMHEB - DAY

He walks 1like a soldier. At first his eyes are obviously
directed toward the throne, then his look shifts in such
& manner that we know he is looking at Baketamon.

86 TAIA AND BAKETAMON - DAY

Baketamon is well aware of Horemheb's look and her eyes
brighten with an anawering fire., Tala plucks at her
sleeve.

TAIA
This young man they call Sinuhe -~

(CORTINUED)
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(Cont.) ‘
It is with a bit of a start that Baketamon comes enough
to herself to look at her mothasr.
TAIA

Note his features|
Baketamon glances toward Sinuhe at the throne but then
immediately looks toward Horemheb egain.
GENERAL ANGLE OF THRONE -~ DAY
As Horemheb arrives before the throne, he is still look-
ing at Baketamon. Slowly he transfers his look from her
to Akhnaton, He does not make the usual reverence dut
only looks steadily at the monarch, There is a buzz of
excitement at this audascity.
SINUHE AND HCREMHEB - DAY
Sinuhe grows afraid for him - tries to signal him to make
the reverence, but Horemheb doesn't see.

HOREMHEB

Pharach is both god and man, May I

gpeak to the man?
GENERAL SHOT - DAY

There 1s an additionsl buzz &t this additional imperti-
nence, If Akhnaton is surprised his inscrutable face
doesn't show 11O

AKHNATON
(after a pause, with
a slight smile)
Speak.

Although Akhnation is smiling, it is by no means a friend-
1y smile; lurking in his asmusement there seems to be also
danger to Horemheb,

HOREMHEB

I am a graduate of the Military School
end it is my wish to enter Pharaoh's
service as a warrior, On the day of
my birth a god in the form of the sa-
cred Falcon perched on our roof, fore-
telling my destiny - that I would one
day rule over a great army and & great
woman!

(he looks over toward

Baketamon)

There are actual gassps at this sudacity.
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CLOSE SHOT ~ BAKETAMOR - DAY
She stares intrigued at Horemheb,
AT THRONE - DAY

Akhnaton looks over toward Baketamon, back to Horemheb,
As Sinuhe watches, nervous for Horemheb =~

AKHNATON
(with deceptive mild-
ness)
I have never heard of you until this
day, Horemheb, Who are your parents?
Wes your father perhaps a commander
for my father?

The shot tells. Horemheb is suddenly possessed of great
embarrassment,

HOREMHEB
My perents ---

He glances at Baketamon, back again - remains silent.

AKHENATON
(with & dangerous smile)
You were bold enough in speech before
~- 8speak now,

HOREMHEB
My parents were makers of cheese,

There 1s a roar of laughter from all around, But Akhnaton
doesn't laugh. Nor Horemheb, Sinuhe or Baketamon.

HOREMHEB - DAY

He turns his face toward Baketamon, no longer so proudly
but with an appesal.

BAKETAMOR - DAY

turns her face away from him, her Interest in him dead,
her pride insulted.

GENERAL SHOT OF THE THRONE ~ DAY
Akhnaton glances from Baketamon to Horemheb once more,.

EIE
(with as much impa-
tience as his reapect
for Akhnaton permits)
May I proceed?

(CONTINUED)
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AKHNATON
Do,

EIE
Then firat Sinuhe - step forward!

Sinuhe takes a step or two forward, Ele impressively
unrolls a large leather scroll.

EIE
All know the law, The sentence 1s
death,

Ele turns and signals into background,
PAN SHOT FROM BACKGROUND TO THRONRE - DAY

An EXECUTIONER, a brawny fellow who carries & long sword,
followed by AN ASSISTART EXECUTIONER, who carries a large
copper bowl, comes forward, takes his place near Sinuhe,
the asslistant plecing the bowl on the floor in front of
the throne. Onlookers are tense with suspense,.

EIE
(announcing generally)
And all have knowledge of the tradi-
tion --- only in the sacred will of
Pharach is it known whether the sword
will fell with the edge -~

He makes a gesture with his hand, holding 1t out perpen-
dicularly, with fingers and thumb In a2 line.

-- or the flat,
He changes his hand to & horlizontal position.
SIRUHEE AND HOREMHEB - DAY

Sinuhe turns, tries to smile at him bravely, Horemhebd,
reassuringly. Then Sinuhe looks openly at Akhnaton,

SINUHE
So let it be.

AKENATON - DAY
studies Sinuhe, his lock Inscruteble,

GERERAL SHOT - DAY

Sinuhe kneels, bows hlis head forward over the bowl,
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TAIA AND BAKETAMON - DAY

Again the Queen Mother is possessed with Intense excite-
ment, leaning forward, eyes glistening, agein uncon-
sciously selzing Baketamon's wrist, The latter looks at
her, wondering what possesses her.

GENERAL SHOT - DAY

Akhnaton nods at Executiocner. The latter swings his aword
high in an arc, eyes on Pharaoch. Only at the moment that
the sword begins 1ts descent does Akhnaton extend his hand
- horizontally. The Executioner checks the momentum of
the sword, which comes to reat with the flat lightly touch-
ing Sinuhe's neck, There is an sudible sound of approval
from the onlookers.

SINUHE - DAY
looks up at Akhnaton as one delivered from the dead.

GENERAL SHOT - DAY

Akhneton smiles, In b.g., Tala relaxes her grip on
Baketamon's wrist, smilingly also, but strangely.

AKHNATON
As Sinuhe you are dead. Rise as &
newborn man.

Sinuhe gets to his feet, his face alight. Looklng always
at Akhnaton he extends a hand behind him - Horemheb grasps
it.

AKHNATON
With your new life I glve you a new
neme which shall be written in Pharach's
Golden Book, which shall be "He Who Is
Alone,™ in consequence or your orphan
birth and Journey down the river.

He tosses down to Sinuhe an "honor" in ths form of a
jeweled "chain™ (necklace), which Sinuhe in his intense
excitement almost falls to catch. Akhnation is now
smiling openly, even with affection, at Sinuhe, He speaks
again, and with each phrase tosses down another jeweled,
golden honor, in the form of a necklace, & bracelet, a
scarab --

AKHRATON
Never will I forget that you lald
your hands on me in healing. I make
you physician to my household - and
may God prosper you.

(CONTINUED)
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- until Sinuhe, overwhelmsd, cannot believe his geood
fortune, There is a scene of Joy and approval from
all, The Dwarf and the monkey are cutting capers.
Even Ele is smiling, until -

EIE
(eutting through)
Horemheb! Stand forwardl

Instantly all sound ceasas. Sinuhe's Joy 1s quenched, as
he realizes that in his personal joy he has forgotten his
friend,

SINUHE AND HOREMHEB =- DAY

as Sinuhe looks at him, asking pardon,

HOREMHEE

(smiles a touch wryly)
I fear that this sword and my neck
will have & passing acquaintance,

GENERAL SHOT - DAY

as Horemheb steps forward, having decided at any event
to dle 1like a scldier should.

EIE

(routinely)
All lmow the law -~ the sentence ls
death = in the will of Pharaoh -~

AKHNATON
(interrupts)
One moment, High Prilest,.

All look with surprise toward the throne.

AKHNATON
In this case I wish the will of my
sister Baketamon to gulide the sword.

