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FADE IN
LONG SHOT BEAUTIFUL GREEN MARYLARD COWGITREYSIDE DAY
A three-car local train is puffing black smoke as it chugs
along through the rasture-land, Racing alcngside it is a
playful group of meres and colts.,

| o DISSOLVE:

MED, SHOT THE TRAIN

It comes to a gentle stop at a small country station. As it
comes to rest a vestibule and stairwey are CLOSE IN F.G. The
legs and feet of a man in high-heeled, Western boots appear.
He descends to the ground after the train stops. Beside his

- booted feet he rests his suitcase., The CAMZRA IS MOVING IN

ON A CLOSE SHOT of the BRAND OF REATA RANCH, which is burned
boldly on the leather of the suitcase, Her: the MUSIC empha-
8izes the Western n>te of our REATA RANCH THEME, :

_ DISSOLVE:

-

~ LONG SEHOT THE MAN

The train is pulling out es he stands on emnyty station groumi,
fie is tall and wears & Stetson. Now an oldsr men (DR. LYMNNTON) -

- approaches him, shakes his hand, and makes a gesture to carry

the suitcase, The YWesterner picks it up himself and the two

start walking to an automoblle standing by the tracks.

-DISSOLVE:

MED. SHOT THE TWO MEN
in the opeh_car.. Dr. Lynnton is driving and his companion

. {BICK BENEDICT), sits by his side looking right and left ad-

miring the beautiful green countryside, BHe reacts to & SOUND,
which Dr, Lynnton also hears, and moves to stcp the car,

' LONG SHOT AT HEDGEROW

From the nearby woocland a fox streaks acrous the road, pur-
sued by hounds, Immediately following are THE RIDERS -~
pink-coated huntsmen and women in riding habits.-- all leaping
the hedges, Among the first group of riders is LESLIE LYNNICU,
mounted on the magnificent black stallion WAR WIKDS, She
bounds across the road in the lcad, following the hounds.
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CLOSEUP THE TWO lIEN
Bicle watches her go by, excitement in his oyes.

. DR, LYINTON:
(excitedly)
There he is, theret!s the stalliori, That's
War VWinds, ,

BICK:
Beautiful.!

DR, LYNNTON: ’
And that's my daughter riding him. That's Leslie,

BICK:
{vwatching the disappearing
. chase, murnmurs)
Th-hvh,

.. .

DR, LYNNTON:
Leslie's my daughter. She's riding aim,

BICK:
(efter a pause) '
Doctor, that sure is a bagubiful enimal,

Dr, Lyanton smiles in agreement,

: " DR, LYNNTON:
Well, we'll get with the horses first thing in' the
morning, . Right now, you're coming up to the house
and get ready for dinner,

. L '~ DISSOLVE:

INT. EYNNTOh DINING ROOF : -

T8 13 well worn but in the luxuricus old naﬂvland tradit-cn

Ten are seated at the long dining room table finishing dinner.
Pinned in &t one end of the table, between MRS, LYNNTON, at
the head, and LACEY (Leslie's younger sister) on his right,

is Bick Beneu*ct His interest is unconsciously directed
toward the fer end where Leslie sits quietly ta lking to her
dinner paritner, SIR DAVID KARFRZY, Dr, Lymnton sits besice

her at the head. Two other YOUIG COU?L;S round out the dinner _

party, formally dressed -~ as are Leslie and Karfrey.

MRS. LYNNTON:
Sc you're from Nevada - aren't you, Mr. Beckwith?

(CONTINUED)
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v Bick, who has be:n quietly watching Leslie, turns too late
P “to have heard th: question. - . _
' | LACEY:

Texas, mama,

" MRS. LYNNTON:
Texas? Youlre from Texas, Mr. Beckwith’

BICK
Yes, malam - Texas. Eenedict's the name.

We note that Leslie, although continuing to listen to
Karfrey's conversation, has taken advantige of Bick's
interest elsevhere to quietly size him up.

_ MRS LYNNTON:
“Oh == Jou're here about horses, are you not?

‘- . S BICK:
- Yes, ma'am, I came to buy the stallion War Windse-
(with a look in Leslie's direction)
If your daughter'!s not going t> miss him too much.

B l : . . (we*"hon b nn;ﬂ'l:‘-\ :
- You'ld better not sell War Wind;, papa - he's
DIALOGUE Les lie's very own.
CHANGE
DR. BYNNTON.

I've already talked it over with your sister.

' MRS. LYNNTON:
. (quietly, to Bick)
Oh well - in 2ll likelihood our little Leslie
. 1s going to be leavin us soon, you know.

Oh? '

MRS. LYNNTON:
(quietly, with a gesture of her head)
Sir David's with his Embassy in-Washington. Now
hets besing called back to E““’and. == Will she
ilke it there? . .

, BICK'
She's going to marry him?
‘-'_,;"""\ ! ‘ MRS . LmIT ON 4 ’
ﬁﬁj ' : Well - it's bound to hapven sooner or later.

Leslie could have married - well - anybody, you
night say. I don't know what she's boen weiting
for - goodness knoas she ion't all that oeaut;’u‘

{ CON‘I‘ I]I'UED )
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Leslic has been attempting to 1nterccvt scmething of this con-

versation from the far end of the table, unsuccessfully, She
notes her little sister roll her eyes in the direction of the
mother, with implication.

LESLIE:
Mother, let me sell Mr, Benedict War Winds.
I can tell him eil his bad points, For one
thing, ke eats too much «~- doesr't he, papa?
But ycu see, ‘it's War Winds or me, Mr., Benedict,

" Something has to go.

DR. LYNKTON:

Now, Leslie -~ you know that horse is just teo
spirited for any woman to ride,

BICK:
(as he is veing served coffee by
JEFFERSOX SWAZEY, an old retainer)
I know, Yiss Leslie, your horse is going to miss
you and this nice green country, but I'll do my

‘best to make him feel at home in Texas,

'  LESLIE:
Isn't Texas green, Mr, Benedlct?

BICK:
No ma'am - not altogether, o=

-+ MRS. LYNNTON: . ’
Whet is Pexas like, Mr, Benedict? You must. tell us.,

BICX:
Well, that's not too easy, Itfs different then any
other state, I guess., )
(he looks towards Leslie) L
At least that's what we think It's a different
country almDSu. .

- KAPFREV-
Well to an Englishman, like myself, the mere
size of it takes your breath away, ,

BICK:

== it!'s big all right,
KARFREY :

- and how large are your ranches° )
BICK:

Most every gslze - large to snall

‘ DR. LYNNTON: B
Mr. Benecdict's Reata is one of the largest
¢f them ell. .

(CQNTINUED)
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KARFREY :

@ Rea.l...y, how large is-that?
X .. -
BICK:
It's one of the big ones,
' LACEY ;

(looking him right in the eye)
How big is that?

BICK:
There are one or two others as tig maybe, up
where we are -- one or two bigger down on the
Coastal plains,

-

KARFREY ¢
Oh come now, Mr. Benedlct - can't you be more
gpecific? What the size of your plece? Fifty
. thousand == twenty thousand acres? '
C S 4 BICK:

. {:ae looks across at Leslis, where
2e feels sympathy) - -
Around a half milliion, Pive hundred a.nd ninety-;.:.ve

thousand acres to be exact,

':E Mrs, Lynnton, who has been turmed ausy, ncw
e Bick in unbelief,

510 w.a.y looks to

[ (]

" DR, LYNNTOH-
p call that quite a parcel

’ MRS, LYNN'I‘ON:
How many mcres did you say, Mr, Benedict?
| LESLIE:

He sald five hundred and ninety-five thousand,
mema, -~ and you should see the greed*’ look on

your face, A
Les.lie rises and moves to rescue. Bick from further interro-
) gatlon, .
¢ . LESLIE:
’ Witness excused
{(Bick stands)
Jordan, won't you come to the Hunt Ball with us?
- It!'1ll be fun,
A BICK:
.y : . Ro ths.nlfs, Miss Leslie «= I'm afraid Itd.look
L good over there in this outfit,

(CONTINUED)
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As the others move away from the table, Bick and Leslie gravi-
tate off together io the veranda, continuing to talk, The
others file out of the dining room towards the hallway.

MRS. LYNNTON:
Well, Dr. Lynnton, I must say you seem to care
very little what becomes of your daughter!

DR. LYNNTON:
What now, Nancy?

MRS, LYNNTON:
Bringing Mr, Benedict here and never telling me
a word about him, not a syllable.

8, VERANDA STEPS  LESLIE AND BICK . ' MOONLIGET
| BICK:
I like ycur country, Tt
' LESLIE:
Gan't you stay on - and really see something of it?
BICK:
It's rourcdup time in my country ~- bizg Spring
roundup. '
. LESLIE: -
Your country? _
BICK:'
Reata, N
. LESLIE'

My country and your country =- Jordan, you make us
sound so far apeart, .

BICK: :
'Maybe you'll tome out and see it .=- when you
get a chance. :

KARFREY'S VOICE: (0 S.)
Leslie! Leslie, my dear —

She makes a little move to go, holds out her hand. Bick
ta.kﬁs it. - . . .

BICK: )
I guess I'll be off real early in the morning,
8¢ = goodbye.

(CONTINUED)
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- INT. LIBRARY MED SHOT

LESLIE:
I'm really awfully glad you canie = and I'm not
going to say goodbye to you here = now - in the
, moonlight =« it would be too touching == goodnzght

He drops her hand Leslic goes,
| ' DISSOLVE TO:

INT, BICK'S BEDROJM ‘ NIGHT

.He i3 lying amid the soft frills and pillows of an unaccustome:

bed. He cannot 'sleep. He hears the distant music of the Hunt
Ball - he gets up and goes to the window., He listens for a
moment and then turns avey, goes back to the bed and lies down.

DISSOLVE TO‘

CLOSEUP GRANDFATHER CLOCK HALLVAY

It is five minutes to eleven. PAN TO frcnt door as Leslie, re-
turning from the Ball, lets herself into the quiet housc. Sha
hesitates, then wiinh suddsn dsclision goes to the library dccr

and enters,

Leslie turns on a light, goes to a bookcase, carefully scrup
tinizes the contents,

o | IR © DISSOLVE 70:

INT. LESLIE'S BEDROOM } . o
Leslie is 1y*ng in bed amidSV a small library. .She's busily

. reading, After a moment the bedroom door opens a crack, quite
© 8lowly, and Leslie glances up at it uondering who will enter,

It!s LaceY.

IACEY-
Wasn't .he party any good?

Lacey strolls over to the bed and ‘'picks up one of the volumes.

LACEY ¢ '
== you left the Hunt Ball just to come home and read?

. LESLIE:
Go along to bed -~ like & good girl,

(GONTINUED)
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‘ Lacey has picked up a second volume., She examines it, and
O gives her sister e look.
. . :

LACEY :
Texas! -~ 0 - Ho!

Leslie has buried herself in the book.

LACEY:
Are you in love with him?
| LESLIE:
' (reading)
’ I think so,
LACEY:
Oh == HO == '
LESLIE:
Now +ill you do me a favor and ran along to bed?
T LACEY‘ ’ E
Leslie -~ .

Lacey goés toward the door,

LySLIE:
Goodnight! : )
Lacey opens the door, almost passes through the doorway, turns.
" LACEY:

If you're not going to marry .Dava.d - Will ==
will you give him to me?

LESLIE:
- {sharply)
Yus ! Goodnight.

So saying, she buries herseli‘ more I'irmly in her book, a8
Tacey closes the door,

.DISSOLVE T0:

13. INT. BICK'S BEDROOY.
He is now fast asleep,
DISSOLVE:
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" Dr, Lynnton and Swazey have been standing wasching the »id
2 et
‘
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' INT., LESLIE'S BEDROOM

The light of dawn is coming in the window, She is still reading
| ' 'DISSOLVE:

PANORAMIC SHOT THE LYNNTON ESTATE

The countryside, in the early sunlight, looks fresh and mag-

nificent, Bick is galloping VWar Vinds in fine style around the

ggstgre. At the_end of the gellop he turns in the direction of
e house, .

AN UPPER WINDOW

Leslie!s face is psering out of 1it, absorbed in the spectacle
which we have just seen, Her eyes, es we hear the horse's

‘hooves on the gravsl, follow until they come to rest directly
below her. : :

FULL SHOT THE FRONT PORCH

o
-~ 9
As Bick dismounts & GROOM takes the bridile emd lcoads War winds -

away.

BICK:
As far as I'm concerned, Doctor Lynnton,
iti's .a deal, ) o :

He g\mi'dedly looks arowmd for someone.

_ DR, LYNNTON: ' ‘ B
Ten thousend dollars is a lot of money, Jordan.

BICK:
‘He's a let of horse,
‘ _ . DR. LYNNTON:
Well, come elong, Jordan, We!ll get breakfast
and get going.. -

DISSOLVE:

INT, LIYNNTON DINING ROOM

A generous array of breeklfest dishes is laid out on the side-
board, The men, having helped themselves, sit down to the

_table as Leslie comes in with a rush -- which she checks at

(CONTINUED)



mranet W /L/55
R £

FINAL

(s )

16 (Cont,) . .

3 . once, She looks very young and palec in thc little bluc dress
O with white collar and cuffs -- her hair tied with a ribbon.
“~ ' . .

- _ DR, LYNNTON:

(looking at her in astonishment)
Why, Leslie, you ==

1ESLIE:
Hello ~- Joo0d morning.

She looks very straight at her father and begins serving
herselfo . )

: BICK:

(mach relieved)
You «=- a == you don't look as if vou've been
dancing all night, Miss Leslie.

. LESLIE:
- : (pouring a cup of coffee,
( - stops - with decision)
' ' I came home at guarter to eleven and I read
. about Texas until five this morning.

DR, LYNNTON:
Oh, Lesllis, let the poor boy aat his breakfass

('Q > in yéaue.

_ BICK- )
It takes & lot of reading -- Texas does,
¢ o " LESLIE: |
. -t We really stole Texas, didnt't we, Mr, Benedlct?

I mean away from Mexico,
Bick waits qﬁite a moment before he answers,
< - ' BICK:
: C You're catching me & little early to start
Joking, Miss Leslie, .

S . LESLIE: ,
. R - I'm not joking, Jordan, It!s right there in the
S , ‘history books, isn't it? This Mr. Austin moved

down there with three hundred families, it says,
and the next thing you. know they'r: claiming it
Tfrom Mexico,

DR, LYNNTON:
Leslie, you -- '

@ o BICK:
. I never saw anything es ignorant as some
Eastern people. Wby, it ==

(CONTINUED)
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- LESLIE:
C‘ : Please, Jordan, I was just talking impersona.lly -
AN ) . about history.

BICK:
You ~= You think all the glory is what happened
East -~ at Bunker Hill and Valley Forge., Do
YOou Kknow =-

LESLIE:.
Jordan, you =

BICK:
Do you know about San Jacinto? DLd you sver
of the Alamo?

LESLIE:
Certainly, I read about them last nisht. I didnt't
mean to bes impolite, but it's new to me, I just
mean it's just all new to me, and so fascinating,

DR, LYNNTON: .
But, Leslie, you musn't talk like that to a Texan,
They feel very strongly about their state.

s : o LESLIE:
| ‘é? . : _ {tv her Taiher)

Well he shouldn't take things so hard.

(to Bick)
Jordan, you would think some one had spoiled
you terribly -~ your wife s OO somebody"

Biclc is taken aback by this sudden change.,

. BICK-
I haven't any wife, I live with my sister,

LESLIE:
(mischievously)
Why aren't you merried, J’ordan"

DR, LYNNTON 2
Oh, Leslie «~ First you attack a man's country
and now you try and pry into his famlly life.

BICK: . :
(taking a deep breath) . .
Thank you, Doctor.
(folds his napkin)
Texas is the place for women.  Here they

N _ get parpered and spoiled out of all reason,

Lacey edses into a chair next to Leslle, .
- ' (CONTINUED)
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: LACEY ¢
How we @oin'?

- DR, LYNNTON:
. {clears his throat)
We!ll have to be getting along, Jordan.
_ (looks at his watch)
-= 1f you're going to make your train.

The scene is now interrupted by the arrival of Mrs, Lynnton,

MRS, LYNNTON: ‘
Goodmmorntng, everybody. Good morning, Mr. Benedict
Leslie, dear, if Mr, Benedict has finished breaklfast
why don't you show him the stables?

LESLIE: ‘ . :
We've just guarreled in a polite wey sbout Texas,
- 80 it's no use trying to palm nie off on him. Anyway

Mr, Ber.edict's probably engagsd to marry the daquta
of the adjoining ranch who, though beavtiful, is
comparetively poor and hes only twe hundred thousand
acres &nd a half million cows,

}E L..n ad 1.:
- (to Bick)
Is she pretty?

E BICK:

Who?
DR. LYNNTON:

(looks at his watch with a start)

Gotta hurry., Mr. Benedict and I are going now,
- Goodbye, everybody, .

So saying, Dr, Lynnton rises and goes out the door. Bick stops
at the threshold to wait as Leslic passes. He turns to go

‘along with _her, but Mrs, Iynnton engages him,

MRS, LYHNTON: .
Who, may I ask, is the lucky young lady you're
going to marry -- with all those cows?

EXT, VERANDA

Dr. Lynnton, hurrying, doscends the stairs. Loslie hesitates

~at tho top.

DR. LYNNTON:
I'll get tho car,

(CONTINUED)
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Bick emerges, nrs. Lynnton with him. His eyes arc on the wait-
ing Leslie, _ _ . :

BICK-
. (to Mrs. Lynnton)
Funny thing is, my neighbor is a girl =-
VASHTI HAKE,
(a trifle louder)
And perhsps there was some idea of my marrying her,
but I'm not,

DR, LYNNTON: (0.8.)
Come along, Benedict, if you're going to catch
that train;

Leslle looks around to Bick, finds his eyes on hers, She turns
and sterts slowly é>wn the stairs drawing him with her. Lecey
appears at doorway in b.g., gulping her breakfast.

0.S. train whistle, . T

MRS LYNNTON :
Dear me, it.all sounds so romantic.

-

Lacey moves slightly to let Karfrey emerge from inside, He is

" bright and fresh,

' KARFREY ¢

_Wherg}s everybody?
LONG SHOT  TOWARDS PADDOCK
Bick strolling away with Leslie, In the b.z, the little train
comes along, trailing a plume of white smoke.
CLOSEUP DR. LYNNTON _
at the wheel of his car, The motor is running. He turns and
gess the train, slants a look in the direction of Bick and
Leslie, turns the motor off resignedly, )
MED, SHOT VERAMNDA | _
Lacey slips her arm through Karfrey's.

LACEY: :
Come along, David, You're for me,

-She strolls hin along the veranda, :
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LONG SHOT BICK AND LESLIE

They are standing at the pasture fence as War Winds comes
galloping up, tossing his head. The little train, trailing
its plume of white smoke, 1s disappearing in the distance,
We hear its whistles - faintly.

FADE ouT

FADE IN

© EXT. OPEN COUNTRY - ~ " yIoHT

Ve HEAR sounds of a train traveling fast. CAMERA IS ALONGSIDE
looking in through the eperture of a rallway express car, We
see War Winds' heai and the shoulders of his blanketed body.
The fast-movinz train is blowing his forelock and mane, The
WHISTLE SOUNDS for a crossing, War Winds turns his head %o
look towards the r2ar of the train. The CAMERA SLOVS and car
windows go rushing by. )

DISSOLVE:

AT TIE REAR OF THE TRAIN NIGHY
From within a darkened room wWe see the facss of Bick and Leslie,
Their heads are close together, peering ou., a picture of con-
tentmsnt. _

MDVING.SHOT NIGHT LANDSCAPE

es the train flies by. We see a coyote stop for a moment to

fece the light, then break and ™,

:tm', BEDROOM OF ermovs PRIVATE CAR NIGHT

It 4s dimly 1it sc that the two passengers cen see.out into
the night, Leslie is fascinsted as she watches the unrolding
mystery of the WeSUern night. .

" LESLIE:
(taking hold of Bick's arm)
What was that? A woif?

BICK:
No, honey. Just an old coyote,

Bick moves away from the window and lies back on the bed.
' ' " (CONTINUED)
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BICK:
(ssretches)
Don't you think you've done enougn sightseeing
for a 1it %le while, honey?
' (pulls down the shade, leaving
only a tiny shaft of moonlight)

IESLIE:
Tell me &3 soon &5 wWe'lre in Texas,

BICK:
Thatt!s Tezas you're looking at honey - for the
last eigh: hours,

LESLIE:
(rsclining luxuriously in
tae semi-darkness) :
J’ordan, tiaere's something about & private car for
just two people that!s almost delliciously immorel,

BICK- T
Well, we cantt say it's been dull, honey.

- That 18 «- so far anyway.

- 28, .MED, SHOT

Au'&

T don }...10\'« tow other brides feel on their.

honeymoon, Mr, Benedict, 8ir, but I am.bav::ng

& lovely time.

' BICK:
(after a long pause)
Thanks,
| DISSOLVE:
TEE END OF' THE HOVING TRAIN, ‘ . NIGHT

' The CAMERA following at a fast clip, showing the brassy rear
end of & private car., The illuminated sign reads: "ITEXAS &

lettering

29, = SAME SHOT

WESTERNY and inside +the circle we see +the brand and the

- "BENEDICT ~- REATA". )
.o .~ 'DISSOLVE TO:

THE TRAIN, STOPPED

P " Early morning sun slants across the sign, o,
< .

DISSOLVE:
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BEDROOM  PRIVATE CAR , | . DAY

The shade 1s drawn == a crack of sunlight enters. Leslie lies
there rumpled and curled up, sound asleep. On sound of door
lateh, CAMERA ewings to washroom. Bick'!s head appears from
within. He is finishing shaving.

BICK:
| {softly)
Wake up «- we'!re here,

He Mmeels alongside of her —- shakes her ever so gently,

BICK:
We're here, honey.

Leslie awakens .

LESLIE ;
We're = Hhere =« Who ==

-+ (she sees him and smiles:
Oh hello.

She gits up a _little a.nd raises the shade to see out, reveal-
ing, through the uindow of the side-tracked car, a view of
endlnss open couniry. -

LESLIE‘ . ) . .
. (taken aback) ' . - .
Is this Texas?

. BICK:
{moves close to the windm:)
This is Benedict ‘honey, where we ship fromn.

The wind blows and the dust swi.rls around the window, '

' L'ESLIE :-
(face to glass)
It isntt much, is it?

BICK:
Texas is a big country, honey. This ain't a.ll of it.
I wonder what's keeping thet boy,-

~ LESLIE:
I can see for miles and miles and miles,

BICK: :
You can't even begin to see part of my ranch, let
alone Texas, =-- Well - at last That no-good
Injun-broke Obregon -- beating on my Duesenberg.
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FROM THEIR VIEY

A caer is leaving a trall of dust as it str%aks across the

prairie toward the siding.

 DISSOLVE:

EXTREME LONG SHOT MILES OF OPEN TEXAS COJINTRY

In the f.g, the luxurious privete car stands alone at the end
of the spur, abused by the dust and the persistent wind. Down
the track an express car is standing, from which Var Winds is
being unloaded into a handsome treiler. N2arby, the Duesenbe*g
is walting. The t:legraph wires overhead hum - & moaning sound
that continues on one note, endlessly.

DISSOLVE:

'CLOSE SHOT AT VESTIBULE STEPS

as Bick and Leslie leave the protecting comfort of the private
cayr and dismount to Texas soil. TLeslie is bundled up to shield
her from the stinging wind, The PORTER, in his blue coat,

23a815ts her to the ground,

LONG SHOT, PANNING

They walk toward Bick'!s Duesenberg where ANGEL OBREGON, the
driver, 1s stowing some baggage. Nearby, a MEXICAN BOY is
holding the horse dYeside the trailer, Leslie hurries to
War Winds, .

- CLOSEU?P LESLIE AND WAR WINDS

She comforts the horse as he looks anxiously around at all the

" wide open spaces., In the b.g. we faintly hear Bick, in Spanish,

giving Angel a dressing down for being late with the car on
such an important occasion. Leslie moves in their direction.

CLOSEUP BICK AND ANGEL
es Leslle enters. o

 BICK:
These people never will learn to take responsibility.

Angel hears thls, shrugs. Leslie, perhaps as a gesture of
intercession on Angel's behalf, puts out her hand in a friendly
way and says -

; | | S (CONTINUED)
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I'm Mrs, Benedict,
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Angel does not presume to taLe her profferad hand,

thrapping a piece of paper, Angel produces a pretty, rustic

bouquet.

ANGEL ¢
Bien venudo, Senora.

ANGEL°
Bien venxdo - an los novios.

He casts a tentatite look in Bick's directioh, then timidly
proffers the floweis to Leslie,

Leslie leaves Angel with a greclous smile and while gefting in

" Oh!

IESLIE:
(touched)

(looks to Bick)

BICX:
‘(translates)

Welcome, the newlyweds, - Graciss, Angel,

LESLIE 3
ont
. (takes the flowers)
Oh - gracias -- gracias, graclas,

BIGK:
. {opening the car door)
All right, Les, .

LESLIE:
And what is your name?

ANGEL:

-Angel Aﬁgel Obregon4

EESLIE:

That's a very beautiful name, Gracias;

Angel Obregon..

BICK: .
(uncomfortable)
Come on, Leslie.,

the car encounters Bick's somewhat stern counitenance, She
looks at him questioningly.

(CONTINUED)
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BICK: :
It's fifty miles to coffee,

DISSOLVE: -

VAST EXPANSE OF FLAT, BRUSHY COUNTRY

We see Bick's car going é.way and across., 1t is creating a
cloud of dust that streaks behind it for a =mile,

DISSOLVE:

INSERT SPEEDOMETER
The needle is at 80 m.p.h.
| .. DISSOLVE:

OPEN SHOT? THE OLD REATA GATE IN F.G.

The car, tralling its plume of dust, roérs to f.g. and througn

the gate. A8s 1t passes, CAMERA Pws with Suddenly the
derge, castle-li¥e, maln house ol Rozta laams énormous on the

flet plain

St uineivd @

CLOSEUP BICK AND LESLIE

~ BICK:
This is it, honey. Home,

LESLIE: '
But, it's huge! I thought it was & ranch -
& ranch house, ~
THROUGH WINDSHIELD  IMPOSIXNG, 'dLD;FASHIOImD MANSION
It looms enormous on the flat plaein as the car approaches,

. BICKX'S VOICE:
My father bullt it to show the cotton crowd that
& cattlemin was as high-powered as they were, .

" CLOSE SHOT OF MANSION

. ‘As car pulls up in front of main driveway and stops, Leslie :

steps out, looking up at the building.

LESLIE:
It's enornous, for just us two.

_( CONTINUED)
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- BICK:

?) LUZ lives here with me - with us. She's run the
- : house ever since Mom passed on. '
- , (he laughs a little)
: . Some say she runs the ranch,

43. ANOTHER ANGLE ALONG THE DRIVEWAY

"An 0ld Ford pickup is standing jatked up, with the hood off for
- repair., From underneath, a greasy FACE APPEARS and casually
watches the arrival,

hh. LONG SHOT AT FRONT OF HOUSE

Two MEHCAN SERVANT GIRLS make their appearance, bowing. -
Bick gives them instructions about the baggage.

| | ' LESLIE:
( . - (tries out her Spanish, cha.rmin{,ly)
Gracia.s - graclas, i

. " BICK:
Take it easy.’ )

(5.. LESLIE:
@ . (to the gj;rlsJ
What are your names?

The girls sta.nd idly looking at one another,

45.  CLOSE SEOT  JETT RINK
coming out from under the Ford. He is an intense locking young
man, with a curiously powerful build. He gets to his feet on
the off side and watches unobserved. : :

L6, MED, SHOT  EBICK, I.ESLIE"., AND SERVANTS

) IESLIE: :
Lupe == Petra - gracias, Lupe =-- gracias, Petra,

The girls shuffle off, carrying baggage and giggling.

| . BICK:
Don't overdo it, please,

RN : o LESLIE:
,_(\) . - . - What's wrong? :

(CONTINUED)
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BICK:
(bravely)
Wo don't behave like that,

LESLIE :
Behave?

BICK:
Down here =-- making a fuss over those people.
(e« bit of a smile)
You're a Texian now,-

LESLIE:
Is that e state of mind? -- Im -till myself.

BICK:
You're my wife, honey,

LESLIE:
I have & mind of my own =- end elsewhere, being
gracious is acceptable,

' BICK:
¥Wo tre gracious ~= but == You've been reading too
meny books, That's yowr trouble.

47.  CLOSEUP BICK AND LESLIE

He notices that she appears to be hurt,

. BICK:
aney; I'm sorry.

She is amused by a thought.

. LESLIE:
Fine thing. Standing here - quarreling - with
the rice still in owr hair,

They embrace. We sense the strong, intense feeling that draws

them together. He picks her up in his arms and holds her
close, gives the door a shove and crosses the threshold.

48,  CLOSEUP JETT RINK
Thoughtful, and perhaps more erect,

49.  INT. OF THE MAIN HALLWAY

As’ they enter their laughter echoes against the higm.walls.
Impetuously they kiss, long and silently.
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A LONGER SHOT

to show LUZ BENEDICT, who has been hasteniang to the doorway,
stopped in her tracks not ten fect from th: ardent couple,
She Just stands the*'e. .Leslie looks about the room.

LESLIE: _—
Oh ==~ itt's cool, )

Bick tips her to her feet., She staggers azainst him and they
both notice Luz at the same time,

. LUZ.
I thought somebody was hurt maybe.

BICK:
(laughing a little) '
Oh - you there, Luz. We're here. We're home.

_ L0Z: : .
Yes indeody, ~=- Howdy, Miss Lynnton.
' BICK:
'Luz, thi.; is my wife, Mrs, Benedict, and don't

. you stert roweling ues.u.e first ihing. Lesiie,
this is my sister,

, LESLIE :

. .

Of course,
LUZ: | |
Welcome indeed ‘We'lve been looking for you

for weeks,
(she smi.les and sha.kes Leslie's hand firmly)

t LESLIE:
_'W-e weren't __supposed to come sooner - were we?
LUZ:;

With all the Spring woerk to be done == the roundup ==
1 didn't figure Bick would stay away. o

. BICK:
If I only miss roundup every time I have a
honeymoon, I won't be nmissing too many,

Hearing the sound of a motor in the driveway, Bick turns and
looks out the window. : . )

‘BICK-
* Thought I fired him off this place.
: (starts for the door)
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<~  Fi.  EXT. DRIVEVAY

Jett is in the driver's seat of the Dueserberg, gunning it
hard, Smoke comes from the exhaust, Bick enters scene,

BICK:

Wait a minute, What do you think you're doing
with thet automobile?