He looks rather Implshly at Baketamon., All gasp and look
toward her.

BAEKETAMON - DAY
at flrst loocks only very startled at Akhnaton,

INTERCUTS BETWEEN HOREMHEB AND BAEETAMON - DAY

He looks with hope toward her. She looks slowly from
Akhneton to Horemheb. Slowly & look of haughty pride,
of disdain, even a smile of derision shows on her face.
Horemheb rends what ia so obviously her decision. As
he starts to kneel -
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GENERAL SHOT ~ DAY

as Horemheb, kmeeling, extends his neck, there is a buzz
in courtroom and -

A VOICE
(heard from crowd,
unidentiried)
Pity him.

Sinuhe is tense, afrald., The Executioner moves into a
position from which he can watch for Baketamon's signal.
She is smiling cruelly, She nods, The Executioner
swings high the aword and at the same time Baketamon
extends her hand ~ vertical., Only as the Executioner 1s
about to stert his downward swing does she change her
mind and make the gesturs horizontal., Thers 1s a sound
from the crowd - excitement only as the flat of sword
comes to rest lightly on Horemheb!'s neck,

SINUHE -~ DAY
Sinuhe breathes a8 deep breath of rellef,
AKENATON - DAY

looks curiously toward Baketamon, clearly greatly sur-
prised,

HOREMHEB - DAY

raises his head slowly to look at Baketamon, not so much
in gratitude &s in a sort of triumph.

BAKETAMON - DAY

lowers her hand, which until this moment she has held in
the gesture of clemency. But there's no clemency in her
expression, There is stlll only derision.

GERERAL SHOT - DAY

Horemheb gets to his feet, unbidden by Pharaoh., He con-
tinues toc look only at Baketesmon during all that follows.
Alkhnaton looks at Horemhsb., There's no liking in his
look. He shrugs.

AKHNATON
My siater having shown the way, Pharaoh
but can follow -- I grant you your wish,
Horemheb - appoint you an officer in the
Palace Guard,

He tosses down a jeweled collar which strikes againat
Horemheb and falls unheeded by him to the floor. Sinuhe,
startled, rushes to pick 1t up. Akhnaton amiles.

{CONTINUED)
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AKHNATON
I remember that though you thought
me & fool you spread your cloak on
me when I shivered.

He tosses down several more honors but with the manner
of tossing them away rather than bestowing. These like
the first fall unheeded to the floor. There 1s conster-
nation in the courtroom and Sinuhe frantically gathers
the honors to which Horemheb pays no heed,

AKHNATON
God has commanded me to love ]l men
and so I will try to love you.

BAKETAMON AND TAIA - DAY

Baketamon turns to Tais, her derisive exprsssion altered
only by a more derisive smile,

BAKETAMON
A cheese maker!

DISSOLVE TO:
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11k EXT. "THE STREET TO THE DOCKS" - MOVING SHOT - SINUHE
AND HOREMHEB - PASSERSBY - NIGHT

There are & number of drinking places slong this part of
the strest and the atmosphers is rather gay. Light shines
from a tall column of a strest laemp, -an open flame. Muslc
comes from some interior - probably ‘Syrian music, Some
goldiers with girls - a mixed crowd =-- scmeone passing in
& caﬁrying chair with runners going ahead shouting, "Make
wayl® ...

Sinuhe and Horemheb are slanting across the street toward
an inn above the entrance gate of which 1s displayed &
huge dried crocodile which gives the place its name, "The
Crocodilets Tail." Wearing all the honors which Akhnaton
hes this day bestowsd on them they have set out to make &
night of it =- but only Sinuhe is in the mood, Horemheb
being rather glum.

HOREMHEE
She commanded our arrest! She gave
the signal which saved my life! When
T trled to thank her, she all but spat
at me! Who can understand a woman!

SIKUHE
(laughs)
If we could understand them, we might
not love them.

HOREMHEB
(with a trace of
bitterness)
Easy enough for you to talk - your aim
is on a tavern girl.

SINUHE
How little you know her. Half my
trouble comes from belng half in love.
When a man gives his heart he gives
his power - a woman 1s taken in com-
pletely only by a man who Joes not
believe a word he tells her.

HOREMHEB
(scoffing, but lighten-
ing to better humor)
Listen to him who has yet to seduce
his first slave girl!

Sinuhe laughs, agreelng; hugs Horemheb's arm.

SINUEE
But tonight will be another story.
The sweet little one says no to a
pocr physiclan -

sh2 ‘ (CONTINUED)
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114 (Cont.)

SINUEE (Cont.)
(jestingly displaying
Jewelry
- but who can resist the glorles of
Pharaoh's physiclan?

Laughing, they go through gate.

115 INT. PASSAGE LEADING TO INN - SINUHE AND HOREMHEB - TWO
MERCHANTS - KAPTAH - NIGHT

This is & corridor - (could be a small courtyard) = which
leads to the principal room of the Inn. There may be

wine jugs stored here. Two MERCHANTS are leaving the Inn
en route to street, followed by Kaptah, a slave, dressed
in rags, possessed of one good eye and one blind eye, over
the socket of which he wears a dirty patch - and who is
making a fervent "pitch" to sell himself

KAPTAH
Great merchants, buy me at a bargaini
Feed me on crusts of bread and waterl!
Beat me whenever it pleases youl

Falling with them as they go out into street, Kaptah sess
Sinuhe and Horemheb, who have entered, reverses himself,
follows them, attaches himself to Sinuhe.

KAPTAH
Noble lord, beloved of Pharaoch, let
me be your slavs and dogl!

Paylng no heed to Kaptah -

SINUHE
(to Horemheb, hiding
Pharaoh's jewelry in
cloak)
Hide our glitter until she comes to
the table - take her by surprisel

Horemheb hides his jewelry, like Sinuhe; they go in;
Kapteh follows.

116 INT. "THE CROCODILE'S TAIL" -~ SINUHE, HOREMHEB, KAPTAH -
CUSTOMERS AND SERVING GIRLS - MOVING SHOT - NIGHT

It 1s a tavern for the middle classes, falrly well patron-
ized, customers belng served by girls., Walls are decorated

with trophies from far places, including savages' weapons.

As S8inuhe and Horemheb come in, Sinuhe, looking for some-
gne he does not yet see, Kaptah attached to Sinuhe llke a
eech -

(CONTINUED)
sh2
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116 (Cont.)

117

118

119

120

121

122

KAPTAH
Take note that I have only one eye,
Physician! A blemish? - nayl! - with
it I shall make your fortune when I
go into the streets proclalming that
formerly I was totally blind until
your skill restored half my sight!

Conscious of Kaptah only as a vague disturbance, Sinhuse
tosses back to him a few coppers, alms for a beggar, to
get rid of him. Kaptah scrambles for them.

ACROSS ROOM - ANGLE TO MERIT - NIGHT

a serving girl, who turns from something she is doing,
looks across the room at =

FROM MERIT'S FPERSPECTIVE - SINUHE, HOREMHEB, KAPTAH -
RIGHT

The two frliends take their places at a secluded table.
CLOSE SHOT - MERIT - NIGHT |

MERIT is & girl of about Sinuhe's age. She wears a simple
linen dress, a linen headplece, a silver ring in one ear,
silver bangles on her wrists. By character she is self-
possessed, honest, frank, possessed of & sharp tongue,
whether used for humor or serlousness. Her face is comely,
her eyes warm and living, and always have & mingling of s
smile and sorrow in them. Just now - as she looks over

at Sinuhe = 1t seems that it is the sorrow which bscomes
accentuated.

FROM MERIT'S PERSPECTIVE AT TABLE - SINUHE, HOREMHEE,
KAPTAH - NIGHT

The slave, having gathered the last of the coppers, sits
on floor near Sinuhe, attached even more firmly to him -

an act which Horemheb notes, but not Sinuhe, who has just
caught sight of Merit.

WIDER ANGLE - MERIT - NIGHT

Seelng Sinuhe's eyes on her, she turns away, places a
wine jug and two drinking bowls on a copper platter, goes
out of scene toward table with them.

AT TABLE - SINUHE, HOREMHEB, KAPTAH - THEN MERIT - NIGHT

Seeing Merit coming, Sinuhe, taking even more care to hide
Fharach's jewelry, smiles with eager anticipation.
Horemheb, because of hls own unhappliness, shares only part
of Sinuhe's feelings. The slave watches with his one eye
on Sinuhe. When Merit enters scene, Sinuhe's expression

(CONTINUED)



36.

122 (Cont.)

changes to astonishment - for she doesn't so much as look
at him, nor at Horemheb, but approaches the table as to
strangers, her eyes on the tray, her mind apparently only
on whet she is doing. In this manner she begins to serve
the wine. Sinuhe stares at her. Deciding that this must
be some game she has invented out of caprice, he opens his
cloak with a gesture which he thinks she cannot miss, dis-
playing Pharach's honors. Horemheb, alerted, sensing some-
thing, does the same. Not a reaction from Merlt, her eyes
onn table and what she is doing. In consternation, sure
now that this is e deliberate caprice, Sinuhe 1s put to
the necessity of offerling -

SINUHE
Happy is the loveliness of the night.

No response. In consternation Sinuhe throws a glance at
Horemheb., Merit, finished with her business with the wine,
in a tons which plainly says that it 1s only the customary
phrase of every serving girl to any customer -

MERIT
May it benefit you.

- turns to go. Bewildered, Sinuhe can do nothing except
finally to reach out and grab her skilrt to stop her.

SINURE
Meritl

She stops, nothing more, refusing to resist the pressure
of his hold on her clothing, but not making a move to
turn,

SINUHE
What foolishness 1s thils?

MERIT
Foolishness? It 1is your ususal wine,
my lord. If you are not pleased -~

SINUHE
Meritl Stop it! I've come to bring
the most wonderful tidings -
(getting angry)
- which you could see if you were not
blind!

MERIT
(interrupting, a
touch sharply)
Your fame has arrived before you,
physician to the King of Egypt.

(CONTINUED)
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122 (Cont.l)

He stares at her with mouth open. Horemheb is becoming
‘l’ amused at Sinuhe's discomfiture - misery loving company.

Kaptah's single eye 1s alertly taking in everything be-
tween the girl and his chosen master.

SINUHE
Is that all you have to say?

MERIT
No. I also have to say that as you
git there clutching my skirt, you
have the manners of a green boy who
wishes to approach a serving girl.

He drops her skirt like a live coal, throws a look at
Horemheb, Horemheb laughs, Sinuhs 1s stung. He looks
back, sees that Merit has gone. He jumps up and, camera
moving with him, follows her, grabs her, whirls her
around, camera putting them alone in close shot.

SINUHE
Is this some game?

MERIT
(seriocusly)
No, Sinuhe, I am not playing.

‘..' SINUHE

(holding her shoulders,

even shaking her)
For years have we not sald that some
day the hand of fortune might reach
down, 1lift me from poverty and bring
us our dreams?

MERIT
(smiles, but sadly)
For you I am happy. For myself ~--- why
should I be happy for somsesthing which
wlll separate us?

SINUHE
Separate? --

MERIT
(with bitterness)
The stairway in Pharaoh's palace
does not lead to the servants!
quarters, my lord.

Sinuhe stares at her a moment, then bursts into laughter.

SINUHE
. Stop it, Merit -~ take off your
apron --

sh2 (CONTINUED)
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122 (Cont.2)

123

SINUHE (Cont.)
(tries to remove it;
she stops him)
A boat walts on the river with wine
and music,

MERIT
(stubbornly)
Ko.

SINUHE
(stares again)
I cannot understand you.

MERIT
Can't you?
(cuttingly)
My name 1s Merit, and this 1s =
decent tavern, and I am not so far
from being innocent = as you should
know!

SINUHE
{takes her in his
arms, caresses)
But surely you know how I feel -~ ?

MERIT
{(for the first
time furious)
Exactly.
(twists out of
his arms)
And what you want of mel
yslavs hls face)
And for what yov want, I recommend that

you go elsewherel
WIDER ANGLE TOWARD TABLE - NIGHT
from which Horemheb and Kaptah have been tasking it all in.

, KAPTAH
(jumps up eagerly)
I know just the place, Master! There
is a wondrous party tonight - right
next door to the Temple of the (Goddess
of Lovel

MERIT
{(now thoroughly angry)
Why don't you gol
(with sarcasm)
I'm sure that Pharach's physician
would be most welcome!

(CONTINUED)
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Kaptah scoots out toward door.
Sinuhe turns back for a last thing to Merit.

ready.

HOREMHEB
(laughs)
Sounds 1desal.

MERIT
And take your friend with youl

' HOREMHEB
Why not?

SINUHE

{gosded from both

asldes, agrees)
Yea] Why not?

(with angry humor)
8he 1s a better physiclan than I am
-=- as 8 cure for one woman she pre-
scribes anotheri

MERIT
(in such a fury she
is near tesrs)
Just go therel! - and then dare ever
to come back to mel

KAPTAH
(eagerly)
Shall I hire a carrying chalr for my
lord?

SINUHE
{to Horemheb)
Who 1s he?

HOREMHER

(laughs)
Your slave -- you bought him,

SINUHE
Dida 17
(to Keptah, accepting
him, too)
Hire a chalrl}

SINUHE
And may your precious virtue warm
you like & woolen blanket on cold
winter nights!

As she watches -

39.

Horemheb gets up, &ll
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12h FROM MERIT'S PERSPECTIVE ~ SINUHE AND HOREMHEB - NIGHT
march toward the door.
125 CLOSE SHOT - MERIT - NIGHT

looks after Sinuhe. Her anger turns to regret. Tears
f111 her eyes,

DISSCOLVE TO:

5h2
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41,

INT. NEFER'S HOUSE - CENTRAL HALL - LOW ANGLE CLOSE SHOT -
A CAT - NEFER'S LEGS -~ SOME DANCING GIRLS IN B.G. - NIGHT

General description of setting: We are in a smart city
house in which a party is in progress (see illustration
NAT'L GEOGRAPHIC Oct. 1941 p 505). There is food, &
buffet table heaped with 1t, with fruits and flowers.
There are flowers everywhere -- tubs of growing plants
and baskets arranged cleverly with flowers, frults and
vegetables., All of the guests wear flowers, garlands
around their necks and single blossoms in thelr head-
dresses -- many of the guests carry single blossoms in
their hands. Slaves carry around wine vases draped with
flowers -~ and even the tall pink columms which support
the ceiling of this two-storied hall terminate with carv-
ings representing opening lotus blooms. All of this is
general description which is to be fully disclosed only
as we go along, for scene opens on a close shot of Nefer's
CAT.