-

JETT
Dontt take off on me. The truck broke down.
Take 1t 2asy. . «
52,  LUZ AND LESLIE
:Lnside, watching this,
' LUZ:

(a slight smile on her face)
Jordan and Jett are everlastingl; jangling about
something. 'Scuse me,

Ve can feintly hea:- the sound of the men's voices as she
walks out. .

53. MED, SHOT DRIVEWLY
| Jett getti..ng'o.ut of the car,

JETT :
- I'd have gone on down the road, like you said,
She wanted me to stay on and work, you gone and
all, I stayed on. Lot of thenks I get. :

Bick looks around, sees Luz - who indice.tes a sligh‘c confirma-
t:!.on oi’ what Jett sa.id.

| - JETT:
Truck broke down, Just grabbed this car to go
get parts, I got plenty to do,

BICK: ’
All right. Just remember, next time I say
get - you get, ..

JETT :
(shrugs) .
Tell that to the Madama, She was the cone,

- LUZ:
That'!s right =-- you away, needed 11 the help
there was,

~ (CONTINUED)
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(T> JETT
. The rest of 'em are all afraid c¢f her, all
. : except you and me, Bick.
’ BICK:
All right. ¥You just do your work,
. JETT:
- Just tell me who's boss around hare and
¢ : It'll do like they seay,

Jett starts for the car but steps as Lesli: comes out of the
house, He looks a% her somewhat boldly and waits as if for
en introduction, Bick feels this.

e : LuzZ:;
' Jett, this is Bick's mew wife, Leslie, this
boy here is Jett Rink, He works for us.

. . , LESLIE-
, - - (emiles)
wa do you do,

: JETT
Hello,

¢ ' - . He Just stands there, ZIuz senses that Bick wants him on -
' his way. ' } :

4

LUZ: ' :
Ybu'd better get going, Jett, Get that truck fixed,

I _‘ Jett hesitates for a fraction, gets back in the car mutﬂering.

) JETT
Nobody's king in this country - nobody - no
matter what they think,

. 'Bick almost smiles at this, turns, . takes Leslie toward the
~house, i _

. BICK:
I'm sorry, honey. Things go loco 'round here
N _ any t;me I'm away,

. ] ‘ ' | DISSOLVE:

4

Sy,  THE GREAT STAIRWAY

. - &8 Bick and Leslie reach the landing. Leslie turns to 1ook
‘back down into the main hall. Luz continuing on. .

L - - o : (CONTINUED)
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. . LuZ:
S Sure =- We've even had 'em sleeping on cots -
W

T ose,
- 56,
¢ osr,

Qovin there in the hall, Remember the time of
the big rodeo, Bick? : .

' They procecd along the balcony,

LUZ:
{laughs heertily) _ .
Yeh - Kele Beebe blew in higher than a kite,
Slept on the sofa 'n Bick's office, Must have
rode nightmares all night, cause he cut the
couch to ridbons with his spurs..

They come to a stop where some servants are taking sultcases

into a roonm.

Luz: .
This hera's Bick's room, .. ,
(starts off down the hall)
And this down here is your room, honey.

She stops walking, sensing that she is not being followed.
There 1s utter silence for a moment, then l.eslie laughs a

little and Bick does too, Their humor grows -~ they langh
heartily, as twc paspls lugether in spirit can,

CLOSEUP LUZ

‘her eyes fixed on the two, Her face is rigid with the re-
"gsentment of one whe doesn't share a joke. . . :

ANOTHER ANGLE
Bick, sobering, pats Luz's shoulder kindly.

. BICK: - ,

"Look, sis, we're married, You know how that is,.
We 're having those big connecting rooms. One of -
'em we'll f£ix for a sitting room - where the
breeze will get us - where we can sit and talk,

: IESLIE: '
.Not talking secrets, Luz =- just husband and
wife talk, e .
CLOSEUP - LUZ .
' LUZ:

Yeh ~ sure. Of course,

DISSOLVE:
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LONG SHOT CENTEER OF Ti . MAIN HALL . NIGHT

There we see Bick and Lesliie == she is dressed for dinmer in
& rather delicate tea gowm end Bick is in canvas pants and
brush jacl .t open at the throat. He is telking animatedly
about the ornamental display of flags that stand sbove them on
staffs projecting from the wall,

BICK: . '
The six flags. They're the history of Texas, honey.
‘ This is the first one = the Spanish flag, Then

comes ths French, then the Mexican, Honey, this is
the flag of the Republic of Texas.

%he holds the tip of the bamer and displays

it with a restrained air of deep pride)
Our fifth flag was this, the flag of the Confederate
States - - .

LESLIE: e
(s:eeing the last one, helps out),
Donft tell me - the flag of the lnited States.

From the direction of the dining hall we hear the clatter of
Luz's approaching footsteps., They turn to greet her. She
enters and pulls ur short ac she looks at lLeslie, .

U2 ,

Well, come on in! VWhere'!s the party at? My!

Leslie stands there somewhat taken aback,

DISSQLVE TC:

DINING HALL DOMINATED BY A GREAT TABLE

that will seat twenty, Down its middle, at intervals, are
clusters of bottles -~ catsup, chili sauce, vinegar, oil, etec,
The three :are huddled at one end of the table, Bick at the
head, TWO MEXICAN GIRLS are serving platters with fried steak,
vegetables, mashed potatoes, flour gravy, '

‘ BICK:
Doesn't she look lovely, Iuz?

_LUZ:
I'm just wondering.where at she's going to
wear all those party dresses,

: BICK: ‘ :
. She's going to wear them for me, aren't you, Leslie?

" (CONTINUED)
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- LESLIE:
L?”)__ (taking a bit of Luz's tcne)
N : I'm swarping them for gingham. I know there's

g lot tc do just running a huge house like this,’

7

Luz looks up questioningly.'

BICK:
Luz, she tends to all that,

LUZ . )
The house runs itself, honey -- with me giving
it a little shove and a push now and then.

, . LESLIE:
g L 0f coursz but «-

BICK: | S
This house is here for you to be happy in.
We want you to just love it here, don't we, Luz?

LUZ:
That's so, Bick, . , .
(to Leslie) - to
" You haven't got a-thing to worry shout, honor.

n)
-

After g momeont 'z slience --

.(jb"

DISSOLVE:

60,  CLOSE SHOT ON THE WEATHER VANE = ° DAWN

which is at the peak of the roof of the big house stables.
It is a facsimile of a longhorn steer, in copper. It's alive
with movement as the persistent wind from the North blows,

61, . INSERT A HAND .
walleoping a triangle with a steel pips.
| C ' FLASE 10:

62.  CLOSEUP LESLIE

attractlve in slumber, The breakfast gong and a Comanche yell
cause her to open her eyes and make a quick appraisal of where
she is, She turns to the other half of the large bed, and sees
only an indentation on her partner's pillow to give evidence

' "that she has not been alone, She rises and crosses qulckly to
the window, the morning sun striking her face, She sees -~
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WIDE PANORAMIC SHOT

Bick in chaps and Stetson swings into the saddle, He turns .
the horse loose 1Ly a gallop and heads for the distant group of
Vaqueros., His horse is stretched out and loping hard as Bick
splits the air with his version of the bleod-curdling Comanche
yell., In this scene of man and horse we f'eel the spirit of eari
morning ezuberance.

INT. BEDROOM
Leslie watches; tlien turns from the windovw hurriedly to dress,

DISSOLVE:

LONG SHOT MAIN FALL

as Leslie comes dcwn the stairway, dressec prettily for riding,
She opens the big front door and stands there looking in the
direction that Bick has gone, The wind is blowing the dust in
and as she closes the door the CAMERA PANS to include Luz, who
is standing there looking at Leslie. .

TUZ .

Houdy, TFetra's got your breakfast ready. )

~ LESLIE:
(thoughtfully)

. You and Jbrdan have had breakfast?

: Lmz'
Sure, Bick and me, we have our cofree and talkes
every morning of our lives at five o'clock, Get
things rounded up for the day;

LESLIE: ‘
Oh? I was going to ride with hin, to the roundup.
LoZ:
Been too hot for you. I told him so.
' LESLIE: .
Oh? .
- LUZ:

Petra! Bring that in here,.
(to Leslie)
You got to stay out of that sun. It's rough,

Poetra enters and puts a tray down in front_or'Leslie. Hotice~ -
able, particularly, is a steak with a fried egg on top of it,

(commmn )
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67

' LUZ: .
Sit down. Your blood's too thin. That's the
trouble with a lot of Easterners. '

LESLIE:
Thank yoiv., Petra, Graciss.
(to Luz) B
I'm fine, Luz, I'm a lot tougher perhaps than
you think, . . .
. LUZ: . ) .
Me - I never had a sick day in my life - fcept
when I gct throwed and tromped or. ‘
_ %ﬁhe.starts to move away)’
All you got to do is take it easy and this rich
. Texas air will fix you up. ,
(she stops and looks back at Leslie)
*And don't you worry none about being lonesome.
I'm going to round up your neightors and you're
going to meet some folks, Yes irdeedy. You're
going to meet some folks,

whe has stopped the business of butiering her toast and is
watching Luz as shie exXiits. . On her face is a gentle look o1
o

CLOSEUP BICK AND ILESLIE

Bick is dressed for a party, Western fashion, Leslie is
dressed rather smartly in a costume that seems somewhat too
fragile for her surroundings. They are amidst a GROUP CF

.PEOPLE gathered for an old-fashioned barbacoa., Leslie looks
up to catch the sun and shields her eyes from its force., She

moves over under the meager shade from one lone tree, drauwing
the group with her., She leans against the tree and laughs,
pleased to be sheltered from the sun, .

L0Z: .
Leslie, this is Ida Rose Motten - and this is
Jo Ella Ecezer, and Eula Jakes,
(as the girls pass Leslie, they shake hands)
Miz Wirt Tanner - Aurie Hildebrand, Fernie Xling.

'Ege girl at the end of the line has stopped and just stands
iere, - ' .

( coﬁnmmb)
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BICK:
(to Leslie) - '
Now you're going teo meet your neighbor.

LESLIE:
My next door neighbor? The one who lives
only fifty miles away - with al: the cows?

BIGK :
(with & nod toward VASHTI)
That'!s her,--
(he calls)
Vashti! : '

Vashti hesitates, silently, almost sullenly. Then she comes
Leslie moves part way to her.,

along.

LESLIE:
(warmly)
I'm glad to neet you at last, You're Vashti Hake.
Jordan has told me so much about you,

. L]

Vashti, red—faced and 111 at ease, hesitates a moment then puts
out her hand in greeting, :

VASA;’.L.L :.

P.leased to meet you, Mrs. Jordan Benedict,

They c¢lasp hends. Vashti smiles,

. LESLIE:
I'm glad we're neighbors, Vashti - ncw we'd
better start being real good friends,

A LITTLE COWBOY has come along behind Vashti. He speaks up .
rather rimidly. )

LITTLE COWBOY :

’ IJO' ‘Bi-ck. .
BICK:
Pinky! TYou been here right along?
PINKY : T

{zrows brave) -
Howdy, Miz Benedict, My name's Mott Snythe w=-
they call me Pinky. B

LESLIE:
Are you pe.r‘c of Reata?

BICK:

’Pinky 's the top hand on the Hal:e Ranch,

(CONTINUED)
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PINKY?
imodestly)
Thank ycu, Bick,

LUZ AT BARBECUE

She has moved over to supervise the ceremonious cooking or
the. barbacoa,

02
Bick! 3You - Bick! C_ome here!

BACK TO GROUP
Tin cups of corn whiskey are being passed around.

OLLIE VHITESIDE:
I proposes a toast to a daughter 3f 0ld Maryland
that'!'s blooming into a-citizen of the Lone Star State.
: (nolds the cup high)

This is taken _up ia chorus., Most of them tako a swig of the

corn snd react ax if it Were very rough, albsit pleasani.,

. Lesglie "atc?::.... this and as sihie feels the toast was more to Tevas

than to her, she takes a little swig., It is rocugh and causes
her to lean back wader the shelter of the tree and brush her

_ hand agalnst her for'ehead. Bick notices tais,

BICK:
You all right, honey?

LESLIE:;
(with some effort)
Fine, ‘darliing.

o vo:c'Es:'
To the bride!}

‘Vashti has turned her eyes to Pinky., She takes his hand.
. We hear Pinky's voice, alone and clear, his eyes on Vashti ==

‘PINKY '
To the bride. _ o .
VASHTI:
(with quivering coursa e)

It seems there!s more than just ocne bride
here today. i :

- BICK:
How's thet?

(CONTINUED)
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: VASHTI $

Mott Snythe and I were married yesterday
in Hermoso,

Shouts of congratulation and unbelief, They surge toward

Pinky and Vashti., Bick is foremost, his face honestly radiant
with kindness and happiness, ’ ,

' BICK: °
Well, Vashti, Well, I couldn't be happier, £ 7 w-

VASHTI
(on the verge of tears)
Thank you, Bick.

*

BARBACOA PIT

In the b,g. EGSUBIO. is raising an object from the pit, super-
vised by Luz. She- reects to the crowd s.round Vashti,

- LUOZ:
Hell, I guess that :Leaves only. me.

. }.Dguw&u-l nIOTNPF. )
Tz, everyone in Novis County kows you'tld
rather herd cattle t‘za.n make love,

LUZ: '
'There's one thing you got to say for cattle., When
You put your brand on one you know where it's at,
: (she turns to the barbacoa pit).
Get it out of there, boys,

The complete head of a calf, smoking hot from the pit, is
placed on a platter. Luz climbs on a bench and 'bawls -

LUZ
COme and get 1t or Ifll throw it in the creek.

Everyone reacts with whoops of enthusiasm,

GROUP SEHOT BY THE TREE
including Leslie and Bick,

LESLIE:
(smiles)
. -I'm starved,
. (she turns, and sees the
) delicacy - stunned)
What's. that?

' (COHTINUED)
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_ BICK:
The best you ever ate, honey, -- real
Mexican Barbacoa,

Bick 'brings: Leslie closer,

. BICK:
We take the calf's head and skin it, wrap it in
canvas znd put it in a pit on mesquite coals,

" LESLIE: o
-~ . {faintily) .
How fascinating. :

They are forming in line, the bride and groom at the head.
Bick hands Leslie & plate and tekes one himself. Eusubio,
standing at the table, has sliced off the crown of the calf's

‘head, neatly - as you would a soft-boiled egg., HKe reaches int.

the cavity with a spoon and starts to disk out brains on to the
proffered plates, Leslie starts to turn away, :

. LESLIE: -
‘ © (murmmrs) .
+ I'm not hungry -~ really -~ it's been sc hot all day.

: ) LUZ:
(whackingly) .
Call this hot - wait *til July!

Eusﬁbio ladles a great spo‘oni‘ul-on.her plate with a bow, I

EUSUBIO:
Senora,

- PINKY:
" (brays) :
EAT IT WHILE IT'S HOTI,

Leslie summons her remaining strength then staggers a 1ittle,
and faints in Bick's arms., He picks her up and is carrying
her through the crowd, PAN TO CLOSEUP OF Luz. .

1UZ: .
Yop ~ that's what I was 'fraid of,

DISSOLVE:
THE WEATHER VANE : AWK -
We see iights burning in the burk-house windows, ‘A1l 1s silent.
| | DISSOLVE TO: =
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LESLIE'S AND BICK'S BEDR_oo'M * ' DAWN

In the faint light we can distinpguish & figure lying in the
large bed. As it stirs, and reaches out a2 hand, we see that .
it is Blck, Finding no one there beside him, he half sits

up, looks around the room and calls -

’ ] BICK:
Leslie ==

There is mo answer, he sits up, the jangie of the iron triangle
surmons the household. Bick reaches for hi.s clothes.

CLOSEUP THE TRIANGLE

being hammered vigorously., The hand that holds the iron bar,
as we PULL BACK, is revealed to be Leelie's, She is dressed
in workman-like riding clothes, Standing behind her ere two
Mexican girls, watching., Leslie turns gquickly and goes into —-

DISSOLVE:

A3
..

THE MATN HAITWAY

Luz has just come down the-éta.i-:"s , and senses something strange,
8tops as Leslie comes in from the kitchen followed by th_e girls.,

: - LESLIE:
Good morning, Luz.

LuzZ? o
What're you doing up? '

’ : LESLIE:
 Getting dbreakfast, Let's have things cleer and
- open, Luz, I don't want to take your place.,
- I want you to know that == but I carn't have you .
taking mine either, I can't be jus: a guest in
my husband!s house, S o

Bick comes down the stairs, goes to Leslie.-

. LESLIE: :
Good morning, darling. I was coming to get you up.
| ' BICK: R
How do’ you feel? You look fine!
| ' LESLIE:

I want everyone to kmow that no matter what
happens-on this ranch in the future, I'm never

going to faint again, _
S o ~ (CONTINUED)
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Leslie takes him tcward the dining room.

BICK:
- {(laughing - as he sits)
It1ll never get the hang of you, Mrs, Benedict
: (I.c sees Luz hangin6 back)
Sit down, Luz,

LUZ: -
I don't wvant to be movint' in, Maybe you two
would lil.e it better eating alone,

LESLIE: o
You know better than that, Luz., Sit down,

BICK: i
It wouldr:'t be breakfast without you,

“Luz sits.

DISSOLVE:

Lesllis moves war wWinds around into

Bick 1s alrcady mounted as
' pasition to get her food in bhe stirmp.

CLOSE® 172
standing 1n the partly open door,
LUZ:

I!d see that she rides a more gentle animal
ir I was you, Bick,

'LONG SHOT LUZ IN B.G.

Leslie takes a short hold on Wer Winds' bridle and as he turns
in a spin she throws herself up into the saddle., Bick and

* Leslie ride off., .

CLOSEUF IUZ
w-atching them.

LONG SHOT = THE MAN AND WOMAN
as they let their two fine hcrses gallop oi‘f for a short sprint.
DISSOLVE-
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THE HERD . - - EARLY MORNING

The cattle are close together, a river ¢f slow-moving flesh,
. . .

DISSOLVE TO:
CLOSEUP OF MOUNTED FIGURE OLD POLO

riding at the point, He turns and watches the herd, His heac
is against the dswn sky, a fine figure -~ the classic face of
& patriarch, ’ . :

'CLOSEUP  BICK AND LESLIE .
' LESLIE: I

Look at him, He looks like a Spanish Grandee.
BICK: '

Polo is head Vaquero, -- been nere longer than any
of us - I guess., Since Grandpa Benedict's time.

EXTREE LONT SHOT  BICK AND LESLIE

ride up to Polo -- the gfeat.hbrd easing along in the b.g.
There are weltoming gestures and Polo bows in the saddle to

. Leslle, We-hear a bedlam of jangling spurs, steers bellowing,

calves bawling, The men's voices are loud, in Spanish and
English, Bick joins in this strange symphony of sounds, boss-
ing the cattle. "Heoow"! "Heocow"!

) BICK:
Look at tem, honey. There's never been anything
like ‘em in this world, Did you ever see such stock

. LESLIE:
Are they a1l ours?

. BICK:
(pride and excitement)
These and forty-nine thousand more - just like
them., Ours, honey. Heoow! Heoow! :
{calling to the Vagueros)
"Heoow! Migueli! Lopez!

Back come greetiﬁgs from the riders. -- "Buenas, Jere"!'

BICK: : . .
‘Grandpe and the boys used to drive his longhorns
== pgroat herds of 'em -« right through herc --
(a broad gesturc) ' :
‘== all the way to Kansas,
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LESLIE:
Imegine L !

BICK:
Yeh -- he was a great old boy - tough.
(he notes Leéslie's interest) '
My old mun brought in stock from Europe and bred
tem to the best we had, _

A celf cuts in front of them, followed by a Vaquero,

BICK:

Look out‘ == You l0CO ==
(he continues)

- w=e this 1s the result, honey -~ look at lem.

PR

" His face is brilliant with life and eagerness, Leslie is

studying this, aware of the excitement it e.ll holds for him,
D"‘SSOI.VE-

ROUNDUP ACTIVITIES HOT AND DUSTY - | .. LATER SAME DAY

¢ roping, uu.zuw.l.ug, und orand-
alves, Le:lie, ol: war Winds, is keeping out of the way.

'Bick, who is ropinb, stops and looks toward Leslie.

.INSERT RED HOT ERAND OF REATA s |
a8 1t 1s being readied to apply to the flank of a thrown calf,

CLOSEUP 1ESLIE

a8 éhe_ smoke rises and the _c_alf bawls.

»

CLOSEUP BICK
as he gallops over to her, the CAMERA with him

BICK° , ' ' . .
How you doint'? ' .

LESLIE-
p don't belleve I!'ll ever eet meat a.gain.

¥ - BICK: '
Did you think steak grew on silver plat‘cers e.ll
' trimmed up with parsley? -- Tired honey?

(CONTIN'UED)

*
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o1,

%2,

LESLIE:
Don't ycu worry about me -~ I'm a tough Texan, now,

The two horses arc standing side by side, clese. Saddle
1eathsr creaks agdinst saddle leather,

BICK:
(quietly)
You lmow I love you, Tex.

He looks to see that he's not observed, then leans far off his
horse, holds her and kisses her,

CLOSE SHOT VEHICLE COMING ACROSS OPEN COUNTRY

Jett drives- = Luz.on the seat beside him, We can tell from

their interest that they have just seen the exchange of
affection between Bick and Leslie. Jett lurches the vehicle

to miss a calf

MED. SHOT BICK
sces this, N

"BICK:
That no-good, Inaun—broke 80 and 80 =- if he runs
down one of those calves I'l]l dehorn him myself.

The vehicle comes into scene and stops, Luz steps out, Shets
wearing her riding outfit, . :

LUZ:
Howdy - everybody._

LESLIE:
_w§11,.hello, Luz, N

LUz _ :
I came out so™s I counld work a while with the stock.

CLOSEUP JETT

CAMERA PANS with him as ‘he turns the truck around to go home,
He does this .automatically, his eyes on Leslie,

CLOSEUP BICK

. BICK: .
Jett! Hold on a minute! I want you to take
¥rs. Benedict back in - out.of all this heat,
: ' (to Leslie)
Honey, you go along in with Jott.
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93,  CLOSEUP JETT RINX

. his back to them. He stops and reacts with a strange kind of
sensitivity - almest frightened. He looks around the shabby
interior of the vehicle, brushes a leaf off the seat,

oY. CLOSEUP LESLIE AYD BICK

. LESLIE:
I'm fine, Jordan, really,

S BICK:
No use overdoing it, honey., You've had
enough f>r one day,

Leslie dismounts, Bick takes the reins from her hand,

95, CLOSEUP LUZ

She seriously nods agreement,

[ 4 AACTITI™ -ar
93, CLCSETT LESL

B

(intimately to Bick)
I had a marvelous morning.
97 MED, SHOT JETT RINK
sitting in truck. He swings the door open for Leslie and :
withdraws to his side of the cab, uneasily. Leslie comes into
scene and gets into truck, ' :
: ) LESLIE: .
Good morning, Jett.
(she smiles)

" JETT:
Hello. ' '

' . BICK!'S VOICE:
You take 1t easy, Jett.

Jett nods, puts the truck in gear and drives out.

98, MED, SHOT LUZ .
afoot, Bick mountéd, watching the truck off,
' - {CONTINUED)
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98 (Conto ) .
BICK:

(smilingly. calls off)
You take it easy you.

One of the men takes War Winds! bridle frcm Bick, leads the
horse off. .

LUZ:
I don't want to chew on this Bick but I think we
should get it Str&lcht. I run the house, don't I?
. (her voice gets high end shrill)
Her houre - her kitchen - her help - she don't
even speak Spanish. )

BICK:
They uncerstand plenty of Englich when they want to,

LUzZ:
I know how to handle Mexicans. Doin' it all my 1life,
They'd £it on their honkers all day if I didn't
keep afier them.

BICK:
" ALl right, Luz, Cocl off.,

LY

_Bick sileps down from his horse,

© o TLUZ:
(coolinv off)
Well - I thought we 'd better talk without her -
around, I just don't want to feel you're settin!
up against me, Bick,

He puts his hand gently on the old gal's shoulder.

BICK:
- Now look, Luz, I'm not going to set up against
. you - and just you don't set up-against me., This
gal's my wife - and you're fair enough, I think,
to try and get along with her,

She Just stands thera thinking hard, Bick turns around to his
‘horse and mounts, L.

. LUZ'
(reaching a conclusion)
Well - all right. I'l1l catch up a horse and help
- push the stock along for a while, Maybe 1ittll
meke me feel better, . .

She starts towards the remuda. -

BICK:
{sort of to himself)
All right == 1r you got to push somothing.

‘ (r'mrmﬂ'm“ﬁ\
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98 (Cont.l)

9. .

LUZ:
When I gst enough I'1l ride on 11. See you, Bick,

CLOSEUP  JEIT AND LESLIE

driving along. Sensing that he'!s tense in her presence, she
speaks to put kir at esse,

LESLIE
It's beaatiful country,

‘He ventures a lcok in her direction, an examining one.

JETT:
Anything must be beautiful to you if you think
this is. Take a look at it.

_More silenc° and thaen she remarks as she 1ooks out ==

LESLIE:
What are all those fluffy little ‘bushes?

.TETT:
Tialn 013 mesguite, Tigure oul i way to gel rid of
that and you'd be a two-time milliocnaire - which
you are already., Me - I've got mine to get yet.

* More silence, then =--

JETT: T
VWhy!d you come to Texas? = where everybody wants
. to get away from. Mes - one of these days I'm
going to get going. '

. LESLIE: : )
: This is my husband's land «=- o
(with a sweeping gesture )
This iz his home.

JETT :
Who gets hold of this much land -- else they
took 1t off somebody.

. LESLIE:
Why, Jett. You're not exactly loyal to your
employer, are you?

JETT
I'm.not complaining.‘

{CONTINUED)
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LESLIE:
They bought this land long age. The Benedicts
bought it. They got it through purchase - years ago.
_ JETT ; |
Bought it! They took it off a banch of
ignorant Mexicans,
LESLIE:
Thet's not true, They'bought and traded for
Spanish lend grants.
JETT: -
All right. They paid for it, Five cents a acre,
I know, My folks was here in Texas long enough
to be rich too - only they wasn't foxy.
130, MED, SHOT LUZ a

101,

‘CLOSEUP JUAREZ

at the remuda, Shs comes up to the MEXICAW BOY who is taking
the saddle off War Winds, : .

: LUZ:
Kesp 1t on, Juarez, 1711 ride him,
‘ ' JUAREZ ;
Madama, nobody rides heem but the'Senora.
LUZ:

I been ridint' what I want around this outfit
for about thirty years, Juarez, .
Juarez shrugs, end tightens the cinch, Luz takes the reins

and holds the bridle just above ‘the bit in one hand, and, with
the ‘other on the pormel, swings herself into the saddle, '
War Winds senses this strange rider., His nostrils flare and

he trembles. He tekes one or two nervous steps. ‘She pulls

“him up hard by the bit.

LuZ: :
Maybe Jou came here to show me how to run things too. .
(a gleam of temper in her eyes)

Let's go!

With that she puts the sharp rowels of her big spurs into the

horse's flanks, Juarez steps back as she and War Winds take
off fast, the horse somewhat in hand but very skittish.

watching this with a look of concern.
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" 102, MED. SHOT  JETT ..)D LESLIE

The truck is stopped by a metal water tanit rigged up on stilts.
Jett is getting Loslie a drink of water fi*om the faucet that
leads to a trough., He holds the dipper, she drinks, She
finishes, turns toward the truck. Jett wutches her, fills the
dipper, throus the water straight up in the air so it'll come

¢ down like a shower to cool him off. His uyes are on Leslie,
They leave her and go to a dove that lands on the top of a lone
cottonwood, It coos, Leslie'!s eyes go to it,

LESLIE: .
‘ (full of the spirit of nature-loving)
¢ . How beautiful! ’ .
JETT:
L. Yeah - on toast,
‘ - B ; LESLIE: '

. {laughs a little)
Jett, you are revolting,

JETT: ’ '
) With you I guess cverything's got to be either
[ . . e - . J 5 - - - :
( . : : besutiful or revoiting. I'm 1o, so vad, I got

Lriends. The lMadama likes me —- Even old Bick .
dikes mn ~< They don't like me well enough to divvy
up what they got too .much of,

- Teslie gets in the truck,.

c
. _ LESLIE:
You're an odd one - but I like you,
A . JETT: o .
¢ ' . I like you -~ You're the best looking girl
: We'lve seen down here in a long time - I think.
-+You're the prettiest one - I think - I've ever
'seen - down here, ' T '
. "LESLIE: ) :
< . : Why, thank you, Jett. That's a nice compliment.
. . And I'm going to tell my husband that I'm meeting
with your approval. - :
" JETT:

No, No you won't,

103, INSERT LUZ'S SPURS
as she digs theﬁ hard into War Winds' flanks,

- 1
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LONG OPEN SHOT OF THE PRAIRIE

in the distance we see the figure of a horse and rider in a
struggle. The horse is bucking hard.

' DISSOLVE:

VIENTECITO THE HEXICAN SETTLEMENT OF REATA

with its scorched 1little houses and its narrow, barren little
street as we see the truck ENTER from the far end, and COMB
TOWARD us, Children -- dogs - dust == refuse. -

DISSOLVE:;

" CLOSEUP  JETT AND LESLIE N

&s he drives slowly, He watches for her reaction cut of the
corner of his eye,

JETT 3
Speaking of beauty - how do you llke this?

. - LESLIE:
An edobe village! It's quaint!

' JETT: ’
Itt's queint «- and itts filthy, Part of
beautiful Reata, Your neighbors live here.

) ., ° LESLIE:
Who? ) o

o JEIT: :
Your ranch people. Those kids,

GROUP OF RAGGED LITTLE CHILDREN

very dirty, playing on the steps of one of the houses.,

A gir} of about two is crying. -

JETT AND LESLIE

Joett brings the_truck to a stdp.

JETT :
Those two == they're Angel Obregon's kids.

"LESLIE:
The man who met us at the trair.

 {CONTINUED)
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They're sure in great shape -~ the whole
bunch is sick.

, LESLIE:
-What's the matter with them?

JETIT: -
Just sizk,

. He puts the truclk in gear to drive on.,

LESLIE~
Wait & ainute., I want to get oat.
- - JETIT:
Betfter not,
IESLIE:

. . Vait, | _
She opens the door of the truck, steps ocut.

. . JETT:
You're the boss.,

From inside the shack - the cry of an infant. Iaeslie goes up .
Yhe steps, venturing a "hello", The children merely stare,
She knocks. Leslie knoc;cg again, A WOMAN'S VOICE is heard,

MRS. OBREGON: (0.S.)
(i‘rom within) o
. Entre!

THE INTERIOR

as Leslie enters, Mre, Obregon is ina disordered bed in the

Aittle room. Leslie sees her and stops.

LESLIE:
. I'm Mrs, Benedict.

The woman half sits up, attempts & little bow.