The cat wears a colored collar which i1s studded wlth gems
and it is tethered to the leg of an armchair, which chsir
is on a slightly raised dals and is decorated with symbols
of the cat~headed goddess, Bast. There is a woman seated
in the chair but of her we see only a pair of beautiful
legs beneath a sheer linen garment with Jeweled anklets
above Jjeweled sandals., The cat is rubbing against the
lega. In direet b.g., we have a more or less clear
suggestion of some DANCING GIRLS who move with sensuous,
feline grace to o.s. music of harp, lyre, guitar, tam-
bourine, pipes and flutes,

As the cat looks o.s., its attention apparently arrested
by something -

MED, LONG SHOT TOWARD DOUBLE ENTRANCE DOOR TO HALL -
SINUHE AND HOREMHEB - NIGHT

Again the scene contains the suggestion of the dancing
girls along one slde of screen, and we may also see at
least a portion of the ORCHESTRA the members of which,
like the dancing girls, are slave girls - but the focus
of attention is the "dcor through which Sinuhe and
Horemheb enter. They come in like strangers arriving in
unfamiliar surrcundings. By entrance slave SERVANIS,
both men and women, enter to them, stoop, remove their
sandals and begin to wash their feet in rich bowls.

CLOSE ARGLE - SINUHE ARD HOREMHEB - NIGHT

look around and then look at each other as if to say,
"This is not so bad.”™ Of the two Horemheb is the more
at ease, for Sinuhe still is uncomfortable as a result
of his quarrel with Merit,
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16—2!
THE CAT - KEFER - NIGHT

Almost immedlately a pair of arms decked with jewelry
reach down into scene, take up the cat, and we see

NEFER., She 1s very beautiful, with an experienced look
about her. BHer hair is dyed blue, and is sprinkled with
gold and silver powder, She wears much red Jewelry.

Her eyebrows are blackened and beneath her eyes 1s painted
a green shadow, But greener than all green are her eyes
themselves. Holding the cat on her lap, stroking it, she
looks off at -

SAME MED. LONG SHOT TOWARD DOOR AS BEFORE - SINUHE AND
HOREMHEB - TWO LADIES - NIGHT

The slaves have completed washing the guests' feet and
as they replace their sandals and rise a LADY enters
scene, She is very attractive, wears a garland around
her neck and carries another. This she puts around the
neck of Horemheb who is nearest her and -

LADY
(smiling invitingly)
Come?

She offers her left hand, BHoremheb grins back at Sinuhe,
takes the lady's hand and allows himself to be led o.s.
Sinuhe smiles after him until he feels & garland of
flowers slipped around his own neck, turns and sess that
a 2ND LADY is smiling at him and offering her hand.

ZND LADY
Come?

Suddenly Sinuhe finds himself embarrassed and reallzes
that the impulse which has brought him here with Horemheb
wlll not necessarily carry him farther.

SINUHE
(mutters, shaking his
hesd)
You will pardon ...

He manages to convey with some gestures that he has some
business with someone over there, moves away, edging
along the wall.

NEFER - NIGHT

watches him, her interest piqued. Then with a gesture
of her hand she summons TWO NEGROES, great black giants
who stand guard behind her chair. They spring forward.
One of them carries an ebony box. Kefer looks away from
Sinuhe long enough to open the box, select a modest piece
of Jewelry which she tosses off to -
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3.
PAST DANCING GIRLS T0O REFER - NIGET

The leader of the girls catches the bauble. Instantly
the dancing end the music atop. The leader bows and the
dancers run away. Nefer turns to look back at Sinuhe,

MOVING SHOT GOING WITH SINUHE - NIGHT

He moves among the merrymakers trylng to loock as incon-
apicuous as possible. Two slaves enter scene from the
opposite direction carrying an image of the god, Osiris,
a small mummy-image on a decorated bier, accompanied by
a BUTLER who is saying to one and all, and to Sinuhe,
the customary -

BUTLER
Eat, drink and be joyful - for no
one knows what tomorrow will bring.

The image is followed by girl slaves who bear cakes and
others who bear wins.

A GIRL SLAVE
(to Sinuhe)
Honey cskes, my lord?

Painfully aware of being an uninvited guest, Sinuhe never-
theless takes a honey cake,

SLAVE GIRL
Wine, my lord?

Thus pressed, Sinuhe takes & glass of wine and, with
the goblet in his hand, chances to look up and see -

FROM SINUHE'S PERSPECTIVE - NEFER - NIGHT

i1s looking directly at him,

SINUBE - NIGHT

i3 struck by two things simultaneously: a feeling that
this is the most beautiful woman he has ever beheld, and
a sharp guilt that he is uninvited here. He turns away,
drinks the wine at a gulp, puts the goblet on the tray
of the slave who 1s Just golng away and with this same
movement slips out of sight behind some guests,

NEFER - NIGHT

smiles., She boosts the cat off her lap., Turns and
signals to a HARPIST in b.g.

CLOSE ANGLE - HARPIST -~ NIGHT

who strums his instrument and begins to play.
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AT A SIDE WALL NEAR NEFER - SINUHE - NIGHT

13 pretending to be interested in a mural on the wall,
It 1s a rather remarkable mural, Cretan in origin, which
shows the use of trained cats for stalking game, Sinuhe
feels something rubbing ageinst his leg and looks down,

LOW ANGLE - NEFER'S CAT AND SINUHE - KIGEHT

The cat 1s rubbing against Sinuhe's leg. Sinuhe stoops

down into scene, strokes the cat, glad to have something
to do, Then, when he sees that the cat's leash is being
tightened and that the cat 1s being pulled away, he looks

up.
PAST SINUHE TO KREFER - NIGHT
As he stares at her, he feels that although she is not

smiling at all, her business of drawing the cat toward
her conveys an invitation.

SINUHE AND NEFER - NIGHT

as he follows the cat, as if drawn by e msgnet, to her.

: SINUHE
(somewhat awkwardly)
Is this your home?

NEFER
This 1s my home and these are my
guests.
SINUHE
Then it 1s to you I must apologize --
NEFER
Oh?
SINUHE

- for being here., I came because of

my friend - who is miserable in love ...
(starts to remove
garland of flowers)

It1ll leave,

She reaches out and takes one of‘his hands to prevent his
taking off the flowers. At the same time -

NEFER
That officer?

She slowly turns her hesd and looks across the room.
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12 ACROSS ROOM - HOREMHEB AND LADY - NIGHT

are seated together drinking wine, From her garland the
Lady takes & blossom, hands it to Horemheb.

13 SINUBE AND NEFER - NIGHT

She turns to him, finds that he is looking at her in &
maenner which plainly says that he has not taken his eyes
off her. Her hand is still resting on his In the gesture
she used to prevent his removing the garland of flowers.
After & long pause -

REFER
(with a 1light jest)
Have you never seen a woman?