MRS, OBREGON ¢
Perdcnome -~ that I do not rise. Perdonoms =
enferme o=
(after a pause)
= Fiebre,

' The INFANT'S WAILING CRY comes from the lean-to kitchen.

(CONTINUED)
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Angel, ‘rour husband, spoke'English.
- You comirehende? .

The vwoman nods ani with a gegture indicatas "a little",
Leslle looks into the other rocom at the iufant, '

LESLIE:
I am so sorry., Is the baby ill?

| MRS, OBREGON:.
{nods sadly) .
The bab7 is sick., My milk is not good,

-

Leslie goes to th: baby and picks him up., He is very wet
and unhappy. : '

LESLIE -
Poor li-tle darling, you're buraing up.
g «she looks around)
No wete», no pump, no enything., My!

She puts the baby back in its makeshift c»ib and rolls up her
8leeves, _ : '

' CLOSEUP  JETT RINX |
4in the truck waiting., E .

DISSOLVE T0:
LONG SHOT THE MAIN HOUSE REATA

No one is in evidence. Nothing 1s moving, except we note a
riderless horse limping INTO THE-SCENE, As he limps up to the
hltching rail and stops —- o

DISSOLVE T0:

A CLOSER-SHOT OF THE HORSE .

It 1s War VWinds, He is trembling all over and he holds an
injured forefoot off the ground. We note the bridle reins are
gone, the cinch is loose and the empty saddle has partly turned.
He NICKERS, One of the Mexicen girls COMES FROM INSIDE, sees
this, and calls the other zirl from within the house, They -
TALK EXCITZIDLY, One runs back in‘o the house, The other
hurries toward the stables, CALLING for the men.

QUICK DISSOLVE TO:
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INT, THE OBREGON DWELLING

Leslie has diapered the baby, and restorcd some order to the
condition of things. She washes her hands with some soap and
water from a bucke: and then puts the back of her hand to the

-,

11L.

'baby' s forehead.

LESLIE:
Have you had the doctor?

MRS, OBREGON:
( shrugs) ,
Doctor « he is too far == t0 COMIB ==

JETT!S VOICE:
(through the open door)
Listen, ~ we'd better get going.

He appeérs in the doorway.

' IESLIE:
This baby's dying.

~ JETT: .
Jou're nol sfpose to be here =- weid better
got going. -
IESLIE:
(-urns to the woman)

. Itll be vack,

.She e:ﬁits

" JETT:
Bick's going to blow a gasket,

- 1ESLIE:
Never mind. We've got to get a d.octor.

from- the room toward the truck,

JETTs
(as he Tollows)
You can 'never mind! if you want to - but me -
i1t111 be my neck,
(with 2 gesture he indicates his
throat ‘being cut)

He exits.

 DISSOLVE:
EXT. THE MAIN HOUSE REATA  °~  LATE AFTERNOON
There are

a NUMBER OF SADDLE HORSES tied up, SOME CARS, and

- .. (CONTINUED)
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& SHALL GROUP OF RANCH HANDS standing around VWar Winds, The
 truck with Jett ani Leslic PULLS IN from the b.g., STOPS,
They get out of ths car and head for the front door, CnhunA :
WITH THEM, Leslie hesitates for a moment beside the injured
horse, asks a question as to whet may be wrong. The loiterers -
hesitate and give aer no satisfactory answer, The CAMERA
FOLLOWS her to the front door. Jett is waiting there. He
opens the door for her to go in first. He then follows.

INT, THE BIG MATY HALL

Iuz is lying on ths couch breath;ng heavily. The NURSE is
ministering to her as DOCTCR TOM WALKER stands alongside
talking to Bick., There are a NUMBER OF OTHER PEOPLY in the

roon standing around, tense and anxious, Some of the Mexican

servants are by thsa’ kitchen door, two men have thelr hats in
their hands, Lupe and Petra are busying tnemselves helping

' the nurse, Leslie crosses over to Bick ani looks dovmn at Luz.

BICK: -
where in the world have you been? Good Lord!
-~ I been worried about you too. .

INSLIE:
What happened Lo her? -- I just stopped in the
village -
(she looks down at Luz)
VWhat happened? )

‘ , BICK:
Just awful -~ we don't know «- she was ridinr —
the big horse =- got thrown -- or something.

LESLIE:
Hhat does the doctor say?
_ -~ BICK:
=She’s bad. .Her head hit on a.mesouite sStump-.
' LTESLIE:
Oh, darling!
. BICK: )

She's been riding since she was six. "She could
ride anything. Now this happens!

Dr. Walker comes back across the room, putting oﬁ his cosat.

MED, SEOT LESLIE, BICK, AND THE DOCTOR

LESLIE: .
(moving towards him)
How i3 she?

IR alaS i 210,20
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119,

iaslie, a bit stunaed, mods,

. DR, WALKER:
She's in & state of shock, -~ Very serious --
Concussion ~- Possible hemorrhage, -

LESLIE:
Oh,

Dr, Valker indicates with a motion of his head, to Leslie, that
it's pretty hopeless, We hear the soft voices of the Mexican
girls as they murmar, in Spenish, "She's dying" - "Dying".

. DR. WALKER:
I'm doing all I can, Called DOCTOR BORWHOLM,
‘Got him on the 'phone. He ought to be along
any ninute now,’ . i

. BICK:
{standing by Luz)
Tom, coms here,

' The nurse is taking Luz's pulse, Dr, Walker crosses over,
~ Les

ith him, The doctor looks st Luz intently. He takes

."
her wrist in his hand. VWe seuse u crisis.

CLOSEUP JEIT

"watching this, He is strangely moved, confronted thus with

death and the loss of .a good friend, CAMEIA PANS FROH him to
& little grocup of servants. The girls and men are watching.
A horse NEIGHS ocutside, Reflected is the fact that Luz is
breathing her last, They start MURMURING words of reverence,
The youngest drops to her knees in prayer. Lupe sobs. The
CAMERA LEAVES THEM and PANS TO Luz's couch, ' The nurse is

. covering all of her form with a bright '-s_'erap'e, except her boo te

.and spurs, o

BICK
walks over and slumps in en armchair, the picture of a fallen
giant, his elbows on his knees, his head in his hands, sodden
with grief and remorse, '

CLOSE SHOT LESLIE | _

She looks helplessly from Bick to the doctor, and ‘back to

Bick, She crosses to him, CAMERA WITH HER, puts her arm around
him to give him comfort. :

(CONTINUED)



—~

119 (Cont.)

.1 know, honey, -

"GIANTY _ g/u/ss
FINAL 0.

' BICK:- .
If I only hadn't bought that horse.

LESLIE:
Don't blame yourself, Jordan,

- BICK: -
Ir T hain't, she!d be alive = right now,

LESLIE:
Don't blame yourself -- and I'm not to blame
either, If you only hadn't married me - if you
hadn't some East --

BICK: .
I didn't mean you == It was me ==
y LESLIE: 4 .
Don't torture yourself. No one!s to blame,
BICK:

\Y

LESLIE:
Things happen -~ just happen «- 1life 'and deatn
-- Wwe just don't understand,

BIC&-
Yeh - sure, honey,

LESLIE:
(to a little boy)

This is & great misfortune - but no one's to blame,

BICK:
(nods agreement)
Yeah, '

120, THE BIG FRONT WINDOW

We see people of the ranch outside standing -- & woman with
& babe-in-arms, The baby cries. .

121, GROUP SHOT LESLIE IN F.G.

At this sound Leslie's head comes up. She glances toward
-Dre Walker, He is crossing the room with DR. BORNHOLM, who
has Jjust arrived kit in hand, i

‘ o I._.ESLIE :
Doctor we I =- '

(CONTINUED)
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DR, WALKER:
(quietly)
Mrs. Bencdict, this is Doctor Eornholm,
‘Bick, I wish't I could have made it for Luz.

DR. BORNHOLM:
Dr, Wallzer did all that anyone zould do,

Bick reaches out, pats Dr., Walkér's arm,

. BICK:
Sure, Tom, I know, Thanks,
~ LESLIE:
Doctor VWalker ==
rquietly)

~~ therct's more for you to do, I'm afraid.
Mrs. Obregon's baby'ls very ill, His temperature
must be a hundred and five, Wil you stop in?

- DR, WALKER:
Mrs, Obregon? . )

LESLIE: .
ini ths fillage. Jett will show you.

B

Voae
ell

She casts a look &t the couch, With the realizétion thatfshe
can do no more here —-. : )

LESLIE-
I'll ge with you.

Bick, who is now standing, hears this. It penetrates his
stunned mind., - -

BICKo
Les! What's this? Doc can't dc that,
He can't zo there., He's our doctor.

: ' IESLIE. )
Our doctor? -- The Benedicts? only?

BICK:
No «- all of us, He just don't tend those people.
(after & thought)
"They have their own way of doin'

Dr, Walker hes withdrawn from the discussion, getting ‘his hat

and things.

WIDER ANGLE

to include the others.

~ (CONTINUED)
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. Dr, Walker,

1] 1] '
= i

BICK:
Jett - how'd she get down there?

' JETT
Now don't e¢limb on me, Bick - I Teel plen’cy
tough too,

LESLIE
(vith 2 gentle hand on Bick's arm)
Jorden, darling, I don't think you understand,
There'!s a child who's very sick. I must take
Doctor Vanlker,
- (to Dr. Valker)
You'll won't you, Doctor?
%..o Bick) )
I'll be back, darling -- just as soon as I can.

We hear the prayers being murmured in Span.sh as she and o
Dr, Walker go., Jeuvt holds the door open for them. He follows,

EXT THE MAIN HOUSE o
Leslie and Dr, VWallker follow Jett down the steps. I.eslie sees

her horse, the onue -wgnr..::.c.“.. hcad now drcoping. Hutely,
the animal A00Ks &l her, She goes to him and stroxes his head,

holding him close, She is horsewoman enough to know that this

is farewell., Then she and Jett drive off, followed by
DISSOLVE: .

THE SAME SETUP

The horse is now gone, Some of the Mexican boys are slouched

.in the shadow, one strumming & guitar, the others mwmuring
- & sacred Spanish song. The car comes in, driven by Jett.

Leslie gets out.

. LESLIE:
That'!s all, Jett. Goodnight.

(she hesitates a moment) .
Thank you.

CLOSEUP  JETT

He i1s looking her right in the eye with that same smile that '
never tells us too much,

JETT-
~ Goo dnight Madama,
- {CONTINUED)
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126.

127.

CAMERA PULLS BACK, Lsslie turns and walks toward the big
front door,

DISSOLVE:

THE EEDROOM

‘Bick is at the'wiﬁdow looking out, thinking. He can hear

hymns being sung. Leslie crosses the threshold. Bick turns
and glances in her direction. She moves tn him, puts a com-

_ forting arm on his shoulder.

BICK :

I'm a lot better, heney.
. LESLIE: -
That's a good boy. S
She looks out the window in the direction hat he is gazing,

' - LESLIE:

My horse® .
BICK: -
) (a long pause)
Dead.
T _ - {hesitates) -

1 shot him, ) .

(looks et her squarely) _
Somebody had to do it. Thought maybe it would
be better if 1t was'me,

Leslie drops her head and nods understandingly. Bick .turns
and we find them beth looking out the window,

- BICK:
- And the baby?

LESLIE:
(efter a moment)
Alive -=- thenks to Doctor Walker,
We hear the end of & stanza of the Spenish song from below.

. " BICK:
' Good.,

- DISSOLVE:

INT, MAIN HALL REATA DAY

It is crowded with people, .Familiar and urfamiliar faces are

¢ FANImT YT
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in evidence, The room is rocking with the sound of high-pitched
conversation, Les.ie is to be observed et the foot of the grand
staircase function.ng in her new position as Reata's First Lady.

128,  CONSOLE OF REATA'S PIPE ORGAN

' UNCLE BAWLEY is sisting at the keyboarad playing softly and
gracefully -- Claire de Lune. He's a romantic looking old
Texan -~ tall, and straight, and handsome. He is watching --

and a GROUP OF GUESTS, which includes VERN DECKER and h.is wii‘e ’
MARY LOU DECKER,

_ LESLIE: .
It was guod of you to come.

o MARY LOD DECKER
Vern aend me thought a lot of Luz, Mi:z Benedict -
but I guess everybody did. -

TS
I"l\l ll .u‘h::

e 2% losast everyoouv came, It was the biggest.
«gathering for a funeral I ever did see in Texes,

MARY LOU DECKER:
It's too bad Luz weren't here to enjoy it.:
She always loved a big get-together.

. VERN DECKER:
° {(with unction)
Shet'd of had a fine time,

.They}:d.t Leslle is relieved to find herself alone for a
-moment. She telres a few steps’ up ‘the stairs , turns and looks
-+ back down on the room,
130, HEVERSE ANGLE

We see many faces turned in her direction - b;ith curiosity.

121, CLOSEUP UNCLE BAWLEY

Observing this, he seguss to the simpla notes of "The Eyes of
Texas are Upon You", Leslie hears, looks over the rail to '
Uncle Bawley. She comes down the stairs quickly, the CANMERA
WITH HER, directly to Bawley.

( CONTINUED )
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LHSLIEo '
Uncle Bawley, it's been frightening enough with
all theue people,

BAVLEY :
You're passin' inspection real i#ine, I think
they like what they found.,

LESLIE:
I hope so for Jordan's sakse.
' BAWLEY ;
I do = for one,
LESLIE:
What a nice thing to say.
BAVWLEY s

That isr 't sweet-talk, Lesiie. I'm kind of out
of the Labit of charming the lacdies,

INT, LIBRARY o

Bick 45 now sitting benind his desk, pencil in hand. studyine

& document, Some letters and papers are spread out around it.

Gathered arcund, in conference rashion, are Bick's friend
GABE TARGET, and his lawyers - BALE CLINCE, a contemporary,
and the older Ollie Whiteside. Clinch locks over Wniteside's’

' shoulder and reads off two or three names of Reata's Mexicans,

Crossing the room to & window that lcoks onto the veranda, he
TEMATKS = 4 .
. CLINCH:
Generous woman -- a token, it seems, to almost
everyone on the place.

" As the CAMERA COMES TO THE WINDOW, we see gathered out there,
- & group of the familiar faces of Reata's Mexicans. Standing

apart, leaning agalnst a column, is Jett Rink idly splnning
2 1little rope. _

CLINCH-
~= and I'm sure those people will be proud to have
the personal mementcs that she's willed to them.

WHITESIDE:
(his finger points to an item)
== but this little piece of land =- that‘s
another matter -- not good.
(he thinks seriously)
And you're goin' to listen to me here, Jordan,

(CONTINUED)
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BICK:
(studying the paper)
I know 1t woulén't support a three-legged calf,
It!'s that little plece we use to call the
Buffalo ¥Wallow, ‘

WHITESIDE: ‘

== nothing -~ just mesquite and some rocks =-

{senctimoniously) '
-- and, Jordan, I think you'll agree with me, your
Sister was & generous woman., Siaec wanted this boy
to have something -- something worthwhile. That
little wiece is worth five ~ six hundred dollars
at most, Now I'm going to ask you, Jorden, in
reverenze to the memory of Luz Benedict, I'm going
to ask you to give one Jett Rink a check for twice
what it's worth and clean up ths matter now. .

CLINCH:
As your lawyer -- pardon me —-
(wvith a deferential look to Whiteside)
-~ 85 one of your lawyers here, Bick, I.can tell
Jou it's the practical thing to do.

dles the zop of ihe desk for u moment, thoughtiully,

and with no more sorment than & slight nod of the head, he
goes to the window, . .

133, EXT. VERANDA .

CAMERA CLOSES ON Jett Rink, somewhet secluded, as he leans
against a column, He slips a pint bottle of tequile from his
jeans and has a pull on it. Bick comes to the door in the
b.g., and steps partly out,

BICK:

Jett - I want to talk to you.

. JETT s .
Look, Bick ==~ I'm beatin' you to it - I'm gettin'
out. I lost the one lone friend I got on this

place - and I know it, I'm gettin' - and you don't

have to tell me.
BICK:

Robvody's firint you, Jett,

: JETT :
You're dang tootin' nobody's firin' me == I'm
quittin’, )

(CONTINUED)




- - YGIANTY '
o ' FIII:IAL %{;/55

oy o
‘{,ép 233 {Cont.)

- BICK: - o
.~ Nobody wants te fire you. You just come inside
. and hea:* what we've got to say,

23, INT. LIBRARY THI GROUP

; , Bick holds the door Opeﬁ.and Jett enters., He is somewhat taken
' aback by the importance of the group present, and he affects
. good natured humil ity. ' ‘

BICK: :
Sit down a minute, Jett. We want to tell you
r : about some good luck that's com2 your way,

WHITESIDE:
\indicating a big leathe> armchair)
Sit dowi, young man -- it's.a r=al bad wind
‘that dousn't blow somebedy some good, Amen,

435, CLOSEUP BICK

vho has taken an onvelops ¢f currency from & strong box in.

-
N his desk drewsr, sounts out an amounl, rejylaces ihe belance,
o’ - locks the box, : -

. BICK: C
Jett, I don't have to tell you that my sister was
: a woman with strong sentimental feeling -~ here
¢ 4 ) - she prepared & list of things of hers she wanted
to leave to people on the place «-
.he gestures towerd the peper in
Whiteside'!s hand) :

RPN

136, CLOSEUP JETT .
listening, He looks over to Ollie Whiteside end the paper.

e 137. GROUP SHOT ,
whiteside senses this and looks up.

VHITESIDE:
Ah - yes = wWe - we find thet she wentsd to -
we find that her bequest to ycu was in the nature
of a 1little piece of ground, '

138, CLOSEUP JETT

N His.face 1s inscrutable,
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= 139, BACK TO BICK
ol BICK: ° : |
~ . It's that little plece by the old Buffalo Wallow,
' Hy sister wanted you to have somsthing -- I know
she did -~ but it's always been my aim to keep
Reata infact, and within the family, That little
piece is worth - at the most = o
(e looks up)
e , How much, Bale?
CLINGH: |
At the most - five or six hundrel dollers.
WHITESIDE:

== Ah =~ Mr, Benedict, wanting +> respect his
Sister's wishes « and in line with his own regard
for you - is going to see to it that you have
something really worthwhile, No# = to get right
to it, Mr, Rink -~ we're going t> place in your

: ' hands, in currency, twelve hundrzd dollars - which

" any of taiese gentlemen will tell you - I am sure -
(ne looks around the room for
- acquiescence, and gets 1it)
-=- 18 twice the value of that graund, -

i~
- 140,  .CLOSETP  JETT
' ' He is pleased.

141, BACK TO GROUP

Bick fans out the bdright new currency and places it on the part
of the desk closest to Jett, The others react warmly, sensing
Jett's pleasure, Je squirms & little in the chair as he feels
himself the center of all this friendly attention,

- . JETT: :
(leaning to take a good look at
the $100, b1lls) - o
I don't know what to say, -
. _ . (struggles to think of something)
: She certainly was a fine lady, :
(finds words difficult) ,
1 appreciate her generosity - end yours, too,
Bick =- thanks, But you know what, Bick? =-
I think I ocught to just gemble along with the
v old Madama, ' , :

Y .

@ | . BICK:
: (quietly)

How do you mean?

(CONTINUED)
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. JEIT :
Just garble along --

‘%é%/SS

{he stands -- his friendl.iness toward
everyonc has the guality of oil)

-- and l:eep what she gave ne,
(a little embarrassed by
his wealkness) .

You knov what, Bick? -~ I guess I'm sentimental too,
(he 1a4es over toward the door)

I'1l garble along, Bick. I know it isn't much,

but some day I might put my own fence arouna it

and call) it 'Little Reata!,

CLOSEUP BICK
a8 wWe hegy w-

JETT'S VOICE (0.s.)
o and thank you all,

And the sound of hLim closing the door,

VASHTI°

THERE'S ONLY ONE THING ON TEIS IARTH BETTER
THAN HOKEY - AHD THAT'S LAND! X heard Luz
say that a thousand times - Pa said it - and
Bick Beriedict says it - and itts true,

INT, MAIN HALL CLOSEUP JETT

He has stopped on passing through the room and notes this
remarx. He then looks the room aver and sees -

LESLIE

standing with Uncle Bawley, saying goodbye to GUESTS,

(loudly)

CLAY HDDGINS: (the father)

If ydu ever get up to Deaf Smith you
come and pay us a visit =- we're just

outside Umbarger «-

(CONTINUED)
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. JETT
Sure, I did want to say goodbye to you.
We're friends,

"LESLIE:
{cffers her hand)
0f coursc, Jett, we're friends,

Bick enters from tlre library. Jett drops I.eslie's hand and
.moves off, stopping for & moment at the improvised bar to
pour himself a big drink, which he downs ard exits.

. DISSOLVE:

SHOT OF ROUGH GROUID ' e SUNDOWN

The barren landscare is accented by the figure of & man.

It is Jett Rink pacing off his lend, long thadows marking
his long strides. He comes to a corner, piles up stones to
mark it, A LOW MOANING SOUND, almost a voice, causes him
to look up, .

CLOSE SHOT  OLD WINDMILL | |

that has neglectedly been groaning its way through the lone-
some years, It stands alongside a tumble-cown shack that
served at one time as a farm house, :

DISSOLVE:

CLOSEUP- JETT RINK

Sitting on a rock, surveying the house, the.windmill, the
rocky ground -~ his property. In his eyes we see pricde --

the pride of a man who is now more than just e man; he is

the sum of a man and his possessions, Jett seems more
interested in the quiet earth beneath him than he is in the

" ereaking windmill above., His look is fixed on the barren

ground, What he sees is of great importence to him, ==~
perhaps green crops bursting from the earth -- perhaps &
fence and paint and improvements -~ perhaps He is looking

far below the surface, where water lies to meke this trans-
formation possible, Jett is & man of intuition, of keen
instinct, Perhaps he penetrates below the water, ~- perhaps
he senses the ocean of 0il thet lies beneath. The strange
sense of triumph that the ORCHESTRA CONVEYS leads the audience
to sense some of this, ' ' )

DISSOLVE:




T |

INT, REATA  MAIN HALL © - NIGHT

All 1s now quiet, A great fire is blazing in the stone fire-
pluce, 1Its light is reflecting on the six flags of Texas that
stand out from the wall above, in panoply. At the far end of
the room the men ere sitting around a table., Some distance ,
from them, and out of hearing, the girls are idly embroidering
and playing solitaire, In the f,g. Unclc Bawley sits at the
organ, 1dly picking out the strain of "Claire de Lune", Leslie
is leaning across the organ, relaxed and listening.

‘ . BAVILEY :

Now that-it's over - you get that fellow of yours
to take you arocund and show you sur country. See
San Antonio, Houston, and Dallas, The wonders,

my dear, that this great Western land of ours hold
in store for you are many and varied.

LESLIE: - :
I'm so Lnpatient, I want to-cze 1t all right now.

. BAVILEY:
" You don't have to hurry, honey. It'll be here
vwhen you get around to it.
(ne smiles) o
It's beea here a long time ==
{2& riuses)
~ == and wnen you see it all, and aave lived with it
. ~as I have = why - Leslie, twenty-five years from
now you will feel about it just 1like I do,

. LESLIE:
Twenty-five years! -- Why twenty-five years from
now I'll be almost fifty,

- - BAWLEY:

That's & nice age, Leslie, and ==
(he smiles)

== you'll see wonderful. things ia Texas when

youtre fifty. S _

‘LESLIE:
(grows thoughtful) ,
Perhaps -« but I won't care so much then,

BAWLEY :
You will care more - cause then you'll have
been pert of it all, '

CLINCH:
‘(calls from far end of the room) .

Bawley! - you turnin' into a ladies' man - you?
Vie need you in this pow-wow!

(CONTINUED)
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_ BAWLEY ¢
ﬁ . , Comirg, gentlemen, coming.
- L .

Bawley makes a grzcious bow to Leslie, anc leaves her,

She |
looks from the grcup of men to the girls, Reluctantly she goes |
over and joins the girls, . _ ;

. DISSOLVE:

152, MED, SHOT THE GROUP OF MENW

sitting around the table at the far end of the room, Present
are Bick'!s lawyers, Clinch and Whiteside, and Gabe Target and

Pinky, Standing, hat in hand, is an osteniatiously dressed
. man of Mexican descent = FIDEL GOMEZ,

WHITESIDE: S
Now you et with it, Gomez! Get your people out!

I don't uant anybody sitting on {heir honkers come
election day.

GOMEZ '
Everythi:rg will be bueno, Senor, It will be the
same - gcod Adios -.buenas nockes; Senores,

*wm @

"\ FiEh much smiling and bowing, he exite,
\J s

153. REVERSE ANGLE THE GIRLS =~ '

Adarene is embroidering, Vashti 1s playing solitaire. Leslie
is rocking. She looks to Bick and the men talking.

. VASHTI
J’ack on the Queen - ten on the Jack - for
goodness szkes wherg's that nine?

Leslie watches this for a ﬁ_z_bment, but does not find it in-
teresting. ' She turns and moves t_o_wa'rd the men.

L

15l,, LONG SHOT

the men in the £, g. talking guietly ~- ‘Leslie in the b.g. as
she slips up behind Bick.

155, CLOSEUP BICK AND LESLIE
She whisi;ers in his ear,

LESLIE:
(softly)
I love you.

_ g (CONTINUED)
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ap , BICK:
' .not displeased, but a little embarrassed)
gl Thanks, ) : .
- . o : | | -
156, MED, SHOT LESLIE AND THE MEN

157,

~ More silencg develops.,

She looks up, noting that the conversatior has stopped. Bick
is a bit uneasy.

LESLIE:
Go right on. Don't mind me, please,
BICK: Lo
(sweetly)
This is business, honey,
CLINCH:

Yes'm - we're working it out so you can keep
on with all that fancy shoppin' you girls do
when yov get to Dallas,

e st sn _za e

BICK:

This is business, Leslie -~ just business.
- LESLIE:

Well .do go on., ‘Don’'t mind me, I'll Just
listen quiet as a mouse,

. BICK:
You'd be bored. It'fs dull.

5 LESLIE:
Il be fascinated,

BICK- :
.:Leslie, uhis is about politics.

IESLIE:
You married me in Washington, remember darling?
I lived next door to politics «- was brousht up
on it. Go on talking. I love it. _

~BICK:
This is men's stuff, -

There 1s absolute silence,

VASHTI AND ADARENE
watching with a note of anxiety. Aderene busies herself
{CONTINUED)
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R pouring coffege,
X ‘ Leslie, how ‘'bout a cup of coffue, or &
p drink, cr somethin'?

With a move of his head, Bick indicates fcr Leslie to join them

LESLIE: :
Men's stuff w-
(blood pressure rising)
Lord-a-mercy!
(#ith a glance to Adarene)
Set wp my spinning wheel - I'1ll join the harem :
section in a minute,

g - WHITESIDE:

' (%0 the rescue)
Now, now, my dear - you don't want to fret
your presty little head about politics,

- LESLIE:
' I’ou mean my pretty, empty head, don't you, Judge?

Ve Bick flares -- Bawl.ey notes this and stands,

T . ‘BmILEx‘
@ , . Gan 1 get the coffee .f.’or you, Lezlie?

LESLIE:
(in disappointment)
You, too, Uncle Brutus?

Bick rises,

BICK:
Leslie, you don't feel well,

_ I.ESLIE-'
1 reel great! Wy adrenalin gla.nds are
pumping beautifully,

158, CLOSEUP  VASHTI

"Her right hand now holds card suspénded in nid-air,

159, CLOSEUP ADARENE

Her needle held motionless above her embfbidery frame,
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CLOSEUP
She turns

" CLOSEUP
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LESLIE, FROM THE GIRLS! ANGLE
quickly to them.,

‘ LESLIE:
Boo! .

TEE TWO GIRLS

They gd back to thelr occupations.

MED, SHOT

LESLIE AND THE MEN

: LESLIE:
If.I may say so before retiring -- you men date
back about one hundred thousand years, You ought
to wear leopard skins and carry ¢lubs, Politics!
Businces! What's so masculine atout conversation

-that a wecman can't en‘ber into 1it?

' BICK:
' (restraining himself)
Leslle, you are tired,

IESLIE .
Perhaps I am,
(she turns and walks)
VASHTI:
(1:elping out) ;
Pinky, believe I'll get my beauty sleep.

PINKY :

You go ahead, honey.

IESLIE:

Yes - send the children.to bed. Then the

“grownups can talk,

Leslie goes to the stairs as Vashti and Adarene fold up their.
work and follow. ,

CLOSEUP

looking into the glowing fire,
-eyes, '

BICK
I‘ts heat is reflected in his

DISSOLVE:
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6L, LONG SHOT MAIN TALL AT TOP OF STAIRS

The men are retiring to their respective rooms, saying
“goodnight", ete, A light shows through the glass transom-of
only one bedroom. It is Lesliet!s, Bick notices this and hes;-
tates a moment, his hand on the door knob, f

365, INT. LESLIE'S EEDROOM

She 1s sitting up in bed with a book in her lap. She has
fallen asleep reacing. Bick enters, looks over, sees Leslie,
closes door none lLoo quletly, sits down or. a chair facing her,
and kicks his bools off, Each one falls cn the tile floor

. with a clatter, giving the impression pertaps that he'd like

‘ : Leslis to wake up.

366, CLOSEUP 1ESLIE

! ’ e

;- _ - as she awakens, finds Bick locking at her,

IESLIE:
Oh, T must have dropped off,
(senses that he is angry)
™ : . 1 am sorry about my cave~man speech, dexlinz,
.(@!» : L . {smiles)
: . ' It'1ll apologize tomorrow to the others, first thing. -

-

167, CLOSEUP . BICK _
{ : pulling his shirt off.

. BICK:
Thet's big of you.
(loudly)
. You certainly distinguished yoursalf._

IESLIE: -
Shhh -~ Jordan, they can hear ==

. . ) BICK:
{ Hear., :
: (somevwhat louder)

They heard you already - every worrd you said out
there -~ 'We date back one hundred thousand years’,

168, LONG SHOT IN THE HALL

fﬁﬁ» Through transom, we see a light come on in Vashti's and Pinkie's
. room, As the loud words echo throughout the hall ==
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INT. BEDROOM BICK AND LESLIE
She glances anxioirsly at the door and specks quictly.

’ LESLIE: '
I said I am sorry about name calling,’
It was very impolite,

(then she whispers)
== but 4in principle, I was right,

. ) : BICK:

(not influenced by the tcne of her voice)
You come down here, and you try to tell us how
to run things,

(takes his sock off, throws it in the corner)
w= insulting my friends ==

(stands at the foot of her bed looking

down at her)
Now look here, Leslie., ' You'r: my wife, Mrs, Jorden
Benedict - and I'm asking you -~ when are you going
to settle down and behave like everyoody else?