SINUHE
Hundreds -- in the state the gods
. created them -~ I am a doctor.

She slowly takes away her hand.

SINUEE
But I have never seen a woman like you.

NEFER
(pleased)
Oh?

SINUHE
Your eyes are greener than the Nile
in summer ~-- what are you called?

NEFER
In their foollshness men give me the
name which means beautiful.

. SINUHE
Nefer.
(after a pause)
Goodnight,
(starts away)
REFER

Why do you go?
He stops and looks at her frankly.

SINUHE
Because men bring you rich gifts for
as little as a smile and I am only a
poor physician, Because ... you will
laugh at me ... I have never looked
at any woman except with the eyes of
& doctor,

{CONTINUED)
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NEFER
(her eyes flicker,
she smiles)
Can this be true?

SINUHE
(shakes his head)
In the Templs School 1t was forbldden.

Since ...

Her eyes have a different look, are glistening with a
veiled but deep excitement.

KEFER

Of all the gifts that a man can bring
to a woman which is the only one which
is above all price?

SINUHE
I cannot say.

NEFER
His innocence, of course - which he
cen glve only once.
(after a long pause)
Late at night my garden is beautiful
by the lotus pool.

As he makes & move she turns away -~ to greet a guest who
enters -- a man who obviously is a RICH MERCHANT, to whom
she extends both her hands, not looking any more at Sinuhe.

1, SINUHE - NIGHT

looks at her, his pulses pounding.
DISSOLVE TO:

145 EXT. NEFER'S GARDEN - THE LOTUS POOL - NEFER AND SINUHE -
NIGHT

Shot begins on her. Lying on a couch of mats by the
lotus pool, she plays with her cat. As camera pulls
back to include Sinuhe, seated by her, hypnotized -

REFER

(1ightly)
Do you know why the goddess of love
is portrayed as a cat?

(CONTINUED)
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SINUHE

(shakes his head)
Nor do T care,

(earnestly)
Nefer - listen!

(hands go to Pharaoh's

chains around his neck)
A1l of value I possess was given me
by Pharaoh, which is not right I give
away ==

(1s taking off chains)

NEFER

(pute her hand on

his to stop him)
What you must think of me! I have
asked for nothing.

(rests his hand, in her

hand, on her stomach as

if by accident)
But first you shall hear why a passion
13 like & cat and why a woman, too, is
like a cat - for both have claws which
can rip and tear into your heart, and
both can torment their prey. I tell
you this because I would be honest with
you. Leave me now -

(lightly)
- or you may live to forever regret 1lt.

SINUHE
You know I can't leavs!

She sighs & 1ittle as if weary of the game,

NEFER
30 be it then.

As she pushes the cat, makes 1t run away -

6 EXT.

DISSOLVE TO:

NEFER'S HOUSE - LONG SHOT - SINUHE - DAWN

The street 1s deserted, Sinuhe comes out of Nefer's
gate -~ walks away.

DISSOLVE TO:
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w7 INT. INN "THE CROCODILE'S TAIL" - MERIT AND KAPTAE - DAY

At first we see only Merit, She is sweeping the floor
with & rush broom. Actually she is using the broom more
as a weapon than a cleaning Instrument, for she is very
angry, and is saying -

MERIT
What business i1s it of mine where he
spends his time!

As cemere movement dlscloses Kapteh who, very distressed,
is pleading with her.

EAPTAE
This morning he bade me send away all
his patients to other doctors! Wwhen
I tried to talk with him, he besat me!
He sent for & barber and had himself
anointed with sweet-smelling oils!
He ordered a chsair, so that he would
arrive at her house with his feet un-
soiled with dust! He 1s maddened!

18 CIOSE SHOT - MERIT -~ DAY

struggling with herself, about to make another sharp
retort, suddenly goes bleak,

MERIT
(quietly)
Bring him to me 1f you can.

DISSOLVE TO:

149 INT. NEFER'S BATH AND ANCINTING ROOMS - CLOSE SHOT -
NEFER - DAY

She is being given a bath by a SLAVE MAID - partially
visible - who pours buckets of warm water over her. The
water 1s washing the blue dye out of her hair, showing
1ts natural color. Somewhere in the house muted music
is to be heard, to which Nefer is humming - until she
looks over and is reminded of the presence of somecne
0.8., and 1little thought wrinkles cross her brow.

150 NEAR BATH - SIKUHE - DAY
Seated on a stool, 1s looking toward her, devouring her
hungrily with his eyes. He 1s distracted by the passing
of a WOMAN SLAVE,

151 GENERAL SCENE - TIGHT SHOT - GROUP - DAY

Bathing is no private function with Nefer. In addition to
. Sinuhe and the slave mald there are present her customary

52 ( CONTINUED)
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151 (Cont.)

182

153

Negro guards, one holding her ever present jewelry box,
end a pet dwarf, who is teasing Nefer's cat., On two
sides of her bath trough there is an L-shaped partition -
almost shoulder-high - which blocks & complete view of
her to both camers and Sinuhe. The woman slave who has
entered carries a small scroll, some message, which she
hands to Nefer. Nefer unrolls it, begins to read.

INSERT -~ MESSAGE - DAY

In Egyptian hieroglyphics - a short message. Water from
Nefer's bath, colored blue from her hsair dys, 1s washing
awsy the ink on the papyrus, making the message disappear.

CLOSE SHOT AS POSSIBLE HOLDING NEFER AND SINUEHE - DAY

Her eyes flicker with secret satisfaction before she
tosses away the parchment. She loocks toward Sinuhe and -

REFER
(carefully light)
Is it malice or stupldity that brings
you here today, Sinuhe?

He 1s greatly surprised.

NEFER
What do you want?

His eyes flicker,

NEFER

Was I not generocus with you? But
yesterday was yesterday and today is
today. I am a woman who lives alone
and must see to the future - '

(with mockery)
- when your love will have cooled and
only wolves are at my door --

(with careless

fraenkness)
- and today a merchant has arrived from
Babylon -~

Sinuhe reacts with a start of anger, listens incredulously
to -

NEFER
« with an anklet of wondrous rubles
red as blood - which I think tomorrow
can be mine.

Sinuhe's face flushes and hardens with anger.

( CORTINUED)
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154
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157

NEFER
(with a bite)
Now be off,

He stubbornly looks at her. She gives him time to think
about it; with her manner of light coldness orders her
maid by gesture to cease pouring water and wrap her
nakedness in linen.

SINUEE - DAY

still looks stubborn. Slowly he comes to a decision, He
gestures to someone off and the Negro with the ebony box

enters scene, his face a cynical mask., Hating to do 1it,

Sinuhe strips his person of the honors Akhnaton gave him

and begins dropping them one by one into the box.

NEFER - DAY

notes thils - not showing him that she notes 1t - and with
a secret expression which is a small part sstisfection
and most part cynlcal amusement.

SINUHE - DAY

looks at her as 1f to say that this is his answer to the
merchant with the ruby anklet, for this i1s his all.