{he moves a step closer)

She hops out of bed and stands resolutely facing hin,
|  LESLIE:
REVER!
o BICK:
WHO IN HDHENZOLLERIN DO YOU THINK YOU‘ARE? o
JOAN OF ARC - OR SOMETHING?
LONG SHOT TUPPER HALL

Lights are going on in other bvedrooms.

INT,- .anccm - BICK AND LESLIE

He puts one boot back on, without the sock, - His Stetson is
back on his head. )

LESLIE: .
. Jordan.’ Take your hat off, -

Bick opens a door and enters the adjoining bedroom.
| | LESLIE:
Jordan, where are you going?
ADJOINING EEDROOM

Bick enters, throws his Stetson on the Sed. Through the open
(CONTINUED)
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door we see Leslie in b, g.

BICK:
Carryin' on like Carrie Nation! Preachin' stuff
thet's none of your - business! Fixin! the world!
~- Why don't you join a club? .

173, LONG SHOT UPPER HALL
More lights coming on.

174, INT. BEDROOM -LES.IE AND BICK

‘LESLIE:
You make me sound awful, darling. I'm net
that bad, :

Bick returns for his other boot,

‘ ' LESLIE:

Jordan, you knew I was a frightfal girl when you
merried me, I did not .deceive you, sir., From
the firs< moment, I couldn't bhave been more

unpleasant,
BICK:
True == true,
‘ LESLIE: .
Anyway, you're stuck with me.
, - - -BICK:
. " * (%hinks 2 long time)
: Yeah, I guess so,
.~ {turns to go into other room)
"LESLIE: -
Besides - you love me very much..
BICK:

- (halts in doorway)
Yes « only that fine mind of yours gets pretty
repulsive at times,

" LESLIE:.
That's not what you told me on -the train,

BICK:
(stands astride the threshold) : '
Now you're goin' to throw that up to me. I thought
what I seid on the train was in confidence,

(CONTINUED)
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LESLIE:

Of course¢ =-- but I shall never forget a word you

said, You know, you can be pret:y wonderful at times,
4 (¢he turns out her light) _

Why don'{. you kick off your spurs, pertner --

LONG SHOT UPPER FALL

All the other bedroom lights are on now, as the remaining light
in Leslie'!s room guves out - leaving it in darkness. :

DISSOLVE:

INT, BEDROCM NEXT "0 LESLIE'S MORNING

Bick's Stetson remnins on the unused 'bed where he tossed 1t

the night before. Through the open door wr: see the early sun
streaming into Bicit's and Leslie's room. Ieslie, in a negligee,

appears in the b.g., at the window,

LESLIE:
- (exuberantly)
- What a glorious, gorgeous, brand new day.
Let'!'s use every hour of it = just you and 1I.

- BICK!'S VOICE (0.3.)
Honey, I'm beat.

. LESLIE:
Yhy? Today you have all of the good things in
the world and a woman who loves jou very much.

Bick appears -~ his 1.:ants‘ and one boot on, dressing.

BICK: '
P know - but 'bhat arguing takes a lot out of me.

" He finds the sock that he was looking for and goes back into
- Leslie's room, -

LESLIE:
(notices him - laughs a little)
That was frightful -~ you storming around in your
bare feet, It's a wonder you didn't catch cold,
(she studies him as he sits on the bed)
‘ You know something?

BICK:
What? '

Leslie moves over and sits cozily alongside of him,
| ~ (CONTINUED)
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178.

LESLIE:
About luvers' quarrels « best prrt is making up.

, BICK:
{dravs her to him, kisse: her earnestly)
When we make up ~ we make up -~ don't we, honey?

LONG SHOT TOP OI' STAIRS

Vashti and Pinky appear; dressed for trateling. They mest
Adarene and Bale coming from thelr quarters. As they proceed
down the stairs tlrey make a slight acknouledgment to the
blessed quiet now coming from their hosts! suite. .

MED, SHOT INT, BFEDROOM BICK AND LESLIE
Her exuberance moves her, She rises.
LESLIE:

Why don't we take a trip - see Texas = and
Just let somebody else run Rezte?

Huh? .
o LESLIE:
. y (turns back to him)
Couldn't we?
BICK:

(realizes she means this - stands)
. Honey, I want you to understand this., I run
Reata, at all times,

LESLIE-
Of course, Jbrdan

BICK: .
~Bverything in it and on it is run by me.
'That's the way it is. .

LESLIE:
Jordan, don't raise your voice,

BICK:
‘(louder) '
That's the way it's always been, Everything
that has the Reata Brand on it is all run by me.

(CONTINUED)
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LESLIE:" .
(1fter more than enough deliberation)
Does thas include me? '

.Downsmias BALL

Pinky, and Vashti, Adarene and Bale have s.opbed at the door
and cast a look back to the head of the stairs from whence loud
voices are coming, With no comment they exit to their cars,

INT, BEDROOM BICI AND LESLIE

BICK:
That!'s how my father ran this ousfit and that's
the way ny grandfather ran it -~ all of it! He
kept it “ogether for his son and my father kept
it tezethier for his -- and I'm k’eplng it
togetuer for mine.

LESLIE:
All five hundred thousand square miles,
BICK: .
All of 1% =~ for my son,
- LESLIE:
Qur son, .
. BICK:
Our son,
LESLIE: . .
Couldn't all of it be too much for one little baby?
BICK:. '
Not 1if he's e Benedict == Oh, Leslie =
| .LESLIE: |
(sits down)

Bick sits

Well, we'd better hope this is a boy.

BICK:
Yeh! - Huh?

down alongside-of her rather quickly,

LESLIE:
Our baby. =~ I'm hoping he is a boy,

BICK:
What do you mean?

(CONTINUED)
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oy Leslic nods her lead affirmatively,
) 'BICK:
- ¥hy dicn't you tell me? .
| : LESLIE: |
I'm telling you now,
BICK:
pu Honey -~ Oh, darling, I should have known,
' Are you sure?
(puts his arms around her)
LESLIE:
_ (serenely)
( Sure, -~ Our baby is going to be a boy, Jordan,
I know it, He's going to be a boy, very much
-12ke his father -- in many ways - but not all,
. ' FADE OUT
1 { '
FADE IN
] 181. CLOSEUP  INFANT
ol wrapped in a pink mobe, surzlss i:ap-izy. PAN TP TO Bick, who
- . 4s holding it, By the look on his face ws can tell that he
is troubled,
BICK:
{to Leslie)
Shouldn £ she be puttin' on & 1-tt1e weight, hon=y°
182, CLOSEUP LESLIE'” FACE
She looks from Bick to the child that he is holding, then DOWIN -
¢ to an object in her arms, The CAMERA PANS DOWN and discloses
another INFANT, this one wrapped in blue.
. LESLIE: '
It's natural - I think - for him to gain faster,
183, TWO SHOT BICK AND LESLIE

They exchange the infants, Bick's face takes on a nleased look
as he hefts the weignt of the boy, as if he were a sack of
barley.

BICK:
He's bullding up fine.

, | | DISSOLVE :
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164, A LETTER |
YR ' : ' .
VT held in hand. It reads: "“Jorden consider: our twins the

- finest specimens Rcata has yet produced -- and this, from
~ Jordan, is praise indeed." '

1£5, INSERT PHOTOGRAPH _
| Of Bick and Lesiie holding their two lovely children.

' 106, DR. LYNNTON AND MRS. LYNNTON

sitting at their breakfast, He is reading the letter, she is
looking at snapshot,

DR, LYNNTON: :
'I am now stronger than'ever 2nd am helping a young
Doctor Guerra get started here, Most every day I
find myself walking three or four miles! ==

DISSOLVE:
-~ 187, A DUSTY ROAD | S DAY
j -~ '
N Leslie's feet, lightly shod, trudging through the dust. Along-

side of hers another pair of feet, with well-worn black
oxfords -- unusual for Texas,

DISSOLVE:

188, IONG SHOT SQUALID MAIN STREET OF VIENTECITO

Coming TOWARD TEE CAMERA are Leslie and DR. GUERRA, a young
man of Mexlican descent,

DISSOLVE:

189, TRANSIENT CAMP

set up as an extension of the settlement, It consists of

wooden shacks, lean-tos, tents, and other improvised dwellings.

Squalor is the motif, A few women end children are in evidence,
Leslie and Dr, Guerra COME CLOSE TO CAMERA -~ it PANS WITH TE=M

to the next house, a clean, white one -~ the only good structure
to be seen. An OLD MEXICAN is working in the yard,

. - LESLIE:
Wo'd 1like to talk to Senor Gomez - the boss -
the man who runs this place,

(CONTINUED)
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The Moxican chrugs. Gomez comes from inside, bows uneasily in
Mrs, Benedict's presence, _

. GOMEZ:
Please, Mrs, Benedict,'- what is it I can do?

‘LESLIE: '
I‘m going to leave Doctor Guerra here with you,
Mr, Gome:z, and he will tell you 2 number of
things that must be done immediately. This whole
camp is a scandal,

. DISSOLVE:
SIGN ON A GATE . .. DAY
It reads: "Little Reata',
: DISSOLVE:

LONG SHOT THE JEYT RINK PROPERTY

has a fence around it and the old windmill shack has been re-
ralircd ond ﬁa'!'\“au, :.9—"-" iue gete Jett Rink 45 working Leside
some simple well digzing equivmeni, und has a well flowing.
Holding an 0ld dipper in his hand, he is enjoying a drink of
the refreshing 1liguid «- as he hears the sound of an automobile
motor. He looks in its direction.

CLOSEUP JEIT

A kind ‘of exciuement shows in his face, He picks up his old

double~barreled shotgun -- points it in the air, fires one
barrel. Hls old hound dog reacts excitedly with 2 mixture of
barking and baying.

-

MOVING SHOT LESLIE DRIVING

She looks and sees Jett, waves a gesture of recognition, and
turns the wheel, .

DISSOLVE:

LONGER SHOT AT JETT'S GATE
as Laslie_pulls up and stops.
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INT. BUILDING I VIENTECITO

Fidel Gomez is ¢t a telephone., We see I'r, Guerra through &
window, waiting :Ln the street, .

INT. LIBRARY AT REATA BICK

as he takes the telephone off the hook and listens to a con-
versation, His face clouds a bit,

. BICK: ' .
All right, Gomez =- Yes == I understand Thank you.
"ne hangs up) - [

JETT RINK ANWD LESLIE

walking tovard his abode, Jett is carrying his shoigun under '
his arm, with a string of three or four doves he's collected

-during the morniag., The hound dog is busy ingratizting him-

self with Leslie. who pets him as he jumps around her,

JETT 2
Down, ifike! Take it easy!

LESLIE:
(looking ahead.at the building)
Why I can't believe it -~ the Buﬁ‘alo Vallow =
Jett - you've really done wonders.

JETIT
It's nct much.

LESLIE:
'L Just wouldn't have belleved -~

' JETT 2
Believed whg.t?

Truthfully, Jett, I wouldn't heve expected this
sort of talent tc be one of your virtues.

' JETT
==~ the first time I've beon accused of having
any of that.

He brezks his gun and removes ‘the shells, and rests it by the
door, which he opens for Le.J..;.e. .

INT, RINK'S PLACE

- {COXTTHIEDY
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. -~ of making it attractive and livable, Jett, we sense, is eager
N for Leslie'!'s approval,

%,
\-\.//

LESLIE:
(es she gazes around)
Why it's nice =~ really it's nice, Jett,

~
H

JETT )
. : Well - scmetime I'm going to have a place
- - around here nobody'll have to be ashamed of,

He goes into kitchen,

199, CLOSEUP LESLIE
She 3.5 looking around, Her eyes fix on --

200, INSERT  PHOTOGHAPH OF LESLIE,

¢ in her bridal costumne, cut from a n.ewspaper, and neatly arranged
on the wall along with some other pictures, which include two
or three bathing-girl photos. .-

F -~ 201, HMED, SHOT JETT

in the kitchen. He is pouring some hot water from his kettle
into & tea pot, as ae watches Leslie through the open door.

JETIT ¢ -
( I cut that out of the newspaper just to dress
the place up a little, :
) | LESLIE:

How nice of you,

‘202, MED, SHOT = LESLIE IN F.G. ] .
Jott is partly seen through kitchen door.

oo | JETIT :
A Won't you rest yourself a minute?
. " LESLIE :
Thank you,
Q She starts to sit down, Her eye is caught by some pamphlets

and a couple of books,
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INSERT THE PAMPHLET.

It is one of Sherwin Cody's Imnrove Yourself Series - "ENGLISH

USAGE AND GUIDE TO BETTER SPEECH" = by mail,

BACK TO SCENE

Leslie replaces the book, glances towards kitchen.

JETT :
Havin'. kils seems to agree with you. You're
lookin' prettier than ever -- well, ‘anyways,
Just as good.

Hs brings in teapot, cups and saucers -- places them by Leslie,

LESLIE:
And tea! o
(s2e laughs) .,

He sterts back into the kitchen, smiling slightly,

~ JETT:
You like tea don't you? ‘

"LESLIE:
Of course, But everyone here dri*zks gallons

of coffee,
CLOSETUP JETT ' . .
in the kitchen, We have noticed his uneasiness in Leslie's
presence, He pours himself a stiff drink and replaces the
bottle in the cabinet, .

ILESLIE:
What brings all this about?

Jett has just swallowed the drin.k
can reply.

It is a moment before he
JETT
What?
" LESLIE:

This gentling influence that'!'s at work,
Who's the girl?

LONG SHOT LESLIE

seated, as Jett comes back., He feels easler now,

(CONTINUZD)
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. JETT :
Me -~ I'm the gentling influence, I'm no hobo,
. LESLIE:
0f course «-
(sipping)
May I pay you a rather personal csmpliment?
JETT
What'ts that?
LESLIE-
You make a very good cup of tee, Jett.
JETT:

(smiles a bit sheepishly)
Yeah == I can do & lot of things in a pinch

He is about to hand her a bowl of sugar with a spoon 1In it.
.He notices the book Leslie has picked up and replaced,

‘ JEIT :
Ey «- one lump, or two?
) LESLIE:
It1] telke mine sxiruighi,
JETT:

Ho too.
He takes & sip of tea, pretends to choke a little, for fun,

JETIT ¢
Ugh! :

LESLIE:
-¥When are you going to get married, Jett?
It's time you had someone %o help you With -
{indicates tea things)
== with this kind of responsibility.

JETT : )
¥Vhen I get time to look eround -- back East =
Marylend and pleces, Got any sisters back there
that might like poor people? A

" LESLIE: .
‘Money lsn't all,
| JETT:
- Not when you've got 1it.
LESLIE:

Jett -- you should be able to tell me --
(CONTINUED)
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' JEIT ;
What? : ) : ‘

~ LESLIE: :
The other people around here - wiy don't they
do more {or themselves?
(she looks around the roon.)

Like you do.
 JETT:.
Other people? -~ How do you meant
. - LESLIE:
I've Just been in Vientecito ==
JEIT:

You mean that bunch of wet-backs? Don't you
‘get me mixed up with them. I'm s much Texas
&s Bicx Eenedict is, I'm no.wet-dback,

, LESLIE: '
I kmow - you're very like Jordar in that respect —-
attitude == everything. Yet you -~ your situation is
so different, You're a working man.

JBTT;
Yegh ~-~ t's Somethin! I'm trying to fix, HMaybe
some day I will, == But that bunch - them - they
wouldn't do anything to help therselves if they could.

DISSOLVE:"

the
I

MOVING SHOT  EXT. RINK'S PLACE

Leslie walking, Jett half a step behind.

LESLIE:
Thanks for the tea perty., And don't be such a
stranger, Jett, You must drop in and pay us & visit,
JETT : -
I don't know about that - olt Bick's still got his
kettle on for me.. '

As she opens the gate, her raised heel makes a deep imprint
in the mud from the new well, His eyes are on this as we --

DISSOLVE:

INT. LIBRARY  REATA
Bick is sitting behind his desk, which is cluttered with the
' | (CONTINUED)
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D business of running a ranch, He hears the sound of a motor,
.:-(J'w and moves to the 'indow, The CAMERA GOES WITH HIM, es he tu

i ) and wallkts rapidly into the main hall, At the far end Wwe see
. Lieslie coming :Ln. e
A T LESLIE:

Hello, darling,
{she comes rapidly toward him)
I've besn having tea with Jett Rink.

b ' | BICK:

Gomez talephoned == )
. LESLIE:
S , Yeos? .

vt ' BICK: ,

. ."Mrs, B2nedict comes to Vientecito ~- I hope you
will nos be displeased!, he-said, 'I do not know
what to do! -~ Look, Leslie, I've told you before -

{he continues)
What's this about Jett Rink?
: (he follows Leslie into che Library)

i . . ) LESLIE:

- N S . He mads vea, JIsn't that unbellovable?
( \‘M/é . {takes her hat ofl and drops 1t)

: He does so want to improve himself =~ but your
[ .- ' QGomez and that camp he runs =~ it's hopeless,
] (she throws herself on the settee)

BICK:
(sitting alongside of her)
Honey, you just can't be tearin' around this place
with no regard for who you are - interferring with
those people, Gomez = he was embarrassed. Can't.
' you see that they don't like that k:.nd of thing"

K . LESLIE' Co
' That place is a sca.ndal' Doctor -Guerra threw his
-hands up in horror, :

e | | " BICK:
¢ ' ' That's his problem.

.. LESLIE:
You've been a great big rich powerful Texan for
& hundred years. You're the one to do something.

BICK~
I'm not the Red Cross‘ I'm a cowman!

P
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oy LESLIE:
'/Tl | i ,you con't - I will,
BICK:

209,

. 210,

Leslie, if you ever go near one'»oi‘ th.ose dumps
again =- if I ever hear of you nixing inteo this
migratory mess -~ - :

At this moment, tvo nursemalds enter, one carrylng the infant
Jordy, the other carrying his twin, Judy,

LESLIE:
What will you do?

' BICK:
JI11l leeve. you,
(the boy is carried to him):
How are you, Big Boy?

LESLIE: ‘
(takes the girl baby in ler arms) :
My little girl -~ did she think her nesughty
mama worldn't come up to say gocdnight?

BICH:
{a thought} _
One thing you can be sure of -- one of these
days I'm going to run Jett Rink's hide right
out. of thls country.

- -+ DISSOLVE:

CLOSE SHOT AT JEIT RINK'S GATE SUNDOWN

Jett 1s kneeling with s trowel in his hand, examining the heel
print that Leslie left in the rumning water. CAMERA MOVES IXN -
CLOSE and we see the gleam of a petroleum slick on the surface.

. He: diss in with the trowel.

" DISSOLVE:

INT., LESLIE'S BEDROCM

.CAMERA IS ON & ciosed door, It opens ca.utiously. Peeping

around ere the twins, Jordy and Judy -- about two years old.
With exaggerzated caution, they tiptoe into the room. We see
behind them Bick's boots and legs., CAMERA PANS ALONG TO a be-
ribboned bassinet.
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MED., SHOT BICK, THE TWINS, AND LESLIE
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She is reclining or 2 chaise ‘longue in a lecey' peignoir, Bick
takes the two chilcdren up so they can see in the bassinet,

BICK'S VOICE:
Say thello! to your little sister,

| THE TWINS:
(together)
Hello,. Luz.,

- BICK'S VOICE: _
I don't care what you say, Teslie - she does ‘|
dook like Luz, ‘ *

‘DISSOLVE:

I'NSERT PHOTOGRAPF
It is of Bick and Leslie with their three »ovely children,
DISSOLVE:

n b e [ id
Vi Maslldlanianigd SIS . ) DAY |

Dr, and Mrs, Lynntcon are joined in their admiration of the °

rhotograph by Swazey, vho is serving thei.r tesa, T

DI SSOLVE :

LONG SHOT SQUALID MAIN STREET OF VIENTECITO DAY

¢

- Walking TOWARD THE CAMERA are Leslie and Dr. Guerra. They turm
and look in the direction of ==~

MED, SHOT ROW OF'NEW'DWELLINéS

" under construction, They are modest but, none the Less , an

dmprovement is evident.
| ~ DISSOLVE:

A VAQUERO

leading a little horse, on which is a tiny, brand new, silver
saddle, .
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_§>> 217, TULL SHOT BEWEDICT VERANDA

= ' 4 birthday party fcr the Benedict twins, are four, is in
o~ - progress., Ve see Jordy and his twin sister, Judy, blowing out
four candles on a tirthday cake., Jordy is dressed in a magni-
ficent cowboy suit and is wearing an.over-rize Stetson., Grouped
earound the childrer. are Bick, and Uncle Bawley, and Leslie -~
with the baby Luz in her arms. Vashti and Pinky are there with
) their three childrcn, girls -~ age two, thiee, and four, Pre-
o sent also are Adarcene and Bale, and Judge Vhiteside, Below the
' veranda stands a group of other Reata people == prominent are
the patrician 0ld lolo, and the Obregons uith their boy, liitle
Angel, now five. The vaquero leads the horse right up to the
veranda steps, The Yohs" and "ahs" and "cocings™ of the adul:s
are meant to glve impetus to the forlorn little Jordy, who is
eyeing the proceedings with less than enthusiasm.

: LESLIE: .
Oh, my! My! - Isn't he a beanty"

BICK: |
He may nct look it now - but one day this boy is
going to be the best hand on Reatfia Ranch,

A}

; 18, CLOSEUP  JORDY ' -
Lt-@' L= L ‘.. |
, as he looks &t the horse with disinterest and returns his
attention to the ceake, ‘
) 219. CLOSEUP LITTLE ANGEL
lost in admiratioﬁ as he stares et the fine little animal with
its magnificent saddle,
220, FULL SHOT GROUP
’ -“BICK:
Hers you are, son.
(takes the boy by the hand)
‘ He'!s all yours, ‘
< . .
As they move closer to the horse the boy mukes a little move
- avay, toward his mother, Bick reacts quicidly to cover up.
He picks little Jordy up, big hat, chaps, and all, and swings
him into the saddle, Jordy's eyes search anxiously for his
, .. mother and, arms outstreiched, he starts to slide off the horse,
T in her direction, Bick slides him back into the saddle. The
‘é%% boy's face clouds as 1f he were about to cry,

(CONTINUED)
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LESLIE:
(comes forward)
Jordan! .

- BICK:
Easy doeg it now, son,

He hands the reins to little Angel, who stcrts to lead the
horse around, Jorcy bursts into teers, '

LESLIE:
(t:akes Bick by the arm)
Bick -~ ho doesn't want to.

BICK:
I rode before I could walk,

LESLIE : )
That was you. This is another person,

BICK:

He's a Benedict,

The boy cries loudly, as if to refute this.

?47:“‘ -
RS

~= and D2is going to stuy in that saddie if I
have to throw a hitch on him,

The crying youngstnr reaches out to his mother. She takes

him from the saddle to the table where the other presents are
displeyed, and calls his attention to their delights. He con-
tinues to whimper., Bick is enormously embarrassed,
) BICK:
(to Angel, holding the horse)
Take him away.

' The Iittle Mexican boy swings intb the sadile and‘ridés off

with a flourish,

: POLO ¢
(in Spunish)
Angel! No!
BICK:.

: (watchlng the boy with interest)
Lot him ride, Polo, Let the boy ride.

Leslie is taking Jbrdy to Lupe, the nursemaid,

LE..;LIE :
Now, darling, go with Lupe like a good boy
‘ and have your nap,

(CONTINUED)
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REVERSE ANGLE . ) ' ' v
‘Bick approaching the CAMERA on a gallop. He pulls up with '

s s

220 (Cont.l)

This is oil on the flame of Bick's anger and hwmiliation.
Bick swings into the saddle of Polo's horse, He reaches doun
and picks up Jordy, sets the child on the saddle in front of
him, kicks the horse in the ribs and takes off fast.

CLOSEUP LESLIE

as she watches this.

CLOSEUP BAWLEY

He, as well as the others, feels ﬁneasy at being wltness to

this family confli:t.

-

REVERSE ANGLE

We see Jorden ride away at a .full gallop, one arm around the
boy in front of him, He swings in a big circle and heads beck,

CLOSEUP LESLIE

nal
AW g

a2 skid, The boy's face shows he is mumb with fright,

. BICK:
" . That wasa't bad, was it, son?
Leslle moves from her frozen position, takes the becy from the
saddle into her arms and without & word, walks toward the
house, followed by Lupe, The CAMERA MOVES IN on Bick, as he
watches her go,

DISSOLVE TO:

CLOSEUP BICK'S FACE S . NIGHT

A flickering light from the fireplace reflects on his serious
countenance., In the b.g, Loslie is seated on a window seat,
looking through the rainswept gless, Uncle Bawley stands tall
beside her. At the far end of the room are the other guests.
Silence hangs hoavily over the company, o
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CLOSEUP PINKY

by a window on whj ch we see rain falling., He clears his
throat uncomforiatly,

PINKY:
- Rain’ 11 come in handy, Long dry spell.

He looks around, Nobody picks up the cue. Tries again.

PINKY: '
Norther like this -~ likely to teat down
more then it dbrings up. Maybe, .

_ VASHTI s
(helping him out)

I like 10 hear the rain beating down on the roof.
Long - long 2s it's - all safe end cozy indoors.

' She looks around ts if she said the wrong thing.

FIGURE SHOT LESLIE AND UNCLE BAWLEY

BAWLEY )
I don't wWwant to Lulld & loop and stick my neck

LONG SHOT
1e'av1ng_.

into iv, Leslie -~ &t a time like this - when 1%t's
serious - but - Bick knows all there is to know
about rinning a ranch - bone, hide and heir, But
he don't know a dang thing about raising kids any
more then his father did., You just stay with it
your way, &nd help '‘em grow up to be what they
want to be, .

IESLIE: -
I will, Uncle Bawley. I promise that.

BAWLEY :
Don't push tem, fence 'em, or ride 'em, Leslie,

Liet tem range.

They eare in‘cerrupted by the guests passing.

PINKY'S VOICE:
Welre going to hit the hay, Leslie, 'Night, Bick.

THE GUESTS

_ VASHTI :
(self-consciously)
INight, kids.

(CONTINUED)
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Uncle Bawley lights his pipe, looks from Bick to Leslie.

' BAWLEY :
Time for me to turn in., Goodnigat, Bick,
| BICK: '
INight, Bawley.
- BAVWLEY:
Goodnight, Leslie.
LESLIE-

Goodnight Uncle Bawley.

230, LONG SHOT INCLUDING VASHTI
at the top of the stairs,
' VASHTI :

Goodnight, everybody. Don't forget to
turn of{ the reain, :

.

Bawley leaves, Bick end Leslie are alone in the big roon.
She Joins him in watching the blaze,

B;CK.
You tired? .

LESLIE:
No.

"(a lengthy thouéht)
Jordan, wvhat's happening is we're getting
on one enother's nerves.

. BICK:
- Could be, o

LESLIE: -
We've been together every day and every night
since the firsi minute we saw one another,

BICKX: !
Is that bad?

. LESLIE:
No, but we've gotten into the habit of snarling
at each other - on things we should have adjusted

to yeers ago, =- I think it wouldabe good if I .took

the children home -- for a visit.
‘(CONTINUED)
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BICK:
{not facing the issue)
Home? Well, if Jou're homesick -« I mean, if
that'!s tne way you want it «=

LESLIE:

It's not the way I -want it,
BICK:

Vell - 8 == ,
LHSLIE'

It will se better if we're apart for & time,
It'll be better for us and the children, Give
us both a chance to think things out.

BICK: o
¥Well - Goe, I don't know, Les «= & ==
you know best «- :

"e .

LESLIE:
I thin¥% 1% will be best,

&= Y

of his eye — and .ontirues to look into tne firse,

BENEDICT S
A through

back to the CAMERA,

the glass:

A1l tboard!

There is a sound of puffing exertion from the locomotive ahead,
.The train's coupliags gradb and clatter and the -window which
holds Bick'’s fanily, glicdes out -- as Bick makes a final ges’:
lﬂeculon. A blur of other windows pass by rapidly,

"swoosh" the end car clears, Bick alone, his back
to us, finds himself looking out onto miles of open Texas

in their di
and with a

country --

DISSOLVE:

IDING : 0 DAY

trein has halted here, Bick is standing by it, his
His fanily is facing him, grouped behind
_ of & winfow in one of the pullmans. Leslie and her .
- ‘three children are busy, each in his own way, indicating.
goodbye to

father, We hear the voice of the conductor.

VOICE: (0.S.)

an ¢xpanse of nothingness,

D_:ssox[vz: :

Leslie goes to him and kisses him

vhe long walk toward the stairwey as Bick takes
a thumb and flicks what might be 2 cinder osut of the ccrner

WIE

ROy
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LUSH, GREEN, MARYLAND COUNTRYSIDE DAY

Two mounted figures, a man and a woman, take & hedge and are
COMING TOWARD CAMEA,

DISSOLVE:

CLOSEUP

One of the riders, David Karfrey, smiles at his companion.

CLOSEUP THE WOMAN

It is Lacey, Leslizts younger sister -- nod meture, blooming,
and beautiful, .

TWO SHOT I1ESLIE AND HER FATHER

They are in the rose garden, beside the Lynnton house., Her
eyes follow the riders, Her expression 1s one of approval
and perhaps a shade of wistfulness, Dr, Lynnton i3 stud dying
ner, As the riders puss, greoctings arc ¢xchangsd,
LESLIE:
T Lacey ls a lucky little girl,
(aware of her father's exemining eyes)

If I had it to do agein I'd still walk off with

Jordan - even if I kmew it was going to end

dike this. .

* DR. BYNNTON-
You dontt 1ove him?

LESLIE:
I 4o «~ but ~ the truth is we don't harmonize ==~
we don't think alike - on one single thing.

DR. LYNNTON: '
Except those new Benedicts == Jbrdy and Judy
and your little Luz, ] S

Leslie turns away.

DR, LYNNTON:
So you don't see eye to eye on a lot of things’
= you love the bey, and you love his children.
I suppose he loves them too,

LESLIE:
Oh, we love each other - but T can't live with
him, = I'm rebelling all the time,

[ 4

(CONTINUED)
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DR. LYNNTON: .
’laughs a little) )
That sounds exciting. Why, baby, 7ou re livint,

LESLIE:
{amused despite herself)
Oh, daddy. .

Mrs, Lynnton appezrs from the house, onto the veranda.

MRS. LYNNTON:
Leslie ~ I need some help.

| | LESLIE:
All rigit, mother.
| MRS, LYNNTON:
You'll nave no time to be homesick =- with this
wedding and Thanksgiving on us togsther.

DISSOLVE:

CLOSE SEOT

Lerge turkey gobbler in 2 pen,

CLOSE'SHOT LESLIE'S THREE CEILDREN

watching with 1nt=rest 28 the turkey spreads his tail magni-
ficently and struts. They beam -with pleasure as they feed
him corn from & pail,

- JORDY:
Sultan = you eat your dinner like a good boy.

DISSOLVE:

‘GROUP SHOT  LYNNTON DINTNG ROOM

Present are -- Dr, and Mrs., Lynnton, lacey &nd Karfrey.
Leslie and her three children ere sitting alongside of
one another at the festive Thanksgiving table. Luz, the
11tt1est, is sobbing.

) LUZ:
- I can't eat Sultan,.

Jordy and Judy bravely encourage their little sister to
buck up.
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CLOSEUP HUGE TURKEY
Roasted and brown.

DR. IYNNTOH'S VOICE;
Oh, most merciful Fasther, we bow our heads in
gratitude on this owr Thankisgiving Day. Ve give
thee humble and hearty thanks for this, thy .
bounty e~ '

MED. SHOT LESLIE AND THE CHILDREXW

She joins the older two in pantomiming to the littls one to
stop crying., Leslie'!s aid contributes weakness rather than
strength, for now the two older children, infected by the
grief of their little sister, join in the tearful reaction to

"the browned carcass of their departed frierd,

CLOSE SHOT DR, LYNNTON
He continues with the prayer.

TR, LYNNTON
_ R PR P R S AL ,
== bescoching thes to contiunue thy loving kindness
to us, that owr land may still yield her increase,
to thy glory and our comfort. Amen,

-
-*

FULL SHOT THE GROUP

around the table., Or. Lynnton, having finished, picks up the
cutlery'and with a surgeon's grace is about to sever a drum-

.8tick., He hesitates as the children's cries grow louder,

"REVERSE ANGLE

Leslie and her brood, as she attempts to console them, Her

eflorts ere revardzd by even louder lamentations, As the
butler Swazey enters with a telegram, Leslie takes this
opportunity to exit with her children intc the adjoining room.

CLOSEUP MRS. LYNNTON AND SWAZEY
She looks at the telegram,

: MRS, LYNNTON:
It's for Miss Leslie, Jefferson,
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Leslie is on her knees comforting her tcarful children,
LESLIE:

. It's -- a day when we're 211 supposed to be
¢ happy. = Smile like mommy, ‘
She.affects a bright smile. The children try it. It only
makes them cry rnore,. Swazey enters.

SWAZEY :
Sometrint' wrong, Miz Leslie?

i

Leslie shakes her head.,  No, Swazey thon hands her the tele-
gram and his face is clouding in respon:e to the children's
grief, He shakes his head mournfully and exits.

.26, CLOSEUP IESLIL AND THE CHILDREN |

_ . Leslie opens the telegrem. As she reéds it a genuine smile
= comes over her face, o .
LESLIE: '
fow perhaps you'll stop erying. It's a message
to you from your father. :

' LUTTLE LUZ:
Dadde? (brightly) . ) .
aaqy )

Jordy and Judy uncloud too.

. ~ .JORDY::
Is he coming for dinner?

. ‘LESLIE:
(uneasily) : A
" No. - No. - He says -= 'T hope my derlings are
2ll very happy. I want them to MNow =
- (she now starts to cloud up) .
I wan’ them tc know I miss them very much and
love - each - one = VEry ==
(she chokes)

LUZ ¢

¢

I want daddy.

Luz bursts into tears. This sets off the other two again
and Leslie, completely undormined, joins them, ‘
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INT. GREAT DINING HALL REATA . DAY

-Bick'is_seatbd alcaec at the hesad of the tesble, lost in thought,

as Eusublo enters beering 2 roasted turkey on a large silver
platter, Eusublo beams as he puts his delicacy on the table
in front of Bick, who doesn't bat an eye. Eusublots snile

fades as he observes Bick's indifference, : )

DISSOLVE s

EXT, LYNXNTON HOUSE ;ﬂﬂ(

Bick is walking ur the path from the drivewey. He is carrying
his suitcase, and wearing a nice city suit, triple-stitched
boots, and a small Western het,

BICX IN F.G.

Hb«stops and looks the 0ld Lynnton house cver, The houss has
en air of ceremony about it, Vehicles are to be seen -
activity can be ncticed on the inside, through the large front

windows, Bick resumes his way to the frort door, is about to
ml'u"‘v' W;_'y:u;; t'h':' dsn‘ﬂ" nﬂ&'f_'g ur-r. sn}y_Zo_e‘V E.““e’..z".‘.'., _-_n QO ' 91‘
formal attiire. uurains of an organ &are hicard,
SWAZEY ¢ e o

I could see you comin', Why, Mlster Benedict -

this is a good surprise,

| BICK:

. How are you, Jefferson?
"~ .-SVIAZEY:
(quietly)

We'lre havint'! a weddin'. - Jost plenty of

~excitement.
INT. ENTRANCE HALL . . .

Bick enters, as Swazey closes the door, Through arch we see
the cererony in pvrogress -- the ladies ornamentally dressed,
the gentlemen in cutaways, Bick, unnoticed, removes his
Western hat and withdraws a little. The organ plays softly
as the bridesmaids, with Leslie as matron of honor and her
two older chlldren as ettendants, appear.

CLOSEUP BICK

His eyes glow wérnly as he sees Leslie looking so beautiful,




|

‘ . "GIANT" -uﬁu/ss
~ _ FINAL ' . o,

a0
- &

252,  ANOTHER ANGLE TOWARD LESLIE ,

L)
-

As she passes by, not seeing Bick The o»gan segues to the
~ strains of “Lohensrin" Little Lacey com2»s down the stairs on
her father's arm. :

#53,° CLOSEUP BICK AND SWAZEY
Bick is lost in taought.

1 ' SWAZEY :
(in a whisper)
Let me rest your hat, Mister Benedict.

‘ - . This arouses Bick and he feels to be an iatruder in his in-
. ’ formal attire. H: withdraws 2 little and slips around through
' the dining room t> the open sliding doors close by the hinis»ev
P where he can see and not be seen. Leslie is behind the bride, '
b . her back to Bick., .

25, REVERSE ANGLE OVER MINISTER'S SHOULDER

MINISTER: |
’ : David, wilt thou have this woman to be fhy CT
wedded wife?

: EARFREY :
T will,

255. ANGLE PAST LESLIE TOWARD BICK

She is quite moved and misty-eyed. His interest in the cero--
mony has. brought him closer, narrowing the g2ap that separeates’
them °

MINISTER :
== wilt thou love her, comfort her, honor, and
keep her, in sickness and in health ~-=- and forsaking
all others «-

Bick's thoughts are hard on Leslie,
MINISTER:

== keep thee only unto her, so long as you
both shall live? .




r-"‘ .
¢
257,
258,

_BRIDE, GROOM, AND MINISTER

nGIANT® | L/u/55
FINAL 95.

KARFREY ;
I will, '

' . MINISTER:
Lacey, wilt thou «-

TWO SHOT LESLIE AND BICK

Leslie, very much moved, Intuitively she senses something,
looks around, sees Bick, reacts, but dutiiully maintains her
interest in the ceremony. : : 1

MINISTER: ‘
-~ have this man to be.thy wedded husband, %o r
live together after God's ordinence in the Holy
Estate of Matrimony? Wilt thou love him, comfort |
him, hon>r, ang ==

GROUP SHOT MINISTER AND BRIDE AND GROOM

AT R NI
e ed} o ot ki b §

-- Xeep 2im in sickness and in health; and, ' '
forsaking 211 others, keep thee only unto hin, '
80 long as ye both shall live?

; LACEY :
I willi, t

As we hear the words, - "I now pronounce you man and wife", the
Lohengrin music swells, The whole assemblage is in motion
and alive with excitement -- with the exception of Bick and
Leslle., They stand quite still, gezing at one another, The
erowd swirls the bride and bridegroom away., Leslie and Bick

- stand for an instant in front of ‘the altar, then they are in

~ each others' arms,

BICK:
(as they break apart)
Are you ready to come back to your old
beat-up cowhand? Lo

LESLIE:
Jordan, I'm no different from what I was
when I went away, '

BICK: _ :
In Texds we like a little vinegar on our greens -
gives .'em flavor, Honey, let's go hone,

(as they start to move - afterthought)
Where's my kids?’

FADE OUT
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FADE IN |
JETT RINK'S PLACE . . ' DAY

CLOSE IN P.G. 1s Jett, grimy from work and sweat. He has:
paused to take a drag from a pint bottle. Behkind him is the
lower strusture «f a derrick sunporting a rotary drill driven
by an old steam engine, A MEXICAYN andé his BOY are having
difficulty 1iftirg a length of casing from the back of an
ancient truck. <Jett caches his bottle and moves over quickly
to add his strength to their task., He shoulders one end of
the pipe while tre two helpers on the other end struggle to
keep up with him.

-

DISSOLVE:

EXT. REATA RANCH HOUSE . DAY

In the f.g. wz see a huge prize bull. Little Angel Cbregon
is holding the helter rope, Watching are little Jordy and
Judy, dressed alike in boys' ranch clothes. Grouped around
on the veranda aie the Benedicts and their guests, =- Vashti
and Pinky, Adarene and Bale Clinch, 0llie Whiteside,

Gabe Target and lincle Bawley.

RTCX:

ot ahe W D §

Well, Cebe = that!s him -~ Xins Tut, He's

------ ¥ -t —] - VO

what we've been working towards for -the last
tén - twelve years., I don't cure where you've
been - in what part of the worid = you weon't
8s8ee anything to come up to this. This is it.

| GABE:
Some hunk of beef.

BAWLEY: '
When Bick finishes his breedin' program hetll
have an animel that's ninety-nine percent beef
- and the rest exaggerztion,

At thkis moment there's a clatter of metal on metal, as dust
rrum & passing truck blows in =n them.

BICK: y
Oliver! See that -- that's Rink's. I don't
want him haullng through my place any more.

WHITESIDE:
He has the easement =- no two ways about
that, Bick.

(CONTINUED)
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S : BICK:. _
- I know .. but-I've had enough of his
~ prospec‘in' and I want him out.
' ~ CLINCH:
He's doym to his last collar button,
‘ BICK:

Sure, 'Buy him out. Buy him Sut and get
. him out of here,

@6l, TOP OF AN 0IL DERNIICK - DAY

There is a trememdous roar and rumble, the sound of an
explosion. The darrick shakes and a gigautic spout of black
liquid spumes up,

62, - CLOSEUP  JETT

As he sees his gusher come in, The raining oil splashes
and glistens on his face, : L.

ﬂjﬁ

The full crescendo of the gusher“s fury bursts es, shooting
from the depths of the earth, it engulfs the derrick and
“roars into the skyr, '

DISSOLVE:;

26l,.  EXT. REATA VERANDA o : EVENING

The company is sitting around lazily enjoying the warm - sumner
evening, as Jett careens his truck into the driveway end, with
screeching of brakes, comes to a stop. He jumps out, covered
with o1l and unsteady with whiskey. Deliberately, he mounts
the veranda steps and stands there., Jett's teeth are white
against his olly face as he grins at Bick and the guests.

His volce is low and husky with emotion, .

. JETT:
My well come in,

. BICK:
| (quietly)
That's fine, Jett,

: LESLIE:
That's 1really wonderful, Jett,

{CONTINUED)
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v JEIT: ° .
_ . Everybody said I had a duster, You all .thought
- , 0l!. Spinile Top and Burkburnet was &ll the oil

there was, I'm here to tell you it ain't. It's
here -~ and there's not a dang thing you can do
- about it, Bick, . '

Bick turns and leans forward,

JETT : '
"I rich, Bick! I'm rich! Me - I'm goin' to
have more money than you ever sew == you and the
rest of the stinkin' sons of Beredicts! :

]

Bick stands up - quiet and deliberately.

. BICK: . |
Leslie, honey - you and the,zfrls go on-indoors,

X . ‘Leslie rises ~ so does Lacey - but they do not leave,

: ~ LESLIE: |
Jett, we're glad you struck it -- and you go
along home now, ) :

JETT:
. (looks heavily in her direction, smiles) -
My, you loock pretty, Leslie, You always look.

O

80 pretty.
( | BICK:
Rink! Get goin'!
-  JETT:

: . (he moves close to Leslie)
You look just good enough to eat. -

Bick moves quickly - turns Jett and punches him in the face.
Jett staggers back but regains his balance and his poise.

JETT: -
: (a smiling expression)
. . My you're techy, Bick -- you're techy as a cook,

~

As Bick makes a grab for Jett, Jett lunges at him, The other
men quickly grab and hold the two antagonists. As Bick stands
there with his erms pinned, Jett suddenly breaks free and lands
C ' a wicked blow low in Bick's mid-section., As Bick sinks to the
y ground Jett walks Irom the veranda, CAMERA WITH HIM, gets into
his car and drives off, o
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EXT. VERANDA

Bick hes risen tc his feet, helped by Uncle Bawley. He is
in pain and Leslie soothes him, g

BAWLEY : : .
Viould have saved a heap of trovble, Bick, if
you'd rave shot that so and so before. Now he's
too rich to kill, ' :

DISSOLVE:

NEATLY PAINTED SIGN

It reads: "Little Reata", SUPERIMPOSE, LONG SHOT, Jett's

oll rig pumping, PAN OFF and DISSOLVE ~- PAN ON TO another
oil rig pumpinz., DISSOLVE -~ GROUP of 03l derricks. OVER
THIS GROUP OF SHCTS, SUPERIMPOSE CLOSEUP, JETT RINK, dressed
in Texas fashion, surveying it all imperiously. DISSOLVE,
Only "Little Reata' sign remsins. SUPERIMPOSE, BICK BEWEDICT,
some ten years older, thinking hard, The sign HOLDS LONG OVER
his face, ) o :

DISSOLVE:

-INSERT MIDLAND NEWSPAPER
Headline reads: "LITTLE REATA DEVELOPMERT COMPANY EXPANDS".
DISSOLVE :

INT. LIBRARY REATA

Bick,_on the ‘phone, as he looks down at the paper angrily.
0llie Whiteside 1s with hinm. .

’ BICK:
-= and you tell your client that Reata is my
property, and the name of Reata i1s my property.
«~=- and the Texas courts are fair --- that he is
to cease usin!' the name of my ranch in his oil
schemes, I won't have oil diggin! on Reata =-
and I won't stand for 1is name being used,

DISSOLVE:

"LITTLE REATA" SIGN

It 4is taken down and replaced by a2 new sign --
"JETEXAS COMPANY", .

. . ) nreenrvs.



279

271.

272,

NGIANT" - ,%./55
FINAL . 100,

BACK END OF A HANDSOME PETTOIE""’ TR. K

in motion, Bold sign on .2r says: WJETEXAS", CAMERA
HOLDS, letting tzw" ﬂu .3, showing double linec of con-
crete h:.ghwa CL.. e "CWARDS -

DISSOLVE:

OLD MATY .JE OF REATA

In the f.g. Bick and 0ld Polo, mounted, Behind them & small
keri moves through the gate., The men turn back and look long
in the direction of the aeparting truck.

DISSCLVE:.

BICK AND LESLIE'S SITIING ROOM " NIGHT

It 1is modern - handsomely redone to suii Leslie's present
mood, Bick is sitting in a big chair by the window, reading
his magazire, Young Lu.. s, now about fourteen, is stretched
out prone cn the chaise lo.;gu., P with her head at the foot,
turning Poges ¢ a rashion bovk. Leslie is in & chair, tete

_# tete with her daugnier, She wears the added 7eers lightly

and gracefully, Mopmg around the room is young Jordy, now
seventeen, He has a problem on his mind

LUZ:
- (while studying the i‘a.shions)
They say Aunt Luz was really in love with
Jett Rink herself -- even if she was old
enocugh to be his mother,

LESLIE:
Why, Iuz!

LUZ:
She was a character! -- They say she was
alwa;rs trying to keep him --
(a quiet nod towerd her father)
fr_om getting married, -- He had to sneak cff
to marry you.

-

. : BICK:

{(looks up)
Whatt!s that?
<%z shrugs,
BIC.\.

YWho ceid wnat?

{culest T2D)
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LUZ:
Somebody -- I forget,
(confidentially, to her mother)
They say every girl in.Texas tried to catch
pepa ~- They said, quote, there wasn't a prize
bull lilke him since Sam Houston got married,

BIdK:
Leslie, that's enough from her.

: LESLIE:
(to Luz)
I'm sure it's true, darling -- 1t took me
- two whole days to land him,

Jordy stands in the adjoininé door and by gesture indicates
for his mother to come, She rises and goes to him.

LUZ:
(leaving)
Really - it all sounds so rascirating and uncouth.
: BICK:
Where 're you going?
| L0Z¢
Down the rosd for = coke - to Sritiy's,
| BICK:
With who?
LUZ
Nobody.
BICK:
° Stay hom

She shrugs and slithers out the door, closing it heavily.

BICK‘
Hey: - You e

The door opens and Judy (Jordy's twin sister) appears.

JUDY ¢
Hello, papa == you busy?
" BICK:
Where you been?
JUDY:

Down the road -- for a coke,

(CONTINUED)
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: BICK:
Who with? 2
JUDY :
Bob,

The door opens a little wider, A hulking Loy (B0B DACE) sticks
his head in somewhct uncertainly.

BOB ¢ .
‘Lo, Mr, Benedict,
BICK:
Hello, Bcb., ‘
BOB: ‘

‘Night, lr., Benedict,
(lLe withdraws)

JUDY : -
Excuse me¢, papa, '
(*he closes the door to sty goodnight to
Iiob == after a brief momunt the door opens
end she reappears)

JUDY: : a

You busy no.w, papa?

: “"BICK:
Never too busy for you, -young feiler, - what's
on your mind? ‘

ADJOINING BEDROOM
Leslle seated - Jordy pacing.

JORDY ¢
I em, mom - I'm going to be, I want to go
.. to Harvard and then Columbia pre-msd,.

LESLIE:
(silent a moment - she smiles, touched)
You want to be a doctor?
(«3 she thinks on, her smile fades)
How abou: Reata? He's counting on you to take over.

JORDY ¢ '
Yeah, yeah - I know., But there's fifty thousand
guys can do it better,

(CONTINUED)
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Leslie studies him.

JURDY- -(Cont.)
I don't wint to live my life pushling cattle around.
(h: softens)

Mame, I'd die for papa if I had t0 ==

LESLIE:
You Imow your father doesn't want you to die
Tor him, He wants you to live fo» him,
(s1e puts.her arms around aim)
I!'ll telk to papa, -- myself,

JORDY
You can s#ing it, mom, I know yo.i can.

. LESLIE:
It's not zoing to: be easy. Let ms try to
smooth th2 way a little first.

274, SITTING ROOM

Bick end Judy ere ia earnest conference,

275. BEDROOII

Talk to hsr, will you, papa? Regson wuit

JUDY s

f
B

v T =2

BICK:
I don't want this pinned on me,

' JUDY s : .
I'll teke the blame. Just you soften the bdlow,

BICK:
Well - maybe I can catch -her in a weak moment,

) JUDY ¢
Ybu can do it, dad,
. (she gives him a'big hug. and a kiss
and starts to leave the room)

BICK: -
You know your mother -- it's not going to be easYy.
_DISSOLVE:
NIGHT

Leslie and Bick are sitting up reading, in the twin beds
which have replaccd tho old-fashioned double bed, for years

(CONTINUED)
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e fixture in the room, Between them is a tray with coffee

service,

LESLIE:
(Listlessly)
Darling,. I've been thinking,
|  BICK:
Me too. :
LESLIE:
- gbout the children,
. BICK:
‘warms up) . ) '
That's :unny, Me too. We must be getting old.
LESLIE; '

Speak for yourself, == I've baen wondering if we

love them enough to do what!s raally best for them,

BICK:
Why sure,
. 'he thinks)
I hope so,
LESLIE:

I mean, so we love them too much, perhaps, =- S0
much we keep from doing what is right Tor them‘

BICK:
Not me. - You don't have to worry about'mﬁ.

Tho honesty of his statement 1s somewhat tempered by the
guarded look he trrows in Leslie's direction.

BICK:
It's alnays the mother, The theory is she doesn't
want her fledglings to  leave the nest and try

~ “their wings - and all that,

LESLIE:
(she sits up)
You == You'd be perfectly willing to sacrifice°

' BICK: .
I'd sacrifice for them. You kncw that,
(with an eye on Leslie he leans over
and pours himself a cup of coffee)
I'm not so sold on that girls' school in -
Switzerland you're stuck on. .

(CONTINUED)
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BICK:
Now don'= get your feathers up. Judy's not

. erazy about that Switzerland stulf either,

. LESLIE:
0f course¢ she isn't - that'!s why she needs it,
| BICK: | . :
I wouldn t push her, $She wants to go to Texas Tech,
' LESLIE: L

That's a man's college.

BICK:
Girls go too, It'!'s got the best husbandry
course in the country - she szays,
(he laughs a little, .pleased)
.She want:: to be a rancher like har old maz.

‘LESLIE: :

. Like Bob Dace, She's just got a little girl

crush on that hulking Bob Dace,

BICK: .
Well, she's got her mind set on it - that's what
she wants - end I for one am willing to sacrifice,

He looks to Leslie, expécting a protest - jzets none., She
turns out her lighi, lies back on'her pillow thinking.

BICK:
What do you say?

LESLIE:

It seems we've hatched an odd pair of

fledglings, darling. =--.Brace yourself,
- (she now casts a guarded look in
Bick's direction) -
Jordy warts to be a doctor,

BICK:

He wants WﬁAT?
. LESLIE:

‘He wants to be & doctor, Hea's absolutély set on it.

BICK:

~ Over my dead body -- you know what he's going to be.

(CONTINUED)
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| LESLIE:
He isntt, He'd dic for you but he won't live
his life for you -~ and he's rignt.

BICK:
He!ll do as we've all done,

LESLIE:
He wants to go to Harvard first ind then to
Columbia pre-med.

BICK:
Pre-med? EHuh! You're pretty heaady with those
terms, I can see who's been cookin' this up.

LESLIE:
0f course, this would be a big sacrifice on
your part,

He sits there thinking, reaches behind. and turns.

out his light. He lies back in darkmess,

BICK:
Well - ro matter where he goes to school, he
comes back home and runs Reata.

T2STT u'o
ot tod bk et

I guess you're right on one thing, Darling.

- BICK:

Me? :
LESLIE:

On one thing == We're getiing old
BICK:

Who?
LESLIE:

. We are, Jordan, We're ‘the older generation.
Aren't we - suddenly?

He thinks this over and laughs softly.

Yeah - I guess so,

BICK:

IESLIE:
Jordan, what became of our generation? .

DISSOLVE::
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a276. INT, LARGE, ELADCRATZE OFFICE

L In the room are Jett Rink, with MEMSERS O° HIS STAFF, An

- o : older man, WATTS, is seated at the desk, reading. Jett is

) slumped in a largo leather armchair, He .s expensively dressed
in a dark business.suit, but without & tic. He does not seem
to be paying any greet attention as Watts drones out the para-
graphs of an oil lease contract, Suddenl:r something catches
his attention. Jett gets up. '

. JETT; '

Is that the Vashti Hake ranch?
WATTS:

Ve got it. _
JETT:

Good, Fow about Reata?
WATTS: ' -

No, Benedict's a2 tough nut to crack.
JETT:

'Keep pur ching,
Jett sits down, sterts reading the documents.

& . . : X ' DISSQLVE:

277. MANY OIL LEASES

sliding OVER the sz:ene, SUPERIMPOSE Jett Rink's face, and as
the oll leases disappeer CAMERA PULLS BACK to show him at the
wheel of a special-built car, driving at 100 miles an hour

past & field of o1l derricks.

DISSOLVE TO:

278, JETT 1IN THE SAME CAR . - . NIGHT

driving up to & nisht club. 4s he pulls up and stops, he
crashes his car into one parked at the curb, He opens the
door and starts towards the night club entrance. The OWNER
of the other car comes protestingly to Jett. He gets banged
in the face and a prawl starts.

DISSOLVE:

279. INSERT TFRONT PAGE, HERMOSO DAILY NEWS
| The headline reads: "Jett Rink Dedicates Hospital”, PULL BACK

(CONTINUED)
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- to show Uncle Bawley seated in a big chair in the main hall
of Reats, reading the item, Bick is looking over his shoulder,

BAWLEY :
Hospital! Vhat's he covering up now? That hombre's
goin! tc overstep the merk one «f these days.

BICK-
Just give him encugh rope «- , . :

BAWLEY «
Give hin enough rope and he'll rang you.

Bick straightens vp as he hears the phone ring. Luz appears
from the veranda. <

Luz.;
Itll get it,

£80. CLOSEUP LUZ
as she picks up telephone receiver,:

' uz: - '
Hello «- Yes =- No, this is her daughter.
{ﬂ‘v_ng uT L “ [ v_a:wn)
You did? -- Well, you'll lLiave tu find that
out for yourself, )

-281, MED, SHOT INCLUDING LUZ, BICK, .AND. BAWLEY

: BICK: ’
Look, Luz = take your social life onto the
other phone, will you?

1u2.
Itts for you.

(puts receiver to one side)
I think he's nice.

BICK:
Who's nice?
U2 ’ )
- (as she hands him the phone)
Jett Rink, .
BICK:

I dont't want to talk to him,
' (CONTINUED)
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232,

283,

28L.

T 285.

286,

LUZ:
Yhat w;ll I tell him?

: BAWLEY:
Let me ~-. I'1ll tell him,

! BICK:
I'1l taks: it. '
(he takes the telephone)

Luz hesitates on her way out and hovers near the door,

BICK:
(Ltistens a bit, then - )
You'!ve h:ard from me before on tiils, Jett,
Judge Whi.teside'!s told you and I've tcld you -«
This is 1 cattle ranch, not en o1l field, That's
the way .t's going to stay,

CLOSE SHOT BICK .AND BAWLEY

Bick hangs up the -hone.

. BAWLEY : '
. That was & most expensive phone wvall, Bick,
Cost you ubout =2 tillicn dcllars a ysar for

dole o  ommmeds AV ML,

vil® AV JL1VY Yyears,

CLOSE SHOT  LUZ

- TUZ: .
Couldn't we have just one little bitty oil well?
~-- 80 I could get me my own personal phone?

DISSOLVE +
~ HALL CLOCK  REATA . 'NIGHT
It chimes three.o1clock.
EXT. REATA MAIN HOUSE
A roadster pulls in and stops quietiy.
' | DISSOLVE:

CLOSEUP YOUNG JUDY AND BOB DACE

They embrace and kiss passionatély.
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ILLUMINATED RADIO DIAL ON DASHBOARD

As the music of a rhumba ends we hear the:voiee of a2 news-
caster.

NEWSCASTER'S VOICE:
As of tvo-thirtv this morning, Testern Standard
Time, a comnunique from the headquarters of
General Douglas MacArthur informs us that our
Alr Force Base at Manila, damaged in the Japanese
sneak attack of a fortnight ago, 1s once more
operaticnal, The position of the U.S., Forces in
the Lingayen Gulf Sector has becn strengthened
Repsatec. enemy attacks -

CLOSEUP THE BOY AND THE GIRL
break their kiss Lohg enough for her tc shut the radio off.,

JUDY :
That on.y.makes.me realize I'm _osing you.

They get cut of the car., Bob Dace takes a traveling bag with
him and they go toward the house,

DISSOLVE::

INT. MAIN HALL _
as fhey tiptoe toward the stairs, passing a Christmas tree.
DISSOLVE:

UPSTAIRS HALL

Judy opens.one of the bedroom doors slowly. As they slip in
and close the door quietly, we see the moonlight from the
window shining on the downy counterpane of the old-fashioned
bed, We hear the key turn in the lock.

_ DISSOLVE :

MAIN HALL REATA ' - CHRISTMAS MORMNING

Family and friends are gathered and all seem happy, opening
packages end chattering, Jordy is in Oxford grey suit and
pinned collar, Harvard style. He is engaged in jocular by-

play with his father, who disanproves of the outfit,

( CONTI"U"D)
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232.

293.

- BICK:
Try thic on =~ 1t'll do something for you.

Jordy puts on the hat, his old man's Stetuon, It is too
. big and comes dowr: over his ears,

JORDY :
(with & look into the mirror)
Therein is the story of my life.

(tekes hat off, returns it to his father)

Leslie, heving observed this byplay, looks up to the head of
the stairs,

EESLIE-
Well, there you are! Come here ay darlings.

JUDY AND BOB

coming down the stairs, Bob is in shirt sleeves, Judy in

pajamas and robe. The group around Christiias tree react
enthusiastically.

~ 'LUz-
When did ycu twWo Ene

‘JORDY ;
The hnne3mooners'

LUZ: . ) '
Youlre in for it, Judy - you knov mother
wanted a sig wedding.

, LESLIE-
Hush = thst's not true, Well « not quite true.

The two newlyweds join the group, There are kisses and emé_
braces all around. :

THE FRONT DOOR

as Lupe opens it, Standing there are 0ld Polo and the two
Obregons, dressed in their Sundey best == with young Angel,
in khaki uniform, obwviously a brand new G.I, He is grinning
from ear to ear, They enter and stand in the hallway.

GROUP AT CERISTMAS TREE : '

as Leslie sees thsm.

(CONTINUED)
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275,

296.

297,

.as Jordy comes to then.

' LESLIE:
Come in! - and Christmas greetings to all of you.

Luz gathers some Caristmas gifts and hands them to her mother;

MED, SHOT AT FROAT DOOR
The Obregons stand where they are, smiling but timid,

OLD POLO:
Vo ceme f'or you to see Angel., Ho is the
first seol.dier from Reata. '

Angel is being marlied with attention, e&s if' he were already
& hero - he beams vith pleasure, 0ld Polo warmly shares his
pride, as Leslie bestous a gift upon Angel,

LESLIE:
Today thc wish of all of us is that the war ends
soon and that you, Angel, will return safely to
Reata, tc all those who love you very much,

CAMERA ANGLE WIDENS as all join in similer sentiments.

At this time, Dr, Cuerra enters with a 1ove1y oung Latin-
Americen girl, JURXA,

LY

CLOSE SHOT

-Jordy makes his voice heard above the others,

Hello, Doztor Guerra,

CLOSE SHOT DR. GUERRA AND JUANA

. DR. GUERRA:
Hello, Do:tor Benedict.

JORDY: - .
You'ire & little premature, Doctor Guerra,

"DR. GUERRA:
- (nods knowingly)
I know, It takes time. «- Jordan, this 1is
Juana, She's training at the hospital,

Juana offers her hand, As Jordy takes it they are flicked

with a shock of static spark, Jordy laughs, Juana smiles.

(CONTINUED)
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JORDY s _
.It's the darmed North wind -~ static.

DR. GUERRA: ’
Haven't you learned, Jordan, that dry wind,
friction, and a tha.cl* carpet are not the only
means of’ creating electricity between human
beings? :

Jordy a.nd Juana experiment with a hand shake again. This tin
although there Ls no spark, we sense that they feel a current

GROUP SHOT III THE HALL

. The Obregons ar: 111 at ease, -

OLD POLO:
Thank you. We should go now,

. Bob Dace bubtonoles Angel,

BOB: ’
Can't you stick around a minute, "Angel -
glve-nme the low down on what itls liks?