PAN SHOT - DAY

Nefer walks lightly to him. Her linen wrapper clings to
her wet body. She smiles at him. For a moment she rests
her hand on his hair. He smiles, thinking all is well.

NEFER
Why must all men be such liars and
decelvers?

As his look changes to astonishment she turns away and
walks lightly to her anointing room. At the door she
stops, turns,

NEFER
Confess that you are not altogether
as poor as you pretend. I believe you
have a house, & slave and valuable
instruments of fine copper and stone,

SINUHE
(in violent protest)
I need these! I am a doctor!

She shrugs, goes into the anointing room as if she has dropped
the subject. She puts aside her linen wrapper and lies on a
table - partially out of view. A slave maid already waits in
t?gre for her and is seen to begin to anoint her body with
oil.
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158 SINUHE - DAY

1s a victim of a struggle between anger, resentment and
desire,

159 THE ANOINTING TABLE - NEFER AND HER SERVANT MAID - DAY
exchange for a moment a secret knowlng look, before -

NEFER
(carelessly calling
out to Sinuhe)
I ask for nothing.

DISSOLVE TO:

160 EXT, COURTYARD OF SINUEE'S HOME - PULLIKG BACK FROM SOME
OF SINUHE'S DOCTOR'S INSTRUMERTS TO GROUP OF DOCTORS,
STUDENTS, KAPTAHE - DAY

Sinuhe 1is speaking as scene opens.

SINUHE
Fellow physicians and students of the
House of Life, rejolce that we are
Egyptians, foremost in the world in the
science of healing. We know the skill
of curing blindness with a needle - the
use of splints for broken bones - of
salves to prevent wounds from festering -
of drugs to induce false sleep s0 that
men do not feel pain.

Camera has pulled back to include the whole scene. Sinuhe
is about to give a demonstration before fellow physicians
and students. He 1s being assisted by another PHYSICIAN.
Kaptah squats on the ground neer him, eyeing his master
with anxious distress. Sinuhe's thoughts are not with
what he 1s saying; his thoughts are with Nefer.

SINUHE
(proceeding with
difficulty
Honored am I to have been asked to
demonstrate my specialty, the unique
art of boring skulls.

Sitting in a chalir with a linen sheet draped around him
is the PATIENT on whom the demonstration is to be given.
He 1is rolling his head and moaning with pain.

SINUHE
This man suffers with evil spirits in
the hesad.

. (to patient)

Where does it pain most?
si2 ( CONTINUED)
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160 {Cont.)

PATIENT
(groans)
Everywhere!

SINUHE
(to assisting physician -
holding out hand
My Instrument -
(with sudden unconscious
outburst)
I cannct do without my instruments!

At the shocked look from assisting physician Sinuhe realizes
what he has sald. EHe hesitates.

SINUHE
(murmurs)
You will pardon -

He goes to the patient and with s amall hammer which he
has taken from the assisting physician he taps the
patlent's head in various places. When he hits a certain
spot the man screams.

SINUHE

(continuing with

diffieulty%
In this spot beneath the skull there
is an ugly growth.

%to patient, hand-

ing him cup)
Drink this and in s moment you will
be without psain.

Sinuhe is beginning to hear music, on sound track, the
same he heard when last with Nefer, With a hand which
trembles he takes a boring instrument from the assisting
physiclan.

SINUHE

(continuing with

greater difficulty)
I shall cut away a pilece of bone from
this man's skull, remove the growth,
replace the bone with a disc of silver --

(suddenly to assistant

physician)
Finish for me!

To the astonishment of all he rushes away and out of the
courtyard.

DISSOLVE TO:

su2
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EXT. NEFER'S WALL AND GATE - MOVING SHOT - SINUHE AND
KAPTAH - NIGHT

Sinuhe 1s hurrying toward the gate carrying a scroll.

KAPTAH
(desperately pleading)
Do not cast me off, master!

SINUHE

(very angry)
I am no longer your master!

KAPTAH
(seizes Sinuhe's
clothing) '
Come with me to the Inn! I beg youl

Sinuhe stops and with gresat anger ralises his arm to strike
the slave, but seeing that Kaptah patiently awalts the
blow, changes his mind and lowers his arm, About to go

on toward gate he stops again when he sees -

FROM SINUHE'S PERSPECTIVE TOWARD GATE - NIGHT

A rich carrying chair awaits before the gate, attended by
SLAVES and RUNNERS., Out of Nefer's gate, with all the
alr of a man who 1s satisfied, comes an obviously wealthy
BABYLONIAN MERCHANT. It is to be noted - for future
reference ~ that in his headdress he wears a‘marvelous
diammond., As he allows his servants to help him into the
chair - '

MOVING SHOT - SINUHE - NIGHT

guessing at the implication, becomes at once angry and
desperate, runs to the gate, Nefer's GATEMAN is just
closing the gate. Sinuhe squeezes through.

EXT. NEFER'S GARDEN - LONG SHOT - SINUHE - NIGHT

runs through the garden past the lotus pool to house.

EXT. ENTRANCE DOORS TO NEFER'S GREAT HALL -~ SINUHE - NIGHT

rushes through just as another SERVANT is closing the
doors.

INT. NEFER'S GREAT HALL - SINUHE - NIGHT
looks wildly about, presently sees -

ARGLE TOWARD ADJOINING ROOM - NIGHT

within which 1lights are being extinguished.
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MOVING SHOT -~ SINUHE - NIGHT
runs into adjoining room.

INT, ANTEROOM TO NEFER'S BEDROOM - SINUHE AND A WOMAN
SERVANT - NIGHT

The SERVART 1s extinguishing the lights, poasibly has all
except one extinguished. She looks with surprise to
Sinuhe as Slinuhe stops and looks about.

SERVANT :
(with a smile therefore ’
with impertinence)
Late is the night, young master,

NEFER'S VOICE
(from adjoining room)
Who 1s 1t?

SINUEE
Sinuhel

INT. KEFER!S BEDROOM - NIGHT
She 1s belng prepared for bed by her slave msaid.

NEFER
Why do you come at this bhour?
You have left me alone this long
day and now I am tired.

ANT. ANTEROOM TO NEFER'S BEDROOM = SINUHE AND WOMAN
SERVANT - THEN, NEFER, NEFER'S MAID - NIGHT

Sinuhe looks to the door through which he has entered,
thinking of the merchant he saw leaving Nefer's gate,
His expression is touched with cynicism for a moment.
In scene behind him, the woman servant titters, holding
her hand over her mouth. Sinuhe looks back toward the
doorway to Nefer's bedroom. After a pause =

SINUHE
I have brought the deed.

He watches her door. After a moment the curtains part
and Nefer appears in doorway., She is smiling,

REFER
Will you not come in and say
goodnight to me?

She turns and disappears into her bedroom. Sinuhe goes
toward her doorway. Nefer's maid appears in doorway
carrying Nefer's ebony box. She opens the 1id and in
passing Sinuhe drops the deed into the box.
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INT. NEFER'S BEDROOM ~ CLOSE SHOT AT NEFER'S BED - NEFER
ARD SINUHE - NIGHT

She is laying herself down on her couch. Sinuhe appears
in doorway and comes to her. The room is almost in darke~
ness. He looks down at her, a victim of regret and of
desire,

SINUHE
Now you possess all that I once owned
- my house, my slave, my lnstruments
of a physician =~ even the clothes I
WOEaT .