. The Obregons exchauge looks and acquiesze., They exit as Bob

talkes Angel aside to talk,
DR. GUERRA:
Ve mu.at go, tooc, Mrs, Benedict, We just
stopped by to pay our respects, .
In the b.g. We notice that Jordy and Juana are quietly talkin

" DISSOLVE:

ORNATE PUNCH BOWL

with gold lettering - “Tom and Jerry". Around it are many
1ittle mugs, similarly inscribed, CAMERA PULLS BACK and
shows Bick ladeling from it. He 4s filling two cups for
Bob Dace., He is about to pour one for Jdordy, who we see
stand:.ng on his right

JORDY : .

Not for me, dad - right now,
‘' BICK: ' . )

(pours one for himseolf)
I'm going to drink a toast to the young men
of Roata «- my two sons, Jordun and Robcrt
(ho takes a sip) :

(CONTIN UED)
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(U - ' BOB:
" Thank jyou, Mr, Benedict,

Bob takes his tu> mugs. We see him go back through the arch
to a bench by the hall door, where Angel has been sztting
listening,

. , . JORDY :
‘ ' Better take it easy on the bourbon, dead.

Bick gives him & look.

JORDY : .
¢ .. "It's rot good for you, papa, I'm not kidding,

S : : BICK:
. o (good naturedly)
) , - All right, doc,

e ’ - . ' JDRDY- '
. Certainly hate to see Angel gc.

' , BICK: :

—~ ' That, toy's the best dang man ¢cn the nlace.
- (he plants himsell in &n ezasy cheir)

N Yeah -~ this war's ceught up with us, We've all
get to do our pert —- now that'you've.finished E
college is a good time for you to take your
place here and produce beef for the war,

¢ ' JORDY: :
I'm nct going to change, dad. I'm going on to
med school - at least until I'm drafted.

BICK:

Grow beef, -~ That's the i.:n.pz:rta.n'L thing for

( - us to do. .
JORDY:

They necd doctors, dad., They need doctors in the
-war too, I'm going on and finish medical school
if I cen, _ )
BICK:
(sits back heavily)
You're being bull-headed,

JORDY ;.
Never would be any good running this place =~
(with a look at the two boys :i:: the hall)
-Any man on Reata could do it better.

Bick follows Joxdy's look, he angers, stands, _
(CONTINUED)
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BICK:
Son, you're the one - you have the
rosponsibility == 0 =« t0 ==

JORDY ¢
(quictly) -
Took, papa - your blood pressure's going up
just while we'!re talking here., -~ Please, papa,
it isn't good for you. =-- Relax,

BICK:
Now don!t you get fresh with me,

Teslie, having seased that she's needed, walks in,

BICK:
.to Teslie)

~ VWe'lre t leing.

LI ]

LESLIE:

" Yes = I heard you. It's Chrishies moming -

‘o her son)
Isntt this a matter that can be discussed tomorrow?

JORDY:
~= nothing to discuss, When I come home I'm going
to werk 'wit‘u Doctor Guerra in Vientecito, I love

- Texas as much as you do, I want to work here, dad,

but in & different way, that's e.ll.

‘CAMERA MOVES IN OF Bick = &3 the others exit, he slmnps back
in the chair,

. BICK:
Work with Guerra! == Madre de Mia!l
(he sits there thinking)

BOB!'S VOICE: (0.S.)

.So long, Angel - be seeing you,

ANGEL'S VOICE: (O..S. )

" So long, Bob - be good,

We hear the door close, then there is a pause. Bob Dace walks
over to where Bick sits.

" BOB'S VOICE: (0.S.)
(to cheer him)
Here's to you, sir.

Bick looks up, smiles,
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B .300, TWO SHOT  BOIS AND BICK

'BOB: ' .
Ybu'look beat, Mr, Beonedict. = Herc's to you!
(he drinks up)
Itts good Did you.maze this yourselfl?

BICK: .
Make it every year - my Christmas special

BOB:
I mean the liquor -~ do you.hake the liquor?
"~ (he laughs to cheer bLick)
If you don't, itt's the only thing you.don't
procuce on.Reata yourself, -

-BICK:
(he warms up = chuckles)
Mayte you got something there., We'd sure as
heck make better bourbon in Texas than Kentucly
-ever thought of making.
(he goes to the bar)
Have another?

-~ e 505

w ’ Dontt mingd 35 I S0
_ ' ' ' (Lhrows a careful look over his ohoulcer)

BICK:

(looking in the same direct*on)
Has she alreedy started taking you in hand°
(chuckles)
Just like her mama,
. {quietly - man to man)
* To €211 you the truth, you can get to like it.
_ . (puts his arm around Bob}
¢ : Come over here and sit down, I've got some
: serious talk to make with you.

They take their mugs with them - CAMERA PANS ALONG - &s they
sit down. ‘

BICK: : | :
I becen watching you pretty close for a lot of
Years. You're & ranchman and you're smort.

Bob looks a little uneaéy.
\

BICK: (Cont.) ,
This place isn't just a ranch any more - it's
- & great big industrial plent -- takes lmow low,
Yoro important - you got to love it,.

S | R . | ~ (CONTINUED)
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Bob nods his hzad in agrcement as ==
! o "BICK: (Cont.)

(takes another drag ¢n his Tem and Jerry)
Now, Bob, you're wondering vwhy I'm talking teo you

Bob shows pgreat interest but a cross-current of emotion caus
him to shrug noncormittally.

BICK: (Cont.)
Bob Jace, look me right in the eye. You could
never be anything but a rancher - couId you?

" BOB: :
(looking him right ir the_ eye)

No, 3ir!

' . BICK:

Thatts my boy! s

|

BOB: ) B

But there's somecbody else thinhs I could. _ }
BIOK : '

(his face clouds heavily)
Not.Judy! - Not my girl!

| . BOB ;
~ No, sir, - Not Judy,
| BICK: )
(fiercely)
WHO? ' . | .
. BOB: | o

Prosident Roosevelt’,
(he reaches into h&s inside poclet,
produces & paper) _
-t Listen %o this, !To Robert Haskell Dace, Greet~
ings from the President of the Uhitcd States.

BICK:
takes it from Bob ard reads)
You are hereby notified to report, on December
twenty-eight, at five a.,m., for induction --!
== When did you get this?

' BOB:
Last week,

- BICK:
Why dldn’t you tell us?

(CONTINUZD)
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"BOB: _ %

Haybe you wouldn't let us get married, |
) |

BICK ?

i

{ponders a moment on the new

problem -~ then brightens)
Don't worry, Your draft board won't let you leave
this raich, They!ll make you stay right here.
This is as important as carryinz a gun.

BOB:
Sir, I “hank you for your confllence, dbut this is
one thiag I'm not going to try o get out of,

BICK: . ‘
Well, huve it your way. You might as well ==
everyvody else does around here.

. The two of them are a bit startled to find Bob's wife, Judy,
standing behind tl.em,

BICK:
(smiles)
Well, tc¢ show you my heart's in the “*ght place,
vwhen you come baclk and this fracas is over, the
Jobls yours, It'il bLe waiting i1or you.

BOB: .
I couldn't take it, sir.

JUDY s :
Papa, Bob and I have planned - we want & place
Just our own,

- Bob nods acquiesceace,

BICK:
You crazy kids - can-you imegine you'!ll ever

. ' have a ranch 1ike this?.

(with a sweeping gesture)

..Like.Reata?

BOB~
Gosh no - we just want a little place,

JUDY :

~ Just a little place - that will allow us time

for experimentation and progress.

BOB:
You See, sir - big sturr is old stuff, now,

(CONTINUED)




301,

PO 300 (Cont,2)

to the front door.

"GIANTY - L/4/55 |

FINAL ) 119, E
BICK: t
(blows) é
So big stuff is old stuff - Why, I - . !
BOB:
Sir - I'm SOryy ==
- JUDY:

Bob dida't mean to upset you, papa. Just wants
to be hunest, We want somethingz little, and all
our own - that's 21l - just ours,

fwinningly)
You see dad?

) - BICK
- With difficulty - he pretends to)
. Yes, hor.ey. I see.

Judy gives him a kiss, takes 'Bob by the hind and exits, Bick
goes over to the tar by himself, pours a :(tiff drink, stends
there sipping it end muttering, while looling in the mirror.

BICK:
Keeping it together all my life for 'em, FSOht*ng
--mwﬂquite - dust = wind =~ keeping it big =~ for
who? Might as well give it baek to the dirt-eatlug
~ Comanches,

The door bell rings, Bick looks up as Luz breezes by to go

' LUZ:
That's tixe Christmas spirit dad - give it ell
. back tc the poor Indians,

His eyes follow her» with a silent reprimand of which she is
unaware.

MED, SHOT  FRONT DOCR

Luz opens it, Standing there is a figwe long foreign to
this portal -~ Jett Rink. Ee is handsomely dressed, hat in
hand, Behind him we see Watts and another MAN stand*ng by
2 luxurious sedan,

| Loz
. Don't tell me - I know = you're Jett Rink,

JETT :

(pleased by what he sees)
Ybu're Judy,

(CONTINUED)
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_ Luz: -
No, I'm Luz. o
JETT:

{thoughtfully)
You'ire Luz Benedict.

LUZ
That I an -- come in, .
They shake hands and are touched by a little static shock,
| : LUZ:
Let me have your hat, Dad's.at the dbar,
Come ‘this way. R

They exit.

THE FRONT RCOM

‘Théy come arouvnd tae cbrner, head on into the Christmas tree.

In passing, Luz ta%es a net stocking from it, which is filled
with 1little trinkeis. She offers it to Jett, He hesitates.
| LUZ:
Feol frez - it's Christmas. Everybody gets one.
JETT: -

Christmas! - I thought that was next week. -
Vhy didn't somebody tell me?

CAMERA PANS THEM to include Bick at the bar,

LUZ: ‘
Christmas greetings, from Mr, Jeiexas, himself,
. - BICK:
Helle, _
JETT
Hello, Bick, )
BICK: .

Jett, I'd like to offer you a Christmas
Tom and Jerry. .

JETT ¢
. Pine, Just what I need, Lsave out that
batter and the hot water.

BICK:
Sit down.

(CONTINUED)
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Jett takes a chair,

JETT : '
Bick, - guess Christmas is as good a day as
any otlier to talk business.
(perhaps he sees a resenblance, because
he finds himself distrzcted by the figure
of Luz standing at the foot of the stairs)

‘ BICK: |
.. You can run along, honey. We're going to
talk bisiness, '

LvzZ: -
.Bye bye. Bye, Mr. Rink,

. JETT:
Everyboiy calls me Jett, honey., Bye bye,
(he turns his attention 0 Bick)
Any day 1s a good day for businzss now that
the war's on us and the country needs petroleum,

Jett hes been unconsciously undoing the Christmes stocking.
Irinkets are in his lap. He is amusedly examining a tiny toy
slot machine, . :

BICK:
What's on your mind?
JETT:

I'm goirg to Washington torﬁght. Viry I'm going
and why I'm here is oil, - _ .

. BICK:
I figured,
’ JETT 2
Yeah, Let's talk business.
© BICK:
I'm ready,

CLOSE SHOT JETT

He 1s pleasecd with the mood of the moment und interested in
the toy, an object the nature of which he can wnderstand,

JETT: .
Good, Blck - whenever we made a deal - you and
me - It's turned out pretty lucky fer somebody,

With a finger he Pulls the lever on the little slot machine,
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'INSERT THE SLOT MACHINE

The symbols WHIRL, They STOP on the three gold bars lined
up -~ the jackpot, There is a METALLIC SOUHD as of coins
spewing. .

DISSOLVE:

CEAIN POURING OUT OF BARREL

down into o0il well casing. METALLIC NOISI of coins spewing
carries OVER this,

- DISSOLVE:

EXT. LOKG SHOT THE REATA PLAIN -
, . i
As far as the eye can see stretches a for:st of oil derricks,

- In the f.g. & truck with the Reata markings is unloading catile

feed, Two vaqueros, on foot, are giving whe feed to & small
herd, INTO THIS scene there come two large, modern trucks with
the "JETEXAS" sign on them. They are cerrying oil workers.

TCY I
D.c.uouu Vo s

CLOSE SHOT OLD POLO

8itting on his hor'se =~ now & very cld.man, Only his -eyes
move &s they scan the horizon,

'DISSOLVE:

CLOSEUP  BICK BEMEDICT

He ié.dressed for play, in.swim.éhortsr&nd & white terry cloth
Tobe ==~ sprawled comfortably on a deck chair,

BICK:
This oil business hasn't made a lot of
difference, We live pretty much the way we've
always lived here at Reata,

FULL SHOT

Group of business men relaxing around the new Benedict swirming
pool, We hear the sounds of & tennis game in progress. Those

.at poolside are -~ Senator Bale Clinch, Judge Whiteuide,

Uncle Badley and Pinky.
(CONTINUED)
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BA\-'LEY H

(a gleam in his eye) '
Yeh = just like the old-timey iays, Bick.,
"The Lord was good to you to se:c this concrete
pool down right in your own front yard,

We hear a splash. Vater comes in OVER the group.

CLOSE SHOT  YOUIiG LUZ

her head in a tijht fitting bathlng cap, eppears from beneatil
the water alongside of them, She is enjoying some misch;e¢.

GROUP ' SHOT
Bick laughs.

Y

BICK:

It's gcod Tor the young folks. We'd have had

improvements of this kind arourd here oil or
no oil,

CLINCH:
That twenty-seven and s half percexn

Y Wk UM

exemption on oil helped a bit, Didn't 4t, Bick?

Bick shakes his hsad =< half "yes", half "no", A temnis bvall
bounces into the scene, TUncle Bawley grabs it. .Leslie, raczet

;n hand, bronzed, and in white tennis shorts, is entering Irom
g

’.

J--

. PIFKY°
Bale, I'1l tell you what old Pinky thinks.
That oll tax exemption is the best thing's
hit Texas since we licked Geronimo,

Vith that, Pinky lets forth with an autheﬂtic Apache yell, It

his robe, and dives into the pool,

WELTESIDE:
{(muses pontifically)

One of the finest laws ever passed in Washington,
== and ;oking 2side, Bick, -~ Bale and I are not
‘averse Lo accepting a share of credit for it,

Bick smiles,
LESLIE:
(looking for ball behind Clinch's chair)

How about an ecxemption for depreciation of
first-class btrains, Senator?

(CONTINUED)

|
|
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BICK:
Vhose? Yours?

, LESLIE: . C oy
- (us BPawley hands her the ball)

My father's for instance. He's upent his life

saving coiher men's lives, How about some tax

exemptior there?

She takes the ball from Uncla Bawley, give: him an i:mpish
lo.ok, and exits,

WHITESIDE:
(es he watches her go)
Leslie's always been real sharp ialkin?',
hasn't ste?

BAWLEY: .
Falr enough Judge ==, You always been smooth
enough for two, ‘

DISSOLVE :

CLOSEUP VARM EBROWY EYES
CAMERA PULLS BACK aad discloses the beauty > Juana,
DISSOLVE:

LONG ‘SHOT

She 1s Imeeling at the altar in the little church at Vientecito,
Beside her, kneeling, is Jordy Benedict, We discern the robes
of the priest as we hear the concluding wrds of the marriege
ceremony. .

DISSOLVE:

A BANNER

with the bold letters: "WELCOME HOME, SGT. DACE" on it,
. ' { '

MED., SHOT A SMALL BAND

pigying lustily es & train pulls to a stop at the o0ld Benedict
8 ingo
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CLOSEUP  JUDY

Her face is aglow with excitement, She i: looking up, arms
outstretched in welcome, As CAMERA ANGLE WIDENS, we see her

- smiling family -- Leslie, Bick, Luz, etc.

REVERSE ANGLE  PULLMAN CAR STEPS

Sgt. Dace mekes his appearancé -- lean an¢ very G.I. His fece

is alive with warmth and-excitement. He ¢ives from the steps

into his young wife's arms,

DISSOLVE:

FULL SHOT TERRACZ AT REATA

Beside the pool a »ather elaborate square lance is in progress.
The ORCHESTRA is c¢onitinuing with the music that the band played
at the station., Sime of the young pecople are in bathing suicts,
The CAMERA MOVES I{ on Bob Dace, his arm around his wife. .
He is being lioniz=d

DISSOLVE:

MED, SHOT  BENEDIUT DRIVEWAY

A car pulls tc a s=op, ‘Jordy steps out, h2lps Juane alight. -
He is vearing & dark suit - she in a sinpla but very attrac-
tive dress., Togethier, hand in hend, they walk toward the

music, the lights, and the excitement.

PANNING SHOT AMOHG THE DANCERS
Jbrdy and Juana, hand in hand, thread their way through the

. noisy crowd to Lesiie, where Jora; confides to his mother

sonethlng that we cannot hear, Leslie seens not guite to

- comprehend  what he sa2id, He repeats it., Juanatls face re-

flects pride and tcuching uncertzinty as to how this news will
be received, Now Leslie regerds the iwoc young people with a
mingling of happiness and apprehension as she glances in Bick's
direction. She lisses Juana impulsively, then with them she
makes her way through the whirling crowd t¢ Bick, who is look-
ing up et Luz perched on the high diving btoerd. Jordy confides
his news to Bick who fails to hear above the din what Jordy

has said, We see Jordy pass along, taking Juana with him to
where Pinky is callina the dance,
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CLOSE SHOT BICK AND LESLIE

Bick takes her by the arm and shouts, .

BICK:
What did he say?

MED, SHOT ON THE ORCHESTRA PLATFORM

Jordy and Juena mount the platform as Pinky s£0ps the rusic,
Jordy faces the crowd,

JORDY: -
Friends and neighbors « I want y>u to &ll meet
my wife - Mrs, Jordan Benedict tae Third,

CLOSEUF  BICK o

‘He hears this cleairly now, CAMERA takes i1 Leslie, Her face

wears an expression of tenderness and compassion as she watches
his stunned look,

CLOSEU? 1UZ ‘

On the high lelng board, as she reacts to the news. She
closes her eyes, aifecting to have blacked out, and takes off
in a straight-back, The CAMERA FOLLOWS her DOWN for the
splash, :

DISSOLVE:

SMALL, ONE COLUMN HEAD ON NEWSPAPER STORY
CAMERA CLOSES IN so that notice cgn be read —- "ANGEL OBREGON

"COMES HOME TODAY",

DISSOLVE:

FULL SHOT BENEDICT SIDING

In the f.g. is a three-car train, a local ma2de up of outdated
equipment, The rear car is half dbaggage, half passenger. AS _
it pulls out we see a baggage truck standing there with a
flag-draped coffin resting on it. The welcomers are about
fifteen in number, standing somewhat apart from the flag-cdraped
object of their interest, They, huddle close together as il to
f£ind shelter from the persistent wind,

‘DISSOLVE:
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CLOSEUP OF THIS GROUP

Muted by grief, w:eping softly as she stands in a handed-down
black costume, is Angel's mother., She is being steadied by
the father and sone sympathetic females, PAN OVER TO0 the
baggage truck as 1t crezks into motion, palled by the Station
Master, aided by i"0OUR MEXICAN BOYS in wel.-worn and somewhat
makeshift Americar Legion uniforms, .

DISSOLVE:

" Prominent sre the six flags of Texas in ttre f. g« Bick and .

Leslie are formally dressed. Bick hes a thite Stetson in hand,
Bick steps on a ckair to get %o the flags as CAMERA MOVES
IN ON Leslie,
LESLIE:
He was tae first Reata baby I saw, I remember
- as if it were yesterday ~ when I picked him up.
He had & fever - I was afraid he wasn't going
to live the day ocut. .

DISSCLVE:

THE CEMETERY BEFURE INTERMENT

‘A group of lit tle MEXICAN CHOIR BOYS are singing. The Padre
" 48 concluding his ¢ffices as he steps back from the flag-cdraped

casket vhich holds &ll that remains of the young Reata~bred
hero, All of those who were at the'station are present., The
color of their costumes is precdominantly bizck, except fcr

the blue of the boys'® Legion coats and a MEXICAN G.I. in kheki,
e discharge insignia on his shirt., A second group, tc ons
sige, includes Bick and Leslle, Jordy and Juena, Bob Dace and
Judy. '

CLOSEUP  OLD POLO

in his seldom worn collar and tie. The deep-lines in his

face serve as conveinlent charmels for unashemed tears. EHe

feels 2 hand on his shoulder, CAMERA PULLS 2ACK, He looks

up to see Blck Benedict elongside of him, Folded over Bick's
arm is Reate's heirioom, the Lone Star Flag, He drapes it

over the arm of 0ld Polo. othlng is said but as these two

men look one another squarely in the eye, much is understood.
Polo walks ove~ to the greveslde and lays the folded flag across
the box, at ti: foot, so that now young Angel's mortal remains

(CONTINUED)



| TN

RGIANT® L/4/55
FINAL 128,

330 {(Cont.)

331 L )

332.

333.

334,

will have additional honor on tne 1i‘ctle distance thesy have
yet to travel, CAMNERA PANS TO the choir toys,. who are singing
bravely.

DISSOLVE:

CLOSEUP INFANT BuY BABY

PAN UP TO Juana, w10 is holding the child, macdonna-like,
Jordy behind her, is looking at the infant with almecst pro-
fessional interest, PAN OVER TO CLOSEUP e¢f Bick, loocxing
down at the dark-ered baby. His face wears trouble, PAN TO
CLOSEUP of Leslie, &s she glances to catch Bick's expression,

DISSOLVE:

CLOSEUP INFANT G RL BABY .

pale and falr, Juiy, the mother, -and Bob Dace, the fether,
regarding their ofi'svring. PAN TO Bick, looking down at the
blond infant, His face wears a brilliant smile, He shakes
his head encugh to say "that's better', PAN T0 CLOSZ=TP,
Leslie, as she notus Bick's attituue and finds hersell

' I -
philcsaphn,ﬂﬂléy emvieed,

DISSOLV=:

INSERT  ELABORATE, EMBOSSED ANNOUXNCEMENT

in blue and gold, es the MUSIC SWELLS in a BRASSY, REGAL
EFFECT, which requests the presence of the Benedicts cn the
occasion of the dedication of the Jett Rink Airport in con-
junction with the onening oi‘ his new hotel, the Empe. ador,
at Hemoso.

1LESLIE!S SITTING ROOM

Teslie and Luz, busy with the dajr's meil, have come onto the -
invitetion., Their choice of apparel varies widely -~ Leslie
in something that suggests sophistication =~ Luz in jeans and

moccasins.

LUZ:
Everyone, just everyone in the world, is going
to be there,
(dreamily) '
- I'm going to fly up to Dellas, and I'm goins to
Neiman's, and I'm going to buy e sort of sterlight
white, very simple and plain -- and deadly.

(CONTINTZD)
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LESLIE:
Before you get so simple -- and eleborate =
you'd bhetter hear what your father has to say.

vz: .
VWe're certainly going. I promised Jett..
LESLIE: ’
JETT' - What are you talking about?
LUZ:

He likes me, He likes my parents too, He's
always talking about you.

LESLIE:
Dear darling Luz, if I didnt't kqow you had a
level Benedict head on those imnature shoulders
of yours It!d prescribe a good sHanking,

LUZ:
He's dr:amy. Ask the Snythe gi:*ls. Ask anybody.
Hel!s a :»ough diamond, .

LESLIE: ’
He's a rough rhinestone, And heis cld enougn to
be your father, :

‘LUZ:

DISSOLVE:

‘335, GROUP SHOT LIBRARY o
Bick, with the menfolks, talking, Gabe, Pinky, Senmator Clinch,

Whiteside, and old Bawley.

BAWLEY:

Hotel Emperador! The Emperor. Bick, you

should've shot that fellow the day his gusher
come in, ‘

‘BICK : o
ir1I should’ve_shot anybody, it should have been

‘my lavye., ==-the day he let Jett Rink walk out

of this very room with a plece of Reata in his hip
pocket, That's when I ough‘ to have done some
Shootin' [ ] - .

PINKY:
You got to hand it to that wild—catter, though ==
dang if you don't! Settin!' up Hermoso with the
USA's biggest alrport. .

(CONTINUED)
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Leslie enters,

LESLIE:
What are you six evil men up to now?

BAWLEY s
It!'s the coronation =- 0ld Jett is about to
crown hiuselr King,

VWEITESIDE:
Tbis iu pgoing to be a memorable svent, .

' PINKY : .
Yeh, you have to have ten millioa just to get
‘on the pguest list.

: WHITESIDE:
The most importent people in the country -- a
national broadcast -- a magnizic-:nt speech Jett's
meking -- I'm going to write it -- be heard across

the naticn by everyone,

BICK:
Eliminating one,
PINKY 2
Yeh? '
- . BICK:
Thet'ts mc. ’
IESLIE:
Good! -
BICK: - ’ ~
Anything in my oil lease says I have to go, Judge?
~ CLINCH: o
Some miprhty fine print there in places, Bick.
(ne laughs) - '
TARGET :

Bick, boy, You've got to go. You've just
plain got to. : '

- PINKY ;-
If you folks stay away, Leslie, you'll be the
only pecopie in Texas who ain't there, .

BICK:

" ¥eh = I'm afraid you're right,

(CONTINUED)
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You'lre roped in with the herd, Bick. Youtll
put on your pink shoes and denze to Jettts
fiddle:, just like everybody else,

BICK:

If we 10, we'll do it right, ie're new oil-rich
== Jusy like the rest of ‘!em, 0 we'll go like

the rest of 'em -~ only better -- the old Benedict

spirit. Leslie, you set up onc of your grand
weekends, Invite everybody, We'll take tem 21l
down wi.th us, ¥Yeah, We'!ll show that so and so
who'!s {iop people around this country., I!1ll bu:
that fcur-engine Douglas they‘\e been trying to

sell me,

BAWLBY

You car. fly in some orchids Tfrem Hawaii.

BICK:

L]

We'll load up our party and buzz in low ~= right

‘on top of the building «-
off that hotel roof,

shake the tiles right

(makes = gentufe with his hand like

& zooming plane)

THE OPEN RANGE

DISSOLVE:

N

In a cloud of dust, we see the remuda et full gallop -- horse

underway at brealoieck speed, They are being crowded on all

sides by shouting vaqueros who are trying to halt their pace,
337. CLOSEUP OLD POLO

as hé reins his mount to a gquick stop and looks directly'into

the sun, A roar of motors -- a shadow comes over his face,

338, FOUR-ENGINE AIRCRAFT, NEW AND SHINY

The Reate Brand on its side. It is swinging low bver the
remuda,

DISSQOLVE:

339, LONG SHOT TOWER OF LARGE, NEW HOTEL
On its roof is a sign which reads: "“EMPERADORY,
DISSOLVE:
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INT. HOTEL SKYROO: TARGE, PLATE-GLASS WLINDOW

A WAITER is carrying a large tray of drinls, balanced on the
palm of his hand, shoulder high., Through the window we see
Bencdict's transport plane coming head-on, .in level flight,

It lofts its ‘nose, zooms up and roars over the building, The
vibration from the plane's motors gives the contents of the
glasses a shimmeriag effect,

DISSOLVE:

LONG SHOT REATA PLANE

as it touches down on runway of magnificent modern airport.
All flags are flyiag.

-

DISSOLVE:

MED, SHOT PLAN"‘" 15 COMPANIONWAY

The door is opened and the Benedict GUESTS have started to
emerge. .

Is this somethint, Miss‘Lane?

VASHTI:
Jett's always tryin' to do things bigger
or spend more money than ehybody else.
(to Lona Lane)
I11l bet even in Hollywood, Lona, you don't
have this much excitement,

LONA LANE: -
Perfectly fabulous! Can't wait to meet him,
¥What- does he do? . . o

" BAWLEY:
To some people, hets just a no goed, wild-
cattin! so and so,

WHITESIDE:
You got to say this for Mr. Rink o= he gets
it donse.

. The group is assembling at the bottom of the companionuey,
PRESS PHOTOGRAPHERS are closing in with cameras and flash
bulbs,
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LONG SHOT REVER!E ANGLE

A parade, as in a rodeo, is passing.

CLOSE SHOT BICK AND OTHERS
as they watch the norses and riders pass.
BICK:
(smiles wryly)
There he is =~ the Empsror, himself,
WHAT BICK SEES
At the head of the perade is Jett Rink, mounted on & fine
palomino, decked o1t in hendsome VWestern costume, surmounted

by & huge, snew-white Stetson., He smiles and lifts his
gloved hand slowly in a majestic greeting.

CLOSEUP  LESLIE

She locks farther down the line of the parnds,

WHAT LESLIE SEES

Luz, in a fine, open car, enthroned in the back seat, holding
‘a large bouquet of bluebonnets. )

GROUP SHOT BICK, LESLIE, AND VASHTI IN F.G.

Leslie looks from the car to Bick with interest.

BICK:
Whatt!s this? '

VASHTI ¢ .
Isn't this terrific? Luz is gqueen of the parade,
(to Leslie) . :
You never told me,

- BICK:
Did you know this?

. LESLIE:
No, I didn't ==

BICK:
Good Lord -«- my girl queen of Jet* Rink Dey.
What 1s this?

DISSOLVE:
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INT. LAVISH SUITE EMPERADOR HOTEL - DAY

- Floviers are evcryﬁhere to weiccme the gu:sts. Bick is pacing.

BICK:
Why didn't somebody tell me? Somebody knew,

' LESLIE: _
Jordan, she's only a kid, She thought it
would te wonderful to be the queen,

: BICK:
Oh! - You knew about it then,
LESLIE:
I didn't, I'm as surprised as you are,
BICK :

It's no surprise - it's a shock, She's done
things sefore that I haven't gone along with ==~
but che's never been sneaky,

: . LESLIE:
It's nos exactly sneaky, Jordan, eppearing
in a parade, : .

BICK:
Dont't try to be fumny.

' LESLIE:
I'm not =~ I'm as upset as you are, I just
know that Luz is intelligent encugh not to be
imposed upon by him.or anyone. ‘

: BICK°
(talkes the phone)
Give me the desk,
{waits a moment)
- This is Bick Benedicu. 'Did my daughter, Luz
Benedict get in yet? -~ Now get this == As soon
as she comes in have her call me,

~ DISSOLVE:

INT. BOTTLE CLUB O THE EMPERADOR ~ NIGHT

Flowers are“everywhere, ready for tonight's ovening, A BAR-

- TENDER is benind the bar readying it. A WAITER is arranging

tables, Luz Benedict and Jett Rink occupy a booth in lone-
some splendor, Ecttle of bourbon is on the table and Jett has
obviously had guite & few, Music is piped through and is
playing continually,

(CONTINUED)



350 (Cont, )

WGIANT" ; 'u/%/SS
PINAL 135,

' JETT:
You Imovr, Luz, I think I'll kee» it like this,
I think I'll send them all home and just von't
open up the place at all.

LUZ:
Some gizls might like & hotel a.l fto themselves.
Me « I like company, Jett., I like lots of people,

JETT ¢ : .
All rigtt, Lots of people, Thet's the way it's
going tc be with you and me, horey. Vhatever
you want, just say it and you gct it.
(he pours himself a drin}, and one for her)

LUZ:

Okay, I'd like & coke.

JETIT ¢ ’
That's impossible .- don't a.sk fer the impossible.
Sort drinks are taboo here,

LUZ:
You meke the rules?

JBIT ¢
I make tne rules,

LUZ:
You like things your own way, don't you, Jett?

- JETT: :
Don't yo..1° -~ It ain't. everybody that can have
things their wey.

LuZ:
I don't get them my way often.

JE‘I‘T :
You uon"' 1t1il you get married. !'Til you marry
someone thet?!ll give you what you want when you
want it, :

LuZ:
JETT:
So = you'd better think about getting married,
LUZ:
Thatis an idesa,
JETIT :

You looked like a queen in that parade today.
' (CONTINUED)
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LUz

It was my job. ’
JETT : ,

That's what you are - Luz Benedict the Second,

You could be head lady this par: of the whole

country, Luz -=- if you marricd ;'ight =-.if you
married the right man,

LU0Z:
Yhat & uweet ides,

' JETIT:

Look = :uppose I was to announce it tonight -
with a thousend of 'em sittin! there, listening,
The whole State of Texas, Woulcn't that blow
‘the roof off? .

Jett starts te raise his glass,

LDZ:
Jett, tell me something.
| JETT :
¥Wheat?
. LUZ:
Is this 4 proposel?
: "~ JETT:
Does it sound like one?
LUZ:
After a fashion - but not quite,
- JETT: |

What do you want me to say? Do you want me
to say scmething that you can laugh at?

" LUZ:
Yo.

. ) JETT:
What I'm saying is -~ you're wonderful - youlre
beautiful - you're fascinating. I've been
always, I know, lookin'! for somecne just like you.
(he starts to pour enother drink)

) Luz:. .
(her hand gently restraining him)

* You've got a long way to go tonight.

rises)
Im very flattered - any girl would be, Be &
good boy now and I'll see you latsr,

(CONTINUED)
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She blows him a kiss, crosses the room to the door. The
waiter turns the key and lets her out., Jett rises, takes
& step in her direction, then stops and watches her go
through the door aad into the crowded lobby.

LONG SHOT OTHER IND OF THE ROOM

Jott comes to the glass door that leads to the terrace and
opens it, Wind ani rain hit him in the fa:s, The wind blows
the door out of his hands., The waiter rusies over to help
him close it and tlie barman comes from beh.nd the bar,

WAITER:
I hope the storm doesn't louse up your
rarty, Mr. Rink, .

JETT ; ' |
Just a slip up - I forgot to.-order th
right kird of weather,

BARTENDER :
Heard on the radioc a twister hit Waco,

He goes out intc the storm as jbhe. boys close the door,

INT, HOTEL LOBBY MAIN ENTRANCE DOORS

Outside we can see the rain falling heavily and the wind blow-
ing. A CROWD OF OKN~-LOOKERS, held back by & velvet rope, are
lined up alongside of the red plush carpet watching the GUESTS
arrive, Through these doors come young Jordy and Juana, carry-
ing their beby, Jordy is wearing a trench coat and is drenched.
Juana has & simple raincoat and a scarf over her head, which
soriechow accentuates her Spanish heritage. The baby is bundled
up in & parka ené is comfy despite the rein., Jordy, carrying

two suitcases, passes through the.door quickly to escape from
- ‘the throng outside, .

. {
TWO SHOT  JUANA AND GUARD -
He is barring her way,

- GUARD:
No entrada! :
. JUANA : .
Pero estamos juntos - toda la familie,
GUARD :

No importa.
(CONTINUED)
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fj}\ Jordy comes back engrily and interrupts.
Ll JORDY 3
~ Can't ycu talk United States? You're talking
to my wife, My name's Jordan Benedict, if that
-means arything to you.
GUARD:
I'm just followin' orders, Mr. Rink said hefd
4 have my neck if I let any wrong people in,
Jordy takes Juesnae's arm, exits hurriedly from scene, CAMERA
BOLDS ON guerd, Ee shrugs e little puzzledly.
I - '
‘ agh, INT, LOBBY JORDY AND JUANA

as they press their wey through a milling JROVD of high-
fashion Texans. CAMERA PANS WITH THEM, A BELLBOY relieves
Jordy of the luggage., They pass Lona Lane, who is signing

‘autographs and beiag photograpned with som: important look-

ing people, Jordy comes up to the reservation desk and asks
an ASSISTANT MANAGER for his reservation,

JUANA ¢
I%'m a wrsck, I must get in the bhesuty parlcr,
' JORDY ;-
You run Jor it before they close, JI'll take

the baby.

Juana passes the child to Jordy. She tzkes a step or two,
notices the house-vhone, picks it up and asks for the beauty
parlor,. CAN"RA EQLDS ON Joruy and the Assistant Manager,

ASST. MANAGER:
(reading from card)
Yes « you Benedicts are.all close together.
‘They 've got the Coronado Suite =- you have the
Fernando, =- Front!

CLOSEUP JUANA -

She is talking intc the phone,

JUANA:
Can you take me? == Thank goodness! ==
I'll be right in, -- Mrs. Benedict, ==
Thank you,
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FULL SHOT INT, OF THE CORONADO SUITE

The Benedicts! GUISTS are essembled for p.re-dinner cocktails,
which are being ably dispensed by Uncle Biwley, tall and dis-
tinguished in evening clothes, He is now pouring one for
Vashti, who is ablaze with diamonds, ABO'E THE SOUND of the
guests! volces 1s the ubiqui.tous ennouncer on the radio,

ANNOUNCER'S VOICI:
-~ Jett Rink, whose name is a.lm ady a by-word.
in this State for his contributions to the wealth
and welfare of its citizens. The grend opening
of the iabulous Jett Rink Airport and Hermoso's
new Emperador Hotel 1s the latest milestone in
the drapatic life of this virile son of Texas -

The CAMERA PANS across the room, past Clirch, Gabe Target,
and other gentlemen in evening clothes, ard their wives,
elaborately costured, The CAMERA EALTS or the bedroom door,
As 1t opens, Bick'!s head appears,

BICK:

Uncle Bawley, you keep everybody freshened up,
We'!ll be with you quick, . )

PINKY'S VOICE: (0.S.}
¥nock on it, Bick, We wanta see Jett come
-outa th' chute! .

"INT. BEDROOM 3 : ' ‘ -

as Bick closes the door., He is half dressed, with a drink in

~his hand. CAMERA PANS WITH him as he cros"es to the mirrored

table where Leslie is sitting, She is cold-creaming her face
hurriedly. : - .

BICK: .
(temper has been building)
Vhy couldn't they come with us,: the way other
people's kids do? No - Luz had to fly her own
plane an' Jordy ant Juana had to ‘drive.

INT, BEAUTY PARLOR

Juana enters hurriedly. There is no one in the reception
room, She calls into a booth, .

JUANA :
Anybody here?

A young, blondish OPERATOR appears -- sizes Juana up.
| " (CONTINUED) |
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. B YOUNG OPERATOR:
We're all booked up.,

JUANA :
I just called ==

An older OPERATOR comes out, superior in reonk to the first
one, She looks Juana over, casts a mowinz look in the
direction of her associate and sgys «=-

OLDER OPERATOR:
I'm sorry7, we're busy.

She goes back to hur work.

. JUANA:
Jt1l waii a little,

She qits down,

. RADIO ANNOUNCER'S VOICE:

= our City is eble to boast one ¢f the greatest
edifices of its kind in the Southwest - a monument
to the vision, foresight, and enterprise of the
man who conceived 1t == .

INT. BEDROOM BICK AND LESLIE

- LESLIE: '
They're driving - it takes time,

. BICK :
. I ¥now it takes time, I know it. I made the
drive myself four hundred times,
.{mimics her) - ,
Dontt worry about the children. They're
‘behaviorts odd but their manners ere beautiful,
{he lathers his face to _shave)

LESLIE:
Loock « I've had enough of this from you. T didn't
want to come here in the first place -~ wouldn't
be here if you hadntt let them bully you into it.
(aggressively projects her cold-creamed
face close to'his lathzred one)
Now for Heaven's sake let's make the best of 1it,
‘m= If you want to cocol off and go on with your
shaving and get into your pants =- I!11 &° dowrni~
_8tairs uwith you., == Otherwise,
: (loudly)
You can go alone,

(CONTINUED)
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They stand glarirg at one another., Then Bick steps back so
that he can get a good look at her.
BICK: -t

You know, honey -~ you're. cute ahen
youire riled, .

. 360, INT SITTING ROOM

Jordy enters amonz the guests, wet and disheveled and carry-
ing the baby. -

JORDY :
Hi, eve*ybody. Vhere's mother?

Judy pops out of .he crowd, comes to him

JUDY:
Lupet!s “aking care of the babie' - in with
mo ther,
| VASHTI:

Jordy, you'd better get in there ‘quick =~ they're
havin! 4 battle.

Jgordy shekes nis.head, goes to the bedroom door, lmocks, and
then looks in.,

%61, INT, BEDROOM THROUGH DOOR

. Bick and Leslie, She is standing on tiptoes, kissing Bick.
| ) LESLIE:
If you dont't mind the cold cream, I can stand
the lather. :
362. REVERSE ANGLE BICK AND LESLIE
. Jordy at the door in b,g.

BICK:
Where have you been?

JORDY 2 _
Ve got tied up In the traffic right here in town.

LESLIE:
Wherets Juana?

(CONTINUED)
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In the beauty parlor for a quick duco job,
Where“ Lupe? _

Leslie takes the baby from Jordy and crorses to boudoir,
Iupe comes out ard takes the child ~~ murmuring to it in
Spanish, .

INT, BEAUTY PARLCR
Juana is sitting there, weiting, as a well-dressed, blondish

YOUNG WOMAN enters, The Younger Operator steps out to meet her

* YOUNG WOMAN:
I hope I'm not too late,

YOUNGER OPERATOE :
Not too, Come right in,

CLOSEUP JUANA

The significance >f this-dawns on her. She ¢rosces over +a
house-phione, takes it of'f the hook, :

RADIO ANNOUNCER'3 VOICE:
=« ‘The “mperador, said the Congressman, 1is more =
than just a hotel; it is the giint example of the
hospitality of the Texas people ==

DISSCLVE:

INT, BEDROOM THE PHONE
ringing. Bick plicks it up,
| ' BICK:

Oh, hello, Juana, =~ Yes, he's right here, =-
Jordy, it'!'s for you, T :

Jordy COMES INTO SHOT, takes the phone,

JORDY 2
Yes, dear ==

{he 1isfens, then a note of anger)
You stay right there, honey. I'm coming down.

He hangs up the phone, CAMERA PULLS BACK as he crosses to
the door, turns to his mother,

(CONTINUED)
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Look, wom « don!'t you folks walt on us.
- We'll satch up. .

‘INT, SITTING ROOM

as Jordy comes suinging through, On his way to the door,
Uncle Bawley stons him, . .
| BAVLEY :

Son - You're way behind,

*

He hands Jordy a double martini, Jordy throws it down in
one gulp. . :

: - JORDY ;
Thanks, T e
(he exits)
EXT, TERRACE JETT

is standing agairsu the outer balust'nadA Aoclkinzs

o~ 3
-. MLl bl Lller
rain-swept awimming pool, A waiter enters, collsr on kis
s

" - white jacket turned up, guiding Watts, one "of Jett?

as8socliates,

WATTS:

(holding an open newspaper over his head)
Well, there you are! Ve were gettin' worried.
You'd better get dressed, Jett, -

JEIT :
(his face streaming with rain)
Oh, yes =~ sure,

WATTS . ,
You wanted me to run over the speech with you, too.
JETT :

Oh, yeah == sure =~ '
After a moment, they start slowly for the door.
. DISSQLVE:
INT. BEAUTY PARLOR

Jordy, with his hands punched into his- trench coat pockets,
is standing at the reception desk, Juana at his side. Eoth

. 0f the lady attencants are on.

- (CONTINUED)
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JORDY s .
Look, mom - don’t you folks weit on us,
- We'll catch up.

as Jordy comes swinging through. On his way to the door, '

Tncle Bawley stops him,

BAWLEY :
Son - you're way behind,

He hands Jordy a double martini, Jordy Zhrows it down in
one gulp. ) -

: JORDY ;
Thanks. C e -
(he exits)

367. EXT. TERRACE JETT

1s standing agains» the outer Balustv-ad loclkz

rain-swept swimming pool, A waiter enfnzw cellar on LBis

~ white jJacket turned up, guiding Watts, ore "of Jett!'s
associates, _

WATTS:

(holding an open newsparer over his head)
~Well, there you are! We were gettin' worried.
" You'd better get dressed, Jett,

JEIT s '
. (his face streaming with rain)
Oh, yes =~ sure, ,

WATTS s

You wanted me to run over the speech with you, ‘oo,

. - . m:
o Oh, yeah ~- sure --

-

After a moment, they start slbwly for the door.

. DISSOLVE:

368. INT. BEAUTY PARLOR

| Jordy, with his hands punched into his- trench coat pockets,

is standing at the reception desk, Juana at his side. Both
~0f the lady attendants are on.

(CONTINUED)
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OLDER ATTENDANT ;

I'm sorryr, but it heppens to be Mr, Jett Rink's
orders, lu.mseli‘, -.and I'm just working hers,

YOUNGER ATTENDANT :
It's everybody's orders - same all over town,
The young lady should!ve gone to Sanchez!'s
place, where they do her people.:

With thls, Jordy picks up 2 forty-five doller bottle of
perfume, sees the nonogram "J.R." on the big mirror,

369, CLOSEUP BIG MIRRCR (THE GROUP REFLECTED) °

. ;rhe attendants duck. The botile hits the g,le.ss s Crashing
i1t, obliterating the scene.

37). INT. THE CORONADO SUITE o

as Luz enters, magnificently dressed in a white gowi_:. Her
throat is encircled with & necklace of diamonds.. Uncle Bawley
gpots her as she comnes directly to where he is standing.

RAWLEV .

Well,. if it isn't the ‘Quecn herself!

- LUZ: )
Hello, evarybody - having fun?
.  BAVLEY:
We're making out, How about you?
. ' LUZ:

Where are they - mom .a.nd dad?
BAWLEYo
Don't trii'le uith your luck.
371. ANGLE PAST I.UZ ON BEDROOM DOOR -
Bick enters, handsomely dressed,
: BICK:
(sees Luz)

Oh, there you are.

. LUZ :
.You want me, dad°

(CONTINUED)
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BICK:

Yes. I you could spare just a minute of your
time, I°d like to talk to you. -

_ Luz: .
- Oh, dad - must we, now?

At this moment, Leslie comes hurrying out. She is simply but
beautifully dressed, smiling at various grests as she passes,

LESLIE:

Jordan, darling -- we'll have tc hurry, or
we'll mjss the grand entrance.

(to the others)
Sorry I took so long.

(to Luz)
¥hy, hello there « you lock beartiful! -- Come
on, Uncle Bawley, help me round everybody up.

. L]

FULL SHOT INT. CORONADO SUITE

The French windows, opening on the balecony, are blowm open by
a sudden, violent gust of wind, -The electric lights in the
room dip low and back up agein. Wind-driven reain flies into
the room and spstters the gucsts, Pinky sounds his warwlhoop
above the howling wind, es Bick forcss the windows shut,

IESLIE:
All-righs, everybody - time for iimmer,

BAWLEY:
Hee-yoh -~ Hee-yoh - get along --

He starﬁs rounding up the guests. There 1s & general move-
ment toward the door, everyone laughing. :

. DISSOLVE:

INT. JETT RINK'S ?ENTHOUSE

Jett is being helped dress, by a MEXICAN VALET while he runs
over the text of his speech

JETT :
== and when he steps forth, the world stands
‘back in sdmiration and says, tbehold, the
Texan! - gpplause here =- :
(looks up at Watts)
You switch this around?

(CONTINUED)
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VATTS:
Lord, min - no!
+with a nod toward Whiteside,
who is standing nearby)

We haver.'t chan'red a conma, Changes tend to
throw yuu,

Jett continues reading, gropes ou’c with his right hand.
Another man, HARPIR, puts a drink in it, Whiteside comes up
and reads cver Jett!s shoulder, )

WHITESIDE:
Columbus discovered only the shell of this

country, Agassiz came and discovered.fdssiliferous
America, Silliman came =

Let me, -= and discovered geclogical America,

Audubon came and discovered ornithological America,
(assuring himself)
I got it - got it.

He has had one ear on the subdued voice on the radio. He turas

up the dial to hear, =

ANNOUNCER'S VOICE:
- In & few minutes now, Mr, Rinly, afmscll, will
be before the microphone -

J'ett turns it low a.ga.in.

m.ms :
Let's g0,

‘374, INT, BOTTLE CLUB

" Jordy throws the‘door open end enters with Juana.

' . ATTENDANT:
‘Members only.

Jordy brushes him eside, crosses to bartender, taking Juana
falong by the hand,

- JORDY ¢
Wheretls Rink? - _
BARTENDER : |
(thumbs in the direction of the terrace)
~ He went thata way,

Jordy heads in this direction hurriedly, Juana with him,
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FULL SHOT® INT, BANQUET HALL

It 4s a vast chamber, thronged with GUESTS, At far end of
the room, on the raised dais, is a2 great long table for the
honored guests, Above it, against the wall, is draped a
banner with "J,R." emblazoned upon it in gold. The TOASTMAST.
is on his feet, Talking into the p.a.

TOASTMASTER ¢
He has risen, in the past fifteuen years, to
the steture of an almost legendary flgure «-

The CAMERA PANS ty the tables. At one, luz is sitting with

She looks anxiously about for Jett, CAMERA CONTINUZS ALONG

the table of dignitaries 'seated along the deils and PASSES wher:

Bick and Leslie are seated with the GEINERAL and his LADY,
IT PASSES the GOVIRNOR, and STOPS on the Toastmaster,

TOASTMASTER: -
~= and nymbolical of the kind o two-fisted,
dare devil enterprise which has put the Lone
Star Sti.te in the forefront of vur national
developnient ==

LCBBY AT ELEVATCR DCCR

as Jett comes out with his RETINUE, Two. of the men obviously
are bodyguards, .

EXT, TERRACE o :

Jordy comes along the rain-swept terrace with Juana, EHaving
failed in his search for Jett, he turns back into -

1OBBY |

.'Over' the shoulder of .J‘ord'y end Juana, we see Jett Rink at the
- far end, as the crowd makes way for him to pass on to the

‘banquet room. Applause is heard,

GROUP SHOT
Bick, Leslie, the General and his wife, and Bale Clinch,

TOASTMASTER ¢
.In a very few minutes now, folks, this program
will be on the air,

(CONTINUED)
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a group of the Benedict guests =- Pinlty, Vashtl, end Lonz Lane
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LESLIE: - -
Im sorry - I didn't hear, \

. GENERAL- '
I was just asking - when does our host appear?

" CLINCH:
fwho is near Leslisa) '
You want to know something? =- They're busy
sobering him up or I'll eat a live rattlesnake,

At this moment Juldy comes to the table in a state of excitement
She goes to hér futher, grasps his arm.

JUDY ¢
Dad, Jordy's smashed up the beauty'parlor.
He's dlocking for Jett Rink, .

BICK:
What beauty parlor? Why?

JUDY
Yhere we have our hair done and everything --
. Be's looking for Jett == to fight him, Says it
was his orders,

LESLIE;
Why? =- What? =~ Wh

BICK:
‘What was? : .

JUDY ¢

It was Juena., The girl in there said they
didn't teke wet-backs,

With a sudden blare that jolts the ears, the loudspeaker comes
on, .

'FULL SHOT

From the band there is a roll of drums. All eyes go to the
archway as Jett comes throug On each side.of him walks =
protector., The band plays "T

As-he somewhat mechinically marches down th: center ailsle, he
accepte greetings right and left, -

HE EYES OF TEXAS ARE UPON YOU",

BIGK, LESLIE, AXD GROUP
tensely watching,

CLINCH: .
Sure enough - he's got a skin full.
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J’ordy and Juana have enteﬂed and are standing there wet and
disheveled., Jordy is looking around,

PAN SHOT

Jett and his bodyguards, as he continues his entrance. He is
pulling himself togiether to maintain digni-zy. ‘

CLOSEUP LESLIE
She 1s the first tc see Jordy st the doorway.

JORDY AND JUANA

JORDY ¢ o
You just stay here, honey.

CAMERA VITH HIM, he pushes by an attendant and heads for the
center alsle, He catches Jett just as he reaches the dais.

JORDY ¢
Hr. Rink, I want to say something 4o jou.
(e swings Jett arocund - they are
face to face) -

What's this? - Oh young Benedict w

JORDY:
. You invited me down here to insulit my wire,
and you're going to answer for it.

JETT &
Oh, yes = you're the one that married the squaw,
Wha‘b's the matter, aren't you having e good time?

- JORDY s -
Get 'em up, Rink! ZEverybody knows you've got
this coming to you.

ﬁ'ordy gquares away, J'et‘- doesn't move, just "'d.les glassy-
eyed, Jordy's at tae boiling point == his right hand itching
to go. . : .

JORDY ¢
.-Rink! Get 'em up!

(CONTINUED)
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The two strong-arm boys grab Jordy, one on each arm, Rink
is eyeing Jordy. The people around have risen, The atmos-
‘phere 1s tense,

CLOSEUP 1UZ

| . LUZ;
Jordy « no ==

FULL SHOT

‘At this moment Jett lashes out with e left and hits Jordy

somevwhere around the beltline, then straightens him up with

& hard right to the face - the "erack" of which can be heard
throughout the room. Jordy, out on his feet, is surroundsd
by & group of men who ease him out in the direction from
which he came,

. .

CLOSEUP LUZ
She sits down, stunned.,
CLOSE SHO.:! BICK AND LESLIE

Bick jumpu to his feet. Bale Clirnch tries to restrain hin.,
He sits Clinch down hard and exitc,

MED, SHOT J=EIT

a8 hs moves elong, with affected ronchalance, to find his
.place on the dals, Bick comes in, grabs Jett in e vise-like’

grip, and swings him around. Bick has his back to the table
to avoid Jett's cohorts. .

BICK- -
.Tett, you want it here, in front of everybody,
or do you want to come outside?

Jett gestures to his aides to stand back. He smiles,

JEIT:
T don't care much, Bick, whether 1tt's right here
or we go outside - so long as I get one punch at
that stuck-up face of yours.

*BICK:
You just leave your guards and tackles here and
you come on outside alona,
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LONGER SHOT T

The place 1s astir as the two threaﬁ'their way toward the
swinging doors, Leslie makes her way tovard the archway
where Jordy and Juane were. She looks for them,.

TOASTMASTER : (0.S.)
To introduce the guest of honor, we hear from
that wise Texas mentor whose orinions and
judgments have contributed so much to the law
and ‘the folklore of the great fouthwest =
Judge Cliver Whiteside,
(applause)

PASSAGEWAY  KITCAEN AREA

as Bick and Jatt halt before = storeroom door. Jett.opens
the door, fumbling, and goes inside., Bick follows.

INT. STOREROCM

A large room 1lit oy & singls, naked buldb «= its walls lined
with pottics of llguors &nd wine, Cases and crates are

piied high. The neked bulb on its cord has been brushed by
Jett in passing, and as he turns to-face Bick, ifs swinging
motion Imparts an unsteadiness to the shaiows. He seems to

be swaying slightly on his feet,

BICK:
Get Tem up = here's where you gest it

Jett makes no effort to put up his hends, He simply stands
there =~ a vacant look, his eyes are glassy, a half smile,
Bick, on guard, moves close, draws his clinched fist back.
Jett tries to get his hands up. - They appear to be enormously
heavy., He is aware of his helplessness and grins,

BICK: .
Fight - start punchin', skunk - you're
going to get what you gave my boy.

Jett tries to get 'em up.

JETT : '
(grins stupidly)
Come on - I'm ready.

Bick pulls back to let Jett have it, Jett just stands there
helpless, Bick tries to make himself throw one but he just
can't do 1t, Jett is utterly exposed to Bick's wrath The
two men stand thus for a few noments.

(CONTINUED)
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v : . _ BICK° .
« : ' "You're finished. You're no good,
, (irops his guard) .
You ain't even worth hitting! _
(zoes to the door)
Jett, you1 want to know something true? -
You're all through. o
Bick walks from the room as Jett stands thore thinking.
‘DISSOLVE:
39, BANQUET HALL
WHITESIDE:
Tonight we are to hear from -a man who, let us
say, buil.t an empire from a few ucres of dusty
sagebrusli «- a man who ==
i
We are aware of nervous tension and divided interest. Heny
heads are turnsd ewey from the speaker towird the door, Bick
~ . enters and gquietly walks toward the dais, Swiftly, khoads
(""j : ., turn back lwwurd the doorway and look for Jett.

305, CLOSE SHOT ILESLIE

She has resumed her place at the table and is doing her best
to conceal her feelings. She sees Blck returning and slides
8Wiftly along in besck of the table to meet him,

WEITESIDE'S VOICE: (0.S.)
-= g man who has devoted his rescurces ever since
to the greater glory of the State which reared .hi.m -
396, CLOSEUP BICK AND LESLIE
a8 they meet at the corner of the room.

BICK:
Where'!s the boy?

_ LESLIE:
He and Juana went upstairs,

BICK:
Come on, honey - let's get out of here,
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LONG SHOT .-
In the b.g; we see Jett Rink enter and cone toward the dais,
From this distance-it is difficult to detect the degree of

. his inebriation,

CLOSEUP LUZ

at her table, She is sitting up erectly end has been watching
her parents, She turns and looks for Jet: just as he is pass-
ing. He gives her a folksy wink and mumbles ==

JETT : '
(with reassuring gesture!
Everything's okey-dokey, baby.

She responds nervously as Bick and Leslie come past,

_BICK:
{to Luz)
You come on - we're getting out of here,

Reluctantly, and ‘almost 1n tears, she rises and leaves wiih
them, . :

MED. SHOT JUDGE WHITESIDE

as he continues, He indicates to an aide, by gesture towerd
his wrist watch, that they had better hurry amd get Jett Rink
up there pronto, . _
WHITESIDE'
«~= and which, in turn, does honor to him .
'bonight in. this great gathering here present.

. CLOSETUP JETI'

PANNING SHOT as he mekes his way a.long behind the chairs of
the great table to his seat of honor,

WHITESIDE'S VOICE: (o S. )
- and now my friends here - and to the many
" thousands of you listening across the nation --

The CAMERA PANS ALONG WITH Jett %o where he takes his place
in his cheair of honor, and turns open the cover to page ons

~of his speech, smiling modestly.
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L 401, CLOSEUP JUDGE iITESIDE. .
WHITESIDE:

-- 1 have the privilege and the grest honor,
to intrc¢duce, my friends « & man - I GIVE T0
YOU, JEIT RINK! ' ’

There is a burst c¢f applause, the band picks up in double time
WTHE EVES OF TEXAS ARE UPON YOU", The Jucge, with grezt warmth
turns to Jett, CAMERA PANS OVER PAST the array of microphones
end FOCUSES ON Jett Rink in his chair., Tte ring binder in
Lfront of him is turned open to page one =- and his hezd is rest
ing on it, He has pessed out cold, '

DISSOLVE s

402, EXT, TERRACE S
The pavement, glassy wet from the storm, reflects the moon
breaking through & clearing sky., Much of the canvas has been
torn by the wind end hangs in a sort of quiet dilapidziion.
From these remanents we hear rhythmic Grops of water falling,

ffqﬁ _ - T : DISSQLVE:
N s A ¢ N

453, INT. BEDROOM CORONADO SUITE

"The large glass doors to the balcony have Heen flung oven.
Leslie and Luz are standing there quiestly (in the b.g.) ab-
sorbed in the tranquility of the changed s:ene, We can
observe Juana and Lupe, the maid, in & far pert of the room
attending the sleeping babies. The only thing audible is
Juana's voice crooning Brahms! lullaby, in Spanish. RBick is
slumped in the big chair in the f.g., no movément at a&ll,

.meditating, thinking herd, CLOSE TO CAMERA, Jordy talks into
the telephone, i -

, JORDY &

(soft - the children are sleeping)
All right, doctor - I!'ll get over there as socon
a3 I can get on the road, .

(he listens for 2 mcment)
Certalinly, Doctor Guerre =- certainly -- you
can count on me,

(he hangs up) -

ol Bick looks up to Jordy with some interest.
'.(r"___‘_t ) . . . .
= BICK:
" How bad?
(CONTINUZED
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attendin'g the sleeping‘ babies..,.s.h.a takes some things and |
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JORDY

" Hit pretty hard in Vientecito, Guerratls set

"up an auxiliary hospital == nesds help -~ Il've
got to get there.

+ BICK:
You'll meke better tims if you wait 'til i‘irst
light end f1y.

JORDY :
I don't relish the idea of spenaing the night
under Jett'!s roof,

BICK:

Me too. If it weren't for. tre.nsporting this
circus «-

(a gesture toward the fz-ont roon)
Wetd all get going. . .o o '

JUANA

goes into next bedroom,

MED. SHOT BICK AND JORDY
Bick watching Juane, thoughtfully.

‘Yeah «= I guess ==

'BICK: -
I hope she doesn't let it upset her too much -
this business tonight, It's just one of those
things. The best thing to do is to forget it.

JORDY ¢

- Bo a.head - you _forget i Meh- I'm golng to

remember it,
(the paper clip that he has in his hand he
+throws hard into the metal waste basket)

BICK: . _
Iook now, son - take 1t easy. We've had enough
excitement for one night. .

: JORDY :
(cooling)

BICK:
Sure -- yout've got a mind of your own and youtve
always used it - done things your way =-
- (he hesitates a long moment)

(CONTINUED)
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BICK: (Cont.)

You knew what you were doing when you.married
in that direction.

(a2 £1ick of his head towzrd Juana)
-1 told you mysell the morning after you broke
the nevs «- remember? I told you then that I
imev Juana was a mighty fine girl - but when you
and she married you were askin! for trouble.
Remembes>» I told you that? ~~ Thaere are lots of
people in our part of the countr»y jumpy about
that sort of thing., Jett's only one of them.

JORDY :

I know those people - we've run into this before.
Leave tliem to Heaven - we're doin' fine, - If I'm
concernw:d, papa, it has to do with people that
ought tc¢ know better, TLike -« well - llike my own
father, o
BICK:
What?