She reaches her arms up to him. He takes her hands,
kneels beside the bed. With one hand she brings his
head to rest against her breast.

SHOT OF NEFER!S BED - CLOSE SHOT KEFER'S CAT - NIGHT

Into scene drops Nefer's arm and her fingers stroke the
cat. After & moment =-

SINUHE'S VOICE
In my dreams I say your name =~ over
and over = Nefernefernefer.

NEFER'S VOICE
Sinuhe ... why have you chosen to
conceal from me that your father owns
a house near the docks e.. 7

SINUHE!'S VOICE
(harshly)
I cannot give you wheat is not minel

Nefer's hand i1s seen to stiffen, then slowly relax and
stroke the cat again,

NEFER'S VQOICE
(softly)
It 1s your inheritance, as well you
kmow, ===~ Goodnight, Sinuhe.

DISSOLVE TO:
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INT. COURTYARD OF ARMY BARRACKS - LONG SHOT - HOREMHEB
AND SOLDIERS - DAY

As mach of the courtyard as we see is filled with soldiers.
They are engaged in a violent, lusty game exerclse - using
spears as staves they duel, beating each other, yelling
with delight,

CLOSE SHOT - HOREMHEB - DAY

participates - stripped to the walst, enjoying himself
hugely as he almost kills a hapless opponent.

PAN SHOT FROM GATE OF BARRACKS TO HOREMHEB - SINUHE - DAY

enters., He is tired. He has come expecting a disagree-
able interview. He stops by Horemheb who doesn't see
him until -

SINUHE
You sent for me?

Horemheb stops and looks at him, He 1s breathing hard
from his violent exerclise. He looks with anger at
Sinuhe.

HOREMHEB
I ought to drive this spear through
your hesd! Are you mad?

SINUHE
{after pause)
Yes.

HOREMHEB
Pharaohts daughter is 111! Every
hour Akhnaton asks for you.

SINUHE
(after a pause, beaten)
I no longer practice medicine.,

As Horemhed reacts with great shock and astonishment,
Sinuhe turns away and walks back toward the gate.

DISSOLVE TO:
EXT. "STREET TO THE DOCKS" -~ SINUHE - NIGHT

comes alone down street -~ slowly, dejectedly. It is very
late; the street is deserted. He stops at his modest
gateway beside which hangs a signboard on which 1s painted
the symbol of e physician - (use Babylonian symbol akin

to modern caduceus)., Sinuhe looks at it s moment, takes
it down, carries it with him ess he goes through gate,
across small, dark courtyard into his smsall house.
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INT. ROOM IN SINUHE'S HOUSE - SINUHE AND MERIT - NIGHT

This is a single room which serves as living quarters,
kitechen and doctor's surgery; egquipped with a narrow
sleeping cot, a hearth, and a corner where there are
stools, a low table, and where Sinuhe's physician tools
end medicines are kept. It is very dark in here, only

a feeble glow from night sky filters in through some
windows high in the wall. Sinuhe makes his way to a
lamp. He does not see that Merit is seated on his sleep-
ing cot, where she has been walting for his arrival.

CLOSE SHOT - MERIT -~ NIGHT

Her eyes follow him. Probably she 1s frightened Iinside
herself, but her expression shows slso a determlned
resolution.

CLOSE SHOT - SINUHE - NIGHT

Even when he gets the lamp lighted he doesn't lmmediately
see her. He looks agein at the =ign he has brought in-
side with him, his face bleak for & moment before he
togses the sign aside. Hls eyes are caught by some sur-
gical instruments, of stone and copper, lying on the
table. He reaches for a bag and begins to pack them
AWEY .

CLOSE SHOT - MERIT - NIGHT
The sight is too much for Merit.

MERIT
(distressed)
Sinuhel

TWO SHOT ~ NIGHT

Startled, he drops the instruments, whirls around. For
a long moment they look at each other across the room
before =

MERIT
(frankly, determined)
I have been waliting --

SINUEE
($nterrupting, harshly)
If it is a doctor's advice you seek,
see him who wlll occupy this house
tomorrow!

She shakes her head violently to stop him. Understanding
that this is not the purpoase of her visit, he studles
her. He walks across the rocm slowly to her. She meets
his look for a long time before -

(CONTINUED)
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182 {(Cont.)

MERIT
You were a fine doctor. Your life
was rising like the sun. Will you
let this woman =-- 7

SINUHE
(again interrupt-
ing, harshly)
Did Kaptah send you?!

Of course he i1s driving ageinst her out of contempt for
himself, out of gullt, out of a despair which he will
not aclnowledge.

MERIT
(quietly, control-
ling herself)
I need no one to tell me what to do.

His look scknowledges that he knows how true this is.
He refuses to acknowledge anything more and -

SINUHE
(harshly)
Then why did you come?

Her eyes drop away. Her breathing comes more rapldly.
As her fright increases, but as her determination in-
creases also -

MERIT
(quietly)
For maeny nights you have been absent
from the Inn, For many nights - alone
on my sleeping mat - I have thought of
you,

SINUHE
(deliberately per-
verse, sarcastic)
What are you trying to say, sweet
Merit?
{of course he knows)

MERIT
(with an uncontrol-
lable outburst)
What it should not be necessary for me
to say when you come home at this hour
and find me waliting for you!

She has said it « it is out. She looks at him openly.
She is 8till frightened at what she has decided, but

(CONTINUED)



sh2

59.

182 (Cont.l)

183

it hes been decided. For a long moment he looks at her.
Deep in his heart he has feelings which he will not
acknowledge.

SINUHE

(in the anger of despair)
You sre a little late! If you would
take her place, change your eyes from
brown to green -- change your name to
that one which means beautiful so that
I shall repeat it over and over!
Sprinkle your hair with gold, paint
your mouth red ~- change your heart
to evil -~ 1}

(stops himself)

Seeing thaet her eyes flood with tears, he drives with
harsher cruelty.

SINUHE
You wish to help me? Then dol
(produces a scroll)
With this I deed her my inheritance -~

MERIT
(rises with horror)
No, Sinuhe!
SINUHE

The home in which my aged parents
live - the tomb they have prepared
for their eternal rest =-- |

MERIT
You cammot do this!

SINUHE

It needs the signature of wltnesses --
be the first to sign!

He holds it out to her. She atrikes it from his hand.,

MERIT
The gods take pity!

Breaking into sobs she runs out. Sinuhe looks after her,
Then slowly, without apirit, he stoops to pick up the
document.

DISSOLVE TO:

EXT. NEFER'S GARDEN - ANGLE TO GATE - SINUHE AND GATEMAN -~
DAY

Gate 1s being opened and Sinuhe ias belng let in., He walks
as if helf drugged, as if he has slept too long under ths
narcotic of shame. From ahead of him he hears the sound
of some soft music, stops momentarily to look at =
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18 FROM SINUHE'S PERSPECTIVE - AT POOLSIDE - NEFER - GIRL-
SLAVE ORCHESTRA - DAY

Lying on & couch of mats Nefer is 1dly plicking at some
frults and dstes, while three of four members of her
GIRL-SLAVE ORCHESTRA entertain her, Today her hair i=s
dyed red - her jewelry is green to mateh her eyes, except
for a magnificent diamond she wears ln her headpiece =~
which stone we have seen previously in the headpiece of
the Babylonian Merchant when he came out of her gate.

She sees Sinuhe, watches him a moment then -

REFER
(pleasently complaining)
How late you sare.

185 MOVING SHOT - DAY
bringing Sinuhe to her, slowly, eyes on ground.

SINUHE
(lifelessly)
I have deeded to you the home of
my parents,

NEFER
(as before)
I had begun to think that I had
grown old and ugly in your eyes.

He fumbles in his belt, takes out the document, holds 1it,
She smiles, but makes no move to take 1it.

NEFER
Today you shall know my heart's
gratltude.

He hesltates, hands her document. In the last second
he mlmost withholds it as he sees the diamond. Not
nowing the reason for his hesitation, Nefer, after she
has the document -

NEFER
(1ightly)
Or tomorrow,.
SINUHE

(with & quietness which
she doesn't yet realize
as deadly)

That diamond is new?

She hesitates a moment, welting to see if there is sny-
thing more to it than s simple question; when he says
nothing more -

(CONTINUED)
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185 (Cont.)

186

187

188

189

NEFER
(1ightly)
It was once a queen's I am told.

She turns away, finding her ebony box, on tiles beslde
her couch, opens 1lid of box.

SINUHE
(as before)
I heve seen 1t before,

She stops all movement, alerted, but not looking at him,

SINUHE
On the headdress of a Babylonlan
merchant.

CLOSE SHOT - NEFER - DAY

She throws a look at him, hesitates, makes the cynical
decision that he from whom she has taken everything so
engily, is easily handled - turns away again, her look
completely away from him, deposits the deed In her ebony
box during -

NEFER

Do not be vexed, Sinuhe. I decelived
him, He was a psunchy man, as fat
as a pig -~

turning back, stops

sbruptly, fright
7 widening her eyes)
Sinuhe.

(e second later,

in terror)
Sinuhe!!

CLOSE SHOT PAST NEFER TO SINUHE - DAY

With a sound that is half groan, hslf yell, he grabs her
throat with his two hands, gives a Jjerk and with one
heave throws her iInto the pool in b.g.

ORCEESTRA - DAY

as girls scream, drop theilr instruments with a jangle,
run, scattering, screaming.

IN POOL - SINUHE AND NEFER - DAY

He actually means to drown her - iz holding her head
under as she struggles. The dye from her hair is stain-
ing the water blood red,
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62.
ANGLE TO HOUSE - SERVANTS - DAY

rush out into garden - mostly women, screaming -~ but
also Nefer's two glant Negroes, who rush forward toward
pool.,

IN POOL - SINUHE AND NEFER -~ TWO NEGROES - DAY

He is holding her under -- we are close on them -- we
can see the bubbles of her expiring breath rising out
of the red water, Sinuhe's contorted face. As a Negro
hurls himself into the pool on top of Sinuhe it is
mostly an Impression of something coming past camera
to make a great splash on the water.

WIDER ANGLE - FIGHT - DAY

The Negro who has come in after Sinuhe heaves him to
pool's edge, where he 1s seized by second Negro, pulled
up like & toy, smashed in the face into the trunk of a
tree, st the foot of which Sinuhe falls down, half in-
sensible. Second Negro out of pool, a rushing blot past
camersa,

MOVING SHOT - SINUHE, TWO NEGROES - FIGHT - DAY

One Negro picks up Sinuhe, hits him, sending him spinning
against Second Negro, who picks him up in his two hands,
high into the alr over his head, hurls him toward garden
gate onto ground. First Negro instantly on him, picks
him up, high over head, hurls him toward gate. These
giants handle him llke a sack of grailn,

IN POOL - NEFER AND SERVANTS - DAY
as she 1s belng helped out, as she recovers some breath.

EXT. STREET BEFORE NEFER'S HOUSE -~ ANGLE TO GATE - GATEMAN,
TWO NEGROES, SINUHE - DAY

Gate 1s opened; Sinuhe, with & great heave, 1s thrown
into foreground, into the street; gate is slammed shut.

PAN SHOT - SINUHE - KAPTAH - DAY

On the ground - dirty, bloody, unconscious ~ Sinuhe makes
an effort to rise - only s slight, convulsive movement -

stiffens into the dirt. After a moment camera pans away

slightly. Peering cautiouasly around the corner of a wall
comes the one eye of Kaptah.

DISSOLVE T0:
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INT. A BEDROOM IN PHARAOH'S PALACE - TIGHT GROUP SHOT -
AXHNATON, QUEEN NEFERTITI, A CHILD, AN EGYPTIAN DOCTOR -
NIGHT

It is a simple room - (see illustration NAT'L GEOGRAPHIC,
Oct. 1941, p. L486) - a domestic scene which could happen
in any home. The child is sick - youngest of Pharaoh's
daughters. The mother sits on the bed, cradling the child
in her arms., The father paces nervously. The DOCTOR is
an old man, who sits on & chair beside the bed. On e
table in front of him 18 his medicsl chest. For a moment
he consults s papyrus scroll, looks toward the chilld,
obviously unsure of himself,

AKHNATON
(impatiently)
Make haste!

The 0l1d man looks piteously at Pharaoch.

DOCTOR -
Punish me!

PHARACH
(brushing this aside)
Tell me what's wrong with my child!l

DOCTOR
My eyes are o0ld -- I am of the old
school,

Akhnaton makes an impatient gesture.

DOCTOR
Not many days ago I was present at
a demonstration in the courtyard of
g young physiclan called Sinuhe, He
Who Is Alone =

AKHNATON
(interrupting - with
anguish - as if to
himself)
Where 1s Sinuhe!

DOCTOR
I belleve that this c¢hild suffers from
a growth beneath the skull such as he
described and that only thias young man
can save her.

At the sound of footsteps approaching, Akhnaton whirls

toward doorway.
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ANGLE TOWARD DOORWAY FROM CORRIDOR - GROUP AS BEFORE -
HOREMHEB - THE BAKETAMON - NIGHT

As Horemheb appears in doorway, makes obeisance, Akhnaton
impatiently gestures him to come in,

ARKHNATON
You have come alone?

HOREMHER
(sadly)
¥With bad news.
(comes to Akhnaton)
His house has been so0ld -~

. AXHNATON
(impatiently)
I know, I know.

HOREMHEB
I went this afternoon to the home of
his parents. I found that his perents
are dead,

AKHEHNATON
(even in this moment
sympathetic)
Oheee?

HOREMHEB
He was not there -- Only & crowd of
grieving neighbors and some officers
of the law, who were trying to taske
possession, for this house, too, has
been sold.

Behind him in doorway Baketamon appears, Horemheb does
not at first see her g3 she enters and walks toward bed.

HOREMHERB
From there 1 went to the residence of
a certalin woman -
(voice alters as he catches
sight of Baketamon)
«~ with whom he 18 snamored --

He 1s searching Baketamon's face, hoping for some sign
of recognition fro