JORDY » S
Just the simple truth - -hst'e _yeu, That's ille
way you think, Geood Lord! I dontt care about
Jett Rink - but you, papa - thattls different,

BICK:

(rises)
Look here, son - you can't talP to me like that.
Yhy, Lord, no man can, I'm falr - I been fair with
people all my life - and you -~ my own son = can't
stand there and tell me that I'm not a fair men,

{nis passion subsides a little - he sits on

- the arm of the chalr, coatemplatively) '

Son - just this - there's ways of living and ways
of doin' things that folks abide by when they want

" to live right end heppily in comfort with their

own people.
(placatingly)
1 always say - Juana's & mighty fine girl but ==

JORDY:
(interrupts)

r

Don't sit there and prove what I say - please,

papa., I don't like to hear you.

BICK: '
Dang it, boy - you're not being fair., When that
trouble started down thers tonight, who went alter
Rigk - your old man. Who tock him to count < your
old man,

(CONTINUED)
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. JORDY :
And why?
' BICK:
Why because == I we I ==
: ' JORDY :
Because of my wife?
BICK: -
Yes. E
' JORDY:

No « because your son, Jordan Henedict, descendant
of the line of proud.Reata, got knocked right on
»is back in front of all Texas. ,

CAMERA MOVES 1N SLOWLY ON Bick, He sits, thinking. Jordy
walks over, gives his father a pat on the shoulder which is
half patronizing, half affection,

-JORDY ¢
Forget it, pape. Don't worry yowurself,

‘l: Yelra um

o
[N

gees tovards ‘s mother and sister on the balcony.

.
REVERSE ANGLE EXT. BALCONY

Leslie is standing at one side, - Her troubled daughter, Luz,
is leaning ageinst the open door, welling over with an inner
anguish., Jordy coming from the b.g. '

) JORDY ¢

I'm sorry, mom. I guess you made a mistake when
you got yourself mixed up with us rowdy Texans.

Tuz 1= standing behind him. He has not noticed her tear-

"drenched face.

LuZ:
(slowly) .
I'm shocked at you. I'm shocked at{ all of us,
I'm just so ashamed, .

Jordy looks to her, turns back to his mother and shrugs help-
lessly. .

LuzZ:
I'1]l never be able to i‘orget the sight of my
brother barging into the grand bellroom, with all
. my friends there, disgracing us..-~ Then my father e
had to make it & bigger brawl, «- I just don't
know when I'll be able to face people again,

(CONTINUED)
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- - . JORDY ¢
o ' _ . You keep on seeing Jett Rink and you won't have
} ' . ’  to facs me., What about that anyway, mom?
8 - | LESLIE:
o : “ I haven't been asked,
| ) .
L B LUZ .
- - It seems my family just can't tolerate his success.
. : ~° LESLIE:
| ‘ Oh, darling =-
" ’ LUZ:

- "Ponigkt meant a lot to Jett - really - I mow,
' - If I could only think of how {o épologlze I'd
go to him now, but I can't 1ace all those people.

¢ A _ : JORDY :
The perty'!s over -~ they've all gone home.

LUZ:
Oh?

( l\“;_{ ) ' JORU-L H
‘He passed out like a light -~ in front of the
vhole crovd. . ,

. Lm: ‘ ! -
(looks to her mother)

LESLIE:
That!s what we heard,
¢ ) LUZ: '
. ‘ How awful - he must have been 11l - weak from
. shame or something., : .

JORDY: ° .
Plain drunk - if you'll forgive me,

LuzZ:
I don't believe you.

, - Yo!

At this moment Uncle Bawley enters from the living room, from
which we hear a babble of voices. He surveys tho scens.

BAWLEY: ’
- The party broke up early - bdbut not a minute
too soon,

. . - ' (CONTINUED)
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o vz
(goes to the telephone)

"Give m2 Mr. Rink's penthouse «- Luz Benedict.

LESLIE :
You're not going there - if I haave to sit on you.

€ : LUZ:
. : (into phone)
Well do you now where I can rzach him -- it's
important, .

] ' LESLIE:
e Luz, i s not like you to make a fool of ycurseli’

Luz listens a monent and then hangs up. She rises determinedl
and marches across the room. Uncle Bawlay is standing by the
door, .

BAVLEY: .
I ¥now vhere he is, honey. Come along with
Uncle Bawley. ' :
(a loolk to Leslie)

<. i right, Luz -« if you must go.
- LUZ:
I must.
(. BAWLEY'

{(very formally offers Luz his erm)
I've always had e strange power over your mother.

| Bawley opens the door, Luz starts to go with him, turns back
¢ & moment, . .

LuZ:;
I'm sorry, rama,

Then she and Uncle Bawley exit,

DISSOLVE:
407. INT. BALLROOM  TWO z-IEXICAN BUS BOYS
v standing in scmi-darkmess, Something has their i{ntercst and
L.J thoy are observing it quletly. We hcar 2 noise from the p.a.
b~ " gystem, It is first heavy breathing, then a jimblo of werds.

(CONTINUED)
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F . JETT'S VOICE:
_ (incoherent - over the p.a. system)
~ : ' - Go away == just lerme be., Lenre be, you
: cochinil. so0=ent«so = .

The eyes of the boys narrow as they watch and listen, The

CAMERA MOVES AVAY from where they stand at the back of the

ballroom, and PANS ACROSS its demi-lit vi.stness, The chairs
e are pushed back, the tables are empty - the party'!s over.
Brilliance, order and array have been succeeded by litier and
semi-gloom, At the far end of the room, the long cézis table
still presides., The CAMIRA MOVES DIRECTLY TO IT, The room
£ills with a RASIING SOUND; “Lemme be'". We discern at the
center of the tatle, behind the neglectec p.a. mike, the move-
ment of 8 hand ir protest, to brush away an imaginary dis-
turber, It is Jett -- his head on his nctebook, sleeping it
off, He stirs a little,

¢ 408, TFAR END OF THE TAELE A LONESOME FIGURE, (WATTS)

Wearing his hat with his dinner. clothes, rocked back on a
chair, He notes Jett stirring and moves wearily elong the
table to him, :

e
=

§1Y

o 409, JEIT RINK |
as Watts enters and touches him on the shoulder.

' WATTS: '
¢ : How 'bout it now, doll face? You about ready
' t' come 'long with your pal? '

The ha.nd' again brushes away -=- this time rather savagely.

( . ' ) ' JETT :
. - © imumbling)
Get off me «= lemme be,

WATTS :
(bored, shrugs)
-« I give up.

The CAMERA GCES WITE HIM over to the door, where he stops and
looks et the two Mexicen boys. Behind them, peerin~ through
the glass loopnole in the service door, we see the faces of
: other Mexican help; KITCHEN WORKERS and CLEANERS, One of the
e : two at the door speaks to watts, :

=) | : - BOY:
: We go to work now?

(CONTINU=D)
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& WATTS :
He ownc the placée, Let him enjoy it.

. Watts drifts out through the door as =-

, JETT'S VOICE:
Viother «- mother «- o

CLOSEUP MEXICAN BOYS

- BOY: ~ )
(with a look Heavenward)
‘Madre -- Madre mia «-

CLOSEUP THE SLEEPING HOST, IN HEIS CHAIR OF HONOR

As 1f in response to the closing doof, he stirs and sits up,
hoavy with sleep and drinlt, He looks about, not quite seeing
anything. ' .

CLOSEUP  TWO MEXICAN BOYS

_They quickly slide back into the shadow, to be unobserved.

CLOSEUP JETT, BEEIND THE MIKE

JETT ¢
{mumbles)
. Oh, oh ==
Wow it is as if some life bestirs his intsllect., He tries
his fingers to detect movement. He tries his vocal apperatus '
hoping to find response. . :

JETT :
HoW ==

The word bangs around the four walls, EHe flinches slightly
at the success of his eflfort, stupldly utters «-

JETT ¢
HoW == LhoW ==

. He vaguely.sees the microphone in front of him,

JETT:
HoW w=- ‘
{with rounded vowels)
How now, brown cow --

{CONTINUED)
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Poering left ané right to see who's with him, His eyes close
sleepily. Hig head sinlts. He pulls hinself together with a
kind of flinch, .His eyes remain cast dcwn and he sees faintl

INSERT NOTEBOOXK

‘Enormous black type on a white background.

'CLOSEUP  JETT

JETT '
(feebly, he takes up the corner of the pabe)
ILadies an'! gents -~ Ladies, gentlemcn, distinguishec
guests «=.
(he turns to-his right)
Gov 'no: Suchanmuch, Judge Futso «-
(chuckles) -

His voice bouncing back catches his interest., He examines the
blackness in fronat of him shrewdly =- he feels his tie, his
hair, slyly, to »eassure himself that all is in order. Look-
ing left and rigAt he sees people, apperently, bscause he cor
tinues to smoothl.y fecl out his appearance, which is beyond
rﬁpuo .

JETT: .
Welcome, my friends -~ welcome, welcome, welcome,
(like testing a mike)

His voice booming beck fascinates his dulled mind «- brings

forth a smile. lle opens his mouth to send forth words, Io
words come, He struggles for a thought to make a word that
will cause a sound. Nothing comes. Dimly he sees the woras-
on paper, He investigates,

JETT:

(with quiet dignity) :
I am deeply moved by = reception accorded me,
I «= I ~- shall always - always - remember this
night with - greatest pleasure, =~ Would in some
dogree rclieve my enb“*ﬂﬂesment - embarrass -~ if
«= felt mysclf worthy of great honor me -~ tonight.

(to himself)
Yeah =~ yeah --

(2 glence at t}. page)
From the depths of my heert, I pay homage to this
great Cormonvcalth =-

(mumbles to himoelf)
,Okcy—dokoy -

- (CONTINUED)
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.senses he has struck a rich vein)
to this bountiful State of ours that has held
to her losom - rocked and cradl~d by her
gentle winds «-

(ho loses his place)
This great homeland -- our mother Texas «=-

(develops an air of grandness)
Tonight, I count the blessings that this great
domain l'as bestowed upon her hwible son, &s I’
welcome you, my guests, to the rany halls a.nd
rooms ard sultes of the Emperador =-

tagide) ‘
Four hwdred rooms and four hunclred baths, you
count tem,

tback to speech)
I reflect that my father was gratei‘ul for one -

*room - f'our walls an' a roof - w0 shelter his ==

Texze hed in store for an only son of this humnble

man, trcasure beyond his simple comprehension w=-
(he interpoletes)

Jett Rirk's no o0l w=
(with a drunkish gesture he indicates
assurance)

- X knew it was thers,

(e points toward the ground)

Yeah - I ain't the only one - some of you other
boys plenty smart too,

(his eye has again hit tt.e page - orates)
Humbly, I aclmowledge these blessings,  Mother
Texas' greatness to me'l have tc repay with the
building of a college == with the building of a
stadium e

{to himself)

" Glve 'em the axe ~- hello, horn frogs.

. {laughs, loses trend of thought)

Damn fool Jett Rink - poor boy - no education =
no brains —=

(the ego surges)
Jou're crazy -- he's no fool, Texasg, huh!
He'd have done it anywhere in the world,

(a note of oratory)
My friends, this is a man,

(he laughs, amused at his own presumption)

416. TDOOR AT THE BACK OF THE ROOM .' .

Uncle Bawley 1s opening the door for Luz; They stop righﬁ
where they are, : _
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JETT

JETT:

ol' nother Texas - what she give ne’ Not a
gol-danh thing. You got to sweat and - steal
it from her - great lady -~ the o0ld gal won't
evon give you & drink of water, -- Bountiful
madama -« give you drought - and a shack - end e
bad time., She'll get it back, She'll rein you
out «- llow you down -=- get you drunk e

(he slides down in his chair) ‘
I got mine - right out of the ground. I got it.
Jett. Rirk's dough. Try to get .t away from
me = all of you., . .

LUZ AND UNCLE BAWIEY AT THE DOORWAY

Tuz relaxes her fixed attention and throws a noticeably em-

barrassed glance st Uncle Bawley. He is tactfully looking |
elsevhere, :

CLOSEUP

JETT o - ' ' |
JEIT : , : '
(he is unreveling pretty fast) y
Get him drunk - take it away from him, == Slice
him - carve him - get him broke - back cotton ]
picking - where he belongs. Madre - madre Texas,
She gives and she takes away.,
(tears flow, without sadnsss, from the
alcoholic eyes)
Poor boy Jett == fighting for what's good == noor
Jett == flunky for the great Benadicts., Pretty
Leslie, Grand Mrs, Bick =« poor boy == pretty

Leslie == June. girl bride «- poo> bOy =« beautiful
-~ Joman a man wents --.a man's got to have, Yeah =

- '0ld proud king Bick ~= king cow farmer -- 's got

the do~re-mi «- Jett boy -- Benedict's got it =

you get it - Benedict's got what he wants -

the buzzard!
(he is completely shot - he sobs end
sniffles and pleads with Hils imaginary
audience a2s if to a friendly bartender)

Madama -~ she -gives and she takes away. Get you

drunk, She'll drunk you up and take back

every last little red cent,
(he is about to fold - a resurgence of
vitality gives him enough vtrenguh to rise
Tull helight. Poisedly turns tc his right
end looks dowvn at & chair disdainrully -
with great rudcness)

Governor - you-lmow what you can do?

(CONTIFUED)
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CLOSEUP LUZ AND) UNCLE BAVLEY

LONG SHOT  FROM AIRPLANE

n " 1L/88
g My

Ho blacks out, reels, leans forward, Part of the long table
in front of him yields under the pressure, Erect to maintain
dignity, he clutches onto the tablecloth, and pitches headleng
out into the aislie, taking with him the vhite demask, with
its burdon of china, silver, and glass, from the entire length
of the tables,

-

CLOSEUP JETT, IN THE DEBRIS

under & tﬁble. Ie makes himself comfortoble by plllowing his
hoad on his handrs and sleeping peacefully, : -

&s the orchestra interpolates = 'ph.ras'e of "EYES OF TEXAS",
Luz, with a quiet. dignity, turns to lezve, stops for a moment.

4 LUZ : .
‘Thanks, Uncle Bawley.

BAWLEY:
. (as they exit)
R .the:' come and they go.

DISSOLVE:

a—n,

. CLOSE SHOT THE BIG PLANiS WITH ITS REATA MARKINGS DAY

looms close == blue and silver, humming in a ‘clear sky. We
can see the windows and the casual faces of the passengers --
the Benedicts! homing guests,

CLOSER SHOT A WINDOW PANEL -

Tncle Bawley pesrs down at the érou.nd. His practiced old

~ @yes search --"narrow upon something beneath,

A vast, brown plain is cut by & thin silver line -~ the highwa
far below. Upon its surface we discern the automobile, a tiny
bug-like object crawling along,

DISSOLVE:

CLOSE SHOT THE AUTOMOBILE o o _
It 1s Jordy's open Ford, driven by Bick. Beside him sits

"~ (CONTINUED)

L st



LD

FINAL 166."

425 (Cont.)

Juana, In the bacik seat ere Luz and Leslis, holding little
Jordy Benedict, th: Fourth. Leslie and Juana wave at the
plane overhead, T4ie distant engines have a0t interrupted the
gay &and noisy singing of a song, Bick, Leslie, and Juana are,
in their various ways, giving out with a randition of "SOUTH

. OF THE BORDER", Lz displays little interest and sits slumped

" in a corner., Bick Indicates the plane overhead,

BICK: ..
Just as zoon as the darn thing lainds, I'm gonne
gell it, : :
LESLIE:

(:nterrupts her rendition long
enough to shout)
Good! ) , : ‘ |
‘ . ' BICK: : '
: C This is for me, boy -- the simpl: 1life! |
" - No more of that high-flyin' nonsunse. '

He resumes singing and is pleased when Juana harmonizes with
him on a difficult little phrase, He throus a glance over his ,
shoulder in Luz's direction, raising his voice &s if to en-
courage her to join in, ILuz locks even more glumly at the

Py roadsidas flashing pest, Bick and Loslie exchange an uuder- -
f?j . s#anding glancs, Suddenly_a horn nonks UO.s,.
h26. CLOSEUP THROUGE THE MIRROR A VERY FANCYT JAGUAR
about to pass.
427, MED, SHOT FORD AFD JAGUAR
As Bick edges his car over to the right, the Jaguar draws
level, It seems in no great hurry to pass., Luz steals a
glance at the Jaguar, then looks strzight ehead,
L28. CLOSE SHOT TEE JAGUAR
; driven by & very personable young man, Without being too
obyious about it, he is taking a good sidelong glance at Luz.
L29. CLOSE SHOT GROUP IN FORD
Luz again glances at the car., A softening expression crosses

her face. Leslie notes it., She and Bick exchange a second
t%Q look of understancing, which is underscored by an adcded flourish
a s in their singing., Luz reacts and sits more noticeably upright

(CONTINUED)
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in her secat,.

_ The Jaguar, with a gay honk of 1its horn, zooms
ahead,

The singing is now interrupted by a sudden fit of

crying on the part of the baby, Juana looks back to Leslle.
JUANA ; '
I bellieve he is hungry.
“BICK:
That makes two of us, How about you, Luz?
LUZ:
(a reflex)
Yeah!
BICK:
-Juana, how does & hamburger and 2 piece of
ple sound?
JUANA :
It sounds very good,
LESLIE:
Poetic,
BICK:

Or some fried chicken. No more this high-.
falootin! stuff. Let!s stop in this drive-in

- an' have chicken in the basket - and we can
Just eat it with our fingers.

DISSOLVE:

=~ c¢hromium and spic-an'-span. Behind the counter is SARGB,,
with his back to us, & great bull of a man, ladling hct water
into the coffee wrn, He is accompanying this effort with

Bick and
his party enter, Juana carrying the child., Sarge turns to
aclmowledge his new customers. A fleeting expression of dis-
pleasure crosses his face, ' ‘

OUR GROUP

being seated in a booth by the window,

The emphasis from this
angle is on Juana and the child, e

SARGE

raises his eyes,
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GROUP AT THE BOOTH

A WAITRESS enters to them with menus. Sie looks over her
shoulder in Sarge's direction, then puts menus around to all,
The last to rece.ve one 1s Juena, The waitress turns to
leave, feels thatu her boss is looking at her,. As she exits,
she answers this attention with an almost indiscernible shrug.

SARGE

wipes his hands ¢n his white apron and wilks over, CAMERA WITH
HIM, to the booth to better appraise the situgtion, EHe stops

alongside of Bicl:, Bick looks up, press:ing his intention of
good humor, ) '

BICK: - '
Well, hello! Nice place you hive here, Been
intendin! to stop every time I drove by, -

. ’ SARGE ;
Th huh,
BICK:

Wnat 4¢ you reconmend, lanélorc? How's the
fried chicken? :

Sarge still finds his interest in Jusna end the child,

LITTLE JORIDY:
Jordy wants ice cream, grandpa,

' _ BICK:
Grandpa =« huh, huh, JIce cream it will be,

' SARGE : _
- (sort of %to himself)
- Ice cream - thought thet kid would want a temale,
(full voice) :
1111 get you the girl,

He exits. Bick throws & look in the direction of the de-

parture, He had expected more warmth in response to his own
geniallty, ' : '

CLOSEUP  SARGE

as he comes around behind the counter, passing the waltress,

SARGE:
Okey. Give 'em what they want,
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CLCSEUP  JUANA

strangely tense,

GROUP SHOT AT TARLE

: BICK:
Whata you say, Juana?. This is th' life,
.isntt 152

) JUANA ¢
1t 1s good,

BICK:
‘to the others)
Yes, si:» - after all that fancy food.and
high li-rin', this is all right,

The little bell on top of the door 1s head, as the door opens.

THREE TRAVELERS

enter, .an air of npoverty about them ~- a WOMAN, her DAUGEIER,
and & btihy, 1ittlic OLD MaN hea&’:g city~-style clothes. They
dock about, somewhat timidly, and then head for a table at
the far end of the room,

SARGE o I

notes theilr progress across the room, He is not pleased by
the prospect of their patronage. )

THE GROUP

Juana is strangely aware -- more tense, Leslie ié not com-
fortable. She looks to Bick, He has turned to see =-

THE THREE MEXICANS AT TEE TABLE

The 1ittle, old man is counting the coins in his purse. He
looks muck like 013 Polo wouwld in city clcthes, The younger
woman nudges him t> get his attention, He stops his counting
and looks up at the bulky figure in the white apron that
tovers above him, The o0ld man salutes rather timidly.

OLD MAN:
Senor - buenos di == -

(CONTINUED)
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SARGE ¢
You're in th' wrong place,
(with a gesture)
Lot's go, Vamoose, Andale!

014 man meXkes a feuble indication with his purse that he hes
money enough. .

FLASH BICK AND THE FAMILY AT THE BOOTH

" The feeling of tennion which held Juana nov holds uhe group,
Leslie's reflex 1s to talk, .

LESLIE: '
Now, 1et 8 see =~ the big plane comes into
.Benedict at one-thirty. That should give the
Hollywoo« people time to make th:ir connection
for Dalles, -

TEE MEXICAN TABLE

Sarge takes the old man by the shoulder aml is about to apply
his version ¢f the bum's rush, ,

BICK AND THE GROUP
LESLIE:
Judy and Bob will keep an eye on them, I'm
sure, Anyway, we can count on Uncle Bawley
to hold the fort =

BICK:
- . (watching Sarge)
Yow wait & minute!

" Juena busies herself with the cole slaw, Bick starts across

the room,

OLD MAN!'S TABLE
Sarge loses interest in him for a moment as éick COmEesS Upe.

- SARGE :
¥What do you want?

BIGK‘
Look here, Sarge - I'd certainly appreciate it
if you'd be more polite with these people,

{CONTINUED)
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SARGE :
You would, would you?

BICK:
I'tm Bick Benedict, your neighbor « you might say,

' SARGE :
That gives you special privileges s huh?

. BICK:
The name Benedict has meent somethin'! to people
around here for a considerasble time,

SARGE :
(a glance to Bick's table)
That there papoose, his neme Benedict, too?

-, BICK: . ‘ -
' (turns and looks £t tha child) - - I
Yes, Come to think of it, it is. . !
 SARGE: |

All right - forget I asked you, You just sit
down and we won't have nc trouble, This bunch
eats elsevhere,

He picks the' old mun up by the back of the neck.

SARGE:
Vemoose!
_ BICK:
Take your hands off him,
© BARGE: -
.Sue mo == -

‘Blck roughly pulls Sarge's hand away rrom the o0ld man's mneck,
throwing Sarge off balance, Sarge turns livid with anger ==

forgets his first victim, tekes his apron orf and starts i‘cr

* Bick.

IWO SHOT BICK ANWD SARGE
Bick stands his ground as Sarge comes on, he maets and nails

him with a well placed punch, which upsets the big fellow,
who ezpected nothing of this kind. -

FLASH LESLIE AND THE GROUP

A strange gleam of excitement comes to Leslie's eyes..
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THE CUSTOMERS

scatter,

BICK AND SARGE

Sarge, really hostile, gets to his feet and comes for Bick.
They engage in en exchange of blows, and the struggle takes
them back and forth around the room., ,

THE MEXICAN WOMEN

start murnuring incantations in Spanish,

BICK AND SARGE . .
Bick still hes much skill end he scores heavily, but so doss
Sarge. And, he is many, many yeéars the younger man, It is

a rugged battle until Bick's years count heavily in Sarge's
favor, It is pathetic to see Bick's somevwhat heroic effort
In a cliach,
‘But, Sarge pulls loose and 1iitc an éxecuiioner, he draws hark
his right hend and throws Lhe heaviest and clesnest blow so
It linds mightily and sends 3ick spinning and reeling
t0 crash anmidst a litter of debris in the corner of the room.
Bick sits ,zlassy-eyed, No new surge of strength comes to :n-
spire furthier effert. -

LESLIE

rushes to Bick and cradles his chastened head in her arms.
Her feelings run strong and primitive ~- pride in this, her
man -~ the feminine sense to protect the one she loves,

FLASH  THE TRITMPEANT SARGE

still breatihing hard, es he puts or his apron .and moves beltind
the counter. He pulls down & sign and spins it in Bick's
direction. 5 '

FLASH BICX AND LESLIE

" on the floon among the wreckage, The si'g'n falls in Blck's

lap, CAMERY IN CLOSZ, we read -- "IHE MANAGEME!NT RESERVES

THE RIGET TO REFUSE SERVICE TO ANYOUE", :
' DISSOLVE:

1
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CLOSEUP A TINY LAMB

watching with interest, It bleats.

. CLOSEUP A BABY CALF

also watching curiously., It bawls,

THE TWO CHILDREN

the Latin-type boy and the blond and ruddy little girl --
Reata's heirs, paired in their rench-style play-ven. (Even
to the Reata Brand carved in wood.) The two stand close,

heads together, watching their elders with great interest,

¥

BICK
He lles or the sofa, his head cracled in Leslie's lap., She.

' is comforting him, Bick reacts as sounds come from the becbies.

BICK:
- Look at 'em, Those kids in their infinite wisdenm
ure smarter than we are, They know I'm a dis:rzce
‘== don't hesitate to sa:,' 80,

The cali‘ bawls,

- BICK: (c:m: )
Sure - even the calf's got my mmber,
: - (the .sheep bleats - Bick sits up
with feigned wreth)
But I'm not goin' to taLe it from & -~ from
g sheep. _

: _ -IBSLIE:.
- Now, Bick, . :

" Leslie laughs = so does Bick.

- a y . .
It holds its ground and looks insclently at Bick,

CLCSEUP THE TWO CHILDREN

They ‘find some mysterious significance in this tableau.
The phone rings.
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> - W61, - BICK AND LESLIE
Leslie goes to the phone,

: LESLIE:
Hollo, Vashti, == We're all fine = how did
you make it? =~ Good, .
{(to Bick) '
They made it all in one plece,

. BICK:
Jolly.

: LESLIE:
(into phone)
«-- Yes, they've all gone on their way.

LESLIE AKD BICX:
, (togdther) .
- Thank goodness!

LESLIE:
More left than we bargained for. Luz has gone
on to Hollyvwood with Lolz, or lona, whatever hear
name was, Luz wants to look in and see heow she
likes Holiywoed,

(pause) .
Ro - welve never had one in elther side of the
family. )

SR

BICK:
4 . (sotto voce)
( 300d lord - an actress!

LESLIE:
‘Well, all you can do is.ralise them, Vashti,
fou can't live their livzs for then,
‘ (pause) ) _
do, Judy and Bobd are locizing at a ranch, &
small one, == Uh huh =-

Bick reacts to this with a wince.
LESLIE:

:2eah, Jo?dy and Juang, ere moving into Vientecito
‘tnd we -~ We're home minding the bables,

-~

We hoar noies picked out on the orpen at the far end of the
room. They spell out "EOW DRY I A",

, U462, LONG SHOT MAIN HALL OF REATA

Nty

Uncle_Bawlcy-is seated at the orgar at the far end of the roori.
| (GONTINUED)
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Bick, the sun's dovm under the yardarm.
* When do. we open the bar? .

BICK:
Anytime - go shead - but, remember that
.bourbon's gomne kill you,

BAVLEY s
- Okay.
. * (he gets up to pour himself & drink)
It'll be me or it, Oune of us has gotta go.

CLOSEUP 1ESLIE

concluding her phone conversation.
7 LESLIE: :
- Me, I'm staying right here., It's going on
Spring == .
(calf bawls) -
Roundup time'!s no time .to be away Tfrom Reata,
Yes, dea:r', 'bye.

CLOSEUP  THE THO BABIES
They're watching elders with' eytraordinary interest.

CLOSEUP BICK AMND LESLIE

His eyes follow her as she comes &> the sofa behind him.,

BICK: : '
Yeah, honey, everybody's on the move., The
i strays ere leavin' the hard, I suppose I
wouldn't mind it too much if you want to pack
up an' go back home for i spell, )

She looks lown at him softly.

IESLIE: .
ﬁome? Where do you y'inv I've been this last
- breathless gquarter of sentury? - g
(she sits down alongside of him, pulls
‘ his head over on her lap)
Jome, Look, boy - I belnng here,

Bick thas to laugh against his mocd.
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CLOSEUP LITTLE JORDY
his thoughtful, brown eyes on Biclk,
. |

'BICK AND LESLIE

Bick senses this and looks to the boy,

BICK: :
© You reelly know what's got my goat? - My own
grendson don't look like us, Honey, so help

° me == He looks like a little wet-back,

-I.eslie is shocked, but she cant't h°lp smile.

CLOSEU? THE LITTIE BOY
looking at Bick, He blows through his lips, & murmuring
sound comes out, a bubble forms ani blows away,

BICK AND LESLIE

BICK: '

Little muchacho fires up, don't he?

(studying the boy$ '
I'm sorry, Jordy Benedict the Fourth, but there's
times when a man's just got to-be honest.

(to Leslie)
You Imow, Leslie, itfs no use kiddin' -="I'm e
failvre, | Nothing’s turnzd out like 1 planned.

- I Just feel == feel like my saddle's turnin!

right i‘rozn under nme,

THE ORGAN AT THE OTHER D oF THE - ROOM
'Uncle Bawley sits at the organ, A large bourbon highball reets

- on the mahogany. - He picks out a strain of YCLAIRE DE LUME",

BICK AND ILESLIE |

BICK:?
Is that the best that old _horse thief can do?

1ESLIE:
He feels your mood ~ sympatico - darling., There
4s a lot of Claire de Lune in both of jyou old fire
-eaters. You're both rather gentle creatures, ycu
mow, ‘ : .

(CONTIKUED)
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 BICK:
- (grimaces)
How awful,
LESLIE: _
Would you like to know something?
BICK:
Whet?
LESLIE:
I think you're great.
BICK:
Vhat?
LESLIE:

Don't ask me why == some'thinzs are difficult to
oxplain, You'know all that fine riding you used

%o do, that fancy roping and all that glamor stufl

Jou did to dazzle me? =~ It was impressive «- but

" none of it ever made you quite as big 2 man to me

as you were on the floor in Sarge'!s hamburger
Joint, .-

Tow = - o o
lOOaa at her puzzled,

LESLIE: (Cont.)
1hen you tumbled rearward and landed crashing
nto that pile of dirty dishes, you were at last
13y hero, «- That's what :rou always wanted to be,
you know. , .

S BICK:
{nods)
Could be,

LESLIE:
‘then we went in that place - berore you had
that fight -
(she glows)
Oh what a fight - gloriouas!

xBick risks being & little pleased with himself,

.- LESLIF"
(continues) -
Before we vent in that place, I was feeling
like you do now - I was thinking to myself ==
well, Jordan and I and 211 the others behind -
us have been failures! -- 2nd then it happened,

You wound up on your back on the floor, in the

(CONTINUED)
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LESLIE: (Cont.) '
selad, and I =said to myselfl -- !well, after &
. hundred years, the Benedict ramily is & real
big success'.

BICK:
: You know, lLeslie —-
(studying her like a new problem)

I'm never gonna be able to figure you out,
CLOSEUP TUNCIE BAWIE! 'S FIH GERS
on the keyboard, He segues to picking out the notes of
%THE EYES OF IEXAS"
CLOSEUP THE EYES
of the two children - on them,

; - FADE OUT

Pfhe End"



